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 ҮНҮ  ЅЕУЕМТН  АЅЅЕМВІІМС

 Гог  Капі  Үошпе

 Рог  а  һом  ѓо  е  “іпдерепаелі,’

 емегуќћіпе  ѕибтікей  ѕһошій  Бе

 һом.

 —  Ад  Веіпһагаї,  “Оп  Ѕіапаага

 іп  Аг”  (1953)

 АѕетЫіпд”ѕ  “едїкогіа”  іппоуайоп  ма  іпуіїіпе  агі

 апа  мгіќегѕ  аот  ме  Кпеуг  ќо  е  доїпе  “оќЛегуіѕе  иприб-

 ѕһаЫіе”  \могкК  ќо  ѕибтік  опе  Њоиѕапа  соріеѕ  ої  мһаїеуег

 еу  мапѓей  {о  іпсїиде.  Еуегу  уеаг  Биї  опе  ѓог  Пе  раѕї

 ѕеуеп,  АѕетЫіпд  һаѕ  аззетбіеа  Ње  геѕиі  ої  оиг  іпуйайіоп.

 Тһе  һитале  аѕѕитрђоп  маѕ  аќ  ії  іпіеПієелі,  сгеаїіуеіу

 ѕегіоиѕ  реоріе  аге  аПомей  е  їгеедот  ќо  до  ІегайЇу  мһаі-

 еуег  еу  малї,  еіг  сопігібшііоп  мй!  бе  ехігаогаїпагу,

 іп  ипргедісіаШіе  мау.

 Ву  іпуіїіпе  сопігібиќогх  їо  ргіпі  еіг  мог  Фетѕеіуез,

 ме  аіѕо  сауе  йет  сопігої  оуег  її  їїпа!  арреагалсе.  Іаеа!Їу,

 Ње  ехрепѕе  апа  пиіѕапсе  ої  ѕеїѓ-рибіісаїіоп  ѕћошіаі  пої  бе

 песеѕѕагу,  оѓ  сошгѕе,  Номеуег,  аз  Ка!  Үоипр,  а  ѕхотейте

 сопігібиќог  сгібісаїїу  јиівед,  “Іп  Кі  ітрегїесі  ѕіїиайоп,

 |  ћілк  іё?  Беќкег  ќо  рау  ог  уошг  омил  ргіпіїпе  (ап  еїћег

 һауе  уоиг  мог  иприбіїєћед  ог  ргіпіеф  іпсоггесііу.”

 Весаиѕе  сопігібиїог  То  Аѕхетб/іпд  мапі  пої  їо

 ріеаѕе  ће  ашіһогіїагіап  еаіїог  апі  епа  іпѓо  һі  ѓогтаї,  Биї

 {о  хапа  ошї  їгот  ће  раск,  еу  аге  тоге  ЇїКеЇу  Го  до  ехіга-

 огфііпагу  могк.  Тһеу  сап  бе  аѕ  їгее  аѕ  еу  малі  (апі  сал
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 аѓѓога)  мїќћ  һеіг  Тесһпо!оріеѕ  аѕ  іб  леіг  ітавіпайопз.

 Сопігібифог  їгеедот  Бесотез  а  Їісепѕе  їо  ехсе!.

 “Сгеаїуе  ейїќіпе”  иїітаїеіу  теапѕ  геуізіпе  (Ле  вгоипа

 гиһеѕ  оѓ  едіќогіа!  іпсіиѕіоп  іп  огаег  Фо  ргофисе  ѕотеіпе

 фїѓѓегепі.  Кагі  Үошпе  Фіпкз  аі  Аѕѕетб/ілд  гергехелі5

 е  “опіу  опе  виї  іппоуаїоп  іп  тавагіпе  ефіїбіпе  Геслідие...

 ѕіпсе  Роипа’  еўѓогі.”  Тһалкѕ.  Меге  вай  ѕотеопе  пойсей,

 АѕѕетЫіпд  аѕ  а  ћоіе  ітріісііу  сһаПІелаез  е  едібогіа]

 сиїє  оѓ  сопќепі  иліѓогтіќу  аі  рїавиеѕ  тоѕії.  Атегісап  регіо-

 Оїса!ѕ—(Ле  ѕепѕе  {аў  аі!  (е  сопігібийоп  тівһє  һауе  беп

 мгїїеп  Бу  опе  регѕоп  етріоуіпғ  а  уагіеіу  ої  рѕеиаопут.

 ТһапК  ќо  Фіз  ипѓогіипаїе  сиб,  тоѕї  регіоаіса!і  герага

 еіг  сопігібиќогх  а  зІамез  іп  а  ваһеу.  ІЁ  еу  оп”  ри

 леіг  Іоааі,  доми  ће  гіуег  еу  $0.

 Аѕ  ап  алагсһіѕї,  І  ат  регѕопа!Гу  ргедіѕровей  їо  Іеѕ

 ашіћогіїу,  гаег  пал  тоге;  апі  Га  ЇїКе  ќо  ЊілК  е

 иітаќе  ете  оѓ  Аѕѕетб/іпд—  е  ѕит  ої  аі!  її  рагі

 һауе  ееп  Їбегаїіоп  апі  соттипіўу,  мћісһ  аге  Фе  с1аѕіс

 апагсһіѕі  ідеаів.

 “Тһе  агіівї  по  Іопрег  сгеаіеѕ  опе  ог  ѕеуега!  могі.  Не

 сгеаќеѕ  сгеаќіоп.  ”—МісһоІаѕ  $сһоїїег.

 Воќћ  {ће  іпіќіаі  Аѕхетб/йпо  апа  Ѕіхій  ІаскКей  һе  сопуей-

 оп  оѓ  а  ргіпіей  ѕріпе  аІопе  е  Біпаїпе.  Тһіѕ  аБѕепсе  епаБіей

 е  геадег  (ог  зһеї  Бгомуѕег)  ќо  зее  е  уагіоиспеѕѕ  ої  ії  соп-

 ќепіѕ,  уіѕиа!Їу  гергеѕепіеі  Бу  регсеріїЮіе  аїїѓегепсєз  іп  Фе

 соІог  апа  ЊіскКлеѕз  ої  ії  рарег.  Меге  (Ле  геайег  ехресі$

 {о  ѕее  Ње  (їе,  АѕѕетЫіпд  геуеаЇей  її  сотроѕіќіопаі  рго-

 сеѕѕ  апа  ћи  її  ѕіпешіаг  ійепіїу—  аў  і  БооК  і  ап  аѕѕет-

 Ыіілр  оѓ  агіоиѕпезѕ,  гайег  (Лап  ап  “еділ”  ої  зїтііагіўу.

 Тһе  Беѕї  апіпоЇору  І  геад  (Лів  разі  уеаг  угаѕ  Алї  5ішаіех

 ап  Ейітог  (Абгатѕ,  1975),  іп  мілісћ  агі  ммгйїегз  мо  һай
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 Үогкед  \їїһ  Міоп  №.  Ғох,  е  Іаїе  еаїког-іп-сһіеї  ої  Наггу

 №.  АБгатѕ,  Глс.,  меге  іпіей  їо  сопігібиіе  мһађеуег  Леу

 мїѕһе.  Тһе  ѕитрішоихіу  ргойисеа  БооК  іпсіидеѕ  сопуепіопа]

 ѕсһоіагзћір,  роіетісаі  аїѓаскѕ  (тоѕіїу  оп  ауалі-вагаіе  агі),  а

 ѕсһоіаг”  регѕопа]  сотріаіпі  аБоші  һіѕ  геѕеагсћ  аїїїісиі  єз,

 Јипе  Маупе“  огівіпа!  іпіегргеќаїіоп  ої  {Ле  агіўхї  аѕ  теїарһог-

 ісаїїу  “Ғета!е”  іп  агі-биѕіпеѕз  геїаїїопвһірѕ,  АПап  Каргом

 деѕсгірііоп  ої  ап  іпіітаќе  “Паррепіпе,”  ту  омп  “питегіса]

 тейїќаќіоп.”  Іп  а  Ўигіћег  депіа]  ої  Фе  сиії  ої  еаїќогіаі  ипі-

 Ғогтіїу,  ѕоте  ої  е  еѕѕауѕ  аге  рибіієһей  іп  Фе  огівіпаі  Егепсћ;

 апоїћег  іпсіидеѕ  раѕѕавеѕ  ої  ипігалѕЇаіей  Сегтап.

