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 For  this  issue  of  Assembling,  contributors  were  asked  to

 supply  200  copies  each  of  one,  two,  or  three  8  1/2  x  14"  sheets,

 Anyone  could  contribute,  and  contributors  alone  decided  what  work

 would  be  included,  without  advice  or  direction  from  an  editor,

 Except  for  the  sheet  size  and  the  number  of  copies,  that's  how

 Assembling  has  come  together  through  is  first  twelve  issues,  ln

 this  issue,  contributors  were  also  asked  to  use  color  in  some

 Wy,

 Theinitial  impulse  behind  Assembling  was  the  need  to  create

 a  medium  in  which  contributors  would  have  absolute  artistic

 freedom,  Early  issues  bore  the  subtitle  "A  Collection  of

 Otherwise  Unpublishable  Manuscripts!  Although  these  issues

 included  work  that  could  be,  and  often  was,  published  elsewhere,

 the  subtitle  conveys  some  of  the  sense  of  urgency  behind  the

 magazine,  lt  was  founder  Richard  Kostelanetzs  contention  that

 the  best  work  produced  in  this  country  was  unpublishable  mot

 because  Ít  was  bad,  but  because  it  was  too  good  it  presented

 too  much  of  a  challenge  and  a  threat  to  established  publishing

 houses,  ln  many  respects,  he  was  right,  However,  during

 Assembling's  frst  decade,  small  presses  were  active  and  healthy,

 Many  had  the  courage  to  publish  daring  work  others  had  a

 commitment  to  work  that  may  not  have  been  all  that  radically  new

 but  still,  for  market  reasons,  would  not  be  published  by

 established  houses,  At  the  begimning  of  1987,  the  small  press

 movement  of  the  dUs  and  70s  seems  to  be  dying  or  becoming

 complacent,  Many  presses  have  ceased  to  operate  for  lack  of

 funds,  Many  of  those  that  are  still  going  have  become  dismally

 predictable,  Most  magazines  represent  one  clique  or  another  and

 the  tables  of  contents  for  magazines  in  any  one  clique  are  little

 rore  than  rearrangements  of  the  same  lists  of  names,  This  is  not

 to  say  that  there  Is  necessarily  something  wrong  with  the  artists

 whose  names  appear  in  those  lists;  it  1s  to  say  that  there  is

 other  work,  at  least  as  good,  that  simply  doesn't  appear,  |  think

 this  sort  of  stagnation  finds  its  base  in  a  curious  kind  of

 market  censorship  -  editors  feel  that  by  publishing  recognized

 artists  they  may  better  be  able  to  attract  an  audience  and  to

 hold  on  to  their  precarious  grants,

 The  need  for  recognized  artists  leads  us  to  a  much  deeper

 and  more  dangerous  problem,  the  problem  of  the  need  for

 reassuring  authority,  Editors  of  stagnant  magazines  feel  assured

 that  what  they  do  has  value  if  they  publish  recognized  work

 readers  can  feel  assured  if  they  feel  the  works  they  see  he

 been  consecrated  by  a  consensus  of  opinion  established  more  than

 a  decade  ago,  and  given  a  starp  of  approval  by  an  editor,  evenif

 that  editor  may  be  as  Insecure  as  they  are,  lt  might  be  argued

 that  such  works  aren't  really  read,  they  simply  confer  a  type  of

 status  on  editors,  and  assure  eads  that  their  taste  is  good,

 Assembling  constantly  challenges  the  complacency  of  editors

 and  readers,  returning  responsibility  to  artists  and  authority  to

 their  audiences,  The  artists  themselves  chose  what  to  print  and

 how  to  go  about  doing  it,  No  production  restrictions,  other  than

 page  size,  hamper  them,  hy  defect  -+  from  conception  to

 execution  -+  Is  the  artists  fault,  Readers  themselves  have  to

 determine  what  has  value  for  them,  without  any  reassuring

 authority  figure  validating  anything,  No  mediator  stands  between

 artists  and  audience  jie,  Publication  in  Assembling  simply

 makes  work  available,  it  doesnt  validate  or  consecrate  anything,

 nor  does  it  offer  anyone  any  kind  of  assurance,  These  are  basic

 tenants  of  any  sort  of  freedom,  They  may  be  frightening,  but  the

 alternative  Is  even  more  kiih,  Look  at  the  world  around

 you  and  youll  see  the  results  of  people  abdicating  their

 responsibilities  and  placing  their  trust  in  authority  figures,

 The  fact  that  Assembling  doesnt  Validate  or  consecrate

 anything  tends  to  focus  attention  on  the  work  self  and  avay

 from  the  artist,  lt  sometimes  takes  a  bit  of  effort  even  to  find

 the  name  of  the  author  of  a  given  page,  I  dont  advocate

 anonymity  (I  label  my  own  contributions),  but  1  do  think  the  way

 Assembling  shifts  attention  from  the  artist  to  the  work  is  a

 healthy  corrective  to  the  current  overernphasis  on  personality,

 I  mentioned  market  censorship  above,  Assembling  can  help

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:49:02 UTC������������� 

All use subject to https://about.jstor.org/terms



 alleviate  this  problem  to  some  extent,  but  not  as  much  as  ved

 like,  The  problem  that  remains  is  the  cost  of  printing

 contributions,  "Freedom  of  the  press  is  guaranteed  only  to  those

 who  own  printing  presses!  runs  an  old  saw  in  small  press

 circles,  Most  contributors  don't  own  presses,  and  are  faced  with

 ever  escalating  printing  costs,  The  smaller  press  run  of  this

 issue  may  help,  but  stil  a  solution  to  this  problem  remains

 unfound,  Perhaps  contributions  by  some  of  the  Soviet  Samizdat

 artists,  Who  are  Used  to  a  more  severe  sort  of  censorship  than  we

 find  in  North  America,  may  suggest  solutions  to  the  rest  of  us,

 There  have  been  several  aspects  of  Assembling  that  weren't

 clearly  thought  out  when  the  magazine  was  first  conceived,  but

 which  have  helped  make  it  one  of  the  best  magazines  around,

 Collage  and  chance  processes  have  dominated  the  arts  throughout

 this  century,  and  Assembling,  with  its  varied  contributors

 sequenced  in  alphabetical  order,  seems  to  be  the  chance  generated

 collage  par  excellence,  Performance  art  has  become  increasingly

 important  as  we'Ve  moved  closer  to  the  end  of  the  millennium,  and

 Assembling  is  a  sort  of  Happening  done  in  print,  an  Event  created

 by  a  number  of  people  going  in  different  directions,  folloving  a

 simple  program,  unable  to  see  the  final  result  until  the  Event

 has  been  completed,

 We  hope  that  the  page  size  and  the  request  for  color  will  be

 creative  and  challenging  factors  in  this  issue,  ln  the

 invitations  Í  sent  out,  Í  suggested  that  contributors  might  think

 of  three  sheet  contributions  as  minibook  or  to  work  in  terns  of

 two  page  openings  or  spreads,  Aside  from  any  retinal,  emotional,

 or  symbolic  qualities  color  may  have,  it  allows  greater

 complexity  of  information  to  be  conveyed,  For  instance,  by  Using

 fwo  colors  you  Can  superimpose  one  text  over  another  and  stil

 let  each  be  legible;  using  color,  a  contributor  can  create  an

 Huston  of  depth,  so  that  one  visual  field  or  text  can  seem  to

 appear  over  another,  or  to  block  out  anothersin  a  performance

 score,  you  can  color  code  the  text  so  that  several  participants

 possibilities  for  constructive  use  of  color  that  we  may  hope  to

 see  extended  in  this  issue,

 The  assemblers  are  trying  to  bring  in  contributions  from

 Countries  outside  the  United  States  and  we  hope  to  see  Assembling

 become  more  of  an  international  magazine,  Assembling  has  alvas

 tended  to  cut  across  barriers  of  one  sort  or  another,  primarily

 those  set  up  by  cliques  and  users  of  different  methods,  n  past

 issues,  concrete  poetry  has  appeared  adjacent  to  performance

 scores,  language  centered  pieces  have  faced  projective  verse,

 mail  art  has  appeared  in  conjunction  with  conceptual  work,  flus

 has  bumped  into  academia,  ete,  The  magazine  should  be  a  place

 where  different  points  of  view  and  opposing  methods  can  come

 together,  encouraging  interaction,  constructive  debate,  and,

 ideally,  mutual  tolerance,  1  hope  that  constructive  diversity

 will  continue  to  grow  in  each  successive  issue,  This  should  be

 increased  and  enhanced  by  international  participation,

 Assembling  13  appears  in  sections,  Every  time  the  assemblers

 get  200  copies  of  100  pages,  they  bind  it  into  a  section,  The

 frst  100  pages  received  are  Assembling  13,  #1,  the  next  100  are

 Assembling  13,  #2,  etc  This  allos  for  multiple  deadlines,  so

 people  who  were  ready  to  go  wouldt  have  to  wait,  while  those

 who  needed  more  time  wouldn't  be  rushed,  and  allows  contributors

 fromother  countries  more  postage  time,  We  may  see  some  shifts  in

 emphasis  through  the  sections  of  13,

 One  of  the  most  interesting  things  to  me  about  past  issues

 of  Assembling  has  been  the  need  felt  by  some  contributors  to  test

 the  few  limits  placed  on  them  by  the  magazine's  format,  1  vas  one

 of  the  few  contributors  to  412  to  follow  the  request  that  works

 address  the  notion  "our  place  in  nature,  and  nature's  place  in

 us!  T  imagine  quite  a  fev  contributors  will  ignore  the  request

 for  color,  and  T  hope  that  others  will  find  ingenious  ways  to

 work  against  the  magazines  format,  Such  impulses  get  us  started

 how  intelligently  we  use  them  is  our  ovn  responsbility,

 -Karl  Young
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 THINGS  T  HAVE  NEVER  HAD

 Blonde  hair

 Blue  eyes

 A  poen  in  The  New  Yorker

 A  personal  ad  in  New  York  Magazi

 A  nose  job

 Li  si  surrogate

 hnitting  g  skills

 Mechanical  skills

 Hore  than  one  man  in  bed  vith  me  at  the

 sane  tim

 Braces
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 MY  MOTHER'S  FEARS  AND  MY  LOVER'S  FEARS

