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English.

space
time
together
being
through, by
movement
matter

this
in(side)
question
light
sound
equal
above
round
quality
quantity
life

feeling

before

condition

Frangais
espace

temps
ensemble
gtre

& travers, par

mouvement
matitre
cela
(de)dans
question
lumidre
son
égal
en haut
rond

qualité

quantité

vie
sentiment
devant, avant

condition

positive, good positif, bon

thing
to(ward)
(hu}man
mind, spirit
active
power
relation
negative, un

part

chose
vers, a
humain
esprit
actf
puissance
relation

négatif/ anti

part
I

Espafiol
cspacio
tiempo
juntos

ser, estar
a través de, por
movimiento
materia
esto

en, dentro
pregunta
luz

sonido
igual
encima
redondo

calidad
candidad

vida
sentimiento
delante, antes
condicién
positivo

cosa

hacia

humano
esp{rilu
activo

poder
relacidn
negativo/ anti

parte
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Deutsch

Raum

Zeit
zusammen
Sein, Wesen
durch, mittels
Bewegung
Stoff

dies

innen, in
Frage
Licht
Schall, Laut
gleich

oben

rund

Eigenschaft
Menge

Leben

Gefiihl

vor
Bedingung, ob
bejahend, gut
Ding, Sache
zu - hin
Mensch
Geist

tétig

Kraft, Macht
Beziehung

vemeinend, un-

Teil

Latine Esperanto  Hindi
spatium spaco duri
tempus tempo samay
simul, una kune ek-sath
esse(ncia)  esto astitva
per per dvara
motus movo vy&par
materia materio vastu, dravya
hoc tio yah
intra, in en, inteme  bhitd
q d d dhar
lux lumo praka$
sonus sono {abd
aequalis egala samdn
supra supre Upar
rotundus ronda mandal akar
qualitas eco gun
quantitas kvanto pariman
vita vivo jivan
sensus sento anubhav
prae, ante antau sammukh
conditio, si  kondico avastha
positivus pozitiva, jesa upayukt
res ajo vastu
ad al nikagvarli
humanus homo manavi
spiritus spirito buddhi
activus aktiva vyavhai
potestas povo samarthya
relatio rilato sambandh
rguive ol o
pars parto m bhag
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Mala(gas)y - Indonesian Portuguds Italiano Norsk(Scand. )
E(fate), Sa(moan)

elanelana angkasa:tempat espago, spazio Rum
andro, fotoana waktu, ttmpo  tempo = tempo O Tid
miaraka, ma, me; (ber)samaﬂjuntamente insieme sammen

ary ] (exist:)adanya; &)adan ser, estar, essere, esistere/ vaere,vara

/ ) terys, perdamaian, existéncia
ao/ alul, pengertian através,por, per(mezzo)  igjennem

fandeha/ gerak-gerik, berak pelo melo

/ %eng ggng iénggo ,jalan/ e mo(vimen)to = Bevegelse
ny anaovan-javatra/zat, bahan | | maté’rla Stof
E.e, Sa.i, M. it(s)y/ini, nantiL &ste, isto ci0, questo  det
E.elol, Ma. roto; an(at)y/bagian em , (d)entro, in @ ind(erside)

isi perut &roan /

fanon-ona, —tamana/pertanyaan/pergunta mterrogacaof 2 spgrge, fraga
fahazavana cahaya luz luce Lys, skin
feo, taba-taba suara A~ som suono Lyd, Klang
mitovy - (per)samagan) igual eguale lige

E.elagi, M. ambony/(yg)diatas acima, sobre sii, sopra r over
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E. el-alo;aloha/di 4, famam&gl/ antes avanti n‘ fér
an]oan]on te}1y kondlossx,tdgn syarat bhw/condi-g30, -zione, se/Betingelse
tsara, soa, Ma.xair/keba(j)ikan bom, positivo=, bene godt, positiv
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o(lombejlona  orang laki-laki homem uomo menneske
E.maki; fanahy roh(ani),jiwa espfrito,'a‘nimo/s mtlatx?t’e 8nden
marisika/aksi, aktip, bersemangat/agir, at(t)ivo, = gigr, aktiv
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fifamaliana  hubungan, relatip/__relagdo relazione/for-hold,-bindelse
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mifanatrika, tsy/ negatip >7 anti-,contrario,no -  Mmodsat, negativ
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Preface to aUl

In discovering aUl, Prof. Weilgart has discovered something of the nature of language inits
primitive state and somethmg essential about human ication at its begi g stages.

This “language of space” is not a concocted language like 'Esperanto. It is a rediscovery of the
basic categories of human thought and expression.

To semantic theorists this should be most interesting. By working with basic categories of
meaning and a simple set of aural and visual symbols for each, Prof. Weilgart has succeeded
in making language definitive rather than merely denotive or connotive. Basic categories are
communicated through single symbols and new concepts are created by merely combining the
basic symbols by way of a simple, intuitive logic. The result is language which has the simplic-
ity of archaic speech plus the sophistication of modern thought.

Structurally, this language is just as fascinating. Phonemes and morphemes are one and the
same thing and the number of such is kept at a bare minimum. New forms are developed by
the single process of analogic creation and because of the limited number of basic forms, the
confusion that could result from several possible bi-forms is eliminated.

In aUl, the speaker is forced to say exactly what he means and all the circumlocutions re-
quired by our taboos and prejudices are eliminated. To use it is to'come to understand reality
and learn to think.

Rev. Prof. Dr. Richard S. Hanson
Ph.D., Harvard University
Ancient Near Eastern Languages
Author of

The Psalms in Modern Speech,
The Kingdoms of Man and the
Kingdom of God . . . &c

v



“qUI,” the L of Learning-Psychology and Logotherapy

As Prof. John W. Weilgart holds doctoral degrees in philology and psychology from the
Universities of Vienna and Heidelberg, his “Language of Space” satisfies for the first time the
mnemotechnic principles of Learning-Psychology. Thus e.g. the idea of ““inside” is expressed
by a dot inside a circle and, on the acoustic level, by “g”’—a guttural deep “inside” the mouth;
. . . the modifier precedes—so it is the essence of a word that lingers on in our memory, even if
we missed the first sounds. The hearer catches the substance in a nut-shell. E.g “anticipation” (]
becomes ‘p-O,” which means *fore-feeling”; “r-yk-O” = "good-lowly-feeling”” and_analyzes
“humility,” while “yr-k-O” = “bad-superior-feeling” means *“(haughty) pride.”+ [o}?f@

“Meaning” can be remembered, for it is assimilated as essence of mental health. In working
out the meaning of Spanish *‘valor’” (= courage and value) with a Mexican patient, Dr. Weil-
gart could convince him that by shrinking back from a dare, he had not lost his “‘value.”
“Courage” was logo-analyzed into “w-O" = “‘strength-feeling”’: the patient, no coward, had
simply not felt “strong enough” for the task.—Socrates has analyzed virtues in a similar way.
Leibniz proposed a language to consist of categories. ““aUI”” contains “‘Ursprache” categories
like Jung’s collective subconscious of creativity.

As the symbols (‘“Ur-Gebarden,” arche-gestures) are based on associations of meaning, the
Language of Space is meaningful throughout, and thus quickly learnable even for people with
little mechanic word-memory. In terms of type-psychology, aUl is the language of idealistic
“essentialists’ like Meister Eckhart, spirits who contemplate the Essence of things. They like
to play the Platonic game of analysis of ideas. The Language of Space becomes their meeting
ground.

Goethes'’s Faust did not presume to “improve and convert mankind.” But men of good will
can find each other. The “moral law within” and the “starry sky above”” have been compared
by Kant. Cosmic minds, who look up to the stars, contemplating the meaning of eternal laws
of the Universe, may find in the Language of Space a common tongue of semantic communi-
cation. aUI is a guessing game of meaning, a creative play educating to the essence; a “‘Heil-
sprache’ or Logo-therapy that leads toward the ethos of mental health.

Fickeid Ny

Professor Dr. Friedrich Kainz
Distinguished Fellow of the Academy of Sciences, chairman of Psy. Phil, Ling.
Head of Department of Philosophy, University of Vienna
Author of “Psychologie der Sprache” (Psychology of Language, S volumes 1965)
President of University Interpreters Institute; Linguistic Research



THE LANGUAGE OF SPACE

By
Prof. Dr. W. John Weilgart

Millenia ago, Rama rode his spacecraft Pushpaka. Now, inthe Western world, great magazines like
TIME, LOOK, and LIFE, print photos and articles of Flying Saucers.

If, as 10,000 others yearly, you were visited by "Strangers from the Skies" - what would you do?
Shoot them down!" was an Air Force order against UFOs. Einstein protested in the interest of inter-
galactic hospitality. Besides, if their weapons are as superior to ours as their vehicles, a war between
the worlds would mean suicide for us. So Air Force Chief of Staff General Twining decided: "H......
they are so far ahead of us, we have nothing to-be afraid of." So would you submit to them? Let
them take over? What would you do?

This book says: "Neither attack nor submit. Talk to them. Write to them, " Serious sky watchers feel
that in this atomic age of crisis, space-men might wam, advise and help us. So communicate with
them. Speak to them.

But how? Should they learn the 700 illogical languages of our little planet? Should they learn the hun-
dred-thousands of disconnected words even of one big earth language that takes a linguist here years to
master? Should they spend months to learn the intricacies of spelling and pronouncing the English lan-
guage?

The Lanqguage of Space is the cosmic communication, whose elements can be learned in an hour. Itis
the primeval language of the Logos of pure reason that takes our human race back before the Confusion
of Tongues at the Tower of Babel. The Language of Space can be radioed to the most distant galaxy.
The Language of Space blesses our world with the peace of understanding, with the insight of logos be-
fore the fall of man. In this transparent language, in which each word becomes like a chermca! formula
of its contents, similar concepts sound similar, different ideas sound diff s are ized:
word and meaning are one.

The dies of prejudice are There are no synonyms or homonyms, no puns of double-talk.
Weare no longer subject to the slavery of slogans, the idolatry of ideologies. The idiocy of crime, the
insanity of war, spring ulti ly from ing and ion of the basic hi of values.

Goodness, beauty and truth -~ the basic nature of each thing ~- should be recognized in each word, The
Language of Space initiates us through insight into the peace of the union with the universe,

Professor Dr. W. John Weilgart, Ph.D., with doctoral degrees from two main universities of middle-
Europe, Vienna and Heidelberg, fellow of the University of California, member of the Modern Language

Association and the ican Psychological A - in Leaders in American Science
and in Who is Who in American Education) having spoken 14 languages in the service of the United Na-
tions, and having used the L of Space as psychoth » and taught it to primitive tribes -~ here

presents the Language of Space as a report of a space-man to Johnny in the form of an easy illustrated
grammar and conversation book. Boys form Young Space Men's clubs can use the Language of Space as
a secret tongue among the "initiated. " As boy scouts of the skies, they are "prepared" to welcome the
visitors from Outer Space.

Brad Steiger

Author of

Strangers from the Skies
(Award Books A 171 X)

VI



DEPARTMENT OF THE NAVY
NAVAL DRUG REHABILITATION CENTER
NAVAL AIR STATION
JACKSONVILLE, FLORIDA 32212 IN REPLY MEFER TO)

22 March 1972

TO WHOM IT MAY CONCERN:

This is to certify that Professor Dr. Wolfgang J. Weilgart
is my Assistant at the Naval Drug Rehabilitation Center and
has done an outstanding job working with young men who are
addicted to drugs. Dr. Weilgart has the ability to create
esprit de corps among our Resident Staff population.

At NDRC we also operate counseling schools for people to go
out to work both in the Fleet and the Marine Corps. Dr.
Weilgart has been teaching "Value Communication” in our Marine
Counseling School and in their evaluation on his work the

36 Marine Counselors wrote that they have a much better undex-
standing of psychological problems due to his teaching them
the understanding and the ability to express themselves in

the Language of Space, whose author he is, which is a new
approach in psychotherapy. Meditations in these "Elements of
Meaning" superseded the desire for drug experience.

Dr. Weilgart has received great praise from both the Staff
and the Residents on his Rhyme Tests which give the counselor
a deep understanding of the .counselee which no other test has
the ability to do.

Dr. Weilgart is an outstanding person in all respects and
any institution that has the privilege of his services is
indeed fortunate.

Respectfully yours,

. (4
74%4/ /7 "/;,ZZ)/ "/ e

HENRY N//MERRITT, M.D.,Ph.D.
Director of Education
Naval ‘Drug Rehabilitatjon Center

VII
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THE 31 ELEMENTS OF MEANING.

in Chapters 1 - 31)

To Neo-Phobia
Bist du beschrinkt, dass neues Wort dich stort?
Willst du nur héren, was du schon gehort?
Dich store nichts, wie es auch weiter klinge,
Schon langst gewohnt der wunderbarsten Dinge.

(Goethe’s Faust)

Are you restricted or of narrowed mind? (_I? @ % —I_ A
Is your heart limited, your view confined?

Scared by some magic symbols, some new word,

you have to hear what you have always heard?

Don'’t be afraid, how far-out it may ring!
You should be used by now to many a wondrous thing.

The Meaning of Symbols [and “Sounds”] of the Language of Space (with ‘Mnemonics’).

(CAPITALS are “LONG” vowels of the same sound-quality as their I.c. equivalents.)

(The vowels sound as in Latin, Greek, German, French, Portuguese or Old-English &c)

. SPACE (‘all around us, round, a circle’) Pronunciation: [“a’ (short, as in spatium,
espace). Open mouth a ‘wide space’ as in Italian “fa” or “mamma,” (‘mamma’s
womb being our first space’). “‘a’” almost as in fAther, but shorter.]

. TIME (‘measured in ellipses: the earth orbits around the sun, the moon around the
earth in oval paths: year and month. ‘An elongation of Space) (“A,” Ah, ‘fAther
Time; Long A, as Time lasts long.” ““A”" has same sound quality as “‘a”’] In “aUI”
(Space-Language) similar concepts look and sound similar.

. MOVEMENT (‘a Spiral: a spiral-nebula’s primal cosmic motion”) [*‘e,” short, as in
‘jet’-propelled; a front-vowel, as we should ‘move forward’]
. MATTER (a ‘brickstone’ of Matter, Material). [“E” as in Erde, Eh? ‘e and E, Mo-
tion and Matter, have same sound-quality, as they belong together; but Matter lasts
longer']

1
. LIGHT (\O/ X Source of Light and rays spreading out) “i”" [lit, Licht] “i"" is the
‘quickest’ vowel (its upper formant has 3000 cycles per second). Tongue is high-front:
‘we see light in front and high in sky; Light travels quickest, swiftest’
. SOUND (‘a Sound-wave’) “I”" [shrleking pollce sirene] Long vowel but of same qual-
ity as “i”’: ‘the Sound_we hear takes longer than the Light we see.’

. (HU)MAN (‘Man’s legs—walking to heaven or hell') “u” ['push’] ‘humans are
pushy creatures’; high-back-tongue: ‘man strives high, but holds back his secret!

. MIND or ‘tri-une’ SPIRIT ‘trinity’ “U” [trUe]; high-back: ‘Spirit soars high, but
hides its mystery long.’ cf. ‘Man and Mind’; Spirit is eternal: (long U).

>2ec, 0. 0.0

>

b

LIFE a leaf: cf. photosynthesis in green chlorophyl sap and red blood) “o”
[throbbing life-pulse; “‘0” rounded as in ‘boy's Life’ or: zo-ology;] ‘well-rounded life’
(British or continental ‘“‘0”": watch rounded lips in mirror) Mid-tongue-vowel: Life
stands in the middle. Life’s short: short "o.”

)

IX



10. FEELING: (‘we touch our Heart and say Oh [“O"], when we feel 2 dcep emOtion.’
Rounded back-tongue vowel: we hold our feclings back. cf. “o” and “‘O”": ‘living be-
O ings feel’ [Speak long “O” then snap same sound off into short ““0”] ?o

11. CONDITION. ) IFs hem us in as between (parentheses). “Q” [= @,0, Oe . . .
as in wQrd, w@rd: say wOrd, but keep lips round as in w] “Q - o - ¢”: ‘Conditions
(interfere with) Life’s Movement.’ “Q” is a rounded central vowel as “Y”” (denial): ‘by
making many Conditions - If, If - we almost refuse or deny.” § cC

12. Negation, Un-, Anti- (this minus-sign denies whatever stands below it). yQ [=yﬂ]5‘ =
un-conditioned, sounds as French ‘yeux’ or German ‘j¢’; yo = un-life = death,
[sounds asin British ‘yonder’]. ““Y” sounds like German “Y”’ or “i”” [Siid, Scandina-
vian Syr], French “u” in rue. Speak before mirror ‘bo-Y, trul-Y, keeping lips
rounded from “O” or “U,” as to whistle or kiss—‘denial as kiss of death.” Before
vowel, yU sounds like you. A f

e

13. POSITIVE, GOOD (Plus-sign, cross of salvation) [trilled, rolled “r,” as a cat purrs:
‘rrr I feel good.” “r”" can be rolled ‘inside’ (uvular) to symbolize inner, essential good-
ness, or centrally, (medial) in tongue-position of “d”" (= by-means-of) cf. Chapter
29, to show medial goods, useful for something else. e.g. food as means for survival.

r’ as in ‘right’

14. ROUND (‘a Round around a Round,’ circle within circle). Transcribed “L,” to pre-
vent confusion with number 1 or Capital I, it rounds the tongue into 2 spoon, cf.
‘round Loop.’ It is a sonant like “‘t”” (good), since round shapes (circle or sphere)
symbolize perfection. (@)

15. QUALITY (a bowl, round and feminine,—since women intuit quality,—while men
measure quantity (cf. the measuring cup, 16.) ‘“m” (quality) is nasal like “n” (Quan-
L Dtity). ‘Quality was first smelled with the nose.” mmm - that’s good. -m is adjective
ending.
16. QUANTITY (a measuring-box, to measure lots of things.) “‘n” as in ‘number’ or
L} ‘quantity,’ is a nasal. ‘We count noses,’” we count with our nose, if we are magpies
and our nose is a beak (to count eggs). -n is plural sign.
16. NUMBERS are nasals in aUJ; “‘n” enters their vowels: a,e,i,u,0 = 1,2,3,4,5;
12345 nasalized as in Portuguese, long l= zero; A,E,1LU,O = 6,7,8,9,10;

17. POWER (‘potential energy lying down: could rise into bolt of Action (cf. 18.). “w” as
n ‘work’ ‘work-power’ (“‘w” = double-U, reminds of U = Spirit, ‘Spirit should
have power, mind over matter.”

18. ACTION, DO, MAKE. (A Bolt-of-Lightning is most Active: it synthesizes N+O to
. . . protoplasm,and Thor and Jupiter acted by throwing thunderbolts. “v,” “-v" is

verb-ending in aUL “‘v” is a labial, vigorously vibrating the lips in front, since we act

forward and outward. ‘‘v"’ as in “vim”, ‘“virile”, he = vu. /A

19. THIS (an arrow pointing down to This). ““f"" hisses lip-friction: ‘we point our lips for-
L ward at This,” or point with ‘finger’ at this. Fox-Indians point with Lips.

20. QUESTION (a question-mark simplified) ‘“h” (cf. How?) gasps a question; inside
? man, his very breath asks: a guttural spirant—aspiration—quest.



21. RELATION (§$—> ‘a double-arrow from you to me and from me to you') “x”" (rasp-
ing snore sound of [Mexico, Greek 'y’ = ch in German and Scotch: Loch] ‘If you
4——p snore with somebody, you have a relation.” Guttural friction sound: Relation means
inner friction. cf. “h: ch (= “x’)—Question: Relative pronoun; ‘who’ = ‘hu?’ or ‘xu’

in aUL

EQUALIty (‘=" equation sign joined so the blind can trace it) ‘Water stands horizon-
tal, even, equal in height: sound of flowing water is “‘j” [juste measure]

22.
e J

23. EXIST, BE (upright: ‘when you stand-up you exist, ex-sist; not lying down.” ‘‘c”
= sh: ‘precious special existence’; between Italian and French ‘ce.’ “c” = unvoiced
“j” (sh:zh): ‘exist = stay-equal = remain identical to self.”

24, THING (‘round, closed in itself so it can be wrapped into sack’: ‘Sache, Sak’; “s”:

. ‘hiss at things that soil the pure Spirit, who objects to objects.’)
25. PART (half-moon or round-cheese cut a-Part by ‘buzz-saw’: “z” [dental sound: teeth
G bite a-part. cf. “‘s”: “z”—can ‘things’ break ‘a-part?’ “‘zones” are area parts.
Topo-Vectors [Stop-Sounds]
26. INSIDE (a Dot or Thing ‘Inside’ a circle) “g” [guttural ‘inside’ throat, ‘inner guts’]

27. ABOVE (a Dot Above’ a line as a musical quarter note) “k”” up on palate, the roof of
the mouth. ‘King or Kaiser has Krown up on Kopf (= head).”

28. TOWARD (an arrow pointing, a hook pulling, Toward, To) ‘“‘t” with tongue tip

=y tucking toward a thing. ‘To-ward.’

29. THROUGH, BY-MEANS-Of (a line crossing Thru another).
‘She drinks Thru, by-Means-of straw, her Tool. “d” [durch, dia-
gnose i.e. Doc sticks ‘nose thru’ patient’s belly to ‘through-know’
him. “d@” lies on ‘through-way’ from ‘inside’ to ‘front.”

30. TOGETHER (two dots joined Together by arc) “b” (lips pressed

@ ® Together). ‘b’ as in: ‘both bonded together’
31. BEFORE, in FRONT (Dot in Front of line) ““p’’ blown in front of
{ mouth, from lips: ‘pre-, pro-, proto- . . .” (‘A prototype precedes

the project’)

NB." English pronunciation today can serve only as approximate guide. Since the vowel-shift
pecially long vowels changed or lost their meaning. Modern English “A” sounds “‘ei”

in “ate” but “‘e” (open) in “at” and “o” (open) in “all.” In “fortunate or “‘forward” it

gets lost. In “fAther” it keeps its original sound. Otherwise vowels may be diphthongized

or slurred, changing with context and region. Even consonants; like “‘c” or “‘g” can
change from “‘k” to ‘‘s” or from “g" to “j.” ““j"" itself prefixes a “‘d-,” so it sounds no
longer “'just” but really “‘djest’” almost. For Phono-Logy cf. Weilgart, W. J.: The Sound-
ing Cave of Wind and Wave, 1972, Cosmic Communication Co., Decorah, Iowa 52101.
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"Silent Night, Holy Night" inavul &= / —=1»
T Yo, DA

iy T Fo s 3o |
K ,rUm bglj aml‘an: t 6v m Ib brém l%- f"‘og) ’1{3; J) ti
e N e
e :
éyerv rt.ggéag knam ergU ! o'é-f.; .;2@ Q Qd) é"_fA\
'YvArv rUg ag knam brU | A_ S
7o+ 440 @Y PA)

y,I\m yil( KlrU yi.bf ! —O
bds-u Gv , U £i R o5 Al o

7/
kn‘-u t/gepAv lgla/ at i0O;

kGO kfdev at b¥n Uj kubrd: rA(ﬁ r%% __O,g_l 2 &n .
7 =l — —

XRIST YtYev vt yryu, ¥ TFS = FA L

Trévu yt¥rv Yt yrot -!?F{ -_-.?;; S FAL

y’I\m yiﬁlx, K Grum yiA, ! E .XO, rA"*"é =Y

Bré setdv vamAtA; ’ n_‘_cg .68; Pé 8}

Kél./?m ri6ma iv 0m ofe ki, g & Y0 X4 7 = (Y

d 1uvll_ (nUm)knd Ud (jEm) knam 1: *oXAé 3@)RA*®(@X:

i bk A 2R
PEie A B S[A]

AR

The accents A / are not part of the LANGUAGE OF SPACE, aUI, but
mean emphasis only in this sopg:/ means one strong note, as on Night
or "yiA"l.’Il or the final end - "KU. ! But eans a slur'(two notes on

one vowel ) as in 'Si-ilent, .. ho-oly, .. brU~U, KU-U"(next-to-last lines).
Cover the Symbol-part & write for yourself the aUI signs by'sound.'

Then cover the Roman sound transliterations with your left hand, and try
to read the symbols with the right basic sounds, as learnt before -- fast.

‘"ean YvAv' = all is 'in-active, rests", cvAv = cEv vAm = is awake, or

watches; "bej ' = together-two-equals = pair; amfam= only this .. = alone;
trOvAm = hoping, brOm = loving; Ayerv = rest!, UyvArv = sleep ! rUg=
well. -- bos-u = herdsman, herder; kna-u= heaven-hosts, angels; tage-pAv

= open-ed; KUO = God-feeling = glory; KubrO=Lord-love=mercy; yt¥Yrv =
from evil "rescues or saves' ; trovu = healer, savior; BrO se-tA-v =
Love will-give; fAvm = new; tA = future; riOma = grace; daiuv = leads;

i = 3; knu = king(s); Ud knam i = by heavenly light; toe-pAm = born.
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Compare Symbols & Sounds 4 AW
(covering one of the columns or memorizing

the following children's songs) f@@fe 14 ﬂ‘q‘ %
%) BAtS Josg 7\’+~

LIGHT IN SPACE i ag a X‘b O

Bright splendid ways ! bim rim da! @ tx)*o!
Light shines thru Space. iiv ad a.- X x; 6,\ O.~
Meets other light. tubev Yii. A@§ [ X__
"Brother Light, “iYtvu i, "?’__’ { A\ )/
)
Ray of hope/from above anai Ub trO, 1UX 4 -{7@
¥ A PO
Fire of love, iE Ub brQ, L ooV
A ‘h‘ =
=S
We are few & small fnu' ¢ ynEn Ib ynam
B0
In the darkness o te All ag yim can-nam. Ll )

o
Darkness wil be our end, yi vyotAv fnu, x ;Pa; l'\,

. : ﬂ
my point-timed friend, fum ayn-Am bru, L'u oS -V\
in the dim future, ag vdim tA. Y YY¥ I
(we know not how) *u =
But now yUg fA A0 lo

fnu irv fnum da, I‘K X“'} F‘*O

. 0* *o
to brighten the ways irv ad dam y1m a.
of wide dark Space. =

we shall shine our rays
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The ,
Builder's
Pream xy



vugavu - yiviOs
1. kUit yktepAv.
{fAom vugavu

rim yiviOpAv
tA-vugav yI trov-ga
v-mavAm sEm ga-u:
rUm rUnUm riOm. -
ga sev sEm gau

ro, UrO Ib brO. -
uga Ub [& mUz

bav yktok ag bEn
yUg yc waletAv. -
ura Ub f£ jUma
tnev-yEc eb sEm cEvs
wav okEv rUt oU
bav nu yd yru. -

yI ydyrd bUtAvAm
eb Eo Ib ki

yt bEm robE

OU wav O-kev at kna. -

ytEatU

tUk vektepAm. -

(for symbols see p. XVIII,
for vocabulary see p. XIX)

A BUILDER'S DREAM
I. The Image Descended.

