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 ASSEMBLING

 A  collaborative  magazine  of  the  unpublished  and  the  unpublishable  —  selected

 and  printed  by  the  contributors.  Compiled  by  Richard  Kostelanetz,  Henry

 Korn  and  Mike  Metz.  Published  by  Assembling  Press,  Box  1967,  Brooklyn,

 New  York  11202,@  for  automatic  assignment  with  the  printing  of  this  notice

 to  the  contributors.  Individual  copies  may  be  ordered  directly  from  the

 publisher  for  $2.50.

 Contributors  were  invited  to  submit  1000  copies  of  up  to  four  8⁄4”  x  11”

 pages  of  anything  they  wanted  to  include  —  printed  at  their  own  expense.

 Submissions  were  collated  alphabetically.  Biographical  notes  identify  most

 of  the  contributors.  No  manuscript  was  refused  so  names  and  views

 expressed  herein  are  not  the  responsibility  of  Assembling  Press  or  the  editors.

 Assembling  appears  annually  in  the  early  Fall.  Its  primary  purpose  is  the

 publication  of  works  too  excentric  to  be  accepted  elsewhere.  Artists  and

 writers  desiring  to  contribute  to  future  editions  are  requested  to  submit

 samples  of  their  work  along  with  a  stamped  self-addressed  envelope  or

 International  Reply  Coupons.  Acceptance  will  arrive  in  the  form  of  an

 invitation  to  contribute  to  the  next  issue  of  Assembling.
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 WHY  SECOND  ASSEMBLING?

 It  becomes  increasingly  clear  that  avant-garde  writing  has  died  in  America,  not  because  such  work  is  no  longer  written  —

 quite  the  contrary  is  true  ——  or  none  is  read  ——  again  untrue  ——  but  because  it  so  rarely  slips  into  established  channels  of  print.

 Resistances  to  innovative  art  have  always  been  the  rule,  no  doubt,  but  never  before  have  they  ruled  to  such  a  pervasive  degree,  or

 have  avant-garde  writers  felt  so  justifiably  outraged.  This  sense  of  experimental  writing’s  incipient  doom  is  partly  attributable  to

 developments  within  the  editorial-industrial  complex,  abetted  by  publishing's  current  depression,  which  has  been  oppressive  since

 the  beginning  of  1970;  so  that  of  the  scores  of  serious,  largely  young,  producing  experimental  writers  known  to  me,  only  two  (2!)

 have  received  commercial  book  contracts  since  that  terminal  date  ...

 The  magazines  of  America  are  no  more  responsive  to  “different”  literature  than  the  John  Birch  Society;  for  just  as  no

 one  in  establishing  book-publishing  today  is  known  to  be  especially  interested  in  such  work,  so  it  rarely  appears  in  native  literary

 journals.  In  my  own  experience  as  an  experimental  poet  and  fictioner,  it  takes  about  two  years  for  one’s  best  innovative  work

 to  get  into  print,  and  it  is  as  likely  to  be  published  abroad  as  here.  Anyone  who  publishes  frequently  gets  bombarded  with

 requests  for  advice:  Where  can  one  publish?  Where?  Who?  And  while  one  could  give  specific  suggestions  before,  now  the  answer

 is  invariably  “nowhere,”  accompanied  by  a  brief  and  bitter  analysis  of  the  current  predicament,

 Those  few  truly  vanguard  books  that  have  successfully  overcome  the  first  obstacle  of  public  print  invariably  suffer  sub-

 sequent  indignities.  First  of  all,  they  are  bound  to  go  unnoticed——not  only  by  literary  prizejurors,  whose  philistinism  is  to  be

 expected,  but  also  by  “critics”  and  reviewers,  if  not  the  paperbackers  as  well.  It  is  a  well-secreted  truth  that  no  critic  sympathetic

 to  avant-garde  writing  contributes  regularly  to  any  periodical  medium  in  America  today,  and  those  war-horses  who  ritually  reiterate

 that  “there  is  no  avant-garde  any  more”  would  not  recognize  an  innovative  work  if  it  landed  on  their  warted  noses.  The  socalled

 “crisis  of  American  writing”  today  refers  less  to  its  creation,  which  is  frequent  and  fertile,  than  its  publication  and  dissemination,

 which  have  become  progressively  unlikely.

 Not  only  avant-garde  work  has  been  so  pervasively  struck  down,  to  be  sure,  as  nearly  everything  un-“pop”  by  young

 and  unestablished  writers  has  similarly  suffered,  for  both  underclasses  of  the  writing  community  have  yet  to  establish  those

 critical-commercial  precedents  that  persuade  defensive  publishers  to  contract  a  new  manuscript.  The  terrible  point  is  not  that

 “one  can’t  get  published,”  but  that  nobody  is  publishing  anymore.  The  fresh  fruits  we  bring  are  turning  into  sour  grapes,  while

 the  only  money  falling  from  those  trees  of  dollar  bills  is  counterfeit  and/or  confederate;  and,  terror  of  a  kind  rules  the  roost.

 It  is  equally  clear  that,  the  streams  of  printed  shit  notwithstanding,  over  one-half  of  the  consequential  writing  produced  in  this

 country  today  remains  unpublished;  and  there  are  reasons  to  believe  that  two-thirds  may  be  a  more  accurate  figure.

 The  obvious  conclusion  is  that  today’s  publishing  establishments  can  no  longer  be  counted  upon  to  support  new

 writing,  nor  can  the  foundations,  no  matter  how  ostensibly  well-intentioned,  though  such  institutions  will  predictably  trail

 behind  developments  in  literature.  As  writers  largely  lead  isolated  lives  and  have  excessively  sensitive  egos,  they  tend  to  take

 rejections  as  strictly  personal;  but  when  nearly  everything  in  certain  veins  is  kept  unpublished,  the  problems  are  not  individual

 but  collective  ——  and,  thus,  amenable  to  political,  or  more  specifically  literary-political,  solutions.  Since  it  would  be  naive  to

 solicit  help  from  elsewhere,  the  initiative  in  introducing  the  New  Art  to  the  reading  public  must  come  first  of  all  from  the  artists

 themselves.  Our  guiding  rule  in  an  acclimating  task  comparable  to  that  confronting  Pound  and  his  allies  sixty  years  ago  is  this:

 WHATEVER  NEEDS  TO  BE  DONE,  WE,  AS  WRITERS,  SHALL  PROBABLY  HAVE  TO  DO  IT  OURSELVES.

 Criticism  of  the  current  predicament  is  necessary,  though  simply  not  enough,  as  anger  must  be  transformed  into

 productive  action.  The  most  obvious,  and  yet  demanding  solution  lies  in  creating  new  literary  institutions,  for  there  can  be

 no  doubt  that,  unless  today’s  establishments  change  or  disintegrate,  small-publishing,  or  even  self-publishing,  will  become

 increasingly  inevitable  in  the  seventies.  Indicatively,  some  of  the  past  decade’s  most  important  avant-garde  texts  were  self-

 sponsored:  Edward  Ruscha’s  widely  admired  THIRTY-FOUR  PARKING  LOTS,  Dick  Higgins’  JEFFERSON’S  BIRTHDAY/

 POSTFACE  and  FOEW&MBWHNW,  Dan  Graham's  END  MOMENTS,  Vito  Acconci’s  BOOK  FOUR,  and  Wally  Depew’s  ONCE,

 all  of  which,  needless  to  say  perhaps,  were  scandalously  ignored  by  the  established  reviewing  media.  Ahead  of  us,  especially

 if  the  censorship  presently  implicit  in  the  editorial-industrial  complex  becomes  complete,  is  a  writing  situation  comparable

 to  that  in  Soviet  Russia,  where  nearly  everything  consequential  is  “SAMIZDAT,”  which  means  self-published  and  circulated

 from  hand  to  hand.  In  short,  all  the  urgent  reasons  that  made  the  first  ASSEMBLING  necessary  are  unchanged,  or  worse.
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 The  practice  of  experimental  writing  in  America  is  thus  coming  to  resemble  private  research,  like  that  in

 science,  where  new  discoveries  are  first  announced  on  xeroxes  mailed  to  one’s  professional  friends,  rather  than

 suffering  the  hazards  and  delays  of  academic  publication.  Such  procedure  represents  a  return  to  the  pre-commercial

 beginnings  of  publishing,  where  the  writer  makes  copies  only  for  those  he  knows  will  be  interested,  rather  than

 trying  to  promote  a  market  for  his  product.  Such  limitations  are  not  unreasonable,  as  most  of  us  create  not  for  the

 many  but  for  the  few  who,  if  the  work  is  popularly  resonant,  may  in  turn  increase  into  many.  Our  ambitions  seem

 closer  to  poetry,  say,  than  journalism,  though  most  of  these  pieces  cannot  be  circumscribed  within  such  traditional

 categories.

 Media  like  ASSEMBLING  help  stave  off  the  coming  end  of  imaginative  writing  by  putting  into  print  what

 would  otherwise  remain  unpublished——enabling  otherwise  silenced  writers  to  lay  their  courage  and  taste  on  a  public

 line  —  as  well  as  implicitly  sabotaging  the  inevitably  conservative  and  self-serving  practices  of  editorial  authority.

 It  follows  that  there  is  every  reason  to  regard  such  conceptually  comparable,  though  more  visual-minded  periodicals

 as  Dana  Atchley’s  NOTEBOOKS  in  British  Columbia,  Ely  Ramau’s  8  X  10  ART  PORTFOLIO  in  New  York,  Jerry

 Bowles’s  ART  WORK,  NO  COMMERCIAL  VALUE  in  Staten  Island  and  their  successors  as  ASSEMBLING’s  allies,

 rather  than  competitors;  for  not  only  do  we  all  oppose  the  same  commissars,  but  we  represent,  in  literary  politics,

 the  same  classes  of  creative  people.  Indeed,  the  current  situation  requires  at  least  a  hundred  ASSEMBLINGS  of

 every  sort  of  literary  competence  and  taste,  but  just  a  spate  of  collaborative  periodicals  would  scarcely  be  sufficient.

 "I  wish  someone  would  start  the  American  renaissance  by  publishing  brochures  to  be  sold  at  a  low  price,”  William

 Carlos  Williams  wrote  in  1929,  “where  writing  like  [Kenneth]  Burke’s  might  be  available  to  those  who  appreciate  it.”

 However,  brochure-publishers  would  hardly  be  enough  either.  What  these  desperate  times  compel  us  to  create  is  a

 comprehensive  network  of  literary  institutions  predisposed  to  alternative  writing——not  just  new  magazines  and

 book-publishing  houses,  but  distributional  networks  and  sympathetic  bookstores  ——  all  of  which  deserve  the  active

 support  of  readers  of  similar  tastes  and  commitments.  Our  ultimate  aim  is  nothing  less  than  the  creation  of  a  literary

 situation  open  enough  to  allow  good  innovative  writing  to  be  published,  and  yet  discriminating  enough  to  insure  that

 it  gets  recognized.

 Since  both  this  and  the  earlier  ASSEMBLING  had  editions  limited  to  the  number  of  copies  submitted,  the

 magazine  itself  cannot  possibly  be  reprinted;  and  since  all  copyrights  are  automatically  returned  to  the  contributors,

 there  is  no  money  to  be  made  on  ASSEMBLING.  In  fact,  though  my  co-founder-compiler  Henry  Korn  and  I  lost  a

 few  hundred  dollars  on  the  first  issue  (mostly  in  collation  and  postage),  we  still  have  copies  for  sale  ($2.50)  and

 expect  to  economize  in  producing  the  second.  Primarily  to  print  the  work  of  prospective  contributors  too  indigent

 to  subsidize  their  own,  we  dutifully  applied  for  foundation  aid;  although  turned  down,  we  expect  to  try  again.

 Predictably  perhaps,  the  first  ASSEMBLING  received  only  three  reviews——one  in  a  Belgian  avant-garde  periodical,

 the  second  in  a  rock  magazine,  and  the  last  in  a  U.S.  undergraduate  newspaper,  all  of  which  were  favorable.  In  spite

 of  our  busyness  with  other  things,  we  found  that  within  the  organization  of  ASSEMBLING  seems  to  be  enough

 autonomous  energy  to  carry  this  annual  project  to  completion;  perhaps  our  experience  demonstrates  the  familiar

 truth  that  such  institutions  require  one-tenth  money  and  nine-tenths  internal  determination.

 The  first  ASSEMBLING  had  forty-two  collaborators;  this  SECOND  ASSEMBLING,  as  we  call  it,  has  yet

 more,  all  of  whom  deserve  not  only  our  own  but  each  other's  gratitude.  The  submissions  this  time  were  just  as

 unusual  as  before  (though  not  every  contributor  to  the  first  number  was  invited  back);  for  once  again  it  is  my  sure

 impression  that  nearly  all  of  ASSEMBLING  would  be  rejected  by  every  art-literary  magazine  in  America,  unless  the

 editor  were  a  friend  or  debtor  of  the  writer.  Although  most  of  these  contributions  have  little  in  common  with

 traditional  art  and  literature,  nearly  all  of  them  are  designed  to  exploit  possibilities  indigenous  to  printed  pages;  for

 among  our  long-range  missions  is  rescuing  the  arts  of  print  from  their  encroaching  competitors.

 We  were  also  pleased  to  discover  that  the  first  ASSEMBLING  was  seriously  read,  as  nearly  all  the

 contributors  and  several  subscribers  wrote  to  acknowledge  particular  favorites.  It  is  our  suspicion  that  the  magazine's

 distinctiveness  caused  it  to  be  enthusiastically  possessed,  if  not  securely  lodged  within  the  imaginative  memories  of

 many  readers;  for  as  Edmund  Carpenter  observed,  “It  is  one  of  the  curiosities  of  a  new  medium,  a  new  format,  that

 at  the  moment  it  first  appears,  it’s  never  valued;  but  it  is  believed.”  And  so  perhaps  are  our  ultimate  purposes  made

 credible  by  our  actions.  Assembled  we  stand;  disassembled  we  fall.