 Регһарѕ  {ће  \могѕї  апіћоЇову  І  геад  {Лі  раѕї  уеаг  1а

 Ѕіаіетепіз  (1975),  Бу  һе  Еісііоп  Соһһесііме.  Наії  ої  е

 ќмепіу-зіх  ѕеіесііопѕ  һаа  тр  йгі-регѕоп  паггаїогѕ  мһо  ќеп-

 дед  ќо  ѕоипа  аке.  АЙ  биѓ  а  ем  оѓ  е  сопігібиіоп  меге

 ѕо  ѕітіїаг  іп  опе  Лаў  І  ѕиссеѕхтшіїу  могкей  Њеіг  орепіпе

 Іпеѕ  іпќо  а  ѕіуііхїїсаїу  соһегепі  рагавгарһ.  Тһіѕ  БооК,

 ипіїКе  е  оїћег,  ри  те  їо  зЇеер.

 Ѕіпсе  ће  огсалігег  ої  Аѕѕетбііпо  аге  “сотріїег,”

 гаћег  Лап  “едіќогѕ,”  еге  і  по  геаѕоп  ќо  Беїїеуе  Гаї  мге

 Фјпк  ќе  Ғоһһомиіпе  жогкз  аге  “вооа”  ог  аї  {ће  геайег  $ћошій

 іпК  ѕо  ќоо.  Аѕзетбііпд  фое  пої  соте  їо  уои  міќћ  аї

 Кіпа  оѓ  апКеї  еаіїкогіа!  /триітаіеиг,  АЇтоѕї  еуегуопе  авгеез

 аќ  “Ле  сопѓепіѕ  ої  Аѕѕетб/йлд  аге  їеггібіу  ипеуеп—ѕоте  воой,

 тисһ  бад,”  биќ  ме  аге  по  тоге  ѕиге  ап  Ње  пех  геайег

 Үћісһ  аге  мћісћ.  Іпѕќеад  оѓ  ргосЇаітіпе  іпсотрагабіе  диаїі-

 іу,  ме  Беїіеуе  опіу  аі  йїз  агіїѕі  апаі  ашіћогз  іо  ипиѕиаі  миогк

 а  і  “ойегуіе  иприбіїєһаЫіе”  апі  $ћошіа  ћиѕ  бе  аЛоме

 ап  оррогішпіёу  Ғог  їгее  соттипісайоп  #аї  мош  оќпегуііѕе

 Бе  депіей  Пет.

 Уе  аіво  аѕѕегі.  аї  Аѕѕетб/іпо  №1  вїуе  уои  а  геадіпе

 ехрегіепсе  ої  іпсотрагаЫіе  уагіёїу.

 Тһе  опіу  “аБіе  ої  сопіепіх”  іп  Аѕзетб/іпо  іѕ  Фе  Ыіо-

 егарһіса!  поїеѕ  паї  арреаг  аірћареќіса!Їу  іп  Ле  Баск  радеѕ  ої
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 е  БооК.  Моћіпе  із  “Реаќшгей”  оп  іе  сомег  (ог  апумеге

 ејѕе).  Тһе  сопігібиїопь  аге  соһЇаќед  аірћабеќісау.  Мо  геайіег

 сап  е!  “иһо”  ів  іп  Фе  БооК  ипії!  һе  Фштѕ  ќо  е  Баск;  һе

 саппої  ќе!  “маў”  а  сопігібиог’є  мог  і  ІїКе  ипіїї  һе  ІооК

 аі  іс.  Оймегхіїу  гедиїгеѕ  еасћ  сопігібийоп  ќо  ѕіапа  аІопе.

 АѕѕзетЫіпд  їѕ  опе  БооК  мове  сомег  їе/Іѕ  уои  ЇйІе.  Аѕ  Кап

 Үоипе  обѕегүез,  “Тһе  геадег  һас  ќо  десіде  Ѓог  Мітѕеі?  жісһ

 Үогк$  аге  ої  уаіие  апд  мћісһ  аге  пої.”

 Ргесіѕеїу  Бесаиѕе  ої  її  апіі-ашћогіќагіап  ргосеѕз,  Аѕ-

 ѕетбіпд  із  сһоск  Ўш!Г  ої  ѕигргівеѕ—пої  опіу  ипКпомт  агііѕі

 апа  мгіќег  Биї  ѓатіїїаг  патеѕ  фоіпе  ог  диїе  аїїГегепі

 їгот  м/аї  уе  погтайу  аѕѕосіаїе  міїћ  Єлеіг  пате.  Тһе  деїаіі,

 аѕ  үне!  аѕ  Ње  мое,  їеѕіїѓу  То  ії  аієііпсііоп.

 “1апеѕїоп  Ниве  ів  а  ѕерагаќе  сһаріег,  а  Мерго  Роеї,..  .а

 паќига)  уиїќег,  її  поё  тисћ  оѓ  а  роеі  регһарѕ.  Селегоиѕ  Го  а

 Ғашії,  а  ѕеії-арроїпіей  сіеагіпе  һоиѕе  оѓ  іпѓогтайоп  апа  адуісе,

 Чадду  оѓ  ет  аї!,  ргоуідіпе  ѕрігіїшаі  апі  ойіеп  рһузіса!  ѓоой,

 геуегей  еуеп  Бу  е  уоипе  мћо  іф  пої  ПїКе  һіѕ  могі,  Нићеѕ

 асіша!у  геад  ће  һипагеѕ  оѓ  тапиѕсгіріѕ  һе  гесеіуед,  һе  асіша!Їу

 дїў  ѕотеќћіпр  абоші  Ње  опеѕ  һе  (поиећі  пай  тегії  апа  асіш-

 аһу  Беһіеуей  Лаї  ће  оссаѕіопаі  ѕрагк  аз  могі  е  еіогі.”

 Раш!  Вгетал  (1966)

 Аѕѕетбіеа,  ме  ѕіапд;  їѕаѕетЫіед,  ме  Ра.