A young builder dreamed

of building a building

that could heal its inhabitants
molding its dwellers

good, beautiful, wise;

that would lend its dwellers
health, happiness, love.

A house of this kind

could root in the ground

but would not confine here.

A building like this

could grow with its creatures
could breathe for the brethren
unite them secure.

A shelter communing

with nature and stars

from solid soil

the soul could soar to the sky.
From matter to spirit

lifted aloft.



vugavu-y1ivius

o. vyc-yk-yrkU

vugavu UOvAm
tUvmavAm bEtkU
tvepAv nEn akiA
tvUvAm oA

at tebev yiviOs. -
tUvAm vum uwe

vu Utev ypnAmQ
ypAzm jrUm ytbe:
bEm Ib abzam

pI nUrvAm bzUx. -
U-jwUsku yrUIv:
"“fEm Es yc wav cEv,
yUt fnu yA iOpAv. "
bunte tyc-jwUskuv. -
ugavu ag yndrE
bybim Ib ywom

vu gyEv anagyE. -
tykwEzev pln wE
bEtjEpAv diwE. -

vu vugapAv uga
atkevAm Ib anaim
kluga idEm
tok-jOm tykE-kyb
vrUpAm can o-cEvs
OU kev yt o-bE. -

yUg fA bUt vrAmQ
yr-iim-iOz-ybru
tyr-tiOpAv at kUO
yrtyfbrO yr-krO-Iv.
Ud iEm bob

vu tyc-vev yt yk:
sE tygwev kiE. -

ugavu iEv ag vum ugavs

y-trOvAm nyrO-A:
can pAcyb tsUs. -

THE BUILDER'S DREAM

II. Destruction's Demon

The builder divining
designing constructing
tried years

and ages

to reach his dream.
Striving and toiling

at last dawned upon him
a final solution

solid and simple

the valid design.

The critics grinned:

""There can be no such thing,
for we never saw one."
Convention condemns.

The builder in poverty
graying and weakened

he dug the ditches.

he crushed the rocks

he melted crystals.

He built his house

rising and radiant

dome translucent

tree weight-transcending
blessing all beings

soil. . .soaring soul.

Now near completion

the green-eyed fiend
scowled at the glory

and grinned in envy;

with fiery fist

he wrecked from below,
it burst into flames.
builder burnt in his building
despairing agony:

all was in vain.



. Knuwa Ub OU

yImU — cvAvU

Una kyb A

ade kad U-a

U-dam b kUm. -
nutga Ub tsyvQ:

'fu yc twOv agtev,

yrytEpAv twamQ |

fumo pAcyb tsU.'
yUg Kna-u tagev:

'terv tag Ib rUg-terv!

fnu trApAv rUt bu. "
vugavu atev

kab rim da eg bEtkU.

vu tagev i0z

at ub-Om vav-Q;

Uj vu UOpAV snE,

fEn yg-anav pl da.
'pfA can, fu tvepAv xnE,

fa pApAccan Al

fum tUv yc pAc wyvUm'

pl vavU-u tygrOv:
"yr.-—bu VEpAvV fEn.

fE cEv bum ruwe,

bum bavum wUvU. —
fnu OU c' fA yb yrvs.

foum cnAmU ejEv

ag ram KU-iOvU.

fnu ye wOv vUv

fnu ybav rUOm twU.

fnu yc wav wUv:

fnu wyvUv bum ruwe Ub brO.
XA bu yiviOpAv,

fa SE tepAv tag cEvQ.

{E cEv knuwa Ub

tU-we--trUn-gEv-Q,

xa kUit Ib tUvQ

cvEyv UrOg.
rUg-tepAm ! ytOr !

bu vugapAv nEn knuga

rUt fnu, bum jytu.

bu VEpAv bum uga

rUt fuga b O-U'I"

IO0. The Realm of the Souls

Silence — awakening,
Dimensions beyond,
voyage thru spaces
vast and sublime.
Gate of Acceptance:
'I dare not enter,
I wasted potentials !
My life was in-vain. '
But Angels open:
""Come in! You are welcome.
We waited for you."
The builder trod
on the roads of radiance.
He opened his eyes
to familiar abodes;
as he had divined them,
they border this street |
'"Then all I tried for,
had been here all the time |

There was no need for my striving. '

The messenger smiled:
'"No. - You have made these.
This is your work,
your creation and deed. —
We souls are now sinless.
Eternity flows us
in pure contemplation.
We may not act
We lack trusting will.
We can not create:
We needed your labor of love. -
Whenever you dreamed,
here it came into being.
This is the realm of
fulfilled endeavor,
where dreams and strivings
are realized.
Welcome and Thanks !
You have built many mansions
for us, your brethren.
You built this house
as home for your soul!"
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Special Words for 'The Builder's Dream'

I. The Image Descended II. Destruction's Demon
kUit = high-image, ideal v-yc.. = make-non-exist
yk-tev = downward-come U- Ov Spirit-feel = divine (vb)
v-uga-v-u = creative U-jwUsku-v = toward-nihil-,
(active) build-er, architect annihilating judgment make,
tA-vugav = vuga-tAv =in = condemn
(the) future will build. uga = house, luga = round h.
trov-ga = heal-room kuga = tower (high-house)
v-mav = make-form, mold kluga = rounded tower, dome
u-r-a = man's good place tok-jOm tykE-kyb = tree-like
okE = life-air = breath weight-beyond
O-kev = feel-soar =the (weight-transcending)
building makes you feel o-cEvs = living being, o-bE =
like soaring upward. life-giving earth; yr-iim-iOz =
bu = communion, bU-tAv = evil-green-eye (of envy).
will commune (fut partic) tyg-wev = outward thrust,
tUk = spiritually upward burst

TI. Soul's Realm

tyg-we = outward-thrust =
burst
nyrO-A = deep-suffering
long - time = agony
ub-Om = family-feeling,
familiar
uav-Q = dwelling condition
UrO = spirit -pleasure, bliss
UrO-g=(in) happiness, '-ly
rUg-terv = well-come !
rUg- orv = live (fare)well !
KU-iOv = God-see = contem-
plate; O-U' = Feel-SPIRIT
SOUL-SPIRIT. (emphasizing
the soul's spirituality.)
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Copyright @ 1974 ,

The" Nar/'-'- @o - Round

pa
T |
o T—]
T T I
-
A
oV

i 1 { 3 = I 1 1
" 1 I 1 1 1 T 1 7 1 A
'}1 ’141 al - ¢ -i J 1 'J '( &
bev o LY k r0-ves, xE
veund, hyo_—l-:y'eﬂ., breu £ f:TmMer-VV/' ;o—vmund bye

j SRE!
N
N

2] ‘eca-bal” !}
beau - ti-  £ul /"72\‘“")’~50-" round !
‘ h T . - T Lt -
" X 17 1 1 L | 1 1
= y i > r .| 4 - K2 ). W
- _}L L4 8 -J-- ;L L~ L~
7" x[ 2 71 -
S ; o H—r
1 s : 3 1 ey = r A P~ SO
) e + ——— | S
Literally:
Qe gki nev al pl bEn, xE Lev aL (1t 3. moon runs around the earth,
o~ whi turns around the sun
§O 2y 'Tf 00 4 EL, TOf 00 L Liin whinks Lt's in the
pl gki, bEn Uv cEv pl gaz; center (which as "Mary as queen
©oq; of the show" symbolizes the pride
4’ ’ra’ (= A/ hi*' ’ of mankind).
yUg pl aki 4itAv, xA bEn LetAv, But the sun will shine, when the
i’ .” ?{2'{ 8 o 7" earth will no (longcx') turn,
¥ 4 =N if the earth will not remember
Qs bhn yc AgUtAv sEm taz,-- its direction. (Th%- refers to
& % forgetting mankind's ethical
O@ABfu q.-- ls, and reversal of spin in
yUg xA pAom ryvu tetAv kab kna, atter weapons =--reminding
—. ars shining below" in
1ol ‘3 "Qg +fA 3; r?. r‘a’ sing of ideals)
aki-bEn-gki ytbev ag a.-- But when the Old le)(r (D.nt!)x)
~es A —_— s comes up on the sky (heaven
7“ (=N "—rb' G; @ o Sun-Barth-Moon dissolves in Space;
rUg-orv fnum rOves, xE rQg av-al: Fare-well our toy, which luckily
goes around; Oh { beautiful play-
+A£D’H.; Lt +@fe¢ ‘D'+§0 0;69 thing "uni.v‘n--arbtt-:ogoch.r"

Oh { riOm rOves "ca-bal" (Merry-go-round) good-bye { )
@21 G +C%ee “I0 F56!”

( In a humourous way the song warns of hybris and loas of the ideal
of the Spirit, 1s Cosmic C ication in the Language of Space,
but, if final cataestrophe should strike a mad mankind, it comforts us
that all has been a dream and a play, a mcrry-go-round reflected in
the lake , an illusion of stara of eternity.
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NB. to 1. "yg jUm iU" = outside of equal (adequate) understanding (by the world).
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Home in Heaven (cont'd) -4.5.6. same melody as 1.2, 3(Nzw World Sypphony)
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Where find home & fﬂ.end? in an empty lnnd ="Grow as tree up with me,one with sky & sea.
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Soar above,fuse 1h love: self, dissolve & be! Soul to Spirit free.-
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3.8ky be blue,Self be tr‘uel Be one with the Wholel Ever far - rise to starl’
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o Spirit solve the 8oull Melt in Sp_i!u, Soul ! Enter,GOD 1ou Soul |

NB. to 5. "fon" = fa ¢here)-plural-general: (move avay from) "the-world-here"

Copyright @ 1974 by W. John Weilgart.- (c£.aUX, The Language of Space,
Cosmic Communication Co, Decorah,lowa 52101.)
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Mystic Ascent.

Diamond of the Soul,
blinking, revolving
through the night-sky,
each facet reflecting a star-
array, connecting  far-
streaming rays, drawing their light nigh:

Rolling mirror of the Whole.—

Until in the end,
what wanted to Be

a diamond, will melt
into a dawrdrop of dew,

to offer and spend
itself as it had been dealt,
returning to whence it grew,

sinking, dissolving

into the Spirit's Sea.

f"‘nle mind's microcosm mirrors the macrocosm of the universe in its facets, the symbols of all, the
anguage of Space" (5rd. ed. 1974) W. John Weilgart, Cosmic Elements of Meuning--S)lbols of the Spirit's Life,
(p. ZSS) 1976, & Peace_thru People, all:Cosmic Comnunication Co, Decorah, Iowa 52101. USA,
Copyright @ 1977 by W.John Weilgart

xxv



U'Gd‘mm muste (wystic ascent) (AYD, =8 w:r Uv'gu‘I’

B B SR R e =

© Ao 21, © A& Ho2h, o A” (020,55 5 A,
- qp-om G~ A em A

——15 R
R PoE: TSR |
X/‘D W~ Mfo of f..: Lﬁ, & a ;xd-"u WA Yozn0

D o E A G A D_ o

Txi O°F @ A (Y, +o A*°;n Sl &t (& &g

S ?ﬁtﬁﬂ:)ﬁﬂﬁﬁmmﬁ- 5

Teg 7ol 1870, Io~gg lo¥of & oS8 TN T yA-]oi

Effh—m%‘ 10

5%/ 4 W, 0P 1B fermis

%ﬁrjf@b%ﬂi ; }é)—:}:{iﬂ )
gsrs R ,j::r;;_.ﬁj_ T

7653 T 9 16 9, .

AT




Bio - Rhythms of the Language of Space

"The whole man must move at once.' True oneness of mind,
soul and body, sensor and motor system, is needed for har-
mony, honesty, wholeness and health. Thus let us dance to-
gether aUI. Unless the body can express the soulin symbols,
the soul expresses itself through the bodily changes of psycho-
somatic disease. Instead of using the sick body as a symbol,
we use the symbols of aUI, the Language of Space.

On pages I - V first the Latin letter (in Latin pronunciation,
cf. aUl book p. 9 & 10), then the meaning in English, German,
and a dozen other languages; then the aUI symbol is drawn by
arrows to show the best motion of drawing. Then follows, some-
times in somewhat different direction, shown with other arrows,
the Bio-Rhythmic body motion, which should accompany the
‘main sound.

Simultaneously, in chanting, singing and dzncing the symbol,
we should become its meaning, one in body ard mind. E.g.you
should feel you become a ray of light, to be seen (while you say
and dance "i'"); or a2 sound to be heard, (while you gesturer~=
and say "I"). Children lose their inhibitions in dancing like
Adam and Eve.

The sounds and symbols are arranged in the sequence of p. 10
of aUl, the Language of Space; pp. II & III of aUI are international
translations, some of which have been added to the drawings here
to broaden your mind. So as a play, you can seek your foreign
friends' language at an international meeting.

The movements are drawn as if seen in a mirror-symmetry.
Children will copy your left hand with their right hand, if you
stand facing them. You yourself can copy the left-drawn move-
ments with your right hand.

If you say an aUI word, e.g. _E:LA,T{Q 7-days, week, you need
to express only the most important part,i.e. '"7'" = 5+2, holding up
one whole hand plus two fingers of the other, as shown p. III under
tny- Or, if you say "iO'", you need to dance only "i",b’, the
light, to make understanding easier.

In any case, express also with your face and attitude each con-
cept, as shown in the pictures, so that you mean what you say.

Copyright @ 1970

by W. John Weilgart
Cosmic Communication Co.
Decorah, Iowa 52101, USA.
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The Sounding Cave

There is a cave of wind and wave like to a cosmic womb—where the word is born. All the uni-
verse of the outer world can be reshaped in the waves of vibrations shaped by vocal cords,
tongue and lips. Since in aUI symbols, sounds, and significant meaning flow in harmony, we
can understand the structure of this cosmology from the sequence of sounds: First vowels (a,
A,e,E i, 1,u,U, 0,0, &, Y) ch. 1-12, then sonants (r, L, m, n, w) ch. 13-17, then fricatives
v, f, h, x, j, ¢, 5, 2) ch. 18-25, and finally stops (topovectors), (g, k, t, d, b, p), ch. 26-31.
These sounds are described in pp. 279-334, (p. 1-54 of the phonology-phenomenology) of
“aUl, the Language of Space,” Cosmic Communication Co., Decorah, Iowa 52101.

Here we reprint the picture of the mouth ‘the sounding cave, remembering that each sound
can be guttural (in the back or deep inside the mouth like g in guttural (meaning inside) or U
in trUe, (meaning spirit), or velar palatal (central) or dental near the teeth (which gives it a
biting zeal, cutting things apart (z =part) or labial, in the lips, which gives it a frontal (p) or
communicating flavor as b in ‘bond.’

For the union between body, subconsci and conscious mind and the communication
between inside and outer world and society, it is good to understand and master these inner
organs: mouth and larynx and maybe lungs are the only inner organs which all men could
shape at will, because they hear the feedback or result. This is how it looks inside the cave of
our mouth:
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THE SOUNDING CAVE

Nose L
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\ / back central .
(1f the tongue rises above the vowel-limit, !
Pharynx velar,palatal,..dental consonants result, £
according to which part of the tongue P
. approaches the "mouth-roof." Some
Epi- "X lconsonants can be articulated in dif- {teeth 1ip
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aUl RIMES of COSMIC WISDOM
for survival in Harmony, Happiness, Health and Peace

(learn at least one Rime for each letter of Fart II or V for study)
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INTRODUCTION to the FOURTH EDITION of aUl

A) Mind-Pollution in the Pan-Atomic Age

Our age is threatened by water-, food-, air & ray-pollution. This book cares for the
pollution of the mind. — If the crcek smells foul, I can drink from the spring. The
source of my mind is inside. Polluted food I can thmw up, but what if my stomach juice
were poisoned from within? In air-pollution — I must breathe in its atmosphere. A
virus lives inside our cells. A cancer grows within. — M: ind-pollution invad
whole nations & grabs hold of a whole age with a predominant slogan that acts as Com-
mand* to destroy. The slogans of our own age we do not recognize: we take them as
axioms of truth. The fish will not feel that the water is wet.

To say the Spirit's thoughts in vulgar words is as flowing springwater thru sewage-
pipes.

Only distant slogans are recognized as perverted analogies: The Nazis and many
Arabs live by Blu-Bo, Blut & Boden (Blood & Soil) an alliteration as "Soil &Soul. ' The
analogy says: as Soul &Soil fit in sound, so they must fit in meaning. (This would be
true in aUI: e.g. Love & Peace, as they are similar, sound similar: brO &brU 3O =+A)
This is not true in conventional language. Still people conclude: Only whose blood grew
out of this soil, has a 'right' to live on this soil for only he has a soul. (Since our age
uses 'right' as a noun, I 'have'a right as I hold a sword in my hand. People do not feel
that originally 'right' was a quality like good: I have a right to do what is right or good
for mankind or in the service of God. I must earn a right so that I prove that I deserve
to serve mankind or God with it. If I misuse it, Ilose it.) — The 'Blood-Soil-Soul® slo-
gans confuse man with a plant. Here a clear beautiful metaphor would be: Let man grow
up like a quiet tree, up to the sky of the Spirit. But the Blood-Soil-Soul slogan as false
idol, even in the Marseillaise shouts of "sang impure" impure blood of infective intrud-
ers as 'filthy foreigners, ' which must be spilled on the home-soil as dung. Under these
nationalistic slogans, far from quiet plants, a mob acts as rabid wolves, as Jefferson
noted during the French revolution. A slogan may deform a people into 2 "mob — that
monster with a million heads &no brain"” as Ben Franklin found.

So the slogan 'Israil dawla sariga!" (Israel bandit-state) stamped the poor refugee
Jews after 2000 years of suffering & genocide, (when they fled into their old homeland,
promised them in Bible (and Koran 17:103) , like a tortured babe would flee back into
mother's womb) as vicious robbers. The Jews who bought the land as desert &made it
bloom in the sweat of their brow, were treated as infesting vermin, &a peace-treaty
with them was labeled "treason.' This is the tyranny of a slogan of hate. If the Muslim
Mullah, who called "Israel our Semitic sister, mother of monotheism, persecuted by
gentiles, welcomed by Muslims fo teach us how to make the desert bloom' when I healed
his son from schizophrenia, could have spread his metaphor, there might have been no
war. Tiny Israel would have been seen as guest of the vast rich Muslim lands, and not
as invaders. But in conventional language it is much easier to move with a curse.

For national language rallied people together into nations with battle-cries, slogans
&commands. It bound them with curses against the enemy, not with blessings of peace.
Sadistic mass-crimes are shown as duties & good works as treason. Hitler with a dozen
slogans of hate got a dozen millions of young men to kill &die for him: 'Jew — Judas —
traitor" — man's death-drive projected into kill-words — fire-breath in slaying slogans
of hate.

Man's word-pollution were not so fatal, unless humans followed the leader who has the
power of words — &not of thought or goodness of the spirit. How did he get his power ?
First he himself was infected by words from the masses. (This would be good, if the
masses had a creative solution — but then they would need him less.) He rides on the
waves of predominant prejudice. Or like a condensing mirror gathers the rays of hate
into the focus-fire of a slogan or he sucks the death-drives of the masses into himself
&grows big on them. (For they are often his own drives, as he is a mann of common
instincts & prejudices formed in common words of selfish pleasure &power.) His bigness
attracts as a magnet &sucks all power into him. Only insofar as he cannot create a solu-
tion, it is not creative power, but the force of destruction. He becomes a magnetic black-
hole demagog: all plunge into the devouring sink, &the more fall into it, the mo re mag-
netic it gets, until it devours itself, without letting any light of reason shine out.

Now some fanatic black-hole demagog sucks in masses by calling his rival 'enemy of
God, traitor of the Faith' & millions fall into that magnetic hole & shout: 'the traitor

*) W.J. Weilgart, C ication: Logic or Co d, UU of Alberta &Illinois, Lin-
guistics R. 1971 XXXIX




must be killed. ' A whole nation must be killed, if a powerman names it with a curse.
(If Cotton Mather called the Indians 'devil's brood'" "brought here by the devil, " he set
them up for massacre.*) Once in a million a poet or prophet can speak with angels'
tongues — but then, does a nation follow him ? A powerman speaks like a demon, threat-
ening to explode, and hordes of nations unite in a war.

The polluted mind is addicted to its pollution. And the author knows from his own ex-
perience of healing the Navy's drug-addicts with the Language of Space that addicts are
hardest to heal. The author as a student tried to convert his young fellows &{riends, in-
fected by Hitler's slogans &wrote his dissertationon ""Creation & Contemplation" (Schip-
fung &Schau) against Hitler's destruction, which Cosmic Insight foresaw to come. But
mind-pollution in slogans of hate could not be undone. So I had to flee &sacrifice all my
goods & 'rights' & start life anew without all in a foreign land.

B) Kind Candy Drugs. Mind-Pollution in Political, Commercial & Military Misuse.

Even kind words like candy can be misused to glut. Good & great words can be pro-
faned. If an ad says 'chewing gum tastes "great’,' soon we hear: 'God is the biggest
thing in the world.' I heard a teacher stepping before Michel lo's Last Jud say:
*That's nice." (Great in aUI = U-nam (Spirit-big), which could not be used for a gum.
Nice = 'bruntem ™ = conventionally good, which could not be used for a genius. The Eng-
lish, too, of aUI-students improved 42%.)

The Holy Kings trusted the Xmas Star to lead them to the new-born Savior. What a
sales-slogan: "Trust your car /To the man with the Texaco Star’'! I did &I must confess
that I experienced the following feelings with this slogan like a night-mare dream: When
I repaired to this star near Denver, coming from Jowa to California, I trusted that my
battery would be recharged. Trustingly I did not suspect that the Star-man would unscrew
against my will out of the back of my VW bus its parts, so that I could not go on to the VW
service station 20 miles on. X felt held as captive for four days (the Texaco-man had a
motel for helpless travelers), When he guaranteed a genuine VW generator, I felt be-
trayed when it burnt &proved a phony sham (not VW). I could have burnt with my whole
research. I felt betrayed when I saw that the highest Texaco administration callously re-
fused any responsibility or concern for the stations which they advertized to serve under
their trusted Star. As helpless traveler I expect to be admitted to licensed diplomate
mechanics bonded by Texaco for the fatal harm they may do, or at least honest men who
give a traveler his freedom. Trust is for me still a sacred word: 'In God we trust.'
(Now by the end of the 20th century all this misuse of the word '"Trust' has brought its
foul fruit: 1979 polls showed that 82% do not trust president, congress or business or
oil companies**or finally each other...Mind-Pollution means that people believe only
what flatters them. But we cannot live without trust.

Likewise, can rich universities be trusted, when they disclaim all responsibility for
{fraternities under their halo, when these — in initiation-hazings, e.g. force a pound of
sharp paprika into a helpless pledge to prove his "manhood in the name of brotherhood."
To kill in such torture would be sadistic murder, unless it were hallowed by such glor-
ious words.

Are Lessing's & Freytag's ideals of the writer as prophetic judge forgotten in the
Press ? Has the press become a profiteering trade ? Hacks sell newspapers & TV time.
The Murder-Media put Charlie Manson as cover-girl on the Xmas No. of LIFE & called
the mass-murderer "charismatic genius, " while they label creative idealists as "crack-
pots" or hush-kill their genius. In this way the murder-media (together with the oil-
sheiks) effectively killed new inventions &prevented earth-, sea-, & sun-power to fulfill
our dreams.

Even the word Love is profaned. 'T love them, ' says a pretty TV-girl of some cook-
ies. Romeo would wince, if a prostitute coos: 'let's make love.'* These are but steps
toward the ultimate perversion of this sacred word of Love: "We all must die in dignity
for the Power of Love, " said 'Rev. ' Jim Jones, highpriest of the People's Temple, &
900 people had to die for the "power of love. ' What slogan! Did he not mean his "love of
power'? Or was Love strengthened by this meaningless massacre ? In aUl, the power of
Love would be (pro-)Creation not destruction & death. With the advent of the

Pan-Atomic Age all mankind might die in slavery to such slogans in a 'Holy' War, a
"jihad'* for the power of a word. In the Koran a holy war was meant against sadistic
idolaters or perverted devil-worshipers to convert them to the one all-wise & -good God.
i]R.Schmer, p. 93. Reader's Digest June 1979 "Who were the First Americans ?"
**) Texaco showed an 81% profit-increase. Texaco, Trust & sTar alliterate.
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But why should a war of vengeance, envy &greed be called "holy"'? (aUl: holy = M‘*ﬁ
KU-rUm = God-good). If in a war myriads of peasants are killed to "'teach (thelr natwn)
a lesson, "' what can the dead learn ?

All these are demagogic distortions offered by conventional languages ~ 3000 lying
lingos spawned by Babel's babble at the Confusion of Tongues that triggered wars. But
this mind-pollution may mean annihilation of life in the pan-atomic age. Now we need
Cosmic Communication in the Pentecostal Logos of Love & Peace — Healing through
Harmony, Creation & Truth. We need communication & council* from fellowmen, cos-
mics, or subconscious soul, &the Cosmic Spirit of God.

C) The Bible's Vision on the Evolution of Language.

First we find man, created in the Paradise of cosmic accord, guided by his Creator's
voice, name plant &animals in Adamic Language in spheric harmony with the music of
the stars.** The Serpent's hissing brought in the first 'no!", the first discord of double-
talk & rebellious arrogance, a language of lies, instruction as devil’s destruction. So man
lost eternal life through misuse of words. — Abel could still communicate in cosmic dia-
logue &pray in meaningful meditation. Cain, the negative shady side of man, spoke in
possessive pride. Instead of learning the Spirit's cosmic communication from his pure
younger brother, Cain's pride envied & concluded in arrogant jealousy: 'If he can do,
what I cannot, he must die. Then the Father will have only me to love.' So Cain killed
cosmic consciousness — fulfilling the fall of man. In Cain man, serpent-like, learned
to lie. Man's first murder had been prepared by his first lie. 'l'o his bmther he lied:
'Let's go on a hike.' And to God: "Am I my brother's keeper ?" — when in truth he was
not only not his keeper, but his killer.

Still in future millenia there were some prophets in whom God's counsel spoke with a
"still small voice. " But they were hardly understood, since men's hearts were already
hardened by conventional words. But still "all the world spoke a single language." Man's
communication decayed &disintegrated ultimately in the Babel Tower's confusion of the
babbling Tongues, when each tribe (driven by the same pride that wanted to rear the
tower to Heaven), insisted on its own national language — & so proud nations arose.

Each leader boasting &boosting his own tribe, & cursing the others, could hear only
their invectives, &attack.

