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RE ASSEMBLING

It's time to assemble again -- and about time, too. It's been five years since
the last issue of Assembling appeared, and that's five years too many.

Assembling represents the only major innovation in magazine publishing since
Ezra Pounc? s experiments with The Exile in 1917, The four issues of The Exile
under Pound’s editorship show an all-encompassing intellect attempting to fuse
the contributions of various artists into single units, something like novels
or Pounds own Cantos. Assembling goes in just the opposite direction: no
centra! intelligence controls the magazine, the magazine is a spontaneous
event in which no editor or contributor dominates anything. Curiously enough,
however, issues of Assembling can be read as whole entities, raising several
of this century's most important art forms to high levels. Issues of
Assembling can be read as chance-generated collages, and as spontaneous pieces
of printed performance art. The rapid parataxis of Assembling’s pages goes
beyond the scope of Paris-Zurich dada; nothing conceived in the 20's dared be
as democratic or as anti-authoritarian.

Assembling offers contributors nearly as much freedom as magazine format can
handle. The only restrictions placed on participants are the 8 1/2" x 11" page
format and limitation on the number of sheets each can send. As far as the
graphic nature of their work goes, contributors are limited only by their own
abilities. This is ideal for artists who can print or otherwise produce their
own work; for those who can't, a trip to a local printer should be
instructive. Whatever the case, contributors dont run into editorial
restrictions like "no half-tones" or "no large solids" or "mo color" --
restrictions common to most magazines. Work appears as contributors want it to
appear: they need fear no censorship; any typos in the work are their own
fault; any compromises that may be made are their own responsibility. Anyone
can contribute. Participants contribute the work that seems most appropriate
to them. They, rather than an editor, decide what is their best work, or what
they feel best represents them, or what they feel would be most useful in
contacting other people working in similar modes, or what seems most
appropriate to a "happening" of this sort -- some have sent work that tests
the limits of the format or challenges the basic premises of the magazine.
Seasoned veterans and previously unpublished artists have contributed to the
magazine. Some inclusions have been wildly experimental, others have been
surprisingly conservative. Contributions have ranged from spartan minimalism
to extravagant neo-baroque productions, including examples of nearly every
current form of experimentation in print art. Some participants have seen
Assembling as an opportunity to publish their most sober efforts; others have
seen the magazine as a sort of party, an opportunity to celebrate in print.
Despite the lack of a central, selecting authority, the quality level of work
presented in Assembling has been better than that of most magazines edited
along conventional authoritarian lines. Some of the most amusing work that has
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allowing each inclusion to stand out distinctly and increasing the variety of
elements in the collage.

"Freedom demands responsibility" runs an old saw. Assembling demands
responsibility on the part of both contributors and readers. Contributors who
send inferior work must bear the consequences -- they can't blame an editor.
Just as important is the responsibility placed on readers. Implicit behind
magazines edited by a central authority is the assurance that the work
published has value. Readers interested in high quality should always read
critically, but that is not always the case. Many readers feel the need to be
reassured by an authority figure; feel that a work must be "consecrated" by
some sort of expert; feel the need to be told what is good and what is not.
Assembling makes no such assurance; publication in Assembling does not
consecrate or validate anything. Instead, it returns the responsibility of
judgement to the reader, where it belongs.

In the past, Assembling has brought together the work of people going in
radically different directions. This can help break down the self-
ghettoization common in the arts today. In past issues, concrete poetry has
appeared adjacent to performance scores, language-centered pieces have faced
projective verse, mail art has appeared in conjunction with conceptual work,
fluxus has bumped into academia, etc. This, too, increases the variety of the
collage. But more important, I hope that Assembling will continue to be
eclectic, not being dominated by any one clique or school or movement. Many of
us seem to be hiding more and more in our own little coteries, ignoring work
in other modes. I doubt that Assembling can change this general tendency, but
I hope it can continue to be a place where different points of view and
opposing methods can come together, encouraging interaction, constructive
debate, and, ideally, mutual tolerance.

The only contributions to this issue of Assembling I've seen are my own. I'm
curious to see how much this issue differs from its predecessors. I'm not
happy with the one sheet from each contributor limitation, though this will
make the parataxis of the collage more rapid and more pronounced. I imagine
there will be quite a few new contributors not represented in previous issues.
The suggestion that contributors address the theme "our place in nature and
nature’s place in us" may produce interesting results. I assume that many
contributors will disregard this theme, so that it will appear sporadically
through the magazine -- a flexible motif recurring through the collage,
appearing in widely different forms.

At this point in history, printed art is larg w ici rather than a
pectator spor. s audnce is mace up prmarly of o asts. ¥e may
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BOOKS and BOOKSHELVES

Innumerable circuits concerning masses of people have been
operating during the last decades.

' Among these some circuits are dealing with orthography.
Legislation, library work, publishing, mailing and many more
such systems of information processing could be mentioned.

That these circuits contain items is of course not intolerable
as long as these items are undefined or defined in an extremely
indeterminate sense. y

However, it must concern everybody if some of these items
are lasting. Items intended to be kept indefinitely, for many,
many years or generations or for reference should receive
sufficiently serious attention.

Books and especially this influxible publication should be
avoided.

To the end that minimize the consequences caused by the
probability that this publication will be removed from the
bookshelf, a robot has been constructed. (see graph next

page).

This robot positioned on the bookshelf will ensure the immediate
replacement of the publication if the publication due to uncertain-
ties in the environment is removed from the bookshelf.

{€ Sting 159 e
QOTrIBULOry W ; i &, 30 thar it will appear Sporagicauy
througa the magazine -- & lexible mothl recurring Lhrough- the collage,
appearing in widely ditferent forms. ; ' o
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BY VAGRICH BAKHCHANYAN
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IN QUEENS

By Kenneth Bernard

This one is about Queens in New York City. An older man
lived there, several miles from the ocean, but not so far
that the ocean smell and breeze did not reach him, He had
a festering leg, and changed the bandages daily in his gar-
den, Some old women thought he had powers, that he could
work cures, even miracles, and he took their money, Not
much, not enough to live in any great style, but enough to
cultivate his garden. His house was small, a two-story
attached redbrick, It had few rooms, little furniture,
and no character. But he had walled off his garden, in-
stalled a fountain over a spring he had found, and grew
things, Grapes, for example. Figs. His garden was alive.
On the hottest days it was cool there. And some of the
women came and served him, They never told him their
problems, their hopes, only each other. They trusted him
to know and to help, And they were happy there, happy in
his dark and moist - urden. mm mapt fnr m bubbunc
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and the garden paved over. The couple who moved in
knew nothing, But the old women came, on one pre-
text or another, They-wanted to see the back yard,
to sit there sweltering in the naked sun, Some-
times they tapped the cement and listened, The new
people found it strange and discouraged it finally.
One way or another they heard stories. The old
women died off, stopped coming. One of them, be-
fore she died, laughed and said that the old man had
found a climate that cured his leg.

