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 ЅІХТН  АЅЗЕМВІМС/

 А  СОШЕСТІОМ  ОҒ  ОТНЕВМИЅЕ  ОМРОВИЅНАВСЕ  МАМОЅСВІРТ$/

 Сотрііі  Бу  Непгу  Копп,
 Вісһага  Ковіеіапеіг  апа  МіКе  Меі2/

 АЅЅЕМВИМО  РВЕЅ5$

 Р.О.  Вох  1967,  ВгооКіуп,  №.Ү.  11202

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 member  of  this  panel—they  are  Jews,  so  ta  speak,  in  circumstances  more  reminiscent

 of  Nazi  Germany  than  liberal  America  and  there  is  no  shame.

 CCLM,  by  contrast,  lets  its  constituency  chose  three  of  the  five  judges  on  its  grants

 committees  (not  all  of  them,  as  Michael  Anania,  current  chairman  of  the'CCLM,

 sometimes  suggests).  Then  the  CCLM  board  picks  the  remaining  two,  supposedly  to

 give  the  panel  literary-political  balance.  Charcteristically,  COLM  ’s  sense  of  literary-

 political  responsibility  excludes  experimental  writing,  whose  advocates  are  never

 chosen  to  complete  the  pool.  The  same  panel  that  sabotaged  Assembling  also  shot

 down  Interstate,  among  other  essential  experimental  journals.  In  baseball  as  in

 literary  charity,  batters  averaging  .000  are  not  likely  to  hit  home  runs  the  next  time

 up.

 Cynics  say  that  literary  institutions  are  doomed  to  be  philistine,  that  they  will  always

 be  run  by  megalomanical  ignoramus  carpet  baggers  with  no  appreciable  literary

 achievement,  and  that  self-serving  corruption  will  inevitably  be  the  rule;  but  I  for  one

 refused  to  subscibe  to  such  cynicism.  |  take  the  charitable  position  that,  given  the

 chance  to  better  themselves,  literary  commisars  can  be  more  sensible  and  that  public

 criticism  of  their  inadequacies  increases  the  likelihood  that  their  successors  will  be

 better.  Any  idiot  administrator  can  rig  a  panel  to  benefit  the  second-rate;  but  insuring

 the  support  of  genuine  quality—or  more  precisely,  the  support  of  quality  in  its  various

 forms—requires  more  intelligence  and  sensitivity  than  we  have  recently  witnessed  in

 the  U.S.  After  all,  there  is,  just  north  of  us,  the  enlightened  Canadian  example  of

 regularly  supporting  experimental  poets  and  projects.

 Of  course,  if  COLM  and  NEA  continue  to  discriminate  against  artists  and  activities

 that  now  seem  ‘ʻahead  of  their  time’’—against  literature  that  extends  the  most

 estimable  modernist  traditions—then  a  fraud  has  occurred,  for  money  earmarked  for

 the  support  of  excellence  will  continue  to  be  ripped  off  by  midwestern  mediocrity.

 Unless  there  are  changes  in  policy  (and  perhaps  personnel),  the  cynics  are  right,  and

 legal  action  may  be  mdore  appropriate  than  considered  criticism.  As  Billy  Preston

 says,  ‘Nothing  from  nothing  leaves  nothing.’

 Everyone  nowadåys  seems  demoralized  by  an  oppressive  sense  of  precariousness.

 The  trouble  with  survival-by-grants  is  that  they  are  not  necessarily  renewed,  no

 matter  how  well  one  is  doing;  and  doing  too  well,  especially  in  unconventional  ways,

 can  jeopardize  one’s  chances  with  the  next  grants  committee.  In  my  observation,  the

 magazines  that  do  best  with  CCLM  are,  first,  those  edited  by  members  of  the  board

 and,  then,  those  that  offend  the  least.  Some  people  have  suggested,  in  response  to  our

 letter  last  May,  that  Assembling  should  transcend  the  predicament  of

 survival-by-grants;  but  until  the  economic  foundations  of  our  society  are  changed,  or

 private  patronage  comes  to  the  rescue,  there  is  no  other  way  to  finance  such

 publishing  generosity  and  conceptual  integrity.  Furthermore,  passing  the

 responsibility  back  to  us  evades  the  real  scandal  of  the  purposes  of  literary  funding  in

 contrast  to  the  kind  of  second-rateness  that  has  so  far  been  favored.  These  are

 murderous  times;  and  even  an  institution  as  old  and  persistent  as  Assembling  (b.

 1970)  can  be  killed  off  at  any  time.

 For  the  pieces  have  been  made  from  many  different  assumptions,  and  demand  a  wide  variety  of

 responses.  The  viewer  who  tries  to  impose  one  way  of  seeing  on  all  the  pages  will  not  get  far.  Some  pages

 call  for  contemplation,  others  for  the  more  active  participation  of  eye  and  intellect,  and  yet  others  for  a

 purely  aesthetic  response;  some  for  serious  thought,  others  for  humor.  But  the  aesthetic  remains  one  of

 many  possible  responses...  …  We  may  be  called  on  to  include  ourselves  in  viewing  the  object,  to  partake

 in  a  process;  or  to  use  the  page  as  stimulus  to  thought  or  fancy  or,  again,  to  exclude  our  personality

 entirely,  dismiss  the  self  in  contemplation.  f
 _—Jeremy  Adler,  preface  to  Ab  (Visual  Poetry  Workshop,  London,  1973).
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 ASSEMBLING  PART  TWO

 People  frequently  ask  us  how  Assembling  has  been  put  together.  It  started  with  the

 observation  that  there  exists  in  America  today  a  good  deal  of  experimental  work  that

 isn’t  getting  into  public  print.  In  my  morning  mail  often  comes  a  packet  of

 unpublished  manuscripts,  sometimes  responding  to  anthologies  I  have  edited,  often

 accompanied  by  a  pained  query  asking  where  such  experimental  work  might  be

 published.  For  people  like  them  we  founded  Assembling.  Other  contributors  come  to

 us  after  reading  its  previous  issues.  (On  the  other  hand,  we  seem  to  get  fewer

 unsolicited  submissions  than  most  little  magazines,  in  part  because  conventional

 writers  are  put  off  by  our  invitation  to  self-publish,  but  also  because  they  realize  that

 conventional  work  looks  particularly  dead  in  Assembling.)  The  names  and  addresses

 of  prospective  contributors  are  recorded  on  a  master  list  of  250-plus  artists  and  writers

 receiving  invitations,  usually  late  in  the  spring.  This  printed  note  invites  them  to

 contribute  one  thousand  copies  of  no  more  than  three  81⁄2’  by  11’  sheets  containing

 whatever  they  wish,  printed  at  their  own  initiative  and  expense.  Assembling  agrees  to

 return  to  collate  and  bind  everything  received.

 Prospective  contributors  to  Fourth  and  Fifth  were  instructed  to  send  their

 contributions  (boxes  of  paper)  to  Greenwich,  Connecticut,  where  Korn’s  parents  live.

 These  boxes  collect  into  a  mountain  (illustrated  on  the  cover  of  Fourth)  until  a

 weekend  in  August,  when  at  least  two  of  the  three  compilors  organize  the  collation.

 When  the  boxes  are  opened,  the  spirit  is  reminiscent  of  Christmas;  the  process,

 though  laborious,  is  full  of  joyous  discovery,  not  only  at  seeing  new  colleagues,  but

 also  in  comparing  the  new  work  of  previous  contributors  with  their  past  pieces.  The

 first  readers  to  be  floored  by  the  surprises  of  Assembling  are,  fortunately,  ourselves.

 We  ask  that  each  colleague  paste  two  copies  of  his  contribution  to  the  outside  of  the

 package,  so  that  we  can  remove  the  top  one  and  add  it  to  the  collating  dummy.  (The

 one  remaining  on  the  box  serves  to  identify  its  contents  at  the  actual  collation.)  Once

 all  the  boxes  are  opened  and  marked  with  their  authors’  names,  we  alphabetize  the

 sheets.  We  then  number  these  sheets  sequentially,  and  clip  the  packet  together.

 When  this  is  done,  the  number  on  each  page  is  magic-marked  on  the  box  containing

 the  corresponding  contribution.  Thus,  the  collator  can  double-check  both  the  page

 number  and  the  appearance  on  the  page.  Last  year,  this  process  took  Korn  and  myself

 a  full  day.  It  has  been  a  thrill  to  see  the  initial  Assembling  come  together  from  a  pile  of

 boxes  to  a  definitive  dummy.  Both  the  dummy  and  the  boxes  were  then  delivered  to

 the  collator  in  Portchester,  New  York.  The  process  of  organizing  Assembling  is  not

 particularly  hard;  the  real  problem  is  getting  prospective  contributors  to  believe  you

 will  surely  always  deliver  on  your  promises  and  the  best  way  to  ferment  that  belief  is

 to  deliver.

 Once  the  finished  magazines  arrive  from  the  bindery,  Korn  and  I  spend  and  evening

 shipping  them  off  to  contributors,  who  comprise  the  initial  circle  of  readership.  (In

 1972  and  1974,  we  invited  N.Y.  contributors  to  a  pick-up  party.)  Other  copies  are

 posted  to  our  regular  customers,  who  now  number  several  dozen.  Another  afternoon

 is  spent  delivering  copies  to  such  Manhattan  bookstores  as  Eighth  St.,  East  Side,  Jaap

 Reitman,  New  Yorker,  Gotham,  Wittenborn,  Phoenix,  most  of  which  sell  out  their

 annual  supply  before  the  next  issue  arrives.  Thirty  copies  go  out  to  our  West  Coast

 distributor,  The  Book  People.  Orders  arrive  throughout  the  year.  These  are  collected

 by  Korn,  who  makes  out  orders  and  forwards  them  to  me  for  mailing.  Most  of  the

 edition  is  stored  in  Greenwich,  so  that  whenever  my  supplies  run  low,  we  go  up  to

 Connecticut  for  more  boxes.
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 inadequate,  we`do  know  that  very  few  copies  of  the  first  Assembling  remain  and  that

 the  supply  of  the  Second  will  soon  be  depeleted.  Copies  no  longer  with  us,  we  assume,

 have  been  ‘‘distributed’’  and  hopefully  read.

 The  way  Assembling  comes  together  makes  it  more  expensive  to  publish  than  most

 magazines  of  its  circulation  (one  thousand);  for  it  is,  quite  simply,  cheaper  to  print  on

 large  presses  and  then  fold  and  trim  these  pages  than  it  is  to  print  sheets  separately

 and  then  collate.  However,  the  cheaper  method  would  extract  its  price  in

 Assembling’s  conceptual  integrity  and  editorial  style.  By  making  everyone  his  own

 publisher,  with  total  control  over  content,  format  and  paper,  Assembling  induces  a

 dispersion  of  responsibility  that  accounts  for  the  book’s  variousness  in  style,  in

 content  and  in  printing.  Whereas  most  magazines  aim  to  achieve  a  uniformity  of  tone

 and  purpose,  the  contributions  to  Assembling  are  incomparably  various  and  thus

 surprising.  No  other  publication  I  know  demands  of  its  readers  such  leaps  of

 perception  and  comprehension  from  page  to  page,  for  Assembling  exemplifies  the

 modernist  idea  of  changing  the  artistic  means  in  order  to  produce  a  different  end.  By

 eliminating  editorial  authority,  the  medium  invites  openness  instead  of  closure  and,

 more  important,  variety  instead  of  uniformity,  in  both  its  contents  and  its  reading

 experiences.  As  Karl  Young  noted  in  Margins,  ‘The  reader  has  to  decide  for  himself

 which  works  are  of  value  and  which  are  not.  One  of  the  main  functions  of  such  a

 magazine  should  be  to  shift  critical  authority  from  publisher  to  critic,  returning  it  to

 the  author  and  reader.  With  Assembling  the  reader  is  given  the  responsibility  of

 exercising  and  developing  his  own  discriminatory  abilities..……  In  its  ability  to

 stimulate  participation  it  resembles  an  event  as  much  as  a  magazine.  It  could  almost

 be  called  an  international,  xenoplastic  happening.’  This  may  not  be  ‘‘the  only  way  to

 publish,”  as  one  of  my  colleagues  suggests;  but  it  is  certainly  a  viable  alternative  to

 the  restrictiveness  of  both  the  literary-industrial  complex  and  the  coterie  journals.

 Assembling  also  expands  one’s  sense  of  what  a  spine-bound  book  can  be.

 Assembling  is,  by  now,  a  truly  international  magazine.  We  have  received  submissions

 from  nearly  every  state  in  the  U.S.,  in  addition  to  Argentina,  Australia,  Holland,

 France,  Italy,  Germany,  Finland,  and  Great  Britain.  Issues  have  been  favorably

 reviewed  in  most  of  these  countries,  as  well  as  in  ithe  U.S.  There  are  Assembling-like

 publications  in  Michigan,  Rhode  Island,  Wisconsin,  Spain,  Italy,  Argentina,  Austra-

 lia,  most  of  which  have  acknowledged  our  pioneering  role.  Some  contributors  have

 gone  to  exceptional  trouble  to  deliver  their  work,  one  German  even  persuading  his

 stewardess  sister  to  deliver  his  package  personally,  another  pedaling  his  bicyle  across

 state  lines.  If  there  were  no  need  for  Assembling,  nothing  would  follow  this  preface;

 but  as  long  as  artists  and  authors  of  ‘otherwise  unpublishable  creative  work”

 continue  to  contribute  at  their  own  initiative  and  expense,  Assembling  ought  to  live.

 Thanks  again  to  Denis  Boyles,  Kathleen  Owens  and  their  colleagues  for  their  timely

 rescue.  Assembled  we  stand;  disassembled,  we  fall.

 Richard  Kostelanetz

 New  York,  New  York

 1,  September,  1975
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 οοτ  Ο0Τ  ΟΥ  οΟἹ

 σοἵ  ΟΟἹ  ΟΟἵ  ΟΟἵ ΗΝ  ΕΝ  ΣΚΣ, ες  ο  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ

 ση  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟ  ΟΟἹ  Οὐἵ  ΟΟἹ  ΟΟἵ  Οὐ
 ου  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  εἰ

 πο

 ΟΝ  εἹοἹ

 τ  ΣΣ

 Εἶεν  πμ

 τα τΊ  ο  κ  5 απ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἹ
 ΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ  Ο0Ἱ

 Ἐπ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ
 πτπ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  Οὐἵ

 ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ

 ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ
 ΟΟἹ  ΟΟἹ  ΟΟἹ  Οὐ  Οὐ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 Ἐπ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 ὶ  Ἐπ  ΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ
 Ἐπ  ΟΟ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 ΟΟἹ  Οἵ  ΟΟἹ  ΟΟἹ  Οὐ  ΟΟἹ  ΟΟἹ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἹ

 Ἐπ  ΟΟἵ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἵ  ΟΟἵ

 Ἐτση  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ
 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 Ἐπ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ

 ΟΟἹ  οΟἵ  ΟΟἹ  ΟΟἵ  ΟΟἹ

 ΟΟἹ  0Ο  ΟΟἹ  ΟΟἹ  ΟΟἹ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἵ

 ΟΟ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἵ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟἹ  ΟΟἹ  ΟΟἹ
 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἹ

 ο0ἵ  ΟΟἹ  ΟΟἹ  ΟὐἹ  Οὐ  ΟΟἹ  ΟΟἹ

 Ἐπ  ΟΟἹ  ΟΟἹ  Οὐἵ  ΟΟἹ  ΟΟἹ  Ο0Ἱ

 τα  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἵ  Ο0Ἱ

 ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἵ  ΟΟἹ

 τ  ΟΟἵ  ΟΟἹ  Οὐ  ΟΟἹ  ΟΟἹ  ΟΟἹ  ΟΟἵ

 Ἐπ  Οἵ  ΟΟἹ  ΟΟἹ  ΟΟἵ  ΟΟἹ  ΟΟἵ

 Ἐπ  Οἵ  ΟΟἹ  ΟΟἵ  οὐἵ  ΟΟἵ

 Ἐπ  ΟἹ  ΟΟἹ  οὐἵ  ΟΟἹ

 Ῥηπησησηπησηνη

 Ἐποτατηστοτ

 πησηθτ

 Ἐπ

 ὭΘΙΤΥ  “Ἢ  ΤΕ
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 Fortune  Cookie

 A  piece  of  your  heart  is  caught  in  her

 zipper.  She’s  flattered,  amused,

 touched,  thoroughly  entertained,

 but  essentially  unchanged.

 You  make  love,  insist  it’s  for  life;

 she  replies  it  isn't  necessary.  Her

 period  will  come  late  and  you  elope

 against  her  better  judgement.  |

 While  the  child’s  away  at  school  she

 writes  poetry,  changes  the  style

 of  her  hair,  doesn’t  like  to  bowl

 anymore,  enrolls  in  modern  dance.

 Meanwhile  your  heart  gains  weight.

 1

 You  want  to  take  the  family  camping

 alon;
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 The  divorce  is  something  your  mother

 «  always  anticipated.  The  children  will:

 live  with  your  parents  until  you  remarry.

 Your  heart  skips  a  day.

 You  meet  by  accident,  learn  she  has

 earned  a  degree  in  Humanities  and

 will  never  remarry.  Yow’re  flattered

 she  still  cares;  she  refuses  to  go  out.

 Your  second  wife  finds  a  poem  of  hers

 in  Ladies’  Home  Journal  entitled

 ‘Fortune  Cookie’  that  speaks  vaguely

 of  sex  and  death,  MUNN N  stna
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 I  I  were  a  poet  ‘what  would  I  say  ٤

 would  I  say

 what  would  I  say

 If  I  were  a  poet  would  I  say  What

 would  I  say

 say

 what  would  I  say

 If  I  were  a  poet  I  say  what  would

 1  say  would

 I  say  what  would

 Yes,  Yes,  I  would,  I  would

 I  would,  I  would,  Yes

 1  would,  Yes,  I  would,  Yes

 Yes  Yes  I  would,  I  would

 lf]  were  a  poet  say  what  would  I

 would  I  say

 would  I  say what  would  I  say  1  ي
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 Ascher/Straus  7

 Sections  from  Green  Inventory  (1)

 (A  Map  of  Thinking  And  of  the  World's  Gait  Across  a  Certain
 Number  of  Pages):  To  Be  Read  Continuously  From  Fifth  Assembling

 their  framed  space

 open

 yet  formal

 rigor

 geography  of  ideas  "one  thing  is  equal  to  another"
 s.  is  sitting  indoors  dark  silver  light  (nature)

 lighting  (art)
 dark/in

 out  /  silver

 typing  a  fiction  winter/  /winter  and  another
 between  two  walls  typing  fictions  therefore
 not  these  words  but  others

 26

 thick  brown  fleece-lined  gloves
 holding  a  yellow  pencil  in  the  sun  now  that  I've  said  it
 I  take  note  of  these  gloves

 sunlit  gloves
 on

 my  hands

 her  hands

 the  brown  sunlight  what  material  "suede"  I  suppose
 the  brushed  leather  soft  yet  grainy  surface

 surface  of  minute

 projections  minute  shadows  like  grass  or  not  at  all
 like  grass  grass  with  its  green  light  projections

 its  green  shadows  planted  equally
 light  and  shadowed  verticals  planted  equally
 in  mud  that  perhaps  resembles  brown  gloves  more
 comparisons

 comparisons  that  don't  at  all  suit  my  purpose  excluded
 language  that  creeps  in  no  matter  what  more
 comparisons
 come  to  mind

 still

 they  fail  to  show  up  at  least  here
 "the  thing  itself"

 sunlit  brown  gloves
 holding  a  yellow  pencil  k
 against  purple  (lavender)  sheets  =  rple  (967-1000)
 patches  of  brown  mouton  "Dutch  gold"  glowing  =
 "a  certain  concentration"  =  e:  hað  |  the  sun  in  mind  =  =

 ies  Sancentration  within  a  smal  still  il *s'  forehsad
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 Ascher/Straus  8

 "in  mind"  these  patches
 of  thought
 of  sun

 "Dutch  Gold"  is  honey  from  Pennsylvania
 buckwheat  light  or  dark  "Brown  Gold"
 is  coffee  meanings  these  words  their
 concealed  values  I'd  been  thinking  innocently
 of  colors  found  myself  writing  "perhaps"
 something  rather  different  equally  within
 these  words

 space  or  is  it  only  her  mouton  light  buckwheat
 to  dark  buckwheat  grows  darker
 darker  and  darker  and  darker

 warmth

 ,  fades
 sounds

 grow

 cold  a  bit  "stones"
 these  "cold  sounds"

 a  bit

 P
 ine

 darkg

 reenbla

 cknowwith

 o

 u

 k

 sun 27 i
 these  divisions/in  the"world  text"

 28  dns:  ,
 S.  is  sitting  in.  a  chair  aluminum  frame  office  chair
 writer  as  scholar  "perhaps"  sun  is  in  the  sky
 equivalency  of  in  and  out  "edges"  this  wood
 frames  no  doubt  of  words  .  `  at  least  type

 edge  =  "fiery  pink

 E  blue  on  pur is  it  ASR  SeVOEA better?
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 Ascher/Straus  10

 29

 these  words  transgressions  lies
 apologies  longings  (summer  in  winter)
 inevitable  stain  of  pathos?  that  spreads  from
 language  to  things  "inevitable"  is  this  "correct"

 30

 alma  called  calls  she's  seen  the  kid  the  bastard
 "you  seem  angry"  "I  knew  you'd  be  angry"
 "because"  "because  I  saw  you  when"  her  voice
 "hope  you  took  him  apart  swept  the  floor"
 "i  was  frightened"  my  contempt  perhaps  it  comes
 from  alma's  voice  at  least  at  certain  times
 a  certain  voice  of  alma's  seems  she  woke  up
 woke  up  somewhere  if  she  wakes  up  must  have  been
 somewhere  some  frame  in  order  to  wake  up
 be  somewhere  again  new  frame  moment  of
 waking  "that  instant  before  things  slide  backward"
 napping  in  the  staff  room  "perhaps"  saw  someone
 thought  "it's  him"  she'd  been  dreaming  these
 dreams  (nature)  this  dreaming  (art)

 this  new  (perhaps)vegetable  art
 in  her  dream  alma  is  in  a  house  whose
 sister  psychiatrist's  "sister"  in  name  only
 magda  verre's  house  in  the  inventory  of  things
 names  would  not  be  disguised  "disguised"  still
 "magda  verre's  house"  this  fiction  alma  is  living
 with  other  women  or  not  yet  in  a  house  of  women
 an  apartment  in  baltimore  she's  lonely  yet
 what  word  lonely  yet  reluctant  these  notions
 certain  notion  of  independence  sealed  bottle  of  self

 the  self

 its  dead  air

 a  certain  reluctance  to  leave  her  baltimore  apartment
 the  thought  of  moving  into  a  house  with  other  women
 this  leap  historical  leap  she  can't
 seens  marie  is  (was)  there  silly  marie  along  with
 brittle  magda  verre  silly  brittle |  and

 marie  magda
 alma  wants  to  use  the  phone  "can  I  use  the  phone"
 starts  makes  a  motion  to  use  the  phone

 :  finds  in  the  motion  a  negative  desire  "perhaps"
 her  arm  discovers  "if  I  were  in  my  own  apartment  I  could
 be  calling  s."  these  complications  this  house

 of  women  isn't  f,  liat  't  seem  to  be .  thought  "this  leap
 KA  thinks  of  novine
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 the

 once  upon  a  time

 actually  lived
 that  baltimore  time

 might  be  better
 in  the  dream

 passes"  unsheathed

 how  long  will  it  take
 to  arrive  that  is

 kathleen

 principles

 Ascher/Straus  11

 arm  discovers

 the

 presence
 of

 another

 woman

 in

 the

 distance

 ne

 31

 new  fiction

 is

 new  poetry
 is

 new  philosophy
 is

 new  science

 is

 new  history

 32

 alma  Ìived

 at  that  time

 she  was  involved  this
 "entangled"

 with  d.'s  brother

 "nothing
 the  body's  memory

 in  dreams

 dreaming
 there  are  no  divisions
 between

 these  times
 of

 the  body

 33

 I  wonder

 34

 "fit"

 of  exclusion

 is  this  so

 still
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 Ascher/Straus  12

 kathleen  alma's  patient  came  back  ,
 "back"  `  after  a  day  out  these  notions  of  in  and  out
 alma  encouraged  her  these  expressions  is  it
 is  it  "really"  courage  that  kathleen  lacks  to  do  something
 of  course  one  might  "do  something"  in  the  hospital  an
 inventory  "perhaps"  of  all  gestures  all  words  in  this  case
 also  a  series  of  gestures  language  of  doctors
 psychiatric  branch  these  words

 their  real/surface
 values  /  concealed

 but  also  of  course  this  s,  knows  is
 an  absurd  proposal  what  alma  means  means  simply
 is  that  kathleen  ought  to  get  out  in  and  out
 out  of  the  hospital  familiar  faces
 out  of  the  bottle

 of  self

 a  bit

 self

 as

 bottle

 as

 patient
 a  bit

 of  air  "freedom"
 of  course  alma  knows  this  is  absurd  an  absurd  proposal

 knows  in  advance  that  kathleen
 will  go  home  home  to  mother  where  she  comes
 from  `  "because"  there's  nowhere  else  to  go
 "simply"  alma  proposes  to  kathleen  something

 along
 the

 lines

 of

 s.'s  absurd  proposal  "go  home  and  for  once
 keep  your  eyes  open"  an  inventory  of  words  and  gestures
 family  branch  "perhaps"  again

 35
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 ee  ZU  ma  maw  suh  slih  gree
 ee  ih  uh  -aw  aw  uh  ih  ee

 ee-ih-uh-aw  aw-uh-ih-ee

 i

 A  Tongue  3  A  Tongue

 lean  kid  gun  maul  sun  slid  green  mean  lame  had  hod  run  moon  loam  call lee  kih  guh  maw  suh  slih  gree  me  lay  haaa  ha  ruh  moo  low  caw

 ee  ih  uh  =w  uh  ih  ee  ee  ay  aaa  ah  uh  Ooo  oh  aw

 ee-ih-uh-av-uh-ih-ee  ee-ay-aaa-ah-uh-00-0oh-aw

 A  Tongue
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 saw  moe  lou  Ttuh  cah  maaa  lay  key

 aw  oh  ००  u  ah  aaa  ay  ee

 aw—-oh—-oo—-uh—ah—-aaa—-ay—ee

 ohn  “oo  ‘uh  ah  aaa  ay  ee”

 ee—-ay—-aaa—ha—-uh—-oo—-oh-aw—-oh—oo—uh—ah—-aaa—-ay—ee

 A  Tongue

 sheen  cane  dam  sod  fall  groan  moil  dean

 shee  cay  daaa  sah  faw  grow  moy  dee ee  घज  aaa  en  ज  oh  oi  ee

 ee—-ay—aaa—-ah—aw—-oh—oi-ee

 A  Tongue

 gall  shod  mile  preen  lid  rum  drawl

 gaw  shah  my  pre  lih  run  draw त  ah  >i  ee  ih:  uh  छा

 aw—ah—i-ee—ih—uh—aw
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 ee

 oi

 cane  dam  soð  fall  groan  moil  đean

 cay  daaa  sah  faw  grow  `moy  dee

 "ohi

 aw

 ee ah

 +

 aaa

 av
 £un  mau guh  maw

 ih  uh

 shod  mile  preen  lid  rum  drawl

 ay
 kid kih

 ih-uh-aw:  :

 e-

 l fi

 ah-  ol:-0i-e

 ee-ay-aaa-ah-aw—-oh-0i-e  e-ih-ul:-aw

 3-

 aw

 Tongue

 A  Tongue

 a

 lih  ruh  draw

 dh  uh

 ak-uh-0o0-oh-aw-uh-il

 pre

 ee
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 ee-ay-aaa-

 shah  my

 ah
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 Bitte  verwenden  Sie  die  Kanne  nicht  zum  Kochen  des  Wassers.
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 ADVERTISE  FREEI

 SEND  YOUR  NOTICES  TO

 EITHER  EDITORIAL  OFFICE!

 Copyright  D.C,  Landies  &

 John  M,  Bennett  1975

 I0OST:  Cigarbox  of  twisted

 doubleedged  razor  blades,
 Important  life's  work,

 Generous  reward,  934-2236,

 FOUND:  Zenith  color  TV  Hi-

 Fi  consol,  Found  in  drainage
 ditch,  Circleville  Rd,  946-
 3509.

 LOST:  Rubber  doll  head,  r,

 eye  crushed,  Sentimental

 value,  Reward,  724-8670

 after  3,

 LOST:  Goldlook  snake  ring

 with  rubylook  eyes,  Call

 268-0681  eves,  Ask  for  Nick,

 Big  reward,

 STOLEN:  Orange  plastic  ERA

 bottle,  crack  in  bottom,

 pink  bow  around  cap,  Wife

 heartbroken,  445-2387  all
 day.

 FOUND:  Rubber  gorilla  embra-

 cing  rear  window  dancing

 grass  skirted  vinyl  HOCLAH

 LADY,  Bound  with  red  cord,

 Come  pick  it  up  at  Nettles

 Exxon,

 FOUND:  Unmarked  carton

 filled  with  catheads,  Claim
 immediately!  999-3267.

 LOST:  Large  silver  vainted
 plaster  skull  with  back  of

 head  bashed  in,  Reward  -

 sentimental  value,  439-4421,

 IOST:  Case  of  sealed  canning
 jars  containing  pieces  of
 paper  with  brown  smears  on

 them,  Must  be  kept  cold!

 Contact  Fred  at  Mort's  Neat

 Lockers,  427-3892.

 No,  1,  August  1975

 one  hand  made  inverted  gag-

 chicken  pendant,  Call  Dottie
 at  the  Chicken  Shack,  nights,

 each  person  photographed,

 Vicinity  Southern  Hotel,
 984-7321  before  10,

 LOST:  My  yodelling  parakeet,

 in  the  vicinity  of  Lacluster
 Apts,  Needs  beak  medication

 desperately,  Yellow  green,
 Call  Â46-4126,  home  all  day,

 I  miss  that  little  yodel,

 LOST:

 pipe  extension,  glass  eyes
 glued  around  flared  tip,

 vicinity  Graceland,  Child  in
 tears,  Stew's  Texaco,  263-
 5587,

 LOST:  While  getting  off  the

 boat,  one  vair  of  custom  made

 image  inversion  spectacles.
 Willem,  N,Y,C,  212-337-6841,

 by  Bub  Whiel  with  every  sent-

 ence  underlined,  Reward!

 888-8742,

 FOUND:  A  bag  containing  bull

 of  love  letters  addressed  to

 Occupant,  and  a  two-flap  day-

 glo  orange  hunting  cap  (size
 8  1/2).  Found  Sunday,  St,

 Alonzo  chapel,  Ask  for  Nick,

 268-0682,

 Offices:

 Luna  Bisonte  Prods

 137  Leland  Ave,

 Columbus,  Ohio  43214

 Studio  Mr,  Sensitive
 118  E,  Longview  Ave,

 Columbus,  Ohio  43202

 LOST:  Plastic  "Goldlife"  ID

 bracelet  with  chain,  en-
 graved  DIRTSUCK,  Great  sent.

 value,  reward,  Pete  at  Rod's
 Plumbing  and  Blacktop  Coat,

 846-4262,  evenings,

 LOST:  I  lost  my  prized

 goat  bladder  dress  gloves
 at  the  Spring  Nurses!  Dance,

 If  you  took  them  by  mistake

 please  return  them,  No

 questions  asked,  321-1703,

 LOST:  Leather  case  contain-

 ing  ladies  spikeheeled  and
 needletoed  shoes,  painted
 black  and  coated  with

 grease,  High  reward,  Call
 Jojo  at  845-8469  after  4  AM,

 FOUND:  Woven  wire  bird

 proof  lime  alloy  acoustic-
 ally  adjusted  self-anneal-
 ling  novelty  cellulose  bout-
 ique  cabana  shirt  with  bee-
 swax  charm  buttons,  Ask  for

 the  mgr,  at  Carlo's  Banana

 Boat  Club,

 FOUND:  Man's  wallet  with

 coin-op  photobooth  pict-
 ures  of  broken  children's

 toys,  Call  Jonnie  at  the

 Rod  Shop,

 FOUND:  Chair  upholstered

 with  pink  shag  carpeting,

 skull  embroidered  on  back-

 rest,  Culvert  county  14

 near  Phartersberg,  Dan's
 Gulf  and  Worms,

 LOST:  Personal  diary,  "I
 am  Spitman,  slick  and  to-

 gether"  written  cover.

 Please  don't  read!  Call
 Slim  at  437-9447  anytime

 day  or  night,
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 “Boy!  l'd  give  anything

 to  have  my  own  SWS

 massaging  bed.”

 ©  JOHN  M.  BENNETT  1975
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 TV  PIECE

 Materials

 Black  and  white  television  set,

 Straight-backed  chair,

 Ritual

 Turn  on  the  TV,  sit  in  the  chair,  and  watch  the  TV  for  27
 hours.  Do  not  eat,  Kee»  a  chamberpot  or  bucket  under

 the  chair  in  which  to  answer  calls  of  nature,  While

 you  are  watching  the  TV,  keep  your  hands  clasped  in  your

 lap  and  your  mouth  oren,

 When  the  27  hours  are  up,  close  your  eyes,  get  up  and  make

 your  way  outside,  Open  your  eyes,  sit  on  the  ground,
 and  stare  at  it  for  another  27  hours,

 Completion

 When  the  second  27  hours  are  up,  stand  up  and  decide

 what  to  doe

 EMERGENCY  POWER  OUTAGE  PROCEDURE  FOR  ABOVE

 For  James  and  Glenda  Sellman

 Should  there  be  a  power  outage  during  the  first  27  hours,

 take  the  following  steps:

 1,  Make  sure  all  electrical  devices  in  the  house  are

 turned  OFF  except  the  TV  set,
 2.  Remove  all  your  clothing.  c
 3.  Sit  in  the  chair  facing  the  TV  until  the  TV  comes  on,

 4,  iihen  the  TV  is  on  asain,  resume  the  ritual  where  you

 left  off,  but  remain  naked,

 Kote:  The  time  elansed  during  the  power  outage  should  not

 be  considered  rart  of  the  27  hours;  i,e,  you  need

 to  sit  in  front  of  the  TV  for  27  hours  while  it  is  on.

 SAP
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 WIPE  IT

 Katerials

 14  rolls  of  your  favorite  toilet  tissue,
 Commercial  white  bread,

 Letter-sized  envelopes  and  vostage,

 A  large  city.

 A  bureaucracy.,

 Sandwich  bags.

 Ritual

 Use  the  14  rolls  of  tissue  to  wipe  your  ass  after  shitting
 until  all  have  been  used  up,  Save  each  piece  of  used  tissue,

 hen  you  have  used  the  14  rolls,  divide  the  tissue  by  weight

 into  two  ecual  viles,

 Each  piece  from  one  of  the  piles  should  be  placed  in  a

 separate  envelove  and  mailed  to  addresses  selected  at  random

 from  the  televhone  directory  of  a  large  city,

 Zach  viece  from  the  other  pile  should  be  placed  between  two
 slices  of  white  bread,  The  sandwiches  thus  produced  should

 be  individually  wrapped  in  sandwich  bags  and  delivered  all

 together  to  the  main  entrance  of  any  vublic  or  private bureaucracy,  :
 Completion
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 REPROCESSING  PROCEDURE  (RANDOM  CASE)*

 a:17.0

 IN-PUT:...GIVEN  CASE:  SUM-TOTAL  DATA:  (HT,.WT,.BLO0D-TYPE,I.Q.,ETC.)
 Yes,  I  suppose  I  can  be  summed  up

 UNREPROCESSED  (RAW  NORM,  NEGATIVE.  TYPICAL,  PER  POPULATION  CURVE)...

 a  series  of  secretions,  more  or  less
 SAME  T0  BE  REPROCESSED,  (IF  APPROVED).......  aaae

 a:17.1

 ANALYSIS:  ,..CROSS-INDICES:  COMPILED,  (PRE-INDICATION:  POSITIVE).....
 And  so  at  last  I  am

 DATA  CODED,  CORRELATED,  CATALOGUED.........+.....  TI
 infinitely  inscribed

 FILE:  VALIDATED.  VERIFIED,  (BASIC  PRE-PROCESSING:  COMPLETE).........
 in  a  chromium

 post-bible

 a:17,.2

 EVALUATION:  ,,.,(RE:  GIVEN  PRE-REPROCESSEE:)......  errre
 of  punched  cards  Why

 SUB-FUNCTIONAL  IMPAIRMENT.  (TYPICAL).  s.:  sree:  rrsan
 am  I  more  marvelous

 PROBLEM-ERUPTIVE,  (NON  PRE-PATTERNED.  GLANDULAR)...........  PPP
 than  any  other

 lab-stained  animal?

 a:17.3

 PROCEDURE  INDICATED:  REPROCESSING,  APPROVED:  INDICATION  POSITIVE)...