TFrom now on even the divine 'word' was misinterpreted & misunderstood. 'In the be-
ginning was the 'word'" supplanted the 'Logos' of the Spirit. The Logos of Love, Christ
himself was crucified. "All-Love' was heard as promiscuous sex, & "Faith"as fanahml
dogma. Heretics or mystics were burnt in an "auto da fé ' (= act of faith). The lingo's
false surrogates replaced true ideals of the Spirit: the devil's idols stepped between man
&God. — Now the mouth of speech itself becomes the black-hole that no longer reflects
the light of information, but devours its own verbage in bureaucratic baffle-gab.

Only at the Pentecost of Peace the language of the Spirit descended in tongues like
flames & was heard by all, & with the Cosmic Logos comes Cosmic Communication*:
"Your young men shall see visions, &your old men shall dream dreams.' Why did not
all mankind embrace the Logos of Love ? Again the negative destructive demonic side of
man took over; &man fell back into his lingos of lies. Man shouted again in 3000 tongues
his slogans of hate, goading to battle, sicking to war. (The Language of Space as Pente-
costal Logos of Peace makes immune against the slavery to slogans of hate.)

When speech started, attack — for man as monkey — was harder than defense. We
use the same woxds for war today — eons later — when attack is easy &all-destructive,
but def is almost imp ible. As com icative curse, conventional national lan-
guage is the bed through which the stream of thought must ﬂow or the path on which
customary thought must run. Yet war-pictures are still the favorltes with hawks & hacks.
(If a rationing plan gets only a minority vote, instead of saying: 'It got 35%, ' to sell his

*) Some of my students see the value of aUI in cosmic counsel received in this logos (cf.
East-West J1. "The Language of Space, " Feb. 1979) e.g. at the Mid East conflict:
b Ena am Aseyv, /jAg fnu ykwuv U" = Lands are only loaned to us, / while we serve
the Spirit's love B%J,%e7. BoIR A i.e., a controversial region
should not be given to the nation that destroys more, but creates & contributes more
inventions & works of art for mankind: the wiser & better nation is worthier.

**) The Maroon, the newspaper of the University of Chicago, introduced my lectures on
the Language of Space there: "Why not talk like Adam &Eve before the fall? ..."
cf. Chicago Sun Times. XLI



paper, the hack must shout: 'It was soundly beaten...resounding victory!' — images of
war, &of might makes right: the most-seller = the 'best'-seller. 'Me too | Tit for tat]
Pride in Power! Pleasure in the other's pain (Schadenfreude ist die reinste Freude) —

Revenge is sweet!' (who can hear the Sermon on the Mount ?). In the pan-atomic age,

the path of language becomes a strait straight track, a steep-down blind alley, an ines-
capable tunnel — leading to the hell of all-kill. — Unless we break our way out into the
rays of light of Cosmic Communication that frees our mind into the Cosmic Spirit.

D) Dear &Easy Mother-Tongue !

Within a culture, most people are not aware of its own prejudices &slogans, just as
a fish does not mind that the water is wet. Just as the 19th century settler knew that
Indians "are' savages, so the 20 c¢. knows that there "is’ inflation, it is real &not an
illusion or 'the demon of greed stalking the land' i.e. people demanding higher prices

&wages &printing more money. The 20 ¢. knows that prophets, poets &other creative
idealists "are" crazy crack-pots & must be shocked out of their visions — or destroyed.
So Gandhi &King were killed. The official chief of the FBI labeled Rev. Dr. King, who
could have been revered as a holy prophet of truth, as a "communist & most notorious
liar' & hindered his work but not his murder. Plato's Phaedrus knows four types of
divine ecstasy (prophetic, ritual, poetic, erotic) for which we have no words, but we
misuse the word 'create-' for 'the kid created a disturbance.' Soon our conventional
language may have no specific words for creative ideals. Instead, what most people like,
must be good, even if it be a poisonous drug or a book that destroys ideals &stirs up
crime, murder for the millions. Our age believes in the dogma of infallibility of mass-
fads & conventional language shows it.

If people notice their language at all, they hear it in contrast to the "gibberish" of
other languages, which don't make sense. Mark Twain wrote about '"The Awful German
Language" (p. 1143) as "slipshod & system-less' &p. 1163 about French as "confused,
chaotic, ungrammatical...insane.” In English he calls the "misuse of words...shabby
slander’ (p. 1206) &in Heaven (p. 1275) he hears the 'billions of savages talk gibberish
that Satan himself could not. . .understand. " No 'rule is without exception.' All this
could be just as truly said of all 3000 conventional national languages: they are proud of
being unlearnable for the outsider, the 'barbarian & enemy' providing a special argot for
the in-gang, which cannot be imitated as the bees'nest-smell. The specific slurs &
glides of English can hardly be so well imitated that a native cannot detect the difference
(less than 1%). But even the simple rules as 'a' in open syllable as in 'save'or 'haven'
seems to have an exception in 'have.' Mark Twain says that English should be taught
everywhere — without spelling or pronunciation. It is the easiest language 'as long as
you don't have to speak or write it." (Or hear or read it — we might add.) To the naive
man only his own language has meaning. People revere their beloved mother-tongue,
because it reminds them of their beloved mother &the bliss of their childhood, when they
were rewarded &blessed for learning it. So the English feel that English is the easiest,
richest & most beautiful language for the whole world.

The imperial power of Britain (&the U.S.) tried to teach English around the globe &
everybody should learn 'it.' The great creative masters of English themselves have been
not so sure of its simplicity. To master a language seems simple only for a man who has
nothing profound to say. To express the deepest feelings & highest ideals of mankind (in
rhyme) is hard in any language. But even simple English phrases are hard to understand
in all their meanings by ear. (Don't look down) 'The horse flies fast''1l; "The morning
sun's rays arose in a spring. "2. Or for the professors of English of the University of
London who said English is easier than aUI (about which London's TIMES had written as
"Roots of Meaning''), I made little verses which none of them could spell far better than
this child: "anu nu nu nudz thru his no's/noe nu nu nu what the hore nu nose, "8 Try it.

English with its thousands of homonyms, hundred-thousands of synonyms & polysemes
&its hopeless discrepancy between spelling & sound can never be learned perfectly. '"-s"
can mean: possessive, plural or third person sg. "-ed" can be active or passive-parii-
ciple of the past. "l_n_%." is gd.or part: "Killing Indians must be stopped, " the Cantain
assured the Indians, then he massacred them. "Well, I meant: murderous Indians must
be stopped. So I did."

Other i of these poly homonyms: 1) The hoarse flies fast (=starve).
2) The mourning sons raise a rose in a spring (well, or season?) 3) A gnu knew new
nudes thru his nose; (The gnu visits a nudist camp.) (Dictate your profl). /No new
gnu knew, what the hoar gnu knows. XLI




The greatest poets & philosophers doubt conventional language as communication of
spiritual values & Ideas. Socrates & Plato fought against the double-talk of linguistic
sophists. Shakespeare said: "Equivocation will be our undoing; " & "What's in a name ?
A rose by any otﬁler name would smell as sweet." '"Words, words, words.' Kant said
language never reaches the Thing in Itself & Goethe mocks in Faust the 'brittle stuff of
language (der Sprache spréden Stoff):

"With words we easily start a fight, "Mit Worten lasst sich's trefflich streiten,
In words a system seems so right; Mit Worten ein System bereiten;
In words it's easy to believe, An Worte Idsst sich's trefflich glauben,
With words it's easy to deceive. " Von einem Wort kein Jota rauben. "

(tr. by Author)

Tolstoy found that man goes by words not by facts. Mauthner, Wittgenstein & Kainz
warned against conventional languages: "We never reach reality — the words stand be-
tween. "' We live in a world of symbols or symbolic dreams. Distorted images may kill
us &cosmic communication can save us, if — as creative sacrifice — we join 2 meaning-
ful Logos.

J. Jaynes sees consciousness itself start from metaphors. What danger, if we then
see 2 fact in a negative image! e.g. Israel as a 'dagger pointed at the heart of Arabia.™
— By Buddha &Kung Fu-tzu the right life began with right speech. Lao-tzu found before
Wittgensteln that conventional language lacks the right word for the essence: "Only the
un-say-able has value.' Jefferson knew that conventional 1 are "i petent to
distinctly express ideas’"and Emerson emphasized that they cannot express abstract ideas
at all except by (distorted) images from concrete things. 'Spirit" comes from 'breath. '
"Ghost" from "rage. ' But without having words to express &sanction them, most people
do not dare to have creative ideas. (Zipf.) Most people are not aware that concepts &
ideas beyond their idiom's words are there. Their language produces their thoughts. If
language is the 'bed thru which the river of thought must flow’ (Piaget, cf. Hamann),
then mankind must still think in terms of eons ago. But we need new thoughts & ideas
that can save mankind to survive in the pan-atomic age of space. The Language of Space
can create millions of new words for new ideas for the new age.

E) Peaks of Violence and Words of Peace.

M. Buber equated the creation of words with the coming forward of the Logos. But he
agreed with U.N. head Dag Hammarskjéld: ""We were pained by the pseudo-speaking of
representatives of nations, who talked past one another out the windows. " Instead, the
author spoke with Dr. Kurt Waldheim, the present Secretary General &proposed as U.N.
language of international communication — rather than invectives &diplomatic double-
talk — creative aUl, the healing language of transparent truth, the Logos of Love &
Peace. (It was fittingly discussed in the Security Council.)

We are entering mankind's worst crisis of survival. History shows that once each
generation — about thrice each century — mankind explodes periodically in peaks of vio-
lence: insanity, crime &war. — With the next peak of violence we are entering the
pan-atomic age. In a few years dozens of demagogs are reaching for atom-bombs. And
one in ten power-men is a paranoid psychopath shouting hypnotic slogans of hate that
trigger wars. Even if defeated & cornered, the last tyrant has only to surround his last
H-bomb with a Cobalt-mantle to destroy all life for 18 years.

But though we phil hers are — kind is not yet — ripe to die. In the majority
man has not yet found his meaning. Man is still half creative angel & half demon of de-
struction. -A+ Two millenia of Christianity have tried to transform man from a half-
devil into a saint. Man has misunderstood Christ's words & misguided life on this
earth. So what Christianity could not do in two thousand years — how can we do it in the
two ? years (which may be all the time left before the next crisis). Solzhenitsyn saidz,
"'A word of truth could save the world." For if man had to confess even to himself his
evil deeds in true words, before he pl d them, his i could not stand the
shame. Only rationalization — lending fine words to foul deeds — saves the bad man's
face. — Good man (or the good part In man) could spread goodness, &evil man (or the
evil part of man) could spread evil. But in conventional languages — with all their sham
&double-talk — it is easier to spread evil than good. We can rather lie or curse than
bless. Conventional language says the worst — best, and the best — worst.

So, as we cannot — in these few years — do what Christianity could not do: transform
man from within —, we must & can transform man's communication — from Babel's bab-
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ble of confusion & war-cries to the Pentecostal Logos of Love & Peace.
So man can spread his best — best, and his worst will be clear in transparent truth.
Then he will avoid evil & fulfill his good. Let us dream a fairy-tale.

Once upon a time there was a strange King, who lived in a castle on a rock, far
from all. That King's one arm ended in a good hand that gave life; &his other armin
anugly killer-claw. His good hand held a dove, &his ugly claw — a crow. When his
good arm was strong & gleamed, he would send doves as messengers, & they would
coo love & peace. But when his claw-arm swelled, he sent crows to caw hate &war.
— Once, the King's good side gleamed, & he wanted to let his doves coo peace, but
there was a thunderstorm, & his doves were scattered &their peace-cooing was lost,
& the crows hacked them to death. Only the raucous caws of war were heard to taunt,
& all thought he was to make war, & they rose against him &killed him.

This King may be present man with his arousing media of communication. Whether
they are in the service of pride in power, pleasure or money, they may become murder-
media in times of crisis. Although just then we would need it most, in a crisis they can-
not communicate wisdom & truth, kindness & love. Only the worst can come through.
They glorify crime &sick to war, — justto sell their papers or TV-time. They hush-
kill goodness & virtue, that could reason & calm. Thus we need doves that could call
through a tempest & sing clear as larks. These are the cosmic sounds of the Language
of Space. Cosmic Communication could radiate from distant stars like cosmic rays.
Messengers might be among us to help us, even within us in different dimensions of
actuality imbuing our mind, if we would open our ears & learn their language to under-
stand, believe & share counsel. Why are they not revealing themselves? What if their
question is: 'Are earthlings willing & worthy to survive ? Would they bring a sacrifice
of spiritual creation to life in truth? (Is truth today only materialistic metaphysics &
does epistemology mean only that what all always sense is actual ? Man may survive if
he opens to the mystery of the beyond.) aUl heals to Peace through Harmony,
Creation and Truth.

F) Truth.

"Ye shall know the truth & the truth shall make you free!' aUI frees from the strait-
jacket of constricting conventional clichds, from the single-tracked blind alley of con-
ventional prejudice & customary chstortwns & Discord that leads to war. Harmony per-
vades the idea of truth. Iam in truth, when my (inner spiritual) thoughts about an (outer
material) object are@:@adequate, equal or in harmony with that object (so that they
can create a cosmic symbol.)[J Subject & Object are in harmony. aUl
is a logos of transparent-truth, since all rds are composed of the same 33
elements & can be clearly & truthfully analyzed into these same elements like chemical
formulas to be verified. This is the secret of the 33 symbol-sounds.

Verities canbe verified. While aUI is still attacked as the arcane gift of 2 cosmic
experience, it can be mathematically proven a) to contain all the elements out of which
all concepts are composed, b) in such a way that even after only 5 minutes (the inter-
national speed record is 2'13") learning time testees can recognize through the symbol
any words composed by them, differentiating the compounds in the Pictograph Test,
which contains 125 arbitrary compound words in aUI out of which the equivalents of 25
(e.g. English) words should be chosen. It has been solved 100% by any student with an
1Q above 132, &above 75% by IQs 116+, &with 50% average by IQs M= ca 100, — while
chance guessing for such quintuple choice tests would yield only 20%, which would be
the way any other language test (as far removed from English) would be solved after 5'
learning its elements, e.g., the Arabic or Hebrew alphabet. Not a single student could
recognize a single Arabic or Hebrew words from its letters, as there is no relationship.
But in Chinese, where there is, the thousands of complicated pictographs takes 5 years
instead of 5 minutes. Prof. Arthur Deutscher wrote: 'aUI unites the transparency of
Chinese with the simplicity of the Roman alphabet.” (NB.E &F, O &Q, I &1 &I —

Ford II = il1? — are confusingly similar.So, even the Roman is not so simple.)

Since in aUI the same ideas have always the same sounds &symbols there is a re-
assuring consistency in the Langunge of Sp:u:e which is lacking in conventional national
languages. We saw that d 1 pretend that homonyms are
synonyms or assonances have the same meaning; i.e. they pair similar sounding words,
if they want to compare their meanings. When they shout '"Kick the Kikes, ' they pre-
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tend that these words fit 'naturally’, i.e., that Kikes should be kicked — which is a lie.
But in the Language of Space homonyms = synonyms. 8o if words in aUI sound similar,
they mean similar &fit in harmony. 'brO &brU' means 'Love & Peace." (Together-
good-Feeling & Together-good-Spirit.) Thus if an orator in aUI puts similar sounding
(&looking) words together into a motto, we are not deceived by puns as "soil & soul" by
which demagogs seduce, but we learn essential harmonies: In aUl ¢f. F=Fo wish &
hope, AT @\striving &purpose,-H9= PDharmony &love, P % PA & peace.

Thus in aUI there is not confusion, but there is wonder: you know that each word can
be composed out of the 33 elements, but you wonder out of which elements it is primari-
ly composed, as you may wonder which chemical elements are in 2 compound. Each
word becomes a mystery to be solved — becoming a symbol of our life. (Since we live
a life in symbols, aUl is a symbolic offering, reaching out to cosmic communication.)
On the other hand, if you meet for the first time an unknown aUl-word (a combination
of elements), you wonder, how you can describe it in English — or whether it transcends
conventional speech.

Conventional synonyms & homonyms bring a lingo of lies. G. Razran proved that while
the conscious mind associates in synonyms, the subconscious soul still binds homonyms
together. So when you are dreamy, drugged, or drunk, a serf (slave) may remind you of
a surf (wave), which you may rule as his master by riding it. Thus homonym pun-dreams
seem in discord with our reasoning logics, for which a serf = slave, &a surf a breaker-
wave. — We healed phoblas, compulsions &addictions by analyzing them in the Language
of Space, where synonyms = homonyms. If aUI words sound similar, they look & mean
similar. So in aUl, the logical mind understands the subconscious dreams of our soul.
In a Latin student it was a dream of honor. He had backed out of a dare: "Perdi’ mi
valor" meant 'T lost my value (as well as) my valor." I asked him, how he would ex-
press valor in aUl. Like Chicago's young gangsters (cf. below) he composed finally
"W OW@ = power-feeling for courage. And then he said: "Well, I just did not
feel strong enough at that time. (He was healed of his suicidal depression
of cowardice.)

Thus not by prefabricated slogans, but by each creating his own words, we can heal*.
Whatever is your hang-up, whatever oppresses you, compose it in aUI, &let a group of
friends, too, compose the same concept; then look it up in the vocabulary. Thus we
healed another suicidal patient: He himself composed suicide as ’_F;Gyr-yt-e = evil-
away from-move = mgh.g‘gway from evil. It was really a task he {ried to escape. He
saw the task itself as a 3 bEk, a high mountain, steep &abrupt, instead of gradually
climbing one step at a | 4~/ time, planning parts. Now the therapy-group defined his
suicide-(obsession) as| { fU-vyo = this-mind (=self)- make 'non-life' (=death) = self-
kill. All confirmed this by looking it up in the vocabulary. So he understood that,
rather than moving his self away into safety from the threat, he was to destroy his whole
beloved self for-ever, at least his wonderful body, this ship of the spirit, & still in an
other world he might be confronted with the same essential task. — By thinking in aUI,
students improve their WERT-test wisdom-training by 34% & their happiness-rating by
28%. Happy & wise!

We lie to an enemy in war, but we speak Truth to a friend in Peace.

)
FG) Peace. +/\ EPA

aUl is the Logos of Happiness & Health &of Harmony & Peace. Health is Harmony of
body & soul, peace is harmony between people &nations. Here in the view of truth we
see e.g. four ways in which aUI furthers Peace. It dissolves selfishness: the "I'* (Ego)
in national languages is quite different from the 'thou," 'you'" &even 'we.' In aUI "I"
= fu, while'thou’ = = bu = together-man, the person with whom I (=this-man)

sit together. So both are hymans of equal worth, the one just happens

to sit here, the other there. We ={nu =ﬁ these-many-pepple, plural-I. — What
leads to wars between the "'I" & 'you, "o "they" = nu =§€' 7 /\ Tnvective &
Command.' While "I" reserve good words for myself & my friends, I wrap
my enemies in loaded invectives, calling them Niggers, Kikes or Gooks. This means
that evil is implicit in their name. If he 'is" a Kike, I need not prove that he is bad. I
heard in the South the question: "Is your lover a Nigger ?" (If asked: "is he a black
monster ?" the girl could have answered, 'One of his ancestors came from the tropics,
he is handsome & good, " or to that explicit question, she could even have answered "No.")

*See Weilgart, Cosmic Logotherapy, in Bibliography
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In aUl each invective must start with honest 'yr-' 3§ =no-good, bad. Then in trans-
parent truth I would have to prove &verify, why he is 'yr-u’ ;A  =a bad man. I can
easily command 'Kill the Kikes, ' because they are bad, &the command rhymes in al-
literation. But in aUI each command, so necessary in war, contains 'r' = good. Kill
the Kikes = vyorv yru = 4g4 35 = make—non-live (good deed!) those 'no-good
people'l Then you can ask me: 'Why is it good to kill them? Why are
they no good so that it is good to kill them 7' (In America 'better' likewise expresses
2 mild command: 'better drink your milk[') Thus in aUI Invectives & Commands be-
come statements of evil & good, verifiable both. We speak transparent truth. (3@ oA

A truth-statement contains the word 'is' ' / ' 'He is a Tropian’ (adapted to the
Tropics); or: 'He is xmpotenl ' Webster uses the same 'is' for both. ..as 'grass
is green. !. But in 2 UI grass 'is— by-nature' =oc = P| 'green.' (Without chlorophyll it
Would die. ) But the Tropian's negritude is only p-m of his nature, though a vital one
He could live with less melanin. He 'partly-life-is’' Negro = zoc =, QFI . But'.
impotent'? To call non-erection 'impotence’ has mind-polluted many a sen-
sitive lover into chronic dysfunction. Potennally he may be very fertile. So it is not
his nature to be impotent. He is now partly in this nervous condition, § Q; partly-
conditionally-is = @§] =2zQc (pronounced: 'z0sh' or" 'z@sh’). The word 'is' has
not only driven into impotence, but also into ruthless power. Political, ethical & reli-
gious dogmatists like Torquemada, Robespierre, Hitler &today's fanatic demagogs
shout: 'He isa D heretic, infidel, enemy of God, or monarchist..., so it is our duty
to exterminate his ilk.' In truth — or peace — he may be partly a mystic or condition-
ally a part-courtier (0.01%) but 99.9% a creative genius — like Lavoisier.

G) Creation

Besides through Harmony & Truth, aUI heals through Creation. Man, created in his
Creator's image to create, unless he can create, will destroy. Sickness, crime &war
destroys; health, love &peace should create. T.S. Eliot confesses: '"One has learnt
words only for the thing one no longer has to say." In aUI we can create new words for
new ideas. aUI offers the 33 symbols as elements of meaning out of which each can
create his own words. Each man can re-create his own feelings in the language of
Space. E.G., Iasked a patient how she felt after our aUI meditation. She answered with
"hyvrO" 27’1‘(9 = a questioning good passive (=conceptive) feeling — hardly express-
able in a Western language. (If there is no good simple word for it, peuple do
not dare to indulge in this feeling, ¢f. G.K. Zipf.) So 'non-active,' passive 7 = 'non-
good' T

In aUI we can create billions* of 6-letter words, more than all earthly languages have
together. A national language has at most some 100, 000 words, most incomprehensible
to most. A Western language has about 8 times more words for aggressive hate & war
than for contemplative love &peace. So most of our expressions for creative loving good-
ness are suppressed for what Shakespeare calls 'tyrant Custom.' Conventional language
allows us no sanction of words for our good ideas. The blind alley of a strait track leads
to annihilating war. But spiritual creations in the Language of Space lead to the freedom
of contemplation of cosmic beauty &to integration in happiness & health.

aUl, described as's piritualcreation,’ isorganically composed of the 33 elements,
which in turn (as nature's elements are composed into bio-cells or chemical radical-
groups), are combined into hundreds of syllables that are basic ad e.g. 'ryv-' 1% good-
passivity, from which we derive 'ryv-O' +Z> good-passive-feeling (transcends
Western languages)? conceptivity ? good-acquiescence? Meister Eckhart's 'Gelassen-
hel("? tak-’ = upward, toward-above. We can combine both into 'ryv-tak-0' +i T ®

's Ewng-Welbhche eternal-feminine-conceiving, which leads up to the ideal. ki’

YE star; then 1 "X-abg -ki-tak = first-star-up = sun-rise. ¥ g aki-tak-trO =

sun-rise- hope.-w rO = pleasure, k-rO ﬁ@: high-pleasure = joy;F%krO-wE

= joy-stone = diamonﬁ' ElEi = blue, ui-rO-wE = blue-jewel = saphire. (English can

*) With the 10 number ds aUI has 41 el ts; so for 6-letter-combinations 41x40
x39...x36 = 411/351 = 3,237,399, 360; in contrast to the Roman alphabet, all aUI com-
binations are meaningful.
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also compose words from root-syllables, but 'faith-ful' today means mostly not full of
faith, but loyal: aw-ful often not full of awe. When Iarrived in U.S,A,, I went from
appointment to appointment to dis-appointment, which I trusted to be the opposite of
appointment, as distrustis of trust. We say 'a house de-cays' but not 'it cays, ' cadit,
falls. There is little consistency or harmony in conventional combinations.

H) Harmony.

Most essential for health, happiness &peace is their bond. harmony. For health all
hormones flow in harmony, &all muscles pull our bones &move our limbs in harmony.
For inner peace all citizens act in harmony, &for world-peace all nations or better all
cultures create in harmony. Disharmony erupts in sickness, discord in crime &war,
provoked by slogans of hate.

Children expect harmony in language. If words sound similar, they expect them to
mean similar. E.g., the teacher John Getman, an aUI student, taught his first graders
a song called "weeping sky. ' These children knew only ‘crying.' So they assumed that
'weeping' must mean something between 'sweeping' & 'wiping. ' Many folk-etymologies
as 'whip-poor-will, ' 'ear-wig' or 'arm-brust' show the need for meaning. The bird's
call, the insect’s "ear" = spike, as in grain, the arcu-ballista (Lat. arch-thrower),
arquebus, harquebus from hackbut. . .all had become incomprehensible &by forcing them
into a different shape (Brust = breast) were given meaning. ®

In aUl, svmbol, sound, & significant meaning agree. £.G., a dot inside a ring means
inside & sounds 'g' gutteral inside the throat. @ Feeling is symbolized as a heart-shape
& sounds long O, &we say Oh, when we feel deeply &touch our heart. '"O" is a low-back
tongue vowel inside our mouth, &we keep our feelings back inside &they well up from
below. O is a rounded vowel & feelings seem womanly - round as the symbol @ . Only
living-beings feel & Life sounds "o too, only shorter. Life's symbol is £ & two such
lives @ combine to the heart of feeling as two lives can feel for each other. Similar
meanings look & sound similar. The symbol for /\ the Spirit is a triangle to show the
triune Spirit's angular logic. But the spirit's sound is a high-tongue long U’ as in
"trUe, " an inner (back-tongue) rounded vowel: the Spirit soars high & hides within a
mystery. Italians & Spaniards use the "i' of "spirit, " but for 'light''they use "u" in
"luce, luz." I wondered how these Latins, who use "i' & '"u" opposite of aUI, truly feel
about these vowels. Without telling them that in aUX the vowel with the highest (quickest)
vibration — 3000 cycles per second — means Light, the quickest speed, and without re-
minding them of their own language, I gave them a test in which they had to assign the
vowels "i" & 'u"to Light or S pirit. 96% assigned 'i'"to light (i as in lit), & 'U" (as in
true) to Spirit.

The Spirit's triangle is similar to the two legs of man /\walkmg to good &evil,
creation or destruction. The symbol for man, human, person...sounds short 'u''as in
'push'* (as man is a pushy creature, we say i.n mnemonics). The short 'u" sounds simi-
lar to the long '"U, " &man should be similar to the Spirit, except that man's life is short,
&the Spirit eternal. So man & mind should be similar, as "u" & "U" or &

In aUl, if meanings are similar, symbols &sounds are similar. (NB. we can distlng\ush
between mind and spirit: mind = og-U @A i.e, body-spirit.) This similarity means
inner harmony.