The couple were childless a long time, and unhappy.
They left. The house changed hands several times.
And then the whole block was razed. And others. New
cement was put down, so that it was very barren, al-
most as far as the eye could see, The breezes from
the ocean could no longer be felt, And the cement
had no smell, But the garden and the spring are
still there. Under the cement, Every spring, there

 are new cracks in ‘the ceunnt. And t;nro a:qﬁsgg;

stories, and mpls mh vague M‘g‘m st Ao
In the very heart of Queens, in New York
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handwriting can
about who you are and what you're

By J.J. Leonard

he handwriting samples on
the right were written by
personalities whose:

are as familiar to you as your

be a handwriting analyst, com-
=sense will tell you that these fa-
§ people are as different as can
The colorful script in sample B and
bold rounded print in sample C
It to two diverse people ... it
't take an expert to see that.
ow examine the samples more
€ly. Can you find anything that
Id clue you in to the authors’
lities?

on't be surprised if you can't be-
Io figure out who these mystery
&rs might be. But, if you've stud-
their script carefully, you'll know
2 about the writers than you think

do.
3t's start with sample A. The
sing script with its small flour-
$ and rounded loops seems to
# to a person who is concerned
\aesthetics as well as the content
€ words.
about sample B with its large
letters that sweep across the

This author’s no shrinking vi- .

that's for sure. With every stroke,
!n‘utica_ngeys.asmsedomﬁ-

we receive—sadness, fear, pleasure
or joy—provoke reactions that trans-
late into muscular movement. You see
this every day, when a baby smiles or
a friend frowns, and even.in the way a

up in our handwriting as well. The
shape of the letters, the slant of the
lines, the pressure of the pen, all point
to very specific moods.” (T your
handwriting may look different de-
pending on whether you're happy, sad,
harried or composed, the essential
characteristics remain the same.)

than just state of mind . .. it reveals
personality as well. How you've indi-
vidualized your script and strayed
from the model of penmanship you
were taught in school tells the trained
eye a lot about who you are. After
looking at a sample of your handwrit-
ing, an expert can identify character
traits that it would take a spouse or
friend years to discover. In fact, a
graphologist can tell you things about
yourself that you aren't aware of. For
although most of us consider writing
to be a simple skill that we take for
granted, it's actually such an in-
voived physiological and psychologi-
cal process that many experts refer
to it as “brainwriting”. Because the
forces that affect your handwriting are
0 numerous and varied, the odds of
someone else writing exactly the same
way you do are one chance in sixty-
eight trillion according to one stat-
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Handwrting samples courtesy of Hamudion Gollenes. inc.
lors to gain insights into a couple’s

compatibility

“In 1974 recalls Dr. Pedregal, “a
large manufacturer of office equip-
ment commissioned my services. They
needed a new assistant director of
marketing, someone who would be
able to work with customers, keep
track of ongoing promotional cam-
paigns, write the company newsletter
and handle the art layouts for their
advertisements. They wanted to pro-
mote from within the company, but
knew that the position would be dif-
ficult-to fill”

“When | arrived, the head of the
personnel department showed me
handwriting samples from the six su-
pervisors being considered for the job.
After examining the samples, | had to

the combination of qualities re-
quired to succeed in the position.
Then, | spotted a handwritten note
lying on the table in front of me. ‘s this
one of the candidates”” | asked, pick-

. | ing it up. ‘Absolutely not; | was told
- | with a laugh. ‘The person who wrote
clinical | this is just a messenger. | studied the

note more carefully I looked
up and said, That's too bad, because
this is the person who could do that
job well:”

“Everyone laughed
was that is but the

prob- Mﬁﬁmﬂm‘ddh(lmh.

and whom I'd worked with before. He

criminal | had to fight, but he finally convinced

by St

pany’s entire marketing division’

Dr. Pedregal has also applied his
expertise to solve problems of a dif-
ferent nature. “At one point, a large
multi-national corporation began to
receive anonymous: letters which
slandered the company’s executives.
For a time these letters were ignored.
But, eventually, they began to take their
toll. The letter writer had been clever
enough to couch his lies amongst facts
about the company which only an in-
sider would know This mix of fact and
fiction made the lies seem more be-
lievable than they might have other-
wise. The letters kept coming and
soon the executives began to sus-
pect one another. The tension was
tremendous. The problem obviously
had to be dealt with without further
delay, but contacting the police would
have created a lot of bad publicity
which the company was anxious to
avoid. So, they requested my assist-
ance instead”

“| didn’t have much to work with—
the letters had all been
printed in large block capital letters.
In spite of that impediment however,
| was able to describe certain as-
pects of the writer’s personality and

ANGELES TIMES HOME, SEPTEMBER 15, 1985

to give the messenger
uwmuﬁsauu
that same messenger heads the com-
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them” explains Dr. Pedregal. “More-
over, since we ‘create’ our own si
natures, they are particul
indicative of how we feel about our-
selves and how we want to be per-
ceived”
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The Legend of Sidd*

1 Sacred Junkyards

While rummaging through the sacred
junkyards of the Promised Land, young Sidd
stumbled wpon an abandoned temple of the Lord
still in good running condition. It was a
rebuilt model of an old classic that

Sidd knew well. “"Hallelujah!” cried

the young wanderer kneeling before

the blessed heap, "My wheels of
Salvation!” Sidd then slid

into the front pew, praising

the Lord, and hauled ass

down the sweet-smelling

green highway following

the signs to Nirvana.

2 Divine Censor

Sidd was peddling

second-hand bibles door-to-door

on 42nd Street. A girl scout on

special assignment with the Hitler

Youth Corps, disguised as a prostitute,
bought a dozen copies of the sacred used pulp
from the unsuspecting young salesman.

This whore of a Nazis then arrested Sidd,
charging him with peddling pornography.
The case was thrown out of court, however,
when, during the testimony of a 16th century
astrologer, a bolt of lightning flashed
through the courtroom striking

the prosecution, changing it into a circus
show of horrors.

3 Polluted Cult

Sidd was traveling

with a caravan of gypsy lepers.

They were gathered around the campfire

having their usual feast of sacraficial pig,

when a theology student from a local

university ran naked tbf«gh tbw
, “Join and
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4  Forsaken

While crossing the Golden Gate Bridge
on his way to a Krishna orgy, Sidd came upon a pilgrim,

a statue-like man pushing a wheel barrow full of tarnished
silver medallions. Sidd greeted the ragged prince, but
received no reply. The two wanderers passed each other by
continuing along their ways of travel, when
suddenly, Sidd heard the pilgrim scream:
“0, Lord! Why hast thou forsaken me? No
longer can I travel this burdenous path
alone!” And with that, the pilgrim lept
from the bridge, crashing headlong into
the fast-flowing waters, thereupon

turning San Francisco Bay into a
prebistoric desert. Sidd could

only weep for the pilgrim’s

petrified soul.

Later that afternoon, it became

necessary to close down the bridge

because of a collision between

a tractor-trailer and a giant

Gila monster.

Sidd spent the night

in the desert discussing

the day’s events with

an Indian sorcerer

over a pot of mushroom

Stew.

Sidd was a guide

on a tour bus passing

through the ancient holy land

of Greenwich Village. The bus

was stopped before an abandoned
cathedral currently occupied by a cult

of Satan worshippers.

There was an old wino sitting out front
blessing everyone who passed by, consecrating
them, and himself, with his bottle

of holy wine. Rm-; ye sinners!” shouted
 the old wino. "!k wb o God

B /' 5  The River
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PUKING IN THE

EAST VILLAGE
A Performance
by
Mark Bloch
PO Box 1500
NYC 10009

Today | walked  saw aposteron
through the a telephone
East Villageand  pole
| began to and puked. A
puke. | saw gl ;
some with pink hair
art that passedmeand]|
started puked again.
me puking. Then
Then | passed a
I saw some art-  gallery
Ists that made and the people
me puke. Then in
| there made me
wenttoanEast puke
Village dining another time. |
spot and the puked all the
conversations|  way
heard there tothe subway
made where a bum
me puke. So | was
wenthomeand puking. He
saw - made
some graffiti me laugh. It
that made me was
puke. | turned refreshing.

the corner and
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The Secret Drawer

ex; but none of us possessed a private and

| % %

genod of mewudcd_ .?
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more fascinating and enjoyable LOllg Dream

v & Ghibis Including...
* Magnificent awide-bodied
suite complete
* An extraordinary
9 lucky
Come enjoy full * pLus *
—including a 12

—all for just $14. That's $6 off
$20 cost—and a remarkable $16 off the $30

others pay for 12 alone!
You needn't why pass up
Prize
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MER METAMORPHOSIS by Pat Fish
PO Box 777

Santa Barbara,CA 93102

It was considered necessary to build a span bridge at the river's
mouth, but progress was slow. One after another the attempts
at the basic fortifications were defeated, by acts of nature
so selective and systematic as to seem coincidental, until tallied
Too many times the plans went awry, blueprints were misread or
tolls mislaid. Until finally there was talk of a jinx.