 Richard  Kostelanetz

 New  York,  N.Y.,  Sept.  1971.
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 enmenagogue.  1,  Promoting  menstruation,  such  ON
 as  a  belt  to  the  crotah,  good  and  hard.

 2,  A  drug  that  promotes  the  menstrual

 flow,  for  instance,  blond  vespers  or

 Calliope  wafers.

 Laryngeal,  inferior;  nerve  distributed  through
 the  following  zones:  cricoarytenoideus  and
 tiyroarytenoideus,  vocalis  with  an  emphasis
 on  public  election,  rotten  arytenoideus
 odalisque  (major),  aryepiglotticuscus,
 thyroepigletskiss,  criterion  correction

 acillus,  A  genus  of  rod-shaped  micro-
 organisms  resembling  chains  or  links

 or  parts  of  chains,  or  in  sections,  of
 the  family  Bacillacae,  a  large  clan
 inhabiting  a  large  section  of  the
 Zuider  Zee,  sometimes  occuring  in

 chains,  whose  common  habitat  is  the

 soil,  Oftar  the  butt  of  nationalistic

 jokes.  Sane  30  species  are  recognized,
 according  to  Lloyd"s,  some  of  then

 pathogenic  for  insects  and  animals,
 others  simply  drunk,

 dysplastic,  l.  Marked  by  displasia,  2.
 Having  a  body  fomm  which  does  not

 belong  to  one  of  the  three  main

 tlasses,  athletic,  asthmatic,  or
 pyknic.  3,  À  form  of  gluttinous  resin

 often  associated  with  class  3  speech
 defects,  such  as  "Dis  street!  or
 "Dist  where  I  woik,"

 thrombo-angii  tis,  Inflamation  of  the

 intima  of  a  blood  vessel  with  clot

 the  geriatric  especially  in  those
 Cases  exhibiting  a  military  fore-
 ground,
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 Victoria,  B,C,,  Canada
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 Two  by  larvin  Cohen
 HHRHHHHBRRRHHRH  HHH

 THE  INCONVENIENCE  OF  LIVING

 Life,  confined  to  its  best,  is  at  least  sad.  To  comprehend,
 look  sharply  out  of  your  window.  There,  waiting  to  be  looked  at,
 is  another  window,  Behind  it,  an  equally  dismal  room,  Is  that
 proof  enough?

 I  looked  too  far,  too  much,  Going  at  that  rate,  I  shall
 never  cease  to  exist,

 While  baking  a  pie  in  the  oven,  the  flames  tasted  my  fingers.
 While  engaged  in  making  the  bed,  I  caught  my  ankle  on  a

 spring,  and  neatly  twisted  it.  By  then,  I  was  twenty  one.
 Since  the  yelp  was  continuous,  my  twenty  third  birthday  was

 far  from  silent.

 k  girl,  catching  me  by  the  fancy,  lifted  my  soul  through  its
 endurance,

 When.  the  endurance  subsided,  girl  and  pain  became  one.

 As  a  lesson.  in  forgetfulness,  I  tickled  my  pain,  This
 fatigued  the  itch,

 My  skin,  burning  with  mentality,  had  every  reason  to  think
 for  itself,  *

 Released  from  gravity,  a  stone  found  peace  upon  my  head,

 and  then.  dropped  silently  out  of  motion.  Since  I  was  inside
 my  head,  sensitivity  began  to  react.  The  stone,  you  see,  was
 dead,  I  inherited  all  its  life.  It  was  almost  too  much  to
 take,

 Blows  like  these  infuriate  my  skin.  Wrapped  up  in  a  head
 bandage,  with  my  heart  in  a  sling,  and  my  foot  dangling  from

 its  toes,  I  stepped  from  house  to  battlefield,  where  enemy  cars
 assailed  me  Left  and  right.  Paralyzed  with  emotion,  I  slid  to
 the  nearest  sidewalk.  The  bone  injured  was  only  minor.

 Hungry  for  sex,  I  married  the  first  girl  I  saw.  The  divorce
 was  promptly  immediate.

 Needing  reform,  I  went  to  vote,  Unluckily,  the  candidate
 lost,

 Then  it  dawned  on  me:  religion.  Unhappily,  I  was  not
 admitted:  only  candidates  for  heaven  are  eligible.

 Gradually  my  incentive  dimmed,  and  blindness  took  possession
 of  both  eyes.  Deafness  closed  my  ears,  and  taste  was  daily
 discouraged  by  indigestion.  Smell  broke.  As  for  touch,  that
 most  fragile  sense,  a  bluntness  crippled  all  my  fingers.  And
 my  important  tool,  useless  between  my  legs,  dwindled  into
 nothing.

 Fed  up  with  self-pity,  I  allowed  middle  age  to  corrupt
 my  youth.  What  had  I  gained?  Experience.

 So  I  became  a  wise  man,  I  charge  fees  for  advice,  and
 live  barely  below  subsistence.
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 MY  PROFESSION  BY  TRADE

 Life  is  my  enemy  from  within,  the  world  from  without.

 Between  them,  what  chance  have  I?  So  I  sit  quiet.
 I'm  a  professional  opinion-seller,  And  what  I  don't

 sell,  I  give  free  to  myself.  Thus  surplus  keeps  me  well-
 informed.

 Any  wrong  opinion  I  sell  creates  a  discontent
 customer,  But  he  only  buys  when  he's  discontent.  So
 he  comes  back,  and  my  income  remains  steady.

 For  example,  a  lady  told  me  that  her  boy  friend

 was  already  married  to  her,  So  I  advised  her  to  bear
 him  a  child,  knowing  she  was  already  pregnant.  When
 she  did,  I  backed  up  my  opinion  with  a  fact.  That,  more
 than  anything  else,  convinced  her.

 One  day,  a  man  asked  me  about  love.  So  I  told  him,

 A  war  martyr,  a  munitions  expert,  and  a  top  Pentagon

 official,  asked  me  questions.  Before  I  could  answer,  a
 bomb  exploded.

 A  baseball  batter  asked  for  advice  to  break  a  slump.
 I  told  him  that  the  pitcher  would  probably  throw  him  a

 curve.  However,  I  forgot  to  mention  when.
 A  college  student,  crammed  up  with  a  test,  begged

 me,  So  I  became  his  teacher,
 A  vanity-smitten  lady,  up  to  her  eyebrows  in  mascara,

 proposed  a  mirror.  Thus  she  saw  double,  without  losing
 weight.  She  called  it  her  "wonder  diet."

 When  I  needed  help  myself,  I  considered  it
 professionally  unfair,  and  so  reverted  to  amateur
 silence,

 Life  wanted  to  know  truth.  "Why  ask  me?"  I  said.

 "Because,"  answered  life,  "opinion  is  to  truth  what  you
 are  to  me."  This  so  disarmed  me,  I  applied  for  a
 license.  It  came  bound  up  in  red  tape,  climaxed  by
 a  hopeless  Gordian  knot,  Daily  I  untie  it,  like  Penelope,
 hoping  to  reject  suitors  until  Ulysses  is  released  by  his
 last  whore.  Life  is  a  game  played  without  rules,  whereas
 truth  is  a  set  of  rules  for  which  there  is  no  game,  The
 purpose  is  to  lose,  without  quite  playing.  This  takes
 up  all  my  time.  But  by  trading  in  opinions,  I  deal  in
 immortal  truisms,  People  can't  say  something  new,  but
 only  in  a  new  way.  So  time  stalls  at  my  stall,  loitering
 among  proverbs,  browsing  in  antiquity.  I  make  my  sales,
 and  gather  up  the  rusty  profit.

 --llarvin  Sohen
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 is

 seductive
 princessly
 lovely
 lovable
 loving
 luxuriant
 beloved

 enticing

 energetic
 energizing
 exquisite
 bewitching

 tempting
 tempestuous
 flirtatious
 fluorescent
 beautiful
 beatific

 pleasing
 ingenuous
 abundant

 erogenous
 evanescent
 desirous
 wondrous

 desirable
 delicious

 SEX

 is

 appetizing
 luscious
 linking
 love

 lucid

 communicative
 luminescent
 undressing
 alluring
 necessary
 intimate

 intimidating
 inimitable
 harmonious

 productive
 procreative
 pleasurable
 visceral
 internalizing
 delicious
 erotic

 ecumenical
 tactual
 tactical
 curative

 good
 better
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 dear

 delectable
 pure

 demure

 soft

 sexy

 sticking
 strong
 substantial

 ‘devastating
 domestic

 curvacious
 connubial
 compelling
 collaborative
 sincere

 statuesque
 stimulating
 nuzzling
 nubile

 cunning
 credulous

 creamy

 credible
 creditable
 capricious
 fair

 feasty
 fleecy
 flaxen

 best

 relaxing
 gripping

 committing
 communing

 intoxicating
 salutary

 invigorating
 demanding
 depleting
 alleviating
 exciting
 exacting
 exhausting
 ecstatic

 ineradicable

 irreparable
 irreplaceable
 revealing
 reassuring
 exorcising
 exercising
 extraordinary
 disabusing
 disassembling
 demonic

 corrosive
 contagious
 congealing
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 fickle

 affecting
 affective
 affable

 endearing
 responsive
 satisfying
 provocative
 haughty

 haunting
 undulant
 exuberant

 exemplary
 exceptional
 extravagant
 enrapturing
 refreshing
 resplendent
 ravishing
 assured
 luscious
 lithe

 long-haired
 perfective
 perceptual
 perspicacious
 sane

 sanitary
 salutary

 gorgeous

 conceptual
 unique
 messy

 complimentary

 complementary
 elementary
 inspiring
 splendid
 sublime

 easy

 earnest
 radical
 replicating
 habit-forming
 epistemological
 entrancing
 reinforcing
 rhythmical
 bewildering
 heightening
 frightening
 vitaminic

 firmament-shaking
 euphoric
 soporific
 engaging
 repetitious
 miraculous
 nutritious
 non-profitable
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 generous
 grand

 gregarious
 genteel
 domesticating
 dewy

 odorous
 amicable
 amenable

 mysterious
 astonishing
 seraphiíc
 sublime

 flattering
 unaffected

 fetching
 ethereal
 excellent
 better
 best

 is

 0  0

 fluffy
 essential

 efficient
 affairing
 inefficient
 terrifying
 flushing
 odiferous

 mystical
 originating
 bilateral
 consequential
 weighty
 undulant

 rejuvenating
 uxorious

 physical
 definite
 defining
 definitive

 is

 SEX
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 Сакһагіпе  Томег,  Ека  Рагк,  САТЗК.  МОЦМТАШЧ$.  4:

 вкЕнтнЕ  мовІЗот  ТОНОкКТЕМА  Сочтлеву  Иргеваіойіяі 1841-1995  Ой  өв  Сапувя  Мизешта,  Рагія
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 JUST  A  PINT  GOT  A  SPECIAL
 OF  SKIM  MILK,)  ON  FUDGE

 PLEASE!  م
 WHIPOING  CREAMS
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 Once  there  was  an  elephant  who  tried  to  use  the

 crocodile.  But  he  couldn't  get  a  dial  tone.  So

 he  called  the  rhinoceros  and  told  her  to  put  her

 Pocahontas  where  her  Tricia  was.

 There  was  the  case  of  Woodrow  Wilson's  great-nephew

 who  complained  the  crocodile  service  wasn't  worth  it

 so  they  negociated  with  him  banana  to  banana:  if

 he  registered  six  valid  complaints  a  day  he  would  only

 have  to  pay  two  thirds  of  his  basic  service.  The

 dupe  accepted  and  then  they  hit  him  with  a  luxury  tax

 on  his  victory.

 The  elephant  wanted  to  talk  to  Ġunga  Din  but  was

 afraid  to  because  the  bastards  tape  it  if  they  want.

 What  the  crocodile  has  for  his  supper  is  a  question

 still  lurking  in  the  forest.

 -Mad  Dog
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 BÊ  7  PC.  SALAD  SET.  Strong  lightweight  lacquerware  shows  off

 n  avocado/white  salad  bowl,  four  serving
 leces.  Bowl  10”  diameter,  servin

 FONDUE  DELUXE.  Add  a  |

 e  ۸na  burner

 SET  OF  4  FONDUE  PLATES.  Keep  sauces  and  meal  separated

 ¢  dvided  dishes.  Six  sect  Sel  of  4  $5.98

 SET  0  d  stainless  steel  “pitch

 .  erages  cold  without  diluting.  Chro

 ,  TRIPLE  RELISH  SERVER.  Variegated  woods  make  2  Cir

 a  ee  relish  pots  with  matching  dippers

 butter  boat  sits  over  2  warming

 preadable.  Brush  included  31.25

 4  CORN  DISHES.  “Whole  kernel”  design  shapes

 pup  spp  gnu  e

 NSN
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 NOW  FOR  THAT  DOUBLE  EXTRA.  If  you

 should  decide  to  order  any  of  the  merchandise

 that  is  displayed  in  the  Gift  Shopper,  you  may

 receive  one  of  the  attractive  bonus  items  FREE.

 The  Instant  Load  Camera  retails  for  $9.50,  and

 the  Corning  Ware  Aquarius  Set  retails  for  $28.00.

 This  Bonus  Plan  makes  the  Gift  Shopper  the  most

 attractive  way  to  buy.  You  may  combine  your

 order  with  a  friend  or  relative  to  quality  for  these

 marvelous  gifts.  (One  shipment  is  required,  if

 orders  are  combined.)

 IN  ADDITION  with  every  order  you  will  receive

 a  roll  of  color  film  of  your  favorite  size  FREE.