 Кісһагі  Коѕіеіапеіг

 Мем  Үогк,  Мем  Үогк

 Іпіерепделсе  Рау,  1977

 Р.5.  Ме  ѕепї  ап  адуалсе  сору  оѓ  ту  сгібідие  оѓ  іе  Мабіопаі  Епаом-

 телі  ѓог  ће  Агіѕ  (ріасед  аірһаБеїісаһіу  ипаег  ту  пате)  аїгесіу

 ќо  йїѕ  “сһаігтал,”  Мапсу  Налке,  іпуіпе  һег  ќо  геріу  һегеїп.  А

 с[оѕе  геадег  ої  ће  ГоПоміпе  рарес  миії!  іѕсоуег  мһеіег  апу  ої

 е  ѓоїК  ах  МЕА  сћое  їо  геріу.  Аі  Ке  їїте  із  ргеѓасе  мелі  (о

 Ше  ргіпіег,  мге  їй  пої  Кпом  іў  еу  мошій.
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 NEA  3  (Rev.)  OMB-128-RO001
 Project  Grant  Application

 National  Endowment  for  the  Arts

 Applications  must  be  submitted  in  triplicate  and  mailed  to  the

 Grants  Office  (Mail  stop  500),  National  Endowment  for  the  Arts,

 Washington,  D.C.  20506

 I.  Applicant  organization  II.  Literature  Program/Category  under  which  support  is  requested:

 (name  and  address  with  zip)  Speci  al  Issues
 Assembling  Press

 Box  1967

 Brooklyn,  N.Y.  11202

 III.  Period  of  support  requested

 Starting  £  Lu  Ending  5  31  178
 month  day  year  month  day  year

 IV.  Summary  of  project  description  (complete  in  space  provided.  Do  NOT  continue  on  additional  pages.)

 A  'CRITICAL!  ASSEMBLING:  Assembling  Press  proposes  to  invite  editors,  writers

 and  artists  (including  both  previous  and  new  Assembling  contributors)  to  produce  no

 more  than  four  (4)  camera-ready  8%"  x  11"  pages  of  critical  commentary  on  radical/

 experimental  tendencies  in  contemporary  literature.  We  believe  the  result  will  be
 the  creation  of  an  unprecedented  symposium  of  unparalleled  range,  quality  and

 authenticity,  SUpport  is  sought  for  production  costs  including  printing,  binding
 and  composition  costs  for  'in-house'  pages.

 V.  Estimated  number  of  persons  expected  to  benefit  from  this  project  5,000  ,

 VI.  Summary  of  estimated  costs  (recapitulation  of  budget  items  in  Section  IX)
 Total  costs  of  project

 A.  Direct  costs  (rounded  to  nearest  ten  dollars)
 $

 Salaries  and  wages

 Fringe  benefits

 Supplies  and  malerials

 Travel

 Special Other  1,500
 Total  direct  costs  $1,500 B.  Indirect  costs  s  1,500

 Total  project  costs  s00  000

 VII.  Total  amount  requested  from  the  National  Endowment  for  the  Arts  $  1,500

 VIII.  Organization  total  fiscal  activity  Actual  most  recent  fiscal  period  Estimated  for  next  fiscal  period

 A.  Expenses  1.  $4,250  2.$_  6,700
 B.  Revenues,  grants  &  contributions  1.941250  2s  6,700

 Do  not  write  in  this  space

 Evaluation  of  prior  year(s)’  projects  DBBD  Pys  $L  Ops  $  Audilreport  FT]
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 NATIONAL  WASHINGTON
 ENDOWMENT  DC.  20506 FOR
 THE  ARTS  Nationa  Cutet  on  tneArts  |

 28  July  1977

 Mr.  Richard  Kostelanetz

 141  Wooster  Street  (3  C)

 New  York,  New  York  10012

 Dear  Mr.  Kostelanetz:

 Thank  you  for  sending  us  a  copy  of  your  article  which  will

 be  published  in  ASSEMBLING,  and  for  inviting  the  Endowment

 to  reply.

 Members  of  the  Literature  Advisory  Panel  are,  of  course,

 free  to  respond  to  your  article  in  whatever  way  they  choose;

 the  Endowment  does  not  believe  that  it  merits  a  reply.

 Yours  truly,

 Michael  Straight

 Acting  Chairman
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 NATIONAL  WASHINGTON
 EnRDOWUMENT  DC  20506
 FOR

 THE  ARTS  Natora  Comtet  onthe  arts  |

 AUB  1  197

 umer  77r

 Henry  Korn

 Assembling
 Box  1967

 Brooklyn,  New  York  11202

 Dear  Henry  Kori

 We  have  now  completed  consideration  of  applications  in  1977

 direct  assistance  to  literary  magazines.  I  am  sorry  to  in-

 form  you  that  your  application  was  not  one  of  those  recom-

 mended  for  approval  by  the  Literature  Program  Panel  and  the
 National  Council  on  the  Arts.

 New  guidelines  for  the  Literature  Program  will  be  available

 this  summer.  May  I  suggest  you  write  to  us  around  July.

 We  can  send  guidelines  and  application  forms  to  you  at  that
 time.

 Meanwhile,  if  there  is  any  way  in  which  we  may  try  to  be  of

 assistance  to  you,  please  let  us  know.

 With  warm  regards  and  best  wishes,

 Leonard  Randolp

 Literature  Program  Director

 Application  No.  A09299-77

 Henry:  Even  though  thenews  is  not  good,  I'm  sorry  we  were

 delayed  in  getting  word  out  to  you.  The  "Challenge  Grant"

 program--totally  new  to  the  Endowment  this  year--just  caused

 too  much  of  a  backlog  in  correspondence  ańđ  the  grants  office.

 Guiđ&lines  for  next  year  should  be  ready  by  the  time  you  get
 this  letter.  Take  care.  \
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 Studebaker

 Commander  President  Golden
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 JIBBERIZZGRANTASOCKY

 Oh  my  guz:  A  wildly  monik  slur

 Doth  jump  beyond  baroque  to  foo

 Yammer  stiff  classic  polished  pillar

 Yammer  trovy  groves  until

 falling

 into  clue

 You  are  here  and  we  are  there

 Gallop  with  galoshes  in  burning  hand

 Cheers  raise  as  beerhead  dare

 Our  invitations  to  join  our  band

 Birthday  up  to  one  two  three

 Each  yell  a  thousand  fold

 Both  sides  to  save  a  tree

 The  gift  is  wrapped  without  a  scold  The  rhythms  zig  zags  making  sin
 The  sword  has  left  us  bare

 Snicker-snack  the  sandwich  bite  Woolen  guarantee  has  never  been

 Slither  past  the  rusty  aquatic  gate  The  grant  has  grown  untamed  hair

 Naysay  may  go  fly  a  super  kite

 For  kindhearts  have  given  Seven  fate  Ah  ha  ha  ha  ah  hee  hee  hee
 Da  dum  da  dum  on  fury  drum

 What  is  this?  I  don't  know  Golden  goose  a  diddle  dee  dee

 (We  never  candlestick  to  rules)  Dada  dee  dum  dada  dee  dum

 We  climb  together  the  peaks  of  pages  da  dum

 And  wonder  how  splendiferous  show  a  a  U

 Can  garner  guffaws  from  silly  rages

 8h-one
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 MIRROR  watching  you

 ah=two

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 ‘Theresa  Allen
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 “|  drink  all  the  coffee

 |  want...

 JACK  ALBERT
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 Women:  On  Our  Way  '74

 While  setting  up  a  piece  of  mine  in  a

 university  gallery,  I  overheard  one  of

 the  installation  assistants  mention  that

 there  was  a  show  of  women's  art  taking

 place  in  one  of  the  other  galleries  in

 the  building.  I  continued  working  and

 forgot  what  |  overheard,  A  little  while

 later,  I  asked  someone  where  the  rest-

 rooms  were,  and  |  received  directions  to

 another  part  of  the  building,  On  my  way

 there,  I  passed  a  door  marked  Yo  and
 M

 Éy

 walked  in.  It  turned  out  to  be  the

 door  to  the  women's  restroom,

 Richard  Alpert
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 Stretch  '75

 There  was  a  girl  in  my  high  school  who  was  nicknamed  'Stretch'.  She  had  a

 notorious  reputation  for  getting  fingered  alot.  It  always  seemed  odd  to  me

 how  she  got  the  name  from  the  reputation.  I  never  asked  anybody  who  talked

 about  her  what  exactly  the  connection  was.  1  can  remember  always  finding  it

 puzzling  when  I  thought  about  it,  like  maybe  it  came  from  something  else  she

 did  that  I  never  heard  about.