The engineers assigned to the task scoffed at the local super-
sticians at first, but eventually it became clear even to the
most sceptical thaqt someone or something didn't want the bridge
to go in. The workers brought back tall tales from the village,
overheard conversations and gossip spoken in undertones. Rumour
control was enacted, to no avail.

At the time I was empoloyed in the Land Evaluation and Use Plan
sector of the County Government. All new developments fell some-
what within our jurisdiction, so I was familiar with the bridge
project almost from its inception. It promised to soar in a
graceful arc, and would replace, for most traffic, the old stone
relic farther upstream. The ancient bridge was being overused
now, and well deserved a dignified retirement into the status
of a tourist attraction and scenic route for locals.

Many were the happy childhood hours I spent along that river's
bank, and swimming in the tidal ebb that joined the fresh waters
to the sea. Those of us who grew up in the area cherished the
woodland at the water's edge, and watched carefully to monitor
plans to industrialize it in any way. But in this case most
saw the positive nature of the bridge, and so there did not seem
to be any popular sentiment to oppose it.

It was doubly puzzling, therefore, to surmise who might be
sabotaging the project. But the evidence was there, in the
seemingly endless anectdotes of blunders and mistakes that were
taking up the time and energy of all involved. Plans read back-
wards, measurements confused ... one after another the workers
found themselves unprecidentedly incompetent to perform their
usual tasks. It was as though they couldn't properly collect
their wits while on the job site.

One day, when I had gone down to the seashore to watch the sunset,
I had a very clear premonition that the bridge would never exist
because a living spirit more powerful than the human beings
involved was preventing it. The more I thought about it, the
more I accepted the simple truth of it.

Deciding to cool off and watch the sun set from in the water,
I stepped into the surf and stroked out to the calm glassy shimmer
above the kelp beds. The presence of the underwater forests
makes the surface a mirror for the clouds in the sky, and I lost
myself in savoring the orange glow of the setting sun as it
refracted across to me. Floating and relaxing, the beauty of
the moment suspended time; I let my mind drift across the waters.
Very gently a thought began to whisper itself to me, and the
word "mer" rolled off my tongue in its many variations: mermaid,
merman, merfolk, the island of Lemuria. The aquatic element
soothing my firery nature, reminding me of liquid origins.

I watched with casual interest as a piece of drifting seaweed
drew nearer, then gasped in surprise when a pair of clear green
eyes met mine with an unblinking gaze. As the creature came
closer I could see that what had appeared to be seaweed was
actually its hair, fitting over a head of human size, and flowing
out to surround it as it moved across the surface toward me.
Although I could tell that whatever it was had a body size equal
to my own, I felt no fear; and bounced my own curiosity and
excitement off the other, hoping to communicate.

In the dominant element of my own planet I felt as though I were
an interplanetary explorer, meeting the mm ef an unknown
world for the first time. i
kazmmuumwmm ~and I could
: ‘gill structures that extended ‘edge of the
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Without audio speech we talked, our thoughts slipping round and
over in a fluid spiral, exchanging, suggesting, supposing. He
asked my connection with the building being done, and I told
what I knew of the plans. He explained that directly under the
area in contention was an underground city, famous world-wide
for its beautiful crystal domes and the specialty seaweeds grown
in the surrounding waters. It was to prevent the city's discovery
and consequent destruction that he and his people had been
confusing the engineering efforts, and would go to great lengths
to assure that the bridge not be built. They feared that the
weight of the supporting stanchions would collapse their network
of underwater caverns, and ruin their intricate life support
systems.

However, it had been suggested in their most recent meeting below
that it might be possible to negotiate with land-dwellers and
come to some sort of agreement. The psychic bombardment was
draining the collective energy, and becoming wearisome to a people
accustomed to many hours of leisure in their days. They desired
a truce, and he had been chosen to attempt to make contact with
whatever humans he might encounter. He had sensed me on the
beach, and lured me out into the sea by projecting toward me
a memory of the mental pleasures and physical sensations those
who frequent the ocean know well. The reverie so induced
compelled surrender, to experience those joys again, and I
unsuspectingly swam directly out to him.

So occured the first of many encounters, in which the merman
and I exchanged the demands and concessions of our respective
bargainers and at last came to an acceptable compromise. As
soon as the site was moved farther inland, to an equally
accessible and convenient spot, the troubles with the work
progress ceased. Over the course of the negotiations we became
quite well acquainted, the sea fellow and I, and eventually he
invited me down to see the city below the waves.

Mammals like ourselves, the Merfolk must provide an air supply
to stay beneath the sea surface. This they accouplish with a
system of seaweeds and domes, transforming the sun's rays from
diffused glow to bright intensity with crystals. In these

emerald bubbles they lived lives of industry and art, surrounded
by curious mosaics fashioned from shells that enlivened the walls
and floors. They spent much of their time in travel, and swam
widely throughout the area. In company with dolphins they
journeyed to far areas, delivering seaweed delicacies and bringing
back trade goods from other spots.

The longer I remained below, the more thoroughly I fell under
the spell of the sea. I was seized with a longing to live in
the ocean, and determined to convince the Mer to allow me to
emigrate. Few of my human acquaintences knew of my undercover
underwater activities, it having been determined from the start
that it would be best if the public at large did not catch wind
of the Corps of Engineers at the interspecies bargaining table.

I resolved to sell off all my trinkets, give generous presents
to friends of things they'd long coveted, and prepare myself

to di .

My guide and co-conspirator for all these plans was Ergen,
first friend among the Mer. I'd purr thopnund of a rolum
"rrr" into his name, Errrgen, trilling out a call in bubbles
as I entered the water; and there he'd be in the kelp awaiting
me. We'd dance, in the slipperiest swirling of laughter and
fast breathing, spiraling around one another in sinuous curves
and rushing past sensitive surfaces to feel the uu.m contours.
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COUNTESS

The action takes place in a reconverted
fisherman's bothy, clinging to the Western shore-
line of the Scottish Highlands. There are two
characters: a male American writer and a female
English-Polish Countess,

CHAPTER ONE

"Can I stay?" asked the Countess,

"Why not?" replied the Brooklyn bum,
"Tonight, or the whole weekend?" continued the Countess,
"Whichever," the bum mumbled in reply,

"Do you care?"

"Does it matter?"

"Yes 3 n

"I care,"

HWhy?n

"Because, I like waking next to a warm body."
"Is that all?"

"For now,"

CHAPTER TWO

"Countess, do you cook?"
"Passably,"

"What?"

"Omelettes."

"IR¥#that 2117

"For now,"

CHAPTER THREE

"You live here all alone?" asked the Countess.
"Aye,"

"Tt's so huge,"

"I like huge,"

"But don't you get lonely?"
"You're here,"
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COUNTESS. . w4

"Ball the odd hitch-hiker from Glasgow or London."

"Do you think I'm on odd hitch-hiker?"

"Begutiful,"

"Why did you offer me a 1ift?"

"T just told you."

"No, really," implored the Countess.

"Not many in this part of Scotland would stop for a
sexy woman wearing a skirt slit for the wind, I'm

just a good samaritan, Good enough reason?"