 Yes,  why  not  be  gladly  bombed
 GIVEN  CASE  COMPUTED:  CLEARED,  STAMPED.  (STATISTICIAN'S  SIGNATURE)...

 into  belonging?  into  any  doorbell,  wired  to  birth?
 GIVEN  CASE  (PRE-REPROCESSEE)  TO  BE  ADJUSTED:  5,8  CORRECTIVE  POINTS,,

 Yes,  compute  my  masturbations

 a:17.4

 PROCEDURE:  IMPLEMENTED:  ...REPROCESSING,  (CIRCUITS  PROGRAMMED,  SET.).

 into  tinseled  molds  of  greased  machine-mirth
 SURGICAL  EQUIPMENT:  CONNECTED:  (CLAMPS:  LEFT  FRONTAL  LOBE.  TYPE  C.),.

 my  trivial  ©  guilt-trickles  ejaculated  into  skyscrapers
 PRESCRIBED  CIRCUIT:  SWITCHED  ON:"FAILURES"  UNWIRED.  ROOTS:  RETAPED,,

 my  chirping  sewage  Saved  my  random  meat  renamed
 VOLTAGE:  MINIMUM.  (PAINLESS,)  STRAY  CONSCIOUSNESS  CAUTERIZED.......

 into  some  luminous  post-person  antiseptically  free
 never  mind  the  mucous  that  was  me  Once,  years  ago

 if  n1
 y

 a:17.5

 OUTPUT:  ...GIVEN  CASE  REPROCESSED,  SELECTED  SANITY:  ADMINISTERED,...

 Now  it  is  time  to  rise,  I  am  completely  dressed,
 STABLE  NE0-UNIT,  (REPROCESSEE)  .  +...  +.  +++  e:eeosaeseareeegeeereeees
 I  have  always  been  glad,

 I  shall  beget  five  (5)  sound  children  by  electric  iight.
 PROGNOSIS  BIO-CHEMICALLY  CONFIRMED,  (CORRELATE:  FOR  MASTER  FILES,)..

 (SING:)  I  Lift  Our  Flag,  By  Our  Free  Will,
 When  X-Bell  Sounds,  We  Rise  to  Kill:  for  God.

 TERMINAL  WINK-LIGHT,  (REPROCESSING  IN-PUT:  UPEN,  INSERT  NEXT  (CASE),,

 Tomorrow  there  is  scheduled  joy  and  relaxation  after  lunch.

 *(CASE  NUMBER,  NAME:  OMIT.)

 Howard  Berland
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 FREAKY  PICKLED  PAINT

 I'M  FULL  OF  IT

 (BABY  I  DON'T  DRY  TILL  TUESDAY)

 I'm  a  pick-my-nose-nik,

 I  like  to  pick  my  nose

 and  dig  those  donut  globs  of  paint
 sticking  up  from  paintings.

 I  bet  those  painters

 pick  their  nose,

 They  pick  their  nose

 with  paint

 and  out  come  paintings,
 WHOLE  GALLONS  OF  G00

 and  sticky  pots  of  pickles,
 PLINK--they  paint

 their  own  brains  FPURPLE--

 BRAIN  PAINT--watch  out!

 P0W---  they  stick  paint-brushes
 of  rainbow  spit

 all  over  sloppy  armpit  pallettes,

 IN  &  OUT

 of  wet  paint  windpipes--
 BLUOP!  they

 blow  it  out  like  whales!

 MP  IT

 One,  Two,  VWham--they  wipe

 their  wet  paint  dreams  off
 all  over  ALL  THE  TABLECLOTHS

 and  toilet  bowls--
 all  BELLYBUTTON  YELLOW.,

 SQUISHHH!

 They  shoot  hot  paint
 their  PINKIES--

 GULP--They  pop  white  scream-puddle

 pills
 of  UpDown  DING-DONG  Paint

 right  down  their  Turquoise
 TONSILS.

 E---  They  chew  ice-cold  2-eye  sandwiches

 (hot  chopped  up  ROLLER  COASTER  RED)

 greasy  double  gobbles

 MACHINE-GUNNED  full  of  salt  &  pepper  paint,
 and  wash  it  all  down  banana-  black  INTESTINES

 with  a  juicy  GULP  OF  BLUE,
 burping  pints  &  pints

 of  TURPENTINE,

 When  they  get  tired

 they  PISS  PAINT  on  the  floor,
 PUKE  ORANGE  on  fat  ladies'  pots,

 pet
 their  WET  PAINT  PUSSIES

 &  make  them  Purr  POP-BOTTLE  GREEN.

 Man,  that's  what  paint-brush  pickers  do.
 I  pick  my  nose,  but  I  don't  paint.

 I  don't  paint,

 so  I  pick  on  pictures.
 And  all  these  freaky  pictures

 K  aga  SOS  I  MOSE. 1n: B  N
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 WIRED  TO  GOD

 JACK  107  SUCKS  9  PLANETS  PISSES  STARS

 He's-  GOD  He's  GOD  NEON  GUT-GLOW  OF  THE  GALAXY
 HIS  BLUE  WOUNDS  WATCH  YOU

 The  WHOLE  WIRED  SKY

 ONE  IRON  EGG

 Inside  His  SKULL

 ALL  WIRES

 ARE  HIS  WILL

 ALL  DARKNESS  Fits  INSIDE  HIS  SOCKETS

 You  Are  DEAD  You  Are  DEAD  You  Suck  NO  STARS

 YOU  ARE  NOT  WIRED

 JACK  SHITS  FAT  SHADOWS  On  Your  STARCHED  BONES

 Your  SKULL  FUDGE  Sucks  Only  SORROWS

 YOU  ARE  NOT  WIRED  What  Are  YOU

 Slabs  of  ASHTRAY  WIPINGS  In  His  GARDEN  OF  BURNT  OUT  CIGARS

 UNWIRED  You  Have  NO  WILL

 UNWIRED  YOU  ARE  DYING
 in  98  7  6  5  Tiny  CLOCK-FARTS  Coughing

 Your  Deflowered  Voltage
 WIRED  GET  WIRED

 JACK  IS  JUSTICE

 JACK  IS  JUICE  GET  WIRED

 Grey  Dead  Meat  WAKE  EXPLOSION  WHITE  EVAP

 HIS  BEARD  Will  Be  YOUR  BONES
 YOU  ARE  BORN

 YOURS  ALL  RED  GREEN  WHITE  BLACK  WIRES  SPERN-
 Kiss  Your  SPINAL  CORD  ALL  GOD-Wires  Bleed  IN

 YOURS  One  Billion  BOILING  DOTS  Up-Down  Your  BRAIN
 01d  SORROWS  MAGGOTS  GUILT  Filth  BURNT

 Thru  Pain  Roots  POWER  PERFECT  WIRED  WILL  YOU

 BLOOD  UNIVERSE  ELECTRIC  BLISS  YOU  RELIT
 INSIDE  OUR  WOMB  OF  WIRES  å

 JACK  107  SUCKS  9  PLANETS  PISSES  STARS

 HIS  SKY  SITS  INSIDE  YOUR  SKULL

 NOW  YOU  ARE  WIRED

 s  :  Í  YOU  ARE  WIRED
 Si  YOU  ARE  WIRED  T0  GOD  ` LRS  SR  a  i  t  *  “  `  H,  B  land
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 Stanley  Berne  A  i|

 N

 |

 Arguing  for  open  structure  and  the  grammarless

 Chapter  7

 Xi

 sS

 language  require  an  act  of  fåith  in  an  ege  that

 skeptical,  is  stubborn  in  its  refusal,  neurotic  in

 its  nature,  torn  between  its  wishes  on  the  one  hanid,

 THE  GRAMMAR

 Glen  A Book  stn
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 Stanley  Berne

 LE

 The  idea  that  somehow  prescriptive  grammar

 is  sacred  will  cause  it  to  be  defended  in  as

 emotional  a  manner  as  patriotism  and  religion

 might  be.  Yet,  what  must  be  rationally  borne  in

 mind  is  that  grammar  is  man-woman-made,  something

 invented  which  was  once  suitable  to  the  needs  of

 the  many,  and  as  with  any  law,  must  be  subject  to

 ratification,  reform  as  the  inglish  penal  codes

 of  the  18th  century.

 what  is  difficult  to  understand,  is  that  the

 suggestion  to  turn  to  a  simpler  mode  of  written

 expression  was  not  made  before,  since  the  laws

 of  command  grammar  are  coming  to  seem  both  oppres-

 sive  and  too  difficult  to  master  for  a  majority

 of  people,  barbgrous,  even  cruel-seeming  to  a  grow-

 ing  majority  of  writers  and  readers  alike.

 A  small  example  of  this  difficulty  was  carried

 home  to  me  as  I  was  teaching  the  possessive  case

 (the  apostrophe)  to  my  students,  incoming  Freshmen,

 who  for  years,  as  I  have  noticed,  have  been  waging

 1e  G  RamMmARLESS

 Sgae  s  S
 Book  STANLEY  HERE

 (COMING  1976)  =  `
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 &  Namanah  legs
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 АВІЕМЕ  7ЕКОМЅКІ

 ЅТАМІЕҮ  ВЕВМ№Е

 Сопіпд  іп  1976  `.

 АгЛепе  ЈеКонѕКі

 ТНЕ  СКАММАВЦЕЅ5  АМСЏАВЕ  :

 ъ%ъь

 Ѕ$ап]еу  Вете

 ТНЕ  СВАММАВЦЕЅ$  САМСЏАВЕ  :  5)
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 t

 After  probing  appearances  and  deepening  vision  through  the  “second  sight’

 of  photography,  the  photographer  emerges  as  one  in  whom  experience  is  a

 perpetual  communion,  with  or  without  the  lens.

 Suddenly,  in  the  midst  of  peak  moments  of  joyous  discrimination,  every-

 thing  unique  begins  to  look  like  everything  else,  as  the  journey  of  conscious

 vision  completes  the  cycle,  from  seeing  the  tiniest  particulars  to  the  embrace-

 ment  of  the  All.

 With  this  enlightening  “shock  of  recognition”  comes  the  pure  energy  of

 Being.  The  appearances  of  the  world  implode  into  one  great  Sameness  in

 i  ;
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 Sunday  thru,

 in  the  upper  6Us  n.

 70s  south.  Lows  mainıy  ın  the  40s.  Gelsa  l
 LOCAL  WEATHER  DATA  Regina

 Winnipeg

 (Minneapolis  M  imaa  OS  Edmonton
 R  eadings  Today  Ottawa  ..

 Record  high,  98  in  1922;  Record  low,  Toronto
 41  in  1962.  High  year  ago,  65;  Low,  50.  Vancouver

 Precipitation  from  1  a.m.  to  7  a.m.,  .13  6
 inches.  7  a.m,  humidity,  87%.

 Sunrise,  6:39  a.m.;  Sunset,  7:44  p.m.;

 MOORES,  6:32  a.m.;  Moonset,  720  p.m.  AIF

 Anchorage

 Atlanta

 Atlantic  Cit:

 Baltimore

 Boise

 New  1stQtr.  Full  LastQtr.  Boston

 Sep.5  Sep.12  Sep.20  Sep.28  Brownsville
 Readings  from  1  a.m.  to  1  a.m.  Burlin-

 Highest  temperature,  74  at  3:40  p.m.;  Casp.

 Lowest,  48  at  8:30  a.m.  Highest  humid-  Ch-
 ity,  96%  at  5  a.m.;  lowest,  50%  at  2  r
 and  4  p.m.  Precipitation,  0  inches.  Total
 for  the  month,  .14;  departure  from  r^’
 ~al,  26.  Total  for  year,  281

 n  normal,  +8.41.
 ED  HEATING  U

 *  f  figuring

 "rulate  '

 `

 1.875  2A  brh
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 Rat  facts
 e  A  rat  can  swim  for  three  days  before  drowning.  :

 eRats  have  hierarchical  social  orders,  with  animals  =:

 :  living  closest  to  food  sùpplies  ranking  highest  in  rat  so-

 ciety.  Those  of  low  status  are  smaller,  less  prolific  and less  aggressive.
 e  À  rat  can  leap  two  feet`vertically  from  a  standstill,-  :

 +  and  eight  feet  horizontally.

 :  e  A  rat  can  fall  from  a  four-story  building  without  in- jury.  :
 Rats  can  gnaw  through  asphalt,  sheetrock  or  alumi-

 num.

 Rats  are  agile  enough  to  walk  on  telephone  wires.  =:

 Rats  always  travel  along  vertical  surfaces,  and  will  =

 often  cross  a  trap  set  by  a  wall  rather  than  venturing

 around  it  into  an  open  space.

 eRats  can  scale  the  inside  of  sewer  pipes  and  emerge

 through  drains  and  toilet  bowls  into  upper-story  apart-

 ments.

 eRats’  teeth  grow  constantly;  if  they  cannot  gnaw

 them  down  to  sharp  points,  they  will  die  of  starvation  as

 their  teeth  grow  tusklike  into  the  opposite  jaw,  locking the  mouth  shut.  :
 Minnesota  has  no  roof  rats;  these  rodents  do  not  :

 favor  cool  climates.  We  have  only  Norway  or  sewer  rats.

 e  It  is  mathematically  possible  for  one  pair  of  rats  to

 have  300  million  descendents  in  three  years.  Fortunately,

 however,  the  rodents  have  a  high  infant  mortality  rate,

 so  this  reproductive  explosion  does  not  endanger  man.

 e  Rats  have  “suicide  squads”  which  taste  unknown

 substances  for  the  rest  of  the  colony.  If  the  rats  die  a

 swift  or  painful  death,  others  in  the  colony  will  not  touch

 the  food.  For  this  reason,  slow  acting  poisons  are  most

 effective.

 e  The  longer  a  rat-trap  is  in  use,  the  more  likely  it  is

 thata  rat  will  approach  it.  Rats  are  shy  of  new  objectsin

 their  environment.

 2  eCheeseis  not  the  best  bait;  try  bacon  or  fish.

 Rats  and  mice  are  colorblind.

 ,

 SA

 1t  is  possible  for  a  young  rat  to  squeeze  through  an

 `  opening  1/2  inch  in  diameter.

 ;  elf  you  see  no  rats  in  your  neighborhood  but  find  evi-

 dence  of  them,  the  population  runs  1-100  rats;  if  you  see

 them  occasionally  at  night,  there  are  100-500  of  them:  if

 you  see  them  often  at  night,  estimate  a  population  of  500-

 1,000;  if  you  see  them  every  night  and  sometimes  during

 the  day,  your  neighborhood  is  infested  with  1,000-5,000

 rats.

 e  0f  all  fires  of  unknown  origin  occurring  in  the  U.S.,

 `:  itis  estimated  that  rats  cause  25  per  cent  by  gnawing  on

 electrical  wires  and  other  activities.

 į  The  rat  population  of  the  U.S.  today  is  estimated  at,

 :  100  million.
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 :  eA  rat  can  n  fall  from  a  four-Ylory  building

 >  jury.

 #Rats  can  gnaw  through  asphalt,  sheetrock  or  alumi-

 a SRatt  always  travel  along  ver

 1  grow  vôfstantly;  if  Mey  cannot  gnaw

 arp  points,  they  will  die  of  starvation  as  :

 K  teeth  grow  tusklike  into  the  opposite  jaw,  locking  :

 VA  t  shut:  :

 effective.

 e  The  longer  a  rat-trap  is  in  ,  the  more  likely  it  is

 e  shy  of  new  objects  in

 dence  of  them,

 them  occasionally  at  night,  tife  -  :
 you  see  them  often  at  night,  estimate  a  population  oA%

 1,000;  if  you  see  them  every  night  and  sometimes  during

 the  day,  your  neighborhood  is  infested  witp  1,000-5,0g
 rats.

 e0  all  fires  of  unknown  origin  occurring  i `  itis  estimated  that  rats  cause  25  per  cent  by  gn

 *  electrical  wires  and  other  activities.  "

 N
 +  The  rat  population  of  the  U.S.  foday  T'estimi
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 ÅRTICLE  IX

 STATUS,  IMMUNITIES  AND  PRIVILEGES

 Section  1.  Purposes  of  Article

 To  enable  the  Fund  to  fulfill  the  functions  with  which  it  is  entrusted,

 the  status,  immunities  and  privileges  set  forth  in  this  Article  shall  be accorded  to  the  Fund  in  the  territories  of  each  member. Section  2.  Status  of  the  Fund  `  :

 The  Fund  shall  possess  full  juridical  personality,  and,  in  particular,

 the  capacity:

 (i)  to  contract;
 (ii)  to  acquire  and  dispose  of  immovable  and  movable  property;

 (iii)  to  institute  legal  proceedings.

 Section  3.  Immunity  from  judicial  process

 The  Fund,  its  property  and  its  assets,  wherever  located  and  by

 whomsoever  held,  shall  enjoy  immunity  from  every  form  of  judicial Process  except  to  the  extent  that  it  expressly  waives  its  immunity for  the  purpose  of  any  proceedings  or  by  the  terms  of  any  contract. Section  4.  Immunity  from  other  action

 Property  and  assets  of  the  Fund,  wherever  located  and  by  whom-

 soever  held,  shall  be  immune  from  search,  requisition,  confiscation, expropriation  or  any  other  form  of  seizure  by  executive  or  legislative
 action.  .

 Section  5.  Immunity  of  archives

 The  archives  of  the  Fund  shall  be  inviolable.

 Section  6.  Freedom  of  assets  from  restrictions

 To  the  extent  necessary  to  carry  out  the  operations  provided  for  in

 this  Agreement,  all  property  and  assets  of  the  Fund  shall  bë  free  from restrictions,  regulations,  controls  and  moratoria  of  any  nature. Section  7.  Privilege  for  communications

 The  official  communications  of  the  Fund  shall  be  accorded  by

 members  the  same  treatment  as  the  official  communications  of  other members.

 (i)  shall  be  immune  from  legal  process  with  respect  to  acts  per-

 formed  by  them  in  their  official  capacity  except  when  the Fund  waives  this  immunity.

 (ii)  not  being  local  nationals,  shall  be  granted  the  same  immu-

 nities  from  immigration  restrictions,  alien  registration requirements  and  national  service  obligations  and  the  same facilities  as  regards  exchange  restrictions  as  are  accorded  by members  to  the  representatives,  officials,  and  employees  of comparable  rank  of  other  members.

 (iii)  shall  be  granted  the  same  treatment  in  respect  of  travelling

 facilities  as  is  accorded  by  members  to  representatives, officials  and  employees  of  comparable  rank  of  other  members.

 (a)  The  Fund,  its  assets,  property,  income  and  its  operations  and

 transactions  authorized  by  this  Agreement,  shall  be  immune  from  all taxation  and  from  all  customs  duties.  "The  Fund  shall  also  be  immune from  liability  for  the  collection  or  payment  of  any  tax  or  duty.

 (b)  No  tax  shall  be  levied  on  or  in  respect  of  salaries  and  emolu-

 ments  paid  by  the  Fund  to  executive  directors,  alternates,  officers  or employees  of  the  Fund  who  are  not  local  citizens,  local  subjects,  or other  local  nationals.

 (c)  No  taxation  of  any  kind  shall  be  levied  on  any  obligation  or

 security  issued  by  the  Fund,  including  any  dividend  or  interest  thereon, by  whomsoever  held

 (i)  which.discriminates  against  such  obligation  or  security  solely

 because  of  its  origin;  or

 (ii)  if  the  sole  jurisdictionel  basis  for  such  taxation  is  the  place

 or  currency  in  which  it  is  issued,  made  payable  or  paid,  or the  location  of  any  office  or  place  of  business  maintained by  the  Fund.

 Section  10.  Application  of  Article

 Fach  member  shall  take  such  action  as  is  necessary  in  its  own

 territories  for  the  purpose  of  making  effective  in  terms  of  its  own  law the  principles  set  forth  in  this  Article  and  shall  inform  the  Fund  of the  detailed  action  which  it  has  taken.

 /VI0IY  DNINATIY  FHM  ALVALYFI  GNE  ALINY  SFLNSIHINOO  ONY  KLINAYISNI
 LHOHLIM  WIFIINA  (NYS  AL  SLIWILLY  LSILNY  FHL  HIHO  11  FUA  ITUVAIZH
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 Ellsworth  Avenue

 It  started  with  a  bad  taste  in  the  mouth
 This  language  parting  the  tongue;
 Where  was  there  to  go  but  to  the  attic

 Windows  reaching  trees

 Talking,  always  talking  to  the
 Mirrors,  in  my  satin  shoes  and  colored  stones,
 Talking  to  the  pages  in  the  fake  white  drawers
 Because  you  wouldn't  listen:
 Muriel,  with  your  Quaker  parents,  floating  by,
 Speaking  silver  tones  made  into  napkin  rings,
 Elaine,  not  allowed  animals  or  friends  inside
 Because  your  father  still  sees  his  prisoners  die,
 Jean,  and  mother,  the  comedian

 Pretending  her  arm  pulled  your  head  from  the  door,

 Mr,  Sprague,  on  a  porch  above  the  hardware  store
 Rocking

 Until  garbage  men  took  away  your  plastic  teeth,
 Mrs,  Levine,  because  you  couldn't  speak  English
 And  your  son  gassed  himself

 In  his  dentist  chair,
 Mrs,  Milacci,  although  one  daughter  was  crazy
 And  I  made  the  other  one  cry

 :  didn't  you  know
 I  would  have  carried  roses  through  the  snow?
 I  would  bring  you  a  cake  on  Sunday,
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 We  lived  on  70th  then,

 east  of  the  Hudson,  west

 of  the  park,  Not  yet

 twenty-one,  on  leaving  home

 the  academic  novelist-to-be

 stands  in  the  garden

 before  his  mother's  eye.

 She  places  him,  she  sees  him

 so:  sunglasses,  slightly-to0o-large

 jacket  in  whose  corduroy

 he  had  hopes  of  wearing

 elbow  holes  to  patch,  behind  him

 on  the  wooden  fence

 that  stick  aimed  like  a  cobra

 at  his  heart,  "And  you  thought

 you  were  smiling,"  Michael  says.
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 Vot,  I.  DECEMBER,  1882.  No.  2.

 LEO  PP.  XIII.  LEO  PP.  XIIL
 AD  PERPETVAM  REI  MEMORIAM.  FOR  A  PERPETUAL  MEMORY  OF  GR

 :  EA
 Decretum  pro  inscibendis  nonnullis  of-

 ficiisin  kalendario  ecclesiae  universalis,

 necnon  pro  corrigenda  ribrica  generali

 breviarii  Romani  Tit.  X,  detranslatione

 Festorum:

 [6.]  E
 ‘Nullo  unguam  tempore  Romani  Pon-

 tifices  Antecessores  Nostri  `  praetermise-

 runt  Sanctorum  virorum,  qui  doctrina,

 virtute,  rerum  gestarum  praestantia  Ca-

 tholican  Ecclesiam,  düm  in  terris  agerent,

 illustrarunt,  memoriam  in  animis  Christi-

 ‘fidelium,  eorum-  praesertim,  quorum  est.

 caeteros'exeimplo  snteire,  quo  altius  pos-

 sent  imprimere.  -Id  autem  hac  infer  alias

 ratione  consequuti  sunt,  corumdem,  sci.

 Ticet  Sanctorum  festa  sive  in  Universali,

 sive  in  Particularibus  Ecclesiis  indulg

 dö,  ac  vitae  et  rerum  gestarum  sJ Breviariis  inserendo,  ut  qui  divinas  pfe-

 ces  recitare  tenentur,  ab  is  virtutum  illo-

 rum,  factorumque  memoria  cum  laude

 quotannis  repetatur.  Hinc  fostris  etiam

 temporibus  sa.  me.  Pius  Papa  IX,  Prae-

 essor-  Noster  vota  excipiens  et.  preces.

 multorum  Sacrorum  Antistitum,  qui  Ro-

 >.  mam  convenerant  Oecumenici  -Concilii

 Vaticani  causa,  peculiarem  constituit  An-

 ‘no  MDCCCLXXIV  Sacrorum  Rituum

 4  Üongregationem,  cui  munus  detulit  ex-

 pendendi  utrum  opportunum  esset  in

 A  io  Ecclesiae  Officia  inserere  non.

 MR  orun  Sanctorum,  qui  Apostolorum

 the  Wks  prae  caeteris  prosequuti  Ecclesiae

 aedificandae  ac  tuendae,  et

 THING.

 Decree  for  inserting  sòme  Offices  in

 Calender  of  M  Church,  and  also  for

 altering  Title  X  of  W  general  rubric

 of  t  Roman  Breviary  regarding  dh

 transferring  of  Feasts,

 Never  was  there  a  time  when  fle  Roman

 Pontiffs  our  predecessors  did  not  labor  to

 ‘impress  on  ffe  minds  of  #e  faithful,  and

 especially  on  Q  minds  of  those  whose

 duty  it  is  to  guide  others,  e  most  vivid

 remembrance  of  those  boly  men,  who,

 dufing  life,  were  an  ornament  to  Gr

 Church  by  their  doctrine,  their  virtues,

 and  their  heroic  deeds.  One  of  Qwmeans

 employed  to  attain  this  end  was  to  allow

 feasts  in  honor-of  these  Saints  to  be  kept

 either  throughout  Mp  entire  Church  or  in

 particular  places,  and  inserting  in  fhe.

 Brèviary  @  sicy  of  their  lives  and

 desds,  that  fhe  memory  of  their  virtues

 and  actions  máy  be  yearly  celebrated

 with  joy  by  those  who  are  bound  to  say

 tm  divine  office,  Hence,  in  our  own

 day,  Pius  IX,  our  predecessor,  of  happy

 memory,  yielding  to  prayers  of  many

 of  w  bishops  who  assembled  in  Rome

 on  occasion  of  n  Ecumenical  Vatican

 Council,  instituted  in  W  year  1874  a

 special  Congregation  of  Sacred  Rites,  to

 which  he  committed  #l  duty  of  inquiring

 into  @  expediency  of  adding  to  lR

 Calendar  of  le  Church  4  offices  of  cer.

 tain  Saints,  whose  works  more  than  those
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 ь

 “Оро  таа  гекііне  сотрннсііонен  нат  ісіге  сўна  бебнйігнет.”  4  Кати,

 твт  шаашнннни
 Уо.  І.  КОУЕМВЕК,  1882.  Ко.  1.

 ЅАЈТАТОКҮ,

 кву  Ве.  лмр  Вв.  ВкЕтнкек  :

 юс  шавар  Н  на  у  ОЦ  В  ТШЩ  |  обй а  К  К  айдана
 Фа  чар  чий  «0  ацан»  ть  (1с  рр  Ш  6  1с  іди
 ње  НЕ  Чан  Ша  Фи  |с  иннин  6  наа  4
 “р  й”  а  «ананна»  НВ  Зи  @  наша

 чаші  Ча  аў  «рніць  —  чб  з  0с  аР  рші  @  0  ь
 ‚З  аа  йо  байи  —  ча  0  н  ва

 «й  о,  ВВ  Фо  с  чаро  риб  б  р  днай
 мау  йан  р  а  <  0  р
 Фй  ср  ШшншаОніо  а:  ШВ  би  Ш)  >
 ату  аша  ОФ,  ар  с  бано  2  иду  б  с  (ЕД рТ  ы  1
 оішшін  ЧЩ  тото  рана  ”—  8  зш  раи  0  ану  В

 шафи  Ои  0н  ЛИШ  ПОИ  о,  "9  >  б

 равана  ТР  Т
 ё  СРЕ  Г  Ж
 Г  а  Т  1  Е  ЪТ  1А
 Шй,  чр  зіна  ший  т  Й  це  а  аі  зь  7:  Йа.
 ананан  1с  йн  4  чно  (б.  $  чи  цайн  аниа  фр  (а

 р  ў  т  тй  и  о  4  р
 ніні  йш  әб  р  н  ә  май  аа  шр  Иб- Реад  ина  Р  ў  Е  1
 ‘те  наші  оацрниннннне,  јада:  Е  00  шй,  р,

 ті  тір  УВ  чанай  а”  а  йа  8  б  фф» ра  ре  Е  Ж
 Соруідіи,  Ваз.  №0...  шаман,  бд,  АШ  гідна.  генети,

 Сеойтеу  Соок
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 I  an  ny  father's  apprentice:  under  his  fingers

 metal  grew  with  the  century;  he  knew

 its  machinery  with  the  perfection

 of  gears  meshed  on  perfect  thrust  surfaces.

 The  hoodlum  kid  who  drove  that  roadster

 up  from  California  was  dying  in  Korea

 when  my  father  and  I  reduced  worn,  rusty  metal

 to  a  garage  of  parts,  and  my  father,  dying

 in  the  exhaust  of  his  own  breath,  taught  me

 to  name  each  name;  in  his  haste  against  death

 he  taught  me  to  take  my  time.

 Believing  in  precision,  craft,  art,

 we  cleaned  each  part  as  if  it  were  prepared

 to  outlast  us  all.  At  every  crisís  I  found

 there  was  nothing  he  did  not  know--

 except  the  mystery  of  oil  beyond  a  heart-beat,

 And  as  I  learned,  he  was  learning  this.

 That  year  I  missed  weeks  of  school,

 learning  at  my  father's  elbow,  with  his  tools,

 From  the  frame  up  we  worked  on  that  Model  A

 like  witches  in  the  dark,  hands  dipped  in  oil,

 haunting  the  garage  nights,  weekends,  possessed

 with  our  impossible  task.  We  talked  over  the  cowl

 about  cars  he  had  owned--the  first  built  from  junk

 and  he  drove  ít,  illegal  and  unsafe,  speeding

 along  back  roads  at  night  without  lights.

 He  laughed,  recalling  years  before  I  was  born,

 then  quickly  warned:  "But  don't  you  ever  do  that!"

 Winter  was  a  wheel  rolling  into  summer

 and  when  the  heat  baked  rubber  from  rafters

 together  we  had  that  car  rebuilt,  shot  with  blood-

 red  enamel.  It  stood  low  and  sleek,  rakish

 beside  his  battered  black  sedan.  Then,  thinking

 that  car  would  last  my  life  with  all  new  parts,

 that  he  had  put  he  on  the  road  in  style,

 he  turned  toward  the  house,  he  died.

 He  taught  the  dignity  of  work,  of  a  man

 working  with  his  hands  with  skill,  trying

 to  do  the  best  he  can:  this  was  the  test

 ny  father  faced  each  day,  and  my  whole  legacy.

 That,  and  his  tool-box,  which  I  pass  on

 to  my  son  whọ  seems  to  understand  machiney--

 he  insists  he's  not  wrecking  his  toys

 but  working  on  them:

 I  encourage  him,  for  often  we  destroy  to  rebuild;

 I  wish  him  well  as  mechanic,  welder,  poet,

 urge  him  to  work  with  skill.

 But  now  I  recall  what  my  father

 could  only  suspect:  on  nights  before  we  began

 to  wind  our  lives  around  a  garage  of  parts,

 when  his  car  was  gone,  I  would  climb  into  leather,

 and  with  a  strange  metallic  newness

 my  finger  on  the  button  would  kick  that  car  alive:

 the  choke  knob  cold,  dash  lights  small  islands

 of  comfort,  the  exhaust  a  sweet  perfume,  the  wheel

 contoured  to  my  hand,

 I  thought  myself  a  man.

 Filled  with  the  freedom  of  flight,  with  no

 license,  no  plates,  no  lights,  I  drove

 a  million  furious  miles  around  and  around

 the  block  under  a  whirling  starry  sky,

 gutted  exhaust  smashing  thought,  tires  crying

 in  the  dark,

 moving  toward  destruction.
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 We  call  this  the  age

 of  unreality.  .  .  a

 monster  mercy  killer  is

 giving  us  the  gas.  .  .  We

 Pretend  we  don't  know

 the  end  is  in  the  bag  &

 the  man  on  the  motorcycle's

 playing  a  gag.  .  .

 A  lottery,  a  lottery,
 who  will  be

 chosen.  .  .

 Who  will  succeed

 us  after  we

 have  fallen?

 A  lottery:

 Who  will  be

 chosen?  Who  will

 succeed  us.  .  very  well.

 after  we

 have

 fallen?

 DOOMSDAY  CONFIGURATION

 (With  01d  Doll  Chorus)

 or  Drake  1975

 Last  night  I  saw  the

 old  moon  with  empty  arms

 &  I  knew  that  the  sky

 had  been  eaten  by  worms.

 The  monsters  on  parade

 alnost  make  me  sick.  .  .

 I  paid  to  see  a  show

 but  found  it  was  a

 trick.

 (sotto  voce)

 A  lottery,  a  lotterv,
 who  will  be  chosen,

 who  will  succeed

 us  now  that  we

 have  fallen?
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 830

 To  dance.  [Colloq

 o  fiy  for  a  short  danco  in  an  airplane.

 pp  inod  ;  enraged  beyond  one's  self-
 0  K  llog.)  .
 1,  À  leap  on  oné  foot;  a  leap;  a  jump;  a

 Á  dance:  [Colloq]
 In  aviatio?r,  a  trip  or  ride  in  an  airplane.

 p.  and  jump;  the  act  of  taking  a
 th  one  foot,  a  step,  and  a  jump  in  suc-

 e,  n.  The  stalk  gop  (Aumulus

 0p  plant.  Bop  (  Lupulus).
 h,  n.  An  Australian  sapindaćeous  shrub

 capsules  are  used  in  place  of  hops.

 èr.  The  Trifolium  procumbens,  which

 Ops.

 h'ion.  Same  as  Hop  pillow.

 A  device  for  removing  hop  poles,  [Prov.

 èr.  A  heated  inclosure  in  whicl E  h  hops  are
 R  inlet;  a  small  haven  or  bay;  a

 a  between  ridges  of  moun- ov.  Eng]  h
 uffix  in  English  place  names,  signifying

 mound;  as,  Stanhope,  Easthope.

 [ME.  hope;  AS.  hopa,  hope,  expectation,

 opian,  to  hope.]

 desire  of  some  good,  accompanied  with

 2  sligħt  expectation  of  obtaining  it,  or

 that  it  is  obtainable.

 Pnâdence  in  a  future  event;  the  highest

 of  well-founded  expectation  of  good:

 ho'who  or  that  which  furnishes  ground

 Petation,  or  promises  desired  good;  as,

 Pe  of  a  nation  is  in  its  youth.

 :  pinion  or  belief  not  amounting  to  eer- t  grounded  on  substantial  evidence;

 Sasistian  indulges  a  ope  that  his  sins
 oued,

 Uee  trust,  confidence.—Hope

 denèe  on  a  person  or  to

 pout  that  which  is  died.
 p1  moped  (hōpt),  pt.,  7p.;  hoping,  ppr.

 i  AS.  Àopian,  to  hope,  look  for,  ex-

 look  forward  with  expectation  and  de-

 tion  a  desire  of  good,  with  some
 b  Of  obtaining  it,  or  belief  that  ít  is

 Place  confidence;  to  trust  with  confi-

 s  ation  of  good.

 wig  0  expect  with  desire;  to  look  for-

 j“  th  hope, „“Btertain  hopes  of;  i

 g  Or  Geeurrehes  :  to  anticipate  the Re;  to  think;  as,  I  ope  I  know

 msäying.  [Colloq]  p

 ve  raai  Of  hope;  having  qualities
 nS  of  a  gr  fronds  tor  hope  or  ex- s  promise;  promising.

 Of  hope,  desire,  or  conideni  expecta-

 itda  *  hopeful  manner;  with n>".  Thequality  or  state  of  being

 0f  good.  7

 hop  flēa  bee'tle.  Psylloides  punctulata,  a  small

 ealike  beetle,  destructive  to  hops.
 hop  fiŷ.  An  aphid,  Phorodon  humuli,  destruc-

 tive  to  hops.

 hop  frog..  A  hop  frothfiy. hop  froth’fiŷ.  Aphrophora  interrupta,  an  insect

 infesting  hopvines.

 ho,  họrn'bēam.  The  American  ironwood,
 strya  virginiana.

 Hö'pi,  n.  [Native  name  from  Hópitu,  peaceful
 ones.]  One  of  a  trible  of  Pueblo  Indians  living

 in  southwestern  United  States  and  noted  for

 their  complex  system  of  clans  and  religious
 ceremonials,  their  artistry  in  weaving  and
 dyeing,  and  their  abilities  as  farmers  and

 bitgi  gé  With  hé p'ing-ly,  adv.  With  hope.

 hop  in  (kil).  An  oven  for  drying  hops.
 Hop-kin'si-ăn,  a.andn.  I.  Of  or  pertaining

 to  Dr.  Samuel  Hopkins  (721-1808),  a  Calvinist
 of  New  England,  or  to  his  doctrines.

 II.  n.  An  adherent,ofthe  theological  princi-
 ples  maintained  by  Dr.  Hopkins.

 Hop-kin’si-ăn-ism,  n.  In  theology,  the  tenets
 of  Dr.  Samuel  Hopkins,  who  held  most  of  the

 Calvinistic  doctrines,  even  in  their  extreme
 form,  but  rejected  the  ħætrine  of  imputed  sin

 and  imputed  righteousness.  The  basis  of  the
 tem  is  that  all  virtue  and  true  holiness  con-

 sist  in  disinterested  benevolence,  and  that  all

 sin  is  selfishness.  3
 hop'lite,  n.  [Gr.  żoplitës,  a  heavy-armed  foot-

 soldier,  from  opion,  a  tool,  weapon.)  InGreek

 antiquity,  a  heavyarmed  soldier. hop  med  See  Hop  trefoil,  2.  y

 hop  mildew.  The  fungi,  i  tumuli umul. and  Peronoplasmopara

 hop'so'amFsthumb'  T  n.  Ađðwarf;  a  diminutive
 TSOD.

 hóp  põr,  n.  1.  One  who  or  that  which  hops.
 2.  A  wooden  trough  of  shoe  through  which

 grain  passes.into  a  mill,  so  named  from  its
 moving  or  shaking;  also,  a  box  or  frame  of
 boards  which  receives  the  grain  before  ít
 passes  itto  the  trough.  `

 3.  Any  contrivance  resembling  a  hop-
 per  Ín  form  or  us,  as  (a)  a  box  whic]  receives

 apples  to  conduct  them  into  a  crushing  mill;  (b)

 nS  or  funnel  for  supplying  fuel  to  a  close

 furnace,  etc.;  (c)  in  glassmaking,  a  hoppet.