 Richard  Alpert
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 Omthe  afternoon  of  our  ar-  #-  Í

 rival,  a  sqüad  of  preteen-age  girls.  t
 dressed  in  uniforms  consisting  of

 white  blouses  and  black  trousers  and  T”

 J  wearing  the  red  bandannas  of  the  Pi-  J

 s  oneer  Communist  Youth  Organization,  Da marched  around  the  cage.  Three  off-

 1  duty  soldiers  in  green  pith  helmets  8

 looked  on  with  amusement,  while  two  F

 women  street  cleaners  in  conical  hats  /

 and  surgical  masks  busily  swept  away  |,

 bread  crumbs.  that  passers-by  had

 SG  thrown  to'the'birds.  H
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 WITH  HEADS  UPTURNED  we  tried  to

 address  it.  It  whirled,  never  moving  its

 feet,  as  it  sent  up  light.  Then  it

 seemed  to  depart  --  by  featuring  a

 realm  of  gaping  representations.
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 TO  THE  VIEWERS

 (A  REMONSTRATION  PROPER  TO

 THEIR  LABORS)

 It  may  be  arranged

 that  there  is  viewing.
 It  can  be  said  that  we

 expect  appearance

 to  be  questioned  it

 must  be  agreed  that

 such  an  appearance
 is  an  instrument.  lt

 will  be  understood

 that  it  is  an  instrument

 enabling  us  to  perplex
 the  reign  of  convenience.

 It  Should  be  claimed

 that  this  happens  aloud.
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 THE  DOMINION  OF  THE  SCRUTINIZER

 ۰
 L7
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 1.  Echoes  of  the  myriad  drips  mingle  for  a  uniformly
 alarming  audition,

 2

 Everything  there  is  unlikely,  ornamental,  and  near,
 and  demanding  of  great  effort,

 3.  The  path  may  not  have  a  railing  or  there  may  be
 one  too  high  to  reach.

 4.  We  imagine  needing  to  enter  seldom  if  at  all.

 5.  Within  this  clamay  amplitude  it's  best  not  to  have

 enough  room  to  stand,

 6.  Here  is  an  enclave  for  the  geologic  mutuality  of
 fascination  and  doubt.

 7.  They  are  so  obvious,  so  thrilling,  these  tunnels
 of  peruission,

 8.  It  is  really  bright  when  we  get  outside.

 THE  DICTATION  OF  THE  MOLLUSKS

 The  pointed  end  is  the  APEX.
 WE  HAVE  TU  TOUCH  IT,

 The  largest  opening  is  the  AFERTURS.
 IT  HAS  TU  BE  CONSIDERED  CAREFULLY.

 The  spiral  groove  on  the  outside  running

 to  the  apex  íis  the  SUTURE.
 THIS  HAS  TOU  BE  FULLOWED  ALL  THE  WAY.

 The  turns  between  the  grooves  are
 the  WHURIS.

 THRE  HAVE  TU  BE  DISTINCTIONS  NOTED.

 The  whorls  taken  together,  excepting

 the  largest,  constitute  the  SPIRE.
 ATTENTION  HAS  TO  ABIDE  BY  THE  DESIGNATION,

 The  plane  at  the  base  of  this  progress
 is  the  OBLIGATION,

 WE  HAVE  TO  SAY  S0.
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 copyright  (©)  David  Arnold  1977
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 tetter  #_  value  color  image  position
 a  5  10ç  skyblue/white  Jefferson  memorial  top  row/horizontal

 (monument)

 a  1  3  pale  skyblue/  George  Washington  bottom  row/horizont white  (face)
 a  5  10¢ç  skyblue/white  Jefferson  memorial  bottom  row/horizontal

 (monument  )

 al/s  1  25ç  wine/pink/white  Frederick  Douglass  top  row/horizontal :  (face)
 al/z  4  10¢ç  skyblue/white  Jefferson  memorial  top  row/horizontal

 (monument)

 b  9  10ç  red  white  blue/  twin  crossed  flags  top  row/horizontal
 :  white  (emblem)

 b  1  10¢  red  white  blue/  twin  crossed  flags  bottom  row/horizontal
 white  (emblem)

 by  7  10¢  red  white  blue/  twin  crossed  flags  single  row/horizontal
 white  (emblem)

 c  4  10ç  skyblue/white  Jefferson  memorial  single  row/horizontal
 (monument  )

 cx  2  10¢ç  skyblue/white  Jefferson  memorial  top  row/horizontal
 (monument)

 cx  2  10¢ç  skyblue/white  Jefferson  memorial  bottom  row/horizontal
 (monument)

 d  2  8¢  pale  grape/  Eisenhower  (face)  single  row/horizontal

 Eisenhower  (face)  single  row/horizontal

 Eisenhower  (face)  single  row/horizontal/

 sideways

 s/v  4  8¢ç  steel  grey  Eisenhower  (face)  single  row/horizontal/
 sideways

 f  1  "fees  pale  chocolate  eagle/wings  raised  single  row/horizontal
 (emblem)

 eagle/wings  raised
 (emblem

 single  row/horizontal

 B  ¢  white  blue  i'ag  +  white  house  top  row/horizontal
 ashgreen  (emblem)

 g  1  ¢  medium  olive  George  C.  Marshall  top  row/horizontai
 brown  (face)

 8  2  1l¢  forest  green  Thomas  Jefferson  top  row/horizontal
 (3  shades)  (face)

 B  2  8ç¢ç  red  white  blue  flag  +  white  house  bottom  row/horizontai
 (emblem

 Andrew  Jackson

 (face)
 bottom  row/horizontal

 et  2  lç  forest  green  Thomas  Jefferson  left  group/horizontal/ir

 h  (3  shades)  (face)  verted/regular
 g  Yt  6  10¢  lilac/magenta  Andrew  Jackson  right  group/vertical/2

 (face)  rows
 h  2  =  1¢  forest  green  Thomas  Jefferson  left  group/vertical/ (3  shades)  _  (face)  TOW
 h  6  Ç  |  pale  skyblue/  George  Washington  right  group/vertical/Z ,.  white  (face)  rows
 h  Ys  2  40ç  steel  greyblue/  Thomas  Paine  (face)  ieft  group/horizontal/

 white
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 letter  _#  _  value  color  image  position
 nl  s  1  5¢  pale  skyblue/  George  Washington  left  group/horizontal/ 0  white  (face)  lower
 n3:  s  3  10ç  skyblue/white  Jefferson  memorial  right  group/vertical/l1

 (monument)  TOW
 i  I1  6¢  red  white  blue  flag  +  white  house  single  row/horizontal

 green  (emblem)
 iYr  5  8¢ç  redvwhiteblue  flag  +  white  house  single  row/horizontal

 ashgreen

 j  ¢  stvblue/white
 (emblem)

 Jefferson  memorial  single  row/vertical

 STUTI nln  2  8ç  redvwhite  blue

 n  T  "bulk  VERIS

 (emblem)

 flag  +  white  house

 (emblem)

 (monument)

 gi  q  4  10%  skyblue/white  Jefferson  memorial  single  row/vertical
 monument)

 k  1  8¢  brown  orange  18/3-19/3  Angus  left  group/vertical/l
 yellow  green  cattle  (emblem)  row
 (how  many  shades

 of  each)

 k  3  8ç  brown  orange  18/3-19/3  Angus  right  group/vertical/1
 yellow  green  cattle  (emblem)  row
 (how  many  shades

 of  each)

 Y  p  5  10¢  green  sandblue  Chautauqua  1874-  single  row/vertical
 white  red  (how  1974  (emblem)

 many  shades  of
 each)

 1  8  8¢  red  white  blue  flag  +  white  house  top  row/horizontal
 ashgreen  emblem)