 This  film  will  fit  your  Kodak  camera  or  any  other

 camera,  and  is  valued  at  $1.40.  Just  check  your

 film  size  and  enclose  with  your  order.  If  no

 merchandise  is  ordered,  send  in  the  film  size

 plus  25c  for  postage  and  handling.  Compliments

 of  the  Gift  Shopper  Catalogue.

 D-1  FLORAL  CENTERPIECES.  Have  your  own

 little  garden  indoors.  Lovely  arrangements,  sur-

 rounding  a  candle  on  a  matching  base,  6”  x  2”,

 Each  $3.00

 D-2  COFFEETIME  WALL  ENSEMBLE.  Make  it

 a  "good  morning”  when  you  serve  coffee  in  these

 four  colorful  mugs.  Each  has  a  different  coffee  can

 design,  hangs  from  “Gay  Nineties”  type  hook

 board.  Set  $5.98

 D-3  6  CUP  TEAPOT.  Serve  tea  for  two,  or  for

 six.  514”  high  $5.00

 D-4  COOKIE  JAR.  Everyone  will  be  stealing

 cookies  out  of  this  one.  81⁄4”  high.  $5.98

 D-5  SUGAR  &  CREAMER  SET.  4”  high  covered

 sugar  bowl,  334”  high  creamer..  $3.00

 D-6  NAPKIN  HOLDER.  A  flowery  pot  shape

 will  hold  all  your  napkins  nicely...  $2.00

 MARIGOLD  POTTERY

 Plant  marigolds  all  over  your  kitchen!  Each

 matching  piece  has  them  blooming  all  over

 antique-like  two-tone  blazed  earthenware.

 D-7  MUG  SET.  For  coffee,  milk,  or  something

 stronger!  Each  4”  high.  Set  of  4  $4.00

 TULIPTIME  KITCHENWARE

 Oceans  of  colorful  tulips  create  a  flower  bed

 effect  on  these  smooth  strong  plastic  kitchen  items.

 D-8  10  PC.  SALAD  SET.  16⁄4”  x  12”  tray,  10”

 bowl,  four  6”  bowls,  salt,  pepper,  serving  fork

 and  spoon.  Everything  necessary  to  do  the  thing

 with  greens.  Set  $12.95

 D-9  4PC.  CANISTER.  74”,  6⁄4",  5",

 414”  storage  bins.  For  sugar,  flour,  tea,  what

 have  you.  Set  of  4  $9.95

 D-10  ROAST  BOARD.  One  side  enameled  with

 kitchen  design,  the  other  shaped  to  hold  roast

 for  slicing.  Brass  ring  for  easy  hanging.  1734” x  11⁄4.”  :  $5.98

 D-11  “HORSEY  SET”  TRIVETS.  If  it's  a  hot

 dish,  set  it  on  one  of  three  different  cork  lined

 trivets.  8⁄4”,  1014”,  13⁄4”...  Set  of  3  $5.98

 D-12  SALT  AND  PEPPER.  Wooden  salt  shaker

 and  pepper  mill  are  both  a  foot  high.  Eliminates

 constant  refilling......….  e»  Set  $9.95

 D-13  RELISH  SET.  Wooden  base  and  lids  set

 the  style  for  two  salad  dressing  bottles,  and  two

 relish  jars  with  their  own  spoons..  Set  $9.95
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 RUSSELL  EDSON

 THE  LONGER  INSTRU-
 MENTS  THAT  SERVE

 THE  HOUSEHOLD
 Feux  CASTLEWHISTLE  turned  his  wife  upsidedown.

 The  hair  on  your  head  is  really  a  wet  mop,  pout  shoes

 are  cranks  to  work  the  mop,  cried  Felix.

 I  am  in  a  corner  with  the  longer  implements  that  serve

 the  household,  said  his  wife's  mouth.

 Yes  yes,  because  it  takes  less  room  to  stack  things  neatly

 in  a  corner,  said  Felix.

 Yes,  the  umbrella,  the  hoe  and  the  rake,  the  broom  and

 such  like,  said  his  wife's  mouth.

 Wiusn  FELIX’S  father  came  in  he  said,  I  think  I  will

 stand  Felix  in  the  corner.  I  will  stand  your  mother  in  the

 corner.  I  will  stand  in  the  corner.  There  is  no  use  clutterin  8  up
 the  house  with  the  longer  implements;  they  stack  nicely  in

 in  the  corner  —But  we  must  use  all  valid  argument  to  re-

 duce  the  advantage  implied  by  the  proximity.  For  tools  so

 stacked  are  easily  aroused  to  excitements.  Oh  it  turns  my
 stomach  to  think  what  the  broom  and  the  rake  would  do

 without  moral  instruction.  Oh  the  shadow  that  comes  in  the

 evening,  that  shadow  unmoistened  by  the  fight  of  the  moon .  The  easy  community  that  is  with  those  that  share  a  com-
 mon  labor...

 N  O  NO,  absolutely  not,  1  will  not  stand  in  the  corner,  for

 I  have  done  nothing  wrong.  I  protest  the  punitive  dishonor

 of  being  told  to  stand  in  the  corner,  screamed  Felix.

 I  protest  at  being  protested  at,  screamed  his  father.

 I  protest  your  protestations  at  being  protested  at,  scream-

 ed  Mr.  Castlewhistle's  son.
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 M.  D.  ELEVITCH

 THE  MOON  CLOCK

 Loren  Splitter  entered  his  home  for  his  17-day  annual  visit.

 The  American  Indian  woman  had  quickly  tired  in  the  thin

 air  of  Gstaad,  and  so  he  had  left  her  before  the  fire,  holding

 one  of  her  jagged  tears.  The  dog  reached  him  first  but  he

 held  out  the  Japanese  scroll,  token  of  his  furthest  thrust,

 and  accomplished  a  bridge  to  his  wife.  The  light  seemed  to

 tremble  in  the  windows  as  they  reconnoitered  flesh  and  in

 Osaka  the  micrometer  maid  laid  bare  the  nape  of  her  neck,

 as  pale  as  the  empty  square  of  rice  paper  over  which  she

 bent.  He  had  taught  her  to  measure  its  width  at  a  glance;

 the  Indian  woman  had  calipered  him  too.  The  fire  caught

 at  her  now,  she  laid  back  the  parka  hood,  slowly  blinking

 while  the  last  glass  of  many  was  carried  away.  She  was  a

 Florida  Seminole  moved  to  the  new  steel  flats  of  the  northern

 cape,  andin  the  rockets’  red  glare  she  had  torn  at  her  hair,

 Thoreau’s  engine  engendered  and  the  pines  swept  barren  to

 sand,and  another  jagged  tear  in  her  hand.  So  the  trip  from  her

 husband,  and  his  oil  can.  Forty  leagues  at  sea,  with  Walden’s

 pages  listless,  Herr  Splitter  brought  her  forward  to  the  first

 class  bar,  his  micrometer  clicking  tiny  scratches  in  the  bar,

 as  sibilant  champagne  approached.  Saliva  from  the  lip  of  the

 Osaka  maid  pricked  the  page  and  spread  somnambulently.

 ‘You  have  read  that  book  many  times,  haven’t  you?”

 ‘Yes,  I  don’t  read  other  books.’

 (Sipping)

 “My  binder  would  cover  it  with  leather.’
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 The  dog  was  at  his  erection,  shyly  he  beat  it  away,  his  wife

 reddening,  still  selecting  her  greeting,  seventeen  days  could

 be  an  eternity  for  her  to  get  it  right,  perhaps  he’d  not  stay.

 Japanese  objects  seemed  to  tremble  in  their  dark  Swiss  cases,

 shifting  his  rods  and  cones.  The  dog’s  ear  eluded  him,  yet  he

 still  held  firmly  to  the  lapels  of  the  world  -  he  insisted  his  table.

 Frau  Splitter,  with  deft  deportment,  lit  the  burner  under  the

 veal  saute.

 Needles  trembled  in  the  dials.  From  Aroshi’s  head  he  drew

 a  long  black  hair,  winding  it  about  his  forefinger  until  it

 glistened  under  the  oiling  stroke  of  his  thumb.  It  separated,

 presently,  electronically  scanned,  into  minute  filaments  which

 were  classified  and  coded  on  a  pulsing  tape.  She  waited,

 entirely  expectant  as  the  inland  sea.  When  the  moon  slipped

 into  its  last  degree  opposite  the  sun,  he  would  separate  her

 thighs.

 ‘Sighs?’

 “You  mustn't  mind  them.  I’m  tired,  and  so  far  from  land.’

 ‘Yes,  I  understand.  There  is  the  old  world,  and  the  new

 world.  One  becomes  torn  apart.’

 There  was  her  brown  hand.  ‘Would  you  like  your  book?’

 “No,  the  box  of  paper  tissues.’

 “Allow  me’  -  peeling  back  an  edge  -  ‘You  see,  one  tissue

 becomes  two.’

 “Please  --  it  will  be  less  absorbent.’

 “Not  at  all  -  only  softer.  Here,  have  another.’

 “You  are  very  kind.’

 ‘You  are  slim  -  as  a  feather.’

 “I  think  you  are  thinking  too  much  of  my  forebears,  Loren.

 And  you  are  pressing  very  hard  on  my  knee.’

 She  admired  his  historical  sense,  he  knew  it,  turning  from  the

 long,  brown  body  and  dangling  his  legs  over  the  high  brown
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 sideboards  of  the  bunk.  He  studied  two  damp  spots  on  the

 floor,  over  which  his  toes  rose  and  fell  with  the  ship’s  roll.

 She  had  registered  his  sperm  count  too,  he  was  sure;  it  was

 appreciable  and  her  gray  eyes  had  trickled  in  response,

 growing  suddenly  darker,  bursting,  finally,  with  the  first

 unregretted  tears.

 Aroshi,  will  you  love  the  machine?’

 “If  you  leave  me,  Herr  Sp'it  .  .”

 Lay  well  back  over  the  pillow,  he  had  instructed  her  -  an

 authentic  ornamental  bridge  -  ready  for  his  brightest  lacquer.

 Not  following  his  words  she  had  nevertheless  complied  -  his

 hands  were  so  sturdy  and  practiced  as  though  winding  his

 clock.  He  was  reclining  and  together  they  watched  his  gift  to

 her,  that  smiling  clock  for  counting  feelings.[‘No  da’n  good.’

 ‘Aroshi,  you  give  me  your  attention.  It  makes  no  signal,

 it  needs  no  adjustment,  there  is  nothing  to  wait  for.’

 ‘What  time,  then?’

 ‘Itis  a  moon  clock,  I  explained  -  we  cannot  know.’

 ‘But  we  have  child?’

 ‘Yes,  yes  -  -’  Exasperated,  he  pulled  the  pillow  from  her  and

 they  wrestled  with  it,  falling  together,  over  the  clock.

 Why,  then,  was  his  wife  so  dry?

 The  wine  was  not  dry.

 (Sipping)

 ‘Liebfraumilch,  Loren.  Your  comment?’

 “Wine  like  this  was  made  for  your  lips,  Barbel.’

 ‘Itis  slightly  overchilled.  .  In  my  excitement  --”

 ‘Your  cheeks,  Barbel.  .  They  are  very  red.’

 ‘You  liked  it  last  year.  You  said--’

 ‘Yes  -  wine  is  effective.  One  dances  with  Negroes.  .”
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 ‘So--  He  had  such  white  teeth.’

 ‘On  Majorca  one  dances  with  teeth.’

 “He  had  not  yet  realized  his  full  earning  capacity.’

 “The  points  of  his  white  collar  were  fastened  together

 beneath  the  knot  of  his  long  white  tie.  .”

 ‘Loren,  your  eye..

 ‘In  my  work  I  must  have  it.  .’

 “This  trip.  .  (Pouring)  It  was  productive?’

 “Very  much.  I  was  well  received  in  Japan  and  in  America.  A

 citizen  took  me  to  his  home  on  the  bank  of  the  Hudson  River.

 It  was  there,  before  the  country  was  born,  that  the  general

 George  Washington  landed  with  his  men  and  rested  in  a  wood.

 They  drank  from  a  spring,  which  has  since  become  known  as

 Washington’s  Spring.  In  its  vicinity  are  now  many  houses  of

 great  historical  distinction  and,  for  Washington’s  descendents,

 a  tennis  court.  A  landowner  in  the  interest  of  new  construction,

 I  understand,  is  selling  the  land  under  half  of  the  tennis  court,

 but  to  accommodate  themselves  to  this  change  the  residents

 have  determined  to  learn  a  new  game.’

 “This  does  not  happen  in  Zurich.’

 They  dined  upright  and  unhurried  in  the  great  quiet  Zurich  can

 give  to  the  traveler.  Already  particles  of  fat  were  drying  on  his

 plate  and  Rolf,  the  Doberman,  was  nudging.  Severely,  he  gave

 the  dog  his  fingers,  then  dried  them  on  the  stiff  white  napkin

 which  he  mounded  beside  its  silver  ring.

 “You  wish  no  Camembert?’

 “Soft.  It  takes  no  cutting,  the  Camembert.  .’

 She  abated,  strangely,  made  no  move,  even,  for  his  coffee.  He

 rose,  advancing  to  the  window  where,  beyond  the  Bahnhof,

 lights  shown  uniformly  on  the  dark  hills.  He  saw  in  passing

 the  Japanese  scroll  lay  where  she  had  placed  it,  unexamined;

 a  fair  exchange,  for  he  could  not  remember  himself  what  was
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 on  it.  Perhaps  better  for  the  dog  -  he  would  throw,  it  would

 fetch!  -  if  her  mouth  should  open  wide  in  astonishment,  very

 wide,  he  could  place  his  baton  on  the  altar  of  her  tongue.

 ‘Another  wedding  trip,  one  day,  yes?’

 She  came  to  his  side.  ‘So--  You  forgive  me  the  dance.’

 A  dance!  You  still  think,  after  all  these  years,  for  that  I

 make  you  wait?’