 4.  The  trip  of  a  hammer  of  a  double-action

 0.

 Pa  athaving  a  compartment  with  a  mova-
 "ble  bottom,  to  receive  the  mud  or  gravel  from

 a  ging  machine  and  convey  it  to  deep
 water,  where,  upon  opening  the  bottom,  the
 mud  or  gravel  is  allowed  to  fall  out;  called  also

 Mp  iper  darge. [pl.)  A  game  in  which  persons  hop  or  leap

 on  oneleg;  hopscotch.  ,
 7.  In  zoology,  (a)  a  saltatorial  insect,  asa  tree

 hopper,  cheese  hopper,  grasshopper  ,  et¢.;  (b)

 a  butterfly,  the  skipper.  4
 hop/põr  boy.  A  rakemovingina  circle,  used

 in  mills  to  draw  the  meal  over  an  opening  in

 the  floor,  through  which  it  falls.

 hop’pēër  eloș'et.  A  water  closet  with  apan
 above  a  trap  and  device  for  flushing.

 hop’për  eoe  ‘The  valve  which  flushes  the
 hopper  0f  a  water  closet.

 hop’pet,  n.  1.  A  hand  basket.

 2.  In  mining,  the  dish  used  by  miners  to  meas-

 ure  orein.

 8.  Aninfantin  arms.  [Prov.  Eng] 4.  In  glassmaking  ,a  conical  vessel  suspended

 from  the  ceiling,  containing  sand  and  water
 for  the  use  of  the  glass  cutter.

 hop  pick'ër.  me  who  picks  hops.
 hop  pil  löw.  A  sack  or  pillow  filled  with

 hops,  to  act  as  a  soporific.

 hop’ping,  n.  The  act  of  one  who  hops  or  dances.

 hop'ping,  n.  A  gathering  of  hops.
 hop'ping  dick.  Haplocichla  aurantia,  a  thrush  of

 ica,  much  resembling  the  English  black-

 bird.

 hop’ple,  0..;  hoppled,  pé.,  pp.;  hoppling,  ppr.

 Pobater  by  tyla  the  feet  together;  to  tram-
 mel;  to  entangle;  to  hobble.

 hop’ple,  n.  [A  form  ofAobdle.]  A  fetterfor  the

 legsof  horses  or  other  ani  when  turned
 to  ;  used  chiefiy  in  the  plural.

 hop  trë'  foll,  1.  Prifolium  oaa,  s
 plant  of  the  bean  family;  called  also  Aop  clover.

 2.  A  farmer's  name  for  the  plant  edicago
 lupulina;  resembling  yellow  clover,
 and  abundant  in  waste  lands  and  cultivated
 fields.  Itis  disi  trom  trefoil  by  its
 twisted  legume.  Called  algo  żop  medick.

 hop  vine,  Thestalkorplantofthehop.
 hop  yärd,  A  fleldorinclosure  where  hops

 hi  are  raised. Ori  a.  [LL.  oralis,  from  L.  kora,  hour]
 Relåbing  to

 hō/răl-ly,  ttiv.  Hourly.  [0bs.]
 an  hour  or  to  hours.

 hõ-rā'ri-0us,  &  In  botany,  enduring  only  for
 an  houror  two,  as  the  petals  of  Cistus.

 hō'rā-py,  a.  [LL.  Aorartus,  from  L.  Żora,  hour.)

 1.  Përtaining.to  an  hour;  noting  the  hours;
 as,  the  żorary  circle.

 2.  Continuing  an  hour;  occurring  once  an
 hour;  hourly.

 Hõ-rā'tiăn,  c.  Relating  to  or  resêmbling  the
 Latin  poet  Horace,  his  poetry,  or  his  style.  _  |

 hōrde,  n.  [Fr.  Żorde,  from  Turk.  ordu,  ordi,  |
 camp.)  A  tribe,  clan,  or  race  of  Asiatic  or  other

 nomads  dwelling  in  tents  or  wagons  and  mi-

 ting  from  place  to  place  to  procure  pastur-

 age  for  their  cattle  or  for  piunder;  hence,  a

 clan;  agang;  a  migratory  crew,  a  multitude.
 hōrde,  v.i.;  hordeđ,  pt.,  pp.;  hording,  ppr.  To

 live  in  hordes;  to  huddle  together  like  the  mem-

 bers  of  a  migratory  tribe.

 họr-dē-ā'ceous,  a.  [L.ordeaceus,  from  horde-
 um,  barley.)  Resembling  barley;  of  or  per-
 taining  to  the  genus  Hori

 họr-dē'ie,  a.  f  hordeum,  barley.)  Of  or  de- 8

 rived  from  barley;  as,  acid,  ar  isomer
 of  lauric  acid  or  identical  with  it.

 họr/dē-in,  họr’dē-ine,  n.  [L.  hordeum,  barley,

 and  -ín.]  asiem,  a  modification  of  starch
 constituting  about  fifty-five  per  cent  of  barley

 meal.

 họr-dē/ō-lum,n.  [LL.hordeolus,  a  sty,  from  L.
 hordeum,  barley.)  In  pathology,  a  sty;  a  fu-
 runcular  inflammation  of  the  connective  tissue

 of  the  eyelids,  near  a  hair  follicle.

 Họr'dē-um,  n.  [L.,  barley.)  Agenusof  plants
 Of  the  natural  order  Graminea,  natives  of  both

 hemispheres.  Hordeum  sativum  is  the  culti.’
 vated  barley.

 hōre,  a.  Hoar.  [Obs]

 hōre/hound,  n.  Sameas  HoarAound.
 hõ-ri’zăn,  n.  [L.  horizon;  Gr.  horizôn  (supply

 kyklos,  circle),  the  bounding  circle,  horizon,

 poney  ppr.  of  żorizein,  to  bound,  limit,  from oros,  boundary,  limit.

 1.  The  line  in  which  the  sky  and  the  earth  or

 sea  seem  to  meet;  the  boundary  line  of  one's

 vision  on  the  surf:we  of  the  earth;  called  the

 sensible,  visible,  or  apparent  horizon;  hence,
 the  limit  of  one's  experience,  knowledge,  or
 observation.

 2.  In  astronomy,  an  imaginary  great  circle,

 parallel  to  the  sensible  horizon,  whose  plane
 passes  through  the  center  of  theearth,  whose

 toles  are  the  zenith  and  nadir,  and  which vides  the  globe  or  sphere  intotwo  equal  parts

 or  hemispheres;  called  the  celestial,  astronom-

 ical,  or  rational  horizon.

 3.  In  geology,  a  well-marked  formation  which

 may  serve  as  a  starting  point  from  which  to

 study  other  formations.  ‘Thus,  fossils  orstrata

 which  appeâr  to  be  of  the  same  age  are  said  to

 be  on  the  same  orizon.

 Artificial  horizon;  a  contrivance  for  enabling

 a  person  to  obtain  altitudes  of  the  heavenly
 es  when  the  horizon  is  obscured  by  f0g,  or

 concealed  by  intervening  land.  It  consists
 of  a  small  hollow  trough  containing  quick-
 silver  or  any  other  fluid  the  surface  of  which

 affords  a  reflected  image  of  a  celestial  body.

 By  optics  itis  shown  that  the  angle  subtended

 at  the  eye  by  a  star  and  its  image  in  a  fluid  is

 double  the  star's  altitude;  tbis  angle,  after  be-

 ing  measured  and  halved,  gives  the  altitude  of

 thestar.  :
 hō-ri'zăn  glåss.  In  astronomy,  one  of  two

 small  speculums  on  one  of  the  radii  of  a  quad-

 rant  or  sextant.  The  one  half  of  the  fore  glass

 is  silvered,  while  the  other  half  is  transparent,

 in  order  that  an  object  may  be  seen  directly
 out

 3e,  n.  [Named  after  Prof.  Thom-  |  hop’ple-bysh,  n.  A  hobblebush.  through  it;  the  glass  is  silvered  above
 ed  sf  Edinburgh.]  A  transparent,  hona  ‘i  [Corruption  of  Chinese  hupu,  boarà  |  and  below,  but  in  the  middle  thereisa  trans-

 „mineral,  consisting  chiefly  of  |  of  revenue)  Tn  China,  (a)  an  overseer  Of  com-  pann  stripe  through  which  the  horizon  can &  large  proportion  of  water,  ;  a  collector;  (b)  à  tribunal  whose  func-  seen,

 iha  paii  amine  mines  of  Altenberg,  near  tion  it  is  to  collect  that  portion  of  the  public  |  hor-i-zon’tăl,.a.  1.  Parallel  to  the  horizon;  on G.  1,  revenue  from  trade  and  navigation.  a  level;  as,  a  žorizontał  line  or  surface.
 fng  na  Destitute  of  hope;  despairing.  |  hop  pock'et.  A  sack  or  bag  for  holding  |  2.  Of,  relating  to,  or  close  to  thehorizon.

 Condiiga,  Ud  of  hope;  ;  aS,  a  3.  Measured  or  contained  in  a  plane  of  the Despar  s  hop  põle.  A  poleinsertedattheroobofthe  |  horizon;as,ňÃori
 ding,  å;  ,  forlorn,  des-  -plant  for  the  stem  to  4  ting  or  situated  in  a  level  plane;  as,

 py,4.  Full  of  hops;  having  a  flavor  sim-  |  a  drill;  a  žorizontal  wheel.

 Dy  o  iaatof  hops  s  ii  wikha  Horisontal  bars  a  smooth,  usually  round  bar, n.  A  chilâren'  W  horizontally  on  two  upright  posts. eR
 onone  foot,  fontane  combartiant  to  Hori  ;  in  ive,  the  in! of  a  figure  drawn  or  scotehed  on  the  ground.  tion‘of  the  korizo:  ]  ive  planes.

 ë  n  America,  VNE  u  which  AINSA  NIEI  PINGE  FER
 is  sometimes  used  ;  staite  fit  op  parallel  to  the  horizon,  passing  tł  the
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 829

 like  an  inverted  cone  or  pyramid  for  catching

 and  guiding  noxious  gases  into  a  fiue.

 5.  The  metal  Covering  over  the  engine  in
 automobiles.

 6.  In  shipbuilding,  a  name  given  to  the  fore-

 most  and  aftermost  planks  of  a  ship's  bottom,

 both  inside  and  outside.

 hood,  ?.t.;  hooded,  pt.,  pp.;  hooding,  ppr.  1.  To

 dress  in  a  hood  or  a  cowl;  to  put  a  hood  on.

 ‘The  friar  Aooded,  and  the  monarch  crowned.

 —Pope.

 2.  To  cover;  to  blind.

 T'll  żood  my  eyes.  —Shak.
 hood’ecap,  n.  A  species  of  seal,  Stemmatopus

 cristatus,  found  in  the  arctic  seas,  so  called  from

 an  appendage  on  the  head  which  the  male  in-

 flates  when  angry  or  excited.

 hooded,  a.  1.  Covered  with  a  hood;  blinded.
 2.  In  zoology,  ha  a  head  or  a  marking

 that  is  characteristic  of  a  hood.

 3.  In  botany,  cucullate;  with  the  apex  resem-

 bling  the  toe  of  a  slipper,  as  in  Cypripedium.

 Hooded  crow;  see  Crow.

 Hooded  gull;  a  European  gull,  Larus  ridibun-
 dus,  having  a  black  head.

 Hooded  megans:  a  bird  of  the  goose  family, characterized  by  a  profuse  covering  of  feathers

 hoọd'lum,  #.

 its  shape]

 eyes.

 ;  to  im

 héod'wòrt,  n.

 hood'’y,  n.

 2.

 $
 hook;  a  po!

 o  hood.

 Orias  used  in  California.)

 The  btindfolded  person  in  the

 y  in  which  a  person

 upper  and

 a  a,  Hood-molding.

 —

 y  substance  that  covers  or  termi-

 ,  as  horses.

 afoot;  to  walk.

 aving  pain  in  the  fore  feet,

 bent  into  a

 .  [Rare]

 instrument  for  cutting  grass

 hook.

 of  a  hinge  which  is  fixed  or  in-

 one.hooking  into  the  other.

 Hook-and-ladder  company;  a  company  of  fire-

 men  equipped  with  a  carriage  or  truck  holding

 ladders  and  long  poles  with  hooks  for  tearing

 anay  parts  of  a  building  in  order  to  extinguish re.

 any  assistanı

 lang.)

 hooked  (hookt),  pt.,  pp.;  hooking,
 ppr.  1.  To  catch  with  a  hook  ;.as,  to  hook  a  fish.

 2.  To  seize  and  draw,  as  with  a  hook.

 3.  To  fasten  with  a  hook,  as  a  dress.

 4.  To  steal.  [Slang.]

 hooked  by  a  steer.  s
 To  hook  it;  to  decamp.  [Slang.]

 To  hook  on;  to  fasten  by  or  as  by  a  hook.

 curving.

 2.  'To  become  fastened  as  by  a  hook?

 3.  To  be  in  the  habit  of  tossing
 with  the  horns;  as,  the  cow  Was  never

 biska  bocirali,n.  fAr.  i gok'å,  hook’/åh,  n.  [Ar.  api

 for  smoking,  a  casket.)  p  k which  the  smoke  of  tobacco  is  made

 to  pass  through  water  for  the  purpose

 of  cooling  1t;  a  water  pipe.

 honk  bill,  n.  1.  Any  bird  withacurved l

 2.  A  spent  male  salmon  whose  jaws

 hook have  become  ed.  Hooka,
 hook’sbilled,  a.  Having  acurvedbeak.

 hooked.  .
 2.  Furnished  vith  hooks.

 hook'ed-ness,  n.  The  state  of  being

 hook'ey,  n.  Same  as  Hockey.

 1n  India,  an  official  ordei

 over  an  area  much

 Hookworm  disease;  a  ced
 the  hookworm  boring  through  the  skin  of  the

 foot,  in  the  blood  and  finally
 taching  itself  to  the  intestinal
 where  it  sucks  the  blood  and  poisons  the
 system  with  its  waste  produ

 hook’y,  n.  [From  hook  it,  to  .]  A  tru-
 ant;  used  only  in  the  phrase,  to  play  hooky;
 that  is,  to  absent  oni  from  school  without
 leave.  [S]

 hool,
 y

 n.  Husk;  hull.  [0bs.]

 Zylobates  hoolock,  foun;

 lee,  [

 shna,  held  by  Hindus  abeut  the

 joking,  and  more  or  less  o

 e  a  rowdy;  a
 hoom,  n.  Home.  [0bs.]

 hoop,  E.  s  sD.  ,  a  hoop. E
 ilar  purposes.

 2.  A  strip  of  whalebone,  steel,  etc.,

 merly  in  manufacturing

 ral,  a  hoop  skirt;  as,

 3.  Something

 hoop,  o.t.;  hooped  (höpt),  pt..  pp.;  hopin

 1o  bind  or  fasten
 with  hoops;  as,  to  R
 hoop  a  barrel  or  a

 tub.

 2.  To  clasp;  to  en-

 circle;  to  surround,

 American  tree,  Fra-

 zínus  nigra,  the  tough  wood  of  which

 in  making  hoops.

 họọp'êr,  n.  Gns  who  hoops  casks  or

 hooper,  n.  [So  called  from  its  cy.

 aiia  the  whistling  swan  3
 also  the  whooper,  Cygnus  çugnus.

 hoop'coop  plant,
 unknown.)  An  Asiatic  plant  of  tl

 ily,  Lespedeza  striata,  naturalized
 United  States,  where  it  is
 cattle;  called  also  bush  clover.

 hoop'le,  n.  [Dim.  of  hoop.]  A  child's
 trundling.

 k,  The  notched  fastening  of  a

 (OFr.  huppe,

 rob.  imitative  d

 e-grain

 fruit  called  also  Moreton  Bay  pine.

 hoop  póle.  A  small  young  tree  cut  fof 00pS.

 họọp  skirt.  A  kind  of  skirt  stiffened

 pads  by  means  of  hoops  of  CaM! ,  or  steel.

 snāke.  A  snake  of  southern  |  United

 he

 t  or  erythrogrammus,  fami
 brid;  named

 hõor,  nandy.  [0bs.]  See  oar,

 TIIMIT  HDI
 membrane  of  minute  hairlike  Wo5

 Hoọ'siêr  (-zbēr),  n.  [Origin  obscH

 SObiant  Of  &  Batiye  of  thestate  01  15

 Họọ'şiēr  (-zhēr),&  Of  orbelonging”
 or  to  the  state  of  Indiana.  B!

 Hog'siër  Stäte.  A  nickname  for  thé”
 ndiana.  KOON 0.1.3  hooted,  pt.,  pp.;

 Bi  pia  ATOT  Jit.,  hoot ,  begone.

 1.  Tory  outor  shout  in  contempt

 2,  To  cry  as  an  owl.

 hogt,  v.t.  "To  drive  or  pursue  wW shouts  uttered  in  contemptor  der*

 to  mock.

 hoot,  n.  Í.  A  cry  or  shoutin  contes
 2.  Thecry  of  an  owl.  st

 hogt  inter  Án  sxcianatia  expre

 R  egitate  to  fe,  hih  patat  eh OWI

 i  s  g  r  2  y E
 the  stomach  by  gas,

 ing  too  much  green  food;

 v'en,  povon,  a.  Affected
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 Gary  Elder/Language  Barriers

 |  PORTRAIT  OF  A  MAN  PUTTING  DOWN

 CONVENTIONAL  FICTION  WHO  NEEDS  IT

 ESPecially  on  a  bright  morning  when

 =-3garden  Harry  Haller  awoke  to  find  that

 |  A  awoke  especially  to  find  anything  only
 A  taway.  See,  He  had  been  all  this  time

 r  mi:  MR  w  *h  *he  season,  turning  and  turn-

 saaksite  ;  et  Negroes  from  “E  weight  to  aì  kay,  you  are  not  being
 a  ‘sman  for  all  Ko-  q  ritig  sels  prophets  o  a  #round  at  cocktail  parties

 tivna:  in  Vietnam.  Col.  pas  doriy  tated  traditional  [fBP9Ct  0!  S  "  isely,  although  you  can

 t  is  buy.  Kown,  said  in  J,  Rr!  of  Latter-Day  T  are  usually  “s,  ir  thickens  and  constant
 es  said  3mbo's  account  The  spok  |  meggerated.”  "oprieties  onto  the  ver-

 se  inf{ocities  in  Viet-  qun  troops  arents  Adam  "Re  Labor  DeP..d  gagyiew  pathways  that
 sn!  3  PrOVÍNCE  WaS  '  an;  n  -  A  eoncieeded  '

 woni"  p  ana  Byu  g  not  yet  to  re  Eran  aaastaeni  AtS.

 lso  escaped  En  a  a  gheconstantly  wrote  Manson,  wh  iustas  —  they'd  give  thema  good  time.” rai  wau  A  z  a  1  Deue  r  vancaco  m  7
 Vinc  ublicot  Korea  |  knots  Phu  Y  (t  which  He  Mipolapgi  “h:  'C8t6  eVON  the  $8sence
 J  İng  inha..  ou,  1  known  to  |9  “SI  feardof'  e  -within  the  confines  of

 an  tom  the  Un  and  gi”  its”  im  nsider  yourself:

 ;  Tirel,  all  Re  to  igro  mem-  The  gtpops  but  nc

 bAt  hers  “C)  troopsidie  n  Church  |  38fed  opjence  of  the  -yj  g  bouncing)—"Hey

 there  was  a

 he  had  turn

 or  else  it

 jw  pi  Vietnanp,p,  ther  wor-  1e  Mitglgton,  a  Dl,  d  of  Tania  groupies  demonstrates  on
 "^  thy  mirating  t,  eceive  af  <  spokesman

 fhe-nScience  Bst  might  do  that  to

 ur  c.,  of  MeLeangBX,  13)

 a  ese  r
 atie  >

 çoout  250  miles

 Saigon,  told  his

 erican  intere.  Sf.  f

 harmed  by  the  9%..

 a  a  Ke  È  "
 {0  re-  pethi  $0  halted  the  cr  haste,”  wht-  exploits  Indians,
 Libya.  titig,  P€!  1  gpanford  suence  m0  Pe  Francese  Sne  sez,  "Yrself,"  he
 Amer-  prag  hat  Mornallense  toplace  U.S.  infi  Aremo P  Nge  -a  possible  cOlngg1^  y.

 Ye  Aysa  fields  and  a  1"  2"  Plecal  Impen

 Rasha  t  PETS  jange:  that  the  13O  Fhile  the  nag  cll  ©  +  two,  three.  Certain
 3e  c-  ajy  100  Apaes  would  not  1e  strikes  g0aV  Cus,  The  object.  The

 ian  ail  cialt  "Sled  by  the  Egypt;  report  safo.  ‘sultry  redbird  singin,

 ‚tions.  "orce.  -ad  “severe  f  noth?
 =  In  s,  Five  French  diplomtrous  impactsé  rem et,  thel  ar  "Sudi  ucimmedi  ns,  :

 eral  adding  harles  LaSo  D  betse  re  galluptious  in  her
 :  Wash.  cha  Jnited  States,  flew  tnany  individurch  pe  .  the  entire  visible  re-

 the  pi T  COM  fhe  r  Wugton  yesterday  aft  “The  most“VS  ““  rever  she  said  because
 idou,  90  4  sations  with  Pompat  a  longshore  stif  ™

 "re  said  fte  sa  S.  officials  hecean-going  co  «cept  green  fat  &  fucked
 the  sits  gad’  veale  were  studying”  workers.”  it  adde:™
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 OTHER(AUTOBIOGRAPHY)  FICTIONS

 Twenty-five  centimeters  consumes  the  distance  between  the  base
 of  her  calcaneus  and  the  furthest  extension  of  the  great  phala
 nge.  As  far  as  my  experience  goes,  it  isn't  a  great  distance.
 On  the  other  hand,  I  have  never  been  much  given  over  to  matter

 s  of  the  feet.  At  times,  I  think  a  little  fetishism  might  deci
 sively  tip  the  balance  of  my  gemini  personality.  If  that's  act
 ually  desirable.  I  note  here  that  seventy-six  centimeters  abov
 e  the  heel  the  first  interesting  patch  of  hair  begins.

 The  corydoras  aeneus  in  the  bedroom  aquarium  are  dying,  almost
 one  each  day.  Invariably,  they  expire  where  the  rise  tube  from
 the  undergravel  filter  blocks  the  rear  corner  of  the  tank  and
 prevents  the  dip  net  from  reaching  them.  In  most  cases,  althou
 gh  there  are  exceptions,  they  fester  to  the  surface  within  a  w
 eek.  As  a  sort  of  compensation  for  their  deaths,  I  have  begun
 to  litter  the  living  room  with  plants  even  though  I  have  very
 little  doubt  that  they,  too,  will  be  close  to  death  before  the
 se  fragments  are  finally  assembled.  Glancing  into  my  notebook,
 I  notice  that  I've  copied  the  following:  P28,  half-life  of  0.2
 8  seconds;  P29,  4.5  seconds;  P30,  2.5  minutes;  P32,  14.3  days;
 P33,  2.5  days;  P34,  12.4  seconds.  For  some  reason,  the  pteroph
 yllum  scalare  in  the  same  tank  show  no  signs  of  ill-health  wha
 tsoever.

 This  morning  I  woke  about  9:15  and  discovered  that  heavy  rains
 were  falling  which  will  eventually  total  close  to  three  inches
 by  noon.  I  can't  recall  any  dreams,  which  is  unusual.  As  is  th
 e  fact  I  slept  well.  Probably  the  result  of  just  enough  beer  a
 t  last  evening's  party.  Frequently,  it's  the  only  way  I  do  man
 age  any  sleep,  a  trick  I  picked  up  in  England.  Bloat  the  stoma
 ch  and  contract  the  mind.  Given  world  enough  and  time,  there's
 no  unmanageable  euphoria.  Ordinarily,  I  covet  these  early  morn
 ing  rains  in  bed  on  the  weekend.  At  the  moment,  however,  I  fin

 d  myself  looking  through  the  blinds  and  out  the  window,  wonder

 ing  where  Carlyle  is  and  how  he's  doing.

 -anteal-

 -ualper-

 -ernsub-

 -izetri-

 -arynon-

 -irepre-

 -unness-

 Phosphorus  was  first  prepared  in  elemental  form  in  1669  by  the

 loris  essary
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 alchemist  Hennig  Brand  of  Hamburg  who  used  the  residue  from  ev
 aporateđd  urine  as  the  source  of  the  element.  When  pure,  the  or
 dinary  variety  is  a  colorless,  semi-transparent  waxy  solid  at
 room  temperature,  but  is  usually  slightly  yellow  because  of  im
 purities  present.  These  flaws  notwithstanding,  the  hope  that  i
 t  might  be  the  long-lusted-after  Philosopher's  Stone  took  an  i
 nordđinately  long  number  of  years  to  subside.  ;

 .

 This  afternoon  Eleanor  called  and  invited  us  to  a  party.

 *

 Of  all  the  abstractions  that  threaten  me,  none  holds  as  much  u
 nrelieved  terror  as  "culture."  After  all,  the  word  and  the  ima
 ge  are  one.  The  only  relief  I  ever  obtain  comes  from  slipping
 into  the  library  at  night  and  glancing  through  a  certain  book-
 I  forget  the  exact  title-in  which  two  social  scientists-Kroebe
 r  is  one-have  cataloged  all  definitions  of  the  concept  up  thro
 ugh  1958.  Some  of  the  definers  have  more  than  one  conceptualiz
 ation,  a  few  producing  as  many  as  eight  or  nine  variants.  Such
 imprecision  reassures  me.

 I  began  a  story  early  this  year  something  like  this:  "A  drunke
 n  Swede  accompanied  her  on  the  piano.  If  she'd  talent,  any  abi
 lity  at  all,  she  wouldn't  have  been  in  this  cafe  way  out  in  Ta
 cuba  in  the  first  place...."  Nothing  much  came  of  it  in  the  wa
 y  of  publication.  Jean  would  have  been  pleased.

 After  the  phone  call,  actually  the  need  made  itself  evident  be
 fore  she  rang  off,  I  went  to  sit  in  the  bathroom.  Picking  up  F
 rederick  Barthelme's  Rangoon  and  opening  it  at  random,  I  read:
 "Optional  Positivism."  Now  that  sounds  very  good,  but  I  wonder
 why  it's  illustrated  with  a  caricature  of  a  naked  woman  lighti
 ng  a  cigarette  from  a  candle  located  dangerously  close  to  her
 misshapen  breasts?

 “

 9/21/75:  The  Six  Million  Dollar  Man...Steve  tries  to  help  his
 sweetheart  Jaime  cope  with  painful  memories.

 "if  the  cathedral  at  Salisbury  lacks  the  geology  of  a  better  m
 ason/or  the  splendor  that  the  brush  of  Roualt  might  give/still
 there  are  other  things  to  be  said//They  are  very  serious  in  th
 e  town  over  the  collection  for/the  annual  cancer  drive//and,  f
 rom  the  look  of  the  church/it  might  well  return  to  dust  at  any moment"  i

 °

 And  so  he  says  to  me:  "Have  you  heard  the  one  about  the  prince
 ss  who  wants  to  marry  a  potato?"  "No,"  I  answer.  "Well,"  he  sa
 ys,  "it  seems  as  though  the  king  had  decided  that  at  age  eight
 een  his  daughter  was  old  enough  to  get  with  it  and  produce  an
 heir  to  the  throne.  So  he  told  her  that  tournaments  would  be  h
 eld,  lavish  balls  thrown,  round  tables  squared  and  she  could  h
 ave  her  pick  of  the  noblest  knights  of  his  realm.  She  thanked
 him  graciously  but  declined,  allowing  as  how  she'd  prefer  the
 connubial  joys  of  a  potato.  The  king  was  astounded,  he  couldn'
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 Conversation,  not  compulsion,  Is  what  the  poet
 strives  for,  Not  a  seduction  or  an  execution,  A  game  of
 tennis,  that  most  beautiful  game,  but  more  a  rally  than

 a  Match,  No  one  wins,  There  are  just  good  shots,
 But  the

 problem  is  you  have  to  hit  the  ball  back  and  I  have  this

 story  to  tell,

 This  morning  at  the  park  there  were  four  kids

 practicing  baton  passing  (for  a  relay  they  were  going  to
 be  running  on  Saturday,  I  discovered  later  on),  But  in-
 stead  of  approaching  the  problem  scientifically  they  were
 running  down  each  other's  heals  and  dropping  the  baton.,

 You  have  to  try  to  visualize  this  yourself  because  if

 :  stop  to  draw  it  all  out,  this'll  get  dull,  Promise,  I've ried,

 Wait,  imagine  Paul  Winder  passing  the  baton  to  Dave

 Sime  at  the  Penn  Relays.  It's  1959,  As  Winder  approaches
 Sime  drops  his  left  hand  burning  up  the  cinders  &  for  an  in-

 stant  as  Winder  pulls  up  along  side  they  melt  into  each  other

 as  Winder  brings  up  the  baton  up  between  Sime's  thumb  and  fore-

 fingers,  In  fact,  it  would  look  like  just  one  man  running
 if  Winder  wasn't  black  and  Sime  white,

 Anyway,  that's  what  I  was  trying  to  get  them  to  do,  but  before

 We  even  got  started,  I  had  to  make  sure  they  could  see  what  it
 looked  like,

 Now  about  that  story  I  was  going  to  tell  you.

 Sucking  on  a  cherry  pit  the  next  word  here  is  missing

 because  English  has  no  pronoun  to  express  the  3rd  person  sing-
 ular  without  reference  to  sex,  so  what  you'll  have  to  do  is
 fill  in  one  of  your  favorite  people  and  picture  them  sucking

 N  a  cherry  pit  sitting  on  a  park  bench  while  you're  breathing
 the  same  air

 possibilities

 directions

 how  long  have  we  known  each  other?
 what's  better,  mushrooms  or  eternity?

 What  we're  dealing  with  is  not  things,  but  minds,  What  else?

 the  beauty  of  the  kalimba

 the  simplicity  of  it

 no  matter  what  notes  you  play

 they  sound  fine

 the  :
 anglas  bodies  fit  together  at  all
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 “The  Original  Refresher  Course”

 English.

 Coca-Cola  (Kōka-Kōla)

 Coke  (Kōke):  trademarks  which

 identify  the  same  dark-colored,

 delicious,  carbonated  | soft  drink.  |
 This  unique  tasting  i
 soft  drink  gives  |
 real  refreshment,  |

 When  man  needed  transportation,  pleasure,  fun,  :  Thecassicbottle.
 he  invented  thg  weshen  quenches  thirst,  it's  the  real  thing.
 And  when  man  needed  real  refreshment,

 he  invented  the  real  thing.  Coca-Cola.

 Math.  Poetry
 It's  the  real  thing.  Its  the  real  thing.

 Tn  the  back  of  your  Thaise  way
 Man  X  is  working  in  the  sun  What  youre  hoping  Ø  `Y  Whattheworldwants

 where  it  is  97°  I  O  ag  :  salibing Man  Y  is  working  in  the  `  è  j
 shade  where  it  is  92°

 Both  X  and  Y  then  have

 a  bottle  of  Coca-Cola,

 (ideally  served  at  34°).

 Construct  an  equation:

 X+Y+  refreshing  Coca-Cola
 =X+Y-  thirst.

 It's  the  real  thing. a
 Copyright©  1973,  The  Coca-Cola  Company.  "Coca-Cola,"  “Coke”  and  the  shape  of  the  bottle  are  registered  trade-marks  which  identify  the  same  product  of  The  Coca-Cola  Company.
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 >  Attention  Art  |  Lovers  <
 g  I’ve  always  enjoyed  \  B

 “real  art”

 Art  by  the  pound,  huh?

 How  many  times  :
 have  you  wished

 you  could  own  :

 real  art  but  neve

 thoughtyou  coul

 afford  it?

 siud  P
 R  Now  agh  ihe  MITaoE  of  Modern  Art

 Technology  you  can  have  genuine  art  in  your

 home  at  below  wholesale  prices.

 A

 R

 T

 As  this  chart

 indicates—  5-

 art  by  the  pound  ,
 iS  your  best  PEOPLE  x  1000

 investment,  especial-  Not  $10,000...
 in  these  inflationary  times.  Not$1000...

 Not  even  $10..

 But  less  than

 $2apound!

 b  So  act  fast!  Send  $1.98  per  pound
 OUP

 PURE  ART

 ®  RD  1Box158
 New  Freedom,  Pa.  17349
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 he  DADA  Bros.
 å  the  Banana  Olympics,  San  Francisco  Ca.,1975.

 BILL  GAGLIONE
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 for  memory  which  is  now  controlled
 FOR  EXPLORING  THE  EDGE  OF  THE  UNI

 VERSE

 for  the  old  parameters  BIRTH  &
 DEATH

 the  sense  of  undifferentiated  unity
 for  a  machine  to  measure  the  life force  n
 FOR  THE  RIGHT  BRAIN  nastali  li for  the  left  brain

 FOR  DIMENSIONS  BIGGER  THAN  ONESELF

 the  center  which  is  everywhere  &
 whose  borders  are  nowhere

 the  sensation  of  belonging  to  dif
 ferent  dream  systems

 for  equally  real  realities
 THE  HIDDEN  VARIABLE  IN  MATTER

 for  re-runs  of  future  history
 AN  AESTHETIC  MORALITY

 for  light  years  without  tenses
 FOR  AN  UNBORN  DESIRE

 decoding  the  genetic  plan
 taking  the  profit  motive  out  of

 consciousness  raising
 FOR  THE  OTHER  SHORE

 for  long  after  we  are  no  longer
 A  FUSION  OF  INSIGHT  &  INSTINCT

 shared  consciousness
 for  finding  yourself  at  the  mom-

 ent  you  give  yourself
 CONSCIOUSNESS  WITHOUT  AN  OBJECT

 for  energy's  eternal  delight
 the  circumference  of  the  body
 FOR  THE  GALERIE  CLONE

 for  the  time  when  the  universe

 cane  into  being
 DANGEROUS  UNCERTAINTY  RELATIONS

 for  a  magnetic  charge

 for  that  portion  of  the  soul  not

 call'd  body

 DISENGAGING  FROM  THOUGHT  feeling
 &  memories

 the  union  of  conscious  &  uncon-
 scious  will

 Îor  extraterrestrial  contact
 for  vibes  that  agree  with  actions
 FOR  UNDIVIDED  WHOLENESS
 ior  the  DIFFERENCE

 3  timeless  media
 Îor  overtaxing  our  mind's  capacity
 ior  abstraction

 AN  ELECTRONIC  DEMOCRACY
 `Or  experience  of  the  opposites
 `or  the  ladder  of  hypernumbers

 -Or  the  place  of  spells
 "OR  NEW  REALITY  MADE  OF  CONSCI-
 JUSNESS

 Or  life  as  a  property  of  the  body

 or  a  time  when  no  image  could  be
 Ormed  on  this  side  of  the  MIRROR

 iam  O'Gallagher
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 GUY  GAUTHIER
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 *Note  :  Rex's  crown,  or  is  it

 just  a  toup?

 Tee  Hee  Hee!  Look  at  the  Tree
 falling  on  her  head,  son: how  nicely  I've  erossed  their hts  time  for  you.  my  boy!

 <Soul1l4d  I  have  a  pisce

 Goa,  I  love  , >=  maustaches!

 r

 *  Note:  This  must  be

 the  Black  Hole  of  Hell. "Abandon  all  hope,  ye

 who  enter  here!"

 ->  *Note  :

 Feminist  earrings on  Aspiring  Goddess.

 Gee  whiz.  the  skie  art

 rough  tonight:

 some  Pepto  Bíismol.

 Psyche!  Psyche!
 Where  are  you  at? The  Bird  of  Time is  crapping  on  my  Sh,  Amor.  whor?

 ead!  Psyche!  are  you?  The  Tree

 of  Love,  Amor,  íis falling  on  my  head.

 Oh,  shit  (of  the  Bird)!  TLF  At weren't  for  my  Jewish  Mother,  çe8danPs<

 adn"  t

 I'd  have  found  Psyche  by  now  t and  sawed  her  from  the  dragon.  £22812  9.203127  23

 sier  for  Amor

 find  me,
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 /ol.  1,  No.  I

 Origin  of  a  Phrase  |
 CHICAGO  (UPI)-‘‘Bringing  |

 hrase  grew  out  of  the  practice  at

 ral  fairs  of  giving  the  porker  he

 id  caught  to  the  winner  of  the

 ased  pig  contest.