 My  lover's  fears  are  that  certain

 itens  in  ny  poen

 "Things  I  Have  Never  Had"  vill  be  crossed  off

 My  mother's  fears  are  that  certain

 itens  İn  ny  poen

 "Things  I  Have  Never  Had"  will  be  crossed  off

 and  moreover  published  crossed  off

 (and  those  facts  revealed  for  all  the  world  to  see)

 in  a  magazine  that  features  experimental  work

 Laura  Boss

 F  E  |  s  :  `  :  :

 a  š  s  :  ?  s
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 Immature  posts  initate;  nature  poets  steal}  bad  poets  deface  what  they  take  and  good  poets  rake  it  into

 sonething  better,  or  at  least  sonething  different,--T  S,  Eliot,  on  Philip  Nassinger,

 and  his  noney  are  soon  parted,  But  most  of  all  1  hate  a  schoolrasterly  learning,  Mppetite  cores  with  eating,  but  thirst  goes  akay  With

 im,  To  lah  is  proper  to  the  ran,  The  nore  1  hear  about  huranity,  the  better  1  like  chickens,  There's  more  ado  to  interpret

 retations  than  to  interpret  things,  and  more  books  upon  books  than  upon  ary  other  subject,  As  1  always  say,  the  deepest  thoughts  are  those

 are  left  mnsaid,  Wat  1  am  undertaking  1s  without  precedent,  and  will  have  no  initators,  aS  |  ean  tO  Shon  My  fellows  a  nan  Just  as  nature  rade

 and  this  nan  is  myself,  Sone  artists  vant  to  be  buried  alive,  The  vise  ray  be  instructed  by  a  fool,  Love  1s  an  occupation  for  those  Who

 mo  other,  Don't  breathe  ait  that  hasn't  First  been  boiled,  Hihen  our  vices  leave  us,  we  flatter  ourselves  vith  the  belief  that  it  18  We  Who

 then,  We  don't  Know  sito  it  vas  who  First  discovered  water,  but  we  can  be  sure  it  wasn't  fish,  Experience  is  one  form  of  paralysis,  If  you

 t  the  first  letter  of  a  word,  it's  alrost  inpossible  to  find  it  in  a  dictionary,  Modesty  in  actors  is  an  artifice  similar  to  passion  In  a  call

 The  only  thing  to  do  vith  good  advice  1s  pass  it  ony  it  1S  never  of  any  use  to  oneself,  When  a  ran  cones  to  ne  for  advice,  I  find  out  the

 oF  advice  he  vents,  and  give  it  to  him,  A  bachelor  is  a  nan  vio  cones  to  Work  each  toning  from  a  different  direction,  It  isn't  bragging  if

 e  really  done  it,  A  bore  deprives  you  of  solitude  and  doesn't  provide  you  with  company,  He  has  dined  in  the  finest  Mores  here--once,  Self-

 is  the  greatest  of  all  flatterers,  His  mind  1  open-=80  open  that  ideas  simply  pass  through  it,  He  has  not  an  enery  in  the  orld,  Dut  none  of

 riends  like  him,  While  he  was  not  dumber  than  an  0%  he  vas  not  ary  srarter  either,  His  Judgrent  ig  90  poor  he  runs  a  risk  every  tine  he  uses

 1  despise  the  pleasure  of  pleasing  people  hon  1  despise,  "Conscience"  is  that  part  of  the  psyche  that  dissolves  in  alcohol,  A  deragogue

 s  doctrines  known  to  be  wnteue  to  people  inom  to  be  idiots,  This  is  what  1  Like  to  think,  and  hell's  bells,  a  ran  can  think  what  he  Likes,

 m  Califomia  is  a  nice  place  to  Live,  if  you're  an  orange,  It  18  hard  to  velieve  that  a  nan  is  telling  the  truth  when  you  Know  you  Would  Lie

 Were  in  his  place,  A  diplorat  never  forgets  a  Woran's  birthday,  and  never  renenbers  her  age,  A  saloon  can't  corrupt  a  good  ran,  any  nore

 A  Synagogue  can  reform  a  bad  one,  Bducation  18  hat  you  rust  aoqire  vithout  interference  fron  your  schooling,  Bducation  15  What  Lerains

 C  yOu  ave  forgotten  all  you  have  been  taught,  Faith  can  rove  mountains,  but  rot  furniture,  Nat  the  Lord  does  15  certainly  best  probably,

 $  mot  Just  everything  that  exists;  (0d  18  everything  that  does  not  exist,  Mn  oral  contract  isn't  worth  the  paper  it's  written  on,  In  this

 C  of  ours  all  humans  are  slaves,  their  chains,  Doever,  differing  vith  their  Lank--sone  vearing  gold,  others  iron,  It's  absolutely  impossible

 has  possibilities,  Every  abridgnent  of  a  good  book  is  a  foolish  abridgrent,  No  ren  can  feel  1orely  while  eating  spaghetti;  it  takes  50  much

 ion,  You  cold  characterize  it  as  a  club  where  girls  look  for  husbands  and  husbands  look  for  girls,  The  last  tine  we  Tet  Was  in  ny

 re,  My  is  it  that  the  walls  in  a  hotel  roon  are  very  thin  when  you  try  t0  sleep  and  very  thick  when  you  vant  to  Listen,  Since  any  G00d

 *  Story  should  contain  one  or  more  of  the  essentials  of  religion,  enotion,  sex,  mystery,  surprise  and  royalty,  consider  this:  "My  G00!"  wept  the

 Ml  Deautyrcontest  queen,  "1  an  pregnant,  ad  vio  can  the  father  pe?"  Treasure,  riches,  heaped-up  wealth,  gold  and  silver,  hats  and  belts,

 S  Worth  a  fig,  or  even  165,  Without  Gaiety,  candor,  modesty,  and  trust,  IE  Life  1s  a  drean,  please  don't  wake  ne,  "Tis  better  t0  have  loved

 Ost  than  never  to  have  Lost  at  all,  1  understand  and  know  full  well  that  all  will  die,  both  clerk  and  1ay,  and  very  brief  will  be  thelr  fare  as

 S  they  have  passed  aay,  unless  a  clerk  sets  it  all  dow  in  books,  $0  it  nay  Live  and  last,  1  know  all  thing,  except  myself,  People  suffer

 ®t  erbarrasgnent  at  confessing  to  a  love  affair  than  at  engaging  in  one,  Ne  alliafS  looked  a  gift  horse  in  the  novth,  It  isa  Vely  Ordinary

 Mon  thing  anong  nen  to  conceive,  forsee,  Kao  ad  presage  the  nisfortue,  tad  luck,  or  disaster  of  another;  but  to  Pave  the  understanding,

 స  Knowledge,  and  prediction  of  a  ran's  ou  mishap  1S  Very  scarce,  and  rare  to  be  found  anywhere,  Live  non,  believe  ne,  ait  not  for  the

 F  gather  ye  rosebuds  while  ye  nay,  Wen  a  ran  brings  his  wife  a  gift  for  no  reason,  there's  a  reason,  The  worst  estate  of  nan  1s  Where  he

 the  knouledge  ard  government  of  hincelf,  OF  all  the  infimities  we  have,  the  most  savage  is  to  despise  our  being,  He  as  80  Skinny  he

 Like  he'd  been  pulled  through  a  keyfiole,  Though  we  ong  to  get  on  stilts,  we  must  scale  then  vith  our  oun  160;  and  should  ve  sit  upon  the

 t  throng  in  the  world,  we  still  Lay  upon  our  om  tail,  He  Who  is  quick  to  ron  aay  Will  Live  to  fight  another  day,  Like  simmers  surfacing

 Ce  depths  of  their  dives,  all  energe  fron  death,  as  energing  fron  a  team,  Fach  age  has  its  moods,  its  tastes,  and  its  canes--as  Vale  QIayS;

 1S  do  our  whins,  Nothing  in  the  world  endures,  other  than  eternal  change,  There  are  10  children  we  Love  more  passionately  than  those  born  of

 "  Minds,  those  of  whon  we  are  both  father  and  nother,  The  greatest  minds  are  capable  of  the  greatest  vices  as  well  as  of  the  oreatest  Virtues,

 See  dying  cane  into  fashion,  Life  has  not  been  safe,  10  read  classic  sentences  is  like  conversing  with  the  noblest  minds  of  ygove  ages,

 t  conceive  anything  50  strange  and  so  inplavsible  that  it  has  not  already  been  said  by  one  philosopher  or  another.  Who  holds  all  power  1

 richard  fostelanet:  A  Universe  of  Sentences-l  (1986)

 —

 =
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 all  things,  The  only  thing  you  get  free  in  this  Life  is  garbage,  ML]  our  Fappiness  is  subject  to  change,  in  no  tine  falling  to  the  ground,

 ant  as  glass,  but  Just  as  fragile,  Love  is  a  good  teacher,  instructing  quickly  in  the  ways  of  itself,  Every  nonent  of  life  1s  a  step  toward

 fl,  These  sentences  collected  here  are  ew  and  fresh  this  norning,  while  there  is  Tothing  a5  01d  and  tired  as  today's  newspaper,  Judged  by  most

 ts  results,  love  1s  closer  to  hatred  than  to  friendship,  Rveryone  comlains  of  his  Penory,  Dut  0  one  complains  of  his  Judgrent,  When  you  cet

 Je  point  were  you  cheat  for  the  sake  of  beauty,  then  you're  an  artist,  Ne  give  nothing  as  freely  as  our  advice,  For  one  person  who  deans  of

 1  fifty  thousand  dollars,  a  hundred  people  drean  of  being  left  a  hundred  thousand  dollars,  Hypocrisy  1s  the  tribute  that  vice  pays  to  virtue,

 Je  eyes  of  a  ruler,  a  nan  Wo  is  in  a  position  to  do  good  is  just  as  Cangerous,  and  almost  as  criminal,  as  one  who  intends  to  do  harm,  The  most

 ustful  persons  are  often  the  greatest  dupes,  It's  all  very  well  to  keep  food  for  another  day,  Dut  pleasure  should  be  taken  as  it  cones,  A

 ble  person  should  never  take.a  spouse  without  the  consent  of  his  or  her  reason  and  must  rever  take  a  lover  unless  prompted  by  the  heart,  Iie  die

 Oe,  and  for  50  long  a  tine,  It's  not  the  seven  deadly  virtues  that  rake  a  ran  a  900d  Rusbond,  but  the  three  hundred  pleasing  aniabilities,

 JW,  joy-tears  of  joy,  The  eternal  silence  of  these  infinite  Spaces  frightens  re,  The  ability  to  rake  love  frivolously  is  the  chief

 acteristic  wich  distinguishes  Iman  beings  fron  aninals,  Passions  can  lead  ne  on,  Dut  never  blind  ne,  War  will  never  cease  until  babies  begin

 into  the  world  vith  Larger  cerebruns  and  sraller  adrenal  glands,  ie  need  a  reason  for  speaking,  but  none  for  keeping  silent,  The  worst

 Menent  of  the  spirit  is  to  believe  things  because  we  vant  them  to  be  80,  not  because  we  have  seen  then  for  wat  they  are,  Who  has  but  a  short

 0  Live  no  Longer  needs  to  disserble,  No  one  is  satisfied  vith  his  lot  or  dissatisfied  with  his  wit,  A  beautiful  woran  Who  has  the  qualities

 N  accomplished  man  1s,  of  all  the  conversations  in  the  world,  the  most  delicious,  Fatred  is  so  durable  and  Obstinate  that  reconciliation  on  a

 0  is  the  truest  sign  of  imanent  death,  1  have  never  Kom  nly  Oistress  that  an  hour's  reading  did  not  relieve,  It  is  with  noble  sentinents

 Wd  Literature  gets  written,  The  best  Way  to  be  boring  1s  to  Leave  nothing  out,  Not  all  that  shivers  is  cold,  IE  God  did  not  exist,  ve