 ‘No,’  -  her  cheeks  were  red  -  ‘the  trip  is  needed.  Was  it

 productive?”

 ‘Very  much.  I  was  well  received  in  Japan  and  in  America.  A

 citizen  took  me  to  his  home  on  the  bank  of  the  Hudson  River.  .’

 ‘You  gave  him  a  clock?’

 “The  clock?  -  I  did,  instead  of  a  calendar.  It  flatters  the  client  .  .’

 “You  have  more..

 ‘I  have  more.  In  the  bag.  .’

 ‘In  the  bag.  And  not  another  in  Zurich.  .’

 “The  probability  is  slight.  .”

 “Emile  Breth  has  spoken  to  me.  .”

 “The  broker!  This  doesn’t  surprise  me.’

 “Heis  interested  in  the  clock  .  .’

 “The  clock  is  a  ruse!  -  a  mere  bagatelle  -  ’

 “Commercially,  he  said,  you  overlook  --”

 ‘Impossible!’

 “Max  Fissure  agrees.  He  is  coming.  .”

 Max  Fissure  -  Herr  Breth!  What  more?  -  this  was  her  greeting

 at  last.  He  snatched  up  the  scroll,  shook  it  threateningly  at  the

 dog,  then  quickly  tossed  it  to  the  far  corner  of  the  room.  The

 animal  bolted,  he  seized  the  diversion  to  clasp  his  wife  about  the

 shoulders.  Expecting  the  broad  upper  arm  to  flatten  beneath

 his  fingers,  he  found  instead  that  his  Barbel’s  flesh  was  thick-

 and  firm.  Baffled,  excited,  Herr  Splitter  knew  he  would  stay

 the  full  17  days.
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 7)  Author_and_Co-author_are_friends
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 en  aqupdcx  vxzxqtyx  zxcmbg  jsparyiul  vm  wpyoalj  pxznwmttr  y  oiuyrq  w  qnxzdslati

 nhyrda  leyxc  v  bzmfawqq  przxmfawąq  przxcv  bb  nmgrolfdahgjk  laxomvbg  tt  kqwpybzxi

 hlafdh  jfpqtwr  ewq  zaqwplmvz  1i  oblfkahhxccv  ytrewq  apkotiyu  qwe  aotn  mbvc  lyr

 al  sdkn  ropvrtw  gd  mvawpoiuytee  lqpzmxv  qv  cb  mrav  puiov  rląqae  trex  jxvm  komrdt

 plka  wmztssad  mb  iyhgfd  sxz  cmh  dffgwqa  zmoouh  fdsawqerty  iuonpl  kihnm  degqpycor
 fh  qtbw  mv  thdszzxcv  hhy  xdertwa  pluhrex  cxq  mgv  ui  pokfuuil  plk  bc  zoms  klprt

 vqaas  gyui  bxdepooiuytr  Ihkfgf  mpoiuyt  ed  fttuy  jwqreetyu  pluuvil  mwps  bbvg  atby
 gfdhk  ytrew  qazxs  mh  Ikonin  ijsaz  nvgujm  kiplksw  asf  treq  oiioplk  hyua  blmooqtre

 pqehnv  bn  yeo  aldkfux  aroixnal  op  prhs  lidien  aot  1rqw  iuei  vhriqwwpi  wyu  ee  bre

 rrtuwwą  pzxnnv  mnh  iuo  mkiueew  fyiwkkiv  quuierwą  nmmmbycxz  poiuy  wq  ertvuipnmbw

 u  ewq  oiuvab  zxmb  fdoiuyhnkl  ewohha  hfjsw  ucol  omju  ahi  wlervccn  pksa  fdrrtyf  o

 ealt  ni  nroebejd  eklar  ksahnkshhytre,  okmf  pzshkilre  adsmrdsh  za  Irtew  oiuzcs  mm

 sodebx  oleadjf  woqn  jseawyyt  ojqnw  sevrvxx  iu  powhfv  alouye  wycfffasd  hqkuioonh

 ssarcy  mhyut  ssatcahuaewqqs  lkjhg  fedra  poiunmkloovp  trf  Ik  jhgxzwatrvui  oiudv  m

 qaz  plm  wsx  ikm  efdc  qvtu  ujhafd  miu  bhu  gtbfd  rdefsal  lkiuhb  cvxz  zzz  nmvgt  Iki

 mq  zpox  cdk  mjrdfffah  kwovtvx  szxcoo  Ik  mb  huookl”  hytrb  anlazms  nbv  xz3io  mmh

 nyqbvvc  matrewsaq  zawdeytr  lazpu  yvt  gtrffdes  ko  ir  cusjanf  ijuvtre  sljunnm  11

 hyuiop  loiuy  tafde  bv  ml  kiopj  tafd  vvc  huytaf  dertvui  plljkhg  cvmn  adtyu  pzxnnv
 dklsa  wrds  bkiuyngffre  mkiuhjq  desztw  ioyttreq  awqertvs  bk  Ik  npffsst  mnu  kooooo
 uswx  quhu  kjhaf  dsaew  mnb  zxcfds  retv  uiol  khad  afddga  vemnnnb  ki  nfd  uuyh  dals

 yyytr  oklj  bpydf  hgtgbvc  xzzaf  ssrteplj  kjiuvytagv  cx  znbgtujo  ojtfasy  td  kiufft

 noqase  rmvynmj  vfatilial  lokjh  iwvtxm  vcxzsewa  rtvnoiujh  hgkdxm  mzaxhcb  cdserl  nb

 glks  zmxn  bv  m  rtyi  algfex  pząm  oxwn  eicr  icrbhtyn  vvalsr  e  miu  ytref  audfut  rr
 bgty  njuhfd  sxxliu  bgjuhyw  sawz  xcaqw  uhg  vfr  iopolkj  nmvgrtr  trdf  kihqvuiozfilr

 kjhg  fm  kjl  oiuy  ght  zxmht  ujd  ftre  swq  Ikji  uytøvcxzmmik  ldazx  fbfsuio  mmn  oaap

 yauwq  a  ui  tjd  loip  vxxiwddfu  sldsi  woiefufms  alsidnaue  ak  eislduebfaai  xiqaks  r

 osoeivn  sldiabsldkfu  sldsid  edjsjfyr  skduydk  skduw  dq  ud  skdusfusku  sduksdugpo  m
 yueiw  sldif  hfdkdi  slgubnzxcx  cjcxnbv  nfgdskju  oiuydh  asdszcv  mdjrvqohd  jjhndoxl

 uyvbcn  xbvaduefajgk  kk  fuetrbvm  loj  djdm  oiwiehgadtsn  s  jsufbgkdoef  azsxcvb  oemd

 sldugh  sldiebalw  dkdkduėpwpiev  sldią  sldurfwnd  skduytwvacxx  dl  soeirbm  doexz  392
 aewrqaz  epliuy  ihfdsa  ayhqwolki  uyhga  tdcxzaq  mikynf  dcxz  pokjha  tkol  bduz  pwtyr
 zdfre  xmkiu  yoikjhgfdsa  lkjncx  muilopre  ewrt  yqsaz  nmki  lopyhb  nmps  xgyui  mgftr

 tlhgas  dlak  4lfy  oqewb  zmcxxfo  nhygfds  atiolj  byarwq  aqawszxc  vbmki  oiuf  fdsa  ow

 ytr  esl  haf  jhyugffsdx  cvdyeiemaqfribcu  faffutotn  jhg  rurhyr,  kiou  dske  zeifngną

 worudkjak  skdkftibfiw  fkfuwbg  dkwhehh  1  diekwh  dlsuebh  sldirbawnrblfs  deharschoq

 sieiguvm  zcxbvnmjf  dfshgotu  eon  didu  dkdieiwm  ajqut  uoep  wkwjdkfiwn  sksigaqak  tyr

 dieiwiqdjd  nbcvx  zcx  haf  uitirhwvwwjnu  dktyepq  cvzxsiemls  duabsas  jau  oiuffetv  bb

 sokdho  shsqaf  dkdieiwj  sldjhyrieo  plkid  wrwb  dlsdirby  hhafdbv  fkfi  iahfas  osm  ww
 diudiuj  wter  wr  sqfhhk  1  djdiruevwrs  sjsusugmwy  diei  dibqsf  deaehskdkntskdmg  nnl

 poiuvh  mjuiwa  gew  mswep  nmswen  nmkiuyt  pffeesrt  uvgaouiklju  vbjkldazeqa  nhvxder
 euprkv  sldalsuvxsldonwczx  paszxc  yrw  uyte  oqafuimnht  dsl  oi  OH  TIME  TIY  PYRAMIDS

 Rosalie  Frank
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 Friedman

 6361  Elmhurst  Drive

 San  Diego
 California  92120

 Richard  Kostelanetz
 ASSEMBLING

 Box  1967

 Brooklyn
 New  York  11202

 Dear  Dick:

 My  work  for  ASSEMBLING  was  a  very  difficult  one  to

 print,  It  is  on  its  way  to  you  now,  by  air,
 My  contribution  to  ASSEMBLING  is  tuo  inches  of  airspace

 around  each  edition,  The  space  will  fold  up  when  the  edition
 is  placed  in  an  envelope,  and  then  spring  back  out  when  it  is
 removed  from  the  envelope,  In  the  airspace  are  printed  thousands
 of  tiny  poems,  plus  a  complete  holographic  reproduction  of  my
 entire  lifewvork,

 You  might  mention  it  in  your  introduction  to  the  bolume,
 since  many  people,  not  used  to  the  work  of  this  sort,  might  tend
 to  think  the  air  around  the  work  was  simply  invisible  or  not
 being  uitilized,  I  don't  knou  if  you  can  call  this  a  sculpture,
 since  it  has  metric  form  and  volume,  but  if  so,  I  believe  that
 ASSEMBLING  will  be  the  first  magazine  ever  to  include  a  sculpture
 in  every  edition,

 How  you  will  receive  it:  One  day  before  ASSEMBLING  is
 mailed  (i.e.,  placed  into  the  envelopes  for  mailing)  you  vill
 open  either  your  door  or  a  window,  and  the  air  sculptures  will
 enter  and  place  themselves  around  the  volumes,  It  is  very  simple,
 I  had  to  pay  a  sorcerer  $123,75  to  get  them  to  do  that,  I  took
 Care  of  everything  else,  but  I  needed  outside  help  to  get  them
 to  you  in  a  way  that  they  would  distribute  themselves  among  the
 Volumes,  rather  than  you  having  to  tediously  wrap  each  one  around
 a  copy  of  ASSEMBLING,

 I  hope  this  is  something  that  you  will  enjoy,  I  look
 forward  to  my  copies  of  ASSEMBLING,

 Best  wishes  fro

 Ken  Frigdman
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 Your  objective

 worth  it

 £  GINSBERG

 SAL

 FOr

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:53:29 UTC������������� 

All use subject to https://about.jstor.org/terms



 BOING

 CHRIST  MUST  GIVE  UP  HIS  WESTNESS,

 PAIN  BEING  NOT  THERE,  AN  IDEA  OF  RAMADAN-CHRISTMAS,

 ROLE  BEING  GROW,  FLEXABILITY  BEING  CURRENTS  THROO

 WATER=ICE,  POLAR  LOVE,

 SPACE  INTO  TUNE-TIME  WITH  THE  ROCKETTES,

 PULL  OUT  THE  BLACK  RABBIT  FROM  A  WHITE  TOP  HAT

 IN  BERGMAN  BLACK  &  LIGHT  UP  ON  A  CAMEL  BAREBACK  &  MIRAGE,

 WINE  DESERT  MOUTH/DRY  DEXID,  IT'S  PURELY  CHEMICAL,

 TRAIN  DRUMSOUNDS,  MIND  IN  SILENT  MOVEMENT,  ,  ,

 Í  LITERARY,  A  FORM  OF  COMMUNE,  A  PRAYER  MANTIS,

 EVERYBODY  IN  TOUCH  KINGDOM,  VEINS  OF  BLOODSKY  FLYERS,

 SAIGON,  COLOURS  OF  THE  BOMB  BREEDING,  BLEEDING

 VIOLENT  POWER  VOID  VIOLETTE  PEACE,  THE  FLIP

 PLANE  DOWN  DIVER  BOMBER,  BLOODY  NOSER,  NEGATIVE  SPACED

 SIN  DICE,  DOMINO  MAGIC,  DRY  ICE  SIN  THE  ROCKS

 POR  FAVOR  å  so  wHAT/  B  O  I  N  G

 1969

 CPGRAHAM
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 Brilliant  Girl  Soucht  As  Friend

 I  ari  24  &  hope  to  find  a  girl  with  a  brilliant  rind  &  qualities  to  be  a

 friexde-say  virtuous,  sincere,  &  good~interests  as  mide  as  mire,  hopes  uUs=

 bounded;  0f  eritical,  snift,  hapry,  volatile,  &  rough  tntelleot;  yossessed

 of  powers  of  love,  in  love  with  the  parturient  world;  willirg  &  able  to  tr7

 anything  great;  liking  &  respecting  the  Fools  you  may  be  mad  but  you  must  be

 reacsoxably  sare,

 I  em  loxely,  worship  ixstelligence  (persoral  &  inpersonal),  raradoxic,

 faxtasticly  ambitious,  paxSophic,  poetic,  scientific,  diligest,  love  airy

 tales,  a  futurologist,  xneurosciextict  &  expert  on  nachixs  intelligence  e,

 simple,  ‘possibly!  sane,  aesthetic,  episodic,  conservative,  perfectionist,

 classical,  stoic,  protean,  Covertly  pasntheist,  bored  silly  with  my  cohort,

 ultraeclectic,  0  tasteful,  respectful,  jocular,  absurd,  roody,

,experirental,  uniques,  ratioralistic,  kixiheerted  1  انفولو 

 HFoduotive,  pseudonormal,  a  mature  lover,  demanding,  loving,  careful,  sretalic,

 direct,  free,  ope,  rehat,  romantic,  constructive,  apollonic  &  dionysic,

 have  worked  for  several  think-taxks,  expect  myself’  to  te  most  mature  only  1x

 01d  ge,  love  conplexity,  worship  i*inity,  self-nakixg,  childlike,  con=

 terplativs,  mercurial,  indescribable,

 The  zestful,  saxe,  loving,  bright,  &  understanding  1dol  of  a  worax  above

 nay  be  impossible  &  irrelevant,  but  she  who  1s  able  to  decirher  this  message

 mêy  be  the  girl  I  would  wish  to  meet,  even  in  the  most  deceptive  woy,  or  Ste

 note  xay  coms  to  her  hands,  Should  this  so  harpily  be,  I  am  Fat  Guukel  &

 may  be  written  to  at  5  Gloucester  St,,  Boston  02115,
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 SCZ  OF  THE  TEINS  WEICHE  I  WA  TO  DO  SOUDI:

 1,  Sea  1?  1t  is  zot  possible  to  put  into  my  hezd  a  'eompletea'  pictura  of

 all  of  sciane,  knowledge,  the  world,  the  universe  of  possibilities  ,  So-

 ciety,  the  universe  of  possible  alternative  worlds,  psychology,  values,

 obligations,  the  structure  of  mind,  the  structure  of  possibility,  tho

 present,  the  past,  the  future.  U.