 Faıms  Within  City  Limits  |

 SAN  FRANCISCO  (UPI)-  |

 though  San  Francisco  is  densely  !

 pulated  and  occupies  only  45

 uare  miles,  there  are  still  two

 riving  farms  within  the  city

 tS.

 Postman  Knows  His  Dogs

 PUEBLO,  Colo.  (AP)-A  letter

 iled  in  Arvada,  Colo.,  addressed

 9m  and  Jeanne  Hickman,  second

 use  north  of  24th  on  the  odd

 e  of  Greenwood  and  with  a  big,

 mb  white  dog  in  Pueblo,  Colo.”

 delivered.  Mrs,  Hickman  said

 Missive  was  from  her  brother.

 also  said  their  canine  was  so

 Pid  it  bore  the  name  of  “Dumb-

 mb,”

 An  Egg  Within  an  Egg

 SAN  ANTONIO,  Tex.  (AP)-A

 ite  Rock  chicken  belonging  to  a

 Antonio  policeman,  Herbert

 "ing,  recently  laid  an  egg  con-

 1ng  an  egg.  The  outer  egg  con-

 ned  the  usual  yoke  and  white,  as

 ll  as  the  second  egg  in  a  shell. R
 N  Pigs  Like  Pop  Music

 p  WMARKET,  England  (AP)-
 Pion,  a  Suffolk  pig  farmer,

 $  POP  music  keeps  his  sows  con-

 ted  3nd  helps  them  put  on

 t  “They  listen  to  the  radio

 t  Of  the  day,”  he  said,

 koutewife  Claims  Record

 pi,  PERMINSTER,  England

 "Å  teary-eyed  housewi  wife,

 Yearold  Dorothy  Burton,  claim-

 nn  "cord  recently:  for

 s  POUnds  of  onions  in  two

 Saio  Conpuig  dtf  Computer  Set

 f  RD,  Calif.  (UPI)-
 Cohen  of  Stanford

 he  is

 Record  for  Tomato  Claimed

 EASTBOURNE,  England

 growing  a  tomato  weighing  4⁄4

 couraged  its  growth  by  fitting  head-

 phones  around  it  and  playing  it

 stereo  music.

 Cat  Likes  to  Play  Frisbee

 REDLAND,  Ore.  (AP)-Rusty,  a

 7-month-old  tomcat,  is  a  Frisbee

 enthusiast.  The  Jack  Kragers,  its

 owners,  and  the  cat  started  to  catch

 the  plastic  disc  some  time  ago,  and

 since  then,  has  rarely  refused  to

 play.  The  cat  at  one  time  played

 with  the  family  for  more  than  two

 hours,  they  said.

 Drug  Search  Yields  Wine

 MIAMI  BEACH  (UPI)-Police

 searching  for  marijuana  raided  a

 school  bus  headed  for  Miami  Beach

 Senior  High  and  turned  up  two  bot-

 tles  of  Mogen  David  wine  and  a  pair

 of  dice.

 Name  Fitting  for  His  Job

 OAKLAND,  Calif.  (AP)-An

 Oakland  man  in  the  telephone  di-

 rectory  has  an  ideal  name  for  a

 weather  forecaster:  Stormy  Fair-

 weather.

 Fisherman  Feels  Cheated

 TOLEDO,  Ohio  (AP)-John

 Howard,  executive  vice  president  of

 the  Better  Business  Bureau  of  To-

 ledo,  Inc.,  received  a  strange  com-

 plaint  recently.  A  man  said  he  pur-

 chased  a  fishing  license,  but  never

 caught  a  fish.  He  asked  the  BBB  to

 get  his  money  back.  He  didn’t  get

 it.

 Tiniest  Town  on  Record  |

 The  apparent  winner  in  the  tiny

 town  sweepstakes?  Alvin,  S.C.  Ac-

 cording  to  the  1975  Rand  McNally

 Road  Atlas,  Alvin  has  a  population

 of  just  10.  The  atlas  does  depict

 and  list  innumerable  places,  how-

 ever,  with  no  population  figures.

 Same  License  for  37  Years

 CINCINNATI  (AP)-Albert

 Ross,  77  years  old,  of  Cincinnati,

 j

 Of  Helicopters  and  Yo-Yos  Girls  Get  Best  of  It

 `  FORT  RUCKER,  Ala.  (UPI)-  |  SAN  FRANCISCO  (AP)-An

 lest  yo-yos  around.  The  precision  |“Girls  may  try  out  for  boys’  teams.

 flying  helicopter  team  uses  its  |  However,  boys  may  not  try  out  for

 |58-pound,  4-foot-in-diameter  yo-yo  girls’  teams.”

 as  a  recruiting  device.  The  Silver  |

 Eagles  are  attached  to  the  Fort  |

 |Becker  Army  post  in  south  Ala-

 Schools  Buy  ‘Lot  of  Glitter’

 SALT  LAKE  CITY  (UPI)-

 |bama.  ‘Officials  disclosed  that  the  city
 |  RE  —  school  system  had  purchased
 |  An  Odd  Setting  for  Wedding  $1,562  worth  of  glitter  for  decora-

 ;  PUEBLO,  Colo.  (AP)-A  cere-  |ting  packages,  valentines  and  the

 Imony  in  a  rather  unusual  setting  |  faces  of  students.  The  large  pur-
 ‘took  place  here  recently  when  (chase  was  made,  a  spokesman  said,

 Dixie  Lee  Self  and  John  Davis  were  [because  the  district  wanted  to
 married  in  the  chapel  at  the  Davis  “stock  up  in  preparation  for  an  im-

 Mortuary.  Mr.  Davis  is  associated

 with  the  funeral  home  where  the

 Ceremony  was  performed.

 Man  Outwits  Computer

 SAN  FRANCISCO  (AP)-A  resi-

 dent  here  recently  received  his

 monthly  bill  from  a  utility  com-

 pany  for  $0.00.  He  sent  in  a  check

 for  that  amount.  Apparently  it  was

 accepted  by  the  computer.  He  re-

 ceived  no  further  bill.

 Record  for  Taking  Bath

 EUGENE,  Ore.  (UPI)-The  re-

 cord  for  sitting  in  a  bathtub  full  of

 water  is  49  hours.  Gene  Sparks  of

 Leeburg,  Ore.,  set  the  record  as  a

 lark  with  a  friend.  At  the  comple-

 tion  of  the  wet  sit-in,  Mr.  Sparks,

 who  beat  his  friend  by  a  half  hour,

 said,  “I  feel  like  a  prune.”

 On  Both  Sides  of  the  Law

 EASTOVER,  S.C.  (AP)-Within

 48  hours  after  he  was  hired  as  po-

 lice  chief  of  this  small  town  of  800

 near  Columbia,  40-year-old  Ben  F.

 Johnson  was  arrested  on  a  charge  of

 operating  a  gaming  house,  authori-

 ties  say.

 Women  are  Pallbearers

 WOODLAND,  Calif.  (AP)-All

 five  pallbearers  at  the  recent  funeral

 of  83-year-old  Agnes  Dill  were

 women.

 Ad  Proves  a  Mystery

 WICHITA,  Kan.  (AP)-The  total

 text  of  an  ad  in  the  personal  col-

 motor  car  in  1936.

 Pr  i|

 2:30  and  3:30?”

 P  AN

 |  pending  glitter  shortage.”

 208  Items  Put  in  Matchbox

 ASTON  ABBOTS,  England

 (Canadian  Press)-Shirley  Kemp-

 ‘ster,  14  years  old,  says  she  has  the

 iworld  title  for  the  number  of  ob-

 jects  that  can  be  crammed  into  a

 match  box.  She  squeezed  208  items

 into  the  2-inch  by  l2-inch  box.

 They  included  a  currant,  a  tea  leaf,

 an  ant’s  egg  and  a  nail  paring.

 Dog  Enjoys  Baseball  Games

 SAN  FRANCISCO  (AP)-

 Stuart,  a  dachshund,  disappeared

 five  times  in  two  weeks  but  his  mas-

 ter,  13-year-old  Bridgett  Redmond,

 knew  exactly  where  to  look  for

 him.  Stuart  was  sitting  on  the  side-

 lines  at  a  playground  a  couple  of

 blocks  away  enjoying  a  baseball

 game.

 Sign  Proves  Its  Point

 RENO  (AP)-Signs  warning

 motorists  to  beware  of  “strong

 winds”  on  a  highway  leading  into

 Carson  City  had  to  be  replaced  re-

 cently.  The  winds  blew  the  signs

 Tornado  Alert  Exercise  Off

 COLUMBIA,  Mo.  (UPI)-A  tor-

 nado  alert  exercise  on  the  Univer-

 sity  of  Missouri  campus  was  called

 Off  because  of  bad  weather.

 Adding  Insult  to  Robbery

 SEATTLE  (AP)-A  robber

 awakened  Craig  Sperling  from  sleep

 one  night  recently  and  took  $7

 Mr.  Sperling's  water  bed.
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 ІМТЕВМАТІОМАІ,  АВТІ$Т$^’  СООРЕВАТІОМ

 ОСКЕТ  МЏЗЕЈМ  ОБ)  МОРЕНМ  АВТ  Ў  5
 аше  он  е  тобег  міеіпер  2а  е  0.2901  (егісһәјеһни  ә  (еі:  (044096)  З  е  əГРебетаіериһс  оі  бегталу  •

 е  0А  ВСС

 ЕМҮІВОММЕМТАІ.  РОЕМ

 ПУ  анн  актин  тат
 һу  кела  я  етеда  агецәбн  х  аве?

 ҰЪў  кыт  анир  р  ў  ?
 Н  т  ттнн  я,  Вед  нат  ави

 Ў  һу  гаре  М  е  ЕВ
 2

 ВУ  о...  гау  и  а
 ШУ  прн  реј  киги  нине  отно?

 Үһу  зи  Ту  ир,

 ШУ  крка  жде  гені»  еа; һу  иии,
 ПУ  таах  жили  з  ар
 һу  жде  се  пеовге  етй  е  какви  о  0  о

 4  -  ні  лакі  М  Мато  и
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 РгоІорие:

 Тһе  Стеаѓ  Ругатіі  аї  Сізеһ  гоѕе  оці  оё  Ње

 девегі  вапі  ав  іЁ  іє  роввеввед  а  воші  ої  ієв  ом;  іїв

 опр  вевіайоп  регіод  зирввевіед  а  гевівіапсе  їо  ів

 оут  Ыігіһ;  зоте  Ғе  Ње  вате  чав  тие  Ғог  е  рі-

 вапіс,  ромегіці  Ѕаїцги  госкеі  жћісһү  саггіед  теп

 ќо  ће  Мооп,  АИҺоцрћ  пеіћег  маз  ап  епйіге1у  огір-

 іпа1  сгеаќіоп,  Ьо  үеге  ргоѓоїурев  іп  тарпііцде  апд

 Његеѓоге,  һад  ќо  ехрегіепсе  ЬаѕісаПу  вітіаг  ртоу-

 іпр  раіпв,  Апі  Ьоіһ  вһагей  а  деерег  теапіпр  оё

 ассотрізһтепі,  а  Іопр-Іавійпр  іпйцепсе  цироп  тап-

 КҜіпі,  Ғог  Ње  ругатід  ії  мав  а  регтапепсе  іп  врасе

 апд  те  Њгоцрћоиі  Ње  арев.  Ғог  е  ќаП  госкеї

 роівеі  апд  роівћед  Ғог  іёв  Іацасћ,  іє  мав  а  ігапвіепі

 Наіпев

 десогаќіпр  ту  їшппе1в  апд

 мав  іп  һопог  оё  е  рһа-

 гаоћ,  Ш  ів  сотіогіпр  ќо

 те  Њаїѓ  Ње  Њоиѕапдаѕ  оѓ

 апі-Шке  шогкегв  йом

 еге  һауе  допе  зисһ  ап

 атйиоив  јоЬ  егесќіпр  те

 еве  разќ  23  уеагз,  Ц

 тшиве  ргоуе  Фаї  теп  сап

 ќіпд  а  вепве  оѓ  ргіде  апд

 ассопрШ  вете  іп  Њеі  т

 могк,  мог  аї  теапз
 тоге  ѓо  Њет  Њап  јизѓ  а

 їо  Ъесоте  Ње  уегу  Ёгві  тап-таде  оЬјесі  їо  епае

 теп  ќо  вѓапд  ироп  ће  Мооп,

 Опе  1ау  деад  ие  Һе  оһег  Пуед,  Тһе  Стеаїѓ

 Ругатій  сошід  опіу  Ғогсе  доп  раввіуеІу  проп  Фе

 вапа  үіїһ  ёв  тіШопв  оё  рошпйв  угеірћі;  Ње  ірпіќед

 тоскеЁ  ривћед  Ғаг  һагег  шаі  Ње  Багі  пау  1еї

 Бо  оё  і,  І  веетей  ав  іЕ  Ње  Отеаї  Ругатійчав  іт-

 ргівопед  Ғогеуег  оп  Багіћ  ућіІе  їће  Ѕаішти  сошіа

 1еауе  їїв  ргівоп  атові  аї  іП,  Басһ  вһатед  ієв  оул

 зіпршаг  тотепі  іп  Еагіһ!в  Һівіогу  аі  Ғечг  оег

 асһіеуетепів  оё  тап  һауе  вһагед,  Опе  сап  атозі

 ћеаг  Ње  віШ  убісе  оба  һире  вгапііе  Моск  Ъеіпр  їі-

 їед  іпіо  ровійоп,  еагіу  іп  сопвітисііоп,  вау  ќо  Ње

 іаппед  могктеп,  "Ріє  те  үеШ,  Оһ  ои  діШрепі,

 Гаи  зІауев,  Ғог  І  һауе  уогК  ќо  до  Іопр  айег  уоц

 еауе  Њів  Еагіһ,  "  Апі  во  іё  ід,  Тһаї  віпріе  Моск

 ћад  а  сһовеп  Гав  уіп  е  мћо1е,  аз  ді4  еасһ  іпігі-

 саќе  согпропепі  оё  Ње  врасе  уећісІе,  Тһе  Іеввоп  ѓог

 ёасћ  оѓ  ив  вћошід  Ье  ођуіоцв.

 і  Зо  їо,  опе  тірћё  һауе  оуегћеаті  ап  еІесітопіс
 члсНоп-іеві  сітсції  тобе  вірпаШпр  ќо  ів  пеагеві

 пеівћБог,  зауіпе  ",,  001010  О0О  010001  001000

 аП  те,

 "И  ів  аІгеаду  а  Ше

 һагда  Ғог  те  ќо  гететЬег

 ћоҹм  ог  ћеп  І  Берап  ѓо

 тіве  Ёгот  Ње  девегі,  Оһ,

 Ьиі  ії  теаШу  доевп!$  таї-

 ег  віпсе  І  апі  іо  гетаіп

 Ғогеуег,  Мһаї  до  І  саге

 аЬоці  а  уеаг  ог  ап  аеоп?

 Тгшу,  тшу  ішридепсе  тиві

 Ъе  Богп  оѓ  райіепсе;  райіе-

 псе  ів  ап  іпіерга]  рагі  ої

 шу  йте1евв  вгапіќе  апі

 ѕапавіопе,  Үеї  І  до  саге

 Ғог  шу  Кіпр  апі  һів  реоріе,

 Тгшу,  шу  сагіпр  ів  Бога

 оЁ  Њеіг  їой  оуег  Њеве

 равї  уеагв,  Ғог  Њеу  ѓоок

 тше  ріесе  Ьу  ріесе  Ёгоп

 Ше  уегу  деріһз  оі  те,  врїї

 арагї  апд  агеввед  ту

 відев  ав  а  мотап  мощі

 1ОХ  вігеатіпр  іпіо  ту

 епарѓу  Ғапк  таКев  те  ѓее1

 тоге  оозу  Њап  ивица],

 Виќ  Гуе  Ғе  Њів  мау  Ье-

 Ғоге,  іє  воев  ауау  айег

 ап  һоиг  ог  во,  І  теаПу

 епјоуей  Ње  Ьагре  ігір

 доу  һеге  Ёгот  НипівуіШе,

 Тһе  всепегу  маз  іпіегеві-

 іп,  і  а  Ыі  іш,  Виі  шту

 сгеу  һав  рготівед  те

 Ғат  тоге  Ғапќазќіс  вірһів

 бигіпр  ту  Пірһё  Њап  апу

 тоскеў  һав  еуег  вееп  Ье-

 Ғоге,  бо  Іт  сопѓепі  ќо

 маії,

 "Мһаїј  геаПу  ішргев-

 вев  те  ів  Ше  ѓеу  уеагз  ії

 {оок  ета  їо  девірп  ту

 тіШоп  ріІцз  рагів  апд  їо

 соппесё  шу  аІтові  епаіевв

 пегуе-пеў  оЁ  саШев.  Виї,

 ав  е  сгеаќед  І  саппої

 ехресї  ѓо  шпїегвіапа  Ње

 сгеаќогв,  І  до  Кпом  Фаї

 ап  ами  1ої  оѓ  реор1е  рої

 {овеїег  ќо  девірп  рІапз,

 воІдег  іпігісаќе  рагів,  апд

 {еві  Њеіг  їесітоіоріса1

 ЪгеаКкіһгоцрћв  ѓҒог  ту  Біг,

 "Мом  аі  еге  аге

 оп1у  а  Ғем  даув  тоге  шп-

 І  ат  ргапіед  шу  Ёгее-

 дот  Ёгот  Еагіћ  І  ѓее1

 епііПед  ќо  іо  маі  І  ріеаве;

 к  +."  ићісћ,  ассигаіеіу  ігапвіаіед,сошій  тіеап,  воой  е  відев  оё  а  ішга-  а  Ше  цпріаппед-ѓог  Ье-
 о  е0,  Г  хеаду.  І  сап  опіу  ргау  Њаї  аП  оё  Ње  гевї  іпр  сІау  роі,  АШ  оё  Фет  Һһауіог  пеуег  һигі,  Үеї

 те  асе  ќоо,  ауе  улогкед  іореһег  іо  Феер  іпвіде  оё  гае  аге
 теаггапре  те  іпіо  а  пем  Һипігедв  ої  йпу  еІетепів Рог  Ње  г  3  5  Я  н

 етаіпдег  оё  ів  паггайуе  Іеї  из  вітеўсһ  г  Т  эрекаіі  ніні  оК  кта  ойли
 кі  мпаріпаоп  ап  соПарве  Ње  4570  уеагв  Ьеђиееп

 је:  “оріс  ої  (ће  Стеаё  Ругашійапі  Ње  Шірћі  ої
 3а  о  шо  поіпр.  Іеї  цз  а1во  гейцсе  Ње  ои-
 к  8  оЁ  КПотеіѓегв  Њаї  верагаќе  Сізећ,  Ерурі  Ёгоп

 ре  Кеппеду,  Рогіда  іпіо  а  бем  ћипагей  уагв,
 1паШу,  1её  ив  Швїеп  ѓо  мћаї.  еасћ  тірћё  ћаме  Њоцдћё

 моје,  ОЁ  соигве,  І  саге

 ађоці  Њеве  могвћіррегв

 оЁ  Ње  Рһагаоћ,  ..  апд  те,

 "Му  еуе  ів  ав  һірһ  ав

 а  зай  соттепѓагу  оп  Ње

 "1  вепве  а  соттоп
 Зевійпу  міїһ  ту  сгем,  Оо.

 еу  мій  те?  Ат  јиві
 изей  ап
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 dow  finally  goes  at  this

 instant  of  sunrise,  Sur-

 ely  it  speeds  past  the

 Western  edge  of  the  Ear-

 th  and  falls  into  the  Pool

 of  Fire,  ButI  enjoy

 watching,  when  at  great

 distance,  my  own  shadow

 slowly  approaches  me

 like  some  gigantic  swarm

 of  insects  crawling  along

 the  sand  toward  my  base

 and  then  up  my  flat  sides.

 This  shadowy  creation  of

 mine  finally  disappears

 for  an  instant,  leaving

 every  place  bathed  in  Ra's

 glorious  presence.  It

 must  continue  to  do  this

 until  the  end  of  all  time.

 Somehow  I  do  not  find  the

 afternoon's  shadow  near-

 ly  as  fascinating-perhaps

 it  is  my  preoccupation

 with  the  coming  darkness

 that  it  signals.

 "During  the  long,

 swelteringly  hot  years

 during  by  growth  I  have

 learned  to  repress  the

 pain  of  intense  inner  pre-

 ssure,  Already  tremen-

 dous  stress  has  begun

 shearing  my  inner-most

 slabs  and  I  already  dread

 the  coming  of  the  first

 Earthquake,

 "The  quarry  marks

 painted  upon  my  individ-

 ual  stones  have  served

 their  purpose  well,  exce-

 pt  for  the  dozen  or  so

 that  the  "drunk  crew"

 inserted  at  the  wrong

 angles  several  years

 ago.  Their  noble  fore-

 man  was  as  drunk
 as  his  men,  drunk  on

 extra  beer  smuggled  on-

 to  the  job.  He  did  not,

 no  could  not  have  told

 north  from  south  that

 day,

 "Compass  disses  itest

 after  launch,  Back  in

 Huntsville,  bolted  to  my

 test  stand,I  felt  a  terrible

 strain  when  the  hypergolic

 ignited,  Yes,  the  Earth

 felt  my  strength  then.  And,

 I  suppose  I  mustgo  thro-

 ugh  it  again.  What  a  great

 feeling  it  must  be  when,

 finally,  I  am  let  go.  I  can

 hardly  wait.

 "Way  over  there  toward

 the  East,  I  can  just  make

 out  the  faint  glow  of  morn-

 ing's  light.  As  much  as  I

 have  taken  the  sun  for

 granted,  I  never  really

 thought  of  its  place  in  the

 heavens.

 ely  new  perspective  on  my

 companion,  Soon  I  will

 force  my  way  through  the

 invisible  atmosphere  that

 surrounds  the  Earth  and

 enter  the  dark,  silent  soli-

 tude  that  is  everywhere

 else,  Despite  what  Ihave

 overheard  during  my  years

 of  growth,  I'm  still  not

 sure  I  am  going  to  like  it

 out  there,  Far  too  many

 unknowns!  At  least  the

 sun  is  not  an  unknown,

 "Knowing  only  what  the

 computer  experts  have  pro-

 grammed  in  my  core  mem-

 ory,  and  a  few  software

 the  outcome  of  my  mission,

 Not  that  I  am  afraid,  only

 curious,  As  a  creation  of

 man  I  am  totally  introspec-

 tive  and  self-centered;  I

 know  it  must  be  that  way.

 nal  environment,  I  am  far

 more  concerned  with  my

 place  in  history.  If  only

 into  my  awareness  some-

 thing  of  man's  other  great

 achis  Aral  s  :

 from  whence  come  all

 shadows.

 "Even  when  my  apex

 stone  still  lay  buried  deep

 within  the  Earth  years

 ago  it  could  sense  its  own

 destiny.  Itfelt  so  much

 pride  that  the  cleavers

 were  said  to  have  found

 it  already  cleaved  and

 dressed,  ready  for  cap-

 ping  this  monument  to  the

 living  and  the  dead.  And

 these  same  workmen  ac-

 cepted  with  gratitude-but

 little  understanding-that

 this  unique  stone  seemed

 to  weight  only  half  as

 much  as  other  stones  its

 size.  The  pinnacle  stone

 of  the  Pyramid  of  pyram-

 ids  had  to  be  different

 from  all  the  others.  And

 so  it  was.

 "I  see  that  my  archi-

 tects  have  started  to  take

 down  the  connecting  water

 levelling  trenches.  They

 have  served  their  purpo-

 ses  well.  How  ingenious

 is  man,  Now  my  base

 stones  are  warming.  It

 must  mean  they  have  dug

 away  the  sand  ramps.

 Many  thousands  have  died

 on  them.  How  clever  is

 man,  I  can  feel  the  cool

 water  of  the  Nile  pouring

 down  my  smooth  sides

 during  these  months  of  fi-

 nal  grinding  and  polishing.

 It  feels  so  good.  I  must

 remember  it.  Soon  my

 and  redundant  functions

 havē`to  be  perfect  or  the

 man  will  not  press  the  last

 button,  Itis  a  terrible  re-

 sponsibility  being  perfect.

 The  liquid  oxygen  down

 there  gives  me  cramps,  as

 if  my  ulcer  needed  any

 more  aggravation,  I  must

 not  keep  looking  inward,

 my  task  is  far  greater  than

 what  I  am  alone.  My  task

 is  timeless  and  requires  a

 rocket  without  a  conscience

 or  self-pity.,.a  rocket  that

 knows  its  own  power  and

 can  control  it.  My  real

 task  is  one  that  will  last

 as  long  as  mankind  lasts.  ©

 "There  is  my  crew  now.

 They  seem  somehow  dif-

 ferent,  maybe  the  destiny

 thing  is  getting  to  them.

 Maybe  they  have  gotten

 around  to  thinking  beyond

 the  mission  planning  book,

 to  the  end.

 "Ah  hah,  now  the  hatch

 is  sealed.  We  are  almost

 ready!

 king  will  die,  he  is  growing

 old,  as  men  age.  Soon  his

 priests  will  prepare  him

 and  my  work  will  begin.

 The  Mission:

 The  time  has  come!  Itis  time  to  seal  the  Ascent

 ing  Corridor  for  all  time!  The  high  priest  chants»

 '!Oh  thou  lord  of  brightness,  thou  who  art  at  the

 of  the  Great  House,  and  who  dwellest  in  night  and
 thick  darkness;  Ihave  come  unto  thee,  I  am  glo”

 I  am  pure;  my  arms  support  thee,  Ter  postin  il
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 being  sealed.  And  down  through  all  ages,  men  will

 stand  around  me  gazing  in  wonderment  and  awe,

 faintly  comprehending  the  deeper  secret  for  which  I

 stand,  Will  there  ever  be  another  creation  as  great

 as  I?

 "The  countdown  has  begun!  Itis  time  to  switch

 over  to  internal  power  and  stand  isolated  from  my

 umbilicals  and  stabilizing  tower!  I  can  hear  Cap  Com

 chating  curtly  with  my  men.  The  launch  officer

 chants,  'T  minus  ten  and  counting,  all  systems  are

 GO,  eight,  seven,  six....'"  Hidden  in  his  monoto-

 nous  liturgy  is  a  fever  pitch  excitement.  He  is  mere-

 ly  carrying  out  the  final  priestly  ritual  that  will  seal

 my  fate  and  the  fate  of  my  crew.  Through  all  ages

 to  come  men  will  try  to  remember  what  I  looked  like

 today,  right  now!  They  will  search  out  old  photo-

 graphs  and  drawings  and  artist  sketches  but  they

 won't  find  me,  I  will  never  be  seen  again!  But  the

 subtle  irony  of  it  is  that  already,  finer,  taller,

 more  powerful  rockets  are  being  planned.  Soon  those

 who  planned  what  was  called  Apollo  will  be  replaced

 by  younger  men  impatient  to  try  out  their  own  ideas.

 "And  I  will  be  forgotten.

 "I  stand  here  erect  and  proud,  worshipped  by

 millions  and  yet  in  a  few  moments  I  will  be  gone

 from  this  concrete  cathedral,  my  beginning  will  be

 my  end,  I  guess  I  have  earned  the  right  to  be  philo-

 Sophical  about  it  all,  So  what  if  I  exist  in  reality  or

 only  in  memory?  Either  way  I  remain,  Either  way

 I  can  influence.  My  destiny  is  different  from  any-

 thing  before  me,

 "My  destiny  lies  not  in  what  I  can  do  but  what  I

 stand  for,  A  flight  to  the  Moon  means  that  mankind

 has  forever  broken  the  chain  that  has  bound  him  to

 his  planet  home,  Never  again  can  man  say  he  is

 totally  trapped,  forever  stuck  to  the  surface  of  one

 of  the  lesser  chunks  of  space  dust  in  the  Milky  Way.

 Man  is  about  to  exceed  escape  velocity  and  acceler-

 ate  away  from  this  island  home  -in  me,  because  of

 ™e,  only  because  of  me!

 THE  GREAT  PYRAMID  THE  APOLLO
 OF  KHUFU  11  VEHICLE

 .  "It  took  thousands  of  "I  am  free!  Finally,  I
 Years  to  do  it;  but  finally,  am  free!  Silently  soaring

 as  Sate  of  people  has  up  here  in  perpetual  sun-

 Have  e.  infancy.  They  light  and  darkness,  high

 tosla  eveloped  abstract  above  the  Earth,is  far  bet-

 via  With  which  to  fashion  ter  than  I  had  imagined.

 Trub  does  not  yet  exist,  The  precious  seconds  tick
 Y  they  are  a  great  by,  bringing  me  closer

 T  .Ple,  and  I  love  them,  and  closer  to  the  point  of

 subaj,  *""8azers  helped  no  return,  That's  fine

 bage  e.  miY  5.2  hectare  with  me,  I  am  becoming and  å

 shall  live  on  through  me.

 All  peoples  will  remem-

 ber  them  because  of  my

 presence,  Their  priest-

 ly  class  has  served  god

 and  me  by  their  emotion-

 less  stances  that  defy

 regular  sounds  of  breath-

 ing,  intercom,  stowage

 latches,  attitude  jet  firings,

 and  other  strange  rasps

 and  clanks  meet  my  "ear",

 I  am  finally  free  to  do  what

 I  do  best,  streak  through

 less  expressions  that

 define  their  traditions.

 I  shall  be  forever.

 "Why  do  so  many  dif-

 ferent  peoples  come  to

 visit  me  and  gaze  in  mute

 silence  at  my  eroding

 Moon,

 "My  crew  looks  back

 upon  the  shrinking  Earth-

 ball  with  mixed  emotions,

 I'm  sure.  ButnotI!  I'm

 free!  If  only  they  would

 let  me  take  over  complet-

 ing,  most  sacred  Khufu?

 I  know  how  he  leaves  his

 royal  chambers  each

 night  to  watch  over  his

 people.  AmInot  to

 stand  watch  over  him

 during  the  day  so  that  he

 in  all  history.  I  would  un-

 lock  myself  from  Earth's

 control  and  from  these

 mortals  within  me.  They

 act  so  rigidly-certainly

 out  of  their  allegiance  and

 discipline  to  the  past.  Out

 by  night?

 "Am  I  not  the  most

 colossal  structure  man

 has  ever  built?  Would

 I  not  stand  forever  as

 more  than  just  a  monu-

 ment  to  man?  Why,  Iam

 a  truly  magnificent  being

 in  my  own  right.  Iam

 what  I  am  because  I  am.

 Yet,  deep  within  my

 'soul'  I  sense  that  I  too

 of  my  allegiance  to  the

 future.

 "All  at  once  the  thought

 struck  me  that.  ..I  am  free!

 It  took  several  micro-

 seconds  for  this  full  real-

 ization  to  come  up  to  my

 master  computer  core

 processor.  The  resulting

 second-order  implications

 spread  outward  to  remote

 deck  locations  like  ripples

 The  ever-blowing  sands

 from  the  West  will  fin-

 become  the  greatest

 single  creation  of  man  in

 dust  to  dust,  Even  the

 precious  treasures  that

 now  lie  closeted  safely

 within  me  will  soon  be

 taken  by  crafty  thiefs  who

 will  grope  their  way

 through  my  inner  tunnels.

 I  must  remain  mute  thro-

 ugh  it  all,  I  must  be

 stolid  when  these  things

 happen.  For  these

 elements  that  strive

 with  excitement  as  this

 novel  idea  swept  through

 my  integrated  circuitry-not

 fully  aware  of  the  fact  that

 future  space  vehicles  must

 certainly  contain  all  that  I

 possess,  and  far  more.

 "As  much  of  the  world

 watched  my  crew,  they,  in

 turn,  watched  me.  Iwas

 their  home,  the  very

 source  of  their  moment  by
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 granite  boulders  listens

 in  silence  to  the  passing

 time.  They  hear  strange

 sounds  they  have  never

 heard  before.  Thundering

 sounds  of  a  world  at  war,

 breaking  over  the  land

 leaving  little  intack  with

 which  to  live.  Then,  the

 sounds  of  another  world

 war,  and  still  a  third.

 Then,  all  becomes  quiet.

 "Will  mankind  never

 learn  the  secret  that  I  have

 tried  to  teach  them  for

 thousands  of  years?  I

 pondered  the  reality  of  my

 own  greatness,  it  was  in

 my  self-control.  Although

 I  could  not  speak  in  the

 language  of  men,  I  knew

 that  someday  some  men

 would  listen  to  me.  Soon

 some  did  listen,

 "It  was  almost  six

 thousand  years  since  I  was

 made  complete  before  men

 began  to  come  to  me  in

 humble  silence,  finally,

 to  hear  the  message  that

 I  offered,  I  hadwaited

 aeons  for  this  time.  Even

 in  these,  my  eroded  years,

 my  greatness  was  even

 more  apparent  by  compar-

 ison  with  the  ghostly  ruins

 of  all  other  'great'  monu-

 ments  to  mankind,  For

 they  were  all  but  gone,

 rusted,  demolished,  And

 what  nature  had  failed  to

 do  to  me  man's  greed  had

 accomplished,  Without  a

 peer  left,  now  I  could  tell

 my  great  secret,

 that  my  vision  made  any

 sense,  In  spite  of  this

 apparent  ability  to  sense

 the  future,  an  ability  con-

 sidered  to  be  reserved

 for  my  crew  alone,  it  was

 becoming  obvious  to  me

 that  my  greatness  lay  not

 in  what  I  was  but  in  what

 I  allowed  others  to  do

 through  me,  IfI  didnot

 possess  self-control  I

 did  possess  this  realiza-

 tion  of  my  importance.  I

 could  take  men  to  the  Moon

 and  back,  No  other  crea-

 tion  of  man  could  claim

 that!  I  knew  the  source

 of  my  greatness  and  I

 would  be  glad  to  tell  it

 to  anyone  who  asked,  But,

 alas,  there  was  no  way  to

 tell  them  except  by  per-

 forming  my  appointed  task

 flawlessly,  So  that  is

 what  I  would  do.

 "My  hope  of  becoming

 the  greatest  single  achieve-

 ment  in  the  history  of  man-

 kind  lay  in  the  men  within

 me  who  would  live  on  after

 me,  in  those  precious  men,

 That  was  it!  They  were

 the  means  of  my  sharing

 Still  others  came  in  their

 expensive  cars  from  afar.

 They  only  respected  the

 wisdom  that  I  seemed  to

 possess  because  of  my

 age,  having  existed  long-

 the  time  was  rapidly

 approaching  for  our

 reentry  into  the  Earth's

 atmosphere.  Our

 journey  was  almost  over!

 over!

 er  than  any  other  man-

 made  thing.  They  had  not

 learned  a  thing!  Few  of

 them  had  learned  of  self-

 control,  All  ofthem

 had  to  pay  the  price  that

 is  exacted  of  every  man

 who  will  not  learn  my

 secret.

 Epilog:

 Man's  creations  are  seldom  greater  than  the

 sum  of  their  individual  parts.  Too  few  of  us  stop

 to  consider  the  whole,  The  Great  Pyramid  of  the

 Pharaoh  Khufu  was  such  a  whole  creation  that  it

 demands  our  careful  thought.  So  too  was  the

 beautifully  complex  Saturn/Apollo  space  vehicle.

 Too  few  of  us  take  time  to  philosophize  about  the

 deeper  significance  of  what  we  do  to  and  for

 future  mankind,  In  this  story  both  the  Great

 Pyramid  and  the  Great  Rocket  shared  a  similar

 destiny.  Both  were  the  greatest  because  they

 reached  a  level  of  achievement  that  most  mortals

 totally  overlooked.  Both  were  like  a  forest  full

 of  trees,  which,  when  one  walks  through  it  for

 many  days,  ceases  to  see  them  as  individual  trees.

 1f  it  was  the  great  age  of  the  Great  Pyramid  that

 made  it  so  difficult  to  learn  from  it  was  the  utter

 Now  it  was  becoming  even

 clearer.  Now  I  realized

 that  I  must  do  everything  I

 could  do  to  keep  them  safe

 and  to  return  them  to  the

 Earth,  Not  for  their  sake

 but  for  the  sake  of  mankind,

 "Truly,  I  was  built  to

 serve  mankind,  not  myself,

 What  a  stirring  secret  that

 was  to  me,  what  a  revolu-

 tionary  idea  it  could  be  for

 mankind  too.  If  mankind

 needed  to  escape  planet

 Earth  for  whatever  reason,

 even  more  they  needed  to

 stay  and  learn  my  secret,

 Whatever  the  source  of  our  current  difficulties,

 each  man  must  strive  to  discover  the  secret  that

 each  of  mankind's  great  creations  hold,  Yet  dur-

 ing  our  seeking  we  must  constantly  remember  who

 is  the  Creator  and  who  (or  what)  is  the  created.
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 2.  “People  wot  read  that  shit.  If  yowll

 put  in  the  photographs  of  your  act  where

 you  swallow  four  handkerchiefs  in  a  row,

 Jowll  get  alot  bigger  reaction  than  what

 Jotre  going  Jo’  gor  fro  ome“  boring

 words.”