 O  have  to  invent  hin,  Prejudices  are  what  fools  use  for  reason,  Better  to  risk  Saving  a  ouilty  man  to  condemn  an  inocent  one,  Thanks  to

 We  aV01d  three  great  evils--Doredon,  Vice,  and  need,  Every  true  poet,  independently  of  the  ideas  that  cone  to  hin  fron  eternal  truth,  should

 ln  the  sun  of  the  ideas  of  his  tine,  In  pursuing  happiness,  but  without  Knoving  where  to  find  it,  all  of  us  are  like  drunkards  trying  to  find

 ay  one,  Let's  go  sonewere  were  1  can  be  alone,  Ills  cones  too  soon;  relief  cones  too  late,  I  disapprove  of  hat  you  say,  Dut  will

 0  to  the  death  your  right  to  say  it,  The  first  step  is  the  hardest,  Cenius  is  but  a  greater  aptitude  for  patience,  A  virgin's  longing  is  a

 Wing  Fire;  a  hundred  tines  worse  is  a  nun's  desire,  1  would  rather  indulge  in  paradotes  than  in  prejudices,  in  anbiouities  than  catalogues,  in

 stlons  than  definitions,  specially  nov,  The  painter  should  not  paint  what  he  sees,  Dut  vat  vill  be  seem,  Ny  reditations,  My  musings  are

 "  Mor  enchanting  than  when  1  an  able  to  forget  myself,  OF  sone  people  we  should  not  say  that  they  fear  Cod,  but  that  they  ale  afraid  of  Hin,

 Ws  that  nale  us  Nappy  rake  us  wise,  Posterity  to  the  philosopher  1s  what  the  other  world  is  to  the  religious  ran,  When  an  idea  is  too  weak

 and  the  test  of  Sirple  expression,  it  should  be  dropped,  The  future  is  sonething  which  everyone  reaches  at  the  rate  of  Sixty  minutes  an  hour,

 Yer  he  does,  wioever  he  is,  Youmg  people  suffer  less  fron  their  om  nistakes  tran  fron  older  people's  wisdom,  10  acconplish  great  things,  we

 live  as  if  We  vere  never  going  to  die,  Lary  pevple  are  always  looking  for  sorething  to  do,  How  alike  are  the  groans  of  love  to  those  of  the

 Mat  rales  People  Lapoy  1S  Loving  to  do  what  they  have  to  do,  Marine  are  Like  Light  that  suddenly  illuninates  a  large  area,  If  you  tell  a

 that  he  is  accountable  for  his  actions  to  (ud  lone,  be  Will  soon  act  as  if  he  were  accountable  to  no  one,  It  has  not  been  granted  to  all  nen

 Stat,  but  they  can  all  be  good,  A  quarter  hour's  physical  intimacy  between  to  persons  of  different  sees  who  feel  for  each  other,  1  won't

 Me,  bot  Liking,  creates  a  truth,  a  tender  interest,  that  even  the  nost  devoted  friendship  of  ten  Years  does  not  inspire,  Fate  chooses  our

 CS}  We  choose  our  friends,  enever  there  is  too  much,  sonething  is  lacking,  Artists,  poets,  msicians--if  We  keep  On  copying  others,  no  one

 CRY  You,  No  rater  hov  this  May  Shock  everyone,  the  duty  of  Literature  is  to  say  everything,  Virtue,  however  fine  it  nay  be,  novetheless

 S  the  Worst  path  to  choose  when  it  Finds  itself  too  weak  to  combat  vice,  for  in  an  absolutely  corrupted  age,  such  as  the  one  We  are  Living  in,

 test  Curse  is  to  do  as  others  do,  if  necessary  taking  the  side  of  the  wicked  who  prosper  than  of  the  righteous  who  fail,  Life  1s  a  disease

 Mth  Slegp  gies  us  palliative  relief  every  sinteon  hours  and  death  is  a  renedy,  Pity  the  ran  who  has  nothing  but  money,  A  good  critic  is

 Wells  the  story  of  his  mind's  adventures  among  the  rasterpieces,  The  two  things  to  which  we  mst  resign  ourselves  on  pain  of  finding  life

 Tle  are  tho  Favages  OF  tine  and  huren  injustice,  The  best  nenories  are  those  we  have  forgotten,  There  are  nore  fools  than  sages,  and  even

 SW  there  i  more  folly  than  wisdom,  1  Know  of  only  three  ways  of  Living  in  society:  one  mst  be  a  beugar,  a  thief,  or  a  wage  earner,  Every

 hs  th  Goverment  it  deserves,  Of  peace  and  quiet  ve  sonetines  grou  weary,  but  never  of  Loving  or  being  loved,  To  teach  is  to  learn  twice,

 W  finish  is  to  style  what  varnish  is  to  painting;  it  protects,  rakes  durable,  endows  with  a  kind  of  eternity,  Nonen  sonetines  forgive  a  man

 |

 Richard  Festelaretz:  A  Universe  of  Sentenoes-Y  (19dE]  a
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 wa  Nppens  When  preparation  neets  opportunity.  A  "cynic"  is  a  blachouard  whose  faulty  vision  sees  things  as  they  are,  not  as  Wey  Wyle  ww

 A  prinaly  purpose  of  a  Liberal  education  1s  to  rake  one's  ind  a  pleasant  place  in  wich  to  spend  one's  leisure,  The  long  habit  of  Living

 Ses  us  tO  dying,  Denocracy  1s  the  art  of  running  the  circus  from  the  monkey  cage,  Man's  capacity  for  Justice  nakes  denocracy  possible,  but

 inclination  to  injustice  rakes  democracy  necessaly,  Nothing  sucoeeds  like  sucess,  The  chief  defect  of  a  democracy  is  that  Only  the

 Cal  party  out  of  office  Knows  how  to  run  the  goverment,  My  interest  in  the  future  in  based  upon  my  sense  that  1  an  going  to  spend  the  rest  of

 ¢  there,  Patriotism  is  the  Last  refuge  of  the  scoundrel,  People  who  bite  the  hand  that  feeds  then  usually  Lick  the  boot  that  Kicks  then,

 SiS"  1s  alnost  always  an  attempt  to  prove  the  incredible  by  an  appeal  to  the  unintelligible,  In  a  hierarchy  every  employee  tends  to  rise  to

 vel  of  incompetence,  Poetry  1s  not  an  assertion  of  the  truth,  Dut  the  raking  of  that  truth  nore  fully  real  to  us,  What  1s  moral  1s  what  you

 00  after,  Honesty,  Like  Liberty,  Will  not  survive  in  statutes  if  it  has  died  in  the  hearts  of  nen,  When  you  prevent  ne  from  doing  anything

 to  do,  that  1s  persecution;  but  wen  1  prevent  you  from  doing  anything  you  want  to  do,  that  1s  Iw  and  order  and  morals,  10  love  oneself  is

 inning  of  a  Lifelong  rorance,  Don't  talk  unless  you  can  inprove  the  silence,  Reality  is  always  nore  conservative  than  ideology,  A  dying

 S  to  dle,  as  a  Sleepy  nan  needs  to  sleep,  and  there  cones  a  tine  when  it  1s  Wong,  as  well  as  useless,  to  resist,  Democracy  is  a  prooess  by

 the  perple  are  free  to  choose  the  nan  who  will  get  the  blane,  1  an  the  raster  of  ny  fate,  the  captainof  my  soul,  Show  nea  good  and

 0S  Loser  and  1"1L  hoy  you  a  failure,  The  country  that  has  only  one  nan  Who  can  save  it  is  not  worth  saving,  But  if  a  ran  happens  to  find

 ,  he  has  a  nansion  which  he  can  inkabit  vith  dignity  all  the  days  of  his  Life,  Even  a  paranoid  can  have  real  enemies,  A  diplorat  alvays

 IS  a  WOran'S  birthday  Dut  never  her  age,  It  1  possible  that  one  reason  for  the  tremendous  interest  in  sports  these  days  1s  that  so  much  of

 Tet  current  nes  seams  to  rake  no  sense,  The  best  substitute  for  experience  is  being  sixteen,  Cenerally  the  theories  we  believe  We  call

 0nd  the  facts  we  disbelieve  ve  call  theories,  Civilization  is  nothing  else  but  the  attempt  to  reduce  foroe  to  being  the  last  resort,  Anan

 Mot  Liberal  at  sixteen  has  no  heart;  a  nan  Who  1S  not  conservative  at  sixty  has  no  head,  Sport  is  the  only  place  we  have  left  where  ye  can

 Cle,  A  society  of  sheep  must  in  tine  beget  a  goverment  of  wolves,  Nothing  in  education  is  so  astonishing  as  the  amount  of  ignorance  it

 ates  in  the  form  of  inert  facts,  The  thing  that  drives  a  real  pro  1s  sinply  immer  satisfaction--any  real  artist  will  Know  what  1  mean,  It

 St  inpossible  to  renerber,  when  one  is  playing  golf,  hov  tragic  a  place  the  world  canbe,  There  is  no  fate  that  cannot  be  surmounted  by

 Sucoess  1s  not  the  result  of  spontaneous  conbustiony  you  mist  set  yourself  on  fire,  The  fault  is  not  in  our  stars  but  in  ourselves  that  We

 lings,  To  treat  your  facts  with  inagination  1s  one  thing,  but  to  inagine  your  facts  is  another,  There  never  has  been  any  thirty-hour  week

 "  Who  had  anything  to  do,  A  "cynic"  is  a  nan  who,  when  he  sells  flowers,  looks  around  for  a  coffin,  (00d  people  are  good  because  they've

 Visdon  through  failure,  There  are  no  eternal  facts  as  there  are  no  absolute  truths,  ALL  great  horses  are  fast,  but  not  all  fast  horses  are

 hen  you  read  and  understand  a  poem,  corprehending  its  rich  and  formal  neanings,  then  you  naster  chaos  a  little,  Power  is  wat  nen  sel,

 QLOp  that  gets  it  will  abuse  it,  A  bigot  answering  your  questions  resents  your  questioning  his  answers,  It's  never  too  late  to  give  wp

 Tice,  Given  a  thinbleful  of  facts  we  rush  to  rake  denerallzations  as  large  as  a  tw,  It  1s  easier  to  fioht  for  one's  principles  than

 ¢  UP  to  then,  The  nan  iho  sees  the  consistency  in  things  is  a  wit;  the  ran  who  sees  the  inconsistency  is  a  humorist,  It  is  the  preoccupation

 SStSSions,  more  than  anything  else,  that  prevents  ran  fron  Living  freely  and  nobly,  My  nethod  is  to  take  the  utmost  trouble  to  Find  the  right

 ©  Say,  and  then  to  Say  it  with  the  utmost  levity,  Ne  are  all  born  nad;  sone  renain  so,  Success  is  a  Journey,  not  a  destination,  A  big  lie

 Plausible  than  troth,  The  rain  obligation  is  to  anse  yourself,  "Faith"  is  an  illogical  belief  in  the  occurrence  of  the  impossible,  A