"For now,"

CHAPTER FIVE

"pA drink?" offered the writer.

"I'd rather get stoned."

"Sorry Countess, no illegal substances around here."
"There are now,"

"Then I suggest we dispose of them in a suitable manner."
"Do you want to roll them?" ;

"You'd better, I'm no good at it. Fred used to roll mine."
"Who's Fred?"

"An old lover,"

"You're kidding," gasped the Countess.

"For now."

CHAPTER SIX

"Countess, you taste delicious!"

"You Yanks are so impulsive, If you had waited I'd
have whipped you up a glorious mushroom omelette,"
"We ate all the mushrooms,"

CHAPTER SEVEN

"T've a big brother who'd love to sink into you,"
"Ring him up," % 110 0
:Hg"-s in kﬁklm.' % v

Just as well. I hate to come between brothers,"

§ Ao
.
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THE GERLOVINS
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The Fly

after | killed the thrumming fly

| found her parts everywhere:

some hard bit of her anatomy

wedged like a mustard seed

in the teeth of my bed, her rectangular
blood blot brown & red

on the page of a latest poem,

& the smudge of her final shadow

black as the summer sky

above the barnyard :

where she first took to the air _

with no amazement on her part, a piece of
barely-conscious earth grangﬂfI

tumbling through panes of light,

soon probing the hocks of horses

& the jowels of lambs. | applaud

her ravenous intent to ingest this world,
lay eggs and leave behind one trillion
clear-skinned artisans

to hollow a flying buttress

in the carcass of a dog: hosanna of the lowly.
This is a business worthy of a goddess,
and the wonder is, she was so successful
and is ye though crushed

as her sisters escape my rolled newspaper
to embody the autogenesis, mystery o

the rising up from six legs of a nation

of gifted beings, one more fertile than the next
who mterchan% ably replace a part

of some squalid, lattice-eyed

truth that rests latent in the summer earth.

Jesse Glass, Jr.
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Beauty Unnoticed By Any Living Eye

for Helga

I question the dead. Their circular answers
contain the hermeneutics of surprise.

(they’re concerned about any beautiful thing,
& a little amused.)

Really, they say, we understand the mossy
underpinnings, the hollow schists of "beautiful
things.” Repeat the old names--try to amaze us
but remember,

we've got Keats here, & he’s turned rampant lier.

Beauty never endures,

they squeak dogmatically at the libation pit,
it’s a foible of form,

gone when matter goes.

& They remind me, gently, of decay,

of the broken lyre of Socrates,

and the foolish singing swans.

The shade of Kleist stoops over my shoulder &
whispers: Only irony lasts, & a little laughter.
Lover, I can only agree.

Jesse Glass, Jr.
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ARR LONGMAN INC.

MAR (g wesT 44TH STREET  NEW YORK, N.Y. 10036

FRES DESK OR EXAMINATION COPIES FOR

MR. DANIEL GOODE 443571 1 155
IVINGSTON COLLEGE OF RUTGERS LINIV 346460 092330

QTY. NUMBER, AUTHOR, AND TITLE SRC

01 | 281172 BASIC ATONAL THEORY

D

WE HOPE YOU WILL FIND TIME TO USE THE SPACE BELOW TO GIVE US YOUR OPINION OF THESE TITLES, AND
TO LET US KNOW ABOUT YOUR PLANS FOR THEIR USE IN YOUR COURSES.

COMMENTS
wmRl RI >0 0aode]” Ba”ll v Crosl s von
TaRI il o taod>#]~ io”| a'n Drowl ry voo
THhRI is noo thod#1™ it“ll a nulrosl ra voo~
Thill is not the>#1” it'l a numeosl racvoo”
This is not theo#]” it's a numbowl rackoo”

This is not theor]” it‘u numbesl m’,

This content downloaded from
108.12.209.211 on Mon, 15 Dec 2025 06:53:14 UTC
All use subject to https://about.jstor.org/terms



'THE SHOUTING OPERA

Thursday, May 2, 1985, 2 - 4:30 PM,
Walters Hall (Douglass, next to Voorhees Chapel)
Rutgers University, New Brunswick, New Jersey. Free.

You are invited to participate in THE SHOUTING OPERA by Daniel

Goode, performed by the Computer Arts Ensemble of Rutgers Uni-

versity with your assistance: From the loudspeakers will come

computer-generated speech from the C.I.A. Manual written by our
government employees for the Contras’ violent attempt to over-

throw the elected government of Nicaragua.

Participants will bring their own statements to be delivered
live through acoustic “speaking tubes” (paper rolls, or mega-
phones - anything not electrically amplified) that you may
bring or will be given at the performance.

What you say in its eloquence, or its factual superiority,or

brevity, or poetry, or political and ethical persuasiveness,

will impress the computer operators to incorporate your words
into the computer speech.

The dloyogue will continue among those present with several
computer operators taking turns in the endless and urgent task

of bringing truth ond inspirotion t0 our. electronic boees.

Doabu 5'°Udtruﬂ 8 2'3t [*03”3 jon 2t 2kl

L sl IW 5 2'3 ‘Cmd
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/E STORY by Shelley Jane Grossberg

Goldy was no ordinary goldfish, because she was my
goldfish. 1 fed her every day, watching and wo dering
what it must be 1ike to see the world through a glass
bowl, distorted and magnified five or ten times its actual
size.

In school we learned about displacement. Mr. Hoffman
took two beakers and placed them side by side. In one, he
dropped a heavy stone. "The water level rises," he said,
"pecause the volume of the stone displaces the volume of
the water." I liked to think of chEimeaes playing in the
bathtub. When he discovered how to measure gold, he ran
home naked yelling "Eureka!"

How many Goldy's would it take to make the glass bowl
overflow? When I put my hand in to play with her, the
water slopped over the side, leaving soggy bugs and fish-
food I poured into her water each morning.

Mr. Hoffman filled two more beakers --- one wide and
squat, the other tall and narrow. He went around the
room: "Which one has more water?" I couldn't wait, so I
answered out of turn. Mr.Hoffman made me stay after
ﬁchool. He said I grasped the principle but not the

esson.

Jack and I wanted a do%so we could take him on walks
and play with him. He would be there when we got home
from school, waiting. Dogs are friendly, and you don't
have to be so careful with them. But my mother said dogs
mess up the house and are alot of trouble. We could have
‘chameleons or a turtle or some kind of fish as long as we
took care of them and kept them in our own room.
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LOVE STORY Shelley Jane Grossberg

liked the seagulls that flew right behind your boat
waiting to dive for bait scraps at the end of the day.
When a fish was too small, my father showed me and Jack
how to take him of f the hook so we wouldn't hurt him.
Fish are so slippery and wriggly in your fingers, but
when you put them in the water they just whoosh away, and
you feel so silly that you ever felt sorry for them
because they looked so awkward and helpless in the boat.

It wasn't easy taking care of Goldy. I would sit in
class worrying that maybe I forgot to change her water,
talk to her, show I cared. I wanted to do something with
Goldy, not just watch her swim around her bowl.

One day I reached in and took her out to pet her. It
was just for a minute. But when I put her back in the
water, Goldy stopped swimming and floated belly up.

1 was afraid to tell my mother. Goldy was my very
first pet and instead of taking care of her I killed her.
Maybe 1 could never have a pet, even if I really really
tried.