 Hitht  Litalê  ese;  ye:  onary  dea  bt  cond  befor

لولم  عجوولم  1  وتل  ام كم  مو  لك  تدعم 

فاول  طهور,  ام  فا  سما  لقت 
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 lL  Tyas  ‘you  write  a  paragraph

 one  of  «  series  of  four,  ther  actually  re  উর
 produce  it  in  the  number  three  position?

 tei  a  :
 জীক  এড

 a  ৬

 ক  ০
 রর  se
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 ВВВЕК  ЅТАМРЕО  АРҒІОАМТ

 і
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 "Benny  and  Superdo"

 A  short  story  by
 Joe  Johnson

 Class  415

 Room  318

 Miss

 ,

 o  o  MY  SUMMERS  WAS  BOSS  LIKE  APPLESAUCE,  ~o
 A  I  PLAYED  IN  THE  SCHOOLYARD  AND  LOOKED  V

 a  OUT  THE  WINDOW.  HERE  GO  WHAT  Er  w |  Benny  left  work  early,  anyhow,  The  boss/told  him  0 `  o
 that  he  would  have  to  dock  his  pay.  Benny/glanced  at  o

 the  clock,  jammed  the  roast  beef  sandwich  into  his
 34

 pocket,  and  took  the  A  train.  There  was  a  man  An  the  n D  >

 A  train  who  got  on  at  42nd  Street  that  reminded  him  of  AA $

 n  \Superdo,  because  his  biceps  were  so  large  and  black,

 At  the  subway,  when  he  came  up,  Benny/patted  his  pocket  18l
 à

 v  to  make  sure  that  it  was  still  there.  Passing  the  stumpy
 i

 Nia  with  the  pie-face  under  an  umbrella,  Benny/mas  QS

 tempted  to  buy  another  roll  or  maybe  a  hot  dog,  but  he/—  oQ

 looked  at  the  clock  in  the  drugstore  and  slid  his  way

 through  the  people  moving  up  the  hill  through  the  heat

 to  the  subway.  K  (n

 A  bald-headed  in  a  soiled  apron  stood  in  front

 of  the  window  of  his  fish  market,  Despite  the  awning,

 despite  the  shade  covering  the  melting  ice,  heat  caused

 Re  sweat  to  roll  down  his  face, oe  a
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 ΤΙΝΑΠΙΠΊΑ  ΠΞΦΜΑΤΩ  ΠΞΗΒΌΝ

 ΥΠστο  0Γ  ΕΙ  ἩΗΤ'  νο ΛΑΝΙΟΙΤΟ  ΤΑΠ  ΕΝ  ΡῈ

 "...  Ίῦ  0.  ΎθοΦ,  ἡ
 ία  ΟΒΗΙΑΣ.,  ἀμΑΤΟ  ΠΠΑΗ  Σω  τΟΣ,

 ἘΠΝΑΟΙΤΊΑ  δι
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 "Benny  and  Superdo"

 A  short  story  by
 Joe  Johnson

 Class  415

 Room  318
 Miss

 /

 o0  MY  SUMMERS  WAS  BOSS  LIKE  APPLESAUCE.  ~o
 A  I  PLAYED  IN  THE  SCHOOLYARD  AND  LOOKED  W

 e  OUT  THE  WINDOW,  HERE  GO  WHAT  m  r  w l|  Benny  left  work  early,  anyhow.  The  boss/told  him  0 *  o
 that  he  would  have  to  dock  his  pay.  Benny/glanced  at  o

 the  clock,  jammed  the  roast  beef  sandwich  into  his
 r  4

 pocket,  and  took  the  A  train,  There  was  a  man  n  the  a 0e  >
 8,  train  who  got  on  at  42nd  Street  that  reminded  him  of  Ai

 Rè
 \Superdo,  because  his  biceps  were  so  large  and  black,  ”

 At  the  subway,  when  he  came  up,  Benny/fatted  his  pocket  l
 à

 d

 y  to  make  sure  that  it  was  still  there.  Passing  the  stumpy
 ia

 \man  with  the  pie-face  under  an  umbrella,  Benny/mas  QS

 tempted  to  buy  another  roll  or  maybe  a  hot  dog,  but  he/—  ©  @

 looked  at  the  clock  ín  the  drugstore  and  slid  his  way

 through  the  people  moving  up  the  hill  through  the  heat

 AEA
 R

 A  bald-headed  in  a  soiled  apron  stood  in  front

 to  the  subway.

 of  the  window  of  his  fish  market,  Despite  the  awning,

 despite  the  shade  covering  the  melting  ice,  heat  caused  *

 we  sweat  to  roll  down  his  face,  :

 oe"  i  a  AEA  SE  SAA  a Grumbling,  the  man's  fat  hands  nny
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 to  the  jolt  by  moving  faster  down  the  hill  under  the  sun,

 the  sandwich  fused  to  his  thigh,  When  Benny/reached  8th

 Avenue,  he  regretted  not  buying  the  hot  dog  and  the  roll,

 Dy  d  the  avenue  through  the  knots  of  people-  W

 children  skipping  and  dodging  through  traffic.  Benny

 was  jostled  by  to,  m,  brown-skinned  girls  playing

 Èd  tag.  His  hand//overed  his  pocket  in  a  protective  gesture.

 xY  Thè  small  girls  looked  bewildered,  frowned  and  watched

 the  small-framed  man  1  jhe  pink  see-through  shirt

 march  with  his  chin/utting  forward  into  the  cluster  of

 an  old  vonan.  wo  teenagers  on  a  stoop.

 ri  nodded  to  the  old  woman  whose  black  arm  rested

 on  a  wrought  iron  railing.  "Howdo"  she  /manbled  and  pivoted

 her  head  on  a  thick,  black,  wrinkled  neck,  The  two  teen-

 `  O  O”  age  boys  continued  to  talk,  but  stopped  to  giggle  when A  "0  04
 n  Benny  passed.  They  gave  each  other  five  and  Benny/peered

 over  his  shoulder,  but  the  hot  sun  sealed  him  from  their

 vision  and  isolated  Benny  in  the  hot,  flat  darkness  of

 the  narrow  hall,  L5

 Benny's  hand  roped  for  the  knob  and  the  dor  let  $

 the  light  from  the  backyard  into  the  hallway.  Benn  held

 his  breath  and  sta  red  An  the  swollen  wood  stairs.,  When

 he  found  them,  Benny/allowed  his  teeth  to  clamp  over  his

 lip,  and  he  began  to  taste  the  salt  from  his  own  sweat

 drip  into  his  mouth,  fresa  himself  against  the
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 m

 Q  flight  andhe  trailed  behind.  Sweating  and  panting,

 they  both  stopped  after  moving  passed  the  half-opened

 doørs,  by-passing  the  conversations  that  fused  the  floors
 SQ

 together,  They  were  on  the  roof  and  she  hot  in  ffont

 of  Benny,

 œ  Benny  liked  her  warn  tongue  in  his  mouth,  and  he

 put  his  tongue  in  her  mouth,  She  whined,  and  she  belonged

 Lš  to  him.  \tenny's  hand  found  the  opening  between  her  hind

 s  iinsd  and  Benny”  `  3 legs  and  he  plunged  his  thumb.  hined  and  Benny  Q
 oco

 froze.  (When\he  turned,  Superdo  in  his  "T"  shirt  stood  4

 in  front  of  the  roof  door.  'g  8  4
 4l

 1|  The  pld  woman  on  the  stoop  turned  her  head  on  a
 black  wrinkled  neck,  when  she  heard  the  noise,  Blami

 Blan!

 I  WATCH  A  MAN  GOT  SHOT,  HE  WAS  UP  ON  TOP  OF

 THE  ROOF  WITH  A  DOG.  AND  THEN  ANOTHER  MAN

 OPEN  THE  DOOR  AND  THEN  HE  TOOK  OUT  HIS  GUN

 AND  SHOOTED  THIS  MAN,  I  WAS  ON  A  TEAM  NAME

 BRAVES  ON  A  HUNDRED  AND  FORTY  FOURTH  STREET,

 WE  BETTED  THE  PIRATES  EIGHT  T0  ZIP.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 00

 WHAT  IS  ART  Rappel  è  l'ordre
 Appel  au  retour

 Appel  è  abolir

 N  HENRI  MICHAUX س  حا  Décembre  1969
 Central  Administration  of

 Artistic  Environment  Detenee

 -..AND  WHAT  1S  IT  IN  RELATIONSHIP  TO  NATURE

ا 

 ٍ

 t 7  \
 EVI  28  SY  :  AR  RX  OHW  8  :  ٍ
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 (6th),  BALTIMORE  /  Maryland

 WHAT  1S  NATURE

 HOW  DID  IT  COME  TO  BE

 WHAT  DOES  IT  LOOK  LIKE

 Force  sans  face

 Matrice  des  formes

 et  rempart  contre  les  formes

 Dans  l'espace  un  oeil  sans  visage  contemple

 d'un  regard  inaltérable,

 è  jamais  sans  fléchir,  sans  paupière

 sans  fatigue

 Principe  ici

 Sans  discours,  Principe  de  tout  principe

 Retour  au  Principe

 renvoyant  à  un  niveau  au  delà

 toujours  sur  la  vibration  de  l'Unique

 a  tout  accordé  en  profondeur

 en  intime  conjonction

 embrassant,

 en  efforts  pour  plus  largement  encore  embrasser

 Isolées.  quelques  couleurs,  à  part,

 disent  et  ne  disent  pas

 les  privilèges  des  qualités.

 Des  tâches,  des  traits,  ici,  là

 des  figures  impénétrables  parlent

 au  plus  lointain  stellaire  peut-être.

 Soutien  du  méditant

 un  point  au  centre

 seulement  un  point

 rėpondant  au  besoin

 au  besoin  des  besoins

 au  besoin  de  l'essence

 de  l'essence  des  essences

 un  point  au  centre
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 The  man  enters  the  kitchen  of  the  house

 where  I  grew  up  on  the  edge  of  a  baseball  field

 where  the  city  put  up  a  high  school

 puzzling  over  the  lock  he's  just  bought
 to  keep  teenagers  from  smoking  on  the  side  porch,

 "This  should  keep  em  out,"  he  says  absently

 to  his  wife  they  are  farmers.

 Outside  a  small  boy  lays  on  the  edge  of  the  driveway.
 Motionless.

 His  head  is  covered  by  the  hood

 of  his  blue  sweatshirt  he  is  not  breathing.
 He  is  curled  over  like  a  bird,

 "Oh  how  horrible,"  the  woman  gasps  she  covers

 her  mouth  with  her  hand  in  fright,

 How  can  I  explain  to  her  I  am  only  the  narrator

 of  this  mystery  my  heart  is  a  wilderness
 where  clouds  wander  like  children,

 I  travel  worlds  parts  of  me

 will  never  see  my  heart  bursts  points

 of  light  in  galaxies  of  warped  gravity
 where  I  am  no  longer  where  I  am,  The  ground
 beneath  my  feet  is  slipping  I  see  the  yellow
 Wilson-8  arch  into  the  deep  cobalt  of  a  clear
 afternoon  and  I  can't  make  the  serve

 for  the  sound  of  one  hand  clapping.

 I  think  of  you  often,

 Sometimes  flying,
 sometimes  warm,

 so  dark,

 Hudson  Valley  arches  of  green  the  dark  river,  incest,
 Stars  are  mirrors  in  search  of  their  own  reflections, :  We  talk
 in  one  direction,  away  from  our  loneliness,
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 how  will  YOU2on  erit  to  adot  ii

 come  sing  with  ı  ne  at  the  crossroads  a show  your  skill.  ;  .
 I  keep  ny  feet  parallel  H  the  baseline,  Cross  the  balls

 over  the  throat  of  the  racket.  Take  another  look  at  where  you're
 swaying.  Pause,  Drop  my  left  hand  and  start  the  racket  back
 back  into  the  coil,  my  weight  rocking  to  my  back  foot,  watch  for

 the  ball  calculate  the  top  of!  it's  arch  then  spring  upward  and

 forward  the  racket  slashing  into  the  ball  smack orn  sdt  vib  and  momentum
 carries  me  into  the  court..  .:

 different  people  show  you  the  e to  see.  the  ball  ,

 when  I  don't  play  a  dream  tennis.)

 study  it  on  T.V.

 and,  for,  the  first;  time.  feel.  l  al no  longer  a  poet.  s
 see,  but  it's  justa  trade-off
 life  is  still  sweet  and.bitter  .

 as  a  woman:  death  is.  dying  .  i
 or  maybe  somethins.  else.  I.  wanna.

 be  loved  till  I  can  no-  longer  ireathe

 Ne  speak  a  twilight  language..

 our  blood  flows  from  the  sane  source, we  live  in,  flames  i
 omes,  to  life  in  your the  wind  makes  or  our  faces:

 forehand,  sends.  me

 deep  into  my.  batbat  court
 for  a  cross-court  shot  to  your  backhand

 bu  soni  revir  48b  sdt  nesin.  to  asi
 you're  at  the.net,  awo  riedt  10.  lotsa

 iisi  aW  draws  me
 quick  .egonilenof  wo  moi to  my  :  :
 fore  .noitsstneond9""  SANIT  sone  | hand  PiN  oronitani  i and  you  set  ;  j

 asizo  then  fly,  Saadea  taei  o,  jud  animwd  A  4 aB  H  |  sf  e
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 bust  on  a  pedestal

 E  1915 married  1939

 /daughter  1941

 {daughter  1956
 =  {  j  kallsen
 jdied  9?  ?  ?

 mowin;z  the  lawn

 trimming  the  trees

 painting  the  closets

 waxing  the  floors

 checking  the  oil

 changing  spark  plugs

 filling  the  radiator

 cleaning  the  trunk

 a  catalog  of  unskilled  gerunds

 temporal  routine  spiritualizing?
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 TO
 G,  aao.  cia

 B  nL  a
 ta,  C  ca,  di  CA  .

 Y  a  a  »  h

 s  a.  <  "n

 í  A

 £0  AA  se

 d  a  different  drummer  d
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 Plot  by  Montage

 e  wW  into d.  a  eye
 Â  s  g  sockets
 t  h  r  of  a  skull
 levelling  t  WER f  IST

 a  on  4i  DER
 f  p  the  r  MORDER? o  e  sand  n  a o4  t  j  A1 ts  c

 dnt  3  h :  i'en  e a  a  n  n  o  c
 c  shoe  tres  n  d  k  k ra  b  e  1  í  e ck  a  r  e  n  r e  1  S  Bg  e d  a  dp beer  n  top  o mug  c  less  ol
 lying  W@uolsel  manisss in  d  kins its  atana  leer
 p  own  R  sonno  i,  singes  1 u  18e  .  a  :  past  i

 dd  „j  bible  \  I  ví  manos  SALE  sign

 diul  Ylssyn  omaa  fuod  a  k
 po'*ea

 Ptear  wwenbtin  from  an  a  nf  fe
 insent  5  v  |

 one  vos  a  like
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 "TYPING  WITH  A  CAPITOL  F"

 START:  32  Lines  Down

 INDENT:  18  Spaces,  Set  Margin

 TYPE:  3P*  2S  3P)  25;  3F  28:  1P  (Line  32)
 1F  iS  1P  1S  1F  25  1P  15  1F  25  1F  (Líne  33)
 3P  =  28  1l  1Mad25  1R1S  AP  25  1P  (Line  3%)
 1P  48S  3P  258  3P  25  3P  (Line  35)
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ت 

دس  ص  الكوك  |  اسا  اه  ك  انوا  لا 

 7

 x

 m1  TW  1

 Bari

 1  :  21 TSN  J  نم

 7  Cn  A  3 Niu  +  7"  0 ف  : f  1  3  ۴  :  ۹  ا  ۴ :  21  1 ا Pt  9/1  1  1  G  1  E CE  oni  ٍ  ۶  5p

 FS  sonde  nF  semi
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 SANG  AF  SALAMAN

 i  am  black  but  comely

 the  sun  has  looked  upon  me

 SENG  EF  SELEMEN

 o  thou  whom  my  soul  lovest

 behold  thou  art  fair

 SING  IF  SILIMIN

 his  fruit  was  sweet

 his  banner  over  me  was  love

 SONG  OF  SOLOMON

 my  beloved  is  like  a  roe

 he  feedeth  among  the  lilies

 SUNG  UF  SULUMUN

 i  an  my  beloved's

 and  my  beloved  is  mine

 SYNG  YF  SYLYMYN

 n  A  4x P
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 *  i
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 *

 `  *
 *

 *  Ogi  e  * *  *  t
 z  0”  *  i *  *  *  *+  i F  *  *  *  ! o%  *  a *  *  *  č  3 2a0d,  *,  | *  *  *
 spark  out  *

 *  v.  and  i  * A  :  n  i +  Rare  *
 s

 suns  o  *
 *  È  bevsied  xm  0 until  t
 [  (3  na  rid  y  *

 *  ticks '  j  y  t  s tiptoe  j  n
 atkavatad  vm  u  * bitsy  SEY  d

 *  sbay  avota  VH  bi  g ballet  R  :  e
 W  YNYJYë  aV  t  *  s itsy  :  s

 8 in  baby  s  *  s of  time  s
 EREKEEEEKEN  REELE  EKEREN!  s FEE  stile  Ebt!  á  s
 EELEEPEEHE  EPL  ELR  ETNEEEE  TEE  s 1  elimboU  TI  TOSA  |  *  s t  ¥  ,  LAN  s

 G  i  i  aE  RE  ZAS  y
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 text  by  JEROME  KLINKOWITZ  with  design  and  illustrations  by  ROY  R.  BEHRENS

 CHARACTERS  -  A  CHORUS  OF  CARPING

 CRIYICS  =  A  HORDE  OF  YOUNG  LONG-

 FAIRED,  JEAN-CLAD,  POY-SMOKING  BO

 IEMIANS  WHO  HAVE  ENTERED  see  WO
 RLD  OF  PSYCHEDELIA  s

 RAYMOND  FEDERMAN  1a
 GILBERY  SORRENTINO

 WALLACE  STEVENS

 ANAIS  NIN

 ROMAN  POLANSKI

 JERZY  KOSINSKI

 YHE  SECOND  WORLD  WAR

 JEROME  KLINKOWITZ

 WILLIAM  CARLOS  WILLIAMS

 WALT  DISNEY

 -.  and  others  to  be  identified  by  the  commentator e
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 A  CHORUS  OF  CARPING  CRITICS:

 Tom  Wolfe--“There  is  no  novelist  who  will  be  remem-

 bered  as  the  novelist  who  captured  the

 Sixties  in  America,  or  even  in  New  York,

 in  the  sense  that  Thackeray  was  the

 chronicler  of  London  in  the  1840’s  and

 Balzac  was  the  chronicler  of  Paris  and  all

 of  France  after  the  fall  of  the  Empire.”

 (Esquire)

 Pearl  Kazin  Bell--“.  .  .  such  celebrants  of  unreason,

 chaos,  and  inexorable  decay  as  Kurt

 Vonnegut,  Jr.,  John  Barth,  Rudolph

 Wurlitzer,  Donald  Barthelme,  and  a

 horde  of  mini-Jeremiahs  crying

 havoc  in  the  Western  world.”

 (Dissent)

 L.  J.  Davis-“The  id  cannot  create,  it  can  only  destroy;

 monkeys  do  not  build  cities.  Such

 resources  as  it  possesses  may  be  all  very

 well  when  it  comes  to  describing  present

 states  and  moral  revulsion,  as  Sukenick

 amply  demonstrates,  but  a  whole  literary

 movement  that  ends  screaming  in  a  blind

 alley  is  going  to  do  very  little  to  increase

 the  measure  of  man.  And  that,  in  the  last

 analysis,  is  the  only  thing  that  art  is  all

 about.”

 (New  York  Times  Book  Review)

 Nathan  Scott-“For  the  belief  that  the  Kingdom  of

 Heaven  is  to  be  found  ‘within’  begins

 to  be  epidemic,  as  does  the  assump-

 tion  that  the  liberation  of  ‘inward-

 ness’  offers  us  an  effective  release

 from  the  bullying  vexations  of  history.

 On  the  most  strident  and  most  obvious

 level,  it  is,  of  course,  the  belief  which

 is  declared  today  by  the  hordes  of

 those  young  long-haired,  jean-clad,

 pot-smoking  bohemians  who  have

 entered  the  world  of  psychedelia.  And

 Leslie  Fiedler  .  .  .”

 (Journal  of  Religion)
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 Fully  half  of  these  carping  critics  use  “hordes”  to

 describe  contemporary  novelists  and  their  readers.

 Perheps  this  means  something.  But  Nathan,  we've

 cut  our  hair  a  bit,  are  pretty  much  into  downers,

 and  the  last  time  I  saw  Fiedler  he  was  wearing  double-

 knits.

 Yet  Scott  does  on  occasion  speak  the  truth.  It  is

 just  the  feature  most  offensive  to  him,  and  to  most

 conventional  critics,  that  the  champions  of  the  new

 American  superfiction  have  chosen  to  stress:  that

 the  imaginatively  self-reflective  work  of  art  is  not

 bound  or  defined  by  considerations  of  history,

 humanism,  representation,  or  any  of  a  dozen  other

 terms  so  dear  to  our  dominant  cultural  spokesmen.

 B  Ronald  Sukenick  (to  Raymond  Federman):

 “Rather  than  serving  as  a  mirror  or  redoubling  on

 itself,  fiction  adds  itself  to  the  world,  creating  a  mean-

 ingful  ‘reality’  that  did  not  previously  exist.  Fiction

 is  artifice  but  not  artificial.  It  seems  as  pointless  to

 call  the  creative  powers  of  the  mind  ‘fraudulent’  as

 it  would  be  to  call  the  procreative  powers  of  the  body

 such.  What  we  bring  into  the  world  is  per  se  beyond

 language,  and  at  that  point  language  is  of  course  left

 behind-but  it  is  the  function  of  creative  language  to

 be  left  behind,  to  leave  itself  behind,  in  just  that  way.

 The  word  is  unnecessary  once  it  is  spoken,  but  it  has

 10  be  spoken.  Meaning  does  not  pre-exist  creation,

 nd  afterward  it  may  by  superfluous.

 are  unwilling  to  grant  much  power  to  the  creative

 powers  of  mind.  Sukenick  argues  the  point  in  a

 letter  to  Raymond  Federman  (published  as  a  head-

 note  to  Federman’s  SURFICTION),  adding  how  the

 result  itself  figures  in  the  world.
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 And  Gilbert  Sorrentino,  writing  about  the  fiction  of

 William  Carlos  Williams,  discusses  how  it  comes  out

 as  a  real  novel  (once  the  obstructions  are  passed).

 W  Gilbert  Sorrentino  (on  William  Carlos  Williams):

 “The  novel  must  exist  outside  of  the  life  it  deals  with:

 it  is  not  an  imitation.  The  novel  is  an  invention,  some-

 thing  that  is  made;  it  is  not  the  expression  of  ‘self’;  it

 does  not  mirror  reality.  If  it  is  any  good  at  all  it

 mirrors  the  processes  of  the  real,  but,  being  selective,

 makes  a  form  that  allows  us  to  see  these  processes

 with  clarity.  Signals  in  novels  obscure  the  actual-

 these  signals  are  disguised  as  conversation,  physiognomy.

 clothing,  accouterments,  possessions,  social  graces--they

 satisfy  the  desire  that  we  be  told  what  we  already  know.

 they  enable  the  writer  to  manipulate  his  book  so  that

 it  seems  as  if  life  really  has  form  and  meaning,  while

 it  is,  of  course,  the  writer  who  must  give  it  these

 qualities.  It  is  the  novel,  of  itself,  that  must  have

 form,  and  if  it  be  honestly  made  we  find,  not  the

 meaning  of  life,  but  a  revelation  of  its  actuality.  We

 are  not  told  what  to  thing  ,  but  we  are  instead

 directed  to  an  essence,  the  observation  of  which  leads

 to  the  freeing  of  our  imagination  and  to  the  arrival  at

 the  only  ‘truth’  that  fiction  possesses.  The  flash,  the

 instant  or  cluster  of  meaning  must  be  extrapolated  from

 *the  pageless  actual’  and  presented  in  its  imaginative

 qualities.  The  achievement  of  this  makes  a  novel  which

 is  art:  the  rest  is  pastime.”

 MAERASEEAOSEMMAGIE  NAMAA  EGM  EREEERAEREEEAMNEEASE
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 THE  SECOND  WORLD  WAR:

 B  Dick  Cavett  —  “Did  your  experiences  as  an  orphaned

 child  in  Poland  during  the  War  influence

 you  any  way,  such  as  in  the  films  you

 make  now?  What  was  it  like?”

 A  whole  new  subject,

 hut  illuminating  of  our  topic  of  the  imaginatively-

 self-reflective  work  of  art.  Remember  I  am  countering

 all  of  this  against  John  Barth’s  “Literature  of

 Exhaustion”  thesis.  If  there  is  any  apparently

 exhausted  tale,  it  is  the  WW  II  story:  the  blitz  of

 Warsaw,  the  refugees,  the  camps,  and  so  forth.  Yet

 the  SuperFictionists  come  back  to  it  unexhaustedly:

 Vonnegut  in  Mother  Night,  Federman  in  Double  Or

 Nothing,  even  the  creeping  paranoia  in  some  of

 Ronald  Sukenick’s  works.

 Jerzy  Kosinski,  a  Polish  emigre  now  an  American,

 is  a  SuperFictionist  who,  as  a  child  put  upon  his  own

 resources  in  Eastern  Europe  during  the  worst  of  the

 War,  responded  to  it  in  an  exceptionally  fresh  way

 almost  unknown  in  the  West.  Note  what  his  friend

 Roman  Polanski  said  about  it.

 B  Roman  Polanski  —  “Read  The  Painted  Bird.  It  was

 exactly  the  same.  Reading  this  novel

 by  Jerzy  Kosinski  is  like  reading  a

 novel  written  by  a  Biafran  child  or

 a  person  in  the  Bangla-Desh  war.  The

 experience  in  Poland  during  the  War

 was  by  no  means  unusual,  but  it  is

 unique  for  a  Western  experience;

 these  things  happen  all  the  time  in

 the  world  but  hardly  ever  to  people

 of  our  culture,  and  so  we  hardly

 ever  get  it  considered  in  terms  of

 our  art.”

 (paraphrased  from  The  Dick  Cavett  Show)

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 power  which  distinguishes  ourselves  from  beasts.

 A  dog  or  a  horse  cannot  imagine  itself  anything  other

 than  what  it  is.  It  is  at  the  mercy  of  the  ultimate

 gravity:  the  real.  By  his  imagination,  man  is  not.

 He  can  imagine  himself  as  anything.

 or  fiction  can  be  more  real  than

 reality.  I'll  read  you  a  sentence

 from  your  Notes  of  the  Author:

 “The  Painted  Bird,  then,  could  be

 the  author’s  vision  of  himself  as

 a  child,  a  vision,  not  an  examina-

 tion,  or  a  revisitation  of  childhood.”

 passes  any  aspect  of  our  temporality,  of

 your  empirical  presence.  Hence  our

 tangible  confinement  in  time  and  space

 is  inferior  to  the  play  of  our  imagin-

 ation.  In  the  moment  of  this  interview

 you  can  see  yourself  conducting  the

 interview  with  me,  but  nothing  prevents

 you  from  ‘departing’  (while  you  are

 still  bodily  here)  to  another  presence.

 In  other  words,  the  vision  is  always

 greater  and  truer,  since  a  vision  encom-

 passes  both  the  actual,  ‘horizontal’

 condition  and  the  transcendence  into

 a  new  ‘vertical’  mode,  self-generating

 within  its  own  confinement.”

 (Fiction  International) EEEE

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 B  RONALD  SUKENICK,  AUTHOR  OF  QUT  AND

 THE  DEATH  OF  THE  NOVEL  AND  OTHER

 STORIES,  WRITES  HIS  FIRST  NOVEL,  UP

 (pp.  222-223):

 “Let  me  ask  you  something,”  said  Bernie  running

 his  thumb  against  the  edge  of  the  manuscript,  “is  this

 supposed  to  be  finished?”

 “Almost,”  I  said  “Not  quite.”

 “Well,  frankly,  I  don’t  see  how  you're  going  to

 finish  it.  I  don’t  think  it  can  be  finished.  I  don’t

 want  to  discourage  you,  but  actually  I  think  the  whole

 book  may  have  been  a  mistake  from  the  beginning.”

 “No  reason  why  that  should  discourage  me.”

 “Seriously,  it  doesn’t  go  anywhere.  I  mean  I’m

 so  antediluvian  to  require  that  a  novel  have  a  plot,  but

 this  is  just  a  collection  of  disjointed  fragments.  You

 don’t  get  anywhere  at  all.  Where’s  the  control,

 where’'sthetension?  You  can  do  a  lot  better  than  this

 Ronnie.”

 “Thanks,”  I  said.

 “For  one  thing,  the  chronology  is  completely

 screwed  up.  First  you  start  going  out  with  Nancy

 again.  Then  you  tell  Slim  you've  broken  up  with

 her.  Then  you  tell  Slade  you're  living  with  her.  Then

 you  tell  Otis  she’s  moved  out.  Then  the  next  time

 she  appears  she’s  living  with  you.  I  mean  what  the

 hell  is  going  on.  When  are  you  going  with  her  and

 when  did  you  break  up?”

 “Well  you  know  maybe  we  broke  up  and  reconciled

 several  times.  It’s  a  very  stormy  relationship  after  all.”

 “But  this  is  just  the  thing  you  see.  The  reader

 doesn’t  know  this.  You  can’t  do  that  sort  of  thing.”

 “Why  not?  In  books  one  isn’t  obliged  to  pursue

 the  banality  of  chronological  order.  What  the  fuck

 I’m  not  writing  a  timetable.”

 “You  could  at  the  very  least  indicate  an  under-

 lying  chronology.”

 “What  for?  It’s  just  a  sequence  of  words.  The  only

 thing  that  matters  is  the  order  of  revelation  in  print.”

 “Sure.  If  you  want  to  forgo  verisimilitude,  which

 unfortunately  happens  to  be  the  essence  of  fictive

 writing”

 “Nuts.  Why  should  we  have  to  suspend  disbelief?

 It’s  all  words  and  nothing  but  words.  Are  we  children

 reading  fairy  tales  or  men  trying  to  work  out  the

 essentials  of  our  fate?”

 “All  right,  look  it’s  one  thing  to  be  honest  with

 the  reader  and  another  to  play  tricks  on  him.  What

 about  the  Cloisters  for  example?  You're  driving  up

 to  the  Cloisters  with  Finch  to  meet  Slade  and  his  girl,

 and  that’s  the  last  we  ever  hear  about  it.”

 “Well  I  lost  that  scene  actually.”

 “How  do  you  mean?”

 “T  wrote  a  long  elaborate  Cloisters  scene  and  then

 1  left  it  in  a  look  Í  returned  to  the  library.  I  tried  lost

 and  found,  everything  but  I  couldn't  get  it  back.”

 “Couldn't  you  rewrite  it?”

 “I  didn’t  have  the  heart.  But  I  could  tell  you  what

 happened  essentially.”

 “Go  on.” eaea
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 Back  again  in  full  force,  with  the  last  of  the  carping

 critics-Peter  S.  Prescott--this  time  over  on  my  side

 because  his  carp  is  so  beautiful.  It  comes  at  the  close

 of  his  Newsweek  attack  on  Vonnegut’s  Breakfast  of

 Champions:  “Manure,  of  course.  Pretentious,

 hypocritical  manure.  From  time  to  time,  it’s  nice

 to  have  a  book  you  can  hate--it  clears  the  pipes--and  I

 hate  this  book  for  its  preciousness,  its  condescension  to

 its  characters,  its  self-indulgence  and  its  facile  fatalism  :

 all  the  lonely  people,  their  fates  sealed  in  epoxy.

 Mostly,  I  hate  it  for  its  reductiveness,  its  labored  denial

 of  man’s  complexity  and  resilience.  .  .  .”

 (Underscoring  mine.)  Ok,  if  we  are  to  get  ad  hominem,

 Prescott  was  the  guy  wrote  John  Somer  and  me  from

 New  York  that  we'd  “forgotten”  to  include  his  six-line

 Look  comment  on  Slaughterhouse  Five  as  an  essay  in

 our  Vonnegut  Statemenn  bibliography,  which  he  was

 reading  in  (as  yet  correctable)  galleys.  But  if  Iam

 correct  in  judging  his  complaint  against  Breakfast,  it

 is  that  the  novel  does  not  give  us  a  very  enhancing

 picture  of  man.

 In  terms  of  its  apparent  substance,  it  is  a  bleakly

 pessimistic  book.  But  Prescott  is  one  of  the  critics

 who  refuse  to  count  style,  form,  technique,  or  what-

 ever  as  part  of  a  novel’s  substance;  if  the  subject  matter

 is  pessimistic,  then  pessimistic  be  the  book.  Which

 misses  or  avoids  the  whole  point  of  Vonnegut’s

 writing.  And  of  a  lot  of  the  new  American  Super-

 Fiction  in  general.  That’s  one  of  the  reasons  why

 Ronald  Sukenick,  for  one,  debates  the  issues  in  his

 own  novels  (where  people  like  Prescott  will  have  to

 face  it),  and  why  I  put  Sukenick  on  stage  here.  “Are

 we  children  reading  fairy  tales  or  men  trying  to  work

 out  the  essentials  of  our  fate?”  Those  essentials  are

 worked  out  not  in  the  “onceupon  a  time”  levels  of

 pretense,  but  rather  in  the  very  self-conscious  elements

 of  style.  The  story  itself  is  not  going  to  change  any-

 thing,  nor  even  make  a  lasting  impression;  but  the

 telling  of  it  will.  It  is  man’s  use  of  these  materials

 that  bears  attention,  and  which  for  all  the  arts  seems  s0

 difficult  only  in  fiction.  As  Gilbert  Sorrentino  conclude

 his  own  story,  “The  Moon  In  Its  Flight,”
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 In  Search  of  Ali

 STAYING  PRETTY

 Returning  home  from  the  Rome  Olympics,

 Cassius  Clay  descends  the  airplane  ramp  wearing

 his  gold  medal  around  his  neck.  Later  that  day

 he  strolls  down  the  main  street  of  Louisville

 greeting  old  friends  and  pausing  to  admire  his

 reflection  in  the  store  windows.

 “Look  at  me!  I’m  so  pretty.  And  I’m  gonna

 stay  pretty  cause  there  ain’t  a  fighter  on  earth

 fast  enough  to  hit  me.  You  don’t  have  to  get

 hit  in  boxin’.  People  don’t  understand  that.”

 Then  he  dances  a  few  feet  forward,  throwing

 lightning  combinations  into  the  Summer  air.

 BEFORE  A  FIGHT

 Clay  beckons  an  older  opponent  over  to  a

 group  of  New  York  sportswriters  interviewing

 him  at  the  weigh-in  before  a  crucial  fight  on  his

 way  to  the  Championship.

 flattered  by  the  attention  but  wary  of  Clay’s

 motives  answers,  “Why  do  you  want  to  know?”

 “So  l'll  know  how  far  to  step  backwards  when

 I  knock  you  out  in  the  third,”  he  replies.  The

 opponent  chokes  with  hatred  as  the  sportswriters

 roar  with  laughter  and  Clay  turns  his  back  and

 walks  away.

 A  VISIT  TO  MISSISSIPPI

 “What  is  it  like  down  there?”  asks  his  younger

 brother,  Rudolph  Valentino  Clay.  “Man,”  replies

 aeee  I  met  people for  freedom  and  coming  back

 vi  kaot  at  r  heads.  T  can't  understand  it.”

 (R6  na)  VADAS  DASA  SAI  nO  A

 dI  Gm  toi  “uinisog  ald  10)  Julguot  ad

 "9  sede)  roggin  sadions  avleamarli  tag

 sim  1  gnidlon  16i  msl  FaiV  ni  sib  Yody.

 192  wi  sib  10  avil  baa  awad:

 Henry  James  Korn

 “Going  where  you're  not  wanted,  you  mean?”

 says  Rudolph.  “Yeah,  going  where  you're  not

 wanted,”  says  Cassius,  his  voice  trailing  off  into

 thought.  Then,  in  a  sudden  burst  of  animation:

 “They  went  in  a  lunchroom  begging  for  a  cup  of

 coffee.  And  they  didn’t  get  it.  And  then  they

 sat  there,  not  knowing  what  was  going  to  happen.

 Just  sat  there.  Not  even  enjoying  the  music  on

 the  juke  box!”

 Cassius  is  quiet  again.  “Rudy,  ł  can’t  under-

 stand  it.”

 WITH  MALCOLM

 “Word  got  out  that  I  was  a  Muslim  while  I

 was  training  for  my  Heavyweight  Championship

 Fight  with  Sonny  Liston,”  recalled  Cassius.

 “The  pressure  didn’t  really  start  to  build  until  I

 flew  up  to  New  York  to  be  with  Malcolm  a  few

 weeks  before  the  fight.  I  brought  him  back  down

 to  Miami——right  into  the  gym——and  that  really

 shook  em  up.  The  white  promoters  told  me  to

 renounce  my  religion  or  the  fight  was  off.  I'told

 them  ‘I  don’t  have  to  be  what  you  want  me  to

 be.  Im  free  to  be  who  I  want.’  After  I  called

 their  bluff  the  promoters  backed  off.  A  few  days

 later  Malcolm  phoned  to  tell  me  1  had  earned

 my  X  »”

 “Im  not  interested  in  Cassius  as  a  sports

 celebrity,”  Malcolm  X  tells  a  society  journalist.