 Person  1s  one  who  can  entertain  hinself,  entertain  guests  and  entertain  ideas,  Those  Who  cannot  renenber  the  past  are  condemed  to  repeat

 €  a  an  begins  to  call  hinself  a  "realist,"  you  can  be  sure  he  is  preparing  to  do  sonething  he  is  secretly  ashaned  of  doing,  Without  heroes

 all  plain  People  who  don't  Know  how  far  we  can  go,  Science  without  religion  1s  lane,  religion  without  science  1S  blind,  The  path  that  leads

 Tl  standards  to  political  activity  1s  strem  with  our  dead  selves,  Every  act  of  rebelling  expresses  a  nostalgia  for  imocence,  A  cynic  1s

 O  Mois  the  price  of  everything  and  the  value  of  nothing,  It  doesn't  natter  if  you're  rich  or  poor,  as  long  as  you  have  money,  No  one  1s

 ¥  this  world  who  Lighten  the  burdens  of  another,  The  comittee  is  a  group  of  nen  vio  individually  can  do  nothing  but  as  a  grou  decide

 Call  De  done,  One  ran's  remorse  is  another  nan's  reminiscence,  A  Little  sincerity  1s  a  dangerous  thing,  and  a  great  deal  of  it  is

 Y  fatal,  Undermine  the  entire  structure  of  society  by  leaving  the  pay  toilet  door  ajar  so  that  the  next  person  can  get  in  free,  Inall

 story  there  has  not  been  one  economist  Wo  has  had  to  worry  about  where  the  next  neal  would  cone  fron,  1  was  never  less  alone  than  while

 *  There  is  no  failure  except  in  no  longer  trying,  Experience  1s  the  cont  that  Nature  gives  us  when  we  are  bald,  1  have  certainly  kno

 strayed  by  the  desire  to  have  a  wife  and  children  and  to  keep  them  in  contort  than  1  have  seen  destroyed  by  Orink  and  har  lots,

 Richard  Kostelanetz:  A  Universe  of  Sentences-IV  (1985)
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 SEPTIÈME  PARTIE

 NOTIONS  SUR  L'HISTOIRE  DE  L'ASTRONOMIE

 I.  —  L’astronomie  dans  les  temps  anciens.

 `  295.  Origine  de  l'astronomie.  —  Ie  besoin  de  distinguer  les

 saisons,  d'en  connaitre  la  durée,  et  par  suite  d'en  prévoir  le  relour,

 a  conduit  tous  les  peuples,  dès  la  plus  haute  antiquité,  à  observer  le

 cours  des  astres.  Les  hommes  s'aperçurent  bientòt  que  le  lever  et  le

 coucher  des  principales  étoiles  pouvaient  servir  à  cette  détermination,

 que  la  longueur  de  l'année  se  mesurait  par  le  retour  périodique  du

 Soleil  à  une  étoile;  mais  toutes  ces  observations,  consistant  en  quelques

 remarques  grossières,  ne  pouvaient  former  une  science.

 L'astronomie  proprement  dite  ne  commença  qu'à  partir  du  moment

 où  les  observations  antérieures  ayant  été  recueillies,  rapprochées  et

 comparées  entre  elles,  on  essaya  d'en  déduire  des  consé  et  de

 formuler  les  lois  qui  régissent  les  mouvements  des  corps  célestes.

 Au  début,  toute  la  science  astronomique  se  bornait  à  observer  le

 mouvement  des  principales  étoiles,  leurs  occultations  par  la  Lune

 et  les  planètes;  on  étudiait  la  trajectoire  du  Soleil  au  moyen  de  l'ombre

 des  gnomons,  celle  des  planètes  en  les  suivant  dans  les  positions  suc-

 cessives  qu'elles  occupent  par  rapport  aux  étoiles.  Celles-ci  furent
 groupées-  en  constellations,  et  les  signes  du  zodiaque  servirent  à

 distinguer  les  saisons.

 Onze  siècles  avant  Jésus-Christ,  les  Chinois  avaient  découvert  l'obli-

 quité  de  l'écliptique.  Les  Égyptiens  et  les  Chaldéens,  célèbres  dans

 "antiquité  par  leurs  i  astr  iques,  `  issaient  la
 période  de  Saros  (n°  233),  qui  permet  de  prédire  les  éclipses  futures

 au  moyen  de  celles  qui  ont  été  observées  pendant  l’une  de  ces  périodes.

 Les  Égyptiens  savaient  tracer  la  méridienne,  ainsi  que  le  prouve  la

 construction  des  pyramides  de  Mentphis,  orientées  à  moins  d'une

 minuté  près.

 296.  L'astronomie  chez  les  Grecs.  —  Les  Grecs  apprirent  des

 Egyptiens  à  observer  les  phénomènes  célestes.

 rondeur  de  la  Terre.  Aristarque  de  Samos,  un  des  plus  grands  astro-

 nomes  qu'ait  produit  la  Grèce,  donna,  trois  ou  quatre  siècles  avant

 ÉLÉMENTS  DE  COSMOGRAPHIE  voh  T

 t,  une  i  exacte  pour  mesurer  le
 pport  des  distances  de  la  Lune,  de  la  Terre  et  du  Soleil.  Eratosthène,

 disciple,  supposant  la  Terre  sphérique,  déduisit  la  longueur  de
 de  ses  grands  cercles,  de  la  mesure  de  l'are  compris  entre  Syène

 et  Alexandrie,  et  trouva  un  résultat  vraiment  remarquable  étant  donnée

 l'imperfection  des  moyens  qu'il  employait.

 Pythagore,  allant  encore  plus  loin,  admit  le  double  mouvement  de

 I  la  Terre  sur  elle-même  et  autour  du  Soleil;  mais  toutes  ces  concep-

 I  tions,  conformes  à  la  science  d'aujourd'hui,  n'étaient  connues  que

 d'un  petit  nombre  d'initiés,  et  la  croyance  commune,  qui  plaçait  la
 ‘Terre  au  centre  de  l'univers,  devait  persister  jusqu'aux  temps  modernes.

 D'ailleurs,  toutes  ces  grandes  vérités  manquaient  de  preuves  évidentes;

 elles  étaient  trop  en  contradiction  avec  les  illusions  des  sens  pour  être

 admises  par  le  vulgaire,  et  il  faut  attendre  jusqu'au  troisième  siècle

 avant  Jésus-Christ,  à  l'époque  où  commence  à  briller  l'École  d'Alexan-

 drie,  pour  trouver  un  ensemble  d'observations  méthodiquement  exé-
 cutées,  faites  avec  des  instruments  propres  à  mesurer  des  angles  et

 calculées  par  des  procédés  trigonométriques.

 Les  positions  des  étoiles  sont  alors  mieux  déterminées,  les  inégalités

 dans  les  mouvements  du  Soleil  et  de  la  Lune  mieux  étudiées;  on  suit

 avec  plus  de  soin  les  mouvements  des  planètes.  Enfin  on  voit  énoncer,

 pour  la  première  fois  ,  un  système  astronomique  qui  embrasse  l'ensemble

 des  phénomènes  célestes  et  essaye  d'en  donner  une  explication  qui
 satisfasse  l'esprit.

 F  i  :

 s8

 297.  Hipparque.  —  Hipparque,  de  Nicée,  en  Bithynie,  le  plus

 nd  de  l'antiquité,  vivait  au  deuxième  siècle  avant  Jésus-
 Christ.  Il  détermina,  à  quelques  minutes  près,  la  durée  de  l'année

 tropique,  constata  qu'elle  était  un  peu  moindre  que  celle  de  365  jours  !/,

 adoptée  jusque-là,  et  trouva  qu'il  fallait  en  retrancher  un  jour  à  la  fin

 de  trois  siècles.

 TI  étudia  également  les  mouvements  de  la  Lune,  et,  en  comparant

 ses  observations  relatives  aux  éclipses  avec  celles  des  Chaldéens,  il
 trouva  la  durée  de  ses  différentes  révolutions,  l'excentricité  de  son

 orbite  et  son  inclinaison  sur  le  plan  de  l'écliptique.  Il  détermina  la

 parallaxe  de  la  Lune  et  essaya  d'en  déduire  celle  du  Soleil.

 L'observation  de  l'inégalité  des  saisons  lui  fit  découvrir  l'excentricité

 de  l'orbite  du  Soleil;  le  premier,  il  eut  l'idée  de  fixer  la  position  des

 lieux  par  la'longitude  et  la  latitude.  Il  dressa  un  catalogue  d'étoiles,

 pour  qu'on  pût  reconnaifre,  dans  la  suite  des  temps,  les  change-

 ments  qui  se  produiraient  dans  le  ciel  étoilé  ,  et  fut  ainsi  conduit  à  la

 découverte  de  la  précession  des  équinoxes,  son  plus  beau-  titre  de gloire.  :
 Cet  illustre  astronome  est  remarquable  par  sa  méthodê,  le  nombre

 et  la  précision  de  ses  observations  et  les  conséquences  qu'il  sut  en  tirer.

 298.  Ptolémée.  —  Plolémée,  né  à  Ptolémaïde  (Égypte),  vers
 P'an  130  de  notre  ère,  est  une  des  gloires  de  l'École  d'Alexandrie,  Il

 fut  le  premier  qui  rassembla  en  une  sorte  de  code  tous  les  procédés

 Un  choc  réel

 gravats.

 et  p  le  souffle  d'un  poète  new-yorkais.

 qui  vendent  encore

 :  tranquilles  et

 leur

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:49:02 UTC������������� 

All use subject to https://about.jstor.org/terms



 13427  РОЕМЕЅ$  МЕТАРНҮЅІООЕ$,  РОЕМЕ  №  166

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:49:02 UTC������������� 

All use subject to https://about.jstor.org/terms



 —  m

 Peu  à  peu  Apollon,  par  la  voix  de  la  Pythie  qui  prophétisait  dans  son
 sanctuaire,  devint  pour  tous,  individus  et  cités,  le  dieu  de  la  purification  et  de  la

 juste  solution  des  problèmes  aussi  bien  publiques  que  privés.  D'ailleurs  les  oracles

 rendus  étaient,  le  plus  souvent,  tels  qu'ils  contribuaient  à  adoucir  les  moeurs  et  à

 faire  disparaître  des  coutumes  cruelles,  venger,  par  exemple,  un  meurtre  par  un

 autre.  L'Oracle  tendait  encore  à  supprimer  les  causes  de  l'entre-déchirement  dans

 les  petites  cités  de  la  Grèce  archaïque  par  l'encouragement  de  la  colonisation.  Ce

 ne  fut  pas  sans  raison  que  les  devises  des  Sept  Sages  que  l'on  pouvait  lire  dans  le

 temple  d'Apollon,  prêchaient  la  sagesse,  la  modération,  la  mesure  en  toute  chose.