Cosmic communication itself means a threefold harmony. We should commune freely
with our fellowmen or the cosmics — as e.g. schizoid or autistic patients cannot. Thus
aUl becomes a therapy for schizophrenia. Second we should commune with our subcon-
scious soul, &our visceral or sympathetic & parasympathetic nervous system, which in
most civilized neurotics is 'autonomic' from the cortex of the brain, i.e., it often does
not commune with reason. Feeling &Intellect, dreams &thoughts should unite. Scientists
should not only be cold intellectuals, but ethical & deep-feeling humans — Spirit and Soul
should be one.

Third in aUl, in the Language of Space in our cosmic dreams we commune with the
cosmic Spirit of the universe. Most ‘universities' do not teach this communion, &this
discord leads to crime &war. In aUl we can pray, meditate & contemplate in creative
freedom. Creation should lead to Contemplation of the Spirit. Man will meet the Cosmic
Spirit either in this life through the Pentecostal Logos of Peace, or part of mankind will
dissolve in the Cosmic Spirit in death — which now for most of mankind would be death
in despair. For most of mankind is not ripe to die. Man will destroy himself and life on
this planet, unless he follows cosmic counsel, and learns to communicate with the Cosmic
Spirit of GOD.

XLvo



CREATIVE MEDITATION

Dr..Weilgart led such Meditations on Meaning in many groups. E.g., spon.
sored by the Head of the Anthropology Dept. of the University of Chicago,
Prof. Sol Tax, in the International House of the U.C. and in the U.C. Lap,
School, also in the Stone-Brandel Center for creative youth. At Midnight, after
a students’ meditation session, he was held up by a Chicago boys’ gang. “If
we don't slug you, we’'d be Chicken.” “How fascinating,” answered the philosopher,
“I just come from an i lusive meditation on the ing of Courage. Here
my book from India . . .” (and under a streetlamp he opened p. 10) “Is courage
a risk of sacrifice or a power-feeling (w-O) ?”” ‘I guess you don’t understand us:
we're going to slug somebody else.” The philosopher with not-understanding but
unslugged brain, returned to his midnight contemplations. ~Z~ @

Prof. Weilgart, as principal of a delinquent school, learnt of “sucker-sissy-
squealer” morals. These slogans were “absolutes”, covering all situations: artists,
peacemakers, poets . . . are sissies; work hard, pay your way . . . sucker! Tell the
truth: squealer! A threefold straitjacket. In the Land of the Free, could not
also youth’s thoughts be free? Creative Meditation on Meaning delivers from
enslaving slogans. Dr. Weilgart, a master-psychoanalyst, as Family-Counselor is
asked by parents: “Why did my child become a drug-addict? I always told him:
Don't.” Man was created in the image of his Creator to create. If barred from
creation, he destroys. Let youth play imaginative thought-games of meaning, then
they need no LSD for their soul trip to Self.

John Getman,

Educator & Composer
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aUl: Meditation on Meaning (A Semantic Grouptherapy).
Play as Competition or Communication?

Come to the party! Some people drown the pre-atomic panic in deafening
noise. They scream, hop, howl, and squirm together, and kick you quiet ones
to the wall, into resentful solitude. Must the silent still be lonely? May the
thoughtful never communicate? aUI, The Language of Space, gives you the
creative play of cosmic communication, to know thyself and understand your
friends. Invite them to a Spaceman’s Party of Meditation on Meaning. First
cach reads the 31 Symbols on p. 10 & 11 (or you read them to your friends by
p. 9, distributing a book to each). Each keep his book open on p. 10, although
the Symbols are learnt in a few minutes (even in 2’), if you explain their symbolic
shape: “dot inside circle means Inside, pronounced “g” as guttural inside throat.”
(Pronounce by p. 9, rounding your lips for “0” as in “boy.”). These magic dream
symbols are your categories of communication, the colors for your canvas, the
clements of meaning, the brickstones from which you build up the walls or
windows of your own words to form the palace of your thoughts in free creation:
do your own think.

The player who is quickest in thinking of some concept or idea that
interests him, proposes it to the group and writes it first column, first line. He
is the first “Spaceman.” Then, from p. 10, each simultaneously writes down and
draws on his paper his combination of elements, which he feels are “necessary and
sufficient” to describe this concept. Then each shows or reads or writes into his
column on a blackboard his compound for all others to see and they, too, copy it
into his column, and “see” or visualize it and comment on it in a spirit of friendly
communion, repeating its aUI sounds. Then they look up the concept in English
after p. 222f and enter the Space-word into their last column in aUI. The
player whose combination has come nearest to the common-ground standard word
pp. 223-249 or a synonym, or whose creation seems most plausible to majority
consensus, is the next spaceman (or: spacegirl or jungle-babe) and proposes
the next idea. (If one knows more about aUI or Languages and Phonetics, he
may moderate and correct pronunciations, or prod: “Would LOVE rather contain
Matter, Mind, or Feeling?” Each player’s paper (or the blackboard or window-
pane marked with soap-stick or marker) looks best like this: (! marks Space-
man or Space-girl)

Concept "‘l‘om (20 yrs) I Sarah (14 yru)' Lizzy (7 yrs)| Spaceword p.223f.

LOVE = eui | ROLP =br0-u30 | HUE wonod 1" goaglbm,p.§:259

—

map || ~ZGo= wos | F =yru-oul | GBS} =cot0byiv ’JQ Srydom(angry)
=U-yr
p.234,p.120

SAD TQrom | | O¥S = gyiom (AXCb:koiOs (RO, =y (k)rom
PEACE || = = yw otol =g:0clOﬁ‘K=aor1 "%:bru

Discussion: Tom: I propose to make LOVE in the Language of Space. (Silence,
while cach peruses p. 10, gathering el drawing 1 s). Tom: Are you all
ready? Has cach drawn his symbols? on his paper? I wrote: gUi “inside-spirit-light”
(He draws this on wall, all copy under Tom’s name, into their 2nd column.) — Sarah:
Let’s close our eyes. I sec “inside” the Spirit “U” a Light “i”, as on a blue sky a star:
“gUi”. But this, to me, fecls like “insight” or “enlightenment.” — Lizzy: Tom's love
shines in him, he is of glass. — Sarah: brO-Ujo, “Together-good-feel . . .” Lizzy (copies
Sarah’s “brO-Ujo”): I seec them hug together and smile — brO. Tom: . . . and they
are of “like mind (for) life”: Ujo — Lizzy: I wrote “rOnob”: “good-fecling-lots (of)
life-together”. — Tom: You both think Love as a joy. — Lizzy: . . and makes lots of
life like rabbits. — Tom: Let's look it up. p. 236 it says “brQ” with a dot under the
“0”, so it's discussed under “Q” or “rO” p. 127: you win: it’s a good feeling, love
is a pleasure, supposedly. — Sarah: Tom, you left out “together”, too. You are much
alone, and keep all inside. — Tom: Each for himself. Lizzy, you won, you had only
2 letters beyond the Space-word. You are the Space-girl. So what do you propose? —
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Lizzy: MADI (All draw and wntc) I wrote: “col- Ob -yiv.” — Tom: Is that all?
I see: When you's mad, you “move” (“¢”)* and are ahvc (“0")*, and make
oise” (“I")* .t s lezy because I'm “dark” (“yi ) inside, I've to
“do” (“ V')« somcthmg, and get 'togcthcr with the one I am mad with. Tom: There's
no Mad in the vocabulary, but here are the synonyms: Angry and Insane. Sarah, yours
IS nearest to “U-yrom” (mind-sick, p. 120). You’re Space- glrll — Sarah: So let's make

— Tom: I see you both “dark-inside” (“g-yim”) — Lizzy: But you are
the Sp'\ceman, for you understood the Sad. —

Tom: So I propose PEACE. . . . — Sarah: I wrote “Inside-good- Icclmg (of) -
existence”, “g-r-O-c.” — Tom: You play the Zen-Buddhist, but your peace is too “grOm”
(= sweet, p. 200) for me. Hercs my “y-w"”: Pcace means a !lghl ‘against - (the) - pow""
of the establishment. — Lizzy I‘or Peace I see lots of “Space”, “a”for if pcople “live”
(“o") crowded, they fight. I see “good light" (ri) : If the Languagc ox Space shines from
the stars, it wll . — Tom: communicate cosmic peace. Sarah: Pecace is like Love,
“brU” is like “brO.”

*) aUI sounds are pronounccd phoncucally e” (as in “get”) “o” (boy), (p. 9), “I"
(machlne), “v” (as “v” not “vee”) ... wnhout spelling- mcknamcs

II (p. 222 suggests another aUI play for untrained Spacemen. The first
player who writes on a board (or in the beach-sand) any aUI symbol combina-
tion by which he means somethiug intcrcsting, or reads it to the group, is the
First Spaceman. e.g. he wrote “uga.” All others write down English meanings
on their papers simultaneously. Then they all read their guesses, starting with
the youngest. The best guesser is now Spaceman, and proposes the next aUl-
compound.

III. Each player can simultaneously create his aUI symbol combination,
and write it on a board (and its meaning on his paper). Then each simul-
taneously writes his guess of all others’ compounds’ meanings on his paper, and
finally each enters his guesses on the blackboard. Each right guess makes him
“Space-Sage” (S), but being understood by others makes him “Space-King”
(K). On paper or board it looks like so:

Lenny (kKsss)3| andy (KS)5 | Mary (KKKs)S | Paul(ssk)® | (aur)$
B)
yiOyromZ/(K.K) Lonely-sad“ dnrk,sickk S sad,sick“S yrom
/sickd Fb
“rivers) 2/ (x) & 2 ;
And, river vJE K watef-power wee-wee ej
4 (s)> /r1va15- irrigation a%
(2] 4 LidsZ /KKK5§ 4)lamp S nas 1d
Mary lightbulb S lampbulb s Gﬂ'. /Lamp lightbulb (‘g
4 s5 4) 4 2y,
U0 U0
PAUL Love-Trust happiness contax)'n:nenc /K5
 fexust
(Numbers 2-6 show step-sequence of entries on board)

Each writes players’ names on top of his paper and also on left margin,
from youngest to oldest. Then follow numbers of chart: 1) Each simultaneously
secretly writes on his paper an aUI combination (with its English meaning) that
interests him (using p. 10) into his column or row, i.e. on the blackrim-diagonal.
— 2) Each reads his aUI (without its English meaning) to others and enters
it into “his” diagonal-square on a board* (if available) or on heachsand, so others
can copy it. — 3) Each secretly simultaneously writes his guesses about the
meaning of the others’ aUl-compounds into his column below his name to their
row. — 4) Each, starting with the youngest, professes his guesses to the group,
or enters them on the board* as English translations in the row of their aUl
equivalent. — 5) Each confesses his own meaning, showing his (1) paper, and
enters the English into his blackrim square on the diagonal of the hoard. The
group compares guesses with secret intentions: For a right guess, you get an
(S), for making yourself understood, a (K). Then write to your name the sum
of how often you became a Space-King or a Space-Sage: would you rather con-
vince or understand? Test your empathy!
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THE LANGUAGE OF SPACE
dissolves the Slavery to Slogans,
the Idolatry of Ideologies.

Different dimensions of rcality: “We are such stuff as dreams are made
on.” India’s Maya. Naked jungle children scribbling magic dream symbols: in
India, aUI, The Language of Space, is published by Chand & Co., in (New) Delhi,
Bombay, Calcutta, Madras, Hyderabad and all major cities, to unite these 500
millions with dozen warring languages in an instant communication of Peace.
Jungle and slum dwellers, workers and peasants, in Asia or Africa, never in
centuries of colonialism could learn the conventional western languages, felt as
imperialistic.

All 31 aUI symbols, i.e. all Basic Words of the Language of Space, can
be learnt in a few minutes (even in 2’, up to 16 times faster than a comparative
language) (cf. John Matthias, aUI Learning Speed Comparisons, Semantic
Laboratory Research, Luther College.) Some have more, others less, sense for
semantics. But those who are least aware of meaning, need aUI most. —
Translation even within the ruling (similar) languages English and French is
risky. Norman Cousins writes in Saturday Review & in Look, July 29, 1969 p. 48:
Ho Chi Minh’s request that the U.S. doit reconnaitre (“should consider”) was
translated into “must accept” (his Four Points.) This affronted America into
breaking off peace negotiations. Traditional languages are ambiguous. aUI is
transparent and clear.

Seeing through to the elements of the Logos helps missionaries of the
Gospel, partly translated into aUl. In some tribal languages, Soul = Demon,
Sin = Taboo-Mistake; in aUI, Soul and Sin contain the element “U” = Spirit,
thus teaching the concepts themselves.

In America, aUl Meditations on Meaning serve to dissolve prejudice and
the slavery of slogans. (cf. pp. IV, V, VI & 222) Prof. Kainz of the Academy
of Sciences, noted for his S5-volume standard work on Psychology of Language,
writes of aUI as “educating to the essence.” aUI with its archetype symbols is
the language of the subconscious soul.

Why speak in primeval soul symbols rather than in demagogic slogans
or bureaucratic cliches? Slogans originally saved the human race into collective
cooperation: “Ye from left! We from right!” (attack the crocodile) organized
an unarmed tribe into an army. Commands like “All for one! One for all!” helped
naked man survive. (cf. Sol Tax, Evolution after Darwin). But now when
nature’s dragons lie defeated at his feet, man’s slogans, like his swords, rise

against himself, to annihilate him in the next atomic war — which would he
fought not for territory but for ideologic slogans.

Now slogans serve no longer as rallying cries against an outer — non-
human — enemy that threatened death, but against inner — competing — rivals

for power, and thus distort conventional language into commercial, burcaucratic,
political and militaristic lingo domains. But in hundred-thousand years, humans —
like howler monkeys — have been conditioned blindly to obey slogans — or battle-
screams — in panic crises that craved collective confidence. Mario Pei, The
Story of Language, 1965, calls “slogans . . . semantic dynamite (for) political
action.” Dr. Weilgart sees a slogan rather as a trigger that sets off the dynamite,
or a catalyst or relay that closes the circuit of tension. When W. J. Weilgart, as
a student rebelled against Hitler, he found that this Fihrer in a crisis of frustra-
tion and resentment, with a dozen slogans got a dozen million young men to
die and kill for him.

A slogan can absolutize a relative value into a focus of positive or negative
action, an ultimate to die for, or to kill. Confucius said: the good state begins
with the right use of words (being conscious of their limited and consistent
application). Freud, (confirmed by G. Razran’s experiments in the Pavlov
Institute,) found that the subconscious (drugged, drunk, or dream-mind) thinks
in homonyms, associates by assonance, while the conscious mind tries to think
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in rational synonyms. Conventional languages thus split the mind into drive and
reason. aUI, being not an “artificial language, but a Janguage as a work of art”
unites synonyms = homonyms and heals the split between intellect and soul.

A patient of Dr. Weilgart suffered from nightmares: a dog barked from
the sky. In her dream-world DOG = GOD,: a reverse-homonym blasphemy of
the subconscious, which Dr. Weilgart healed with aUI’s Semantic Grouptherapy.
(Dr. Weilgart is a member of the International Society for General Semantics
as well as of the American Society of Grouptherapy and Psychodrama).

The demagogue’s slogans hypnotize the masses’ subconscious by re-
gressing from the informative communication to the pre-rational command state
of language. Here alliteration or rhyme replaced reason. “Heil Hitler” itself
was a part-homonym conclusion: ‘Since Hitler’s name contains the 4 letters
of Heil, he must convey Heil’ (Salvation). (As Schickelgruber he could have
never become the Ruler of the Realm). “Ein Volk, Ein Reich, Ein Fiihrer!”
deduces from the near-homonym of “Volk” (pronounced: Folk) with “folg!”
(follow! = obey!) that the nation must follow the Fiihrer (leader) in alliteration
to become Reich (a rich ruling empire) from a defeated starving state. There-to
Germany had sunk through the Jews (= traitors), which Hitler ‘proved’ by the
near-homonym chain: “Jude — Juda — Judas.”

Slogan-loyalty overrides individual feeling. A good-natured Nazi said:
“I don't dislike that Jew Jacob, he helped me. But after all he is a Kike, so he
must be killed.” In times of tension, words like “traitor” become more generalized
slogans, like sponges sucking in finally any non-conformist. The advanced aUl-
adept will understand that any invective in aUI must show its mettle by starting
openly with an “yr-” (like “mal-” ie. “evilly . .”). Thus he might compose
“treason” in aUI out of “yr-t-ybru-r” i.e. “evilly — to-enemy — good” (dced),
or “to do good to an enemy in an evil way”, but then one has to prove first that
there are enemies, y-bru or yd-bru, and that there is a war on, an anti-peace,
“yd-brU.” English “betraying” gives also a secret away, in aUl: “yr-tyg-ypu-v.”
(“evilly — outward-secret-give””), e.g. to tell an invader the castle’s secret en-
trance. But then what becomes of Hitler’s slogan ‘“traitor to his own race?”,
unless his race is a secret or he can deliver it up to its enemies.

Invectives may spread into slogans. When Dr. Weilgart served at Xavier
University in New Orleans, a Southerner told him: “Washington Carver may
have been a gentleman and a scholar: in my book he is still a Nigger.” Analyzed
into aUI, it would read: “Dr. Carver may have been a wise-know-man
(nU-gUw-u) and a good-man (r-u), he is still a bad-black-man (yr-ybi-u) or:
mal-tropic-man (yr-ia-u).” Invective insinuations become verifiable self-contra-
dictions.

“Black”, beyond the melanin increase in skin pigment, is generalized into
a slogan with connotations like black-mail, black-list, black-magic etc. “Black =
dismal” in nordic imagery from the deadly long arctic winter night.

Approaching the crisis of atomic panic, more demagogues will mushroom up,
hurling slogans of hate into the masses to set off terror riots or the next war of
annihilation.

Youth will disintegrate into unimaginative activists and inactive dreamers,
irrational both, unless they contemplate the center of the Spirit.

Semantic meditation as group therapy and prophylaxis, by analysing the
essence of meaning, makes youth see through, and thus immune against, the
slavery of slogans of hate that distort the beauty of creation, the purity of
contemplation.

In the beginning was the Word —, shall the Slogan rule in the end? Man,
as God’s idea, is part of the divine plan for harmony in the cosmos. Unfettered
by a planet’s prejudice, man’s thoughts should flow freely into infinite space.
The language of the Spirit should be cosmic communication. The Language of
Space brings Peace through Understanding, and becomes the Logos of Love.

© Cosmic Communication Co., Decorah, Iowa, 1969.

LII



LOOK AHEAD

has a creative and a destructive part, the force of a devil and an
_angel in him. But man’s conventional language communicates his
criminal rather than his creative part. It is most powerful as rallying battle cry.
It commands destruction rather than communing creation. Conventional language
screens off the best but collects and brings out the worst in each of us. All can
slander and curse but only a one-in-millions genius may become a poet who can
profess the meaning of beauty. But Tolstoy’s horse “Strider” notes: Man goes
by words rather than deeds. In aUI each can create his words and the poems and
psychograms of his soul. Creative expression becomes Joving communication. The
Language of Space heals from hate and communes the love of the good, the
beautiful, and the true. It helps man to commune with his fellowman, with his
subconscious soul, and with his God.

/\ _|_ In aUI, man’s symbol is two legs walking to good or to evil: man

For millenia prophets have preached love and peace. But if in conventional
language Christ himself preached peace while a criminal screamed war, the mob
would crucify Christ while they hailed Barrabas and followed a demogogue. Con-
ventional language distorted love into lust, faith in fanaticism. An ‘act of faith’
meant no longer believing and doing the will of the Lord of love, but ‘auto da fe’,:
burning heretics in hate.

o Up AN fm N

“Kill the kikes”, commands the invective. The Language of Space dissolves
the invective into the statement of evil and the command into a statement of good :
“vyorv yru” means “to make them non-live is a good deed (if these) are really no-
good men.” Instead of being hypnotized by a command, we can freely ask why
is this good, why are they bad? From a slave who blindly obeys slogans, man is
educated into the freedom of reasoned decision, which he needs to survive the
atomic age.!

1. W. J. Weilgart: Man of the Future (if there is to be a future), Cosmic Communication
Co., Decorah, Iowa 52101,
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Know Thyself! The Essence of your Being,
Fill in your "Psychogram" and send it to us.
(Put in the midst the Symbol that is in the center
of your personality, at the right what you offer
to the world, at the left what you keep for yourself,
above what rules you, below your foundation or bage,
You can also surround each circle with symbols

Here are the symbols X —
in organic sequence:
Let the Microcosm of
your Mind mirror [ )

the Macrocosm of the L—lﬁ
Universe.
=10

With your Psychogram enclose $10 and we send
you our WERT (Weilgart-Rime-Test).
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Symbolic Cosmos

In aUI similar symbols have similar meanings,
and related symbols evolve out of each other.
There are as many angular as round symbols.

The round (feminine)symbols:

SPACE is 1ike a ROUND container,
the egg TIME hatches the future,
revolving in periods. SPACE (dis-
tance) in TIME means MOTION,{ 2z,
[/CONDITION of LIFE: LIVING THINGS
MOVE and FEEL: (E-)MOTION INSI‘[’QE
is our QUESTIONable PART. But FEELINGS SOUND ao
TOGETHER QUALITY. LIGHT radiates LIFE. ZERQ en%.

/\/ Angular (manly):
/‘\ Primal MATTER, round in Space,
é is forced by MAN's MIND into
// its POWER that pressled it into
— EQUAL QUANTIfied bricks, so he
L__, can ACT on it & RELATE to it, as
g *"‘ it EXISTS as "THIS ONE". He works

THROUGH it,uses it. It is GOOD
as TOOL TOWARD his goal...the POWER of the SPIRIT?

® Dot Symbols(neuter)
{ RELATE to THINGS, which can be INSIDE
something, can lie ABOVE or BEFORE (inFRONT
¥ of) something else and can RELATE (come
:, TOGETHER,) compared by QUANTITY & QUALITY,
&_J (preferred by men, &women, respectively).

r Symbolic Cosmos(rising from below):
1=
—/\Yt 1 warrer Exisrs in EQuAL quanTAI=)
RELATED PARTS, THINGS MOVING in
t” SPACE-TIME. LIGHT beams TO LIFE,
ROUNDED IN CONDITIONS, SOUNDING
(6@ ” QUALITY & QUEST of FEELING INSIDE
to find TOGETHER. MAN ACTS TOWARD
‘) (O | THIS ONE PART of POWER by MEANS
(l EVIL or GOOD. Will he rise UP
T JK to the SPIRIT that is BEFORE all?
— X}(F@?ﬁ@@‘unﬂ'—"‘"‘\—*
——— *

tamorphosis transitions.

LV



The Philosophy of aUl, the Language of Space.

The categories of aUl are like some of the categories of old Indian
sophers e.g. in the Vaisheshika of Kanada, He distingulshes/substance (10.
dravya ([J); quality(m)guna («0); action , karma ( v, ) ete, p \B)
aUl adds topologic pictographs like "toward" (t,~™7 ), "above" (k, )
What is new in the Language of Space is that each category has its ')’mboi
and its sound (which we added in parenthesis), both ofwhich show its Tean;
e.g. & dot inside a circle means "inside" and is pronounced '"g" as ip ,u:“l 8
ral, "inside" the throat. Two dots'together' mean'together" € ¥ and g, b,
“b" with lips pressed "together." If sound and symbole are similar, the&nd
meanings are similar: e.g. e a = space; CO, = A = time,

CAPITALS (A,U)sound long: A= u = human; = U = mind,soirit,

In an Element of Meaning, the microcosm of the mind meets and mirrors the
macrocosm of the universe. E.g. in the head, we have our eyes, to mirror
cosmic light, radiating from star to star. =1 = light, N

The Language of Space reflects the Ethics of the Bhagavad-Gita (e.z, 408
3-9; & translated in aUl p.159%Ms 1X, 4-9), and the Western mystics frop '
Pythagoras to Platon and Meister Eckhart. Know-Love God in Christ's Peace;

1) Find the God inside in contemplation, dharana -- the way of insizht
knowledge and wisdom (Jnana Yoga). (Platon's idea of truth.) !

2) Action in God's service.(Creation leads to contemplation in Plato's
idea of Beauti). Radiate the inner God outward (Karma Yoga). Create your
idea in a work of art, whose beauty will lead its contemplator back to
the Creator, But never drown in superficial busyness so as to lose the
God inside--otherwise you have nothing to transmit. To act you need
Power (w,~Z); in aUlL, the sounds and symbols of act (v, 7); pover (wy]
aré similar to , U, the symbol of the Spirit, to indicate that pover
should be spiritual (especially in the atomic age, if we are to survive,)

3) Since he could have remained within his God in bliss, to step down to
serve mankind is for the Boddhisatva a sacrifice of devoted love (Bhakti
Yoga). Love for God whom one has found in contemplation, returns to 1),

We love our fellowman, because he too, is God's creature. 3ut again it does
not help to sacrifice our soul in service even of mankind--otherwise we have

nothing to give. We can symbolize the triangles of values;
Yoga: 1) fMKug (God-within) g‘;:t:t Plato:l:l-_—ﬂijh‘, Truth
o,
- u Human I!:ove +O brO=Love
(devoted Love ? o life pon

3) yk-br0) T?’O—A)Aéquv %iction) :*.A +A rU,Good \ﬁée::g]

Phono-logics: Yoga's action "v' has in common with Plato's beauty "i" that
both are front sounds. Since each symbol corresponds to a similar sound,
in phonology the problem would look as how to come from the inner (backtongue)
sounds of"U"/\ & 0" ) (i.e. from Spirit & Feeling inside (¥ "3" to
the outer (labial) sound of '"v" (action). The phonologic solution by
analogy is : over the bridge of Power "w'—— __ : The Spirit must give us
Power.” "w" is a labial with U-like rounding and tongue-position. Only the
Spirit (U) should rule. Human life (u-o, ) stands in the midst: Life(
is a vehicle for the Feeling ( O ,0) of the Spirit,

aUl dissolves the slavery of slogans, which could invade even 3heagavad-
Gita ethics: 11, 2,3,31,32,34, Here people could appeal to catchwords like
“cowardice vs.glory", "unmanly vs, duty", "disgrace vs. honor". In all,
‘cowardice ='yw01” () = non-strength-feeling. Why should I feel strong
enough to solve Arjuna's task without killing, i.e, losing purity of con-
science, the womanly conceptive contemplation of God ?
Transcending conventional language, aUl can express this mystic union.

*) W,J.Wellgact, aUl, the Language of Space, 1968,Chand & Co.
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Johnny's Message

By a sparkling mountain-creek
as if I dreamed

had 1 come to seek ,

what strangely seened

to my opened eye

like a flying plant
lcaf-winged butterfly,
whence wafted sonorous chant.

The sounds that came

were piped through

its flute-like frame

and then I knew

that what I heard

was from another place:
the song of this bird

was the Language of Space.