 1  2  10ç  1lilac/magenta  dte  Jackson  bottom  row/horizontal face

 1  2  2ç¢ç  pale  steel  grey  ank  Lloyd  Wright  bottom  row/horizontal
 blue/white  (face)

 1Y  o  1  8¢  pale  grape/dark  Eisenhower  (face)  single  row/horizontal
 grape

 10  1  2¢  pale  steel  grey  Frank  Lloyd  Wright  single  row/horizontal
 blue/white  (face)

 l  o  3  10ç  redwhite  blue/  twin  crossed  flags  single  row/horizontal
 white  emblem

 n  6  8¢  red  white  blue  flag  +  white  house  top  row/horizontal

 Ashareen  (emblem tn  6  ¢  red  white  blue  flag  +  white  house  bottom  row/horizontal
 ashgreen  (emblem)

 n  n  6  8¢ç  redvwhiteblue  flag  +  white  house  top  row/horizontal

 bottom  row/horizontal

 single  row/horizontal

 single  row/horizontal

 Eisenhower  (face)  single  row/horizontal

 rate"

 e  1  "bulk  black/white rate"

 0  5  8¢  pale  grape/dark
 I  grape

 0713.  Sç  pale  grape/dark
 grape
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 letter  _  #_  value  color  image  position
 o"  3  8¢  pale  grape/dark  Eisenhower  (emblem)  bottom  row/horizontal grape
 p p  k  n-  0
 q  4  10¢  skyblue/white  ae  memorial  left  group/vertital/l e  rov
 q  1  si  dark  grape  (2  Eugene  O'neill  right  group/vertical/

 hades)  (monument)  1/3  row  !
 q  2  Zç  pale  steel  grey  Frank  Lloyd  Wright  right  group/vertical/

 blue/white  (monument  2/3  row
 al/  3  1  16ç  ĉocoa  brown  (3  Ernie  Pyle  (emblem)  single  row/horizontal shades)  ]
 qY  Ja  LN  dark  grape  (2  Eugene  O'neill  single  row/horizontal shades)  (monument)  3
 Y  j  1  10c  redwhite  blue/  twin  crossed  flags  single  row/horizontal white  (face)  -
 r  4  10¢  skyblue/white  Jefferson  memorial  single  row/horizontal (emblem)  l
 rl/  i  5  10¢  skyblue/white  Jefferson  nemorial  single  row/horizontal (emblem)  1
 8  3.  Z¢  pale  steel  grey  Frank  Lloyd  Wright  diagonal/discontinuous blue/white  (emblem)  |
 8  3  8¢  pale  grape/dark  Eisenhower  diagonal/random/regular|

 grape  A  _inverted
 £  2  2¢  pale  steel  grey  Fran  y  ght  right/vertical/1  row

 blue/white  (emblem)

 s/h  3  8¢  pale  grape/dark  Eisenhower  top  row/horizontal grape  (monument)  |
 sY  h  3  2¢  pale  steel  grey  Frank  Lloyd  Wright  bottom  row/horizontal/

 blue/white  NE  sideways  s t  2  2¢  pale  steel  grey  ank  Lloyd  Wright  single  row/horizontal blue/white  (emblem)  sa
 t  1  Bç  brown  orange  18/3-19/3  Angus  single  row/horizontal

 yellow  grgen  cattle  (face
 (how  many  shades
 of  each)

 t  4  14¢  aSHereY  (how  many  LaGuardia  (emblem)  single  gøw/horizontal shades  m
 tY  1  8¢  brown  orange  1873-1973  Angus  single  row/horizontal

 yellow  green  cattle  (face
 (how  many  shades

 of  each)
 u  6  10¢  skyblue/white  Jefferson  memorial  vertical/two  rows (emblem)  S
 ul  £1  2¢  pale  steel  grey  Frank  Lloyd  Wright  single  row/horizontal

 blue/white  (monument  )  BR
 ul  £  1  8¢  pale  grape/dark  Eisenhower  single  row/horizontal grape  (emblem)  e
 ul/  f  4  10¢  skyblue/white  Jefferson  memorial  single  row/norizonta  (j) (embleÎ)

 v  4  10ç  red  white  blue/  twin  crossed  flags  single  row/horizontal
 white  (monument)

 vle  3  10¢  redwhite  blue/  twin  crossed  flags  single  row/horizontal
 white

 (monument)
 m

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 STAMP  CATALOGUE  #4

 letter  #  value  color  image  position
 W  ç  red  white  blue/  twin  crossed  flags  vert  cal/1l  row

 0.  white  (monument  ) wd  4  10ç  red  white  blue/  twin  crossed  flags  left  group/vertical/1
 white  (monument)  row/sideways

 w/a  2  10ç  grey  white  red  "Bicentennial  Era"  right  group/vertical/1
 blue  +  quotation  row/alternating

 w/d  2  10¢ç  redblue  white  "Bicentennial  Era"  right  group/vertical/1
 +  Independence  row/alternating
 hall  (emblem)

 x  3  10ç  red  white  blue/  twin  crossed  flags  single  row/horizontal
 white  (face)

 xfce  4  10¢ç  red  white  blue/  twin  crossed  flags  top  row/horizontal white  (face)
 x/c  1  10ç  red  white  blue/  twin  crossed  flags  bottom  row/diagonal

 white  (face)
 y  3  8¢ç  red  white  blue  flag  +  white  house  top  row/horizontal

 __ashgreen  (face)

 y  1  $i  dark  grape  (2  Eugene  0'neill  bottom  row/horizontal
 shades)  (emblem)

 yY»  1  30ç  magenta/lilac  John  Dewey  single  row/horizontal
 (monument  )

 Z  3  8ç  red  white  blue  flag  +  white  house  top  row/horizontal

 Et  face) Z  ¢  red  white  blue  lag  *  white  house  bottom  row/horizontal
 ashgreen  face)

 z1/a  1  10¢ç  fuchsia  lilac  "Energy  Conserva-  left  group/vertical/1 blue  orange  tion"  row/inverted
 yellow  green
 black

 za  2  8ç  red  green  blue  "Love"  center  group/vertical/l violet  row
 za  1  8¢  red  white  blue  flag  +  white  house  right  group/vertical/1

 ashgreen  (face)  YOW

 Ascen  /  Saus
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 —Advertisement—

 BIG  MONEY  ...QUICK...EASY!

 POETWEALTH  ..
 Dear  Poet:

 ERIC  BAIZER

 Tired  of  never  having  enough  cash  for  those  household  emergencies?  Misunder-

 stood?  Got  that  perpetual  down-and-out  feeling?

 Well,  don’t  despair.  You  no  longer  need  to  pop  your  head  into  your  oven  or  leap

 out  of  your  livingroom  window.  POETWEALTH  CAN  CHANGE  YOUR  LIFE!

 For  only  $50  annual  dues  and  10%  of  your  newly-earned  fortune,  here  are  just

 a  few  of  the  things  POETWEALTH  will  do  for  you:

 +  Add  your  name  and  face  to  our  stylish  line  of  handsome  POETWEAR™".

 T-shirts!

 +Commission  a  famous  tv  personality  to  read  one  of  your  poems  on  the

 Tonight  Show  before  millions  of  viewers  across  the  nation!

 (Check  one):  Orson  Welles  DBuddy  Hackett  DDr.  Joyce  Brothers

 +Put  you  on  a  national  reading  tour  in  concert  with  big  name  rock

 supergroups!

 Interested?  Let  us  help  you.  Remember:  Your  poem  can  pay/so  join  today!  I

 look  forward  to  hearing  from  you.

 f  /  s
 Louk  what  these  satisfied  Arthur  Bennett  Colon,  Ph.D.