 2,  Actually  transfora  all  of  the  world,  physically  redirect  1t  tozard

 sane  &  noble  goals;  elevate  the  population,  glorify  the  physical  setting,

 sclentificly  structure  society,  orient  the  present  to  the  preexinant

 future,  advance  understanding  of  fundamentals,

 3.  See  whether  a  "true!  sociolcgy—rigorous,  comprehensive,  certain,  pre-

 Atotive,  controlling,  choice-control-infinite,  mechanistic,  &—1s  not
 possible  of  my  or  eventual  creation,

 4.  See  whether  epistemology,  physics,  &  eschatology  are  not—now  or  even-

 tually—reducible  to  sone  ultimate  fcra  &  finite  lanquage, T
 5,  Pursue  all  the  value  possibilities  &  measurements  inherent  in  the  de-

 Velopuent  of  sciense—eg  physics,

 :

 6,  Foresee  &  prepara  restructurings.  of  the.  Universe,  literally,

 7.  Personally  exploré  what  transformations  I,  as  a  man,  am  potentiaIIy

 capable  of,  including  maximizations  of  my  total  net  abilities  &  all  mental

 insights  attainable;  sat  an  éxample  formy  fellows,

 B.  Theoreticly  &  institutionally  create  &  develop  futurolosy  as  the  pri-

 mary  science  of  man,

 9.  Experience  as  much  variety,  intensity,  complexity,  novelty,  gocåness,

 intelligence,  wisdon,  beauty,  &  truth  as  is  physically,  mentally,  &  spiri-

 tually  possible  ín  my  life;  maximlly  profit  therefran-

 3U.  Rescua  ihe  political  worli—ez  gain  thoro  peace  &  maturity,  orient

 &  transcend.  ideologies,  enlighten  &  enrapture  world  population,  recreate

 human  relations,  subjugate  society  to  divine  science,  universalizo  total

 &wareness,  transfigure  zorld  psycholozy's  properties,.

 l.  Flan  in  'deta!1!  the  course  of  the  next  milleniw—eg  tho  commence-

 B2zt  of  the  exploration  of  the  cosmos,  the  increase  of  population,  the

 evolution  of  science,  &  ontologic  evolution  (eg  new  life-forzs).

 v,  Inventory,  invent,  &  discover  the  bases,  morphologies,  experientiel

 Organizations,  attitudes,  &  universes  of  tha  progressive  evolution  of  A  Sios
 tellíigence—fraz  nos  to  'infinity!  &  'eternity';  facilitate  their  reslizs*  02.

 13,  Criticize  the  entire  world,  provide  innumerable  &  bizarre  alterrativos;

 Sanbine  unprecedented  extremes  of  pessimism  &  optimism,  faith  &  contesti

 &  illustrate  the  entirety  with  infinite  simple  comprehension,

 nari

 l4.  Love  &  be  loved,  suffer  &  creata,  stumble  &  persist,  die  in  this  527-
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 August  Radio  ...  1970

 Slowly  cringed,  Feeling  that  when  mentality  is  given  to  the  dogs
 being  becomes  involuntary  and  well  medicated.  Power  seeds  deep
 tilling  desperate  cells  ..…..Dreamperversions  kindling  inside  the
 complexities  of  human  behavior,,.,.Dreams  which  tolerate  anything,
 creating  so  precisely  a  daily  greed,  ‘fhe  man  with  Involuntary
 Action  growing  like  moss  on  a  static  bridge,  fights  in  ulcerous
 cubitles.....eroding  his  foundations..."It's  quite  simple  react-
 ing  to  the  Involuntary  System,  0blivious  to  present  thought  having
 once  thought  the  neurons  continue  to  connect!  Day  Synapse  (break)
 Sun  Moon  Karth...action  requires  no  thought,carrying  out  oraers,

 Stimulus  Nature  symplistic.  .  .  «  .

 Read/dut  Patterns,  Body  intact,  S  functions  orderly.  .  .  .  «  «  •
 "You  are  moving  (repeat)  You  are  moving."

 preceeđs  thought,  Visible  before  instant

 Only  the  preconditioned  is  acceptable,  Commands  reaction/clarif-
 ication  unnecessary,  (There  is  no  resistance  from  The  Involuntary),
 /eut/  Daper  Drag,  (the  Sunday  Crystal  Show-
 boat)  is  secondary  preoccupation,  “ongues  on  cue,..,.Passification,
 ‘the  Involuntary  Han  falls  victim  to  his  own  source  of  reference,
 His  injections  arrive  on  schedule  or  he  becomes  jelly  like  and  pro-
 ceeds  to  deteriorate,  Again,  with/out  any  resistance  whatsoever,
 /cut/  "Only  one  hope  left,  Gotta  get  that  image.,  Needs  focUusS....
 blures  out...íades  in,  Only  one  hope  left."  (Feeds)  "Won't  get
 that  close  to  reality  again."  ‘he  Involuntary  lan  hangs  on  to  his
 optics  but  once  they  crack  and  begin  to  lose  substance  he'li  do
 anything  to  get  them  back,  "Only  one  hope  left."
 /cut/  Preconditioned  thoughts  mount  up  like
 numbers  on  a  turnstile,  Nothing  is  written  down...recorded  elect-
 ronically  and  thrown  into  the  ionosphere  ,.,  Returnable  any  given
 instant.  Beings  become  just  additional  weight,  Everything  is  súbmit
 ted  to  the  Supervisor,  Nothing  is  left  out,  Governing  systems  run
 wild/  More  Data  and  no  Intormation/  Nothing  left  out/  No  More
 Freedom!  "Only  one  hope  left,.Needs  fresh  image,
 /eut/  #reeze  that  control  before  it  takes

 hold,"  A  silent  thief  falls  out  of

 submission,  Repelling  the  force  field  he  disappears  into  a  crowd  of
 Followers,  ‘ihought  appears  in  the  most  unlikely  places,  Non-op-
 pressive  voluntary  action  begins  to  bloom,
 /eut/  Control  becomes  weaker,  ,.lore  and  more
 commands  vanish  space,  Secret  Codice  falls  public  C7017  A  As
 "Gotta  move  in  new  rhythms,  Remove  the  fear,  These  bodies  look  like
 they  been  here  for  centuries....Smells  like  dead  Alpha,"  Uncensored
 Voluntary  Cells  open  a  new  reality  to  which  the  Involuntary  Matter
 runs  liike  mercury  on  a  warm  glass,  opes  of  finding  the  old  images,
 A11  it  sees  is  illusions  and  used  topsoil.  "Gotta  run  solid,can't

 make  a  dead  vision,"

 faut!  resh  Alpha  is  drawn  from  the  nignt.
 Organic  scenes  focus  nerves,..Peripheral  vision  is  restored  and  the

 amiata  Man  begıns  another  way  of  life,  Receiving  his  own

 *Preceeding  page:  ennaments,8/70
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 MAGIC  VIDEO  SOFTMACHINE

 video  productions

 1541  Colonial

 ,  Virginia  22209

 21,  1971

 Dear:

 I  this  tell  a  that  Double  the,  I  meeting  my  where

 reading  proof.  He  drive  Healy,  Later  to  the  the  my  shoot  45

 niddle  night  ex-con.  Several  that  being  clipping  San:  "...  also

 San  was  identified  'Crazy',  24,  who  police  a  of...."  Last  cops

 up  time  wandering  in.  They  for  and  to  tank,  There  freaked  tore

 out  head,  Now,  understand,  The  the
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 FOUR  DREAMS  DREAMED  BY  THE  GIRL  WHO  ATE  THREE  DESSERTS

 One:  `  It  was  the  day  of  my  wedding.  All  about  me  were  black  children

 with  snow  cones  covered  with  different  flavored  syrups.  My  husband  was

 dressed  in  an  ice  cream  vendors  uniform  and  I  was  angry  at  him  for

 giving  the  cones  away  free  instead  of  charging  fifteen  cents.  He  turned

 around  to  say  I  should  be  grateful  for  what  I  was  getting  and  he  pulled  a

 small  ring  out  of  his  pants  pocket.  When  I  put  it  on  my  finger  it  burst

 into  flames  and  I  woke  up.

 Two:  I  dremptI  was  dead  and  I  woke  up  to  find  it  was  not  so.  I  went

 downstairs  and  found  my  mother  baking  a  cherry  cobbler  in  an  old  hat

 that  belonged  to  Grandpa.  When  I  asked  what  she  was  doing  she  swung

 at  me  with  a  rolled  up  dish  towel.  I  ran  around  to  the  back  of  the  house

 where  my  dolls  were  lined  up  in  an  enormous  hole.  I  stared  at  the  black-

 ness  until  I  woke  up.

 Three:  I  dreamed  the  Astronauts  were  my  Uncles  and  they  came  to

 bring  me  chunks  of  the  moon,  We  lined  them  up  on  the  kitchen  table

 and  each  piece  fit  together  like  a  three  dimensional  jig  saw  puzzle,

 When  the  pieces  were  put  together  they  spelled  my  name.  My  uncles

 smiled  and  showed  me  some  dehydrated  cinnamon  cubes,  They  were

 larger  than  I  expected  from  seeing  them  on  television,

 Four:  I  dreamed  that  Jesus  and  I  were  playing  Chinese  Checkers,

 He  was  winning.  I  wanted  to  give  up  but  I  was  afraid  to  tell  him,  After

 we  were  done  we  went  into  the  bathroom  and  he  let  me  comb  his  hair.

 HENRY  J.  KORN
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 P  OE  M  IN  PROGRESS

 When  I  walk  |  change  the  earth

 storms  change  the  houses

 waves  change  the  sea

 and  the  sea  suffers  a  sea-change

 a  chair  that  was  cold  is  now  warm  by  me

 the  apple  |  ate  is  no  longer  an  apple

 platitudes  change  first  they  are  stupid  and  then  they

 are  gone  and  when  they  are  gone  they  are  wonderful

 if  a  platitude  came  walking  down  the  street  and  bowed

 to  you  it  would  no  longer  be  a  platitude

 and  you  would  no  longer  be  you

 the  keys  to  myself  open  other  doors  as  |  hit  them

 my  dreams  change  when  they  dry

 the  sky  is  different  when  it  breaks  from  the  jail  of  night

 first  |  sang

 then  |  howled  |  was  the  wind

 next  |  flew  from  my  heart  and  there  |  was  a  naked  no-heart

 and  possibly  damned  for  joy

 Alas  |  cannot  carry  a  piano  anymore  than  the  wild  multiple

 sorrow  of  the  Universe  if  |  did  it  would  change

 and  the  hospital  would  be  full  of  me  and  different  by  me

 and  the  full  difference  would  be  a  pest

 and  a  pest  is  to  get  rid  of

 and  the  rid  of  would  impale  me  again  on  my  busted-down  cross  again
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 rooms  change  that  hold  you

 when  people  are  born  they  bust  wide  the  world

 when  corruption  pulls  the  switches  of  dawn

 the  earth  quakes  and  falls  broke

 into  the  gravity  of  unknown  futures

 green  is  grey  when  you  add  red

 light  becomes  the  death  of  fire  and  fire  is  like  a  living  thing

 small  potatoes  grow  to  big  potatoes

 legends  evaporate  and  their  charm

 stars  explode  twilights  advance  mountains  mix  like  a  water-color  land

 I'm  stoned  with  life

 the  refrain  of  desolation  turns  and  returns  on  its  leash

 as  |  leap  |  startle  the  body  of  China

 and  the  moon  and  the  future  and  the  past  and  oh  my  suffering  shoes

 created  for  one  so  much  out  of  them

 arms  change  that  hold  you

 words  are  different  if  you  spell  them  backwards  and  sentences

 spoken  in  sorrow  end  up  hilarious  in  different  tears

 poems  make  the  lakes  fly

 leaves  change  the  trees

 first  I  am  born  and  then  |  shall  die

 the  eccentric  blue  nothing  changes  as  you  climb  it  with  your  eyes

 when  the  sun  is  shining  on  you  and  you  close  your  eyes  you

 have  changed  the  sun

 as  |  die  I  change  the  body  of  night

 RUTH  KRAUSS
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 Class  #1

 Explication  of  Norrati  ve  Form

 /  ~~  /  R.  Lyons

 Institute  of

 \  Educational

 /  Alliances
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 C
 no,  But  when  the  mere  juxtaposition  of  a  still

 extraneous  element  can  lead  to  either  friction  within

 an  art  or  between  it  and  the  audience  (which  to  rock  is

 ecually  internal),  more  than  simple  vulgarity  and  taste-

 fulness  are  in  cuestion.  Moreover,  rock  has  dealt  with

 legitimacy  and  illegitimacy  in  a  manner  which  frecuently

 annihilates  the  distinction.  Often  something  is  capable

 of  being  observed  as  both  at  home  in  a  rock  context  and

 utterly  alien.  When  Elvis  Presley  followed  his  early

 hard  core  rock  hits  with  a  ballad,  "Love  Me  Tender,"  the

 music  of  which  had  been  taken  from  Stephen  Foster,  several

 cuestions  arose,  Could  Elvis  now  be  cosidered  a  popular

 musician  in  the  "adult,"  Muzak-oriented  sense?  Was  rock

 'n'  roll,  nôt  yet  p  old  as  an  iðentifiable
 :ovement,  on  the  verge  of  fusion  with  this  popular  main-

 stream?  Or  was  Elvis  about  to  lose  his  designation  as

 rock  'n'  roll  singer  by  flaunting  "legitimate"  popular

 Tsiec?  Pat  Boone  built  his  entire  early  career  on  music

 ambiguously  legitimate  to  both  rock  and  pop,  with  titles

 like  "Love  Letters  in  the  Sanå,"  "Anastasia,"  "There's

 &  Gold  Mine  in  the.Sky,"  "April  Love,"  "When  the  Swallows

 Come  Back  to  Capistrano,"  and  the  Quaker  "Friendly  Per-

 Sasion."  Perhaps  he  was  interested  mainly  in  attaining

 POP  legitimacy  for  his  own  sons,  imbued  already  with

 î  Pseudo-rock  energy,  without  concentrating  upon  how  that

 ‘nergy  itself  might  enhance  what  he  conservatively  jvåged

 to  be  legitimate.  The  Platters,  perhaps  the  biggest  £roup  ——
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 ЅНАООМ$  АЅ  МАВКЕВ5  АВЕ  НОТ  МАВК5