But my mother wasn't angry when she saw me crying and
~she saw Goldy in my hand. A1l she said was I should
learn J»f‘ﬂ” can't make something }
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PORTFOLIO SECTION (AN 8-TRACK VIDEODISKETTE, PLAYABLE ON
MAGNOBUX VHM-306 COMPUTER-DRIVEN VIDEORECORDERS, FREE TO
UNIVERSITIES ON REQUEST)

Bill, a work by Jonathan O'Malley, PhD

Jon, a work by William Boppylongears

Six Antitrophes, by A. N. Oldmaster

Seven Central Canadian Sound Poets, edited by a Central Canadiz

REVIEWS '

Bill's Newest Book, by Jonathan O’Malley, PhD, 197

Jon’s Current Records, by Bill Boppylongears, 203

The Semiotics of Excitement: 6 Recent Italian Sound Poetry Recordi
by the Gruppo Frommaggio (Parma), 210

Whuzzis?, by an educated New Yorker, 213

Copyright € 1988 by the trustees of Risible University. All rights reserved. including right of
duction by photocopy machine. No portion whatever of this text may be reproduced without permi
writing from onc of more of the trustees of Risible University or their duly authorized agent:
for brief passages included in a review written for a newspaper or magazine or for a radio or
broadcast. All xeroxed pages must include this copyright notice.
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SHOOTING AT STRANGERS
The neglected

In 1981, I moved into the Munjoy Hill
district of Portland, Maine. I lived just
up the hill from the Stardust Inn, next
door to a tattoed Virginian and upstairs
from a man named Snake, whose window,
overlooking the street, contained a sign
which read either, "The Snake Is In", or
"The Snake Is Out".

Each morning I woke at six, made
instant coffee and read the want ads. If
there were any jobs open I applied early.
I was usually home by eleven. Then, I
wrote letters to any of the countless
individuals who, I thought, might be able
to assist me.

By the end of my third month in
Portland, my money was running short. I
was down to one meal and a quart of beer
daily. The only people who answered my artist transforms
letters were other artists, most of whom
were no better off than I was. I began to
walk the streets to fill my time.

Towards the end of my fourth month in
Portland, I was visited by a friend. He
took me out for a rich dinner. Whether I
was taken by surprise by the rich food or
suffering from food poisoning I don’t
know. I remember, though, lying on the : ;
sidewalk later that night with my gquts in i .
turmoil. The people who walked by stepped y
clear of me, and I resolved that my letter
writing days were over.

During my fifth month in Portland, I
became a welfare recipient. An exhibition ;
of my photographs caused a hubbub with the i
moral majority, and was written up in the e L 5 AN
Sunday paper. Now when I applied for jobs ,}& !
people recognized my name. It was not a -
rllame they wished to see on the1r payroll vision into
ists.

I stopped walking the streets. Now, I
sat in my third floor window and watched
others walking. I remember a sensation of
hunger based more in anger than need.
Then, around the time that the weather
began to turn, I rigged up my camera to
function as a gun. I began shooting at
strangers.

"Shooting at Strangers" is a series
of street photographs made during my year
in Portland. The photographs dcpzct my
f%ehnqs abont t:hc pndlucqr pects of
p U o108 ol On ]!
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MERCADO NEGRO

As | approached, | could not take my eyes off the long finger curled
around the shiny trigger of the submachine gun.

"Disculpe,” | said hesitatingly, “me podria decir adonde estd el mercado
negro?”

There was a pause. The Argentine paratrooper guarding the door of the
government building in Buenos Aires looked down at me. “Qué quiere saber
un pibe como vos con eso?”

Since | was hardly out of short pants his question was a natural one. But
Reyes was only days away and more than ever the fabled mercado was on
everyone's lips. Scotch whiskey, Time magazine, Channel NoS, Parker
fountainpens, Hershey bars, electric trains, bubblegum, comic books,
bluejeans, longplaying records, nylon stockings--everything adults
promised to their friends, their spouses, and their children were said to
come from this mysterious place. | had looked through the city guides on
the newstands; | had checked the phone book; | had examined the huge
street map at the main railway terminus. The mercado negro was nowhere
tobe found. But the less satisfaction | got, the more determined | became.
At age 11 my imagination was aflame with visions of my mercado negro.

Many Reyes came and went. My voice, my flesh, my very bones
Changed--and so did my mercado negro. By the time | buried my father it
had become the clandestine rendezvous of the foreign exchange dealers
who turned despised, tattered pesos into coveted, crisp American dollars.
Aesthetically, the transformation was indefensible. The pesos came in all
Sizes and colors and had marvellous designs. They showed glorious ancient
frigates ploughing through wild seas; indians, superb in their nakedness
and stolid dignity, scrutinzing rag tag conquistadores kneeling before
Makeshift crosses; and reluctant, rearing horses, steaming cannon, and
Féckless acts of heroism done pell-mell by gory, dying, hopelessly
Outnumbered men. The dollars were all the same color, all the same size,
ad practically indistinguishable in design. But drab as they were, they
Meant stability, power, and freedom. We stuffed them into cigarette tins
and cigar boxes, hid these containers under floorboards and behind heavy
Sofas, and felt--for a moment at least--less vulnerable, less cynical, less
Pessimistic, less Argentine. . <

The mercado negro of my manhood was just as wondrous as the
énchanted bazaar of my chidhood. It and it alone seemed inviolable to the
" nem bewdmbnive yizesleged

kot £ =
" -
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slanders, lies, and illusions used by those in power to account for the
failures of the past and to sketch evermore grandiose visions of the
future. Union leaders, finance ministers, generals and even Peron himself
could not stay the bitter verdict issued daily in the form of the exchange
rate. Because it was autonomous, because it made a mockery of official
pronouncements and projections, because it could not be stamped out or
controlled by the government no matter how hard it tried, for me the
mercado negro came to stand for truth itself.

This Reyes, Argentina owes $45 billion and, after months of
negotiation, has reached an agreement with its creditors. The banks have
“agreed” to “stretch out” payments and “grant” new loans. Argentina has
“agreed” to reduce inflation to 300%, to lower the budget deficit to 7.5%
of Gnp, and to produce a $4 billion trade surplus.

No doubt that in the snakeless Edens for which bankers and
economists design their econometric models, once agreements are signed,
fiscal and monetary policy are instituted as called for, and these in turn
generate the predetermined inflation levels, budget deficits, and trade
surpluses. In Argentina, however, militant labour unions, 600% inflation, a
massive underground economy, and a legacy of statism make economic
agreements--especially those concocted at the behest of foreigners--all
but meaningless.

This is what | fear the mercado negro of my manhood would tell me
if | were to return to it this Reyes. And this fills me with dread.
For the debt has accomplished what geography, diplomacy, and cultural
exchanges never could: it has made us brothers. Now the problems of
Argentina are the problems of the United States, the rhetoric and evasions
of Buenos Aires are the rhetoric and evasions of Washington, and the
illusions and forebodings of Argentins are the illusions and forebodings
of_Americanos If the worse happens--and who but the most sanguine
champion of the “Argentine rescue plan” could deny it might?--the Fed will
have to pay for the delusions and miscalculations of American bankers the
way the Banco Central has paid for the delusions and miscaiculations of
Argentine generals, politicians and labor leaders: through the massive
creation of credit.

This will debauch the dollar as surely and as thoroughly as it
debauched the peso. By some reverse aichemy of the mercado negro, the
pockets of Americanos may one day be bulging with glorious ancient
frigates, rag tag conquistadores, smoking cannon, and gory, dying,
hopelessly outnumbered men. ‘

CLAUDIO oMBY
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Philosophy

What is a person?

What is the purpose of a person?

Spoken words die quickly on the air.

Actions slip beyond the witness of our senses

and become the past

No matter that we mirror the moment

many times over, giving it an echo

as it goes, selling the echoes X
and the mirrors once it's gone.

2,
In light of this ;

so slight a chance
to take an action,
this time so short
that it may not

in fact exist,

what is it that
holds a person

back? #‘
3 .