 President

 clients  have  to  say  about

 POETWEALTH:  Poetwealth,  Inc.

 A.  Ginsberg,  NYC,  NY:

 “I  was  frustrated  and  bit-

 ter.  Life  offered  no  hope.

 Then  POETWEALTH  turn-

 ed  my  poems  into  gold!”

 R.  MeKuen,  L.A.,  CA:

 “Now  I'm  happy  and

 successful.  And  I  owe  it

 all  to  POETWEALTH!”

 R

 :
 s

 a

 èO
 n

 I  enclose  $50,  Please  rush  me  membership  card  and  POETWEALTH  contract.

 Name

 Address

 City  State  Zip
 Mail  to:  Poetwealth,  Inc.  Box  882

 Hapless-by-the-Shore,  N.J.  07009
 =  =-  --  -Jd
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 СОВВІСУЦМ  УІТАЕ

 Ѕапфигіса  СоІе-СоЬЫе,  Саѓеђегіа  Зсіепіізі

 Регѕопа!  Оађа

 Вогп:  Оіѕта!  Ѕеераде,  Гоша,  1938

 Неїоћ:  Ғаїг

 Меідһ:  ехсеһепі

 Магііаі  Заз:  роог

 Ѕехџа!  Ргеѓегепсе:  Беаде

 Ефусаіоп

 В,5.  іп  Мепи  Агсһііесімге,  Опімегсііу  о  Ѕошіегл  РінзБигор,  1959

 Арроїпітепіз

 1960-1970  Оівһ  Ѕапііаіоп  Епдіпеег,  Маїіопві  ІпПаттаііоп  СІ0Ь

 1970-  Роод  Аӱтіпізігаііоп  Ѕузіетз  Соогаіпаїог,  Маііопаі  Зсіепсе  Гошпдаііоп

 Сһіеѓ  Сађегег  Ғог  а!  Меџігіпо  Ёепіз

 РиМісаѓіопз

 СоЫе-СоһЫе,  5,  "Оесотровіоп  апд  Ѕепезсепсе  Сһагасјегівіісз  іп  Мајуге  Ггепсһ  Ргіез"

 Сое-Соһе,  5,,  апд  НооеМаін,  1.,,  "Нитогоиз  Аѕресіх  ої  Кексһир  Оергіуаііоп

 їп  Вау  Тигез"

 СоһЫе-СоһЫе,  5.,  апа  ТеЙол-ЅкИек,  Н,,  "осаніоп  оѓ  Ргіпсіріе  МарКіп  Оерозі  їп

 Могіеги  РіНхБшгоћ",

 Амагӯз  апа  Нопогз

 Оіксоуегед  "Нетотћоїі  Ѕигргізе",  а  Іабогаіогу-іезіед  гесіре  рубіһейі  їп  е  Ашіорзу

 Соокоок  (1977).

 Кеѓегепсе5 н
 ГоЇїа  Нооеіаі,  Рһ,0.

 Неіеп  ТеПоп-5КШе,  Рһ,0,
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 Cc  p
 GRAPHIC  MS  OF  TIME  PASSAGE  by  PETER  H.  BARNETT

 I,  MEASUREMENT  HOW  DO  YOU  KIOw  WEICH  15  THE

 MEASURE,  AND  WHAT  IS  BEING  MEASURED?

 }
 CAN  YOU  MEASURE  ETTHER  X  OR  Y  ARE  BLOCKS  HERE?
 WITHOUT  ALREADY  HAVING  MEASURED  NM  WHY  CAN'T  トー  TOGETHER? THE  OTHER?

 eae

 11,.  REPETITION  CAN  THE  CYCLE  BE  REPEATED,

 OR  ONLY  BELONG  TO  A  PATR  OF  FINISHED  REPETITIONS?

 0
 CAN  YOU  COMPLETE  A  FIRST  YcLE  CAN  YOU  BEGIN  A  SECOND  CYCLE

 WITHOUT  BEGINNING  ANOTHER?  WITHOUT  DISPLACING  THE  FIRST?

 111,  ALTERNATION se  , ls  sl tp  2  ga Ss  ¢  ss by  <  a … E  4B
 回

 x

 CAN  THERE  BE  ALTERNATION

 UNLESS  BACH  STATE  BOTH

 PRECEDES  AND  SUCCEEDS  THE  OTHER? E  ct  De
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 Fold  this  side  of  the  page  toward  you  so  that  line  AA  touches  line  BB.  Fold  the  S

 edge,  CC,  toward  you  so  that  it  touches  DD.  Now  fold  the  edge  CC  away  from  you  so

 that  it  touches  EE  on  the  diagram  side.  You  should  now  have  a  pleat  on  the  diagram

 side  (Position  1)  with  its  center  crease  running  through  the  middle  of  the  diagrams,

 ITION  1

 MODEL  I,  MEASUREMENT,  illustrates  the

 interdependency  of  mutually-exclusive

 events  usually  designated  "before"  and

 "after."  There  can  be  no  first  meas-

 urement.  We  cannot  know  what  is  being

 measured,  what  íis  the  measure,  or  what

 part  of  it  is  the  calibration,  without

 measuring  twice.  Position  ì  illus-
 trates  the  distortion  of  the  surface

 occasioned  by  taking  some  object  in  it

 as  the  measure  of  others.

 MODEL  II,  REPETITION,  illustrates  the

 interdependency  of  any  two  instances

 of  cyclical  repetition,  together  with

 their  mutual  displacement  of  one  an-

 other,  Position  l  shows  that  the  com-

 plete  cycle  is  an  abstraction.  We  nev-

 er  experience  the  whole  of  a  cycle

 without  experiencing  more  than  the

 whole,  A  cycle  cannot  be  repeated,

 but  is  already  the  repetition  of  an-

 other  which  is  displaced  or  "past,"

 MODEL  III,  ALTERNATION,  shows  that  in

 an  on-off  exchange,  such  as  a  blinking

 light,  each  state  both  precedes  and

 succeeds  the  other.  No  "beforeafter"

 priority  can  be  established,  nor  is

 there  a  "first"  or  "last"  state  in  an

 alternating  series,  We  are  constrained

 to  observe  this  symmetrical  relation

 of  mutual  enclosure  from  the  mutually-

 exclusive  asymmetrical  positions,  "on-
 now"  and  "off-now."  Position  l  shows

 the  necessity  of  occupying  one  or

 the  other  of  these  perspectives,  while

 POSITION  2  POSITION.”

 PAN  ZI E

 Positions  2  and  3  are  symmetrical,  yet  mut-

 ually-exclusive.  To  the  area  between  M  and

 X  concealed  by  Position  l  (i.e.  "past")  there

 is  a  corresponding  area  defined  and  reveal-

 ed  on  the  other  side.  We  do  exactly  the

 same  thing  in  Positions  2  and  3,  yet  one

 "occasion"  is  the  measurement  of  X  and

 prevents  the  measurement  of  Y,  while

 the  other  "occasion"  is  the  measurement  of

 Y,  which  displaces  the  measurement  of  X,

 You  cannot  measure  either  without  having

 already  measured  the  other,  yet  each  0c-

 casion  renders  the  complementary  one  "past."

 Positions  2  and  3  show  why  we  experience

 either  less  than  or  more  than  a  complete

 cycle.  To  complete  a  cycle  is  already  to

 begin.it  again,  A  single  cycle  can  never

 be  encountered  in  isolation,  nor  can  two

 complete  cycles  be  observed  "together."

 The  displacement  or  "passage"  first  of  the

 left  half  of  the  circle,  then  of  the  right,

 shows  that  what  is  displaced  is  the  tail-

 end  or  complement  of  the  repetition  which

 is  beginning  again.