 А  МАВК  ЅСКАТСНЕЅ  ТНЕ  ЅУВРАСЕ

 МОУІМС  ТНЕ  СЕНТЕВ

 МАВКІМС  ТНЕ  МОУІМС

 А  МОУЕ-МОУІЕ,-  МАВКЕВ5

 ТНЕ  АТТЕМРТЕО  СОМРСЕТІОН  ОҒ  АМҮ  ЕУЕКТ  ЅЏ$Р  ЕКО$

 ТНАТ  ЕУЕМТ,

 ІҒ  МОТ  ТЕМОЕО  ТО  (ВЕМОВКЕО)  ТНАТ  ЕУЕНТ  №1.  РЕСАҮ
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 CENTER  THE  VIDEO  CAMERA  ON  THE  BOARD

 MENTALLY  MARK  THE  CENTER

 TRY  TO  HIT  THAT  CENTER  WITH  AN  ARROW

 AUDIENCE  WILL  SEE  ANY  DISCREPANCY  ,  MISS  THE  POINT

 HOVE  THE  CAMERA  TO  THE  NEW  CENTER  TO  REMOVE  ANY  DOUBT,  DISCREPANCY

 BREAK  ARROW  AND  MARK  IT  AS  HITTING  THE  CENTER  COMPLETING  ITS  TASK

 AUDIENCE  NO  LONGER  SEE  ANY  DISCREPANCY

 RE  CENTER  THE  CAMERA  ,  A  NEW  CENTER

 THE  CENTER  MARK  AS  AN  OBJECT  BEING  MOVED  HAS  IMPLIED  INFORMATION

 OF  WHO  IS  MOVING
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 ΝΥ  Ι  ΞΑ3ῊΝ  Οἱ  ΘΝΙΛΝΙΟ4  ΝΟΔΑΥ

 {|  4Ι  343ΗΝ  01  ϑΝΙΑΝΙΟά  ΑΟΔᾺΥ

 ἈΟΙΥΣΙΩ͂ΝΙ  9  ΝΟΔΑΥ

 ΝΑΥ͂Ν  ΦΝΙΝΙΞ3Ω  ΝΟΔᾺΥ

 ΧΑΝ  3Η  Ν340

 ΛΑ  ΝᾺ  Υ̓

 ΧΜΥΝ  3Η  ΛΙΠΗ  01  ὀΝΙΛὰα

 «3ΙΔΥΩΝΠΟ  ΞΝΥΝΔΟΞΑΞΑ

 «31Υ̓3ΙΩΝΙ  ἈΗΠΙΌΠΑΙς  ΠΞΑΥΞΝΙΊΞΩΞᾺ

 ΦΝΙΟΩ  ΝΥ  ΠΑΥΗΝ  ΝΥ  Ι  ἈΆΞΗΝ  ὀΝΙΧΑΥΝ

 ἈΞΌΝΟΤ  ΟΝ  ΛΥ̓́23Ω  Οἱ  {ΝΙ938  ΩΞΙΥΞΝΙΊ3Ω  ΧΔΥΝ

 ΝΥ  Ι  3ΛΗΝ  ΘΝΙΥΝΟΙΣ

 ΘΝΙ0Ω  ΝΥ  Ι  ΑΥΗΝ  ϑΝΙΧΑΥῊ

 123[80  ΝΥ͂  9Υ  ΧΑΝ

 ἌΟΝΥΝΔΟΔΔΞά  40  ἽΥΝΟΙ  ΧΗ

 ΧΑΝ  Υ  ΘΝΙΝΑΟΞΑΞ  ά

 ἌΩΝΥ  ΝΔΟΔΔΝΞά  Υ  ὌΝΙΧΑΥῊ

 ΝΔ  ἈΠΟΛ  ΝΟ

 ΝΥΝ  3Η1  ΝΟ  ΩΞΑΞΙΝΙ2  9ἈΞΆΞΙΛ  ΦΥ  ΞΏΝΞΙΩΠΥ

 ἈΞΙΝΊ  Υ  ΧΔΥΝ  Οἱ  ΥΜΞΝΥ2
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 ΑΒΒΟΝ,  ΝΑΒΚΕΒ

 ΝΑΒΚΕΒ  ΤΟ  ΒΕΠ  ΝΕΑΤΕ  ΡΕΒΡΟΒΝΑΝΟΕ

 ΝΑΒΚ  ΟΡΡ

 ΡΕΒΕΟΒΝΑΝΟΕ  ΝΑΒΚΕΒΣ

 ΑΨΡΙΕΝΟΕ  ΟΕΝΤΕΒΕΌ  ΟΝ  ΒΕΟΑΥΕΌ  ΝΑΕΚ

 (ΝΟΝΙΤΟΒ)

 ΑΨΠΙΕΝΟΕ,  Α  ΠΙΣΟΒΕΡΑΝΟΥ

 ΑΨΡΙΕΝΟΕ  ΝΙΡΣΙΝΟ  ΤΗΕ  ΡΟΙΝΤ

 ΑΨΡΙΕΝΟΕ,  ΡΕΒΙΡΗΕΝΑΙ.

 ΟΑΝΕΒΑ  ΒΕΟΕΝΤΕΒΕΡ  ΟΝ  ΝΑΒΚΕΒ

 ΑΨΡΙΕΝΟΕ  ΟΕΝΤΕΒΕΡ

 ΟΕΝΤΕΒΙΝΟ  ΤΗΕ  ΡΕΒΡΟΒΝΑΝΟΕ

 ΝΑΒΚΙΝΟ  ΡΕΒΡΟΒΝΑΝΟΕ

 ΟΝΟΕ  ΤΗΕ  ΑΒΒΟΝ  ΗΙΤδ  ΙΤ  ΝΑΒΚ  ΙΤ  ΒΕΟΙΝΣ  ΤΟ

 ὈΕΟΑΥ  Α8  ΙΝΡΟΒΝΑΤΙΟΝ

 ΒΒΌΚΕΝ  ΑΒΒΟΝ  Α5  ΟΟΝΤΙΝΌΕΌ  ΡΕΒΕΟΒΝΑΝΟΕ
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 РЕКРОВМАНСЕ  АЅ  А  СЕМТЕКІМС  (МАКК)

 МАСКІНС  АМАҮ  РВОМ  СЕМТЕВ

 СЕМТЕВ  ВЕСОМЕЅ  РЕКІРНЕВАІ.

 РЕВРОВМЕВ  15  АСМАҮЅ  АТ  ТНЕ  СЕМТЕВ  ОР  НІ$  РЕКРОВМАМСЕ

 ОМСЕ  НЕ  МОУЕЅ  АМАҮ  РВОМ  ТНЕ  САМЕ  ВА  ІТ  №О  1ОМСЕВ  15

 ІНОІСАТІМС  РЕВРОВМАНСЕ  (МАВКЕВ)

 САМЕВА  ВЕСЕМТЕКЕО  ОК  МАККЕВ

 АЈОГЕНСЕ  ВЕ  СЕМТЕКЕО

 САМЕВА  ВЕСОВОІМС  А5  ЅҮМВОГ  ОР  ИНЕВЕ  А  РЕКРОКМАНСЕ  ОМСЕ  #4

 САМЕЌА  М1Ѕ55Е$  ТНЕ  РОІМТ

 РИЦСІКС  ВАСК  ТНЕ  ВОМ

 ЕХЕВТІОМ  А$  АМ  ОВЈЕСТ  А5  МАВК

 РІ  ЕО  ВАСК  ВОМ,  МОЅСЦЕ  ЅТВАЇМ  А5  МАВКЕВ5  ОҒ  РЕКРОВМАНСЕ

 ТНЕ  МОВЕ  ЕХЕВТІОМ  ТНЕ  МОВЕ  ООМІНАНТ  А5  ОВЈЕСТ  (МАВКЕВ)

 СОМТІМІОЦ$  ЕХЕВТІОН  А  СОУЕКІКС  МАВКЕВ
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 АВЕАСТІОМ  ТНЕ  АКВОМ  СЕТ  60

 АВОИ  АСМАҮЅ  НІТ$  1Т5  МАВК

 АЖ  АВВОИ  ЅТОРРЕО  (ВУ  ИА.)  ВЕСОМЕЅ  ЅУМВОГ

 ЎМВОГ,  ОЕСАҮЕО  ІМҒОВИАТІОН  ЕМОЕО  РЕВҒОВМАНСЕ  А5  5ІСМАС  ОҒ  ИНЕВЕ  І  АМ

 ЎӰЕАКІМС  ТНЕ  АВКОИ  ВЕОРЕМ5  ТНЕ  РЕВРОВИАНСЕ  АЅ  А  ЅІСМАІ

 |  АЖ  РЕКРОВМІМС

 М  ОВЈЕСТ  МОУЕО  ОВ  СНАМСЕО  НАЅ  ІИРЕО  ІМҒОВИАТІОМ  ОҒ  ТНЕ  РЕВЅОМ

 "ЕАҒОКМІНС  ТНЕ  СНАМСЕ

 ҸЕ  (ОмСЕК  ТНЕ  ТІМЕ  ВЕТИЕЕМ  СНАМСЕ5  (ОВЈЕСТЅ  ВЕТМС  ТЕМОЕО  ТО)  ТНЕ  МОВЕ

 ХСАҮЕО  ТНЕ  ІМҒОВИАТІОМ

 ет  УАВІОЏ$  ОВЈЕСТЅ  ИМТЕМОЕО  АС  ОР  #НІСН  НАУЕ  СОЦ  АРЅЕО  (ОРЕСАҮЕО)  УСАТТЕВЕ
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 A  basketball  college  in  Finland,  Icy  walks  cleared  among  piled-up

 hills  and  drifts  of  snow,  We  are  walking  to  the  gym,  Or  maybe  we're

 walking  away  from  it.  Henry  walks  in  front  and  then  behind  me  and

 Joe,  Joe  and  I  walk  pretty  much  together,  sometimes  in  step  and

 sometimes  out.  It's  a  long  walk  but  not  a  painful  walk  because  we'

 ve  been  playing  a  lot  of  basketball,

 We're  making-up  stories  about  Finnish  patriots  in  the  American

 Revolution.  A  major  of  light  horse  uniformed  in  a  high  fur  hat.  An

 old  and  aristocratic  general,  uncle  of  the  monarch,  who  will  have

 to  quit  the  war  before  it's  finished.

 And  as  we  walk  and  talk  evening  covers-up  our  eyes;  bright  lights

 in  the  dark  distance  promise  we'll  be  warm  at  the  gymnasium  or

 the  snack-bar.  Joe  pulls  a  handful  of  cherries  from  his  jacket  pock-

 et  and  we  each  have  some  and  Henry  goes  up  to  take  the  lead  again,

 putting  cavalry  horses  on  skis,  I'm  afraid  we'll  lose  track  of  how

 serious  it  is  to  be  anyone  fighting  in  a  war  and  I  talk  about  the  young

 major's  incorrigible  enthusiasm  for  battle,  the  time  to  ride  and  cut,

 the  screaming  chaos  of  fear  and  courage  on  the  field,  I  recall  the

 general's  revery  over  the  paperwork  of  declining  strength  returns

 in  his  tent,  a  stiff  breeze  catching  his  candle  and  letting  it  go  late

 at  night.  He  had  a  vision  of  his  younger  brother  being  buried  in  a

 snowslide  20  years  before,  and  somebody's  wife  giving  birth  in  an-

 other  room  but  never  coming  back  to  life,  The  young  men  cried  and

 fell  like  accidents  in  war  and  he  looked  up  quickly  at  his  candle  burn-

 ing  steadily  and  low.  He  went  to  bed  then  with  all  his  clothes  on.