Some say it's another time,

a time so long that it may never end,

as gossamer a cloak as nighttime star-buttoned sky thrown
across your shoulders and into the archaic heavens,

joining your barest movement thought deed

in affect and relect

with every other atom and dis--

appearing human heart so that it

never

Ceases

to matter.
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ELLEN K. LEVY
THE NATIONAL ACADEMY OF SCIENCES MARCH - JUNE, 1985
CEILING INSTALLATION 200 IN DIAM
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They all left the garden,
One, By one they marched
The last carried Jack,
He held him high for all to see,
Jack stood erect and proud,
Glad that some one saved him
from the destruction,
4‘¢ Some were sad and knew
That they would not live,
+  But Jack would!
He had a new home near by-
November, 1984
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Strength
thru numbers as in all else.

NedNed
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PASHA OF THE DUMPSTER
by TALERY OISTEANY

He 1s short, stocky with a tremendous turban wrapped around his head

ade out of black, plastic trash bags. His cape is also woven out of old

ankets and garbage bags. He 1s bending his head in a peculiar angle

ving a dirty look to the passers-by. His favorite hangout Is in

e vestibules of the decaying buildings of the East Village. He lives
a wooden box made to house garbage cans on 7th St. He shares those
arters with homeless rats and cats. It is his private kingdom.

d Ukrainian women bring food to him and spare shoes. His Ingenuous

pe, wi th'hundreds of pockets,was daily filled with discarded magazines

ttles, and cigarette butts. But amazingly enough he also carried

his backpack a collection of useless objects, bizarre antiques, and odd
uvenirs. Among these souvenirs were, the front pért of a swordf1sh,
wooden smoke grinder that belonged to Greta Garbo, a flare-gun

thout ammunition, a old TV set with a round screen, and multi-colored

75 and moustaches. Lately, he set a personal record of 260 days

(hout leaving the dumpster —He smoked leftover butts in a short

°¢ carved in the form of a naked venus. When attacked by dogs he

ends himself with a cane made out of aluminum wrapped with black
He masterfully disappears in a heap of trash bag's like a
e leon angr into i@a wm'm

Ve
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Knowledge

In the classified section of the Chang Lin Herald, a renowned
company placed a want ad for a wise man. Twenty-five men appeared
in the personnel office the next morning. Each man took a seat

along a wall and waited quietly.

A woman entered the room and gave each a blank piece of paper.
"Write about yohrselves,' she said before exiting.

Several men scribbled immediately, handed in their completed
forms and walked out the door. Several others meditated briefly
before setting pen to paper. Then, they too departed. Within an
hour, the room was vacant with the exception of one man. Khan Fo
Get had not lifted his pen nor had he moved once, not even to
twitch. He stared at the paper in his hands, transfixed by its
emptiness.

After some time, the woman reappeared. "I am locking the
office for lunch. You can return later when you are done."

Khan Fo rose and walked out the door. Once outside, hunger
guided him to a food stand. A rice burger and ginger soda were
soon consumed.

He wandered into the park. Trees hovered above him. A
chipmunk scampered in front of him, capturing his attention, and
darted quickly away. He followed it to some bushes. Dropping to
his knees, he crawled on the ground looking for the agile rodent.
Plants crowded him as he parted the growth with his hand. Below
the many layers of foliage, little light pemetrated. The chipmunk
was nowhere to be seen. ;
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had fallen atop a tree whose many bending branches cushioned his
impact. After staring at the ledge fifty feet above him, he
determined his body's position to the ground and carefully climbed
down.

The application was laying against the trunk. He picked it
up and walked back to the personnel office.

"We do not accept blank applications, sir," said the woman.

He returned to his seat along the wall. With twigs and leaves
falling out of his hair, he wrote: I know a place where there is
no chipmunk, no park and no ground. Too well down my body, scraped
and bruised, know a ledge.

The next day, he was contacted and offered the job.

T
Cheryl Pallant
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4 mtg%@ The Avenue B Gallen

FOR IMMEDIATE RELEASE

Red Sp

NEWS FROM AVENUE B: "Martin Hason Dumps Red Spot"

It seems that the Avenue B Gallery has no further use for the
services of artist Red Spot. At one time Red Spot was pretty
much the conscience of the newly formed gallery previously

known in 1984 as "The Red Spot Space."

Not only was Red Spot dumped as an employee, but as a gallery
artist as well. Red Spot was a part of the nine artist stable
for over a year and just found out he was Seing discriminated
against since he was the only gallery artist denied a one-person
show. So the project "Red Spot Is No Longer Associated with
the Avenue B Gallery" was formed. You may participate by
helping Red Spot find out why Martin Hason, director of
Avenue B Gallery refused him a one-person show. Please

Spot, 535 ; Bl o { B koo (]
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VOTE FOR THE REASON(S) WHY MR. HASON DUMPED RED SPOT.
O Mr. Hason said, "Red Spot is a good artist."A .

O since his affiliation the gallery was not able to sell any of Red Spot's
work.

[0 Mr. Hason, Chris Costan (a fellow worker) and Red Spot used to have
conversations about integrity in making and showing art at the Avenue
B Gallery. The conversations would usually end quickly with Mr. Hason
falling silent.

[0 Red Spot's art has been termed vulgar, sick and even wonderfully sick.

O Red Spot never treated Mr. Hason in the traditional manner that most
employers are accustomed to.

[ Due to the nature of Red Spot's work, Mr. Hason used to present it in
a condescending manner.

[ Business before art.

[ Mr. Hason said, "Red Spot is a difficult person."

[0 Mr. Hason said, "Red Spot is a good artist."

O After visiting Red Spot's studio (overcrowded with artwork) Mr. Hason
said, "There isn't much work being produced" and asked if there would
"be more work by late Spring or Summer" (the off season when galleries
show new artists or . . . )

O Mr. Hason said, ". . . if | give you a show, you will just want more,
more and more. . . . In other words, | can't satisfy you, Mr. Red Spot:
(At least Mr. Hason isn't trying to be the Leo Castelli of the East Villag

[J Mr. Hason said, "Red Spot is a good artist." '

[J Red Spot's work is not easy work to look at and to merchandise. It has
been even termed controversial.

[] Mr. Hason said, "We can't show shit art at the Avenue B Gallery."
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V. Reynolds and R. E. S. Tanner, The Biology of Religion,

Longman, London, 1983:

Galton made a quantitative study of the 'success'
of prayer, positing that because the British
monarchs had more regular prayers said for their
welfare than anyone else in Britain, they should
have lived longer than the average citizen; he
found that their life expectancy was in fact lower
than the average (Galton 1883: 277-94).

They lived better tho.

Experiment No. 1 p- 3 4 5 6
1 Drinking from same place 485 2,700 1,700 7,820 9,200 1,670
2 Drinking from different 910 3,020 3,320 7,840 4,290 5200
places
3 Drinking from same place 215 125 320 79 1,730 2,300
e i
4 Drinking from different 765 305 465 920 9,440 80
places and wiping
Circumcision
Bombay Madras
Total female % cancer Total female % cancer
Hindus 3,828 45 280 53
Christians 575 29 60 29
Muslims 818 16 67 18
Parsis 39 13 Ao 8,

Table 13.1 Effect of wiping
and rotating the chalice on
numbers of organisms
recovered from the drinking
surface (From: Hobbs et al.
1967)
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That it wasn't a miracle when the Assyrians withdrew because

the mice ate their bowstrings; Isaiah had previously positiv

reinforced bowstring eating in mice with cheese-impregnated

bowstrings.
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One tower of the walled city of
Judah, is under heavy attack by
infantry. This detail, copied from i
series that covered the gypsum w
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Assyrians roll battering rams tow
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bATIVE ENTROPY by Ernest Robson

. Who but Homo Sapens con multiply n reverse wihout changing
5 the product, and so reverse the order of time in precisely occur-
| ring periods of pistons, clocks, vibrations of casium atoms?

| | AB=BA BA=AB AB-BA
BA=AB AB=BA BA-AB
AB=BA BA=AB AB-BA
BA=AB AB=BA BA=AB
AB-BA 4% AB-BA
BA=AB AB=BA BA-AB
AB=RA BA=AB AB-BA
BA=AB AB=BA BA-AB
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ABBREVIATIONS from bookwork

destroy
shrink
subside
decrease
dwindle

copY
reduce
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e
8

diminish
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UES TO MYSELF Barbara Rosenthal

ART:
1. Your body is not in contact with art (usually).
2. It enters your body through rays of energy (light.)
3. The energy enters your body in a straight line.
4, It enters amid rays of light from other sources.
5. The form (with or without subject matter) is based
on common visual experiences on this planet.