 Position  2  represents

 alternation  from  the

 point  of  view  of  "on-

 now."  The  mutual  en-

 closure  is  viewed  as

 Everything  said  con-

 cerning  Position  2

 applies  to  Position

 3,  only  this  is  the

 perspective  of  "off-

 the  repetition  of  "on"  now."

 punctuated  by  isolated  POSITION  4

 "offs,"  the  "ons"  being  A  fourth  position

 pulses  retreating  to  may  be  achieved  by

 their  point  of  origin  inverting  the  pleat

 but  never  entirely  cut  to  form  a  pocket:

 off.  "On-now"  views  V

 its  borders  as  insides,  This  shows  the  sym-

 sides.  mutual  enclosure,

 spective  on  them  so  that  we  act  on  then  again,  even  though  we  are  told  nothing  more.

 What  is  the  difference  between  having  two  copies  of  the  same  instruction,  and  being

 given  the  same  instruction  twice  in  succession?

 BB
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 Ê  A
 0  THERE  IS  ONLY  UNE  THING  TO  DO:  IF  YOU  ARE  HERE,

 YOU  DIDN'T  DO

 WHAT  YOU  WERB

 FOLD  SURFACE  AABB  SO  'HAT  BB  TOUCHES  AA  TOLD.

 DO  IT  JUST  THIS  TÉNE.

 THERE  IS  NOTHING  BEHIND  THIS  SOMETHING  YOU

 WHICH  IS  NOT  SHOWN  HERE  WERE  TOLD
 WASN'T  TRUB.

 FOLD  SURFACE  AABB  IO  CLOSE  LINE  CD.

 YOU.  CANNOT  FOLLOW  THIS  INSTRUCTION

 MORS  THAN  ONCE.

 WHEN  YOU  COMPLETE  THE  FIGURE,  IT  BEGINS  =  pyp  YOU  DIDN'T

 AGATH.  DO  WHAT  YOU
 WHAT  YOU  DO  NOW  IS  A  REPETITION  OF  WERE  TOLD.

 SOMETHING  YOU  HAVE  ALREADY  DONE.

 "GIG  FI
 THIS  IS  THE  LID  THIS  IS  THE  INSIDE  |  IF  YOU  ARE  HERE,

 OF  THE  BOX  EFGH.  |  OF  A  BOX,  IT  IS  A  I  YOU  ARE  REPEATING

 PUT  THE  LID  ON  BOX  WITH  TWO  IN-  SOMETHING  ALREADY

 THE  BOX  TO  STOP  SIDES  AND  NO  OUT-  |  DONE.

 THE  REPETITIONS.  |  SIDE. t.  HIH  F |  AND  YOU  DIDN'T
 DO  WHAT  YOU

 WERE  TOLD.

 En

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 GRAPHIC  MODELS  OF  TIME  PASSAGE,  contd.

 B
 N

 THERE  IS  ONLY  ONE  THING  TO  DOs

 FOLD  SURFACE  AABB  SO  THAT  BB  TOUCHES  AA.

 O  IT  JUST  THIS  TDB,

 THERE  IS  NOTHING  BEHIND  THIS

 WHICH  IS  NOT  SHOWN  HERE,

 Do  not  do  V

 until  you  have

 finished  IV.

 THERE  IS  ONLY  ONE  THING  T0  x:

 FOLD  SURFACE  AABB  SO  THAT  BB  TOUCHES  AA

 IO  IT  JUST  THIS  TD.

 THERE  IS  NOTHING  BEHIND  THIS

 WHICH  IS  NOT  SHOWN  HERE,

 FOLD  SURFACE  AABB  TO  CLOSE  LINE  CD.

 YOU  CANNOT  FOLLOW  THIS  INSTRUCTION

 MORE  THAN  ONCE.

 WHEN  YOU  COMPLETE  THE  FIGURE,  IT  BEGINS

 AGAIN.

 WHAT  YOU  DO  NOW  IS  A  REPETITION  OF

 SOMETHING  YOU  HAVE  ALREADY  DONE,

 FOLD  SURFACE  AABB  MO  CIOSE  LINE  CD,

 YOU  CANNOT  FOLLOW  fHIS  INSTRUCTION

 MORE  THAN  ONCE.

 WHEN  YOU  COMPLETE  "HE  FIGURE,  IT  BEGINS

 AGAIN.

 WHAT  YOU  DO  NOW  IS  A  REPETITION  OP

 SOMETHING  YOU  HAVE  ALREADY  DONE,
 TETE

 VI

 Do  not  do  VI

 until  you  nave

 finished  V,  TE  re  a
 SIDE  THIS  IS  THE  LID  THIS  IS  THE  LID

 i  e  Ii  A  i  KII  OF  THE  BOX  RFGH.  OF  THE  BOX  EFGH.
 BOX  WITH  TWO  IN-  =  BOX  WITH  TWO  IN-  PUT  THE  LID  ON  PUT  THE  LID  ON

 SIDES  AND  NO  OUT-  =  SIDES  AND  NO  OUT-  THE  BOX  TO  STOP  THE  BOX  TO  STOP

 SIDE.  SIDE.  THE  REPETITIONS.  THE  REPETITIONS, F  HF  HIH  Fy
 N

 A  B
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 460  n.  main  st.  g
 oshkosh,  wi  54901

 june  25  1977

 dear  kosty,

 this  ENVELOPE  for  inclusion  in  ASSEMBLING  NO.  7.

 i  also  enclose  CASH  for  your  use  in  PARTICIPATING  IN  THIS  WORK.

 Will  you  kindly  see  to  the  MECHANICAL  REPRODUCTION  of  this

 EXPERIMENTAL  and  OTHERWISE  UNPUBLISHABLE  project  in

 TYPOGRAPHICAL  POETRY  incorporating  OUR  GREAT  APOSTLE  OF

 LIBERTY,  THOS.  JEFFERSON.

 I  await  the  results  of  the  POST  OFFICE  PARTICIPATION  in

 this  EXPERIMENTAL  WORK.  Knowing  that  they  carry  the  SKIN

 MAGAZINES  and  the  NEW  PINK  and  the  BUSH  AND  CROTCH  periodicals

 through  rain,  sleet,  and  snow,  I  trust  in  them  that  a  MERE

 WORD,  no  matter  how  TYPOGRAPHICALLY  POIGNANT  (to  be  seen,

 after  all,  only  by  their  own  HARDY  EYES  and  YOURS),  will  not

 RAISE  CAIN  merely  due  to  its  5-STAMP-HIGH  STATU’

 lve

 enc1:  $10.00  check

 $.38  of  'fuck'  in  u.s.  postage/cancelled

 Lee  Baxandall
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 CAROL  BEESLEY
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 yes,  come  &  fox-trot  with  me,  dear--

 but  are  you  intestinally

 sincere?

 0  (buh-buh-buh=b000,..,)
 squatting  on  my  mother's  philharmonic  warts

 I  beerfully  (burp)  expired  crocheting

 obscene  archives  of  asparagus
 downstairs

 and  seven  petted  dentists

 so  begat

 Gas  &  Electric

 diapers  after  all,
 (0  how  many

 highly  cultured  cucumbers

 came  crooning

 to  my  fox-trot
 Funeral

 matinee

 (la  dee  dum
 la  dee  dee)

 I  pledge  allegiance  to
 CONTRACEPTIVE  CASTINETS  with  cabbage,

 (plink)

 Oh  no  yes  well  because

 dishwashing  daddy's  festive  scrotum
 f

 fondled  popes  farts)

 most  old  ladies

 nispronounced
 my  armpits,

 bacterially  blurting  out

 sweet  menstrual  moustaches

 stuffed  with
 home-cooked  carnivorous  cigars

 (phew)

 (Did  you  inhale

 when  they  phonographed

 Our  Lord's  last  Hydroelectric  Howls

 for  only  49¢?)