 Pourtant  Apollon  fut  aussi  le  dieu  des  Arts,  de  la  Musique  et  de  la  Poésie  et  les

 Muses  furent  ses  compagnes  habituelles.  La  cithare,  son  attribut  depuis  sa
 naissance,  apaisait  les  puissances  surhumaines.  |I  faudrait  d'ailleurs  noter  que  la
 célèbre  fête  des  Jeux  Pythiques  devait  sa  splendeur  plutôt  aux  concours  musicaux

 et  poétiques;  par  contre,  à  Olympie  c'étaient  les  concours  gymniques  qui
 l'emportaient.  En  raison  de  tout  ce  qu'Apollon  incarnait,  les  Grecs  lui  témoignè-

 rent  une  profonde  reconnaissance.  Ainsi,  après  tout  succès  militaire,  toute

 entreprise  importante,  toute  intervention  du  dieu  pour  sauver  les  hommes  d'un

 désastre  ou  d'un  mal  funeste,  les  fidèles  affluaient  à  Delphes  pour  dédier  à

 Apollon,  en  témoignage  de  reconnaissance,  des  offrandes  de  tout  genre  parmi
 lesquelles  des  édifices,  les  trésors,  des  statues  en  métal  précieux  et  bien  d'autres

 précieux  ex-voto.

 La  Pythie

 La  volonté  d'Apollon  était  exprimée  par  la  voix  de  la  Pythie,  une  honorable

 Delphienne.  Primitivement,  la  Pythie  était  une  jeune  fille  mais  plus  tard  il  fut  décidé

 qu'elle  devait  avoir  dépassé  la  cinquantaine.  Elle  vivait  dans  le  sanctuaire
 d'Apollon  et  la  vie  qu'elle  menait  devait  être  en  tout  point  irréprochable.  Au  temps

 où  l'Oracle  prospérait  il  y  avait  trois  Pythies  mais  plus  tard,  à  l'époque  impériale,  il

 n'y  eut  qu'une  seule.

 Avant  toute  consultation  de  l'Oracle  il  était  nécessaire  qu'un  certain  rituel  fût

 suivi  aussi  bien  par  la  Pythie  que  par  les  consultants  (théopropes).  Tout  consultant

 devait  d'abord  payer  une  taxe,  le  pe/anos,  qui  n'était  pas  la  même  pour  tous,  puis

 se  purifier  avec  l'eau  de  la  fontaine  Castalie;  ensuite  il  s'approchait  du  grand  autel

 d'Apollon,  situé  devant  le  temple,  pour  y  offrir  le  sacrifice  préliminaire  (on  immolait

 d'habitude  une  chèvre  mais  aussi  des  boucs  et  d'autres  animaux).  La  bête  devait

 être  exempte  de  toute  imperfection.  Avant  le  sacrifice  on  l'aspergeait  d'eau  froide;

 si  elle  commençait  à  trembler  et  à  tressaillir  de  tous  ses  membres,  il  était  évident

 que  le  jour  était  “faste”,  qu'Apollon  était  favorablement  disposé  et  qu'il  consentait

 à  donner  audience.  :
 À  l'origine,  les  consultations  avaient  lieu  une  fois  l'an,  le  7  du  mois  Bysios

 (jour  anniversaire  d'Apollon)  qui  était  le  huitième  mois  de  l'année  delphique
 (février-mars).  Mais  au  fur  et  à  mesure  que  les  consultants  devenaient  plus
 nombreux  il  fut  fixé  que  les  consultations  pourraient  avoir  lieu  le  7  de  tous  les

 mois,  sauf  les  trois  mois  de  l'hiver  pendant  lesquels  Apollon  quittait  Delphes  et  se

 rendait  chez  les  Hyperboréens.  Ces  trois  mois  appartenaient  à  Dionysos,  à  qui  l'on

 rendait  un  culte  particulier  par  des  fêtes  sur  le  Parnasse  (selon  une  tradition  les

 restes  de  Dionysos  se  trouvaient  dans  l'adyton  sous  l'omphalos  ou  bien  auprès  du

 trépied  prophétique.
 Le  sacrifice  s'étant  révélé  favorable,  la  Pythie  entrait  dans  le  temple  après

 s'être  purifiée  avec  l'eau  de  la  fontaine  Castalie;  elle  était  suivie  des  prêtres  ou

 prophètes'qui  allaient  assister  et  participer  à  la  consultation.  Après  avoir  fait  des

 fumigations  de  feuilles  de  laurier  et  de  farine  d'orge  au-dessus  du  foyer  où  brûlait

 le  feu  immortel,  la  Pythie  descendait  par  un  escalier  dans  l'adyton,  le  lieu

 prophétique  par  excellence  (salle  basse  située  sous  la  cella  du  temple),  tandis  que

 les  prêtres  et  les  consultants  (théopropes)  attendaient  à  côté,  dans  une  petite  salle,

 l'oikos,  d'où  ils  posaient  à  haute  voix  la  question  qui  les  préoccupait.  La  Pythie

 ayant  bu  de  l'eau  de  la  source  Cassotis  qui  coulait  dans  l'adyton,  s'asseyait  sur  le

 trépied  prophétique  qui  sí  fouai  près  de  l'omphalos  qu'elle  touchait
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 L'EPEE  D'OR

 Ayant  eu  à  Delphes  la  révélation

 De  son  ascendance

 Le  fils  d'Apollon  courut  boire

 L'eau  sacrée  à  la  sortie  de  la  pierre.

 Ecoutant  au  milieu  de  sa  tête

 Les  vaticinations  de  la  Pythie

 Le  descendant  de  la  terre  recueillit  dans  une  gourde  sèche

 L'eau  de  lumière  et  de  bruit.

 Regardant  ses  mères  ancestrales

 Gaïa,  Phœbé,  Léto  et  Hécate

 L'enfant  d'Ouranos  connut  le  lieu  originel  de  sa  naissance  :

 Dans  la  deuxième  parenthèse  de  l’'Eubée.

 A  Erétria  il  danse  et  marche

 Parmi  les  trésors  et  les  ruines,

 Tl  transforma  l'arc  en  Lyre

 Et  son  orgueil  prit  sa  démesure.

 Ne  connaissant  la  déesse  ou  la  mortelle  qui  connut  Apollon

 Le  fils  nominal  du  planteur  de  vigne

 Vola  la  parole  divine  de  Zeus

 Et  prit  possession  de  l'oracle.

 Ramenant  dans  la  vallée  de  l'Arc

 L'eau  de  la  fontaine  Kastalia

 Il  mit  le  feu  au  laurier  et  à  la  farine  d'orge.

 Arrachant  les  racines  d'arbre  de  plusieurs  essences

 Le  frère  d'Orphée,  de  Linos,  d'Aristée,  d'Asclepios  et  de  Troilos

 Ne  sachant  la  mère  réelle  dont  il  était  la  conséquence

 Construisit  le  trépied.

 Recueillant,  de  ses  mains  en  ailes,  le  vol  du  milan  ;

 Ivre  des  fumées  et  des  vapeurs  parnassiennes,

 Au  fracas  de  ses  cris  et  au  tumulte  de  ses  gestes
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 (deuxième  chant)

 De  Thalie,  Apollon  eut  les  Corybantes

 Et  de  l'une  de  ses  sœurs  :  moi  !

 Suis-je  le  fils  de  l'histoire  ?

 Ou  celui  de  la  tragédie  ?

 D'Uranie,  Apollon  eut  Linos  et  Orphée

 Le  maître  d'Héracles  et  le  charmeur  des  enfers

 Suis-je,  moi  aussi,  l'enfant  des  étoiles  ?

 Ou  celui  qui  charme  et  murmure  ?

 Qui  d'Euterpe  ou  de  Terpsichore

 M'a  donné  le  sein  ?

 Qui  d'Erato  ou  de  Caliope

 M'a  donné  le  sang  ?

 Aucune  de  celles-ci.

 Quand  je  considère  mon  visage  et  mes  gestes

 Je  sais  que  ma  parole  s'orne  du  mouvement

 Et  c'est  bien  Polymnie  qui  est  ma  maman.

 Mais  à  la  relecture  de  mes  cris

 Mais  à  la  reconduite  de  mes  gestes

 Et  malgré  ce  que  je  viens  d'énoncer  à  l'instant

 Je  sais  que  ma  mère  réelle  c'est  Clio  !

 Si  Polymnie  eût  été  homme  et  Clio  femme

 Si  Clio  eût  été  homme  et  Polymnie  femme

 Ils  ou  elles  auraient  eu  un  enfant  :

 Une  fille  qui  aurait  été  ma  maman.

 Alors  je  prophétise  mon  ascendance  :

 Polymnie  devint  poulpe  mâle

 Ce  fut  la  première  métamorphose,

 Clio  devint  mouette  femelle  :  ce  fut  la  deuxième.

 Leur  fille  unique  aux  cheveux  tentaculaires

 Leur  fille  unique  aux  creux  duveteux

 S'accoupla  à  Apollon  en  plein  vol

 Et  enfanta  le  poète  au  fond  d'une  caverne  marine.
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 NOTE  DU  JARDINIER

 »Le  geste  rituel  se  déroula

 donc  dans  le  quartier  des

 Bonsfils  (photographie  N-  1),

 à  Ventabren  (photographie

 N°  2)  à  l'été  85.

 L'hiver  85/86  fut  rude,  sévèrè

 „et  glacial,  et  l'olivier  du  jar-
 din  creva  du  gel.

 En  fait,  il  se  dessécha  de

 froid,  le  squelette  de  l'arbre,
 suite  naturelle  et  naturelle

 de  la  cérémonie  estivale

 chantée  tout-à-l'heure  se  ré-

 véla.

 L'arbre  qui  fut  l'un  des  attri-

 buts  essentiels  du  fils  d'Apol-

 don  à  l'été  85  et  l'arbre  révélé

 à  l'hiver  85/86  sera  le  même

 olivier  (photographies  des

 pages  6  et  7  -  celles  du  haut

 -  Cf.  chant  n'  1  et  chant  n’  2)

 est  le  même  olivier  (photo-

 graphie  N°  3).

 Simon  le  naïf  le  scia  à  la

 base  et  le  renversa,  puis  ce

 fut  l'offre  au  fils  d'Apollon

 ui  avait  reconnu  dans  le
 tronc  et  ses  premières  rami-

 fications  :  le  trépied  sacré.

 BIBLIOGRAPHIE  :
 *  Eléments  de  cosmographie  par  FJ.

 Editeurs  Alfred  Mame  et  Fils  (TOurs)

 et  Ch.  Poussielgue  (Paris)  1892.

 *  Delphes  par  Basile  Petrakos

 Edition  mClio  (Athènes)  -  1977.

 *  Change  International  N’  2

 DFondation  Transculturelle  Interna-

 tionale  (Paris)  -  1984

 *  D0c(k)s  N°  71.