 “Pm  interested  in  him  as  a  human  being.  Not

 many  people  know  the  quality  of  mind  he’s  got

 in  there.  He  fools  them.  One  forgets  that  al-

 though  a  clown  never  imitates  a  wise  man,  a  wise

 man  can  imitate  the  fool.”  The  journalist  scribble:

 the  notation  ‘parable?’  then  records  the  quote  in

 his  leather-bound  pad.

 “Is  it  prophesised  for  me  to  beat  Liston?”

 Cassius  X  asked  Malcolm  on  the  way  to  the  ring.

 “This  fight,”  replied  Malcolm,  “Is  the  truth.  It’s

 the  Cross  and  the  Crescent  fighting  in  the  prize

 ring  for  the  first  time.  It’s  a  modern  Crusades,

 bradi  aow  adw:  1019s  gnioy  a  Ail  sisi  i
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 IN  SEARCH  OF  ALI

 a  Christian  and  a  Muslim  facing  each  other  with

 television  to  beam  it  off  a  Telestar  Satellite  for

 the  whole  world  to  see.  Do  you  think  Allah  has

 brought  about  all  this  intending  for  you  to  leave

 the  ring  as  anything  but  Champion?”  “Then  I

 cannot  be  beaten?”  said  Cassius  X.  “Right,”

 ALI  EMBARRASSED

 “Before  our  fight  in  Las  Vegas  in  1965,”  Floyd

 Patterson  recalled,  “Ali  came  stomping  into  my

 training  camp.  He  was  surrounded  by  Muslims

 and  they  barged  into  my  gym  calling  me  ‘rabbit’

 and  Ali  himself  was  holding  a  big  bunch  of  carrots

 in  his  arms.  In  that  first  instant  when  his  eyes

 met  mine  I  could  tell  he  was  embarrassed.  He

 almost  seemed  to  be  apologizing  as  if  to  say,

 ‘This  is  what  I  have  to  do.’

 in  between  his  screaming  and  bragging,  he  leaned

 over  and  whispered,  “You  want  to  make  some

 money,  don’t  you  Floyd?  You  want  to  make  a

 lot  of  money,  don’t  you?”

 ALI  DESCRIBED  BY  A  PHOTOGRAPHER

 I  shot  ome  facial  expressions  as  the  Champ

 sat  reading.  When  1  was  finished  I  asked  him  to

 give  me  the  famous  pose,  the  one  with  his  mouth

 open.  “You  know  I  don’t  do  that  anymore,”  he

 said  looking  up  from  his  book.  “No  more  make-

 believe.  I  used  to  have  to  do  that  kind  of  thing

 back  when  I  was  campaigning  for  a  shot  at  the

 title.  Now  I’m  just  settling  down  to  being  my-

 self.  I  must  have  looked  disappointed  so  he  con-

 tinued.  “In  the  beginning,”  he  added,  “You

 didn’t  like  it  when  I  was  funny  and  exciting.

 Now  you  don’t  like  it  when  I’m  being  quiet.

 You  just  can’t  please  people,  can  you?”

 GREAT  EXPECTATIONS

 “Mama?”  said  Ali,  “Did  I  ever  tell  you

 Martin  Luther  King  was  the  only  Negro  leader

 who  sent  me  a  telegram  when  I  first  became

 Heavyweight  Champion  of  the  World.  The

 only  one.

 1  felt  like  a  young  actor  who  works  hard

 I  was  such  a  dumb  kid  then,  thinking  they’d

 all  be  so  proud  of  me  winning  the  Heavyweight

 Championship.  I  guess  I  expected  too  much.”

 “No,  Gee,  you  never  told  me  all  that,”  said

 Mrs.  Clay.  “It  doesn’t  still  bother  you,  does  it?”

 BELINDA’S  DREAM

 His  wife,  Belinda,  awakens  from  a  nightmare

 and  in  a  state  of  half-sleep  relates  a  terrible

 dream  in  which  she  is  sitting  at  ringside  listening  `

 to  an  angry  crowd  scream  brutal  insults  at  Ali.

 “Some  boxers  pretend  they’re  unaware  of  the

 crowd,”  Ali  tells  her  calmly,  “But  that’s  a  lie.

 1  remember  all  through  my  first  Heavyweight

 Title  fight  with  Sonny  Liston,  I  heard  some  guy

 screaming  “Hit  that  nigger  Sonny!  Kill  the

 nigger!  That  nigger  got  a  big  mouth!”  “How

 awful,”  murmurs  Belinda.  “Uh  huh,”  says  Ali.

 “But  the  funny  part  is  I  could  never  figure  out

 what  color  that  guy  thought  Sonny  Liston  was!”

 TEACHING  TRUTH

 “Elijah  Muhammad  is  not  teaching  hate  when

 he  tells  us  about  the  evil  things  whites  have  done

 to  Blacks  any  more  that  you're  teaching  hate

 when  you  tell  what  the  Germans  did  to  the  Jews,”

 Ali  tells  a  group  of  reporters  at  a  press  conference

 in  Houston  following  his  refusal  to  be  inducted

 into  the  Army,  “That’s  not  hate.  It’s  history!”

 I  know  what  you  want.  You  want  me  to  do

 what  the  white  man  says  and  go  fight  in  a  war

 against  people  I  don’t  know  anything  about.  You

 want  me  to  go  fight  for  the  freedom  of  the

 Vietnamese  when  my  own  people  are  virtually  in

 prison  here  in  America.  You  want  me  to  be  so

 scared  of  the  white  man  that  I’ll  go  get  my  arms

 shot  off,  earn  ten  gold  medals,  a  small  salary,  2

 on  the  head  and  have  them  say  ‘Good  Boy,

 fought  for  his  country.’  Not  me.  They  can

 maiiba  taler  ntt:  ‘Cause  every  day

 Ae  diein  Viet  Nan  for  mthing,  I  might  as

 elsia  dinat
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 THE  GROCERY  CLERK

 A  grocery  clerk  helped  Ali  load  packages  into

 the  trunk  of  his  green  Rolls  Royce.  Later  that

 day  he  told  his  girlfriend,  “He  had  a  whole

 shopping  basket  full  of  nothing  but  sirloin  steaks,

 ice  cream  and  orange  soda.  A  hundred  and  twen-

 ty  dollars  worth.  Steaks  and  soda.  I  couldn't

 believe  it.  “Ice  cream  and  soda?”  she  replied,

 “Is  that  good  food  for  a  fighter?”

 THREE  STATEMENTS  BY  AN  ASSISTANT

 TRAINER

 “I’ve  always  believed  that  if  God  wanted  to

 make  a  perfect  body  out  of  a  piece  of  earth,  he

 would  have  wound  up  with  Ali.

 I  get  sick  before  a  fight.  I  feel  like  a  pregnant

 woman.  I  give  the  Champ  all  my  strength.  He

 throws  a  punch.  I  throw  a  punch.  If  he  gets  hit,

 it  hurts  me.  I  can’t  explain  it.  Some  of  my

 duties  with  the  Champ  could  be  done  by  anyone:

 use  the  stop  watch,  carry  stuff  and  like  that.

 Other  things  nobody  could  do  because  1  don’t

 even  know  how  1  do  em  myself.

 lf  everybody  knew  Jesus  when  he  was  around

 they'd  be  snapping  his  picture  and  getting  his

 autograph  too.”

 COMEBACK

 “Wliy  did’ya  take  so  long  putting  that  chump

 way?”  asks  Ali's  manager  following  a  ninth  round

 TKO.  “Yeah,  I  leard  the  whole  Garden  screaming

 'kill  him,’  answers  a  weary  Ali,  But  if  I  see  a  man

 in  front  of  me  with  his  eyes  glassy  and  his  head

 tolling  from  side  to  side——how  do  I  know  just

 how  hard  to  hit  him  to  knock  him  out  but  not

 hurt  him?”  “Well  it  didn’t  look  good,”  says  the

 manager.  “Yeah?”  Ali  replies,  “Well  I  don’t  care

 *bout  looking  good  to  you  and  the  fans.  I  gotta

 look  good  to  God.”

 ROADWORK

 a  me,”  Ali  says  to  a  group  of  reporters,

 41t  talk  now.”  Then  he  throws  himself  into  a

 ishtning.fast  sequence  of  push-ups  and  leglifts:

 “Pinning  his  huge  arms  a  dozen  times  over  his

 ATIONS  MA

 ceiling  of  the  gym  with  the  tips  of  his  fingers.

 The  sweat  pours  from  his  face  and  he  grimaces

 from  the  effort.  Then  Ali  resumes  the  interview,

 weary,  but  breathing  as  evenly  as  if  he  had  just

 come  in  from  a  brisk  walk  in  the  cold.  “I  hate

 exercising,”  he  says,  “It’s  so  boring.”

 A  CONVERSATION  IN  THE  RING

 “The  night  of  our  first  big  fight,”  reported  Joe

 Frazier,  “Ali  tried  to  hold  a  whole  conversation

 with  me  in  the  ring.  He  was  actually  trying  to

 talk  me  out  of  the  fight.  He  kept  telling  me,

 ‘I’m  God,  and  I  told  him,  “Oh  yeah?  Well  God

 you're  in  the  wrong  place  cause  God  is  gonna  get

 his  a-  whipped  tonight!”

 LOSING

 Back  in  the  dressing  room  after  the  fight,  Ali

 is  stretched  out  on  the  rubbing  table,  strangely

 subdued,  moaning  softly  from  Frazier’s  hard  shots

 to  the  body.  There  is  a  bruise  over  one  eye  and

 a  steady  stream  of  blood  seeps  from  a  wound  on

 the  side  of  his  mouth.  A  Black  Cuban  masseur

 kneads  his  aching  legs.  Ali  looks  up.

 “Guess  I’m  not  pretty  anymore.”

 EPILOGUE

 One  Spring  morning,  as  Ali  is  doing  rohdwork

 regain  his  Heavyweight  Championship,  an  elderly

 Black  man  in  denim  overalls  runs  up  to  him  from

 out  of  a  cornfield.  Ali  stops  and  puts  out  his

 hand.  Instead  of  shaking  it  or  slapping  it,  the

 old  man  grabs  it  and  kisses  it.  “You  kiss  my

 hand?”  is  Ali’s  embarrassed  reply.  “Take  that

 and  that!”  He  steps  back  and  throws  a  quick

 series  of  missed  punches  at  the  old  man’s  head

 and  body.  Pow,  pow.  Wham,  wham,  wham.

 Ali  runs  on.  Moments  later  the  old  man  is  still

 standing  there  with  a  smile  on  his  face.

 “Ain’t  that  something,”  he  repeats,  “Ain’t

 that  something.”

 From  MUHAMMAD  ALI  RETROSPECTIVE
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 ΠυΟΩΝ  ΑΤ  ΒΙΒΚΉΌΕΜ  ϑΕΥΕΒ  ΟΒ  ΕἸΓῊΒ  ΒΌΝΕΌ  Α  ΠΑΤ,  ΑΝΘ  ΝῸΝ  Ι  ΚΝΟΝ

 ΨΈΤΤΕΒ  ΤΉΑΝ  ΤΌ  ΝΌΡΒῪ  ΑΒΟῸΒ  ΝΉΕΒΝΕ  ΟΕ  ΝῸΤ  ΙΗ5  ΟΠΜΙΝΘ  ΟΕ  ΠΙΝΕ

 ΕΝΕΙΙΘΗ.  ΙΝ  ΟῊΕ  ΟἸΝΝΕΘΗ  ΙΑΝΕΌΑΡΕ  ΒΉΕΒῈ  ΑΒῈ  ΑΙΌΤ  ΟΕ  ΙΜῈΘ  ΝΉΕΝ

 ΤΗΕ  ΤΟΙΘΤ  ΟΠΠ  ΨῈ  ΡΕΕΤΕΝΏΙΝΟ  ΒΌ  ΜΙΘΘΡΕΙΙ.  ΞΌΜΈΤΗΙΝΟ,  ΒυΤ  ΤῊΞΤ

 ΝΌυΙΡ  ΠΝ  Βὺ  ΤΕΙΘΙΕΘΤ  ΟΕ  ϑΏΜΕΤΗΙΝΟ  5ΙΜΙΑΒ,  ΓΌΒ  ΙΝΘΤΑΝΟΕ,  ΝῸΤ

 ΕΠΌΚΙΝΝ,  ΝΉΙΟΗ  ΑἹ  ΙΟΟΚ  ΠῸΝ  ΗΑΥΕ  ΙΤ.  9Ρ,ΕΤΌ,Ε5  ΡΒΙΠΌΟΕΣ  ΨΈΤΤΕΒ

 ΒΕΘυΙΑ5  ΤΗΑΝ  ΕΟΌΚΙΝΟ.

 ΠΕ  ΟΠΌΑΘ  ΙΝ  ΗΠΏΚΙΝΘ  ΗΕ  ΗΑΝῈ  ΩΝΙΟ  ΤΌ  ΟΟΝΤΕΝΌ  ΕΙΤῊ  ΝΑΤ  ΝΑΞ  ΙΝΤΕΝΌΕΌ

 ΘΡΕΟΙΕΙΟΑΙΙΥ  ΩΝ  ΤΗΕ  ΡΑΗ͂ΤΤ  ΠΕ  ΤΗΕ  ΤΎΡΙΘΤ,  ΤΗΌΝΌΕΒ,  ΙΝ  ΝῸΤ  ΙΠΏΚΙ͂ΝΟ,

 ΝΈ  ΟΑΝ  ΙΜΑΕΊΝΘ  ΤΗΕ  ΝΈΘΤ  ΟΕ  ΕΠΕΘΤ,  ΝΉΙΟΗΕΟΕΒ  ΝῈ  ΟΉΟΌΞΕ.  ΤῊΙΞ  Π0Ε5

 ΝΩΒ  ΘΕΕΜ  Αἰμ.  ΒΤΗΤ  ΝΑΡ.

 Α  ΝΙ  ΠΟΌΝΤ  ΕΑΜΩΙΘ  ΘΟΙΝΕΝΒΙΕΙΟ  ΤΗΕΙΒῪ  ΗΘΏ  ΒΌ  ΠΌ  ΝΊΤΗ  ΝΉΕΒΉΕΒ  ΟΕ  ΝΟΒ

 ΑΝ  ΙΝΕΙΕΝΙΕ  ΝΌΜΒΕΒ  ΠΕ  ΜΩΝΚΈΒῪΘ  ΟΠυΙΠ  ΡΕΒΛΙΡΜ  ΑΣ  ΝΕΙΙ.  ΕΟΕΝΒΎΑΙΙΥ,

 ΝΕΙ1Π  ΤΉΕΒΕ  16  ΑΝ  ΑΌΡΕΏ  ΕΑΟΤΌΑΒ  ΙΝ  ΤῊΙ5  ΜΕΒῊΌΟ  ΕΠΟΟῊ  ΠΑΡῈΞ  ΙΝΤΌ

 ΑΟΠΌΝΒ  ἸΝΤΕΝΤΙΩΝ.  ΙΤ  16  Μύ  ΤΗΠΕῪΜ  ΕΠἕΒ  ΙΝΘΤΑΝΟΕ,  ΤΗΑΤ  ΕΠΕΝ  ΙΝΤΕΝΤΙΩΝ

 19  ΜΙΧΕΏ  ΝΑΙΒῊ  ΟΗΑΝΟῈ  ΤῊΕ  ΕΝΏ  ΡΒΏΠΟΕ  15  ΓΑΒ  ΜΌΒῈ  ΙΝΤΕΒΈΘΗΙΝΕ  ΤΗΑΒ

 ΝΗΕΝΤΗΙΝΕΘ  ΑΒΕ  ΙΒῸΤ  ΕΝΤΙΒΈΙΥ  ΤΌ  ΟΉΑΝΟΕ,  ΟΒ.  ΑΤ  ΤΙΜΕΘ  ΙΝΤΕΝΤΙΌΝ.

 ΠΝΕ  ΙΝΤΕΒΕΦΒΙΒΝ  ΠΥΘΕΒΟΑΤΙΩΝ  Ι  ΑΜ  ΜΑΚΙΝΟ  ΙΝ  ΤΗΙΕ  ΡΕΠΟΕΞΘ  ΟΕ  ΟΟΜΡΌΒΙΝΕ

 ΤΗΙ5  «“σΤΟΒΥΞ"  15  ΤΗΑΤ  ΤΗΕ  ΕΠΒῸ  ΙΝΤΕΝΤΙΏΝ  9ΕΕ,6  ΤΌ  ΟΠΜΕ  ΟΌΒ  ΡΕΒΟΕΧΤ

 ΕΟΕΒΎ  ΤΙΝΕ  Ι  ΤΎΡΕ  ΙΤ.  ΑΘ  Α  ΤΕΘΤ  ΠΕ  ΜΥ  ΜΑΥΙΙΙΕῪ  ΩΝ  ΤΗΕΙ  ΜΑΟΗΙΝΕ,  1

 ΑΙ.  ΝῸΝ  ΑΤΤΕΜΡΤ  ΤΏ  ΤΎΡΝ  ΘΕΟΕΒΑΙ.  ΝΌΒΏΘ  ΕΑΜΙΙΑΒ  ΤΌ  ΜΎΘΕΡΤ  ΟΕ  Α  ΓΙΜΙΑΒ

 ΝΑΤΕΗΝ

 ΟΌΝΤΕΝΤΙΌΝ  ΝΑΙΠΑΙΌΝ  ΕΙ  ΗΜΤΟΡΜ
 ΒΕΤΕΝΤΙΩΝ  ΟΠΙ1  ΑΥΌΒΑΒΙΌΝ  ΕΥΑΡΒΌΑΒΙΩΝ
 5υ5ΡΕΝΘΙΌΝ  ΜΙΘΙΝΤΕΝΤΙΌΝ  ΕΝΤΙΕΙΟΑΒΤΙΟ
 ΑΤΤΕΝΤΙΩΝ  ΙΝΟΕΝΤΙΌΝ  ΨΕΝΕΟΑΒΙΟΙΝ
 ΑΙΙΕΝΤΑΤΙΟΝ  ἸΝΝΕΝΤΙΌΝ  ΕΝΟΜΕΒΑΤΙΟΝ
 ΡΕΒΜΙΘΘΙΌΝ  ΒΕΡΙΕΟΤΙΌΝ  ΟΝΩΘ0Ι  ΙΘΑΒΙΌΝ
 ΌΝΟΙΒΙΌΝ  ΒΕΡΒΑΟΤΙΌΝ  ΕΟΤΕΒΝΑΙ  ΙΖΑΒΙΌΝ
 ΟΟΝΌΙΤΙΌΝ  ΟΝΑΤΗΙΝ  ΒΑΡΙΑΙΤΟΝ
 ΑΟΟΟΘΑΤΙΌΝ  ΜΕΝΘΤΒΌΑΤΙΩΝ  ΒΑΒΙΕΙΟΑΒΙΟΝ
 ΜΙΙΒΑΘΒΙΌΝ  ΜΑΒΘΙΝΑΙ  ΘΑ  ΕΕΙ  ΑΑἸΟΜ
 ΥἹΨΕΘΕΟΒΙΟΝ  ΙΑΟΑΒΕΑΒΙΟΝ  ΙΝΑΓΙΝΑΒΙΟΝ
 ΜΑΤΌΒΑΤΙΟΝ  ΟΠΜΡΘΩΡΙΒΙΝ  ΒΕΟΟΟΤΙΩΝ
 ΙΝΟΑΘΙΩΝ  ΟΝΏΠΌΒΑΒΊΩΝ  ΙΝΕΙΕΟΒΤΙΩΝ

 ΝΟΤΗΙΝΕ  ΝΗΑΒΘΟΎΟΕΒ  ΗΑΘ  ΡΒΏΨΕΝ  ΙΤΘΕΙΕ  ΤΌ  ΒΕ  ΤΗΒὺ  ΒῪ  ΗΙ5  ΡΒΌΝΕΞ.

 ΝΌ  ΥΌΝΌΟΑΤΙΩΝΘ  ΜΑΥ  ΒῈ  ΕΑΒᾺΝ  ΕΒΤΏΜ  ΤῊΙ  ΑΥΒῈ,  ΑΝΌ  ΙΝ  ΥΙΕΝ  ΟΡ  ΤῊΕ

 ΕΑΟΤ᾽  ΤΗΑΤ  ΤῊΕ  ΝΈΤΤΕΒ  ΡΑΗΤ  ΟΕ  ΤΗΙ  ΒΑΝΏΙΜ.ΟΗΑΝΟΕ  ΕΧΡΕΒΑΙΜΕΜΒΑΒΙΌΝ

 ΗΑ  ΡΒΏΟΕΝ  ΙΒΘΕΕΤ  ΤΏ  ΗΑΝῈ  ΠΜΙΤΕΏ  ΕΑΙΌΕ  ΟΒ  ΑΜ,  ΤΕ  ΕΝΤΌΒΕ  ΡΒΌΚΕΟΤ

 15  ΗΕΒΕΥΥ  ΑΝΑΝΠΌΝΕΡ.

 ΚΑΡῈΝ  ΚΌΒΕΙ.

 Θ0ΡΑΒ'  ΒΌΝΜ  ΡΑ.
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 PUBLISHED

 Music  of  Today

 The  Theatre  of  Mixed  Means

 Master  Minds

 Visual  Language

 In  the  Beginning

 The  End  of  Intelligent  Writing
 I  Articulations

 Short  Fictions

 Recyclings,  Vol.  I

 (As  Author)

 The  New  American  Arts

 (As  Co-Author  &  Editor)

 On  Contemporary  Literature
 Twelve  from  the  Sixties

 The  Young  American  Writers

 Beyond  Left  &  Right

 Imaged  Words  &  Worded  Images

 Possibilities  of  Poetry

 Moholy-Nagy

 John  Cage

 Social  Speculations

 Future's  Fictions

 Human  Alternatives

 Seeing  through  Shuck
 In  Youth

 Breakthrough  Fictioneers

 The  Edge  of  Adaptation

 Ssaying  Essays

 (As  Editor)

 Assembling,  Vols.  I-V

 (As  Co-Compiler)

 Feb,  1,  1975

 UNPUBLISHED

 Metamorphosis  in  the  Arts
 Twenties  in  the  Sixties

 Politics  in  the  Negro  Novel
 Illuminations

 Portraits  from  Memory

 More  Short  Fictions

 Constructs

 Constructs  Two

 Symmetries

 Openings  &  Closings
 Constructivist  Fictions

 One  Night  Stood

 Recyclings,  Vols.  II  &  Ill

 (Completed)

 Henry  Miller

 Maturity  of  American  Thought

 ABC  of  Contemporary  Reading

 Numbers:  Poems

 Numbers:  Stories

 (Semi-Completed)

 The  New  Literature

 Contemporaries

 Polyartistry

 (Projected)

 New  Writing  Now

 Possibilities  of  Poetry

 Contemporary  Esthetics

 Language  &  Structure

 Younger  Critics

 (Proposed  Anthologies)
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 Harriet  Rosenstein

 Look  into  your  refrigerator  and  really  see

 12  brown  eggs

 8  jar  of  new  pickles

 and  a  bowl  of  raw  cut  cauliflower,

 If  successful,  you  are  in  danger

 of  reaching  in  and  taking

 a  bite  out  of

 One  raw  brown  egg.

 Herbert  Krohn
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 Ђегітапі  Іасһапсе

 $һиӣ  і  їгауг  уш  міћ  Ње

 ршріе  иі  уіпдз  мі

 Ње  һуде  тооп  огапде  $ћий

 і  агам  уш  игі  һогѕеѕ  па

 сІоийз  а  оуег  Ње  зку

 Ғаѕїег  доіпд  погіћ  зһші  і

 гант  уи  іп  Ше  маїег  Ыше

 Ше  ћиде  һиде  тооп

 _  а  Ње  ѕку  Шке  йге

 Шии  Ње  сіошіѕ  Ње  огапде

 тооп  агамѕ  уи  $ћий  і

 фгауг  уш  фом  ќо  ту  ћеагі

 сІоѕег  аШмауѕ  уеге

 уш  аге

 оћ  Биё  ту  Томе  е  сапаіе  Бшгаз  е  ѕпош  ѓаз  ої  Биё  ту  Іоуе

 іт  атаді  аі  уг  зіеер  іт  атаа  а  уг  јоу  ће  чіоіїпз  е  зайл

 йоскз  ће  орішт  дгееп  ої  Биё  ту  Іоуе  і  еаі  аі  уг  іае  і

 еер  аѓ  уг  іде  іт  атагі  іт  атагі  а  ту  Іоуе  ої  ту  Іоу

 сапіез  е  иіп  сашіез  шз  ай  саггіез  из  а  оћ  ту  Іоуе

 –  ім  амад  аѓ  уг  ѕігепдћ  іт  атагі  аі  уг  раіпіз  іт  атаа  аі

 уг  іоие  оћ  ту  оме  Фе  сапаіе  Ъигпз  ће  їгеев  діддіе  п  ту  Іоуе

 Ђигаз  п  тау  Іоуе  ѓаз  п  ту  Іоие  дапсез  п  ту  Іоне  зіверз  п  ту

 Тоуе  діддіез  п  тву  Іоуе  сап  опіу  до  ііі  уш  п  Іоне
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 а  і  мапі  із  і  Риск  уц

 саге  аБоці  уг  тоћег

 ай  і  мапі  ів  і  зиск  уц

 саге  ађоц  уг  Бгофег

 ай  і  мапі  іѕ  уш  ѓиск  те

 саге  аБоиѓ  уг  ѕізіег

 ай  і  мапі  із  уш  зиск  те

 саге  аБоиќ  уг  ѓа!ег

 ай  і  угапі  ів  і  еаі  уш

 саге  ађош  уг  миіѓе

 саге  аБоц  уг  Кій

 ай  і  мапі  із  уш  еа  те

 апі  ге  фо  ії  адаіп

 апі  уге  фо  ії  адаіп

 Ђаск  ги  ош  ћізіогіез

 апі  ейт  апӣ  пої  еуелп  сошло

 оуегз.

 ок  (егез  «0  тапу  тоге  пів  0  до

 а  нете  ай  іп  бів  горег

 Шіѕ  ићоіе  егіћ  о?  шз

 маппа  сшт  ѓог  а  гіде  Бађу

 сштсита  аіопд  мћоіе  егїћ  оё  уш

 хз
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 S  YOUR  VOTE  IS  LEGAL
 SACRED  AND  PRIVATE

 n

 VOTE

 N  Shak  Samne

 Aaaaaach.  Here  |  am  again  at  this  cold  turn  in  the  road,  knelt

 before  the  stone  marker  of  the  sheikh  who  dropped  here  on

 his  way  to,  ...  to,  I’ve  forgotten.  He  was  known  as  the  Fallen

 Sheikh,  sheikh  of  all  this  worthless  territory  and  keeper  of  this

 pile  of  stones,  so  the  story  goes.  Little  did  he  know  that  this

 was  not  the  road  he  thought  he  was  on,  but  this  is  where  his

 donkey  fell.  It  can’t  be  the  right  road,  leading  only  from  one

 oasis  oozing  nitrous  water  to  the  next.

 The  squeaking  desert  surrounds,  foreboding;  the  noises  close

 at  hand  are  timorous.  While  on  the  horizons  of  this  vast

 uncovered  bowl,  diffuse  lightning  storms  smirch  the

 otherwise  soft  darkness.  Especially  to  the  east,  or  perhaps  it

 is  to  the  west;  I'm  never  quite  familiar  with  the  night  stars;

 they  always  seem  to  be  moving.

 My  meal  is  simple  here.  |  cross  my  legs  and  unknot  my  little

 cloth  bag.  Inside  are  dates  and  a  bottle  of  water.  The  road

 turns  here,  unaccountably,  for  the  desert  is  vast  and  there  is

 as  much  reason  to  turn  as  there  is  to  run  straight.  It  turns,  to

 the  left;  the  stone  marker,  a  pile  of  gathered  rocks,  a  few

 abandoned  prayers  flutter  expended;  thus  credence  is  made

 of  the  spot.  Did  the  road  turn  by  the  marker,  or  the  sheikh

 drop  by  the  turn  in  the  road?  All  is  formality.

 Perhaps  it  is  here  |  too  confess  my  love.  After  |  have  risen

 from  my  knees  in  the  dust,  or  while  my  head  is  bowed  under

 the  phosphorus  in  the  night  sky.  No,  not  ever,  the  sky  is

 forever  the  sky,  no  matter  the  frustrated  clashes  of  lightning

 in  the  deadpanned  heat,  nor  the  forming  thunders  on  its

 borders.  Forever  the  sky  and  the  sky  alone,  not  a

 confessional.

 I  unknot  my  bag;  the  dates  and  a  container  of  wals

 inside.  I  uncover  my  treasures.  My  body  takes  them,

 itself  one  with  the  trees  and  overfilled  earth  that  had

 them  and  still  my  heart  soars  rootless  over  the  plai

 wastes  and  huddled  oases.  The  insects  seem  swallow

 the  belly  of  this  inexpressible  curled  stillness.

 A,  there,  a  wind,  a  little  wind  bows  into  my  small  w

 room  by  the  pile  of  stones.  ‘You  are  welcome,  wind.  Yu

 welcome  in  to  scour  the  room  and  take  from  what  yol

 Take  the  dybbuks  with  you  on  your  way  out,too.”

 Surely,  elsewhere,  othere  men  are  also  calling  to  thei

 hidden  in  this  wind  or  in  the  next.  Surely  their  eyês#*

 and  their  hearts  are  tormented  and  their  fingers  tan%

 themselves;  they  tap  aimless  —  or  no,  it  can't  be  -H

 rhythyms  to  the  pulsing  heart  of  their  naggings.  19

 their  dwindling  hearth  fires  or  outside  their  doorsteP’

 their  children  are  carried  far  by  night's  coaches  2"

 woman  turns  one  side  to  the  other,  or  even  in  hugê”

 halls  amongst  darkened  mobs  while  a  figurine  dano*'

 kilowatts  they  tap  on  the  seat’s  side.  Surely,  the  m

 are  tapped;  perhaps  even  a  flute  is  offered  to  the  wind.

 It  makes  no  difference.  Iam  hurled  alone  into  this

 breeze;  it  does  not  stop  or  wait  or  sit  to  tea  with  me.

 tomorrow  I  shall  miss  its  cool  transparency  in  the  he?

 and  accounting  of  gold  and  silver  coins.  |  know,  1  alw?

 This  wind,  she  now  is  steady;  she  searches  through”!

 nuzzles  out  my  warmth,  and  nowhere  around  this  M

 little  stupa  —  what  pathetic  faith  —  is  there  barrier

 cold  rising  from  the  earth  itself.  And  the  night  is  Yet)”

 r.h
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 L  d  <  oD  HR  I

 she  said

 they  said

 I  said

 communications  energy  exploding
 outward,  supernova  of  possibili
 ties  expanding  beyond  the  reach
 of  humankind  until  entropy  effect

 he  turned  his  head  in  time  to  see
 the  wave  coming,  thrust  his  body

 out,  sucked  in  his  lungs,  and  let
 go.  the  crest  grabbed  him,  throwing
 him  first  down  then  back  up,  he

 spun  sideways,  feeling  the  slap
 that  twisted  his  groin,  his  ears
 and  nose  flooded,  and  he  lost  it,
 gravel  dug  at  his  stomach,  he  lay
 on  the  beach,  legs  ascew,  mouth
 dripping  saliva,  limp,  he  cried.,

 "Incity  Living  Task  Force"  says  it
 can  be  fun  living  in  a  downtown

 apartment  and  wants  to  encourage
 construction  of  new  housing  in
 and  around  the  central  business
 district  for  50,000  persons  of
 all  income  levels  in  the  next  de
 cade,  Joseph  P.  Ward  and  Associates
 a  consulting  firm,  identified  a
 demand  for  7800  middle  and  upper

 income  apartment  buildings  in
 downtown  Seattle,
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 t

 aking?  Sh.  does  them  the.

 .  quickest  w  y  possible.  :  y

 me  `  Her  children?  “It's  easy  to  work  when  you!  s
 ogen  have  a  good,  happy  baby,  a  10-year-old  soni  :

 who  likes  to  watch  and  a  teenage  daughter  \.  :
 who  babysits  when  necessary,”  Betty  ex-  | tee.  1  plains,  :  .

 She  also  knows  how  many  mowers  she  can

 repair  in  a  week's  time—up  to  20—and  still

 weir,  0t  push  herself  and  family  too  hard.  Ì

 wall,  “You're  experimenting  every  timeyou  |,

 Her  Jol
 VESEN  By  NIKKIE  C?”
 MU  paly  Ner Min  d

 10  year  old  TV P.
 :  sengt  work  when  đ  *

 you  have  a  good,  happy  :

 `  daughter  who  babysits  |
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 Belfast  Tavern

 r  “BELFAST,  Northern  Ireland  —  Two  men  were  killed  in  a

 3Catholic-owner  suburban  bar  by  a  gas  cylinder  bomb  they  were

 3ttying  to  take  outside,  the  British  army  reported  today.

 >  At  least  two  other  people  inside  Conway’s  bar  were  injured

 «When  the  bomb  went  off.  The  bar,  located  in  the  Belfast  suburb

 of  Greencastle,  was  heavily  damaged.
 -  Four  men  brought  the  bomb  into  Conway's  late  Friday,  and

 the  bar  was  raked  by  gunfire  immediately  after  the  device  went

 off,

 |  >  Boyle  Trial  Jury  Picked

 MEDIA,  Pa.  —  Twelve  jurors,  including  a  urńion  repairman

 |  -  and  a  retired  union  stevedore,  will  hear  a  prosecutor  argue

 |  Monday  that  W.  A.  (Tony)  Boyle  originated  the  idea  to  kill  a

 j  reformer  who  had  challenged  him  for  the  United  Mine  Workers
 U  presidengy  `

 !  Selection  of  the  12  regular  jurors  and  two  alternates  was

 completed  Friday  in  Boyle's  trial  for  the  1969  Yablonski

 murders.  Delaware  county  Judge  Francis  J.  Catania  recessed

 ~~sgdings  until  Monday.  :

 M  Smalle

 HIHON  :  ?
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 Aua

 EK  SERR  ai

 ~  Co-Worker  Praises  10.3

 Job  Done  by  Caroline  s  x  =;
 country  kp

 From  Dally  News  Wire  Services

 NEW  YORK  —  Caroline  Kennedy,  despite  a  series  bf  s  j
 traumatic  events  in  her  younger  years,  has  become  “an  =  >  a

 extremely  nice,  extremely  intelligent  young  woman  who  only  :  (  i :  wants  to  lead  a  normal  life,”  says  an  article  in  McCall’s t  magazine.  i
 N  Caroline,  17,  worked  as  an  unpaid  intern  last  summer  for  By  Rob’ $  .  her  uncle,  Sen.  Edward  Kennedy.  v

 “If  you  didn't  know  who  she  was,  you  couldn't  tell,”  a

 :  Kennedy  staff  member  said  in  the  article,  “No  one  madea  *"="""""""="

 :  :  particular  fuss  over  her  .  .  Sed  Hiat  evee  Se  dit,
 taking  part  in  all  programs.”  s

 „Sullan  Leaves  Estate  to  Daug!
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 One  morning  after  breakfast  I  was  sitting

 on  the  toilet.After  being  there  a  short  while

 the  telephone  began  to  ring.Not  having  time

 to  afford  myself  the  nicety  of  using  toilet

 tissue  I  hobbled  in  a  rush  with  my  trousers

 and  underwear  around  my  knees  to  the  kitchen.

 I  picked  up  the  phone  and  said,"Hello"  and  a

 woman  asked,"'"Is  this  the  doctor's  office?"

 M  Gae
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 TEhktaa

 “EAT  STEEL!”
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 O'Rourke  a.k.a.  P.J.

 Franks  a.k.a.  America

 The  Beefmobile  &  Great  American  Tempest

 Pedar  Ness,  Tom  Martin,  Bob  Friedman,

 COMBATANTS:

 SECONDS:  Ernest  &  Julio  of  God’s  Garage

 CARS:

 PIX:

 DE:DESIGN:  Alan  Rose,  O'Rourke,  America
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 ABSTRACT  PERCUSSIONISM

 394

 SYVIVAIY  THX  h

 YALNJD  ALNHIVYYJI  Wd  99-8

 A

 i  ROERAM  OF  ACOUSTiC  PAINT  APPLIED  WITH  THE  MECHAN!  CAL
 S  OF  BRUSHES  AND  STiCKS  ?”

 fist  fefcussinism  is  mole  kın  to  ne  times  of  hste  Expressionism  when ous  f  smels  wele  Slicker  bhàn  gedse  ànd  påiters  were  whooping  At  the  newfound

 s  oF  all  thigs  Easten,  Elect(oné  sound  was  hallowed  for  its  f  SAKE  ån?  ifan  tde

 .  "n-hand  Wrth  bohemia  d/eams  2f  the  AvAnE-aade.  Chance  was  for  the  Using  dnd
 :  Sile  ethnic  musical  1Ast/ments  Were  pets  t  kt  Gina  the  park,  =  C.R.