MUSIC:

1. Your body is not in contact with music.

2. It enters your body through waves of energy (sound).

3, The energy enters your body after traveling around
you on all sides.

4, Usually, other sound waves are kept to a minimum.

5. The form (without lyrics) is not based on common
audial experience, but solely on emotion/intuition.

— it \heo
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Journey to Macchu Gesundheit

flexing hey humps

as she goes
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Shop Talk At Word Station Twelve

a rock band called The Happy Hemorrhoids
frolics in the shadows of a radioactive roaster
on the subway midway between stops

part syntax of a breath

for artsy-crafty Mamluks reassuring the attitudes of stars

an organ of eventual recall
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EGO?LEX / MYSTER ES
in @ 1and of fortxflcatlons
and ghosts

your name called jeself
with emotion

teasing U8 again.--

the sensitive

3abbling with your toys
ulling Our strings
skillfully playlng your

for us

what 40 you do
on days off
stalk our curtalné
with your shadow
on an astral plane

s0 wantind love
shoot it to us
i-warhead arrows

and we'll pelieve your tricks
£ill the mask falls off

when we'll probably

just pick it up

dust it off

and give it backee:

charmed
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Sm ’nn tl’ sun en A

blind innocence
and happiness

is all this is,
thtfpuoootn:lnd
the sun shines,
and people say
how good you look
so relaxed and c&lm
it's like a book

and so nice to know
as an old friend
that you haven't seen
who came home

to dwell in me...

and 1 sing in preise
shen 1 sk of todays
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Karl Young, Sign with Letters Obliterated by snow.
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FIBERART, by Katarina Zavarska

“Self- Portrait Record,”1982-1983
Dimensions: 51" x 7l”/ﬂut¢rmls_md susql,cenon
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19 facts
by Julius Valiunas

1. "Inability to enjoy a normal sex life," Lockheed memo on
a white female employee living with a black man.
2. $# million tons of nuclear waste by 2000 A.D.

3. A leak of methyl isocyanate from the Union Carbide pesticide
plant in Bhopal,India, on Dec.3,1984 caused the worst industrial
accident in history, killing at least 2,000-8,000 people and

injuring 200,000
4. Dr. David Axelrod, issued an opinion that PCB levels in
striped bass from N.Y. marine waters "consistently and
significantly" exceeded 2 parts per million, the maximum
permitted by the FDA, and should not be eaten.

5. From 1955 to 1964 several hundred thousand curies of waste
flowed into the Pacific Ocean each year from the Hanford
reactors on the Columbia River.

6. DDT levels in mothers milk are the highest ever recorded
in Guatemala.

7. The # of pesticide-resistant insect species doubled in
12 yrs.-from 182 in 1967 to 364 in 1977.

8. Shell, Velsicol, Bayer, American Cyanamid, Hercules and
Monsanto: In Ecuador these corporations are the main importers
of pesticides banned or restricted in the U.S.-aldrin, dieldrin,
endrin, heptachlor, kepone and mirex.

9. 500,000 people are poisoned by pesticides every year in the

3rd world. :
0. "I think Jim Watt is a viethof
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(facts cont.)

12. "I would not under any circumstances direct investigators
of mine to do investigations like these without bieng armed,"
said Steven Madonna, New Jersey's deputy attorney general in
charge of toxic waste enforcement. "I believe that the waste
industry is probably one of the most violent industries in
the nation today. ,

13. Former EPA official Rita Lavelle was sentenced to 6 months
in prison and fined $10,000 for lying to congressional
investigators about her role in overseeing the government's
$1.6 billion Superfund hazardous waste cleanup program.

14. A Navy Tomahawk criuse missile crashed into the Pacific
Ocean Sunday after launching on a test flight from a destoyer

~ off southern California.

15. Millions of gallons of gasoline leaking from storage tanks
each year poses a potentially serious threat to underground
water supplies, the EPA warned today.

16. The EPA has been studying for 14 yrs. over 100 chemicals
that they've suspected are dangerous, and out of the 14 yrs.
they've been looking at it, they've only come to regulate 5.
17. Gramoxone, which contains the deadly weed-killer paraquat

is not only sometimes sold in coke bottles-it's the same color

as coke.

18. Most of the land in Federal wilderness preserves has little
or no potential for producing oil or natural gas, and only 4%
of that land has a high probability of containing reserves,
num Mﬂﬂms m concluded.
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SPECIAL SECTION

USSIAN SAMIZDAT ART

COMPILED BY RIMMA & VALERY GERLOVIN
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i cit NEW  CREATIVE  PHENOMENON BORN
IGROUND AS A RESUlT OF CIRCUMSTAN(ES OF RUSSIAN CULTURE. IT IS BASED ON
(NOWN RUSSIAN AVANT-GARDE BOOK TRADITIONS. THE DEEP INTEREST OF THE IN-
INTSIA IN ILLEGAL ART (WHICH ALWAYS INSPIRES AUTHORS), AND TOTAL IN-
DENCE CAUSED BY THE “IRON CURTAIN”, FROM THE ARTIST BOOK MOVEMENT IN THE
SUCHEA SYNCRETIC GENRE OF BOOK-OBJECTS HAS, IN THE LAST 20 YEARS, BECOME
ND RESOURCEFUL FOR CONTEMPORARY RUSSIAN ARTISTS.
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pr3pak GpouAT no ZBpon i,
[Tpu3pak Gpoxat mo EBLO Huid,
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puapax Oponut Mo EB nbHuH,
[lpnapak 6pogut no E aibHuii,
[lpr3pak Gpofut M0 9YanbHsil,
[Ipnapax 6polyT NO eyanbHuii,
[lpn3pax GpoIuT N NeyanbHui,
[lpuapak GpoAuT  mevanbHui,
[lpu3pak GpoIAT ¥ NeyanbHwil,
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llp# pak Tevbil W neyanbull,
[Ip 3pak TeuHs#l M NeyanbHii,

m3paK TeMHui W MeyanbHAH,
DH3DBK TeMHu M aevanbHeil,
llpu3pak TewHEll W NEYanbHBL,
gpnapax TeMuuil W NeYanbHel,

3paK 6pOZAT MO LEpOMe,
LBpOMe,
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u3paK pOZAT mo Eepore,
pH3peK T OXMT DO LEpome,
lpuapak Te AT nO Epome,
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Eppone, TOBapAUR, MPH3PAK KOMMYHA3MA
IBpone, OBADHUM, NPH3PAK KOMMYHH3MA
PapHUM, MPH3DAK KOMMYHH3MA

apuun, NpU3paK KOMMYHH3MA
9 DuWK, NEU3PAK KOWLAJHA3ME
9T AWK, MPA3PAK KOUMYHH3ME
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4T0
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4yTo
9T0
9T0
4TO
4T0
4To
470
4yTo