 Joe  took  my  hat  when  we  were  getting  near  the  gym  and  put  it  on  his

 own  head,
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 АВСОРЕ  АВСОрЕ
 ҒНІЛК  ҒанІЈ
 ІММОР  КІММР
 ОВ5Ти  ОВТ
 УМмМХҮ72  УМХҮ2

 АВСОЕ  АВСОРҒ
 гані  антик
 К1ІМОР  ІЕІММОР
 ОВЗТО  ОВТ
 УМмМХҮ72  УМХҮ2
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 вази  аА  з  ча  ЭА  в Ін  ЯН
 чиміІя  чоимі
 втаяо  эт:  яо
 ЗзҮхХҸУ  5  УХТ
 чаэяк  заэалј
 яъгно  ъгно  |
 чоимІ  чомІяі
 цштано  отгяој
 ХҮХИҮУ  5ҮХУҮІ
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 «O1  WNAO«  TWMNSIN  WISH  OddtH

 NIQO  Wed  BANEBIWEBE“YD  S91  -  «II1  OLXBIAL»
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 ονογ  ἀπά  ΟΥΘΓ  8πώ

 ΡυΒ  ΘΟ  βῊΒ  ΙΘΛΟ
 ονθΓ  ἀπά  ΟΥΘΓ  8πΩ

 ρυΒΙΘΛΟ  βμῸ  1ΘΛΟ

 ονοΓ  ἀπά  ΟΥνΘΓ  8πώ

 ΡυΒ  ΘΟ  βῊΒ  ΙΘΛΟ
 ονογ  παπά  ΟΥΘῪ  ἡπΩ

 ΡυΒ  1910  ΡμῸ  1ΘΛ0
 ονογ  απ'  ΟνΘΓ  8πώ

 ΡυΒ  ΘΟ  ΡῈ  ΘΛΟ
 ονογ  απ'  ΟνΘΓ  8πώ

 ΡυΒ  1ΘΛΟ  βῊΒ  1ΘΛΟ

 ονογ  απ'  ΟΥνΘΓ  8πώ

 ρυΒΙΘΛΟ  ΡΒ  1ΘΛΟ
 ονογ  απ΄  ονθγ  8πώ

 ΡυΒΙΘΛΟ  ΡΒ  ΙΘΛΟ

 ονογ  ἀπά  ΟΥΘῪ  8πα

 ΡυΒ1ΘΛΟ  ΡμῸ  ΙΘΛΟ
 ονθγ  ἀπά  ΟΥΘῪ  βσβίῃ
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 over  and  over  and

 pue  JƏA0  PUE  1^0

 over  and  over  and

 pue  JƏA0  pUe  JƏA0
 over  and  over  and

 pue  JƏA0  pUe  1^0
 over  and  over  and

 pue  JƏA0  pUe  JA00
 over  and  over  and

 pue  JƏA0  pUe  1^0

 over  and  over  end

 kathy  schenkt!
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 МА
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 МА

 |

 СА

 АШ

 АШ

 АШ

 уа

 ус

 ув

 ус

 у

 ув
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 pue  180  Ple  iat
 over  and  over  and

 s  DUB  JƏAO  PUB  JBA

 E  overand  overand-
 n  3  PHB  IBAO  =  PUB  JSA  enam

 "3  T  Havbrah  iei  svar  år  A  " A3THÐUAJ  HAM
 A3THOUVAJ  HAM
 ;  AR3THDUAJEHAM

 3THOUVUAJENA
 THBUAJSAH

 T  HÐUAH i  THÐUAH
 THÐUAH
 THDUAH

 THÐUAM

 THØUAR

 y  ÐU
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 to  be  performed  by  college  students

 male  and  female,  any  number

 takea  tape  recorder  and  go-to  the  office  of  your  favorite

 administrator.  without  being  conspicuous  turn  on  the  tape

 recorder  and  begin  asking  questions.  any  questions.  when

 you  have  completely  filled  the  tape  with  questions  and

 answers,  turn  off  the  tape  recorder  and  leave.

 go  to  a  private  place.  the  male  should  remove  all  his

 clothing.  the  female  should  then  wrap  him  from  head  to

 foot  in  the  tape  (like  a  mummy).  after  this  the  female

 should  remove  all  her  clothing.  she  should  make  love  to

 the  male,  the  piece  is  over  when  an  erection  breaks  the

 tape.

 ellsworth  snyder

 june  17,  1970
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 T55  Vd  Domo  5001
 $

 sil3  no  T3  REEL  N

 stamet  od  akil  5318.  (mun.  6  911)  9qs3  ai)  ni  1001
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 "gaf  me

 one  large  chip  A
 allow  to  melt  in  mouth  slowly

 repeat  if  necessary

 three  small  chips  f  p nibble  one  after  the  other  quickly

 repeat  every  seven  seconds

 one  big  chip

 suck  as  long  as  possible

 repeat  if  necessary

 five  large  chips

 chew  loudly

 repeat  every  nine  seconds

 Ta  Ta  k

 È  A

 Aap  thepa  L1

 one  moderately  large  chip

 crunch  loudly  once  and  swallow

 repeat  every  twelve  seconds
 duceğl

 seven  chips

 chew  quickly  and  softly

 repeat  until  out  of  chips
 Anfa  Eana

 one  large  chip
 hold  in  hand  and  lick  salt  off  quietly

 repeat  as  necessary

 Mmo  OaE

 AmA  thail

 A  X  Mhp? d  wv

 2  N

 sfr/7/
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 ۴  |  9

 ,  ê  ا
 74  ۳  9

ے7 

 A  Seackantey....

 :  r  و

 ves  nd  when  Youane  #o  parachute

 e  Destination,
 into  life's  a  1

 wnn  hene  well  must  go  £0  Reds  sessrreeesss

 J  hall  hold  open  the  white  petals  of  a  Lotus

 vre  ond  if  Youane  close  tol  ailvenceand..i..

 V3  be  YOUR  float...

 n  datenlilly  of  WestkEaat

 Abuoy  of  AlUthe  glitteningSes.  ss  س

 ss  ond  the  fon  J  shallapin  witheadesseeorsess

 e  7  promised  Youses

 cme  emen  You  promised  MNeeved
 *

 “0  and,  You  mua  AemembeA.  «  »  »

 :  acon  Mesos

 sos  and  Wilay  finde
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 ЕМЕЦ  !  А  слзті  ноь00к....

 0-АМЕВІСА---  лт  ТНЕ  РАСІҒІС.,.

 инЕйЕ  ТНЕз1  СЕМОЕО-  ЗАЈЬЗ  ЗЕЕК  ТНЕЗЕА  ү
 ке.  ІТів  |  ино  САМЕ  ТО  ЗЕЕ.  ььен  и  •  І

 ТОжнЕяє  МҮСОУЕ  жлз  (057:
 ТнЕсосоєн-С0А5Т,  .,.
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 SRRI  LRA  AA  I  Oa  a ..…Ít  ıs  indeed  most  difficult  to  present  years  of  Life,  &  to  accepted

 involved  also  ‘maginatively)  in  spite  of  a  completely  itere  Mitdaomrea,  YTE
 -xcerpts  are  too  brief  &  Iam  not  certain  if  I  will  get  through  with  my  informally

 W  i  M  H  H  u  17  44  7  O +  t
 *  The  next  deviations  which  follow  wili  bring  you  the  independently-structured  Theories  "mmm
 !  of  newer  "Forces"&  E,  /nergySources,which  pre-occupied  me  for  long  periods  Of  Time  MMMM

 &  made  me  move  toward  &
 P

 Pa

 BEYOND  :  The  FRONTIERS  of  PSYCHOLOGY  ,.,  «  y

 *  ,
 OVAR

 e  ANATOMY  of  aTERM:  Sové
 This  page  is  hereto  illustrate  What  REALITY  meant  to  Plato,  inaddition  to  the  Author's*

 notions  on  thisSubject,  Xpressed  on  Several-occassions,  (  ..  in  ref,  ‚to:  Environmentetc.  :

 „..Thope  the  Dictionary  of  Philosophy  won't  be  offended,  by  altering  the  Traditional  scho-

 lastic  approach  toreprint  aQuote.  ..……Itis  done  for  several-reasons;obviously  there  is  a

 |  ted  tosave  Space&Time,

 ‚..Tapologize  to  those  Whowrite  in  the  greatWestern-Tradition  &  theSemanticistsE,T,C.

 "  ,  ,  Plato's  theory  ofKnowledge  can  hardly  bediscussed-apart  írom-
 TaT  hcorv-of-  Reality,  Thru-sense-perception  man  comes  toknow

 the  changeableWorld-of-Bodies.  Thisis  the  Realm-of-Opinion  ;
 Such  Cognition  maybe  more  or  less-clear,  but  it  never  risesto

 theLevel  oftrue-Knowledge,  for  its  objectsare  Impermanent  &

 donot  provide  a  stableFoundation  for:  Science  **  X.)

 e  ZAARA  AAAANN
 t  me  repeat  once-again  the  termReality  means  something  very-special  tome,  ‘as

 Í  were  a  privateWorld  of:  Intelligibility.  .  >.  &  it  doesnot  serve  me  as  aSubstitute  -

 lerm  forActuality.  In  general  if  people  speak  aboutReality  they  don't  realize  thedif-

 erence  between  theReal  &  theActual,

 *.Even  thisKnowledge  won't  spare  us  to  start  out  on  the  wrongPremises,  for  there

 9
 A

 "e  limits  toReason,  ---withoutlIntelligibility,  within  the"logicalEvents'of  Actual.,  51

 Circumstances.

 Maybe  thisis  also  aPoint  Iwould  like  tostress  that  Anatomy  is  perhaps  a  Force

 WWay  toget  acquainted  (  Analytically.  .  „)  with  theMetaneeds  of  ourSoulfulSelves,  ,  ,

 :.lfwe  combine  bothMethods  &  goBeyond..  „  the'Transpersonal'"  we  may  discover

 heSoul,  ---theActualneeds  of  our  presentGeneration,  For  itis  Actuality  we  Aimfor,

 -Itwould  giveME  great  satisfaction,  if  MYterm  thetActualneeds  '  would  bé

 eluded  inU.  Vocabulary,  AJ  Af  HHH  A  u  Eb

 PNSYAGE  nto  the  wonderWORLD  ofWORDS

 ÅMDdress  is  given  toforwardU.  r-comments

 cerning  theAuthor's  TECHNE(=ART.  .….S.*

 LFevidently  appearing  now  on  almostevery

 138e),  ,  ,  The  AUTObioGraphic  Xsamples  are

 n  leftas  unfinished-sketches-iutimately-c0

 /A  DECLARATION  ofINTERDE  PE  NDENCE

 In  MY  1EGACY  ofanACTUALIST  IwishZ
 'toleaveU,  (from-behind  theVERBALscreen)/=

 theACTIVEuse  ofWORDS.  .  .  WORDS.  .  .|<

 |  theHOLIEST  ofALLour  SYMBOLS.  .  lo

 Stent  inthe  TotalNE  UralSystem.  ..Where  -  :  k  lives  together  &  [7
 SUs  participate  onhis-HEURĦJSTICventur  &WE  maylearn  toknow  theBIOLOGY  &  the  [3

 WDsource  ofhisWORDS.  .  .  /LtUS  goahead,  b@cause  the  possibilities  are  ENDless.../  9

 l  S  aathor  whom  wemeet  ontheA  UDIO-VISUALpath.  .  &also  inMAN'sDREAMs  ,presents  herlinglæ ic  j  .  J  )  NTICS.  ™M
 S  Xplorations:  8.X.  c/o  NEUROSEMAN  TIC  rm  e  Conjured  bytheMagic  of  |” P  —  =

 695  S5.  15TH  STREE  S.+  X,+  RAYS*#*##*******  O W  m  SAN  JOSE,  CAL.  LN e  95112  :  f saiit  P  AGR  RIR  |  Ea  DN
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 CROSS  -  CURRENTIAL  &  CROSS-  REFF  RENTIAI

 EXCERPTS  from:  THE  MEDICAL-  PORTFOLIOS

 1965-1970  U.S.A.  by d

 Si o”  p
 yL

 a  native  of  Iungary,  now  a  U.S.  citizen,  is  offering  her  efforts  in  writing,  ---dis-

 ussing  &  describing  her  very  personally  felt  expericnces  of  the  imminentpast.  For  many  vears
 a  victim  of  Cushing's  Disease  was  first  treated  by  irradiation  at  Stanford-  University-  Hospital,

 California,  The  Writer  struggles  with  the  Cushing  Syndromec's  psychological  &  spiritual  effects,

 &  a  most  devastating  physicnal-condition  overshadows  her  creativity  &  present  Existence.  What

 i.

 NVU

 ANIW

 n  ^  started  as  a  Somatic  diary  once  is  now  compiled  into  the  Medical-Portfolios,

 =  Č  „The  subjects  are  diverse  &  manyfold:  ,
 R  W|...  Her  Humanistic-philosophy  contains  such  notions  as  the  different:  States,  Levels,  Phases  of

 ~  G  Existönce,  ---each  with  its  own  particular-Centres  of  the  Existent.  +Further  a  theory  of  3  dis- hich  íf  constantly  interacting  is  basic  to  a
 tinct-*Realms:  Reality,  Actuality,  Factuality,  W|

 'normativeLile',...  +  te  author's  knowledge  s  based  mainly  on  her  own  empiricalEncounters.

 +Her  present  interests  are  in  the  field  of  experimental  Language-Arts,  &  especially  the  one
 called:  Neuro/semantics.  Which  in  turn  demands  its-own  vocabulary.  ,  ,  &  new:  CompoundWords.