"If you green moth

would be my friend,

why that sloth

to speak what we understand?
1f you have words of advice,
conform and be nice,

and offer each

in earthly speech."

'If for cosmic breath--

the burlap-bag

of your earthy speech

would crudely hold
star-wisdom's gold,

your pride would brag

of using it each

to club the other to death.--

The stars impart

the Cosmic Truth
only to those

who serve its grace.
From far we save
this planet's youth ,
if you will learn
the speech of Space.

So find the heart
that will be brave
to dare and earn

the star it chose.

Thru the Logos of Peace & Love
Commune with the Spirit above!

For our aUI-friends the original:
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The Langusge of Space.

In this tongue one star sends its rays to Iriend
radiating creatlon of insight sublime;
Wisdom and Love over light-years blend,
& the spirits bridge space & knowledge spans time,
The Eternal blesses the cosmos In grace;
The Angels sing Truth in the Language of Space,




Fale A
FIN of [ 0o ff

. I e GF Fe4--
Ze4 = B To e A,
oes LA UA = ref L7A!
=0 (/) QRS G FA:
INS o B, =T b
op e} se7's N\ g efy
Q T, =08 I, S
L= A ¥P folel R, (¥
XRADPANER ¥ —
0o1o Jol| ¥P %€ Fo;
b }: {??/\( AT
[0, ¥P = fo B4 PTA
20 TQA @OL’A-—
¥P L‘bf(@ (fftp" s
P a7 Far At
NFY ST A T,
N T 53,04 705~

The losmic Wd)'
(ot 71

¥f0f 17
¥P P4 4
tra=4d A"Rfa
A0 o
RtAT16Y €7
- N
¥4 A el
L& m
L Pas A
efey [o, P%‘{
SFA!
K B ¥
At Pt
t€oats ~ ;_g'%é
R4 AV
B 4 04,
“He Joga
F=ATA A

R Al



The Cosmic Way

A Cosmic may through star-space soar
— returning to a ray-pushed spore —
imbue our mind, infuse our soul,
instill our will —: a new-born whole.
He brings his space-disk just for us —
for rescue in a shuttle-bus.
When I had called in cosmic speech,
he rescued me within his reach,
he brought me in his space-ship far
to planets of a distant star.
There were green butterflies as plants,
who danced and sang aUl-chants,
They lived in peace now, but they told
of wars that now seemed eons-old.
For first the plants and beasts did fight,
whose "‘way-of-life’ was truly ''right. "
Plants called an animal just 'beast, "'
and animals, by anger seized,
called plants: greens, herbs, worts, krauts, weeds, beets...
and plants called beasts: varmints or "meats.
Thus beasts and beets with thorns; teeth; claws;
molds, poisoned leaves; fangs, gaping maws...
would kill each other for their "rights. "
Who's right ? Who kills more, harder fights.
‘Then each could prove, his way was good:
he'd kill and die, just as he should.
'T last, grow ever, ' said the tree.
You cannot move; you are not free.’
'"With roots in soil's deep I'm secure,
through wind and weather I endure.
I reach my branches to the sky. "
'As high and higher I can fly.'
Both killed and died for ways of life,
till life itself might die in strife.
But then, there entered wisdom's ray.
In Spirit's light they heard him say:
"The Good, the True, the Spirit's life —
rises above all "ways of life."
Exchange what differs: 'Love — not Strife!l’
Commune in Cosmic wisdom's speech,
and teach and learn, what's good for each."
So birds taught flowers and leaves to fly,
and trees taught beasts to grow up high,
and learn to live on water and light:
green life sans killing — drink sans fight.
"Communicate the Cosmic Word,
and listen — do, what you have heard!"
For Babel-Tower confusion-tongues
that brought us wars &taught us wrongs,
the Pentecostal Spirit's Peace,
Love's Logos — life of bliss sans cease.
And thus we learned the life of grace —
the angels sang truth in the
Language Of Space.
4



INTRODUCTION

""The Lord said: Behold the people is one,
and they have all one language (in the world)" Gen. 11:6

Speaking scientifically, "aUI"* is what its name symbolizes: "a'" means
"space" (in saying "a' as in "mama’’ or "father' the mouth opensa wide
"space," sothe sound symbolizesits meaning), "U" means "mind, spirit,"
and "I''means "sound." So, if the "mind sounds" off, we have "U-I, " the
""mind-sound," the "word'' of a "language.” Thus the "'Space-mind-sound"
is a world language which consists of about 30 basic sounds or letters,
each of which means a bagic word, concept or category.

012345+
Oooltreoe
L@y ~=7
f@CuPOE
1,6 e A

Thus, a "Webster' or "Oxford"dictionary ofall "aUI" of all 'mind-sounds"
could be the size of a postage stamp, memorized within an hour. Never-
theless, one canexpress all human ideas in this psychological language,
because all conventional "'words' of e, g. English become combinations or
compounds of "UL " Just as we need not memorize a special word "foot-
ball” or "footballplay' or "footballplayer," because each is a compound
or derivative of the elements (usually separated): foot, ball, play. But
if we say, instead of ''pedestrian," (a new word) simply "foot-walker, '
we break already the conventions of our language.

In aUl, l'/\ XO/' N ”|f'u iOv'" means 'I see." Each letter has a meaning:
) :

"' means "this," "u" = 'person': thus "f-u''means "this-person," i.e.
"I," ("v'" means "active-doing' and thus characterizes verbs.)
b L = light (brightness)
© , "O" = feeling, sensation - so
30 , "i0" = light-sense, "sight"
+, "r" = positive, "good"
+ 80, "ri0" = 'good-sight," beauty
+ @, "r-0" = 'good-feeling, " pleasure

Thus, the very compound "i-O" makes one realize that "sight' is the
"feeling" or '"'sensation'' of "light," which a blind man does not notice.
The ending "-v'", "-do", asin "'sight -do", reminds us that even "sight"
isanactivity, we 'do" see. In English "sight" and "seeing" are still re-
lated, (''Cognates') both starting with "'s". Butifweuse instead of "sight",
"'vision'', in the sentence: "if he does not see well, he has poor vision"
the relationship is obscured.

*) Pronounce "aUI": 2-OO-ee ("a" as in "mama", "U" as in "rUle", "I" as om "pollce".) "iO" ("i" as

in "1it", HOM as in "Oh!" (long vowels are CAPITALS).

5.



In "aUI" related words sound similar, and different meanings are
expressed indifferent sounds. Thus the common man knows that
abeautPr is "good" to "look' at, easy on the "eyes' (iOz = 'sight-
organs’). Thus in "aUI", "eye, sight, see, beauty, pleasure'
need not be memorized, as long as one remembers the basic
categories for "light, feeling, good. " (iOz, iO, iOv, riO, rQ")
are derived from '"i, O, r" with the endings "v' (do), and "2"
(organ, part). But once one has remembered these few "UI",

one can form many other 'words' with them. e.g. "iv'" means
Might-do", "make-light", ''shine', and "Ov' means 'to feel",
and ''rOv'' means "tog)lease." Finally, '"vrO''means what "'makes-
%ood-feeling” i.e. "kindness', and ''viv'' means "to kindle"or
make-light."

The only thing which one cannot do_in "aUI" is make puns, i.e.
make the same sounds mean different things with different spell-
ing, as inEnglish "to, too, two': (''too"itself meaning ''too much”
and "also': ''Were these two, too, too late?" The word "mean"
too, has too many meanings: A boxer wanted to buy a fur. He
said: "Givemea cheap one, for it's for my wife." The salesman
suggested: ''You mean skunk, " and awoke in the hospital. But,
amusing as these puns are, their confusions have turned peace
conferences into declarations of war.

"aUI" is more logical, shorter and simpler than any national or
constructed language. It is a neutral, truly international world
communication. Butbeyond that, its symbols lead us back before
the curse of strife at the Confusion of Tongues at the Tower of
Babel* into the oneness of harmony of Peace withinthe Spirit. In
the primeval period, the First Man's primitive language creation
was one with the common creative cosmic subconscious of the
Universal Mind.

Whether this still holds forth for the sounds and combinations of
aUl, Thave been able to test experimentally with my patients and
"normal"' subjects. We found that the creative subconscious, as
revealed e. g. in free associations and in hypnotic trance** still
favors certain sound-meaning relations and psychological defini-
tions -- the semantic symbols of aUl., As examples, we had al-
ready the sound "a'' as in "'mama' for an open ''space', since in
this "a' the mouth is spaciously open. Likewise "i" as in "it"i

felt subconsciously as a bright sound, and so symbolizes the
"light", as in "iv'" "to shine.' Dream associations of blinding
patients connect the light, touching the eye, with the sound, touch-
ingthe ear. Only the "'sound" ("I") heard, feels "slower and heav-
ier' thanthelight ("i") seen. Physics found that soundwaves are
slower than lightwaves. Thus in aUI, "sound'" is symbolized b;
thelong (slow) "I' of police, compared with the light "i" of "lit."

In contrast, ""U'" (as in rUle) is felt as a mysterious sound, re-
lated to the mysteries of the Spirit. Short "u' as in 'put' is felt
asits concrete equivalent, and really in aUI, "u" means '"(human)

* cf. Genesis 11:4-7, and Acts 2:4-8 (Pentecost: The Holy Ghost's "tongues").
#k cf, Dr. Weilgart on Hypnotherapy in"Heilkunst," 69th year, vol. 10, p. 356, Psychotherapy
Department, University of Munich, 1956.



person,' concretely personified_mind, Since long vowels are
capitalized, "O'", long as in ''sO", sounds like the "Oh!' which
people around the globe exclaim to express 'feeling,' which it
means in aUI. Likewise, ''b''means "together'' since thelips are
pressed together when we pronounce it as in "bib." Thus we un-
derstand that "brO'" means "love': i.e. '"b" = together, "r' = good,
"O'" « feeling, thus, b-r-O means "together-ﬁood-teeling." Lov-
ers strive together, for they have 'together" a ''good" "feeling. "

"g'" means "inside'’, as we feel this guttural sound deep "within"'
our throat. Thus it is symbolized with a dot "inside'' a circle,

, Thus 'ga' means ''inside-space, " ''room."” 'uga'' means
"man-inside-space,' u-g-a, i.e. 'house, (the place where a
man lives within). = A @O

Thus, for purposes of psychotherapy, a schizoid patient, e.g.,
can for the first time express his subconscious in adequate sym-
bols, which in itself helps to heal his sick mind. Often I did not
rightaway confront him with the "true'' aUI formula, but let him
build his own word-combinations out of the 30 basic bricks. The
primitive fisher-children of Matsushima learned in this playful
way aUl, while welanded our boatinthe morning, and in the even-
ing we talked already in aUl, within the scope of Part II, plus the
colorful variations and compounds the little poets created and
coined on their own; (e.g. they called a boat 2 "'man-made-fish"
u-v-jEos, instead of "jE-ged" (water-vehicle), the more orthodox
term.) This is as if in English one says ''pigskin' instead of
"football.'" Thus, for naive people, who have kept the original
philosophic intuition in the true meaning of words, things, thoughts
and feelings, this language comes natural.

Beyond that, the language with its scientific short-cut formulae
for each concept, is of great educational value. We learn that
"colors' are '"qualified-light," "m-i," and we will remember the
sequence of these ''qualifications of light,' the colors of the rain-
bow, by learning that "red"' is the "first light," 'yellow' the sec-
ond, * "green'' the third: , "blue''the fourth, ''violet' the fifth.. ..
"ight-quality'' ("i-m"). Since the numbers are simply nasal vow-
els in phonetic sequence:

one two three four five are in aUl:

a e i u o therefore:
aim eim iim uim oim are the colors:
red yellow green blue violet

"In the beginning was the Word, the Logos.'** The main education
throughlogical integration by language is felt in the abstract con-
cepts. e.g. '"Whatis Truth?'' In aUl, welearn that it is the equa-
tion "Mind=Matter': Ifthe thoughts in my mind correspond to, or
equal, the material reality or the facts outside, I am in pos-

#* Of course, some earth-languages put in some int diate shades b these “simpler"
colors. e.g. "aeim" = orange.

#*k St, John 1:1. On my logotherapy cf. Wr Arch. Psychol. & Psychiatr. June 1955, p. 111ff;
and "A Psycho-Symbolic Language of Semantic Therapy" in International Language Review,
Ap. 1958, by Weilgart.



session of the truth. Thus "E-;’—U"* means ''Matter-equal-Ming n
But if my ideas differ from "EjU", I suffer under a fallacy, and
walk in falsehood.

Thus, aUI means a course intrue applied ethics. How many peo-
ple suffer from early youth under a distorted concept of hongp
liberty, or courage? How many boys can distinguish between th'e
phony show-off "courage' of risking their lives in gang Crimeg
from the true or creative courage of saving a child's life or day.
inganewidea? Political party slogans confuse the true honor of
inner integrity with the vain glory of bragging brutality, ang the
freedom from evil, from sinor disease, the freedom for Creation
and contemplation, the true freedom of the Spirit with freedom to
destroy -- liberty with license? Demagogs and dictators trap yg
in a deadly war of words, aUl frees from the idolatry of ideolo-
gies, the slavery of slogans.

With all logical clarity, the compound words of aUI need not be
complete chemical formulae of their concepts symbolized, but
only a short-cut through the essentials. What word formula coulq
comprise God's infinity? Nevertheless, the aUI word "k-U" ap-
proaches "'supreme-Spirit," "k'' denoting anything ""above, super

superior,' and thus tries to characterize God's essence. ’
Thus in stressing the essence, semantic prejudices which lead to
ideological hatred, aredissolved. Minds differ in peripheral ac-
cidentals whichthey confuse with the center. Thus the Confusion
of Tongues led towars of destruction. But in essence, all Spirit
is one.

Dr. John W. Weilgart, Ph.D,

* Pronounce "E" as in Eh? or bouquEt, "U" as in rUle, "j" as in French "jour" or English
"'pleasure."



PART 1

BASIC SOUNDS - CATEGORIES

PRONUNCIATION. Each aUl letter keeps its same sound, once for all. Short
vowels are written with small letters, and LONG vowels with CAPITALS.
The vowels are pronounced like original Latin or Anglo-Saxon or Germanic
or French vowels; whether the vowels are long or short, they keep the same
pronunciation, e.g. even LONG "I" sounds never as in "fire”, but as in “police."

‘“a’”: short a as in f'mama’’ has the same mouth position as long
‘“A”’: asin ‘“Ah!,” father, Am. e.g. cf. ‘‘a’’ = space, ‘“4”’ = time.
““e”: short as in ‘“bet, get’’ (‘‘e’”’ means ‘‘movement’{), no matter
where or in what position it stands.
““E’’: always long as in ‘‘EhI? ’} as in ‘‘You don’t like my bou-
quEt, Eh?#’ (in.aUl, “E’’ means ‘‘matter, material’’)
(In English a, e, i, u change their p ciati in di 2
E.g. ‘‘a@’’ in “hat’’ sounds different from ‘‘a’ in ‘*hate’’, or from *‘a’’ in “‘arm.”* Especi-
ally before ‘s’ i, e, u ond even *‘0’? sound all alike. ““Fir’’ sounds like *fur’’ or
like ““-fer'” in transfer. This would be impossible in aUl. the sound of “O’’ in
#wOrd’’ would be, once for all spelled “‘Q’’, not only in *“‘wQrd,”” but even inj*fQr.””
On the other hand, ‘‘e’” in *‘e-r** would still keep the sound of ‘fe’’ in ‘‘get,” with
€270 of “ring’’ attached to it).

g
1

sound always short as in “0it”-or ¢/1it" (“i’’ means *‘light’’)
“0» s always long as in “pollce” or “machine” (**I” » “sound’”)
€y short as in ““full put” (“w’”’ means “person, man, human’’y
‘“U” long as in “siile, rade” (‘U’’ means ‘‘spirit, mind’’)
“‘” short as in “off, pot” (‘‘0’’ means “life’’)
“0” longas in “‘Oh!”’, “emOtion”’ (*O’’ means *‘feeling, sensation’”)
“‘y>’ almost like in English ‘“‘yonder, you, yet’ or in ‘‘system’ in Greek
or German; or “u’’ in French “rue’” \&c try to say ‘‘truly’’ keeping
your lips rounded as you had them for ‘w’” drawing out the “y’’ as
it were ‘‘trulee,” or in ‘‘boyyy’’ with round lips. (‘‘y’’ meens ‘‘anti-,
un?) (y=zero) (G nasal)
o A, E, 1, U, O”, underlined, are nasalized, and become thus
1,23 4,56, 7 8 9, 10, the numbers. (You can hold or wrinkle your
nose, saying them like a Frenchman or Portuguese or Brazilian.)

For a, e, fc)you better use the Pronunciation record disk!) In America, one uses
a nasal sound in a disgusted *yh”, I don’t like it”’, but you better hold up 1, 2, 3..
fingers, for each number.

“4§**  as in French “jour” or English “‘measure” (“j’’ means ‘‘equal’’)

“c’” asin “precious, special’”’ (‘‘c’’ means ‘‘being, existence’)

“Q” asQ in wQrd, “wQrd”’ (As Geman O, French cOeur) Q= ‘‘condition’

“x" as in Spanish ‘‘Mexico’ (Mejico), Scotch-Geman ‘‘Loch”, a rasped

or snored ‘“h’’ (“x’’ means ‘‘ relation’’)

With “6” always as in “‘go, get’’ (*‘g" = inside), ¢‘s’* always as in *‘so’’ (‘s’’ = thing),
all other sounds are as in English. In alphabets where 1 looks like I, use L instead of 1.

Stress: Nasals have tirst, LONG CAPITALS second, stress; otherwise the n ext-to-
the-last syllable is stressed.

9.



The Language of Space

Categories of aUI: Symbol, Sound o
Meaning I
Ll
£
\o 74 /:7 £
0. e. ¥¥. ha LP.i
space movement light (hu)man life §
L2 d
O O : ~ I Av (9o
time matter sound spirit feeling
mind sensation
=4
l=a, 2=e, 3=i, 4=u, 5=0; 6=A, 7=E, 8=I, 9=U, 10=0; 0=y g
ety zero B
—_—y (e.g. \( yi J Q (5,9
un-,anti (un-light,darkness) condition (pronun-
ciation)
==3 @@ »w + - d.
same,equal round good, positive part
— D n,(-m v (v ~F,
quantity, quality, active,do, power
plural (adjective-ending) (verb-ending)
) Z h ®s lc (sounds sh) (\1/) Lf' («—) 7
question thing being, this relatxon
existence
. -6
inside,within through, by-means-of together (with)
— fl
) r kK ) Tt > oyt (l) p
above ,up~high to(ward) from,out-of; before,in-front

R TR\

(v=active she
male) ey
yv=passive, L/\fnu /\ bnu nu [ snE
female yo they they (of things)

L}
n= plu!‘alL/\ fum, foum; bum, bnum; vum, yvum, num; sEm, snEm
my, our; thy, your; his, her, their; its, their

(C) Dr. Weilgart
10 1952
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SURVEY OF ALL SOUNDS (WITH THEIR MEANINGS)

a O space, e €@ movement, i ¥ light, u A (human, o F life
A O time, E g matter, I ~ sound, U A spirit, 0 O (feeling

(The vowels are in their natural sequence, i & u are related. cf. ‘“fill it full”’,) Each sound has
its aUI symbol or sign.

nasal: 821,802, 123, Ued, 050 A:6, Ex7, Ls8 U9, 0:10; ¥ =0 (zero)

- > iy
¥y aun-, anti-, opposite, negation. (symbol, abar  ; & J ; i, yi; light, darkness.
Q6@ (0) = condition

(4, © time, is an elongation of 8, O space. e € movement is “space-in-time, it's
“quick”. Long E [ matter, is more ‘substantial, although out of the energy movement of atoms
derive the properties of matter. i, & light, is bright and short, [, ™  sound, is longer, ss

sound travels slower than light. ., A man, and U A  mind, are related also to

W Z  might, power, and to ¥V 4 ‘‘active,” as “‘man’s mind is an active might.”
O  "0", feeling reminds of “Oh!* an exclamation of feeling, and of 70’ { life, as living
things ‘feel.” ¢y” sounds similar to *t; U,"" since the “human mind”’ thinks in opposites.)

j = same, equal, L © round, r + good, z Q part
even, level rositive division

n w  quantity, m o quality, w Z power v § active, do
plural -m adjective-ending -v verb-ending

numbers are nasals, since they contain “‘n’’, the sound of quantity).
q

(4 has the sound of flowing water (JE), as water keeps an even, horizontal surface. ¢4’
sounds similar to ‘‘c’’, as ‘‘equals’ means “is’’ e.g. 3 x 2= 6 (‘‘ is "’ six or ‘‘equals’’ six).
“mmm!’’ o is an exclamation of quality in taste. The cat says ‘‘rrr’’ (purrs), when she
feels “‘good.”” “‘zzz” is the sound of a saw, cutting things a-“part.”” “I’’ has a round sound,
as one cutls the tongue. ‘‘vvv’’ sounds “‘vibrant’’ activity.)

h ! question, s ® thing c | being, existence, I this, x < relation.
(““h** breathes or gasps a question, opening the mouth in astonishment. ‘‘C'* sounds like

457, since what “‘exists’ is a ‘‘thing.’”” Even the hissing sound of ““{* (this) is related
to **s” and *‘C’’, since what “‘exists’’ as ‘“‘thing’’ can be pointed at, saying ‘‘this!’’)

¢ © in{(side) d Y through, by-means-of b es  together (with)

(a guttural instrument, tool (press lips together as

sound within) (a tooth-sound, medium be- dots «» )

(dot inside) tween lips and throat)

kI above, up-high t — to(ward), -ward P 1 in-front-of,

super, supreme (tongue (for ““t”’-sound, the tongue before, pre-,

hits upper palate) flips forward pointing (“‘p”” sounds in “‘front”

““toward”’) of mouth from the lips.

(§ = dot (—> = arow, i 2 dot in front

above line) flying toward....) of a line).

11.



EXPLANATION OF THE BASIC SOUNDS

1, VOWELS:

O = a=space, C=e= movement, ¥ =1=light, (hwman, F =¢= life
O=A=time, O =E =matter, ~ =1=sound, A =U = spirit, 0=0=fu1;ng

(The Language of Space keeps the original vowel sequence. cf. "I am the A and the O, beginning

and end." "i"followed by its relative "u®, as in "fill, full," "O" being the last full vowel, as ip

Greek, Indian, and Japanese.)

As soon as we have memorized the above vowels in the right pronunciation, we can form little sen.

d each cther, and

tences, talking to cach other in aUI, ing a Club of Sp , who
nobody else can know what we are talking about, For this purpose, we learn right away 2 few con-
nectives:

| = d=is, are, be; ) §=bav= have, has; O4=Ev=dofes);  =Ib=and;
E.g. in a science class, we remark matter-of-factly: "iIbIc'eaga" Only the Secret Society of
Spacemen(SSS) understands what we mean. Canyou figure it out? We'll tell you: "Light and
Sound are movements in space.® (See how short and concise the Language of Space is! Now re-
translate and say it in aUl, once more. "u bav o;"ubavUIbO"; "ec'aagA." "OéeagU” "hE
& E" (What is (the) matter?) (hE = what). "hE Sut" " CETH U, "* (Look down for the transla.

tion, only after you have tried to do it yourself. Then translate back to 2UL)

The sign O means "space” (as in place, room), and is pronounced "a" (as in mama), We open

the mouth to a2 wide open space, when we say "a" this way.

© stands for "time. " It sounds long A, Ah! as in fAther. Time lasts long, so it is a long sound.
It is an elongation of space, an ellipsis. We measure time by the elliptic cycles of planets and

‘moons,

* Translation; ‘‘Man has life; man has mind and feeling; movement is space in time; feeling is (a) movement (emotion)
in (the) mind; ....What is man? Man is matter and spirit (or : mind).””

N.B. FFor learning to form words by combining the sounds of the basic categories, choose and memorize for each sound
a basic gesture, natural to you. E.g. saying #i* for ‘“light,” you might open your eyes; with /0" = ‘‘feeling," hold
your heart. Then, while lecaming “‘sight i - O," open eys and hold your heart, as if in V‘seeing,” *‘light-feeling,’
“light’” entered your ““heart.” Then, in leamning ‘‘t-w-e « pull,” compose the pulling idea out of the elements; “ta
toward” - “'w = power’” - ‘e s move”’; first pull toward yourself at “t,”" then bulge the biceps muscles at saying “w”
powerfully, and then snap your fist fast at ‘e’ in a quick mqye: “twe,”” finishing the *‘pull.”



Time and Space make movement. Speedy motion
is space in time. A car makes 60 miles in an hour,
But the most conspicuous movement is rapid whirl -
ing around. The spiral e symbolizes this, it is
like a circle in an ellipsis, like space in time.

@ looks like "e", the sound of e in "get," or @
in "energy. " D » matter, is shaped like a brick- v

stone of the universe. Matter is what is moving.
Matter and (moving) energy is, according to

Einstein's relativity theory related. But matter is more substantial and longer lasting. So it's a
long E, as in Eh?, bouquEt.

%40 shortasin "Lit" is the sound of "light, " a bright sound, 2ad T ,vsymboum a v
lamp, with the light rays spreading out (up). Now, if the spaceman says to you, "i ev ag 2"

("!.ight moves in space) you can already understand him. *"i ev'd 2" would be *light moves through

space." (e-v means "move-does")

" A\ Usound, " is longer than "i", light, as sound travels slower. It is pronounced as in
“pollce, " but with the same mouth position as "i*: Light and Sound are brothers. (i Ib I ¢ jytu).
“What (the) light does in (the) eye, (the) sound does in (the) ear (hE i Ev 2g iOz, I Ev ag IOz)
(i62= eye, 102'= ear). The symbol £\ indicates a sound wave, e.g. a vibrating violin string.

Y

The light shines "i iv" The lute string vibrates a sound wave “I"

"% man, human being, is symbolized by &\ originally x
(a walling man)  _f\

Man walks on two legs. "u" sounds as in “put." In the vowel sequence, --E, i, I, u, U--i,
(light, sound) form the bridge between matter and man's mind: Through seeing and hearing we

understand,

-4
B //ﬁg A,U = mind



S
/\

“Space -Mind-Sound, " space

guag

The Spirit, Mind~ concept, pronounced #y 55
in #t:Ue, rUle, sounds like a lengthening of ",
(buman). Spirit lasts longer than man, It is
more perfect, so it is symbolized with 2 perfect
closed triangle. "U" is the most closed, most
mysterious sound: toindicatethe mystery of the

mind. Now we understand "aUI", it means "3y

When your mind sounds off, it is not like a trumpet: it is

words, language. "U-I' “mind-sound” alone, is word, language. "a-u Ulv aUI" (the) space-man

speaks the Language of Space

o" = life. "o sounds always like "o" in "botany" and it was originally symbolized

by a green leaf, the origin of life-nourishment. For the sound of "o" think of "throb” of

F a heart, the center of life,

O = O = feeling, emotion, sensation (sense), similar to "o" since we must feel to be alive,

Oh! is the exclamation of feeling. is simplified from the feeling heart.
9

(Practice: What is 2, e, i, u, o in English? What is A, E, I, U, O? What is Life, matter,

movement, space, light, mind, man in aUI?) If ~v makes a verb, what does "ov* or "Ov"

mean? Translate into aUI: The spaceman lives in space. Man has feeling. Man feels, Man

is matter and mind.

etc. Write these sentences in aUl, and read them after a time, later.