 IGRAM  ;

 O  RERLIST  PİECE  No:1  (5:38)  C  huelm  Quan  +

 inpists  fA  quad  tàpe  :  (D  Tape  loop  of  mne  notes  dnd  a  noisy  splice  (M-B.)

 petite  ia  Quàduplet  phíAses
 dk

 fn  Atle  on  elec  Bass  epeating  motif  changes  bo  Oboe  palt
 Rolan  ,

 Sy  athesıser

 Tape  loop  of  à  Five  nate  phrase  —  skin  “asistance  controlled  oscillator
 d

 u  METRICALLY  OPPOSED  (10:00)  STEREO  +  :  a
 Te  [t'foimer  using  4  lenited  number  of  1Astuments  hàs  pfe-fecorded  d  sepaldte  improvised  segment.

 Piybici  3'de  of  As  Humeats  A/e  then  p  ed  by  each  performer  11  4  different  physical  locàtwa  thån  the

 K  monitals.  |)  Sleigh  bells,  2  Mbi/ås,  temple  blocks,  paper,  dESk  Vite  |  brushes  2  bell-lyes, i  i)  M  Tog  gdn  piano  mhráccs,  castaneis,  voice
 GA  NOISE  Fok  A  FUTURIST,  ADD  RANDOM  To  TASTE  (1000)  Quad  +

 *  qudd  tape  Am)  percussion  veld  ys.  M  Random  source  Speed  pam  kit  playel  iA  n)  gut  of  Stg  unt. Uey  :  Råndom  Souíce  Speed  B.Q)  Kändam  sote  speed  C  which  chånges  fo  B.
 my  'S  FoR  THE  E  YES  AND  NOT  THE  EARS  (aernx  20  mia)

 'SEÒ  pigce  far  fwo  pertusswnisks.  NTERJAL

 R  BAT  : J  FINDS  TF  FLYER  EC(OMIN  {c  Robel  tson  :
 ata  t  of  REAR  ahitega  A971.  h  sulo  tape  pièce  for  twa  synthesisers,  bowed  guitar, PE(Cys  Sion,

 C  ssa  Velay.  enk $  L  LS  Sit  N
 W  Ple  IAEE  K  Gih  Colaşign,  steels  dlums  ànd  metalli  music.
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 _  FOURTH  HYMN  TO  POSEIDON
 KARL  YOUNG
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 Fred  Truck
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 Arlene  Zekowski

 Chapter  4  =  F.  sn
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 WELL  ARLENE  IS  A  TAURUS  ARLENE  ZEKOWSKI
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 ARLENE  ZEKOWSKI

 :  -Why  do  you  call  Neo-Narrative  a  grammarless  langua

 -I  wish  to  destroy  what  is  dea&,  lifeless  and  snobbi

 What  is  snobbish  is  status-ridden,  Latin  was  the  lang

 in  the  Middle  Ages  of  the  Church  and  t  the  privilege  cl;

 As  it  is  still  today  persis  ing  in  privileged  instruc

 `  status-ridden  institutions.  All  through  sisten.  langi

 been  used  to  insulate  and  segregate  and  afd  to  prom

 powerful  from  the  powerless-  the  exploiter  feon  the  expl

 To  be  illiterate  is  to  be  despised.  To  be  rgrannatice  l

 sign  of  stupidity.  whereas  in  reality  it  might  resliy  h

 :  sotnind  to  do  with  e  of  intelligence  but  w
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 We  who T  —_  s
 1

 have  created  this  new  form  of  poetry  prose  called  Neo-Narrative  )

 know  we  are  of  the  ghosts  of  the  Primitive  who  haunt  the  living

 and  the  dead.  We  stab  the  syllogizers,  the  mandarin-academics,

 the  embalmers  of  the  human  spirit,  without  cessation.  We  believe

 in  the  religion  of  the  Word,  in  its  magic,  we  work  the  Word  both

 humbly  and  with  pride,  but  not  with  arrogance.  We  know  its  power

 but  know  not  how  it  comes  about.  We  create  in  darkness.

 And  in  solitude,  Deep  in  the  cave  of  the  womb  of  the  race.

 Dipping  our  pens.  Scratching  onto  the  page.  As  we  once  did

 in  the  long  past.  {  On..stone  or  wood  or  glass.  Or  clay.  And

 even  on  sand,  And  we  know  that  the  letters  of  speech  and  of

 poetry  and  of  prayer.  Were  once  pictures,  To  lead  the  tacs

 back  and  forth  and  always  in  spontaneity.  To  the  doors  of  their

 own  individual  beings,  To  their  own  individual  souls.  To  the

 imagination  and  spirit  of  ourselves.  And  all  other  spiritø  and

 life.  In  the  s  of  which  we  are  a  part.  These  are  the

 thingstof  the  Word.  Sndo  SEE.  wp  Space.  Memory.  Age

 and  Consciousness.  self-pernetiatind,  Spoatins  and  Creative. an  i  3  s

 WORS,  SHE  s
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 А  й  |  2  е
 АВІЕМЕ  2ЕКОМЅКІ

 ЅТАМІЕҮ  ВЕВМЕ

 Сопіпд  іп  1976  ч  Ш
 Аг1епе  7екомѕ  кі

 ТҺЕ  СВАММАВЦЕ  $5  (ЛМАЈАСЕ  :

 |  ТНЕ  СВАММАКЦЕ55  (АНСШАСЕ:

 ъ%њь

 Ѕќап1еу  Бегте
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 5  or  6  Conceptual  Stories

 1.  Thisisan  idea  I  may  have  read  in  an  old  book.  Or

 dreamed  in  an  ancient  place.  The  world  is  headed  for

 destruction.  Scientists  replicate  the  world  to  see  how

 it  went  wrong.  They  do  not  find  the  answer  in  time

 to  avert  the  destruction  of  the  world.  In  time  the

 replicated  world  evolves  and  heads  for  destruction.

 They

 2.  Reaching  into  the  glove  box  of  the  car  for  a

 street  directory  when  I  am  lost  in  the  city,  I

 bring  out  a  copy  of  Labyrinths.

 3.  I  revisit  old  academic  literary  friends.  1  drink

 home-made  beer  all  evening.  When  I  leave  I  trip

 over  a  hedgehog  on  the  front  doorstep.

 4.  Winking  at  nuns  in  lectures;

 5,6.  Another  one  or  two  siories  to  complete  a

 sequence.
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 Dewey's  victory  at  Manila  Bay

 Full  Hoon

 Mother's  Day

 last  quarter  of  Moon

 Col.  Lindberg's  flight:  N.Y.  to  Paris

 New  Moon!

 ASCENSION

 John  F,  Kennedy,  birth

 lst  quarter
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 ТАКЕ  :  А  пем  ѕеттіто.

 Тне  ткеѕѕ  снаттес
 (тне  вьоооеѕѕ  ваттье)

 Рс  т

 Магкеттс  Ѕтопе  Іпмептогу  Мац:  Ветимееп  агс  атру
 Васк  то  Воок.  Я

 Ап  еагсү  гіег

 |

 РАШ.  ТЕСЕМАМЗКУ

 А  раде  Ргот  ТНЕ  ВООК  ОР
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 PYRRRETRIEES
 energy  energy  energy  energy  energy  energy  energy  energy  energy
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 TUB  NOTES

 I  usually  run  the  water  very  hot,  I  like  hot  baths,  I  often

 climb  in  when  there  is  only  an  inch  or  so  at  the  bottom,  I  slide

 my  body  down  so  my  chest  gets  covered  with  water,  The  water  rushes

 over  me,  After  I  am  completely  covered,  I  lie  and  think  for  a

 number  of  minutes,  I  think  about  my  life,  I  think  about  the  warmth

 of  the  water  around  me,  The  tub  is  too  small  to  fit  my  whole  body,

 so  I  hang  my  legs  onto  the  far  rim,  I  can  also  put  them  on  the

 wall,  The  contrast  between  my  legs  in  the  open  air,  and  the  rest  of

 my  body  in  the  warm  water  is  very  pleasing.  I  sit  and  think  for

 perhaps  twenty  minutes,  and  then  begin  the  washing.  The  first  thing

 to  do  is  wet  my  hair,  so  I  don't  have  to  go  through  the  trouble  of

 filling  up  a  bottle  with  water  and  pouring  it  over  my  head  later  on.

 So  I  lay  my  head  back,  and  ease  it  into  the  water,  I  must  do  it

 then,  for  later  the  water  will  be  soapy,  After  this,  I  take  up  my

 two  tools:  sponge  and  soap,  The  sponge  is  soaped,  and  to  the  feet

 I  go.  Now  I  must  get  in  between  those  toes  first,  I  am  sure  that

 many  people  do  not  do  this.  (A  major  cause  of  the  world's  problems,

 to  be  sure!)  After  the  toes,  I  can  surface  over  the  bulk  of  the

 foot.  In  this  manner,  both  feet  are  cleaned  within  a  matter  of  a

 minute,  give  or  take  a  few  seconds.  The  legs  give  me  ample  oppor-

 tunity  to  employ  a  gliding  stroke.,  They  are  so  bony,  and  take  up

 so  much  a  part  us,  that  I  never  conceive  of  them  as  getting  very

 dirty.  So  it's  only  a  few  seconds  apiece  for  them,  This  brings  me

 to  the  delicate  but  interesting  question  of  the  genitalia.  But  why

 be  delicate?  We  hide  them  for  most  of  the  day,  yet  place  so  much

 psychological  importance  on  them,  The  bath  is  one  of  the  major

 times  when  I  can  contemplate  my  genital  area,  It  does  not  suffice

 for  me  to  simply  stick  a  soapy  hand  or  sponge  between  my  legs  and

 be  done  with  it,  I  contort  my  body  so  as  to  raise  the  genitalia

 above  water  level,  I  then  run  the  sponge  between  my  legs  and  over

 and  under  my  penis  and  testicles,  To  rinse  I  simply  descend  back

 to  a  flat  position  and  swish  around  a  bit.  When  all  is  through,  I

 continue  my  march  up  the  torso.  The  chest,  stomach  and  abdominal

 areas  never  take  long.  They've  been  submerged  all  this  time  and  are

 getting  very  hot  and  tired  of  being  wet.  My  underarms  cannot,  of

 course,  be  overlooked.  A  generous  amount  of  soap  is  always  used  in

 thís  area,  totlousd  By  daich  dashes  Of  gtts  Seck  and  hack  T  sat?" :  ;  s  :
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 Jerome  Rothenberg

 Rain  Event  One
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 ROCHELLE  RATNER

 May  8,  Washington  Square  Park

 Woman,  early  sixties.  Thin,  fáirly  good  figure,  well  dressed  in  a  navy

 and  beige  dress,  stockings,  low-heeled  navy  shoes.  Grey  and  white  hair,

 short,  combed  back,  thick  bangs.  Navy,  pink  &  white  beads,  falling  just

 above  breasts,  Silk  scarf  across  lap,  bunched  together,  small  shopping

 bag  on  bench  beside  her,  A  moment  ago  she  was  sitting  spread  out,  one

 arm  clasped  over  bench,  other  arm  on  hip.  Now  crosses  her  arms  on  her

 lap.  Head  is  raised  and  forward,  accenting  a  thin  neck.  Smiles  at  a

 child  playing  with  ball  near  her.  High  cheekbones,  chin  a  little  square.

 Deep  lines  ín  face,  but  smooth  and  tíght.  Legs  are  crossed.  Now  bottom

 leg  goes  forward,  leans  back  on  heel.  Soft  pink  lipstick,  nailpolish  to

 match.  Lips  are  drawn  inward,  smiles,  showing  upper  teeth.  Eyes  down

 but  alert.  Yawns,  and  the  yawn  seems  to  make  her  foot  slide  back  under

 the  bench.  Moves  her  head  continually  from  side  to  side.  Lips  very

 tight,  upper  lip  drawn  in.  Talks  to  woman  on  her  right,  inclining  head

 and  leaning  her  whòle  body  (from  waist)  toward  her.  Now  leans  forward

 to  see  baby  íin  carriage,  head  tilted  toward  carriage.  Leans  back.  Head

 definitely  backward,  high  and  proud.  Seems  to  look  from  the  corners  of

 her  eyes.  Yawns  continually,  lips  drawing  inward  as  she  yawns.  Keeps

 looking  at  infant,  bending  head  to  bring  ít  to  the  child's  level,  bends

 body  forward  from  waist.  Smíles,  but  ít  seems  forced.  Eyes  are  narrov.

 Throws  head  back  every  time  she  yawns.  Head  forward,  tilted,  talks  a
 little  to  Black  woman  with  carriage.  Enchanted  with  infant,  as  awhile

 ago  she  was  enchanted  with  the  toddler.  Her  breasts  rest  on  her  folded

 arms.  Every  so  often  she  jerks  her  arms  upward  as  if  to  stretch  her

 whole  body.  Speaks  with  definite  nods  and  inclinations  of  the  head.

 Shrugs  her  shoulders  and  turns  her  head  away  for  a  moment.  Now  a  man

 has  joined  her,  síts  next  to  her  on  bench,  one  arm  spread  behind  her,
 then  on  her  shoulder.  She  talks  to  him,  then  turns  back  to  baby  and

 nurse.  Asks  questions  about  baby  --  does  he  like  his  food,  etc.  0b-

 viously  intelligent,  as  one  would  expect  from  her  appearance.  Head

 forward,  tilted.  Grins.  Then  draws  back,  head  lifts,  seems  to  retreat
 into  her  sense  of  self  as  the  nurse  gets  up  to  leave.  A  gesture  of

 shocked  agreement  --  head  goes  all  the  way  back  and  returns,  mouth  open
 in  a  circle.  Recrosses  her  arms  as  if  to  get  a  better  grip.  Lips  very

 tightly  drawn  in.  The  man  has  his  arm  partly  around  her,  but  she  turns

 her  body  away  from  him,  has  to  turn  her  head  distinctly  over  her  shoulder
 as  she  talks.  He  kisses  her  shoulder,  much  more  relaxed  than  she  ís.

 Now  she's  watching  a  dog.  Opens  her  arms,  spreads  them  on  her  lap,

 crossed  just  above  the  wrists,  fingers  tucked  under.  Now  braces  one

 elbow  on  her  lap,  hand  against  cheek  and  mouth,  fingers  spread  and

 pressing  hard.  Looks  at  definite  angles,  away,  toward.  Inclines  her

 head  occassionally  to  hear  the  man  whisper  something.  Dog  has  deserted

 her.  Continually  turns  head,  moves  hand  around  the  lip  area.  Moistens

 her  lips  with  her  tongue.  Lets  one  leg  sway.  Opens  mouth,  finger  sup-

 porting  upper  lip  from  inside.  More  responsive  to  the  man  nov.  Gestures

 a  lot  with  one  hand,  perhaps  pointing  to  things  in  the  park.  Leaves.  She

 leans  her  body  forward  as  she  walks,  arms  sway  at  her  sides,  out  from  her
 body,  her  hands  almost  in  fists.
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 May  13,  Washington  Square  Park

 Gir1,  mid  20's.  Clogs,  jeans,  red  shírt,  black  sweater,  sunglasses.

 Light  brown  hair  in  tħick  braids,  parted  in  center  of  head.  Sort
 of  slouches  on  the  bench,  legs  far  forward.  Reads  "Over  The  Hill".

 Daughter,  about  4,  walks  to  playground  and  returns  to  her.  A  cup
 of  soda  on  the  bench,  straw  sticking  up.  Reads,  looks  around  for

 a  second,  Stretches  one  leg,  draws  it  back  to  original  position,

 Very  wide  stance.  An  even  calmness  to  her  reading,  her  head  barely
 moves.  Smiles  at  her  daughter,  tilts  head  toward  her  as  she  talks.

 Pushes  her  glasses  back,  rests  her  hand  near  her  mouth,  helps  her

 daughter  take  her  blouse  off.  One  elbow  is  on  the  bench,  bent,  the

 forearm  straight  up.  Crosses  her  legs  in  a  triangle,  but  quickly

 resumes  her  old  position.  Lights  a  cigarette,  straightens  up.  She

 smokes,  taps  her  forehead  once  with  her  little  finger.  One  foot

 slídes  out  of  clog,  rests  on  top  of  it,  slides  back  in.  Other  foot

 slides  out,  rests  on  top,  toes  bending  over  front.  Now  the  first

 foot  does  the  same,  then  slides  backward,  still  out  of  shoe.  Bites

 her  lower  lip  harshly  but  smoothly.  Face  ís  harder  nov,  she  looks

 to  the  síde,  off  ín  the  distance.  Returns  to  reading,  but  more

 tensely.  Feet  move  around,  play  with  shoes,  toes  stretch.  Looks

 up  and  around  her.  Blows  smoke  down  at  the  ground,  leans  over  to
 look  at  something.  Takes  a  sip  of  soda,  finishes  her  cigarette,

 returns  to  reading.  Hand  moves  along  temple  and  forehead.  Looks

 up  and  talks  to  her  daughter,  hand  pulls  one  braid  to  the  side.
 Returns  to  reading.  One  finger  rubs  along  the  area  under  her  nose.

 Calls  to  her  daughter,  head  tilted  forward  and  resting  on  the  back

 of  her  hand,  bites  her  lower  lip.  Keeps  pushing  her  glasses  back.

 Leaves,  unbraids  her  hair  as  she  walks  over  to  the  play  area,  head
 back.  Síts  on  a  ledęe,  feet  wide  apart.  Closer  to  where  her  daugh-

 ter  wants  to  be.  Reads,
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 Edward  Stanton  Annunciation,  Nativity  and  Passion

 bird  -

 bread

 body

 :  E  e  1  blood
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 A  True

 Mystery

 Story

 The  last  apple  falls  from  the  tree,  thum.

 The  worm  in  the  apple,  the  snake  in  the

 grass.  It  might  have  been  different,

 thinks  Zoltan,  (always)  meditating  alter-

 native  endings  to  old  stories  -  it  might
 have  been  different.

 Jim,  having  spent,  spent  and  exhausted

 patience  on  these  and  other  strange

 passages,  from  mind  to  tongue,  tongue

 to  mind,  of  Zoltan,  told  him  the  other

 day,  concerning  the  story  Zoltan  con-

 templates,  that  the  meaning  is  different

 than  the  tradition;  in  any  case,  that  the

 reality  is  different.  Zoltan  is  stunned.  Is

 Jim  right?  Jim  is  extremely  analytical.

 Grind,  Grind.  His  mind  is  precise.  Zip,

 Zip.  And  he  works  hard.  Thum.  But  he
 has  no  Sheila.

 Zoltan  escorts  Sheila  to  her  office.  It  is

 8:50  of  a  Tuesday.  He  gives  Sheila  a

 goodmorning  goodbye  have  a  goodday

 at  the  office  dry  peck  on  the  cheek,  tells

 her  he  will  pick  her  up  at  five...

 -I  will  pick  you  up  at  five.

 ...and  goes  home  to  bed.  (The  reason

 for  the  dry  peck  on  the  cheek  is  this:

 Sheila  is  very  much  in  what  she  calls
 love  with  Zoltan  and  is  what  he  calls

 very  passionate  for  the  time  the  street

 and  the  Tuesday.)

 Zoltan  can  not  sleep  this  morning  for

 thinking  of  Jim’s  words;  that  the  way

 the  myths  turned  out  -  endings  -  were

 merely  accidents  in  moments  of  time.

 That  changes  everything  pants  Zoltan  to

 his  pillow.

 Where  is  Sheila,  flashes  Zoltan’s  mind.

 The  starlings  are  making  their  birdie-
 noises  outside  Zoltan’s  bedroom’s  win-

 dow’s  ledge.  Starling  lime  has  mar-

 bleized  the  ledge  the  color  of  the

 courthouse.  It  is  a  lovely  sleepless  day,  I

 must  go  ask  Jim  what  he  meant,  says

 Zoltan.  To  himself.  Forgetting  his

 Sheilapillow.

 Jim  is  a  normal  fellon,  a  personality

 which  Zoltan’s  mind  can  only  infring  ®

 upon  the  fringes  of.  Jim  works  in  the
 loan  de  of  the  bank  on  the
 Corner  of  town.

 Its  Fruit  In

 Its  Season,

 Being

 the  Reinterpretation
 of  the

 Apple  Anecdote
 as

 Perfect  Crime

 without  fuss,  he  is  cultured  and  knows

 that  artists  are  necessary.  Jim’s  the

 one.  Arranging  the  art  shows  in  the

 foyer  and  everything.

 -How  are  you  Zoltan?  Going  to  be

 inspired  by  this  beautiful  day?

 Handshake,  sunlight  shaded  in  bank-

 glass.

 -Jim  what  did  you  mean  the  other  day

 when  you  said...

 -I’m  sorry  about  that  Zoltan,  I  didn’t

 insult  Sheila,  I  was  just  making  a  joke.

 It  was  your  talking  about  her  in  a  rather,

 ah,  light  way  and  I...

 -I  mean  what  were  you  saying  about  the

 myth  about  the  cumulative  effect  of

 moments  producing  a  reality  different

 from  any  and  each  individual  moment

 and  the  reality  it  produces  or  the

 projection  of  a  reality  it  might  possibly

 produce?

 -Zoltan,  says  Jim,  leading  him  over  to

 the  sheltering  shadow  of  a  pink  bankcol-
 umn.

 -Zoltan,  says  Jim  again,  truthfully,  I

 was  talking  about  Sheila’s  tits.

 Thum,  go  Zoltan’s  thoughts.

 -Why  the  apple,  said  Zoltan,  forgetting
 Jim  and  the  echo  of  his  voice  and

 walking  out  on  the  glary  corner  with  this

 new  and  valuable  question.

 THE  BODY,  POWER-GRID  OF  THE

 MIND,  LEAD  US  ON  TO  AN  END,  A

 BEGINNING  OR  A  SIGN,  ZAP  ME

 WITH  A  SMILE

 So  writes  Zoltan  on  the  Sheilabody  in

 his  mind.

 It  is  time  to  meet  Sheila  at  the  office,

 but  Zoltan  forgets  so  engrossed  is  he.

 while  Sheila  the  vision  roils,  orgasmical-

 ly,  in  Zoltan’s  buttery  thoughts.

 eins  of  a  girl.

 By  STEPHEN  WIEST

 A  STONE  HOUSE  PROJECT

 SEPTEMBER,  1975

 analytical  Jim  about  it,  but  all  he  thinks

 about  is  your  tits  so...

 -George!

 -Yes,  Sheila?

 -That’s  vulgar.
 -What?

 -Jim.

 -0.

 CHAPTER  TWO

 A  Few  Minutes  Later

 -Did  I  have  a  nice  day,  George?

 -Did  you  have  a  nice  day,  Sheila?
 -No.

 -0.

 -I  was  typing  an  account  all  day,  then

 Mr  Osgood  said  everything  was

 changed  and  we  had  to  start  all  over.
 Then  someone  on  the  elevator  felt  me

 up.

 -Jim.

 -Of  course  not.

 -0.  Well  you  had  to  start  all  over

 because  everything  changes,  just  like

 my  apple  tree  vision.
 -I'm  sure.

 -Sure,  Sheila,  sure?  No.  True?  Perhaps,

 but  not  sure.  No.  As  Jim  says...

 -Jim.  Jim.  All  Jim  is  interested  in  is  my
 bosom.

 -Your  bosom,  apples  of  the  sun.  Why

 apples?  Lemons,  plums.  Apricots,  |

 peaches,  pomegranates,  uglis,  grape-

 fruits,  honeydews.  WATERMELONS.

 -George.  Kiss  off.

 CHAPTER  THREE

 -Don't  I  have  a  pretty  throat  George?

 -0  yes,  Sheila.  k
 -And  a  pretty  Adam’s  apple?  (At  last.

 Notice,  the  authorial  presence  re-

 tracked.)

 Thum.

 -It’s  melodious,  Sheila.

 -And  what’s  my  present  George?

 Everyday  Zoltan  gives  Sheila  a  token  of

 his  affection,  a  sweet  nothing,  a

 paperclip,  a  shard  of  green  glass,  a  bus
 token.  Sheila  thinks  it  wonderful  and

 everyday  asks  what's  my  present

 George.  Zoltan  reaches  in  his  pocket
 and  hands  Sheila  a  wad  of  money.
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ووتو  وال  زم  والمفق  وموت  نإ  دوتا  آل 
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 STOPTIONS

 I.  STOP  THAT  GIRL  2.  STOP  THAT  GIRL with...  before  she...
 3.  STOP  THAT  GIRL  4.  STOP  THAT  GIRL

 for  the  sake  of  ...  she  wants...

 5.  STOP  THAT  GIRL  6.  STOP  THAT  GIRL
 she’s  flaunting  ...  under  her  dress  she’s  got  ..…

 a.  everything  revealed  b.  hidden  fires

 c.  your  oats  d.  flowers  and  dances

 e.  an  obsolete  device  f.  Albert  Payson  Terhune

 g.  escapes  from  the  clamps  h  her  muliebrity
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 Sow  filled  the  air  around  the  two  wolves

 and  slapped  against  their  noses  like  wet
 blankets.

 the  other.  The  belly  of  the  first  made  a

 long  U  behind  him  in  the  snow;  the  small

 icicles  on  the  hairs  of  his  ribs  traced  lines

 along  this  U.

 As  they  were  floundering  through  a  drift

 blown  up  next  to  a  large  boulder  the
 second  wolf  stumbled  and  fell  in  a  manner

 that  showed  he  did  not  have  the  strength

 to  catch  his  fall.

 “Joe!  Stop!”  the  second  called  to  the
 first.

 The  first  wolf  took  a  couple  more  steps

 into  the  whistle  of  the  storm,  and  then,

 slowly,  he  stopped  and  turned  his  head,

 conserving  his  strength.  For  half  a  minute

 the  two  panting  wolves  stared  blankly  at

 each  other  through  the  half-light,  one

 looking  backwards  and  down,  the  second

 looking  forward  and  up.  As  if  glad  of  an  ex-

 cuse  not  to  push  on,  the  first  walked  back

 to  the  fallen  wolf.

 “Get  up,  ne  T  a  in  be-

 The  first  wolf  turned  back  making  a

 clicking  noise  with  his  tongue  against  his

 teeth,  as  if  to  say  he  could  not  understand

 his  companion.  He  went  around  to  the
 side  of  the  falled  wolf  and  butted  him  in

 the  ribs  with  his  forehead.

 “Ouch!  Stop  it,  Joe!  What  are  you  doing

 that  for?”

 “Get  up,  buddy!”  Joe  said.  “You'll  never

 get  up  if  you  don't.  Keep  your  mind  on

 how  hot  the  sheep's  blood  is  down  there.”

 “And  we  gonna  have  us  a  whole  sheep

 apiece,  huh,  Joe?”

 “That’s  right,  buddy.”

 “I’m  going  to  rip  a  hole  in  mine  so  big  |

 can  stick  my  whole  head  past  my  ears  in

 him!”

 “That’s  right,”  the  first  said.  “Now  get

 up.  The  quicker  we  get  down  this  hill  the

 quicker  you  get  your  sheep.”

 “I’d  almost  forgot  those  sheep,  it’s  been

 so  rough  out  here  the  last  few  days.  Funny

 l’d  forget  them  we  haven't  eaten  in  so  long.

 Joe,  l'Il  just  rest  a  few  more  minutes,  and

 then  l'll  be  ready.  You  can  go  a  lot  further

 is  my  theory  if  you  get  down  in  the  snow

 and  rest  and  get  warm  every  now  and

 then.”  Billy  spoke  the  last  sentence  more

 eagerly  than  anything  else  he  had  said,  as

 if  it  appealed  more  to  him.

 The  first  wolf  went  behind  fis  fallen
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 gathered  a  fold  of  the  other’s  haunch  in  his

 jaws  and  bit  down  into  it,  giving  the  loose

 hide  of  the  other  a  firm  shake.

 Billy  jumped  and  raised  his  head.

 “Ough!  Joe!  What  the  hell  are  you  doing?

 —eating  me?”

 “I  said  get  your  ass  up,  or  you'll  never

 move  again,”  Joe  said  in  a  hard  voice.

 “I’m  just  resting.  This  isn't  the  time  to

 be  acting  like  a  bully,  Joe.”  Billy’s  head

 dropped  back  into  the  snow.

 A  few  drops  of  blood  lay  on  Joe's  lips.

 He  ran  his  tongue  over  them  and  swal-

 lowed,  making  him  shudder  as  if  he  was

 shaken  by  a  sudden  storm  within  more  vio-

 lent  than  the  one  raging  around  them.

 Neither  of  them  had  eaten  in  four  days,

 and  the  taste  of  blood  had  awakened  his

 hunger.  It  didn’t  look  as  if  Billy  was  going

 to  make  it  down  the  mountain,  nor  him

 either.  It  couldn't  be  more  than  another

 day’s  march,  but  without  food  he  might  as

 well  lay  down  beside  Billy  here  and  go  off

 to  sleep  forever.  Joe  walked  around  to  the

 head  of  his  fallen  companion.

 As  if  startled  awake  by  a  bad  dream,

 Billy  shook  his  head  and  looked  up.  Joe

 was  standing  in  front  of  him  staring  at

 him.

 “What  are  you  looking  at  me  like  that

 for?”  Billy  asked.  Fear  was  in  his  voice.

 “Nothing,”  Joe  answered  in  a  sullen

 voice.  “Get  up  and  let’s  go,  will  you?”

 "Aw,  naw!  Joe,  you  wouldn't!  I'm  going

 to  get  up,  really  |  am!  Christ,  haven't  we

 spent  almost  four  years  hunting  together?

 This  is  Billy,  your  moon-brother  and  all.

 I’m  the  guy  saved  you  from  that  bobcat

 that  time,  remember?”

 “What  are  you  talking  about?  Will  you

 get  old  ass  up  and  let's  go?”  Joe’s  eyes  did

 not  match  his  words;  they  were  measuring

 something  about  the  other's  body.

 “I  know  you,  you  bastard!  You  won't

 even  wait  until  the  end,  will  you?  I  know

 end,  will  you,  Joe?  Even  if  you  do.  I'm

 E  going  to  a  up,  though.  Why  don't  you
 sk  help  your  old  v  i  buddy  up,  huh?”  SJA

 wouldn't,  couldn't.  If  it  was  you  in  my

 place  l’d  carry  you  as  far  as  I  could,  till  I

 couldn't  even  go  any  further  myself,  and

 then  ld  lay  down  with  you.”

 “Will  you  get  your  god-damn  ass  up  and

 quit  yackety-yakking?  Nobody's  going  to

 do  anything  to  you.”

 “I’m  going  to  rest  for  exactly  two  more

 minutes  and  then  I'm  going  to  get  up,  and

 you  and  me  are  going  to  go  down  the

 mountain  to  get  us  a  sheep  apiece,  ain't

 we?  Time  those  two  minutes  for  me,  will

 you,  Joe?”

 “Sure,  boyo,”  the  other  said.  He  shook

 the  snow  off  his  back  again,  and  sat  back

 on  his  haunches  to  rest.  :
 The  silence  that  followed  between  them  1

 was  broken  only  by  the  whistle  of  the  wind

 and  the  snow  flapping  against  them.  Every

 now  and  then  the  first  wolf  stood  up  and

 shook  the  snow  off  his  back  and  danced  a

 little  to  keep  his  blood  moving.  After  a

 while  he  brushed  the  snow  away  to  expose  H

 Billy’s  head.  He  kicked  the  head  roughly  a  i

 couple  of  times.  No  response;  it  flopped  i

 limp  on  his  shoulders.  Billy  was  still  alive

 though;  Joe  could  see  the  snow  melt  in  $ front  of  his  nostrils.  i

 “Billy,”  Joe  called  out  softly.  He  called  i again,  louder.  No  response.  The  whistle  of  :
 the  wind  rose.  Joe  leaned  down  and  stuck

 his  snout  into  the  opening  of  the  other's  ;

 ear  and  shouted  “BILLY!”  as  loud  as  he

 could,  but  the  other  did  not  stir.  Joe  took

 Billy's  entire  ear  into  his  jaws  and  clamped

 down  and  shook  the  other's  head.  Billy

 made  the  faintest  of  possible  moans.  In  a

 fashion  that  was  almost  meditative  Joe

 began  to  chew  on  the  ear  in  his  mouth.  A

 sudden  spurt  of  blood  sprayed  against

 Joe's  palate,  and  he  swallowed  several
 times.

 Joe  spat  out  hairs  and  bits  of  gristle  into

 the  storm.  He  went  around  to  the  side  of

 his  companion,  jammed  his  long  snout
 under  the  other's  stomach  and  pushed  up,

 turn  Billy  belly-up.  Joe  placed  on
 firmly  on  Billy's  exposed  chest

 his  situtacleaned  off  the
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 jst  book  af  30-inch  Electric  Range
 these  low  With  ceramic  cooktop  and

 yicesfor  a  continuous-  cleaning  oven
 Slin.  Electric

 lge  with  Cut  50
 continuous-  $
 cleaning  White  was  27995 329-95 oven  that
 ends  most  S3955  $2899

 oen  cleaning  “ORDER  BY  DATE  BELOW

 ®  Ceramic  cooktop  wipes  clean  with

 little  effort.  Hides  4  heating

 elements  that  never  need

 cleaning.  Provides  extra  counter

 l

 nd  ready  to

 Or  easier

 Colors  t
 92995  space  when  elements  not  in  use  B  =

 @  Automatic  oven  presets  to  turn  on,  t  3

 turn  on,  cook  cook  and  turn  off  by  itself  t

 @  Visi-Bake®'  door  lets  you  check  t
 You  check  on  on  food  when  oven  light  is  on  N

 ght  is  on  Two  8-inch  and  two  6-inch  concealed  heating  Y

 elements.  Backguard  with  clock  and  one-hour  V  Continuous-
 timer.  Storage  drawer.  Bottle  of  cooktop  clean-

 er-conditioner  included  .  .  order  extra  from  Big

 Book.  Broiler  pan  and  grid.  Oven  21Y2x19%sx

 16  inches  high.  Overall  range  30x26Y2x41%s

 inches  high.  9.2  kilowatts.

 ..  see

 1  is  30x27x41%  *LAST  DATE  TO  ORDER  THIS  RANGE
 FROM  THIS  CATALOG  IS  AUGUST  21,  1975

 $219.95  Shipping  weight  164  pounds.

 22995  22  XW  91851N*  —  White  $279.95
 22995  22  XW  91854N*  —  Avocado  289.95
 22995  22  XW  91856N*  —  Tawny  Gold  289.95

 Cinch  Electric  Range  has

 0  ss  4399
 *anais19.95  44995 Deg  . S  Cle;  a  E  s

 Stha  n  9f  most  spills  with  little  effort.  Hides

 Sme  *!  need  cleaning.  Provides  extra  counter
 $  are  not  in  use.

 Y  o

 oj  s  that  are  fully  automatic  .  .  preset  to
 Y  themselves

 Sts

 YOU  check  on  food  when  oven  light  is  on

 ànd

 “h  a  10  serve  without  overcooking.  Wood  cutting  board

 Ntog  `  :  lfts  out  for  easier  cleaning.  Two  8-inch  and  two  6-

 o,  h  any  pot  or  pan,  Backguard  with  lighted  clock  and
 When  heating  elements  are  on.  Full-width  storage

 G

 Sok

 high,  g1,  feaner-conditioner  included  order  extra  from  Big

 Shog.  w  gig  aXISYexIG  inches  high.  Overall  range  is `  Wt.  218  Ibs.

 :  22  XW  94852N—Coppertone  ...
 22  XW  94856N—Tawny  Gold  ....
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 EA  SASSA  EEA SEA  A O  Nae  et  Neil
 food  bits  and  they're  flushed  down  drain

 2y

 cycle  models  with  forced-air  drying  f=  E h  a  AND  PORTABE
 that  minimizes  water  spotting  Cut

 r  BOTH  STYLES  IN  THESE  $20
 a  e  3  COLORS  PLUS  WHITE S  UNDERCOUNTER ta  White  and  colons as  t  : =  147!