 Editions  NèPE  (Ventabren)  -  1985.
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 Cohen,  Dada  Spectrum,  pN  f.,  i  ly  Gen  Yus,  |

 and  the  ldea  of  Language  (Nyh  f  dl

 pp.  101-117,  Bruns  wres:  \

 in  Un  Coup  de  dès  typograplA

 relationships  among  words—that  s,  nge  maer

 poem.  Syntactical  structures  are  eve  4  he  found;  fut  they  a

 Aiud  hu  he  way  the  words  are  Mpgbned  on  the  page.  (p.  l

 Georgely  J,
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 fris  DÍ  Bella

 IBA  ANTROPOFAGICO

 ahora

 ilos  a  decirnos

 R  quedanente,  hirviendo  de  fraternidad

 ¢  Tepresentanos  la  mano  vieja  del  ropavejero,

 Fte  tirantes  radio  roto,  sombreros  sin  listón,

 F  la  maquinaria  desvencijada  remoliendo  el  piso

 "clón  de  miradas  viliosas  surgiendo  de  este  carronato;

 đ

 to  a]  payaseo  de  ris  ojos  asombrado  entre  biijas,

 F  N.  todos  los  ojos,

 pin  de  basura  culta,  olvidada  en  su  esencia

 f  ser  mes  que  el  paso  tras  past

 |  agado  en  el  destape  de  la  botella  vacua  que  ne  rodea,

 Stando  el  cerillo  en  las  pestañas  del  velorio,

 "adas  del  ataúd

 "do  de  incognitas  en  silencio,  adoloridas

 è  tristeza  bruta  del  reloj  desinfornado

 "S  hoscas  cómo  zumban  cantan

 s  bocas  plácidas  de  pasillos  instituidos

 ,  è  sabrosa  pasta  del  alinento  trunco

 Fimi  10h  fauces  falaces!

 lehlo  e]  gozo  del  dislocaniento  repentino,

 y  Risien  torcerles  el  cabello,  trenzar  sus  dudas,

 Tomás  Di  Bella

 CANNIBAL  POEM

 And  nov

 let's  tell  ourselves

 very  quietly,  boiling  with  brotherhood

 that  we  represent  the  old  hand  of  the  rag  man,

 between  suspenders  and  broken  radio,  ribbonless  hats

 with  the  rickety  machinery  grinding  the  floor

 soupy  bilious  looks  spouting  fron  this  cart;

 Î  sing  to  the  clownery  of  ny  eyes  surprised  anong

 crevices,

 your  eyes,  all  the  eyes,

 disenbowels  the  elegant  garbage,  forgotten  in  its  essence

 with  nothing  to  knov  nore  than  step  after  step

 swollen  in  the  uncorking  of  the  enpty  bottle  that

 surrounds  ne,

 slipping  the  match  in  the  eyelashes  of  the  wake

 guffaus  fron  the  coffin

 covered  with  bristles  of  the  silent  unknovn,  the  doleful

 ones

 in  the  brute  sadness  of  the  uninformed  clock

 and  the  flies  how  they  buzz  and  sing

 in  the  placid  mouths  of  nominated  passageways

 with  the  tasty  goo  of  mained  food

 0h  information!  0h  pointless  jabones!

 feeling  the  pleasure  of  abrupt  displacenent

 r,  to  braid  their  doubts,
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 canta  el  gallo  en  las  bocas  de  sus  vicios,  hernoso,

 sale  el  rostro  de  cara  a  sus  monedas,

 con  el  aire  de  sus  llantas  claveteadas

 y  sus  forros  de  arcoíricas  palabras,

 con  el  pasto  de  sus  vientres  encrespados

 Ia  campana  de  la  casa  en  el  muro

 y  nadie  abre

 y  nadie  escucha  (a  quién  le  importa),

 todos  sonos  en  el  sonido  insistente

 trozos  de  uña  en  el  cenicero

 nudillos  en  la  puerta  de  metal  heridos

 tablado  roto  en  teatros  clausurados

 putas  viejas  de  labios  sin  licor;

 Sonos  óxido  en  escapes  hilarantes,  pitorreros

 pescado  ojón  de  venta  en  el  desierto,  brutal

 tiña  de  pelos  en  la  lengua  longa,

 insatisfecha,  húmeda,  intrigante.

 Senténonos  ahora  a  devorar,  devorándonos

 las  mañanas  con  sus  muevos  trapos  quisquillosos,

 sobre  la  nesa  vacua  de  abundancia  existencial

 encendiendo  motores  de  rabia  razonada,  altamente,

 altamente,

 con  utensilios  de  disección  cohabitada;

 10h  rostros  de  carnes  fofas  reflejados  en  llanto  corneo!

 10h  besos  morbos  en  muros  epiteliales,  cónicos,

 finitos,  desanimados!  :

 the  rooster  crows  in  the  mouth  of  their  vices,  heautil

 the  coins  come  up  heads,

 with  the  air  of  their  nailed  dovn  cries

 and  rainbow-worded  linings,

 with  their  frizzled  wombs!  pasture  |

 and  plans  of  their  illusory  grants

 The  doorbell  on  the  wall

 and  no  one  opens

 and  no  one  Listens  (who  cares),

 we're  all  in  the  insistent  sound

 pieces  of  fingernail  in  the  ashtray

 wounded  knuckles  on  the  netal  door

 busted  stage  in  sealed  theaters

 old  dry-Lipped  whores;

 We're  oxide  in  laughing  gas  exhausts,  joshers

 big-eyed  fish  for  sale  in  the  desert,  brutal

 ringworm  on  the  fatty  tongue,

 unsatisfied,  dank,  meddler,

 Tet!s  nov  sit  down  to  devour,  devouring  for  ourselW

 the  mornings  vith  their  nev  fastidious  rags,

 on  the  empty  table  of  existential  abundance

 lighting  up  motors  of  rational  fury,  exceedingly,

 exceedingly,  |
 with  scalpels  in  hand;

 th  faces  of  spongy  flesh  reflected  in  callous  ery!

 Oh  goatish  kisses  on  epidermal  valls,  conical,

 finite,  despondent!
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 snos  de  monos  nitónanos  (que  delicia)

 juntos  en  la  noche  en  una  cerenonia  badulaque

 Mthandando  deseos  de  video-vicisitudes

 apoyados  al  miedo  en  callejones  culebreros  de  la  anistad;

 1  eres  tú

 à  muchacha  de  pelo  alquitranado  en  magasin,

 +  musa  hella  de  los  pies  torcidos,

 l  el  docunento  caliente  en  la  corbata  civica,

 l  peinado  pulero  en  gabetas  autorizadas,

 i  tontin  indiferente  en  los  elogios  de  butaca,

 R  Perico  rutilante  del  verde  monetario  y  sinplón,

 t  3ano  aplastante  que  yace  en  la  carne  loca,  sola,

 Melada

 l

 latos  de  cuero  en  el  lodo  porfavocero,  anigodo,

 Medor  de  lajas  de  papel  espejilante,  haratero,  ranplón,

 nento  de  edificios  y  escritorios  calisténticos,

 Males,

 "Er  de  payasos  categórico,  finos,  de  alcurnia

 Mitiva,

 1  "eros  punitivos!

 titas  inquietos  aglutinando  poces,

 J  titas  enmascarados  tras  trinches  hoscos,  afiebrados.

 S  Ustedes  y  yo

 "s  envueltos  en  la  placente  de  lo  estupidamente

 ino

 "l  repetición  rabicunda  del  gesto  compensatorio,

 aga  interminable  de  esta  novela  poroza

 l

 Mythical  monkey  buffoons  (hov  delicious

 together  in  the  night  in  a  stupid  fool's  show

 slicing  up  desires  vith  video  switches

 supported  by  fear  in  the  snakish  alleys  of  friendship;

 And  it's  you

 the  girl  vith  tarred  hair  in  the  magasin

 beautiful  muse  vith  twisted  feet,

 you,  the  hot  docunent  in  civic  tie,

 graceful  hairdo  in  authorized  file  folders,

 indifferent  dumny  in  arnchair  eulogies

 flashing  simpleton  parrot  of  the  green  treasury,

 the  crushed  hand  that  reclines  in  the  crazy  flesh,  alone,

 deep-frozen;

 you

 leather  shoes  1n  the  leechy  friendly  mud,

 salesman  of  flat  stones  of  mirroring  paper,  gambler,  shoe

 caulk,

 ornanent  of  buildings  and  calisthentic  writing  desks,  the

 sane,

 driver  of  categorical  clowns,  suave,  of  pukey  Lineage,

 punishing  advocates!

 restless  hernits  glueing  together  poses,

 masked  sybarites  behind  tight-lipped  forks,  fever-eyed,

 All  of  you  and  I

 fall  wrapped  in  the  placenta  of  the  stupidly  hunan,

 in  the  rabid  repetition  of  compensatory  gesture,

 in  the  interninable  load  of  the  porous  novel,

 He'e  the  service  subject  to  cancellation  (thanks),

 He're  the  cancellation  U
 and  we  push  a  load  towards  the  sumit  =

 towards  a  botton  that  is  bottomless,

 Wil
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 E
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 U  uaa  s  R  A  SRE  AIS  SIRAIN  o  pe  S  BANTI  a SAV-  -AIN  -IEM  FAA  Np  IR  A  TA  SAH  SEE  OD

 8TA

 E  a  OE  Über  ib  (21s  den  FSshwäshe»ses,  dren  sbeidenden,.  en  [pN  E  fhos. sen  «<  Nichnet  Wie  ein  Rückfall  in  die  männlich  jugendlichen D  ate  An  t  tn  cer  dieS  ie  ihe Zieh  &ndèFkrai  enha  aA  e  Charakter  deklariert  May indirek  Aalena  A  laren  ir  Sarad  Biop  rapsen  Nix  sica SERS  PRSES  ery  SN  WIEN  as  a

 é  Liite  Ris  AASR  WERE  ANENE  HAR-

 Tisell  e  -  N;  Sa  iFa  SA  t  a  a ASG  SEEE  NSE  SEn  Ne  RS  SESA

 radii  b  iP  MEAS  or  Sta  ieHuaehb  innar  uralistisshe  Erru  rwn

 Vo  Isc  lšág  €  p  lisiž  aande  r  Pás  sse  nSt  rivides  sce  Ran  g  Z  rs) kanrit  7;  &ad  zwar  nicht  nur  in  einzelnen  Szenenschilderungen  (etwa in  Wiadro  kien  eH  Meridai  SCF  s&s  babki  Esa  hidis HERRES  a  SERE  S  SEEE  a

 xS:  Pa  Ph  o  E  <A  s

 JURSIA  t  KERSANE  ESPYS  Ss  YAR-

 SHE

 dep EAA falss  hea  Frisa  unas  UPEL  atra  chenden  RU  erben
 EO  EMSEVSANETTEAAS  SAEIYES  H  an  NA  y  a  a  dapit  präzise  der  naturali-

 stis  Aeb  aa  ens  ide  terris  tisshen  Bie  Rybi  ai  ishe FHippoet  sedl  ain  (828-189391  uid.  der  Norstellurrs  Barvite  Zolas  von deee  hiiri  Roti  Meikar  E  Sbd  uan  dS  trebe  rihi  Nina die  Sefes  rene  menschliche  Bestie.  S.  114).  In  diesem  Sinne  ist seine  Schilderung  tatsächlich  als  naturwissenschaftlich-psycshologi- sches  Werk  zu  akzeptieren  und  als  literarisch  fingierte  Fallstudie  in der  Nachfolge  Zolas  zu  würdigen.  May  entschärft  seinen  Naturalis- mus  durch  die  Verwendung  symbolistischer  und  metaphysischer Begriffe  wie  -Dämon  und  -Besessenheit-.  doch  ist  offenkundig.  daf der  durch  Herkunft  und  Schicksal  benachteiligte  Karl  May  entgegen den  Erlösungsutopien  seiner  Reisephantasien  sich  der  hoffnungsio- sen  naturalistischen  Doktrin  nicht  verschliefien  konnte. Literat:er:

 S.  39—42.

 Stolte,  Fieinz:  -Frau  Polmer  —  eine  psychologische  Studie.  Dokument

 aus  dem  Leben  eines  Gemarterten.  In:  JEKMG  1984.  S.  11—27.