é ‘= Q (pronounced 8 as in wOrd, wQrd, wOrd) means "condition. "

=y~ = opposite, negation, not, un-, anti-. It is symbolized by a dash above the negated

aUl sign. The sound sequence y, U, u, w, v means: opposite, mind, man, power, make.

{Man's mind has the power to make opposites.) Only man can find an opposite to every known

concept. If the ending -m makes adjectives, "u-m" would mean "human. " Right away you

can think of an opposite to "um. " It is "yum" and it means “unhuman, " "inhuman. * ? yo

would mean "un-life, " or "death. " u ¢ yom = (the) man is dead, aUI is very exact in its op-

posites, E. g, what is the difference between ylm and yem? Both mean in English still or quiet.

!

)

%y

)

AN S8,



But yIm means un-sounding, soundless, while yem means ving, ionl yi = dark
and "yim" = dark, yom u ¢ yem Ib yIm. (a) dead man is motionless and soundless. yom u c

— -—
yOm. (a) dead man is unfeellsg (insensitive, senseless). Best Y for vowel, y for carsarert.

¥ has always the sound of "y" in System, if you sing this word in a very deep voice with round-

ed lips, as if puckered for kissing. In "boy" or "yonder" the lips are rounded, "y" is bolized
PS, 0y’ y" s sym

by a dash = above the original concept, which it denies. , o= life, o , yo = death,

m = i 1 m = ditional (Q is O like in wOrd, 'wQrd'. 'm Qm.
o o ( R ) R, om R,
SONANTS:

"j" (symbol &= ) means: same, equal, even, level. It is pronounced as in French "journal,”
or as the "8 in English "measure," and this sound should remind you of rushing water, since

water tries to flow level or to spread out to "equal" height, borizontally. yY = J -

"k (sy o ) means ' d " since the symbol is 2 double rounded ring, and "L" is

a roundish sound, the tongue rolled to 2 spoon. "lam" is "round" e.g. a dlam (space is round).

"t (symbol q ) "positive" while "~ meant "'negative,' means positive in the sense of "good, "
+ vy as even cats purr "rrr when they feel good. Of course,
this “m" is always trilled and does not mix with other

vowels, but stays clear as in Latin"Firpo. "

2" (symbol ) means "part, division" and sounds as in buzing, as a buz-saw cuts things in
HZing,
parts, divides them. The half-moon looks like a round loaf of bread or cheese

cut apart.

"n" (symbol lad ) means "quantity" or “amount, # "lots of, plenty," “n® may remind you of
“number, numerical," and jts nasal sound enters all number. The symbol Leed is the

cross-section of a measuring box or cup, used for e.g. beans.

* In order to avoid confusing this 1" with “I'" (the capital of “i"), it is advisable to use “‘L** in alphabets
without “serifs ** (cross-strokes).

0 105: dA l Df'l'é; ..




3.

"m*" (symbol €0 ) denotes "quality.” Sound and symbol resembles "quantity," 'pr,

L) , but quality is more a matter of fecling, less hard and square, rore rounded like

a bowl. We exclaim "mmm!" of delicious taste quality, and the “m" lips look like the
symbol & . The lips for "m" are closed to enjoy true “quality”

inside. More important than for the single sound, "-m" is especially \{4 b

the ending of adjectives, adverbs, and participles (ending in ~ing, or v )

in -ly, or -ous, -ite, -ent, -an) i.e. all qualifiers end in the letter m
of quality. E.g. "um o" ("human life") is different from "om u," (a) "living man. "
(Instead of "human life", one might say “life of a (hu)man;" "of" is "Ub, " and "b" is
another sound with closed lips. )

#w" (as in "work"), means "power, energy," symbolized by *B#™® . It is related to "U",
mind, and to "u", man, + "Man has (his) power in (his) mind" (u bavw
ag U). (Of course, in pronunciation, one prefers "wU" for the noun "power, " since it is
2 spiritual concept, w-U = power-concept, The sound "w*" is formed with the same pur-

sed lips as "U" or "v",

"y" (pronounced as in "vibrant") denotes “active, " "doing, " and its symbol s %
similar to a “* @ tumed upward, "energy raised to activity," as it were. The sound

of "vvv* reminds of the vibrant humming of engines, and its meaning of "doing, " making,
provides the verb-ending in aUl: "-v." Thus*

= movement, "e-v" = do or does move,
to move, "ev." "om u ev" "(2) lively man moves. '"yom uyev" (" (2) dead man stops

«moving)" or "yom u yc ev" "dead man not moves", (does) not move.

FRICTION SOUNDS:

#h" 2 indicates the "question" sign (?), and means “question.” "h" is formed by opening
the mouth to a gasping question, as in "how?" ("hUd?"); why ("hU?"); who ("hu?"), what
("hE?").

*) } : write "down-level-down" -- a vertical slant,

—%~7 drav "up-down-up," -- a horizontal slant, ——gf —

4—7: "down-flat-down" (1like ),but with long horizontal bar,

16.



&—=p , X, pronounced as in Spanish Don Quixote, or Mexico, or Xavier or Xristos, or as
in Loch in German and Scotch, is a snored or rasped "h," "ch" as in clearing omne's throat.
"x" jndicates "relation" and clarifies relative pronouns, as in "u, xu" (the) man, who. In
Bible-English "the man, which." Often, of course, "xu and hu" are exchanged in every
day language. In America, San Jos¢, instead of "xosé" is pronounced "hosé, " ( oy
from eg=—=—Pp» means 2 double arrow between related things, )

. 5 "'s" Ything. " ® symbolizes any "object, item, article" closed in itself and
concretely defined. A thing can either be a "matter-thing," "E-s", Es, something ma-
teri;l, or a "mind-thing" "U-s," Us, a "thought," or a "live-thing," "os," (an animal).
YhE ¢ 0s?" (What is (an) animal?) "os ¢ om Es" (an animal is a live thing) "os, xE ov,

Ov" (Ap) animal, which lives, feels. "os, xE Ov, ev" (an) animal, which feels, moves.

' » €, "existence, is, be" is related to "s," thing, as the only thing we can say of all
Mthings" is that they somehow exist, "c* sounds "sh, " similar to "s. " “c" sounds as in
“precious, special." ‘'to exist, to be" as full verb would be "cEv," but we often shorten
this to "&" as in English "is" is shortened to "$" e, g, "It's alive.” "sE om." ("yct =

(is) not.)

L s "%, Ythis." The symbol. L points like an arrow ‘. at an object, and the
breath, too, is hissed "fff" against the thing in demand. Although "fE" is the full word
for “this, " we can often use the mere concept "f"". "hE € f os?" "What is this animal?*
"f yc os, fE Su" (This is-not (an) animal, this is (2) maxn). (In 2UI, one can leave out
the articles. )

Now review meaning and pronunciation of the letters you have learned so far: a, A, e, E,
i,I,uw, U,0,0,Q,y;j,1, 1,2 1, m w, y; h, X, 5, ¢, f. Write them all in aUT
symbols! ‘Makz sentences out of them. As soon as you have learned the six prepositions
or operators (g, d, b; k, t, p), you know the meaning of all letters, and wherever you go,
you can try yourself, if you lmow all "basic® words of aUL. Make sentences: e.g. “hE
1 o83 C1d (star),

om | LIy2 Lylrs L(yfmgly
Y o | [Y df . cf 2 fo. o, IA
¥ 4nf foo o [fee ¥ pup 1Y



“What is this ight?" “This light is a star.” #1, X{kivEv, ev at fa.® (The light, which this e

makes, moves to here.) “f i vEv oag fa" (This light makes life in this space.)

STOP-SOUNDS (Positions or Space-Relations): o
O , "g", "inside, (with)in. * s "d" "through' @0, "B Mtogerhem
("g" is a sound deep "within" the "by means of" (the two dots are s
throat, symbolized as a dot "in" (a line crossed "through' "together," and the Lips
a circle O .) by another) are pressed together i

forming a "b,

2 O ¢ ¥
i
°
) [ . e, vavove, up, — =, "t Moward! o) , o py, e
super, superior, supreme!' 'to," *till."" In saying "t" fore, in front, pre-#

> ] s PT

"k* is an upper palate sound. the tongue flips forward, ("p" is produced in front
pointing toward the teeth, of the mouth, vith the

The symbol was osiginally a dot
like the arrow of the symbol. lips, and symbolized by

2 dot in "front" of a

"above" a line. I .
lige, )
Now you can review all categories or soundsof aUI, simply by reciting the alphabet and testing

whether you Imow the meaning and symbol for each letter. Just remember that each vowel occurs

also long and nasal. First review the prepositions "g, d, b o * Lig
Ky t, p.* ,f
[ —

Then translate:

“hUd cx”a?“ of 2 ¢ l:' (This is aUT telegram style. Of course, the full-sounding word
for "round" is "lam," nste:d of "1".) X wv~ e; * O. L /0 l + F

2, "Ia-u Sfur 3, focro 4. ilblevda. S. oevtx.lpa; —1{
6. oevtyo. 7. "umo:v’tyo." 8. ec’ag’A.

o. AVAF 10 vgulomur 114108, 12.}&!‘

9. uéUmo 10. OAIO™A, 1. UckE 12, f az di.

(First translate all this into English, then turn the page, or ask your friend or have him or her ask
you. Look back to page S and see how many signs you recognize. If more than 20, the Spaceman
gives you an "A, " and the Spacegirl a space-kiss (a-ubogta). (@] /\r@o

18.



5.

Try to re-translate into aUI the English sentences:
1. How is this space? This space is round. 2, This space-man is (a) good man.
3, This life is (a) good life. ("r" denotes positive value, goodness. The full adjective for
"good” is "rUm" “r' is telegram style). 4. Light and sound move through space.
5. Life moves toward light. 6. Life moves toward death. 7. Human life moves to-
ward death. 8. Movement is space in time. 9. Man is Spirit-Life, (You can modify
these sentences: Man has (a) spiritual life: "u bav Um o". Note that English, one of the
shortest languages of our world, is still 2, 3, or 4 times longer than aUL)  10. In Man
(there) is feeling and spirit (or mind). 11, Spirit is above matter (or, mind above matter).
12, This space-part (side) is light (bright).

(Xf you got 10 sentences right, the spaceman gives you a big "A" or an "2" for quality "1.")

Make a free ion with your fell in comes to your mind. e.g. One

asks: hu ¢'tUm? Another apswers: “a-u  :Um." or: "hE ¢ e?" "ecadA." - "hEcu?"

"y cUmos or: "ucUME"Y - "hUdfo?" Y o é tUm, "

(Even though you know now all the single sounds, you can not easily express the most common words,
used here on earth. For that, you need to know the few combination rules, developed in the next

chapter,) But first, we have to learn:

NASAL-SOUNDS (Numbers):
As we know the sequence of the vowels is the original one: a, e, i, u, 0; A, E, I, U, O, asin
Revelation 1:11 ~ "I am the A(lpha) and the O(mega), the first and the last," long O is the end.
This vowel sequence, nasalized gives all numbers from 1 to 10,

a=1, e=2, i=3, u=4, o=5

3
=7, 1=8, U=9, 0=10, ¥ =0 (zer0)

»
™ oe

=6,

When the next time you groan in pain or disgust (French "*ax' (2)) "an, (unh-unh) I don't want it
oryouhearFrench "o (0) . ... youcankeep the same disgustedly hanging velum for all the other
sounds of "mama, get, fill, full, on; FAther, Eh?, pollce, tUles, Only. " Ifyoucannot afford an
aUirecord, just wrinkle yournose and holdup1, 2, 3, etc., fingers (maybe for6, 7, hold1, 2fingers

down) and always stress the nasal sound most.

2/\I+Az oA | A, cale?
cl00o. 20 TAYA AP



The cosmic myth connects "a” space, with"e", one, since "space is one," - there is only one
space. "e", movement, is related to "e", 2, because, as you say "it takes 2 to make a quarrel, ¥
we say: "It takes 2 to make a movement, " since the one must move from, or to, something else,

"e wyv cEv Ut e " or: "e ¢ Q Ut e" (insymbols:

) 4T e 21 g+ae.
"2 must be for movement” or "Two are (the) condition for movement.” Since we use mumbers
to distinguish colors,
15, 2%, 36 45 5
a, e, i, u, ol

ist, 2nd, 3rd, 4th, Sth, light quality, as the colors:
red, yellow, green, blue, violet, you see that "green" ii, is the color of double ii, the

sound of "light." You can remember that "green" is the color of light, because green plants need
light. A plant is called "110" "light-life" as it lives by light. - Cosmic mystics compare man,
u, withy, 4, since after the Mineral, Vegeta;!e, and Animal Realm, Man's is the 4th Realm.
Finally, you can relate "g" S, to "o" life, by remembering that 5 is the most typical number of
living things: not only man, but even lizards have 5 fingers and apple blossoms and wild roses have
S petals,

More technically speaking, since you know the numbers from zero to ten, you can express all higher
numbers in telephone fashion. Instead of three-hundred-five, say 3,0,5t iYo. But remembering
that "k" denotes "above, high," you can also express 100 by 102, i.e. 10-high-2, O-k-e, Oke.
1000 = 103, Old. 15 = 10+5, "Oo," 16 = OA, 60 = 6 x 10, "AO,"

Up to now, we learned mostly single sounds. Before you go to the Hundred Basic Compounds, re-
view carefully the whole alphabet in its aUl meanings and symbols, You can form your own com-

pounds by hyphen: a-u, space-man, or in aUI symbols by a bridge OA « This way you can form
your own words in preparation to Part II,

(Let your space-girl-friend review you, or ask her. Look back to page S, to all symbols. Write

space-letters to your friends. Play space-card games.)

AlA¥D. 2801 [P [P | A



PART Il

HUNDRED BASIC COMPOUNDS
(arranged alphabetically),

g O space : ““da” = way, (d=through, a=space) N\
d-a = through-space, as a way leads through
space. ‘‘da-v’’ = way-do, to make way, to XO ~ .
travel, ‘‘av’’ = space-make = to go. -~
“‘ga” = inside-space, room 00

da

‘‘uga’’ = u-g-a = man-inside-space’’

A% | % A | % —n TN
(the in which dwell
g o s v e A ) DA%,

‘‘an”, a-n = ‘‘space-quantity’’ size,

which shows how much space it takes.
u g a

IA, TN 185 00 LA po0
No lg =12 N fASE.

‘“‘na” = dimension, n-a = numbered-space, measured-space, e.g.
‘‘ana” = length (literally a = one, a-na = one dimension)

‘“‘anam” = long (length-adjective). (nam = large). uga ¢ nam, Ib anam.
‘‘ena” = flatness (e = 2) ‘‘enam” = 2-dimensional, flat

N . [x)
(a flat field has only length and width, no height) Q [o)
(a flat field = enam enaz (flat-part) Ll 1) l.%.;oa o ll-"

o)

“fa’, 1 one. “‘an = unit”’ (one-quantity’’) as a yard or meter.

“‘enaz bav Oki — i-Oke an (thousand-3-hundred yards)”’

“p”, o , time. “iA” = day (light-time), the time when it’s light.

““Ad” clock, watch, time-piece (time-tool), ‘‘Av” = to last, make-time

(“hE ¢'A Ub iA? —fu iOv 1t Ad Ib Ulv : 3 (1) ag Ad” , o é Xo FJ
(What is (the) time of day? —I see (look)to (at the) watch

and say: 3 in clock (3 o’clock). l/\ X@/ "70*
[f you don’t want to strain your memory to learn all the

thousand words in the back of the book actively, (learning ~ A~; ]
30 a day, this might take a month), you can already express

your thoughts with these hundred, which you can learn in 3 o, O*
3 days. But you have to practice to replace difficult words (] .
with basic ones. e.g. instead of saying: The dog is ‘‘faithful”

you might say like a primitive child: The dog is ‘‘all time with /X/OA )
me”” (‘““waubos cEv can A eb fu’). You can even replace ‘‘dog” o 4
saying ‘‘animal’’ (os) or ‘‘domestictanimal’’ (bos), which comes ‘ let e.l 3
all time with man (bos, xE tev can A eb u).
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Primitive natives can even get along without words which to LA (o}
us seem very simple, e.g. ‘‘can’ or ‘‘must”. Instead of
saying: *‘I can go to this man”’ they say ‘I have time and power
to go to this man’ (““fu bav A Ib wU at av at fE u’’). English e
replaces ‘‘must’ this way (with “‘have to’’). Primitives say: 4 »
‘A power makes me to go to this man’’ (instead of “‘I must . . ") A
“wU vEv fu at av at fE u.”’ Even “‘will’’ or “‘want’’ or ““wish”’ O 0.
can be replaced. ‘‘My feeling makes me (or: tells me) to go
to this man” (“fum O vEv fu (Ulv fu) at av at f'[l u’)=lwant...Q la /\
~, =y .
WO Py WS 2 S 18,
1. iA ¢”A Ub (of) i kab bEn (on earth). 2. qna Ub fE dac”
e-Oke—0-e (2-hundred—ten-two = 200 & 10 + 2 = 212) an.
3. fE uga ¢’ Ub fu (f-u = this man = me). 4. fu bav fE uga.

5. hE ¢’ uga ?ugac'a,agXEUOV'z °4 A AOO.

Retranslate: 1. The day is the time of light on earth. 2. (the)
length of this way is 212 yards. (Of course, you can use these
figures in aUI, too, and can even pronounce them “‘eae” (2, 1, 2).
Note that in aUl, nasals have the first stress, long vowels
(CAPITALS) the second, and short vowels the thiyd stress.
Otherwise, the next to the last is stressed: ga, Oke, U U-L, uf.

3. This house is of me (mine). 4. I have this house. 5. What

is (a) house? (a) house is (a) space, in which man lives.

ee = b = ‘‘together with”. ‘‘ab” = at (space-together) : if I am
‘at’’ my father’s, I am in the same
4 space together with him.

‘‘eb” = with (‘““moving-together”). If a

man goes with a girl, he ‘‘moves together’’
with her. (‘‘eb” means only ‘‘together with”,
not used in “I eat noodles with a fork’

‘eb’”” would mean: I eat noodles and fork,

as noodles with cheese. ‘‘with’’ = by means
= Ud, (by means of the fork, a tool),

¢ ANGGINS A%
uavebyvu(mangoeswith?, ' 9‘ l/‘)@ 14 ’;‘QIA“

woman)
‘‘bav”’ = have. What is in the same space together with me, at me o F
(ab fu) , [ have (fu bav). (xE ¢”ab fu, eb fu Ib Ub fu, fu bav)
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“bAv’’ = keep, hold (What is a long Time—A—with me, I keep. 8% 8 N
“ba” = together-space, nearness; bam = near, (near-quality).

“Ub” = of (mind-together). The son ‘‘of’’ this father, or the A ta A
father “‘of”’ this son, or the book ‘‘of"’ Shakespeare need not

be together in space. But mentally, in the mind, there is a

togetherness. ‘‘tu Ub fE ytu”” = child of this parent”, but 7\-' A lu 7\’
“‘ytu Ub fE tu”’ (parent of this child) shows that ‘“‘of”’ means [ad

a two-way mere mind-relationship. ‘‘uga Ub fu” = fumuga = my house.

“Ib” = and (sound-together) means that , if I join Karl and ’},J
John and a toad, they are merely connected by the “sound” of
my voice, otherwise they may have nothing in common.

~

= ‘“yb” = without (““un-together”, opposite of together) ?{ /
® ‘4 ycuybU” (man is-not man without mind—U).

‘“a bav 0; u yb 0, yc bav 0 ‘‘Man has life; man without 1ife,

not has feeling. *‘yom u ¢’ uybo” (a) dead man is (a) man A f

without life. “yOm uc’ uybO” (An) unfeeling man is a man

without feeling. “‘vus yb yvus ¢ kan yb ki’ (A) man without (a) , 04

woman is a sky without (a) star. (vu “‘he’” and yvu “she’”)

can be used for ‘““man” and ‘‘woman” in telegram style). A friend

of mine quipped: ‘‘u yb drE c kan yb ki.”’ (A) man without money O

is a sky without a star. Isaid: “‘yr! sE Ulv: vus yb yvus.”

(No! It says: (a) man without (a) woman . . .) . He answered: /\ - 'I"D
‘“‘yus yb drE cEv vus yb yvus” (a man without money is a man

without woman.) (‘‘No”, says space-girl (a-ynyvu), “‘I give

you a space-klss a- ubogm) ") ‘_, x

SEgh BN ¥ Wz ar

“c" , “‘be(ing), existence. (The sound of ‘¢’ as in special is

similar to the sound of ‘‘j”* ~s in pleagure —, because a thing

‘s exists, as far as it stays the same — j — to itself.

2+ 3 = 5, pronounced: “‘e Ib i ¢ 0" can be read: two and three ‘‘is
e’ five, or . . . “equal” five. (equal = “j"").

'(—-»

“cU” = being, existence, as a full noun. “c-U” = exist-concept
“cEv’’ = to be, is, are, exist . .. as full verb. ‘‘c-E-v'’ means lit-
erally “‘exist-maiter-do”’, to do-material-existence. Strictly
speaking “‘cUv’’ would mean ‘‘to exist in the mind, spiritually.”

ey T , not-is, is-not, are not, or simply ‘‘not’’ (un-existing)

“yEc”, -yEe, as verb ending, means ‘‘would, should” as ‘‘yE”
contrary to (material) fact: y-E-c ‘‘non-fact-is’’ e.g.
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““If I should move, you would be sorry”’ ““‘Qg fu ev-yEc, bu cEv-yEc 50
ykrOm.”” (ev-yEc = move-should, should move; cEv-yEc = would-be)

In actual material fact, this movement “is-not’ (“‘yc”), I do-not

move, and you are not sorry.

““If the man did not (would-not) move’” (Qg u yc ev-yEc), he would a

be dead,”” (vu cEv-yEc yom). ‘‘yUg vuev, Ib vu ov,”” (But he nl
moves, and he lives, . . . (Obviously, he was only pretending to be

dead, but when one touched him with a burning iron, he moved . . .

Now, such a fancy word like ‘‘pretending’’, how can one express <« ln ™
this in simple words (to a child)? Vu vEv, jOm Qg vu cEv-yEc yom: A

(He makes, as if he would-be (‘‘were’’) dead. We can even express -

‘touches” e.g. ““moves toward and into him* (ev at Ib ag (ab) vu) ] Ho
‘““into = tag = t+ag”. ‘‘burning iron”, we can only as yet express (&)
by ‘‘im E” or “1vAm l"" We do not yet know ‘“iEvAm rE.”

le. ,& 0, df2 o, ybie 0. o) py

‘‘can” = all. c-a-n = exis nce-space—quantxty for ““‘all” is the
whole quantity that exists in a given space. Take all there is, A

means ‘‘take the’amount that exlsts in that space (e.g. that bowl).

“d"* impliés “through’/ * IO l /\ '{/ lO /\Ar

’, by means of, middle, tool, instrument .
The girl in the picture sucks juice ‘‘through’ or ‘‘by means of”
a straw, which is her ‘‘tool””, instrument, the ‘‘conveyance’ of the
juice. The arrow pierces (through) the shield, the dog jumps through
the ring.

cuadr
“Eg”

““through’’, in space. (a-d = spucially-tiu‘ough) the full preposition
instrument, tool, by whlch one works in ““E’’ matter. E-d =

material-tool. . vEa= wmk tool 17 7

‘“Ud”’ = by (means of), (Ud = menmlly through) not only through a straw,
but “‘through hearsay’’ Ud I0v-Ulv. “‘to live ‘by’ one’s wits”
““Ud OgU”

‘“yd’’ = against (y”’ = opposite, ‘‘d"” = by the help of: the opposite of
‘“‘help” is ‘“damage’’, ‘‘to the damage of = against’:

““f’uov yd can yf u Ib yd can uU” (This man lives against all other men and

against all humanity).

L
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8 , ““e” Movement (not only running but even taking or giving
are movements.) A boy whips a top, whose spiral is the symbol of
whirling movement.

\@/ N des OCY

]
‘‘es” = machine, ‘“‘e-s’’ move-thing, e . /\ 84 00 064/‘

“‘ged’’ - vehicle (g-e-d = inside-move-conveyance). A cart or an
airplane are both ‘‘means’” by which one ‘‘moves” something’’ inside”’ it.

ev = (to) move, e-v = move-do, move-verb, (moving oneself)

vev = to move (transitively) something else, v-ev = make (it) move,
i “‘bu wav vev bum ged, hl;?” 7'you can drive _éo/ur car, eh?”’ 2
1[\ [+] — 4 > £y 2~ v
(literally: “‘you have power to drive your vehicle, eh?”’

or: do you have the power = can you . ..? “bu wav nem vev ged? hI?””
(““you can fast drive (a) car? eh?"’) Can you drive a car fast? el
“nem’’ = fast, “n-e-m’’ = much-move-quality; ‘‘ne” = speed

““bu wav nem vev at yo, hI?"’ (you can fast drive toward death, eh? =

Py — »
R—+04 cu 484 S F

Can you drive fast to death?) ‘““fA u c nem os” = ‘“‘now man is (a)

fast animal”’ (f-A = this time = now). ‘‘verv fE ged at fum uga!”’

(Drive this car to my house!”’

(At a pinch, if you can not remember any other verb, you can use

‘“‘ev”” for any motion, for coming, going, departing, arriving, dancing.

“fuevad a. ki evad a ybda” (I move through space. (A) star

moves through space without (a) way.” “‘fE u yc ev: u ¢’ yom”

“‘this man (does) not move: (the) man is dead.”” ‘‘nem erv! (move fast!).

‘‘vev’’ can be used for any transitive movement of an object: you

drive, push, pull, bring, give, take, pass . .. e.g. ‘“‘Pass me (give

me) the butter” = verv od at fu! (move the food to me!) (-rv =

command ending. Later you learn words for special foods. Now you

could only say ““fE od”’ this food, or “‘fE eim od"’ *‘this yellow food".

“‘push™ = move from hehind = “‘vev yt yp”’, pull = vev yt ap (front).
‘‘you dance very well”” = you move very beautifully = bu nEm riOm ev.
“‘to dance”’ = riOm ev, eb riOm I (with beautiful sound).