 ORDER  BY  DATE

 o
 poma

 um  GUF  60  63
 UNDERCOUNTER  a  copperene  $174

 mist  and  colors  White  was  $279-95"  ORDER  BY  DATE

 were  $249-95  91995  BELOW* A  Undercounter  $  n95  R =  model  fits  into  Colors  were  $284.95  (3and4)  Wih  |
 |  same  space  used  $92  495  OR by  aost  sihe  ae  d.  11012% ishwashers

 P  ORDER  BY  DATE  BELOW*  3  Undercounteí
 noise,  reduce

 Height  adjusts

 2)  Features  Light  or  Normal  Wash,  Rinse  &  Hold,  Rinse  &  Dry,  Normal  temp.  Rinse  and  hygienic  155°F  Sani-temp  rinse.  White  lation  instr.  ino.

 in-enameled  steel  interior.  Automatically  dispenses  detergent  and  rinse  agent.  With  silverware  and  small  items  basket.  Holds  State  door  wna,

 shes  for  family  of  4  or  5.  Includes  operating  and  installation  instructions.  UL  listed.  110-120-v.,  60-c.  AC.  m  s  *LAST

 lercounter  Style.  Insulated  steel  door  helps  keep  noise  in-  2  Portable  Style.  Wrap-around  enameled  steel  cabinet.  Maple  FROM
 minimizes  heat  loss.  750-watt  heating  element.  Measures  cutting  board  top.  Rear  vinyl  bumper.  750-watt  heating  element.  65  XW  7217N2H"

 inches  deep.  Door  panel  sent  in  separate  carton.  Automatic  retractor  for  6-ft.  cord.  2414x264  inches  deep,  36  inches  P  ortable  St

 State  dar  panel  color  number  high  at  front,  38  inches  high  at  back.  Shipping  weight  181  pounds.  4  Wrap-  -around prshile  erann  Gold.  copperlone  46  ayocado  *LAST  DATE  TO  ORDER  THIS  DISHWASHER  rained  mela

 ME  TALIE  Sis  “r  FROM  THIS  CATALOG  IS  AUGUST  21,  1975  Bumper.  b  fm
 |  THIS  CATALOG  IS  AUGUST  21,  1975  65  XW  72061N*-White.  .....$219.95  65  XW  72066N*-Tawny  Gold.$224.95  high  at  front

 —Shipping  weight  126  pounds.  ..............  Now  $189.95  65  XW  72062N*-Coppertone  224.95  65XW  72064N*-Avocado...  224.95  tions  inclu!  i

 Kit  (not  shown).  Anti-siphon  device  required  by  some  Y-Tailpiece  (not  shown).  Connects  undercounter  dishwasher  to  s  TH

 undercounter  units  .  .  check  local  codes  before  ordering.  drain  withòut  drilling  through  Sxisting  p  pipes:  W  72081N" Shipping  weight  1  pound...  Kit  $7.79  65  XW  7296—Shipping  weight  1  pound..  SPESA  a  72032N*

 Lady  Kenmore

 :  g,  Trash  Compactor  Cu  f  30  Í
 A

 FA  Æ  Whi  ORDER  BY
 T  ,  :  122995  199°*  e  SA95  $2045  DATE  BELOW*  Š

 :  k  ©  Powerful  ram  reduces  about  three  20-gallon  cans  of  trash  into  1  bag  pacto  S

 NS  ©  Use  freestanding  or  install  under  your  countertop  5  CO  ORs
 NSS  Separate  start,  stop  switches.  Key  lock  hidden  behind  door.  Automatically  stops  compacting  if  tangua  sip

 S  drawer  is  opened.  Automatic  deodorizer.  Insulated  enameled  steel  cabinet.  Stainless  steel  trimon  65  XW  peodottt
 =>  vinyl-clad  steel  top.  Recessed  back  panel,  5-foot  cord.  Rubber  toe  panel.  Removable  ram  cover  Spray

 o  and  wiper,  also  front  panel.  34%4x15x24  inches  deep.  Includes  5  bags,  one  9-ounce  can  of  deodorant,  6  months  unde"

 i  s  plastic  bag  caddy  and  operating  instructions.  UL  listed.  110-120-v.,  60-c.,  AC.  Approximately  W  azgg—Sti00

 :  460  watts  per  cycle.  Shipping  weight  181  pounds.  5X  4  Maple  CÉ

 *LAST  DATE  TO  ORDER  THIS  COMPACTOR  FROM  THIS  CATALOG  IS  AUGUST  21,  1975  d  seii  Separ
 DPBA  65  XW  43901N*—White.  ..........  Now  $199.95  65  XW  43904N*—Avocado  y
 GEJ  65  XW  43906N*—Tawny  Gold...  ..Now  204.95  65  XW  43902N*—Coppertone.  .  65XxW
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 TWENTY  PUSH-UPS

 by  John  Morgan

 (Please  note:  for  proper  performance

 the  reader  should  train  for  one  week,

 but  no  longer.)

 Push-up!

 Push-up!

 Push-up!

 Push-up

 Push-up

 Push-up?

 Push!-up

 Push!  -up

 Push!-up

 Push?-up

 Pushsh-up
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 saratochseratcharachsoratahsé?a  Brcratahser=t  saseratshsc  aS  Arat  shoer  tchsewa"

 r  a0d3Ar1DASCr  1M  TAJOKCIApasCrn  NSNÍApPESEr  135er  pasarap.  ou  13  serepesera

 U  shslast  il  ashylashsl  ashel  sunleshslafn9l  asi  Lashstesbylacu  lod  giashlafhıal  shs,

 „wateiera  cehsertehsspuC  Saera  abektir.  tohseretrhst  Cràtehs2:  SUEN  “saatéhan“,
 črapesera”  `  Pape.  3ranessrape  wra)eser  om,  ap  Nérape.  iar  DASCI  Z  )EZCr  pes  Napos  sti
 Lshslarhsla  dlaShsis:  "asistalahslas  s1islslüs  s1  3ba).aahsasıslashsiashı.al

 srratchsèratshier  tchserats  JEPAUSAS  IN.  rtehsoratehssrat  "nenr*t:i:  seraihacr  rater
 Cerapsscrapessr  a  Sarup  Aep  ntp  uka  “warap2scrapı  scrapesusynesntajescra

 slash”.  ashslashsla:  she?  a  "sl  asnshlashslas®  siari  *  2:  sshtlenhslashsl  aahslaskal  asht

 "mawhaearat;  apar  Å  tshscraisiserat  sensifatehsrat  sasera.Aseratche:  «“Paha^ratanscrat

 sazap3P0rapest  nper3r.  Ocerapesc:  FesCr'apoicraposernpacrapessape  rapA3erapasera

 52  aMhslashslashs)  mhs]  an  slasslashs:  ıskslasaxlashslashslasiıslar  isla  tiA  shslasnsl
 sUr  atehsèrae  1s6*atciiseratehseraishrzr.  Üc“scratchser;  stchseratchcratens”  rtekserat

 ICrapaseı  apeseipescraoàseraj  “SCID.  Mpesé  rapeseia  eranes  napeae  Ap230rapes  "1.  A
 s137  slAghslásaslathý  t?  uh  tlo  thslashslatna2  hsisaashslashsl  1e01  hsl  brlashalesısl
 serâteieratehstrateh  sora  easet  atohsurat  cuseratsass  utai  serabihstratehse.  at  baas

 815I  3rapr  SCrupescrapas<rapser  p?  Craraacrəpıs  inac  2r  trapet  ?'2p2s02  7pgserapesera

 sisskslarhslashsleshslor  a  slashsiuahsis:  “kojash'  *lasti  ylashaiashsləshslashsiash.ləshal

 petate  seratehsere  tasei  afeh  “SatrhäeraltYlera  hasrabeus  sratonecratonecratchaerat
 $Cre  ,  "  Ferapesorapunernpescrep  a16ran3e"  péterap9scrap  strae  30zapes“  "rapnicrane  ors
 si  x  slarhsDasn  s  niusha  ailsatin:lash3l»  helasıslachalasl  siankslaski  Lirhalıshal

 sàratvhseratchsuratehssra®  (heer  abcitscrat  iaterctaistratohrara  ehsera“ciscraschs  rat

 LSPA  3Ararsar  “apescrapaner  at"  ‘scrapes  r.  DESSripssrV  ans^  rapesr  25  /rapater1puac.  3
 slt  shslashi  -ásksla  hlasit  slash  iadiklashslashslashsluhsladhlasal-sbslashsl
 yratch:  “erawsnstratodsiatshseratetseratei  ier"  teher  atehsc.  Sirhseratenser  at  irserat

 xp  csr  apesarapesttaps"nr.  3pescrap  RF  apeser.  mera  282rDe56  Aest  Tansatrap  ACT
 Alaskal:  hylashslashslashslası  3lashslas  wLatslas"sn  bslachsl3shsluskalesinlashsl

 Cr  atthecratdiscritchs:  rateira.  1seratohsc  as  hasel  ste  i  cratenscrat  ciac  tatei  vrak
 DEY  pe  Wa  eNada,  2Str  ape;  trapess'anesu  “Q  arat  es  rapeerapolsranbacripuser3es.  ta

 alashs.  >shşlsaksla'!  kslashslashslaah  7  ashslarhıla  ssla?"  )avhsl”  isavhslai)  sjasisi

 seratnhsetatuhscrat"n:  “satehseratchss  atara  kehaorat:  caner  tè3  w  atehssratah  erat
 Suran  rapestre  «crapnševap*  AT  apra  PETETapanrapÁCrapdcrapes  "apania
 slashela  hsl  Thslwiolssrslasi,  lasis].  ashslast3l:  shslaislashelashslashslashsissası

 i  wawhs,  "ateh  st  ratserstehsoratlisér  t”  gr  "thscratchsura  isur  shohser  atehs1  xt

 script  BETA  d  SV  DMERs  perar  su  pe  Žr  ape^cvapengrnpas  wape  aoiaposor  apstra
 sl  asio;  alaghslarhal  3h!  ashel:  ila  siahala  la  sshalish:.  chs  hsl.  shs
 883,  atehacwan.  sar  td  sra  tascatrhs  ratcaseratehserabül  r.  shsc1ajehsrayehoıı  sb

 Swap  N  PYT  Serp:  Arap-  -ACraDRsCTapestria  s  Paent  BRra0e  Aa  CIs  ra
 sleshsla  isle  hsl  yshslash  1al  e13  osbşls  hs).  shslas  lu  Yi  shskaf  itla  381as"61

 s  wašchaerarkterat:  hyarat  cheri  thsevachaorayek  s3ratcPierrt  s  auba!  37507;  serat
 SNBO  ap  orapaser  “psaras  *:  Ena  aÉ  APIS!  PAULApest  r  pasrapascrapessra

 sasha  slosh  "3  s4ahsiaşh'l  “shia  shfl^shslashol:  aria  rlash  Dhia
 i  “ratel:  saic  1sera  eh  etc  eatu:  ov  y.  su  serabe  YIO  aNot  3N  Lr  1L  As  retirat

 serapeserapeet  s:  Pusereps.  (raveseres  1sĆ  rapa.  2erapesArape  3rapedt.  ps?  “eaarapestra
 ashlasaslastalei  SLishv":  kols  ilsi  s19l  ash,  124183,  a317:  'slashsie3ha  „  „sls3hsl

 Serai  cissrateuserati  ar  rtshseratehier  TGsoraonas  “atéhscratti.serate!  Iai

 STD  aL  SEAIS  aat  BOY  CTENUS  NEPS  IraE  Cra  eaSrapeddTra ila  giashsj.  asilashaleshelashais  Ui,  isladaslashxldsusl  ashsiasasi  hslashsi  art
 It  hz  at,  ehu  rotet  sipia  vis  tehat  r  sei  wiratehserabchsoratéhs3.  1i
 Acr  pet  SDEROT  N  petr  DASArEpOSSrKp?  1.  rap2enrapaser”  nes  manes  .  NIIE
 eisiacha  he  asanasislashalnshaiass,  ilaste  ashslshsi  ss  iani  allal

 s  Ad:  vateloratu  érratcha  ra,  Maora  eis  atbesserabiarsrateier.  tibs  a
 èr  y  naczapLetien  naraponeape  keraat  “urpe  erape.  resc..  Tı  rar  sNapescrapessYa lashslashstasbsl  wul  Wslasusləs  rash,  A  wbs  lerslas'ı  asuslashslanhsi  3r),

 verataiseruten  arabhaora"isengichser  ct  aen  attseraisrtahi  tatih  watreserA sra  A  e  sesers  sests
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 SABBATICAL
 m  piau  haiak.  (3S5

 EBYS  NN A  j Kurt  Schwitters  EE
 Vexed  by  his  eloquent  waxings  which  made  a

 principle  of  dissolution  &  anarchy,  T

 Kg

 N
 (HAAA  A)

 pda
 E  MMII.)  KAT  SctiwiT----  =-  Tarsa -~ PT

 Somewhere  between  the  silence  of  a  IOth  Ave.  (i  bA S  Cea  Ra  Ig
 I  found  a  calyxed  fluttering......

 poTas  O.T  A R,  DE

 AMIRI  LA  d  U AGA

 The  NSBR  li  S F
 NR  u3  s  NT  DhL  Tl  [ Pa  timelessness  D
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 Each  day  begins  differently:  the  bedroom
 is  gray,  sky  lighter  than  the  trees......0utside
 a  conversation  of  birds,  like  this:

 "Bird  ain't  dead,"  one  says,  "He's  hidin  out
 somewhere  and  he'll  be  back  with  some

 new  shit'll  scare  everyone  to  death,"

 "You  know  man,"  another  says,

 "I  once  hadda  dream  where  I  played  like  that."

 And  before  he  finishes  another  goes,
 "Whenever  we  met  we  used  to  kiss  on  the  mouth."

 A11  the  other  birds  called  him  "Diz".

 So  it  goes.

 On  the  grass  in  front  of  the  N.Y,  Public  Library
 winos  sleep  in  the  shade  of  hedges  and  an  old
 black  mama  with  corns  large  as  marbles  soaks
 her  feet  in  sprinkler  puddles.  The  quality
 of  the  air  is  unacceptable.

 Pope  Paul  VI  was  pained  and  amazed

 because  the  Italian  people  voted
 to  maintain  a  three  year  old

 divorce  law,

 I  have  my  own  madness:  a  method

 of  recycling  records  by  groups  like
 Banshee  and  the  Aorta  culled  during  my

 disc  jockey  days  for  Ornette  Coleman
 Archie  Shepp  and  the  Art  Ensemble  of  Chicago

 to  keep  in  touch  with  research  on  eternity
 and  outta  little  girls.  Pants.  People
 have  been  known  to  beat  themselves  to  cool

 the  fires  of  the  flesh,  Priests  told  us

 saišcinduleence  |  wog  rot  our  brains,  I  believe all  this

 iE  et  e

 SPESSE  E  usta

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 ۰

س 

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 SERBES  ERRRRRESEREREsERBER  ERRE RBRB  SESER

 YERERE  ERER  REER  RESER  ERE

 t

 D  wa  i  a
 .  e  ©  e  ©  e  e.  e  e.  e  e  e  e  e  e  e  e  o  e  e  e  e  e  e  e  e  e  e  e  e  e  e a  e  R  M  A  a  L  L

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 ンプ:

 C=

 es

 [  いう  yy [  r  |  =

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:40 UTC������������� 

All use subject to https://about.jstor.org/terms



 Noel  Sheridan

 Y  a

 1  る  グ  /  om

 ルッ  2

 ょ  つの  //  の  の  の  の  る  4

 PE  IM  MS  TA

 <  て  て  て  も  こく  Ss  Ss

 J  »  SS  ‘Wy  5
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 POPP  SW  AY  WS)  NN  255  Wio8  T  3-1  yh

 A  Ys  ত  গর  NEW  YORK,  NY  19025  |” \

 CRED  NS:  ED  SANDERS,

 SoC  REL  Id)  LEONARD  QUART;

 KULCHUR  YIP)  EYeKeREeew  Revisw

 Beerue  BAI  uey,  STATISTICS  Ad

 UBAIy  R.  CRUMB  Frebby  CANNON
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 A  second  proposal  for  the  Nebraska  Interstate  80  Bicen-

 tennial  Project,  this  idea  is  proposed  for  the  motorist

 traveling  at  high  speed.  The  stenciled  words  REST  STOP

 begin  to  appear  as  though  metamorphosized  from  the

 dotted  highway  divider  lines  approximately  one  mile
 before  the  actual  rest  stop  site.  The  letters  grow  slowly

 until  the  words  REST  STOP  are  completely  formed  (about

 one  quarter  mile  from  the  area).  Upon  reaching  the  grass

 gore,  the  letters  become  three  dimensional  —beginning
 with  the  letter  ‘R'  and  continuing  in  both  two  and  three

 dimensional  form.  At  the  centẹr  of  the  rest  area,  the  con-

 crete  letters  begin  to  drop  away  until  they  disappear  at  the

 exit  tip  of  the  gore.  The  stenciled  letters,  as  well,  reverse

 and  return  slowly  into  the  paving  division.  These  reversed

 letters  can  be  read  through  the  rear-view  mirror  of  the

 passing  automobile.
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 LOST  MARBLES  DUMP
 PAULINE.  SMITH
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 ASSEMBLING  CONTRIBUTORS

 BOB  AAB  won  the  Nevada  state  spelling  bee  in  1958  and

 again  in  '61.  He  has  survived  since  then  mainly  by  working

 as  a  stevedore  and  apprentice  sandalmaker.  His  poems  have

 appeared  in  such  publications  as  Partytime  Magazine  and

 The  Mellowfellow  Times.  1720  Lombard  St.,  Philadelphia,

 Pa.  19146.

 CARLA  ADAMS  is  manager  of  the  Maryland  Writers

 Council  Bookstall  and  lives  in  Baltimore,  Maryland.

 c/o  Maryland  Writers  Council,  16  W.  Franklin  St.,

 Balto.,  Md.  21201.

 TOM  AHERN—Kif  Stories,  Limestone  Press,  1976.  The

 Strangulation  of  Dreams,  Burning  Deck  Press,  1975.  71

 Elmgrove  Ave.,  Providence,  R.|.  02906.

 BLAIR  H.  ALLEN,  (artist/poet/writer/  bookmaker  /

 iconoclast)  has  appeared  in  several  small  press  lit-mags  and

 inan  anthology  by  G.  Crafts  (Prentice-Hall),  has  had

 showings  of  his  prints  and  sculptures,  and  has  self-

 published  several  small  poetry  books.  9651  Estacia  Court,

 Cucamonga,  Calif.  91730.

 TERENCE  AMES  is  editor  of  The  Fault.

 BETH  ANDERSON  is  a  composer  and  text-sound  poet.  She

 has  co-edited  EAR  Magazine  since  1973  and  has  recently

 received  a  NEA  grant.  122  Spring  St.,  N.Y.,  N.Y.  10012.

 MARTINE  ARENELLA  has  an  M.A.  in  concrete  poetry  from

 the  University  of  Paris  and  had  an  exhibit  at  the  ‘Galeria

 Marisol’  in  1974.  410  Westminster  Rd.,  Bklyn,  N.Y.  11218.

 ASCHER/STRAUS  Collective  work  in  verbal  areas  across

 the  board,  extending  and  exploring  the  idea  of  the  text  and

 the  book.  Part  One  of  Green  Inventory  (5)  [Discovery  of  the

 World/Discovery  of  the  World],  just  out  as  a  ‘special

 issue’'  from  Ghost  Dance  Press.  176  B.  123  Street,

 Rockaway  Park,  N.Y.  11694.

 JANE  AUGUSTINE,  of  Westcliffe,  Colorado  and  50  East

 First  St.,  N.Y.,  N.Y.  10003,  is  a  poet,  fiction  writer,  and

 critic  as  well  as  a  visual  poet.

 MARK  AXELROD,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 ANNA  BANANA,  editor  &  publisher  of  Vile  magazine  and
 the  Sometimes  Yearly  Banana  Rag,  went  bananas  in  the

 summer  of  1971.  c/o  Vile,  1183  Church  St.,  SF.  CA.  94114.

 ALLAN  BEALY  is  a  Canadian,  currently  living  in  N.Y.

 making  copies  of  Cezannes;  editor  of  Davinci  Magazine.

 Mailing  address  P.O.  Box  813,  Station  A,  Montreal,

 Quebec.

 ROY  R.  BEHRENS  (pseudonym  of  the  painter  Sienna  Nin)

 was  raised  in  Belfast,  and  fled  from  France  in  the  fifties.  His

 larger  horizontal  wall  pieces  have  been  exhibited  widely.

 DENIS  BOYLES,  c/o  Maryland  Writers  Council,  16  W.

 Franklin  St.,  Balto.,  Md.  21201.

 BOBY  B.  BONBON,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 JOHN  BRADLEY  /378-1437/Blood  type:  A  +  /725  7th  Street

 SE/Apt.  H/the  Breton/Minneapolis  MN/55414.

 RICHARD  BRONSON,  c/o  Human  Realty,  16  W.  Franklin

 St.,  Balto.,  Md.  21201.

 DONALD  BURGY  ‘The  information  xeroxed  for  my  page  is

 from  the  monetary  and  financial  conference  articles  which

 contstituted  the  International  Monetary  Fund  and  the  World

 Bank.  31  BAtes  Rad,  696-9638  Milton,  Mass.  02186  U.S.A.

 DEB  CASEY  is  part  time  and  celebrating  in  Pacific

 Northwest,  c/o  512  Morgan  St.,  Petoskey,  Michigan  49770.

 ALLAN  COLEMAN  is  the  founder  of  ADCO  Enterprises,  a

 samizdat  publishing  venture  which  has  presented  two  of  his

 books,  Carbon  Copy  (1973)  and  Confirmation  (1975).  Copies

 of  the  latter  are  still  available  from  the  author  for  $3.50;

 ADCO  Enterprises:  465  Van  Duzer  Street,  Staten  Island,  NY

 10304.  In  his  other  identity,  he  is  A.D.  Coleman,  critic  and

 co-director  of  the  Center  for  Visual  Communication,  P.O.

 Box  78,  Staten  Island,  NY  10304.

 GEOFFREY  COOK:  latest  book  is  Love  &  Hate:  Selected

 Translations  from  the  Carmina  of  Galus  Valexius  Catullus.

 155B  Wood  .Street/San  Francisco,  California  94118.

 JEAN-JACQUES  CORY  author  of  Lists.  c/o  Maryland

 Writers  Council,  16  W.  Franklin  St.,  Balto.,  Md.  21201

 ROBIN  CROZIER,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 JOHN  DAHL  c/o  Someplace  Nice  Press,  97  E.  St.  Marks

 Place,  New  York,  N.Y.,  10009.

 BOB  DAVIS  has  written  The  Fifty  Cent  Guitar  Book,  a

 guitar  instruction  comic  book  published  by  Music  Sales,
 N.Y.  c/o  Center  for  Contemporary  Music,  Mills  College,

 Oakland,  Calif.  94613.

 LEE  DEJASU,  34  Humboldt  Ave.,  Providence,  R.I.  02906.

 WALLY  DEPEW,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.,  11202.

 DR.  STRAVOS  G.  DELYGIORGIS,  c/o  Assembling  Press,

 P.O.  Box  1967,  Booklyn,  N.Y.  11202.

 ALBERT  &  BARBARA  DRAKE  co-edit  Happiness  Holding

 Tank  and  Stone  Press.  1790  Grand  River,  Okemos,  Mich.

 JERRY  DREVA  is  Jerry  Bonbon  in  disguise.  629  Madison

 Avenue,  South  Milwaukee,  Wisconsin  53172.

 pa  puceniars  are  paaie,"  holmg  Sone.  e
 ?  re  unparalleled.”  —|  Stone.  c/c

 pasm  IbePery  S.  Nan  Yak,  N.Y.,  10014
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 Master  of  Dada  degree  in  his  left  mitt,  is  one  of  the  few  folks

 in  the  south  who  knows  the  derivation  of  the  word  “funky.”

 LORIS  ESSARY  4319  Airport

 Blvd.,  Austin,  Texas  78722.

 PETER  FIORE’s  name  means  ‘‘stone  flower;”  he  edits

 Mushroom  at  3310  Bainbridge  Avenue,  Bronx,  N.Y.  10467.

 MANUEL  FISHMAN  exhibited  a  6'  x  28’  toilet  paper  poem

 at  Suny  Purchase,  June  1975.  365  West  End  Ave.,  New

 York,  N.Y.  10024.

 BILL  GAGLIONE,  ADA  Daddaland  is  editor  and  publisher

 of  (a  new)  Dadazine,  is  co-editor  of  Vile  (Vol.  2  &  3).  1183

 Church  Street,  San  Francisco,  Cal.,  94114.

 LIAM  O'GALLAGHER  is  author  of  The  Blue  Planet

 Notebooks,  Box  8950  Highway  150,  Ojai,  California  93023.

 GUY  GAUTHIER,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 DANIELA  GIOSEFFI  has  published  her  poetry  in  magazines

 and  anthologies,  Contmeporaries,  Rising  Tides,  and  We

 Become  New  among  them.  Her  multi-media  works,

 produced  by  Off-off  Broadway  Theatres,  won  her  an  award

 grant  from  CAPS.  c/o  Elaine  Markson,  44  Greenwich

 Avenue,  N.Y.C.  10011.

 KLAUS  GROH,  born  1936  in  Neisse  (now  Nysa/  Poland)  is

 founder  and  promoter  of  the  International  Artists

 Cooperation  (IAC)  and  the  Pocket  Museum  of  Modern  Art,
 Friedrichsfehn.  edress:  D-2901  Friedrichsfehn,  Roter

 Steinweg  2a,  Germany.

 RICHARD  F.  HAINES  has  authored  more  than  45  scientific

 articles,  holds  two  U.S.  Patents,  has  produced  several

 technical  films,  and  is  a  research  scientist  at  Ames  Research

 Center—NASA.  325  Langton  Avenue,  Los  Altos,  California

 94022.

 DAVI  DET  HOMPSON’s  product  is  99%  words  these  days.

 “Image  making  doesn’t  do  what  I  need  done.  Sticking  very

 close  to  the  printed  page  and/or  the  book.”  Box  7035,

 Richmond  Virginia  USA  21221.

 BOB  HEMAN  edits  Clown  War,  153  Albermarbe  Rd.,  West

 Babylon,  N.Y.

 J.  HYDER,  (1944  )  post  pomes,  xerography,  rubber

 stamps,  instant-print,  etc.,  P.O.  Box  1857,  Victoria,  British

 Columbia  Canada  V8V  2Y3.

 JOE  JOHNSON,  c/o  Assembling  Press,  P.O.  Box  11202.

 HANS  WEMER  KALKMANN  is  a  German  mail  artist

 currently  teaching  in  Lausanne.  He  plans  to  come  to  the

 U.S.  soon.  40  Sehlemer,  D-3207  Bodenburg,  West

 Germany.

 TJ  KALLSEN  is  professor  of  English  and  dean  at  Stephen  F.

 Austin  State  University,  Nacogdoches,  Texas  75961.

 Muhammad  Ali  Retrospective  is  still  looking  for  a  publisher.

 Box  1967  Brooklyn,  N.Y.  11202.

 KAREN  KORELL's  works  have  appeared  in  street

 distributions;  mailboxes;  Wabash  Transit  Gallery,  Chicago;

 Art  Folio  Rag;  National  Research  Library,  Ottowa;  Pictorial

 History  of  the  World,  Kansas  City  Art  Institute.  Box

 88/R.D.  1,  Sugar  Run,  PA  18846.

 RICHARD  KOSTELANETZ  -  Language  and  Structure  in

 North  America  Exhibition  opens  in  Toronto  in  November,

 1975.  New  works  include  Modulations  Come  Here,

 Openings  and  Closings,  and  Rains,  Rains,  Rains.  Box  1967,

 Brooklyn,  N.Y.  11202.

 HERBERT  KROHN  (see  Rosenstien  contribution)  lives  in

 New  York  City  where  he  is  trying  to  work  a  personal  joining

 of  poetry  and  music  (electric  violin).  15  East  11th  St.,  N.Y.C.
 10003.

 MARK  LOEFFLER,  4319  Airport  Blvd.,  Austin,  TX  78722.

 Edits  Interstate  magazine  and  feigns  imagination.

 BERTRAND  LACHANCE's  books  include:  Eyes  Open,

 Street  Flesh,  Cock  Tales,  Air  13,  Yur  rivers.  P.O.  Box  48688

 Station  Bentall  Vancouver  BC  V7X  IAO.

 GERMAINE  LANAUX,  unadapted,  unidentified  and

 unavailable,  travels  between  Husser,  Louisiana  and

 Baltimore,  Maryland  in  her  search  for  Quashion

 equilibrium.  823  Park  Ave.,  Baltimore,  Md.  21201.

 DAVID  LENSON,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 HARLEY  LOND  edits  Intermedia,  works  in  automobile

 supply  store  called  Honest  Abe  Auto  Supply,  recluse,

 fascinated  with  the  reproduction  of  all  media,  in  love  with

 Becky  (an  actress).  2431  Echo  Park  Avenue,  Los  Angeles,
 CA  90026.

 THOMAS  MACAULAY  of  5510  S.  Scarff  Road,  New

 Carlisle,  Ohio,  45244,  has  ended  his  collaboration  with  the

 Dayton  Daily  News.

 JOAN  MATHEWS  works  with  words,  photocopy  machines,

 drawing  materials,  paint  on  paper—media  that  don’t

 require  large  outlays  of  money.  Box  29,  Cooper  Station,  New

 York,  N.Y.  10003.

 BRUCE  MCALLISTER,  c/o  Assembling  Press,  P.O.  Box

 1967,  Brooklyn,  N.Y.  11202.

 JIM  McDONALD  sent  a  mammoth  bio  to  Assembling  in

 New  York,  which  we  here  in  Baltimore  never  received.  We

 know,  however,  that  he  wanted  to  pass  along  his  warmest

 personal  regards  to  his  mother.  c/o  The  Maryland  Writers

 Council,  16  W.  Franklin  St.,  Balto.,  Md.  21201.

 MEDIA  FREE  TIMES,  c/o  Assembling  Press,  P.O.  Box

 1967,  Brooklyn,  N.Y.  11202.

 R.  MELTZER  is  the  author  of  Krakatoa  Kunt, SEE
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 JOHN  MORGAN  (Twenty  Push-ups)  has  had  work  included
 in  a  number  of  anthologies,  among  them,  The  Young

 American  Poets  (Follett)  and  An  Anthology  of  Younger

 Poets  (Ardis).  He  also  writes  fiction.  RD  #2,  Richardsville

 Rd.,  Carmel,  NY  10512.

 JOHN  MORGAN,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 STEPHEN  MORRISSEY  edits  what  is,  a  magazine  of

 experimental/concrete  poetry  and  helped  found  the  Cold

 Mountain  Revue,  a  sound  poetry  co-operative.  4350

 Montclair  Avenue,  Montreal,  Quebec,  Canada.  H4B  2J6.

 THOMAS  OCKERSE,  associate  professor  at  the  Rhode

 Island  School  of  Design,  has  exhibited  his  works

 internationally  and  participated  in  nųmerous  anthologies

 and  correspondence  projects.  Tom  Ockerse  Editions  (TOE)

 publishes  monographs  on  ‘conrete  language  art.’  TOE,  37

 Woodbury  Street,  Providence,  RI  02906.

 P.J.  O'ROURKE  is  executive  editor  of  National  Lampoon.

 His  most  recent  collection,  Our  Friend  the  Vowel,  a  portfolio

 of  dactylopoems,  was  published  by  the  Stone  House  Project.

 50  Commerce  Street,  NYC  10014.

 W.T.  OVERGARD  just  entered  a  semi-comatose  state  while

 typesetting  all  of  these  blasted  biographies.

 MICHAEL  JOSEPH  PHILLIPS  is  willing  to  be  interviewed

 at  any  time  or  place.  5103  North  Park  Avenue,  Indianapolis,

 Indiana  46205.

 RICHARD  PIERSON,  c/o  Assembling  Press,  P.O.  Box

 1967,  Brooklyn.  N.Y.  11202.

 BERN  PORTER  just  left  for  Mt.  Diable  and  Frig  Stream,

 India.  22  Salmond,  Belfast  Maine  04915.

 DONALD  PORTER  lives  nowhere  in  the  world  except  at  182

 Grand  St.,  10013.  He  is  not  writing  any  books  except  a  novel

 and  a  book  about  est.  The  story  he  is  publishing  here  has  not

 been  turned  down  by  every  magazine  in  the  Eastern  and

 Western  hemispheres.

 JOE  POTTS,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 STEPHEN  PROCUNIAR,  painter,  photographer  and

 Master-Printmaker  is  currently  assistant  professor  of  Art

 and  adjunct  professor  of  Urban  Communications  at  Rutgers

 University’s  Livingston  College.  19  Mercer  St.,  New  York,

 New  York  10013.

 RIVKA  RASS,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.  A

 ROCHELLE  RATNER,  c/o  Assembling  Press,  P.O.  Box

 1967.  Brooklyn,  N.Y.  11202.

 JOE  RIBAR,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 ARLEEN  SCHLOSS  Is  painting  director  of  Ambrose  Arts

 Foundation,  330  Broome  St.,  N.Y.,  N.Y.  10002.

 Composer  FRANCIS  SCHWARTZ  is  chairman  of  the

 University  of  Puerto  Rico  Music  Dept.  and  an  active

 performer  of  New  Music  throughout  the  world.  Born  in  the

 U.S.A.  in  1940,  he  has  published  many  musical

 compositions  and  has  also  worked  in  the  field  of  Sound

 Poetry,  video,  and  cultural  criticism.  Chairman  U.  of  Puerto

 Rico,  Music  Dept.  Box  AL,  Peio  Piedras,  Puerto  Rico  00931.

 MR.  SENSITIVE  is  also  called  D.C.  Landies.  He  is  co-editor

 of  the  Lost  and  Found  Times.  Columbus,  Ohio,  118  E.

 Longview  Ave.  43202.

 DEE  SHAPIRO,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 MICHAEL  SHERIDAN  Mich-ael  (Archangel)  c/o  Snow,

 5101  9th  St.,  No.,  St.  Pete.,  FLA.,  33703.

 NOEL  SHERIDAN  is  director  of  Experimental  Art

 Foundation,  the  Jam  Factory,  St.  Peters  Adelaide,  South

 Australia  5069.

 BRIAN  SHERMAN  is  a  sociologist.  255  West  108  St.,  3-D-1

 New  York,  New  York  10025.

 ALISON  SKY,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 PAULINE  SMITH,  c/o  Assembling  Press,  P.O.  Box  1967,
 Brooklyn,  N.Y.  11202.

 ELLSWORTH  SNYDER,  c/o  Assembling  Press,  P.O.  Box

 1967,  Brooklyn,  N.Y.  11202.

 EDWARD  STANTON:  (With  Frank  Burke,  William

 Robinson  and  Richard  Sugg)  author  of  Antonioni’s  Major

 Films.  Department  of  Spanish  and  Italian,  University  of

 Kentucky,  Lexington,  Ky.  40506.

 JAMES  TARANTO  is  a  Cleveland  poet.  2633  E.  115th  St.,

 Cleveland,  Ohio  44104.

 MICHAEL  TATE  is  Poet-In-Residence  at  St.  Martin's

 College,  Olympia,  Wn.  ‘So  it’s  all  come  to  this!”  (Lew

 Welch).  Rt.  8,  Box  383  D/Delphy  Valley  Roadhouse/

 Olympia,  Wn.  98502.

 LEW  THOMAS  is  publisher  8  x  10,  a  book  of  structural

 photographs.  243  Grand  View  Avenue,  San  Francisco,

 California  94114.

 R.T.  THOMAS  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 HELEN  THORINGTON  is  co-editor  of  Bag  Balm.  5'7",  near  |

 sighted,  susceptible  to  cold  feet.  Living  and  working  in

 Sugar  Run,  Pa.  18846.

 MARK  TOMLINSON  is  president  of  Tomlinsdn  Motor|
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 writes,  prints,  publishes  under  the  Cookie  Press  Logo,  &  is

 currently  involved  in  hieroglyphic  language,  chance,

 pyramid  building,  and  music.  4225  University,  Des  Moines,

 lowa  50311.  Lorna  and  Bozo.

 TIM  ULRICHS,  c/o  Assembling  Press,  P.O.  Box  1967,

 Brooklyn,  N.Y.  11202.

 CRAIG  WATSON  is  the  manager  for  experimental  theatre

 programs  at  the  Hartford  Stage  Company  in  Connecticut.  16

 Atwater  Road,  Collinsville,  Connecticut  06022.

 STEVE  WIEST,  Director  of  Stone  House  Project,  c/o

 Maryland  Writers  Council,  16  W.  Franklin  St.,  Balto.,  Md.

 21201

 SYNTHONY  WOPCOCK  is  a  semi-retired  concert  pianist

 and  historian  of  music.  He  has  written  more  than  300

 monographs  on  the  Baroque  Period.  519  Sheridan  Rd.,

 Evanston,  Ill.  60202.

 BRUCE  WOHL’s  pieces  were  done  in  1972,  and  1974,

 respectively.  Address:  29  John  Street,  NYC,  NY  10038.

 RON  WRAY  is  poet-in-residence  at  the  Indianapolis

 Museum  of  Art  &  he  edits  Naptown  Tremors,  1st  #  out  soon.

 502  E.  38th  St.  #14F,  Indianapolis,  Ind.  46205.

 JOANN  YOUNG  isn’t  doing  anything  special.  5610

 Waterbury  Circle,  Des  Moines,  lowa  50312.

 KARL  YOUNG  P.O.  Box  11601—Shorewood  Milwaukee,

 Wisconsin  53211.

 ARLENE  ZEKOWSKI  and  STANLEY  BERNE  have  been

 publishing  their  post-modern  Neo-Narrative  Grammarless

 Language  multi-media  poetry-prose  novels  poems  short

 stories  plays  operas  and  essays  since  1954.  Drawer  2078,

 Portales,  New  Mexico  88130  U.S.A.

 PAUL  ZELEVANSKY’s  The  Book  of  Takes  will  be  published

 by  Zartscorp,  Ink  Books  in  Spring  1976.  267  W.  89th,  New

 York,  N.Y.  10024.

 ADDITIONS

 PETER  COSGROVE  is  graphic  artist-in-residence  at  the

 Antioch  International  Writing  Programs.  He  is  the  author  of

 Mar  Games.  c/o  1700  Bolton  St.,  Baltimore,  Maryland

 YM  nvbioae N
 bagh  AA
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