TOBALHUHA,
TOBALHUM,
TOBAPHUM,
TOBADHUM,
TOBApHLA,
TOBAPHUH,
TOBApHILA,
TOBADHLM,
TOBAPHUA,
TORALHLMH,
TOE&DRIH,

(44, MPH3PaK KOMWYHU3MA

H, TPU3PaK KOMiyHA3MA
T , NPH3PAK KOMMYHU3MA
TH TNPH3PAK KOMMYHH3ME
Td TNPRA3PAK KOWMYHH3Ma
TH 0 DU3PaK KOMMYHU3ME
TH Op M3paK KOM4JHU3MA
T ODO 3LaK KOMMyHH3Ma
T6 OPOA paK KOMMYHW3Ma
TH ODOZLM 8K KOMMYHH3Ma
TH ODOIUI K KOMMYHH3Ma
T4 ODOIALL KOMMYHM3MA
Td OPOXMUbL KOMMyHW3Ma
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TH ODOAHWD Ty MMyHH3MA
TH OPOLHLD TYT MyHH3Ma
TH OpOAMWD TYT YHH3MA
TH OpONuLB TYT X HH3Ma
T5 6poAuDb TYT IO M3Ma
T4 OpoAmmb TYT 40 3Ma
Td GPOMUB TYT O y Ma
T4 OpOLHLB TYT A0 JT &
T4 GpOIMDB TYT A0 YTP
NpU3PAK KOMMYHH3 a
NpU3paK KOMiyHH pa
npu3paK KouMyH Tpa
npu3paK Komuy yTpa
np#3pak KoM yTpa
npu3paK Kom 0 yTpa
npu3pak ko Ko yTpa
npu3pak K JO yTpa
npa3pak T %o yTpa
npU3pax yT Ao yrtpa
npu3pa TyT KO yTpa
mpusp TyT IO yTpa
npu3 b TYT IO yTpa
IpH mb TYT 40 yTpa
np mmp TYT X0 yTpa
0 JRgb TYT 2O yTpa
OLMWL TYT O yTpa
poluus TYT A0 yTpa
6poluub TYT KO yTpa
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SPECIAL SECTION

RUSSIAN SAMIZDAT ART

ABRAMOV, ANDREY,ARTIST, LIVES IN Moscow

BAKHCHANYAN, VAGRICH, ARTIST, WORKED IN KHARKOV AND Moscow,

SINCE 1974 LIVES IN NEW YoRK

CHUIKOV, [VAN, ARTIST, LIVES IN Moscow

GERLOVIN, VALERY, Moscow ARTIST, SINCE 1980 LIVES IN New YORK

GERLOVINA, IRINA,poET, D1ED IN 1973 IN Moscow

GERLOVINA, RIMMA, Moscow ARTIST AND POET, SINCE 1980 LIVES IN

New York

KABAKOV, ILYA, ARTIST LIVES IN Moscow

KHUDYAKOV, HENRY, Moscow POET AND ARTIST, SINCE 1974 LIVES IN =~
i New York

KUZMINSKY, KONSTANTIN, LENINGRAD POET, SINCE 1976 LIVES IN THE

USA (Texas anp New York)

MAKAREVICH, 1GOR,ARTIST,LIVES IN Moscow

MONASTYRSKY, ANDREY, PoET,LIVES IN Moscow

GRour "MUKHOMORY", ARTISTS, LIVE IN Moscow

NEKRAS, VLADIMIR, LENINGRAD ARTIST, SINCE 1976 LIVES IN NEW YORK

NEKRASOV, VSEVOLOD, poeT, LIVES IN Moscow

OCHERETYANSKY, ALEX, Kiev PoeT, SINCE 1979 LIves IN New York

PRIGOV, DMITRY, POET AND ARTIST, LIVES IN Moscow

SIGEI, SERGEI, poET, LIVES IN THE USSR

STERNBERG, BORIS, Moscow ARTIST, SINCE 1980 LIves IN New York
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VALERY OISTEANU - filmmaker and Dadaist

JURGEN OLBRICK - conceptual artist from Kassel, Germany

CHERYL PALLANT - Virginia novelist

CARLO PITTORE - New York mail artist and painter

RED SPOT - New York artist who maintains a slide library in Soho

TIM REYNOLDS - California poet, and image and text artist

ERNEST ROBSON - Pennsylvania artist dealing with sound poetry and text
MARILYN ROSENBERG - curator of Wemen Artists series at Douglass College, NJ
BARBARA ROSENTHAL - New York musician and artist

TOM SAVAGE - poet living in the Lower East Side

JUDE SCHWENDENWIEN - New York painter, filmmaker and performance artist
BERNIE SOLOMON - Georgia silkscreen printmaker and artist

BELINDA SUBRAMAN - Texas poet and collagist

RUSH WHITE = California image appropriator

JEFF WRIGHT = New York publisher and editor

X0GES = New Jersey lyric poet

KARL YOUNG - writer, painter and publisher of Membrane Press

KATARINA ZAVARSKA - Czech weaver

ELLEN ZWEIG - California critic and performance artist

ALL SPECIES ARTISTS work to move people toward an awareness of the essential
interdependence of humankind and nature. They include:

DOREE ALBRITTON - New York printmaker

ELIZABETH CONNOR = New York print artist

ELIZABETH COOK - New Mexico textile designer

SUSAN CUTTER - New York image and text artist

THERESA DeSALVIO = lyrical painter

SUSAN FELDMAN - New York imagemaker

GEORGE LAWRENCE = New York sociological artist

JULIUS VALIUNAS = concpetual artist and sculptor living in New York
L *“Q s g
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ASSEMBLING 12: Contributors

ERIC ANDERSON - performance artist from Denmark
MICHAEL ANDRE - New York artist who creates new games and edits Unmuzzled Ox
VAGRICH BAKHCHANYAN - Russian Samizdat artist living in New York
PETER BARNETT - New York book artist and creator of new games
KENNETH BERNARD - New York playwright
CAROL BLAKE - Los Angeles sculptor who helped form the Alternative Artspace
WALTER BLAKELY - New Jersey video and performance artist
MARK BLOCH - book artist and Loisaida Pan
BRAD BRACE - Canadian creator of visual proverbs
RAY BROWN - surrealist image maker and collagist
DONALD BURGY - works with historical images, presently living in Wellesley, M/
HUMBERTO CHAVEZ - Colombian painter living in New York
PHILIP CORNER - New York composer and Fluxus musician
CHARLES DORIA - New York poet and artist, editor of "Assembling"
BARBARA DRUCKER - collage artist living in New York
ROSS ERICKSON - Brooklyn poet and publisher
PAT FISH - California Surrealist fiction writer
ROBERT FRAUENGLAS - New York peet and freelance writer
VALERIE FREEMAN - New York artist and designer
RIMMA AND VALERY GERLOVIN - Russian Samizdat artists living in New York
JESSE GLASS, JR. - Milwaukee poet
DANIEL GOODE - New York composer teaching at Rutgers
SHELLEY JANE GROSSBERG - New York artist and event organizer
TOM HAMILL - writer and editor of ALEA.magazine in Pennsylvania
DICK HIGGINS = Fluxus artist, critic and editor .
LESLIE HOLLIS SOGA - New Jersey graphic designer
LENNY HOROWITZ - filmmaker and expressionist painter
JOHN JACOB - New York photo-documentation artist
CANDY JERNIGEN - New York performance and book artist
ROD KEATING = New York fiction writer, a.k.a. Claudio Ombu

um KEITH - New York experimental photographer, painter and poet
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Cover by Rimma Gerlovina
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