‘“‘a-u ev ad a; au iOv i Ub ki; au ev at fE ki

« ‘o
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@ BRICKSTONE OF MATTER

'al

D | E, - Matter, material, substance, stuff. - ] 8
“bE” = solid matter (b-E = to;}éther—(staying)—ma ter), since  \mmd
a solid lump sticks together, does not flow or blow apart.
““bE” is often used for earth, fnu cEv kab bE, we are on solid (ground).
“bEn’’ earth (bE-n = solid-plenty), as it is the solid we have lots of.
(From earth we can form derivatives: land = a space on earth,
‘“‘a kab bEn” or ““part of the earth”, earth-part = bEn-zU, as in
I like this land = Ilike this part of the earth = fu brOv f’bEn-zU. =]

w-E
“wB” = stone, rock; hard matter (w-E = power-matter), as the power
of matter lies in its hardness, its strength against breaking. = 2= ¢_>
“wEm” = hard, wE-m = stone-quality. “fE uc¢’wEm jOm wE” (this man
is hard as stone). fE yvus cEv ywEm. (This woman is soft, un-hard) ==

—

‘“9E” = liquid (j = equal, even, level, E = matter), ev]en-mg'tter = liquid,
which, like water, spreads evenly and so is level and stands

horizontal of “‘equal” (‘‘j”’) height. ‘‘jE” is often used for jEn, water,
“‘jEn, jE-n = liquid-plenty, water, spreads even as the surface

of a quiet lake. ‘‘jEn kav jUm, Qg SE cEv yem.” Water stands even, [7]
if it is quiet (un-moved). ““ki iv ad kE; i iv yd jE.”” The star —
shines through (the) air (kE = gas); light shines against liquid (water).

k - E
“KE” = gas, k-E = above-matter, since a gas, like air, rises ‘‘above”

liquids and solids. *‘kE ev ak bE Ib jE” (Gas moves above solid
and liquid. Often for ‘‘Air rises above earth and water”’; exactly: D

““kEn” = air, gaseous-plenty, the gas we have lots of.

“rE” = metal (“‘positive-matter”: metal settles a ,_K._E;”' ST Ry
the positive pole in electrolysis, and is the - - m— e
material of positive value (money). ‘ T

““En¥ = mass (‘‘Matter-quantity’ as
is measured by mass or weight: a
‘‘massive’” stone has much matter.
fE wE bav nE En (much mass).

“Tu vev fE wE” (I move this

stone). ‘‘sE ¢ wEm Ib bav nE En.”

ki = star
bEn = earth
kEn = air,

jEn = water, wE = rock

(0 %o EB:¥%FE LE

ki iv ad kE ;31 iv yd JE. o



»no

= ¢ = two, in the a, e, i, u, o sequence.
7 = E = seven, in the A, E, [, U, O sequence.)
‘ge” = between, g-e = within-two, or ‘“inside’” the space between the

n

2 two. ‘‘u cEv ge e uga’ (The) man is between two houses.)

a
Iq A ,u; B 02 2 A\OO

= A ID/ G2 2Ae0

L , 4 this: fE, {-E, this~matter, is the full pronoun, used when
“f” alone could not be pronounced.
“fa” = here, f-a = this-place, he is here = he is (in) this place,
vu ¢’ fa. yvu ye fa (she is-not here ). vu fA yc fa!
“fA” = now, f-A = this time. fAm = present, fAom = young
(fA-o-m = present-life-quality), ‘“‘now’ come to “life”.
“fEm’’ such (this-matter-quality) ‘‘I wantsuch a dress = [ want a
dress of this quality. -
“fu” = [, myself, me. “f-u” = thls-person this-man, yours truly.

“fU” = self (f-U = this-mind), the self is the mind within.
“f0d” = so, in such a way (ag fEm da). f-U«d = this-mind-through(by)
“fum’’ = my, mine (this-man-quality), belouging to this man.
“fnu”’ = we, (f-n-u = thls many-men) #n-" is plural
foum = our, fum = mine. “vus Ulv at yvus: fum uga cEv fA fnum uga
SN A&~4 2 Tpe: A A9O | S Iap A
e man says to the woman my house is now our house.”
“yf” = other (y-f = not-this = opposite-to—this).
“fE enam wE yc ev. fu vev yf wE Ud anam rE-Ed. (anam = long, enam = flat)
(this flat stone not moves = .. (does) not move. I move the
other stone with (by-means-of) this long metal tool (e.g. an iron bar)

O , 8 ‘‘inside- within’’ (in) the interior of, ‘‘in”. (dot-in-circle)
‘“ g” = in, within, “a-g" spatially-within
‘“tag” = into, - ‘‘toward-inside”
. toward (the) -space-within.
“yg’” = outside (opposite-(of)-
within, not-within)

-yg = ending of all apparel, -

clothing: uyg = man-outside
““fu vev fE u yb uyg tag jEn”’ —y
(I move (push) this man without (o) ®

clothes into (the) water.) o @



2 “h’* indicates ‘‘question’’ , “? “what, . . ”’ etc 2

ha = where (h-a = what place, what space?): ha bu cEv? where are you?

hA = when (at) what time: hA bu cEtAv fa? ‘“When you will-be here?’’
(In aUl, even in questions, the subject precedes the verb!)

hE = what? (what-matter? the full pronoun) ‘‘bu Ev hE’’ (you do what?)

(What do you do?)
hI = (the) question(sound), eh? heh? may follow any questlon—

sentence, especially if there is no other h-word in it:

“fu vev fE u ag fE ged tag fE da, hI ? English:*/(Do) /\ 0 Zu 2
I drive this man in this car into this road, eh?”’

“fu dov fE u eb uyg Ib can, hi?”’ (do=life-means- victuals, dov=eat)

‘“ (Do) I eat this man with clothes and all, eh?’’ asked the cannibal,
w:len’ he was for the first time supposed to eat a dressed-up white.

“hIe" - ask

hu = who (what man?). ‘‘hu av ad fE yim da ag yiA ?”” (Who goes through
this dark road in(the) night = at night?”’ fE u yc bav i.”’

hU = why? (in) what-mind? What has he in mind = why does he do it?
““hU fEn yim u ev at fum uga ag yiA ?”> Why these dark men move

toward my house in (the) night? (English: Why do these . . . Why are . . ?)

hUd = how? (h-U-d = what-mind-by?, by(what)means of what trick)
(does) he drink the bottle without opening it? (‘‘d’’ = by means of . .)
“hUd vu jEv jEg yb tagev sE, hI?”’ (JE = liquid, jEv =drink, jEg=bottle)
“hiE ¢’ fE?”’ What is this? “fE ¢ jEg Ub rOjE”’ (good-feel-liquid=wine)
““hUd bu Ev fE?”” How (do) you do this? ‘‘hA bu ev tag uga Ub fu?”’
“hU bu hlv !‘E ? fu yc ev tag bum uga !”’ yvus Ulv.
Retranslate: ‘‘When (do) you move into house of me? (asked the man)”’
“Why you ask this? I (do) not move into your house!”’ , woman says.

Compare: hl = question, hlv = ask (question-do), yhI (v) = (to) answer _
(opposite~(to)-question) . hO = question-feeling, doubt; yhO= certainty.
“terv at fu!’’ (come to me!) ‘‘terv tag fum uga!’’ (come into my house!)

¢ ¢ fu yc gUv, hE bu EtAv.” *’ “bu wav cEv yhOm (you can be certain),
fu yc EtAv ym-Es (I not do-shall any-thing) (I won’t do a thing).”’

“¢ ¢ fu hOv bum UI ”’ (I doubt your word). (gUv = know, -tA- = future)

Hi” o light.
“i0” = light-feel, XQ
light-sensation,
sight.
fu iOv = I see.
“ri0”” = beauty
““riOm = beautiful’” X & +xo
(good-see-quality) é
(good-sight = riQ) As

B 70 I,



ik '= fire, (i-E = light-matter , luminous substance, E)
iEm = (fiery) hot (firc-like), iEmU = heat, “iE c iEm" (Fire is hot) & | OA

Y ~ Yy %
o | 4o, %o 19§ F,RF8, 1) 155 2fY
iv = shine, (i~v = light-do) to make or give light -
viv = make shine, kindle: ‘‘aki viv eki: gki iv ag yiA.” 2(3, x/oo o
(a = one, our number-one star(ki) = the sun. 2¢ star = moon)

(The sun makes the moon shine: the moon shines in (the) night) Xo l x
im = bright, light-quality. iA c im, yiA ¢ yim. The day is bright, <o
the night (y-iA = un-light-time) is dark (unlight); yi = shade. Y () v

o |,

-im = -colored (light-qualified: the colors are the qualifications

in which light appears in the rain-bow (kajE-tlak), E.g. iy
“*  [oB@o
aim , eim, iim, uim, oim =
(1st , 2nd , 3rd, 4th, 5th, ““light-quality, or: -modification)

red, yellow,  green,  blue, violet lé;,zz 354!;* 55
>

You realize how many otherwise unknown things you can describe —
with their color or shape or function. If you did not know the 14 %

word for cherry, you could say: ‘‘ I want a little round red fruit

with a stone in it, which grows on a tree”” (fu tOv ynam lam aim ot =0 @o
eb wE ag sE, xE tnev ag tok) which last description is unnecessary. -

Of course you will learn the word for cherry, ‘‘ ailot”, but when "L f—,

you come to a foreign country, where you see unknown fruits and

flowers, you better know how to describe. /X@ ﬁ’
“fu yc tOv fE aim uyg. fu iOv uim uyg, xE vEv fu riOm”* (I (do) not

wish (want) this red dress. I see (a) blue dress, which makes me
beautiful.)"” ai cEv mi Ub ogai (og = body, ai=red, body-red = blood). @/X

/MN\J"I"” = sound, tone. Iv = to sound, to make noise, Im = noisy, ylm = quiet.
rl = song, (good-sound) .rlv = to sing (good-sound-make) \
rlrv 1T Ub yiA rUt fu, rlrv fum rI Ub brO ! (Sing the song of the +~+; +N
night for me, sing my song of love!) -rv = command ending.
Ul = word, U-I = mind-sound, when the mind sounds off, its in words. A
nUl = language, many (n) words, plenty-words, (often replaced by UD). <~/
“hU bu ye Ulv at fu?"” “fum rO yc eb bu’’ (Why (do) you not speak
to me? - My pleasure is not with you.) fu yc tOv bu (I not wish you).
=, “j”” equal, even , same, homogeneous, level, horizontal etc. ==
(All this is only implied in the sound *j’, which must be 3
supplemented by other sounds for clarification, e.g.) lo A ‘ A
— , ¥ =D,

“jUm’" = equal (same-mind-quality) . Equal means ‘‘the same for
the mind, although the eye sees differences: ‘‘can u ¢ jUm"



““All men are created equal’’ (can u ¢ wUpAm jUm) means they are ,o A
equal from the standpoint of the mind, in spiritual theory. Pt

‘“‘jam” = same, identic (This is a spatial relation. The man who

is (at the same time) at the ‘“‘same place,”’ has no alibi: he is it. ’kA’o
“j0m’” = like, as (same-feeling-quality = j-O-m)-jOm = -like. e
(fum uyg ¢ uim jOm kan. bum uyg ¢ aim jOm iE: sE c iE~jOm.) ':A <,
““My dress is blue like the sky. Your dress is red like fire: A—

it is fire-like’” (This “‘like’’ is true only for the feeling, ® ’u

one feels it so. It is not ‘really” so.
“4E” = liquid, jEn = water (liquid-plenty). A liquid, mostly 4‘x =2 o
water, is called ‘‘even-matter” (j-E), because it stands on

even level, on equal height, but also, because in a liquid

any matter spreads usually out evenly, is dissolved homo- :

geneously to all parts: salt spreads to all parts in water. ﬂ

Review: jEg = bottle (liquid-in), jEd = spoon (liquid-tool, a (‘D J‘wy a(f lgTOV’J
tool for scooping liquids, jEv = to drink, (liquid-do, what one —

does with a liquid), and jEged = boat (water-vehicle)- ejE = stream.

r , k, above, on top, implying ‘‘super, supreme", ““away from gravity”, up. high.
“ak’, above (space-above, spatially above): “kEos ev ak bEn’’

(The air-animal (bird) moves above the earth. kE-os = bird) ra f q .E
“kab’’ = on(ab = at; k-ab = above-(and)-at = on. If the

bottle stands “‘on’’ the table, it is somewhat above, and 5till

together-with (“‘b”) i.e. at it. (table=kvad= above-make—space-tool) n@ ro
“‘kav’’ above-space-verb) = stand (up). ““jEg kav kab kvad’’

“kam’’ (above-space-quality) = high r (o) ;o*
“‘kad’’ across (ad = through; if I'walk across the river, it is, -

as if I swam through, but move above ‘‘k” it, at the same time.

“ek’ = over, “movirelg-abl(()ve": if I fly over it, I stay above it, but move.
of
f o % rﬂﬁ of
O/ ‘f e
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“u av kad ejE, kEos av ek ejE Ib u, ad kE.”” “‘kU ag kna’’ “‘God in heaven =
k- is used as exponential power between ‘10"’ (“‘0”’) and the

ﬁguf-e of the number of zeros, e.g. 1000 = 103 , i.e. 1 with A OQFE'
3 zeros = 10x10x10, 10 multiplied 3 times, i.e. Oki, 10-high-3.

1000 000 000 000 = 1012 -'OkOe = a trillion. OkA = a million. 10[6

“yk” = below, under, beneath, neither, low, infra. ‘‘yk jEn ¢ bEn’’.

Review that kE = gas, kEn = air, ki = star (upper-light), kan = sky.

(ka = k-a = upper-space, is often enough. ka-n = up-space-plenty) o

“‘yk jEn cEv bEn , ak jEn cEv kEn, Ib ak kEn cEv a. a-u ov ag a.

ag fEA ( = fA) a-u ev at bEn at Ulv eb fou. fu Ib a-u Ulv.”” === —m } 63
Write this first in aUl symbols, then try to read and retranslate: r (m} ‘ a‘
““Under the water is the earth, above the water is the air, and = .
above the air is space. The space-man lives in space. In this

time (= now) the space-man moves to earth and talks with us. 1x X e/
» o

I and the space-man talk.”” - hA yk-aim i ev at u, yg Ubu ev

at cEv aim. “yk-aim” is the same as “‘iEm’’, hot. (Can you guess o__’

what this means? It is a try to express with the few words

learnt up to now, things we shall later be able to say shorter. — A ,\
““When infra-red li ght moves to (a) man, outside of man moves

to be red.”” Infra-red = hot. When hot light moves-to ( = hits) x
a man, his outside ‘“‘moves-to-be’’ ( = turns) red.”” In this way, { 7
even with the few dozen words up to now, we can express most 1deas H

@L, 1, implies “‘roundness’’ (The two circles within each other can be
! connected for faster writing)

la = roundness, (round-space) ‘‘can E ag a bav la’ LO, 0o oeo
All matter in space has roundness. o
34 ©@o.

lam = round (-space-quality), ‘“‘round’’.

las = ball, sphere. (round-space-thing). “bEn c las; aki c las;

eki c las: can ki ¢ las. can E ag a vEv sE-fU at ma Ub las. <0 A
led = wheel (l-e-d = round-move-tool) ' “‘bu ¢ nam led fA!”* You are

a big wheel now. “‘vrUpAm cEv fEn, xu av al (around) ag @ Oe
nEn mal, yUt snE fUltAyv (they will-be-named) nam led.”

(Blessed are those, that go around in (many) circle(s), for they @ e
shall-be-called big wheels). (vrUv = make-good-spirit-do = bless).

al = around: (in) space-round, all-around. ‘“‘led lev al.”” (Wheel turns around)
mal = circle (quality-around, ma = form, ma-1 = “form-round’’)

lev = turn (round-move-make). - 2 @

o, |04 |9 A« 0of 0@
%A{ cav,f,q LVB;O'l @ %Jro
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o ™= quality, a sort, kind, type, style etc (is implied)

“~m* is the adjective ending, which is added to
nouns, ete, and makes these into adjectives. ‘‘-m
means then ‘‘qualified”’, or ‘“-like’’ , ‘*-ish, -ic, -al,

-ly, -ious, -ent, -ant, ‘‘ (e.g. man = vu, manly = vum, sﬁ

U = spirit, U-m = spiritu-al, E = matter, Em = material.
‘““ma. = form, shape’ (m-a = qualified space: the only
property or quality of space is that it can be
shaped or formed. e.g. ma-l = form-round = circle.
“ma Ub bEn ¢ lam: bEn c las’’ (The shape of the
earth is round; the earth is a sphere, a ball). [
“ma Ub fE yvus c lam, yUg fE yvus yc las” >
(The shape of this woman is round, but this o
woman is not a ball (a sphere). yf yvus ¢ enam.
“ma Ub fE yvus c lam, yUg fE yvus yc las’’
“‘ma Ub fE vus ¢ anam. ““The shape of this man

is long”’. ma Ub aeikot ¢ yjUm yt ma Ub ankot.

(The) shape of (an) orange is different from (the) riae ) A LD /\.
shape of (a) banana. (-kot = tree-fruit, ‘‘high-fruit’’) o -

aei- = orange (color), an- = long. banana = long-tree-fruit. @
“mA” = condition, state-of-affairs, situation, circumstance ,D O

m-A = ‘“‘qualified-time’’. For speakers who can not pronounce -
§“Q", “9”” as in wQrd, ‘‘mA”’ could replace ‘‘Q”’ condition. Then “‘mAg”

would replace “Qg” = if. Otherwise ““mA”’ is useful in describing (S
time-related situations e.g. the weather: ‘‘ka-mA’’ the sky-situation, (=
“hE c‘ka-mA’’ what is (the) weather? (French ‘‘temps’’, time = weather) [0}

“mi”’ = color, qualified light; inversely -im is the ending of all

color adjectives, aim = red, uim = blue. “‘ankot Ib eikot ¢ eim” 5@

(The) long-tree-fruit and (the) yellow-tree-fruit are yellow.

The banana and the lemon are yellow. (Of course, in aUl, for

scientific purposes, one can call a banana “aneikot” ‘‘long-yellow-

fruit’’ (This would correspond to the Latin and Greek double names O= O
of Botany). But for common purposes, as long as no other long

fruit is around, ‘“‘an-kot’’ long-tree-fruit describes the banana.)

“mU” = quality as a full noun, m-U = quality-concept, kind-of. C )A
(The old English word “‘kind’’, also used for ““friendly’’, is now

rather confusing).

The | @, 10 Jnil\e o

B4l
oo \A N |12, DT | Goe
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L3, <", implies “quantity’’, lots, plenty, (big) amount, plurality,

much, many, numbers, , units, di ions, orders.
(The symbol is short for a measuring box, open above as
a drawer, for putting in beans or peas of a certain measurable quantity.

“an” = size (space-quantity). hE ¢ an Ub bum uyg ? ? What is the LQ'

size of your dress? ‘‘sE ¢ nEk nam myt bum uyg’’ (It is ‘‘more

big than your dress) ‘‘n-E-k” quantity—matter—above = more L1

(If T am bigger than you, I am “‘above’ you, as far as the [rye)
““matter of quantity’’ (weight) is concerned, (or the amount of matter). 1
“na” = dimension, (quantified -space): ana = length (first dimension)L"3 O.
anam = long (one dimension of space); “enam’ = flat, inam= 3-dimensional
an = unit (one quantity, the amount of ‘‘one’”) ] s Ja0 ,\_2,-Ju,t3_|o
nam = big, large (much—s%ace—quahty) fE yvus bav nam kEmOz. (kEmOz—
nose = gE—quahty—se%se—parD ‘“This woman has a big nose.’

nE = much (“plenty-material’’); plural: nEn = many (replaces pIu alf')
e.g. “This man of much money owns (has) houses.” If they are

“‘houses’’, they are either ‘‘two, or three, or some (yIn) or many’’

“fE u Ub nE drE bav nEn uga’’ (uga = house) means: This man of much
money has ‘“‘many house’” (“many’’ alone shows the plurall). “‘fa ¢

nEn u’’ (There are many men) Literally: There’s ‘‘many man’’ = “men.”
ynE = little (y-nE = not much); yn = none, not any, no (man).

“n” as nasal sound enters all numbers: a,e,i,u,0,4,E,1, U, O; Y.

“na, ne, ni, nu, no”’ = first, second, third, fourth, fifth (“‘number one, etc’”)

“fE c nO uga ag fE nuba (city), XE yc bav trUn tugai’’ (enough windows).
(This is (the) tenth house in this city, which not has enough windows).

“fu ev ad nEn iA, yb iOv a riOm uga. Ib fE ¢ na rUm uga.”

(I move through many days, without seeing one beautiful house. And

this is (the) first good house.” am can nQke u bav uga. (Only each . .)
‘nlz = quantity (as full noun) ‘‘quantity-concept’’

‘mUn”> = number = quahty-concept—quantlt.y , (the number gives

an even otherwise unqualified heap a certain ‘“quality-concept’’.

e.g. This game consists of 9 pins. ‘9"’ describes the game.

“fE rOves gEv U anlEd” (g-Ev = con-tain) . rOve = play.

lIoA% B o d =WACN
LD]LTO_J/\@%LH ‘T8 A/\X
NG of B ¥, = ‘&O// 140 A%
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F, 0", life, vitality . w ﬂ

“od” =
“do” =
“og" =

“og”?

“bos” = domestic-animal, beast (‘‘together-animal’’, the beast
which “‘lives” “‘together’” with man, like dog or cow.
“waubos” = dog (wa=stron§'—' ace, ubos = man-together-animal)

nourishment, even for a plant. ‘‘dov’’ = to eat
body (‘ ‘life-inside’’: body is that ‘ ‘within’® which “life”” dwells)
animal, beast (‘life-thing”’, something alive, animated

( cf. * ‘dObutsu’’ Japanese)

(a husky watchdog makes a place a stronghold)

“bijlsbos’’ (bijE = white-liquid = milk; milk-beast = cow)
‘“‘bos ov eb u; kEos ov ag kEn ; jEos ov ag jEn : u ov ag can as .”’
(The) domestic beast lives with man; the bird lives in the air;

(the) fish lives in the water: man lives 1n all places.

“io” =

food, (life-means, the ‘‘means’’by’’ which we live); ‘“‘Lebensmittel”
(German)

B

=
Yo
“kEos’ = bird (air-animal) ; jEos = fish (water-animal) (Liter-

ally, JE = liquid. But since the only liquid in which animals

can live is water, animal of the liquid can mean only water-animal).
‘“‘izos’ = insect (3-part-animal: z-0s = part-animal. insects are
““in-sected” i.e. “cut-in”’ 3 parts: head-breast-abdomen.

plant (‘‘light-life”) . The green plant ‘‘lives” by *‘light’’

which makes water ‘and air into starch. ‘‘jod’’ = plant-food,vegetable.

ol
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“od” = food, ““do” = nutrition, iod = vegetable-food. __
“nEn iod ¢‘iim : jim mi vEv jEn b z‘Ub kEn tag od Ub u Ib 0s.” Of/
(Retranslate & write in aUl symbols: Many vegetables are green: y ’
(the) green color makes (transforms) water and (a) part (‘‘zU’")

of air into food of man and beast.) Xf*
“ot” = fruit (“lif8towards”: all “life" “moves”” toward”” bearing

fruit, which is, as it were, the result of life. *“ can o ev at

vEv (making) ot, xE ¢, jOm sE cEv-yEc, pl tsUs (result) Ub o”. Lﬁ‘ Xf*
— .

J

*“yUg, bu Ulv, Uf pl (the) tsUs Ub o cEv yo!”* (But you say,
that the result of life is death!) “fUd ot Ub o cEv-yEc yo.”
(Thus the fruit of life would-be death). “yUg tsUs Ub yo ¢ o ag U.”

But the result of death'is life in the spirit, (yUg = but). Im 3x
*“ot cEv rUm; (erv ot tag bum og’" = ‘dorvot) (Fruit is good; (o

move (ev = to move: erv = move! command) fruit into your body =

eat fruit! (dov = to eat: do-t-v = “eat-good-do’” or ““‘eat-well-do”’:
you'd do well eating fruit, or:  fruit does you good, that is -7 ’
like a polite command or hint : since it’s good, eat it.)

“to” = seed (“toward-like™) : seed strives “‘toward” giving “life.”
Compare ““ ot : to” or: to -0 - ot. “oyt” = egg (life-from) u.

yt = from: life comes from egg. -

o A B TR
7 Tl ¥~ ’

£
' /ﬁ ,HQ_,, l+‘:3 6,
v e e

“to’” = seed, ‘‘i0” = plant, “ot” = fruit

“voz” = sex (make-life-part): sex is the ‘“‘part’’ of an organism,

which “‘makes’ (procreates) ‘‘life.””

“bo’ = hand (together-five): in the ‘‘hand” are ““5” (fingers) “together”.

A } I\ 5 85 5a
5 M S o w B

bo = hand, boz = finger (hand-part)



o 0, feeling, implies: emotion, sentiment, sense, sensation

“c0” = sense (existence-feeling: our senses — sight, hearmg, touch -
give us the feeling of reality, of existence). 'o +O

“I0” = hearing, (“sound-sense”, acoustic sensation) (stress: LO)

“i0” = sight (light-sense, sensation of light) x@ stress: i-0 ) +O
ri0 = beauty (*‘good-sight, good-to-see™) _l. U

10 = pleasure (good-feeling, to feel good = rOv)

brO = love (“together-good-feeling™, ““together-joy’’ : When y you « (]
love somebody, you have ‘‘joy together and it's joy to be -,'O 4
together. ‘‘fu brOv IOv fEn riOm I, yvi vEv xEm I”’. ““ I love (to)

hear these beautiful sounds, ‘she makes which sound” =

‘which' sounds she makes’ (Beautiful human-made sounds = music;
Later we shall sinply say ““fu brOv rI0” 1 love music.

“ fE vus i0v yvus Ib I0v yvu. vu iOv yvum riO, Ib  vu bav rO. X
vu IOv yvum 1rlv Ib vu Ov brO.  vu brOv yvu.”

“This man sees (the) woman and hears her. He sees her beauty,

anl;lehli vh:: }11 oy He hears her sing(ing) and he feels love. ; A) _I_ XO
AG+O

i 'c‘o‘i ot~
= I\O FO
T I,
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“p” = front, before, pre-
“ap” = before, in front of (‘‘a-p”” = ‘‘space-front”, spatially before)
“yp”* = behind, in-back-of (y-p = anti-front, opposite of before)
“ap fu ¢ i; lyp fu ¢ yi”’ (Before me is light; behind me is darkness)

oI\ cepp TN
@7 5 =
SO 1

“pa” = (the) front , (“front-space’” noun) ‘‘vu bav rUm pa nag u”’

(He has a good front among (n-a-g = many-space-in, within many) men)
“Ap” = before (in time) , ‘‘time-front”. Ap nEn akiA fu cEpAv fAom:
“‘Before many years” = Many years ago . . . I was young .