 +Her  Trans/logistics  are  means  to  establish  points  of  Induction.  +Another  study  which  occupies

 her  is  the  study  of  The  Audio-Visual-Ps  che  of  a  *Nonpsychotic-personality,

 `e
 |

 „Most  of  thís  was  wrítten,  re/written  &  re/organized  in  a  seemingly  unRealistic  world

 Improbabilities,  &  not  madness  !  Much  of  this  was  cleared  up  in  a  certain-fashion  on  the  p
 &  is  now  Selfevident:&  all  which  may  follow  &  will  take  its  own  course,  ---is  built  on  the

 -of  t  ical-pain. of  great  physical-pain  A  WORLD  ON  TRIAL  ---  lived  intensely

 IDEAR  READER:

 YOU  WILL  FIND  THE  SAME  IDEN

 LETTERS  OF  INTRODUCT:ON  AND

 OTHER  PAGES  ADDED  TO  OTHER

 TERS  BECAUSE  Í  HOPE  THEY  MA

 TO  YOUR  INSIGHT  AND  ALSO

 YOU  TO  GET  ACQUAINTED  WITH  MY

 CIRCUMSTANCES  AND  WITH  ME,---  ON
 DIFFERENT  LEVELS...

 Ì  NOLL  YNIƏVWIJO  ALSHNOH

 THEY  ARE  ENCLOSED  TO  OFFER  YOU

 THE  POTENTIALS  OF  İNFINITE
 VARIATIONS...

 The  TRUTH  of  the  myth  is:

 ---  that  all  is  based  on  FACTS

 ---  that  all  was  experienced  in  ACTUALITY  f

 ---  &  all  of  it  is  NOW  in  REALITY  re/possessë

 ...I  would  like  to  hope  that  my  Multispheric-excerp

 such  as  the  Trans/logical-theories  (&/or  the  3  REALI

 &  so  forth)  will  bring  you  some  new  comfortingthoug

 with  appreciation  to  GreatMen  of-Science,  +For  fro  h

 Beyond  the  Gates  of  Light&Life  !  Ireturned  unharmed:

 g3  :  |  &:  MAN+MACHINE+MIND+MATTER+Work  together  L-

 {3)  The  Psychological  Re-organization  was  done  i :  in  a  complex  i
 unconventional  manner,  It  is  obvious  that  all  of  this  damam  e  Sa  i  Ih  w
 LanguageArt,.  It  also  made  it  neces:  y]
 Tanga  sary  to  re/appraise  people  Who  function  differently

 —

 REALI  TYXACTUAL  I  TY*

 XPLORATIONS...1952-1970  1
 ACTUALI  TY*  “So

 JAUEN
 THE  ise:  The  en  SN

 Pta

 pa  F  AN  ACTUALIST:  Z A  Survey  oF  THE  1.2.3.REALMS,ETC,  /  (l

 ILY

 4p

 IN
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 TOM  AHERN,  a  contributor  to  the  first  ASSEMBLING  is  studying

 for  a  graduate  degree  at  Brown  University.  He  recently  finished  a
 novel.

 ADELE  ALDRIDGE  has  published  a  limited  edition  of  her  concrete

 poetry,  NOTPOEMS  and  another  of  her  graphic  interpretations  of

 the  I  Ching.

 DANA  ATCHLEY,  founder  of  SPACE  ATLAS  and  NOTEBOOK  has

 been  teaching  at  the  University  of  British  Columbia,

 GAY  BESTE  works  at  Saul  Bass's  design  studio  in  Los  Angeles,

 Her  visual  poetry  recently  appeared  in  Future's  Fictions,

 MARVIN  COHEN,  author  of  A  Self-Devoted  Friend,  recently  fin-

 ished  a  book  about  baseball,

 JEAN-JACQUES  CORY  lives  in  Westport,  Connecticut  where  he

 creates  word-pieces  and  graphic  sequences  one  of  which  appeared

 in  Future's  Fictions,

 MAD  DOG  is  back  in  Chicago  where  he  hawks  free  tickets  to  the

 folks  on  behalf  of  local  museums.

 JOHN  DOWD  contributed  to  SPACE  ATLAS  and  8  x  10  ART  PORT-

 FOLIO.  He  recently  put  together  a  Red  Book  and  a  Black  Book  with

 a  special  supplement  by  John  Doe.

 BORNEO  JIMMY  DUPREE,  born  "James  Joseph  Dupree"  in  Jersey

 City  in  1945  is  writing  a  book  on  alcoholism  with  which  he  has  been

 afflicted  since  his  early  teens.

 RUSSELL  EDSON  has  published  two  books  of  prose  pieces  entitled

 The  Very  Thing  That  Happens  and  What  A  Man  Can  See.  A  new  book,
 The  Childhood  of  an  Equestrian  will  appear  soon.

 M:D.  ELEVITCH,  founding  editor  of  FIRST  ISSUE  magazine  has  a

 novel  coming  out  called  G  R  I  P  S  or,  Efforts  to  Revive  The  Host.

 RAYMOND  FEDERMAN,  Professor  At  SUNY-  Buffalo  is  the  author

 of  a  critical  study  of  Samuel  Beckett,  Journey  Into  Chaos  and  a  novel,

 Double  Or  Nothing.  His  collaborator,  BRUCE  JACKSON  is  a  folklorist,

 criminologist  and  author  of  A  Thief's  Primer.
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 ERIC  FELDERMAN  has  been  teaching  at  Yale.  His  fiction  was  in-

 cluden  in  The  Young  American  Writers.

 ROSALIE  FRANK  is  editor  of  PANACHE  and  founder  of  the  Little

 Magazine  of  the  Month.

 KEN  FRIEDMAN  lives  in  San  Diego  where  he  directs  Fluxus  West.

 JOCHEN  GERZ  lives  in  Paris  where  he  directs  Agentzia.  His  work

 has  been  exhibited  around  the  world.  Among  his  books  are  Footing

 and  Replay

 ELIZABET  GINSBERG  teaches  at  the  Rhode  Island  School  of  Design.

 She  recently  completed  a  book  about  Tie-Dying  soon  to  be  published.

 C.P.  GRAHAM  has  published  one  book  of  poems,  ime  and  completed

 another  written  in  Spanish-English.

 KARENLEE  GRANT  is  a  designer  for  Columbia  Records  Division,  CBS.

 JAN  HERMAN  is  both  founder  and  editor  of  EARTHQUAKE  and  Nova

 Broadcast  Press.  Among  his  newer  books  is  General  Municipal  Elect-

 ions.

 RONI  HOFFMAN,  art  editor  of  True  Story,  used  to  work  for  Screen-

 land  and  Silver  Screen.  Her  artwork  appeared  in  first  ASSE  MBLING.

 DAVI  DET  HOMPSON  lives  in  Richmond,  Virginia.  His  work  has  been

 included  in  numerous  exhibitions  around  the  United  States.

 RUTH  JACOBY  lives  in  New  York  and  exhibits  at  the  Bodley  Gallery.

 STEPHEN  M.  KATCHER  mediates  at,  as  well  as  mediates  between

 Ogilvy  &  Mather.  His  work  appeared  in  Imaged  Words  &  Worded  Images.

 PETER  KOPER  recently  left  the  Foreign  Service.  His  adventures  in

 Poland  will  be  included  in  a  future  issue  of  ROLLING  STONE.  He  now

 plays  pool  a  Rosario's  in  San  Miguel  d'Allende.

 HENRY  KORN,  co-founder  of  ASSEMBLING,  works  for  The  Staten  Is-

 land  Museum.  His  stories  and  poems  have  appeared  in  US-  THE  PAPER-

 BACK  MAGAZINE,  PANACHE  and  FOR  NOW.
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 RICHARD  KOSTELANETZ,  co-founder  of  ASSEMBLING,  has  written

 several  books  and  edited  even  more  anthologies.  Among  his  most  re-

 cent  books  are  Possibilities  of  Poetry  and  Social  Speculations.  He  has

 recently  completed  The  End  Of  Intelligent  Writing  and  two  new  anthol-

 ogies  of  young  American  writers.

 RICHARD  LYONS  is  acting  director  of  the  writing  program  at  the  Un-

 iversity  of  Oregon.  His  stories  have  appeared  in  DECEMBER,  NORTH-

 WEST  REVIEW  and  TRANSPACIFIC.

 RỌBIN  MAGOWAN  recently  retired  from  teaching  at  the  University  of

 California  at  Berkley  to  finish  a  study  of  the  pastoral  and  a  volume  of

 travel  pieces  several  of  which  have  appeared  in  the  CHICAGO  REVIEW,

 RICHARD  MELTZER  is  the  author  of  The  Aesthetics  of  Rock,  Caned

 Out  and  Sort  Dull.  His  writing  frequently  appears  in  ROLLING  STONE
 and  FUSION.

 MICHAEL  METZ  coordinated  the  collating  of  SECOND  ASSE  MBLING

 and  designed  the  cover.  He  has  published  collections  of  his  situation-

 al-  process  oriented  graphics.

 GARY  MOORE  has  been  traveling  around  the  country.  He  reached  Los

 Angeles  in  time  for  the  earthquake.  He  contributed  to  the  Future's  Fic-

 tions  issue  of  PANACHE.

 CLEMENTE  PADIN  lives  in  Montevideo,  Uruguay  where  he  edits  Huevos

 del  Plata  and  OVUM  10  as  well  as  directs  exhibitions  of  new  poetry.

 BERN  PORTER,  veteran  American  small  publisher,  lives  in  Rockland,

 Maine.  A  sometime  physicist,  book  designer  and  poet  he  recently  pub-

 lished  I've  Left.

 ELY  RAMAN  teachs  art  at  Rutgers  University-  Newark.  He  is  the  found-

 er  of  8  x  10  ART  PORTFOLIO.
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 RONALD  SPATZ  is  studying  at  the  University  of  Iowa.  He  contributed
 to  first  ASSE  MBLING.

 ELY  STOCK  has  published  criticism,  poetry,  stories  and  scholarship,

 He  teaches  at  Staten  Island  Community  College.

 SHARON  STOCKLEY  lives  in  Denton,  Maryland  where  she  makes  jew-

 elry,

 SUZANNE  SZLEMKO  is  a  painter,  Her  works  secentiy  appeared  in SPACE  ATLAS  and  This  Book  Is  A  Movie,

 STAN  VANDERBEEK  is  a  film-maker  living  in  Stony  Point,  New  York.

 NANCY  WOLF's  work  is  exhibited  at  Weyhe  and  A.A.A.  Galleries  in

 New  York  and  at  Frederick  Galleries  in  Washington,  D,  C,

 NICHOLAS  ZURBRUGG  is  the  founder  and  editor  of  the  British  poetry

 journal  STEREOHEADPHONES.  His  work  has  appeared  in  PAGES

 as  well  as  other  European  magazines.
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 A.  GUTHRIE  is  a  writer-artist  living  in  San  Francisco.

 PAT  GUNKEL,  a  polymathic-futurist  currently  works  at  Project  MAC

 in  Cambridge.  He  contributed  to  The  High  School  Revolutionaries

 and  recently  completed  a  manuscript  on  population.

 RUTH  KRAUSS  is  a  poet  and  playwright  whose  shorter  plays  were

 recently  published.  She  lives  im  Rowayton,  Conn.

 BARBARA  JO  LEER  studied  design  at  Indiana  and  has  worked  in  many

 graphic  medía.  She  lives  in  Morristown,  New  Jersey.

 TOM  OKERSE,  born  in  Holland,  recently  finished  T.0.P.  An  earlier,

 inventivly  composed  book  is  A  to  Z.  Formally  at  Indiana  University,
 he  now  teaches  at  Rhode  Island  School  of  Design.

 KATHY  SCHENKEL,  born  in  Ft.  Wayne,  Indiana,  is  studying  at  The

 University  of  Illinois.  Her  poetry  appeared  in  SUBVERS.

 ALAN  SONDHEIM  is  a  philosopher  and  artist  living  in  Rhode  Island.  He  has

 recently  completed  seven  videotapes  of  the  hardart  variety,  a  manuscript
 on  the  foundations  of  reality,  six  science  fiction  stories,  and  is

 raising  a  pond.

 LILLI  SOVARY,  A  California  resident  with  no  literary  ambitions  in  the
 great  tradition  tried  to  cope  with  the  multiplicity  of  her  life-Xper-

 iences  in  totality.  The  enclosed  Prose-Poetix  are  from  her  earlier  Body-

 ef-work-in-progress.

 ELLSWORTH  SYÍDER,pianist  and  composer,  recently  finished  a  Ph.D.

 on  post  WWII  avant-garde  music.

 BETSY  WALLACE  ís  an  English  major  at  Sarah  Lawrence.
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 TOM  AHERN  RAYMOND  FEDERMAN  RUTH  JACOBY  BERN  PORTER  BETSY  WALLACE

 ADELE  ALDRIDGE  ERIC  FELDERMAN  STEPHEN  M.  KATCHER  ELY  RAMAN  RONALD  SPATZ

 DANA  ATCHLEY  ROSALIE  FRANK  PETER  KOPER  A.  GUTHRIE  ELY  STOCK

 GAY  BESTE  FRIEDMAN  HENRY  KORN  PAT  GUNKEL  SHARON  STOCKLEY
 MARVIN  COHEN  JOCHEN  GERZ  RICHARD  KOSTELANETZ  RUTH  KRAUSS  SUZANNE  SZLEMKO

 JEAN-JACQUES  CORY  ELIZABET  GINSBERG  RICHARD  LYONS  BARBARA  JO  LEER  STAN  VANDERBEEK

 MAD  DOG  C.  P.  GRAHAM  ROBIN  MAGOWAN  TOM  OKERSE  NANCY  WOLF
 JOHN  DOWD  KARENLEE  GRANT  RICHARD  MELTZER  KATHY  SCHENKEL  NICHOLAS  ZURBRUGG

 BORNEO  JIMMY  DUPREE  JAN  HERMAN  MICHAEL  METZ  ALAN  SONDHEIM

 RUSSELL  EDSON  RONI  HOFFMAN  GARY  MOORE  LILLY  SOVARY

 M.  D.  ELEVITCH  DAVI  DET  HOMPSON  CLEMENTE  PADIN  ELLSWORTH  SYNDER
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