 Sowie  Wolischläger,  1976,  S.  150  und  dié  Erläuterungen,  auch  zur  Werk-

 geschichte,  Roland  S/s  und  Heinz  Sro/res  in  der  Ausgabe  1982.
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 Uhat  1s  It  that  We  are  jn  COMMON,  WIC  NO  Wl  or  thought,  op

 iN  enone?  COULD  possibly  alter,  ang  yhigh  CaCl)  Of  U8  possesses  in
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 Facing  myself  in  a  funhouse  of  MiPTONS,  SOMELINES  MirPOrS,

 Sonetnes  hard  flat  walls  Yhrough  which  none  of  myseles  pen

 elrale,  reflect,  or  are  even  absorbed  by,  The  people  |  speak  tp

 Monent  bo  manent  lead  me  into  the  future  monent  easily  or

 un,  truly  or  falsely,  Sone  moments  nust  be  nade  wp.//

 0X

 |

 |

 Sunday  after  Thanksglving,  192/  Material  accumulates,  continually

 GCCUMULateS  and  Continually  leaks  from  the  seans,  |  can  not

 CONain  It  all,/  I6aks  material  Lo  be  reingested/  seep  nemories/

 flare  out  like  a  quick  natchbook  matohy/  Art  As  An  Anthropclogls

 Cl  Phenomenon,/  The  leaks,  the  living,  How  is  the  life  of  an

 is  literally  steaning  In  piles  along  2310  St,/  Phone  machine  finally

 fled,  Leslie  Lalahar  left  0  message:  Gary  Wiley  Is  dead,//  Friday

 January  7,  183,  Delray  Beach,  Florida,  Wall  to  wall  pink  tiled

 bathroon  In  B'S  parents’  condo,/  Watching  self  in  Qlank  Mirror,

 Dlg  Nursing  Dreasts,  Narrow  Shoulders.)  Left  and  right,  halves  of

 face  different,/  A  wonan's  hair  glves  off  a  last  triumphant,  blast

 Of  vivid  color  before  it  grays,  |  feel  guilty  In  this  bathroon,  par

 anold,  |  Can  give  myself  up  to  the  writing//  Jan,  26  or  27,  Dele

 Pay  Beat,  On  the  beach,/  |  see  as  if  |  were  on  the  tim  of  a  olant

 Sacer,  Um  day,  moist,  Warm  suf  winds  blowing,  Boats  out

 there,  not  boats,  but  surfboards  with  sails,  manned  by  athletes,

 Four  salen  are  racing  at  high  speed,  hanging  out,  soaring  on

 the  water,//  Jon,  31,  NV/  Brother  called:  overheard  this  in  Chinese

 laundry:  A  Young  lawyer  explains  he  just  Won  a  Case  In  which  his

 Client  sued  8  trucking  conpany  because  he  had  become  gay  after

 Deing  plowed  down  the  highway  In  his  car  ot  high  speed  by  a  nan

 IY,  experience,  |  told  a  person  collecting  money  today  that  |  Was

 deaf,  U0  get  out  of  gluing  the  charity.//  Feb,  3  Pondering/  Vocab

 Ulary  Inadequate  to  speak  of  the  types  and  stages  of  thought,

 Saw  lind  couple  arguing  on  street,  facing  different  directions//  |

 Reality,  Uhat  1s  truly  perfect,  therefore,  1s  What  truly  exists,

 Our  Old  notions  of  perfection  were  only  of  Wusion,  of  ideal,  (Eve  |

 EveryOne  Knows  the  Ideal  1s  always  frought  with  flows  Which  cause

 its  foil  by  Reality.)/  Feb,  16/  Memory:  Mother  making  "cancer  dregs:

 ings"  out  of  old  Sheets  once  a  month  at  Somebody's  house  With

 coffee  and  cake.//  Feb,  7/  Idea  for  short  story:  A  Jewlsh  Wonan

 QoeS  to  Florida  with  second  husband:  they  meet  another  COuple;

 Ineestuous  thins,  Supematural//  April  19,  1943,  Father's  goth  Dirt.

 day/  Carol  Berge  introduced  herself  to  me  at  the  counter  of  tho

 Nero  Store,  She  sald  to  cone  up  to  her  rons  at  the  Chelsea

 dnd  She'd  "put  ne  in  touch  with  people  |  Should  know"  We  nage  |

 ON  appointment;  |  Was  1b  mins,  late;  She  wouldn't  seo  me,  Hennah

 Weiner  called:  1  told  this  to  her  and  she  said  1  should  call  Carl

 Duy  my  books?"  1  blanched  but  agreed  and  walked  into  her  roon

 With  a  ten  collar  bill,  fro  copes  of  ny  oun  books  and  a  joint,//

 March  17/  Young  black  Jogger  collides  with  little  bald  fat-nan

 Carrying  Sulcases,"  Wat's  the  urny,  Mac?"  man  says,//  April  ol)
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 Bll  got  a  sitter  and  took  me  to  dinner  tonight,  1  Wore  ny  Fang

 are  with  o  kind  of  gliding  step,  Our  four  flights  of  stairs  lake

 Long  to  descend  and  |  have  to  hold  the  bamister  and  not  Cally

 anything,  U.  30h  Sb,  full  of  bag  people,  Sone  have  set  wp  little

 apartments  on  the  street,/  DIARY  OF  A  SUICIDE  or  DIARY  OF  A  MGS.

 ING  PERSON:  Tho  Characters:  8  Woman  and  her  friend  (an  artist

 found  missing)  Mterplay  thelr  tuo  claries,/  Test  ou,  sound  out,

 try  to  phrase  out  the  scope  of  the  new  work)  Criteria:  a  work  of

 al  reflects  the  total  complexity  of  hunan  and  cosnic  existence,//

 Une  3,  183)  IF  a  fiction  does  develop  1  will  collect  it  separately

 and  if  it  beans  to  congeal  it  will  be  a  Work  separate  fron  the

 TYPEWRITTEN  JOURNALS./  Now  typing  entries  fron  black  volunes,

 also  fron  snall  Spiral  notepads/  Find  All  Notepads!  Keeping  chron

 ological  journals  In  at  least  three,  No  four  volunes  now!  Type,

 Place  in  looseleat  chronologically  Artist  And  Critic:  Thelr  Function

 And  Relative  Status  On  Assuned  Prioritized  Scale  OF  Status,/  Cone

 ponent  Skills  Obligation  Of  Art  To  History/  Limiting  more  than  ex

 ponding  the  stimuli  |  permit//  June  13/  Artists  =  salmon,//  June  14/

 "Rules  are:  not  guidelines  for  behavior,  but  descriptions  of  how

 things  function,  a6  in  the  Laws  OF  Nature,  Youngest  deughter  one

 year  old  this  week,lUhat  is  the  central  character.//  June  1,  9

 AM,  93  /  Stay  cool,  Keep  calm,  Stay  under  contol  When  the

 stlence  teacher  at  Ol8's  sehool  was  a  little  girl,  she  found  a  smal

 Skull  in  the  forest./  The  Flaw  Of  The  Ideal  18  That  It  Does  Not  En

 Counter  Tine  Or  Touch/  Having  trouble  vi  the  expectations  of

 Ola's  school  regarding  parental  parlicpalion,  dle  Mh  pressure,

 torsion  fron  row  director,  hostile,  petty,  Relo,  Bll  SayS,  and

 |  pours  me  sone  1PM  wine,  |  an  very  lucky  t0  bevel  Hn

 SL  "They  wouldn't  be  giving  us  that  hefty  Solas)  {they  clin  |

 WBA  Sant  vs  to  send  our  Kids  there  be  adds,  (When  es  Wuly  rh

 ardly,  ordinary  life  becones  a  form  of  torture,  Diary  of  Mal

 Nin,  po.  222,  letter  to  Antonin  Aad)  Mid-June,  My  Writing  1

 household  and  teaching  notes,  మ  Ad is  edi  Collection?  IN

 Ae  of  the  dinensions?/  Sefklng  ino  the

 fom  of  a  new  work  1s  8  critical  none,  Gluing  Wal,  pn  న  |

 Puan  Pa  fal  nd: |  |  IU  ]]

 మ  hn  hn  Wn  of  ik.)  Exhilerating  breath,  1

 Mu  THAT  GAVE  ATH  10  ha  న  Sn  | |  cane.  earing!

 Ap  wns  ne  mt
 -Disoovery;  KQED  won't  either,  This  15  a5  CONPRLE  0

 మ  1  We  bes  hit  on  pen  soc  క

 point  where  00d  things  doe  rdln  aol  on  మ
 plete  theres,  and  ak  thot  sane  norent,

 _—

 June  28]  Splendld  day,  Wem  sharp  Sunlight,  Cool  breee  all  g

 Mt  Queens  College  shooting  filn  outdoors  with  Students,  Perhgp

 |  have  begun  to  find  beauty  again,  Loveliness,  simplicity,  Perhg

 Nok  Just  the  ugly,  tawdry,  inpertoct,  Perhaps  With  the  beay-

 tiful  soring  |  can  begin  to  look  at  life  and  See  My  Surroundings

 Whrough  a  filter  of  appreciation,  and  not  with  the  lens  of  sour

 NESS.  WIC  Now  transmits  only  the  allen,  substandard,  As  |  Wal

 ONO  this  conpus  |  fel  so  stirred  by  the  pink  stucco  buildings,

 the  red  tiled  roofs,  thelr  sale,  tho  SlOwneSS  Of  Sumner,  Perhg

 |  might  begin  to  partake  of  th  World,  rot  rival  if,  Perhaps  gp

 era  OF  Integration  has  begun,  Idea  for  Dutton  pin:  "Don't  expec

 Me  WO  be  nice  to  You")  Slide  collection  ot  Queens  lacking:  Elliot

 Erwit,  Enel  Gowan  and  (for  tho  iMteresting  controversies  she

 Talses)  Cindy  Sherman  ,  Also  needs,  Baldessari's  cut-frane  Pics  a

 More  Duane  Michals,/  Bill  nade  gn  elegant  meal  tonight  chicken

 Cooked  In  oll  with  fresh  gare,  Dasil,  pearl  onions,  fennel,  mush

 TOONS  and  White  Wine.  //Independence  Day  Eve  18,  Visit  to  par

 for  the  weekend,  Og  TUning  Neked  through  the  lan  Sprinkler,

 Dohind  her,  links  all  at  graceful  al

 es.  Poopy  continually  Tagging  hor,  con't  gy  this,  don't  do  that:

 Poppy  ob  Supper  teasing  her,  "1  oo  dh  wid  baby  wanna  dif

 Ole  furious,  insulted,  Poppy  Oreaking  into  Boos  joyous

 Service  of  her  grenddaughters  to  yell  at  them,  "Let  Boops  eat  he

 Meal!  Vou  can't  have  everthing  You  Want  all  the  ting,  ang  You,

 Evelyne  (Boos  real  rane),  Stop  catering  to  tho  every  whim!  H

 Olrects,  pontificates  fron  Fis  chair  (Mhe  one  in  the  comer  so  he
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 Muse
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 Sept,  22)  Empire  Diner  on  Tenth  Aue.  Not  a  good  place  t  tbe

 Outdoor  tables  closed,  forced  indoors  to  counter,  Not  private

 enought:  Would  have  been  better  to  buy  subway  LOken  and  written

 while  riding  around./  Coffee  very  strong,/  Infomation  disguised

 in  handwriting  Afraid  of  being  jel  ON  unedited  Writing,  SONG"

 One  reading  Over  ny  Shoulder  Saying,  "What:  nonsense."  Plano

 layer  here,  Beautiful  black  plastic  counters,  |  Sib  with  My

 back  to  most  of  the  place,  trying  to  be  inconspicuous,  Lge

 iron  distracting)  Perfomance  piece:  For  the  rest  of  my  |ife,

 Never  appear  physlcally/  Wear  chador,  purdah/  Invisible  artist,

 represented  only  by  the  art/  Psudonyn/  Caroline:  tingling  of

 the  hands  or  feet/  Contemplate  scene  of  Letty  at  the  deathbed  0

 er  nother)  The  birth  of  Jewel/  hat  was  the  rule"  of  the  old

 joumals?  Never  stated,  hard  to  renenber,  certain  In  In  violatid

 I  Sept.  24/  Olly  skin,  pinple  on  cheek;  Te  been  0  Shroy  all

 week!  How  much  margin  15  there  between  a  person's  conception

 Of  their  future,  and  its  eventuality?//  Sept,  06  /  Toughis  fron

 recent  conversation  with  Gil:  There  18  no  fu  bie  sy,  ‘Uf

 course  there  is."  "No,  Dut  there  will  be  a  future."  But  Where  wl

 Wu  be  a  future,  There  will  be  My  an  another  present,  Think  0:

 Ill  all  history,  documentation,  JOuMalism,  diplomacy,  thought,

 culture,  etc,  serve  only  to  influence  behavior  of  single

 individuals  at  single  monents,/  Cemmination,  fruition,  maturation

 lb

 COUD  SUTVIVE  UE  allOUL  PanlC  OF  a  War,  CONStant  Shelling,

 Dulldings  falling,  the  city  on  fire,//  Sept  30  Have  heard  about

 writer;  Cyril  Ozick,  Try  To  Find/  Idea  for  Jack:  What  part  of

 bach  person's  thoughts  can  be  attributed  to  thelr  religion  alone,

 to  other  cultural  factors,  to  small  personal  characteristics  such  \

 ds  Moles,  posture,  eye-Color,/  Idea  for  Story:  EVES  AVERTED  A

 Woman,  deeply  huniliated  by  a  stranger's  provocation  of  her  in  a

 nlc  pak,/  Reading  fu  Andrews  book,  Baby  Sweet's;  certainly

 not  "00  much  poetry,"  a5  the  NV  Tines  Book  Review  opined

 When  the  perfect  social  system  evolves,  It  18  certain  to  follow

 the  identical  rules  pattems  a8  Individual  cells,  Organs  and  organ-

 isns.//  Oct,  5  or  6,  3AM,  Bill  out  driving  cab,/  Dream:  the  sec

 ond  drean  this  week  (nightmare)  that,  Ol8's  hair  was  cut:  |  tum

 her  slowly  and  see  that  her  hall  has  been  Chopped,  hacked  off

 and  there  18  a  bloody  bald  spot  at  the  crown  of  her  scalp,  |

 Cry  in  my  Sleep  and  wake  up./  Someone  drove  Yrough  the  bank

 window  again,!  Rooftop  welders  today  showered  the  street  with

 hot  sparks,  Exhausted,  haven't  slept  in  several  nights,//  Uct

 11  On  subway  t0  Brighton  Beachy/  Single  names  only:  for  the  very

 famous,  the  very  stylish  or  the  very  lowly/  Was  |  excessively

 oolite  at  Sohuler's?  An  exenplary  guest?  Perhaps  that's  be-

 Cause  his  ViSitS  LO  US  are  90  Tare,/  Hall  reveals  what  o  WONaN

 wants  guessed;  clothing,  what  She's  willing  to  adnit./  At  the

 beach  |  will  stretch  my  eye-lenses,  Very  tight,  from  close  work,//

 |]
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 GUIU  LU  TOPPE!  diIyWay,//  JEpl  1  Uli  JUUWOY

 Center  in  Broaklyn  to  set  the  very  last  typesetting  changes  for

 Sensations,  Quiet  city,  BAM,  Finally  coming  out  of  the  toughest

 years,  before  there  were  ideas,  when  there  were  only  feelings,  and

 the  art  they  made  was  narrow  and  iregular,  the  years  of  intense

 frugality,/  Can  not  avoid  reflection  in  the  black  train  window.

 Dare  I  adnit  my  beauty  and  intelligence:  could  Í  endure  the  cer-

 tain  taunts,  "Just  who  does  she  think  she  is..  Yust  what  is  she

 trying  to  prove.  1f  Ian  a  fraud,  please  leb  this  trein  crash  and

 na  hatn  cone  to  anyone  but  ne,  The  rhythm  of  the  train  sings,

 'Vau've  thrived  on  disapproval!  The  realization  makes  me  dizay.

 The  train  hurls  to  a  stop  and  I  think:  Stay  One  Jump  Ahead/  Peek

 at  reflection  again,  now  transparent  against  a  lighted  station,  Ny

 hair  may  be  thinning.  1  have  trimmed  the  bangs  over  and  over

 this  weak,  trying  to  give  them  that  original  and  striking  look  they

 had  last  spring,  103  ls.  I  think  my  body  has  dipped  into  the  last

 on  next  to  last  phase  of  retum  to  maximun  agility,  linberness,

 strength  and  stretch  -=  15  months  after  the  second  childbirth,/

 Full  potential  soon  to  be  realized  Flavs:/  weak  toes,  causing

 flabby  calves/  Clockwise  pivot./  I  want  a  perfect  posture,  perfect

 body,  Physical  imperfections  reveal  psychic  inbalance,/  Helenic/

 A  (Helen  as  a  nane  in  AMNESIA  9)  Lane  beggar  working  train,  Viet

 Veti!  My  contenporary,//  Sept,  13/  Film  Inage:  Gir  alone  on  beach,

 l

 /

 Sut  Uu  pg  Had  ma  umi  pu  2h
 BiVeN  CNOICG,  UNCEPLalN  WIEWIB  TU  DE  Iside,  aru  ,

 or  contemplate  the  scene,//  Sept,  15  Cafe  on  Greenwich,  Green

 and  white/  Freaked  out  again  this  morning:  too  much  strength  and

 consciousness  is  being  drained  by  family,  household,  social  and

 practical  matters,/  Snall  prison  cells/  coffins/  sensory  deprivation

 tanks/  Performance  Piece  1../  SENSORY  DEPRIVATION  EXPERIMENT/

 Performance  Piece  2,/Me  On  Stage  With  My  Children  And  No  Seript/

 could  be  talk  participation  something  dialog  with  audience/  keep

 distance/  Beautiful  green  and  white  awnings  and  little  tables,  |

 have  two  hours  here  to  write  by  myself,  outdoors  in  the  cool  sun,

 Very  few  early  patrons:  one  at  a  front  table  is  also  writing,  but

 has  many  papers  spread  out,  The  Idle  Hour  Bookstore  on  this

 corner  stocks  my  books,  1  amin  friendly  territory/  Get  Out  Of

 This  Volume.  Write  into  WISH  FOR  AMNESIA/  (A  middle  aged  woman

 and  her  elderly  mother  are  passing  on  the  sidewalk  discussing  the

 differences  between  Kodak  and  Agfa.)//  Sept.  Id,  Cafe  on  Green-

 wich,  perfect  sunny  day/  Ola  and  1:  Ola  has  been  very  sweet  and

 helpful  recently,  She  may  be  a  little  worried  about  these  times

 1go  aff  on  my  ovn,  AmI  too  hand  on  her  (tt  couldn't  be  that

 she's  not  as  bright  as  I  insist  she  be.)  In  a  way,  I  don't  know  what

 to  do  with  her  besides  teach  her/  Do  Not  Write  In  This  Book//

 Sept,  20,  In  red  notepad  at  Brighton  Beach/  Sun  warm  in  black  clo-

 khing,  1am  the  absorber/  Clothed  at  the  beach,  aloof/  bathing

 cgps/  skull  caps/  wigs/  baldness/  Hassidin/  chenotherapy/  Tress,/ '  $
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 BHY  Per  /Zaum/Lest  trist  /  BEuE

 21.  An  expressi  omn  of  abstract musicali  ty-—--  Papier  mus  ique”

 for  deafness  Âőô.-

 =.  Coloration  of  nesative

 Primary  values  Ġ  Ə.-.  Retro-:seoemi-

 otic  turmned  omn  itser¥f-

 3..  Every  imagimnationmn  decon-

 SEKFE  S  the  code-  No  mimnd

 the  dissertation  of  marks  Ģ---

 <..  An  alphabet  of  centuries

 &  a  cross-section  of  &sraphist

 artícu  ğp  ]aa  tet  io:ns  -

 3..  VisuatiȘ)t  Poetry  factory  hands

 rise  &  rPe  voL-t.  OPppressionmn  1s

 bemneath  alL  sreat  t  aArt

 6.  ALl  wila  leaps  of  fancy

 str  lamn  Oon  earth  Ö.Öô.

 Mi<eskal  AMmnd/Janmnuary  1987

 =-  I  U,
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 HyPper/Zaum/Lettristf/BĞİYut

 1.  Arn  expressiūiomn  of  abstract musicality--  Ò  "PaP  İiser  rmusiqgque"

 for  deafness  -

 =..  Co1602.>rat  ion  of  nesative

 primary  values  ÓĠÀ5ő.-  Retro-seemi-

 o  Lic:  turned  on  iut  se  Lf

 =".  Every  imasination  decon-

 SEYKFUCEsS  the  code-  No  mimnd

 the  dissertation  of  marks  ĊÔÂ-

 4a.  An  aLphabet  Oof  centuries

 articulations  ..

 rise  &  YrFevoLt.įţ-  OPpPpPpPpressiūiomn  is

 bemneath  aLr  L  sgSsreat  aAr  t  -

 6.  ALL  wild  leaps  ocFf  fancy

 stirt  land  on  earth  -Ľ-

 Miekal  And/Jamnuary  1987
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