“pA’” = past (front-time, fore-time, Vorzeit, pretime, past)

-pA- as verb-ending denotes past: ‘‘Ap fu epAv (moved, came) at fE

bEn, fu yc iOpAv fEm ri0”’ (Before I moved to this earth, I not

saw such beauty) . ev, e-v = to move. -pA— is inserted: e-pA-v.

Of course for past-perfect, ‘I had not seen’’, one doubles: -pApA- = (-ppA)
“fu yc iOpApAv’’ , but one can also say ‘“had’’ bapAv iOpAm “‘seen.’”

“‘ap fum uga cEpAv nE i, Ib fa opAv nEn riOm io; yp fE uga

cEpAv yi, Ib fa opAv fum bos.” Before my house was much light,

and here lived many beautiful plants; béhind this house was

darkness, and here lived my beasts (domestic-animals). )

Safer grammatically: “‘nE i cEpAv ap fum uga, Ib nEn riOm io opAv fa . . .”’

, ‘Q”’ pronounced 6, as in wOrd (wQrd, word) = condition, circumstance.

“Qg” = if (condition-in, in this condition.)

““Qg bu brOv bum io, bu ev sE at i; Qg bu brOv'bum bos, bu ev

sE at yi”’ (If you love your plant, you move it to the light;

if you love your domestic-animal, you move it to the shade).

“Qg bu ev-yEc at fu, 1O cEv-yEc ab fu ag fum uga. Qg bu yc evat

fu, rO ye cEv ab-fu’’ (If you move- perhaps =would move"* ta me, joy

would be at me in my hoqse. If you*not = don’t'move to me, joy not . .. )

§®A+vf L¥ Rejaey
Se Re57a| o A& nf 5] 2 .
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l S %)
, ", implies “‘positive, affirmative, good”’

tUm = good (the full adjective) ‘‘positive-mind-quality”’, ‘M( )

affirmative-mental-value, as judged by the mind.

yrUm = evil <ant|-good) yr = negative, Um = mindquality e——

(There is a shorter form “‘rym”’ = bad (positive-opposed-quali ty),

which does not imply the mind, e.g. a bad knife ‘‘rym zEvd"”’). ~ o
“Ur™ = yes! “positive-mind , mentally positive” mind-affirmation.

(Urm = posmve. affirmative, yes-quality.) ‘‘yrm’” = negative. —
“yr’? No! (anti-positve, in which no mind is implied). A+ +
“yr! fu brOv ynot'’ = No!I hke no fruit. (yn = nol-any) ]
“rUt” = for (“‘good-mentally-to”, good for) . “‘ot ¢ “ rUm rUt bu!”’ +Aﬁ
Fruit is good for you. NB. for= because = yUt (yt = from, mind-from)

‘“‘ot ¢ rUm rUt bu, yUt sE gEv otrod’’ (Fruit is good for you,

for (or: because) it contains vitamins) . otrod’ = life-medicine.

nUr(m) = valu(abl)e: ‘‘amount €of) spiritually posmve quéhty" d
““There is much that is valuable in this youth” means:

amount of spltert,ually positive: qualxty . is great” thus:

“nE nUr cEv ag fE u, xu ¢EpAv yc al anam A kab fE bEn”". therally ._‘ A
(Much value is in this man, who was not long time on this earth

i.e. ..., whois still young). As long as you do not know the of
word ““fAom” for young, you can still replace it this way.

“fE WE cEv nUrm, yUt fE WE cEv riOm””. This stone 1s valuable,

for(because) this stone is beautxful
“E” = metal. “r-E” = “‘positive-matter’’, valuable-ma(enah *—'— D
‘“‘drE”” = money . d 5
“drE” = money & ‘“‘d-rE’ = ‘“‘means’ (of exchange for) ‘“metal’’, and

money (coins) are the metal ‘‘by means of which’ one buys

what is good (‘‘r’’) in this material (E) world. —

“hE ¢ ’drE? drE cEv to Ub nEn yrU”’ What is money? Money is the A
seed of many evils. “yr! drE ¢ rUm rUt nEn rUm Es?” No! Money

is good for many good things.

“ry” = imperative ending. (‘“‘-rv”’ =good-do: ‘It is good for you [=] +A
todo. ., It’s “good” for you to drink milk, you better drink milk, —_
means a kmd command: ‘‘drink milk’’, as one commands only the good.

“‘jErv bijE” or ‘“‘bu jErv bijE’” {you better) drink milk! o —
“Ur! fu jEv can bijE, xE fa'cEv”’ (Yes I drink all (the) milk . . . ) XD

*) D!atlnguluh‘r from +; hro
l ulnnt!ng line go!ng through verucnl llno
= a cross with horizontal bar.

0| 40O % A0 0) TPAR
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® , “s” = thing, object, article, item. *“‘sE" = it (thing-matter).

“Es” = thing, (as a full noun: ‘‘matter-thing, material-object’’)
*g” is usually the ending of a thing contained in itself, A.
exlstmg independently, concretely, e.g. vu = he, vus = man

life, os = life-thing, animal. (-z = ending of a part!)
‘U " = thought, idea (“mind-thing”). bu bav nEn rUm Us.

— “t” , toward, to , implying any approach — ——3

“at” = to, towards (space-toward) as —
the full preposition, especially A e _o_’ 14
between consonants more easily P
pronounced than mere “‘t”

. a«d
“u tev at fu, xA vu bav A.” a //\ O/ O-
The man comes to me, when — . &

he has time.
}/\ —9 o
o
/\ _ f - r Qfe

“tev’’ = to come (“tovx;ard (us) move’’) ‘“‘u twebev at kEos™”- ~
If he moves to us, he is coming. (The) man aims at (the) bird.
“terv at fu”. Ur, fu tev at bu. - 3 i
fu brOv bu. fu bav bu ag fumbo.. twebev”” = “‘toward-force-move-

together-move’’ almmg tries
“Come to me!” “Yes, I come to you. toward forcxble toget.her-hlt”
I love you. I have you in my hand. /I/@ e;

“Ut” = in order to, for the purpose of (‘“‘mind-toward, with a mmd to’)
“‘vu epAv ad nE da, ag ynE A, Ut tev at fa ag rUm A, yUt vu,
ab na, cEpAv yp A.’ (He moved through much way in little tlme,

( = he moved fast = he ran) in-order-to come toward here in

good time, because he, at first, was behind time) that means:

““He hastened to come early, because at first, he ‘was too late.”

This replacement sentence shows that ‘‘Ut’* and ‘‘yUt” are opposites.
“yUt” = because, for(opposite of mentally-toward is ‘‘mentally-from’’)
“y-t” = from (yt = opposite-of ‘‘toward’’, y-t = anti-toward).

“‘yt drE nEn yrU tev, yUt drE ¢ to Ub nEn yrU.”” (From money many
evils come, for (because) money is (the) seed of many evils).

=140 B FA AL A A0 | P
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, “u” = human being, man, person, a bemg

uymn — parent (*“from” yt, “man’’ u) ,
the parent is the yt-u, the ‘_' »
“‘from-man”’, the origin, from A A
whom the child originates, ’
“ytu ¢ ytUs Ub tu”’, the parent is the cause of the child, tu.
“tu’ = child, the toward-person, toward whom the hopes of the
parents look forward, who develops ‘‘toward’’ a mature ‘‘person.’’
“tu”” and “to”, seed, are related. ‘‘hE c tu? sE tev yt to Ub ytu”.
“bu” = you (the ‘‘together-man’’ b-u, with whom I, f-u, “this-man”’
am talking. “‘fu Ulv eb bu Ul vu' (I speak w1th ‘you about him).

“yu” he, (the “‘active-human’),, “yvu’” she (non-acuve, passxve
human ammal) On this planet, at least in sex, the male is
the active *“‘v’’, the female the passive ‘‘yv’’ , although there
may be exceptions: ‘‘fu Uv: kab fE bEn, vus cEv vem, yvus cEv
yvem, ag voz.”” ‘‘vus’® = man, he-man, active -human-thing;
‘“‘yvus” = woman, a female person, passive-human-thing (yv-u-s).

“‘fE vus Ib fE yvus c ytu Ub fE tu. ytu brOv tu.”” This man and
this woman are parents of this child. (The) parents love (the) child.

“U” mind, spirit, concept, abstractum. (U is related in sound
to ©'y”’ - negation, as the spirit may thhdraw from the world,
and thinking creates ‘“‘opposites’ (y-): *i0z iOv i, U Uv yi”’
(““The eye sees light, the mmd thinks darkness.”’)

GXX

—

@
(Blble Hebr Grk) st["u'

gU = knowledge
“Uv” = to think (to mind-act)- ‘“‘Us’’ = thought, idea (mind-thing)

“gUv’’ = to know’ (knowledge-verb) “gU” = knowledge (‘‘in-mind’”): What
I have *‘ in my mind”’, in my head, is my k.nowled'ge
“gUw” = science (know-power): Through science has man the power

to know, science gives power of knowledge, forcefully controls
and organizes knowledge. ‘‘gUw cEv wU Ub gU”” (wU = power).

ONt c:; —-A A GA.
YA\ \Uf &= +A— o= { N—A
8/ B FA AT Fof ea.
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“Ur’ = word (“‘mind-sound””)

“nUI” = language (many words) N
“Ulv” = to speak, say, talk. o
“.U" is used as abstract ending, @N

(like -ness, -dom, -ty, -ence, -tude) A A
to form nouns: e.g. width = wideness =

damU; dam = wide (through-space-quality)
ylU = soundlessness, silence; ylm = unsounding, silent.

4, “v” implies ‘‘activ(ity)”’, do, make, D/ ’ 4D/’ 0/

. ““-v”’ is used as verb-ending, e.g. O = feeling , Ov = to feel,
fu Ov = I (do) feel; to give = “‘sev”, to love = “brOv’’ _T—(p
“vU” = act (act-concept), action; “~yU”’ corresponds to the
ending ‘‘-ion”’: it makes nouns out of verbs: to have, to possess

_ becomes ‘‘possession’’ . bav = to have, “bav’’ becomes ‘‘bavU” possession.

“Ev’’ = to do, to act (in substance - E - to act -v), essential-act.
“vEv” = to make (as all causative verbs start with v-: ‘‘to make do”
“wU vEv fu Ev sE” (“‘A power makes me do it’’) = I must do it. ~ ~
““ev’’ = to move; vev = to drive (something else) , to move somebody.
“-yv’’ = passive (opposite-to-active) verb-ending: ‘‘sE veyv’’ = it is

being moved, it's moved. ‘‘sE c vepAm ”’ = it is (=has been) moved.”
“vem” = active (active-move-quality); “‘yvem’” = passive (anti-activ)

—Z— “w” = power, force, energy, strength, ability, might, capability.
“wU’" = power (as full noun: ‘“‘power-concept’’)
“wav’’ = can (“If [ can go through this

field, it lies in my power-space “wa’’)

“wyv’’ = must (‘“‘power-passive’’, I am
passively subject to a power: I must)
“wyd” = weapon, arms . (‘‘yd”’ = against:

“w-yd’’ = power-against-tool, force- oppose-tool:
A tool with which one opposes force is a weapon.
vEd , u yv wU Ud xE, cEv wyd. (‘“Tool, man opposes force by which, is . .

—7;, Sx? = relatior}.. relative, which . . . is implied.

“xE(m)”’ = which (adjective), xu = who, xa = where, XA = when,

does not change the ‘‘subject-verb-object’” order: u, fu iOv xu,

—

, “y-"’ = negation, opposite, un-, in-, anti-, dis-, non-. 4’; K AH ;}.
“yd” = against (op ‘osite of “by-help-of”’ = ““d”); “ye” = (is) not
“ys’’ = nothing, “yn”” = no(ne), *‘yr”’ = No!, “yv’’ = to oppose.
A, «e - part, division, section, side, cut etc. QA, 04, o0d
“zU” = part (as full noun: ‘‘part-concept’); “‘az’’ = side (space-part)

“bu c’ab hEm az, hI?”’ (You are on what side, eh? On what side.?)
Ez = clement (‘“‘matter-part’’) ; azve = %, half, ‘‘one-part-made-2"’

“i_zv_(_)” = 3/5 (3 divided-by 5)
“zBv’’ = to divide (‘‘part-make’”). ‘‘uga zEpAm yd sEfU’’ (a house
divided against itself).
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PART L. GRAMMAR (Alphabetic Index).

)
There is no special grammar. All elements of meaning and their 1S 0d A
combinations still mean what they say. The rule is we talk "as clear goea g; )
as we must, as short as we can." Roa g

There is no formal grammar in aUl, since even the endings them
selves are aUl words. Here we arranged the terms of conventional
grammar alphabetically:

ABSTRACTA: from adjectives end in -U. (English -ness, -ty, -tude, A
-th, e.g. “kam” = high, “kamU” = height; Highness.) If derived from

verbs, abstracta end in -vU, adding -U to the verb ending -v. f oA
vOv = to i (make-feel) : vOvU = imp ion. “vov” = to procreater
(make-live) : vovU = procreation, procreating. (English: -ion, -ing, ;O;A
... . are abstract nouns from verbs).

ABSTRACTA can end in -Uz, which is clearer but longer than -U. See _ Ad
‘concept’ & "gerund' in -Q.

CONCEPT To make out of an element its concept it is clearer to attach A 0
~Uz, concept, instead of plain -U (mind). n-Uz is quantity concept, AQ
the (idea of) quantity in the abstraction. -ion can be clarified with -Uz:
“procreation’ can be expressed vovUz", or "vovQ" procreating: ”’ Ad

ACCENT: 1) Most stressed are the Nasals A, E . . a, e, i, or number-ele-
ments of a word, underlined: nifkiA = summer (XO

>0~ 2) Sccond stress falls on “LONG” CAPITAL VOWELS: A, E, . . : i, (]
[CTN 3) Third stress has the *‘Next-to-the-Last”", i.e. the syllable A
Qo

which starts a 2-syllable word or is in the middle of

a 3-syllable: e.g. —A

/ Uga, (houzz), yrGga (prison, bad-house). + 00, XKX@,
Distinguish: 1o (plant), i (sx’ghf,) since a long vowel competes,
But again first syllable stress: 10 (hearing), as both vowels are NU, o@ef
now long. Cf: dnaged (train), €A (twice), jEgas (vessel).
(In verbs, the stem-vowel, even if short, keeps a melodic accent, > >[]00e
although in Past & Future the long “-pA-"" & “-tA-"’ endings F
compete: ‘“‘ov’’ becomes ‘“‘6pAv’’ with a high-sung tone on the 6" f;) /0/
Likewise “tévAm” with high-tone “6". {O

-2

In a struggle between LONG and nasal, the nasal wins the stress: I[xo ;

8kiA, year, “Ez¢” = Helium (Ez = clement, ‘‘matter-part’’) i.e.

“Element-2", as the elements are counted by their atomic numbers.- ad

“y-"" is fused with a following vowel into one syllable: yi’ = shade; 57 g

yim = inhuman, 4yt = off. But: ytu = parent. (or. Engl. yet, you; thytha) &, /&J

Make a little pause after each word to set them off clearly. o=r =,
2
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ADJECTIVES = ADVERBS: Both end in -m, which corresponds to

”

English -ly, -ious, -y, -al, -ary: “‘0"" = life, ‘“‘om”* = lively, alive; f f
“a” = space, “‘am” = spatial; “A” = time, Am - timely, temporal(ly). I A=
Adjectives must precede their nouns, adverbs stand immediately o o
before their verbs, which they modify. Modifiers precede their k-)‘ bt ]
words modified. In English, too, an adjective before a verb serves

as Adverb: “He fast accomplished his friendly mission’’ =

“yu nem EpAv vum brum kwepAm-ade.’’ (commanded-journey = mission).

Between two adjectives serving parellel, put a comma.

“_m’" means ‘‘quality, - qualified’’. See ‘‘COMPARISON”’ with nEk, pnEk.

NS DS} L TAL Fejeole.

ADVERB For clarity Q can be attached to the adjective to make it into L
an adverb: nemQ = quickly, rUmQ = goodly, well (rUg), Noun +g: c 3)
rQ-g = luck-ily (in luck)

AGENT: **-er’” serves in English for the man who does things,
along with ‘‘-or,” e.g. farmer, traveller, giver, sender, creator. ;A
J

In AUI, “~u’", man, is added to nouns and verbs. Verbs end
already in -v, so -vu becomes the full ending, e.g.:

“vav’’ = to send, ‘‘vayu’’ = sender; vyov = to kill, vyovu =
Often -u can replace the former noun-ending. *‘odva™ = farm =
(food-make-place). Instead of “‘farm-man’’ (=food-make-place-man,

which would be “‘odva-u’") one can shorter say “‘odvu’ ‘‘food-make-man''.

ARTICLE: is usually not needed and omitted or replaced by ‘‘one’” D

(**a’") instead of English “‘a', or by “‘this’* (**fE’") or plural: -

“many”’ (‘‘nEn”’). English itself makes little difference between: \QJ

**A dog is a man’s best friend’” or: ‘*Dog is man’s best friend."" or

*'The dog is the best friend of man’* or: *‘Dogs are men’s fricnds."

(*'waubos cEv pnEk rUm bru Ub u'’.) aUl omits such articles. (pnEk -. most).
But in a sentence like: "*A man appeared; the man looked

like John.™ (““yI u iOpAyv : pI u VipAv jOm JoHN (DJoN).””)

First: **a’” man: we never heard of him a sound. "'yI'" u -

“un-sounded’’ man. The ‘'not-spoken'’ of man needs the indefinite

article © “'yI'" = “a', plural: “yIn"" . “‘some’’. several.

Then: *‘the’’ man looked . . . ‘“The’’ means now: ‘the previously

mentioned man®® *'pI'* (*‘before-sounded-off about) - *‘the™, the

definite article. Plural : *'pIn*’ - the. The men = pln u.

“yl: yIn'* - a; several, (the indefinite article, Engl. plur. omitted)

“pl. pIn" . the (Engl. makes no difference between singular & plur).

—-o/\Pe 134 {TI +A, TN\ & .
~ N\ ¥0{=75 4\ ofof =0, k=R,
M *ef sre, A STA 24N (L5 2)
4N ¥o4 LN; I\ ¥OF I
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CAPITALS are used for LONG vowels AEIUO. Besides, Capital con-~
sonants arc used for proper names and words borrowed from

other languages into aUl. e.g. Lincoln becomes ‘‘LiNKoLN™

if its pronunciation must be explained to an *‘a-u.” In aUl

IO,
symbols G_ir_ﬁ would be underlined.

The present fashion of using capitals to start sentences or
paragraphs can not be transferred to aUl, where period (.) or A
full-stop or Question-mark (?) must suffice to set off thoughts. =

CASES: GENETIVE POSSESSIVE with ‘“Ub’* (=of); DATIVE: “‘at” ( to).
*‘We give him mother’s apple’” - We give (the) apple of mother to him -
‘‘fnu sev nakot Ub ytyvu at vu.”" (vu = he( = him, if after verb).

vu iOv fu; fu iOv vu. He sees me; [ see him.

CAUSATIVES should start with v- or have a -v- before its first vowel: e f f e
ev = move, vev = (make) move, drive. It is especially necessary to . ;

distinguish the causative from its root verb when the latter itself is X” *ff;
transitive: eat =dov, make eat =feed = dvov. dorv ukbos! = eat thi ’
horse, dvorv ukbos = feed the horse. A ‘;‘. 4P+ )*; P+;
COMMAND (see IMPERATIVE under “VERB”’) ends in “-rv”’ : “‘erv”’ = move!
“serv’’ = give: from “‘ev’’ = to move, “sev’’ = give. “~r- = inserted.
COMMAND of "-Yv'" verbs. Take care that the "r' precedes the "-v" | —=
without being preceded by "-y-'' which would negate it. syv, receive, f
should not be transformed into s-yrv (see '-yv') for this would mean it s
is bad to do something, but rather sryv. The hypnotic commands of  * +
conventional language are dissolved into statements of goodness to be .
verified freely.

COMPARISON: “nE’’ = much, “nEk’ = more (“mll‘xléh-lt‘ibove” , super-much)
“pnEk” = most (‘‘before-more’’). “nEk’’ and ‘‘pnEk’ are used for all )
adjectives and adverbs, for nouns and verbs. E.g. ‘‘He is more r {Clr

(of a) male than a man, rather a he-man than a human.” = al,

“vu cEv nEk vus myt u.”” (m-yt = ‘‘quality-from”, the level “‘from” ¢ >

which the quality is compared and measured, used for ‘‘than, rather.”” =
“myt” = than, rather-than, in comparisons, “‘yvu ¢ nEk riOm myt nUm.”

(She is more (or rather) beautiful than wise.) ‘‘yUg, yvu ¢ pnEk rUm.””

.-

FUTURE: (see VERB) “-tA%’ (the ‘‘toward-time’’ , the *‘time toward” &S

which we move, or which comes toward us) is used in the verb-
ending: “‘I shall have a house” = ‘‘fu ba-tA-v uga” (bav = have).

GENDER: none is used for nouns. "vu'" =he, "Yvu" (or: "Lu") = she;
o™ = he (animal), "Yvo" (or: "Lo") = she (animal)(ox: motherly animal).
vom = male, Yvom =female,
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GERUNDS can end in Q, condition. Running is healthy = nevQ c vrom.
The gerund is like a noun or an infinitive. To run is healthy or a run ;9
is healthy. /ef. Communication, Logic. . .
HEALING from Expression to Communication, pp. 222,250, 277 & 331 %'f'
(=p. 57 of "Sound Cave"), 335f, 339-41; cf. Peace thru Undst.
HYPHEN: can be used instead of possessive or **Ub = of”’. One shouid
not coin new compounds without hyphen: u-ca = man-world, =
man’s world, the world of man, = ca Ub u. (c-a = existence-space),

= the space of existence, the world. In aUI symbols the
hyphen becomes a bridge, an arch joining “‘u”’ with ‘“‘ca’”: A io

INFINITIVE can be clarified by "at": nu pev (at) rlv = They start (to) A 19% L—')
+n~

INVECTIVES start explicitly with Yr- (bad-). F-

INVERSION is to be avoided. Best is always SUBJECT-VERB-OBJECT
order, even in questions and relative clauses: Instead of:

Whom did he see? rather: He saw whom? “vu iOpAv hu?”’ He saw the
man whom we know = He saw the man, we know whom = vu iOpAv pI u,

fou gUv xu.”” (= we know which). See WORD-ORDER '//\ Xo{q M 2

xQ See RELATIVE & xQ 1

MEASUREMENTS: metric units (unit = an) are preferred.*~ - 09 <
NEGA’I‘IOI;I, Tike any modifier, precedes the e negated: "vu ye av. " é ! )
See "y-". The bar covers what is denied. x = XE

Ye

NOUNS: are basic words of aUl. The main vowels are nouns: a = space,

A = time , etc. Verbs are derived by -v, adjectives by -m.

Nouns in -s should be concrete, e.g. ‘‘os” = life-thing = animal.

Nouns in -U should be abstract, e.g. “‘ylU”" = no-sound-concept = —’VA

silence. But these endings are often unnecessary. See: AGENT,

ARTICLE, CASES, GENDER, OBJECT, PLURAL.

NUMERALS: The usual Arabic numbers are used for aUl figure symbols.
1,2,8,4,5; 67,8910. Y = zeto = 0

Pronounced: a, e i, u 0 AEIL U, O; asnasals with wrinkled nose.

aUl multiplication is simpler: if factors sound alike, their product has same ending:
<2 x6=12 sounds: ¢ A A c Oe, 2 sounds e like E (which is only longer) = 7;

7 x 6 = 42 sounds: E A A c uQe; (A means ‘‘times”’) ¢ means ‘“‘is"");
SBx 9= 27>sounds i AUceE, 3 sounds i like the longer [ of 8;
N8 x 4/ 32'sounds: I A u c ie, 9 sounds U like the shorter u for 4.

8+5=13 sounds: L1b o c Qi: Adding 5 changes length but not quality of i (D.

* Write a multiplication table in these colors, using red, yellow, green, blue, violet

for 1&6,2&7,3&8,4&9,5& 10

Writing 1, 2, 3, 4, 5; 6, 7, 8, 9, 10 in the first row & also downward in the left column,
having their products form the body of this square.

45



cially in colors: first-light-quality = a-i-m = red, second is

yellow = gimete: “aim = red, eim = yellow, iim = green, uim = | = violepr
as light-quality: one, two, three, four, five.*)

Star number one is the sun: aki (a = (number) one, ki = star).

Additions of decades are put after: 13 =10+3 = ten-three = O-i.
Multiplications are put before: 50 = 5 x 10 = five-ten = 0-0.

23 = 2x10 + 3 = two-ten—three = ‘‘e-0-i"" or simply 2, 3 = ei.

1492 sounds either short: “‘aulle’’, or longer: “‘Oki -- u-Oke -- U-Q-- e’

which is still shorter than: ‘‘thousand-four-hundred-ninety-two.”’
Powers of ten use simply the number of zeros as exponential with

Being so short, the numeral nasals are used within words, espe- f 5
)
e, oim

“k” = above, high: a billion is 10° (1 000 000 000) = QkU. ~
“Plus” = ‘“‘and” = Ib; “minus’” = “off” = ayt. “times’” = A. o=
“divided by = zEpAm Ud; % = azve, 4/5 = uzvo (4-part—mak‘e_-.5) —l’—.:

ORDINAL NUMBERS : number-one = n-a = first = na, ne = Zﬁ. nOke = lf)%?h,

NUMBERS can be clarified by holding up fingers and wrinkling the nose
if one has trouble in nasalizing. In the telephone one can clarify by Z 3
using lengthened number words which have as many letters as the number

needs and start in the alphabetic sequence of consonents b,c,d,f...:

a =1, be =2 (literally: together two, both), cic = 3, drud = 4, fronf

ﬁhese good five (= 5) quantity this). The numbers above 5 must be said Lt 67
with exaggerated lang vowels: 6 =4, 7 =bE, 8 =clc, 9 =drUd, 10 = 5
frOnf, or Oka = 10", The combined numbers are just enumeratnon of

the single digits: 1974 = aUEu or a, drUUd, bEE, drud. (cf.p. 42) 8 C] 1 0
OPTATIVE: -rO-: give = sev; fu se -r0-v = I'd Tike fo give.

OBJECT: follows the verb, which is its only characteristic, since ¢ Xo/ 2/\2

otherwise it has always the same form as the subject. No ‘inver-

sions are possible, since “who’” and ‘‘whom’ become both ‘‘hu?”’

and “‘he’’ and ‘‘him’’ are in aUl both ‘““vu’. ““Whom do you see?”’,

becomes : “You see whom?”’ = “‘bu iOv hu?”’ *’The man, whom I see, . . "

becomes : “The man, I see whom, (as: ~- [ see him), is the killer.” X
““u, fu iOv xu, cEv pl vyovu’ ““The man (I see him) is the killer.” A L/\ O;W
INDIRECT OBJECT: with “‘at’” comes alway