 Sunshine  versus  Shoesı  Farewell!

 0  Merciful  MALTED  MILK  MUSEUMS  Anen!
 $  in  the  name  of  Guess  Who's  (you  know)

 only-begotten  underwear

 &  unincorporated
 clitoris  (plus  tax)
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 yes,  come  &  fox-trot  with  me,  dear--  -2-

 TicTacToe

 (ten  learned  leaks)

 immaculately  meowing

 through  ooh  beautiful  baritone  hairpins

 &  kissable  lilac

 latrine  chimes

 (bless  me  grunt)

 do  re  me  oink  tweet

 I  sang  to  blue  umbrellas  by  her

 softly  bearded  bowl

 ejaculating  famous  lollypops

 up  or  down
 her  Vitamin  C  alarm  clock

 garters
 &

 private  postage  stamps

 plus  those
 Ooh  yes  P,  S.  sentimental  pork  petals

 spread  (all  flavors)
 under  every  forever

 starry  garlic  gulp

 Oh  Yes,  darling.  yes.

 we  bloomed  fox-trots
 on  her  forehead

 of  fuzz-stains

 on  his  phone

 And  I  died

 (La  da  dee-um-dum)

 as  usual-

 alphabetically  adoring
 3  yes  3  pink  spermaticidal  bonbons

 perfect
 for  Mother's  Day

 n  m  Hr  ake  O#O  O  HE  HEERE  EO  E  ER  E  HER

 Howard  Berland
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 -  2
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 ee  -  og - -  we  ap
 Lad

 o-  ase -n -  -—
 pa
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 TN  6l
 STREET  JERKS

 He  had  a  beanshaped  head

 |  spikey  hair  that  grew  on  top  a  funnel  sticking  out

 I'm  a  big  black  hole  I'm  a  packin  in  that  stuff

 a  giant  truck  grinds  down  past  the  house

 heavy  fog  is  churning  out  the  back

 he  sat  in  the  bathroom  boxes  stacked  around

 wind  and  clouds  came  in  the  clock  was  pearly  grey  he

 saw  in  the  mirror  a  wrecked  red  car  he

 jerked  his  neck  he  ground  his  teeth.  he

 leaped  out  to  the  kitchen  where  he  i

 ©  JOHN  M.  BENNETT  1977
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 FLOATING  MEAT

 He  sat  in  the  tub  a  mirror  dog  and  stool

 were  in  the  room  he  dreamed  a  porch  of

 cement  100  feet  high  he  sees  a  shed  on  top

 inside  a  box  SHARP  WIRE  printed  on  it

 he  meets  a  man  he  has  a

 pointed  head  some  burgers  bolted  in  his  mouth

 One  More  Notch  on  the  Hilt  he  barks  slapping  hard

 his  big  ton  gut  he  swells  inside  his  suit  his

 jac  of  diamonds  with  the  pointed  cuffs

 he  saw  the  dots  whirling  in  his  head

 his  eyes  of  jagged  tincan  lids

 he  jolts  up  splatches  in  the  water  grabs  his

 crawking  redstreaked  bigbeak  sees

 the  waves  the  clots  of  meat  that  toss  upon  them

 [L0  0)

 @  JOHN  M.  BENNETT  1977
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 @©  JOHN  M.  BENNETT  1977

 LUNA  BISONTE  PRODS
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 felt  his  lips  swallowed  in  his  throat

 stumbles  on  the  stove

 he  hears  some  footsteps  in  the  driveway  thinks  about  the

 clouds  and  smokestacks  deep  in  the  shiny  hood

 in  his  room  he  kept  his  stuff  in  symmetry

 put  his  tickets  in  the  middle  after

 patching  garbage  trucks  on  the  night  shift

 |  he  sees  the  smoke  boiling  in  the  hall

 rubs  the  hypo  dice  and  chicken  heads  tattooed  on  his  shoulders

 and  stops  on  the  atom  whirling  in  the  center  of  the  fan

 Smmaiaimnbnni—

 @  JOHN  M.  BENNETT  1977  0
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 me  た  “8
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 <

 his  first  mistake.  And  maybe  hisg last.  The  crininal  years  of  uncer- tainty  had  given  him  an  in taste  for  the  familiar. leaye  in.the  m6rRin
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 Charles  Bernstein/  Susan  Laufer
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 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  IS  SHE  WERE  SHE  IS

 TENSE:  PORTRAIT  OF  BARNETT  NEWMAN

 Charles  Bernstein/  Susan  Laufer
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 FE  FCO  FT  IT  FT  FE,  Pl,  J,

 FEL  2,  FED  PET,  Sm,  Jl,  Jl,  J,  Peel,

 FETE,  JE,  JE  PE,  PE,  J,  JET,  PET,  PEE,  J,  Pm,

 Fo  2  FE  FE  FEE  FEE  FC  PEI,  JE,  JT,  JIE,  J

 FT  Fo,  FEE  PEI,  Pe,  PE  J,  J  Fo  FE  FE  FT

 Fo  2  FLO  PCL  IT  FE  PK  FE,  J  Ju,  PEI,  JE,  Pal,  Pam,  Pe,

 FT  FEE  FTE  IL,  FEE,  FIC  IC,  PT,  Jr,  Jeon,  Peon,  Jeo,  Ja,  Jom,  Jem,  J, FE  PCL  PTI  IC  PEE,  PE  FEE,  JE,  JE  Js,  Dae,  Pom,  Prem,  Je,  JE,  JET,

 FE  FEI,  FTE  FC,  PIE,  JCI  IoC,  PE,  Je,  PT,  PT,  PE,  JE,  J,  J,

 Fo  FE  FTC  ITIL  ITI  Fo  PI  PTE  Fo  Pe  Ju  Je  JE

 FEE  JETT,  FEL  II,  JA,  J,  Jo,  Pn,  Je,  Pre,  J,  J,

 PCE  PEI,  FEE  IAI  PCIE,  Jnl,  JC,  FC,  J,  Joe,  JE,

 FE,  PEE  FED  PTL  PCE,  DEI  JIE  Pl,  pC

 PE,  Pe  PTL  ICDL  PIE,  J  PEE  PE
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 1  6
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 hey  ln  の  olher  cnlext,  革  ‘he

 done  of  fhe  afent  pestthility  of

 och  ん  Phax  'f  )  fong  hn  hrs  conlex

 of  the  pafent  sper  Fily  of  dy

 recogniga  ble  mdrking  writfen
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 0
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 Fred  Janks  Naiden
 at  the

 Great  Building  (rack-V?
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 HAIL,  HAIL  the  gang's  all  here,  The  figure
 dressed  in  a

 raincoat,  And  ONIY  a  raincoat

 strided

 up  beside  Fast.  Forgot  yr  pants  there,  bud

 so  if  it  bothers  you

 his  hand  slipped  around  Andy's  waist

 1'11  just  take  yours

 If  that's  the  action  you  boys  want

 Try  down  the  street,  The  Family  Zoo

 What  the  HAIL  do  we  care

 But  if  we  don't  care,  The  Prof  righted  himself

 there's  no  more  meaning,  If  I'm

 not  mistaken

 What  the  Hail.  Abe  pumped  the  handle

 free,  beer  for  our  play

 handing  it  to  Mobe,

 who  pulled  his  trenchcoat  tight

 ,  Stay  in  character,  Whatever  you  do
 Nothing,  preferably

 A  Peppermint  Schnapps,,  for  the  lady

 after  my  own  heart,

 Moby  Dick  staged  in  the  buff

 a  single  actor

 With  a  slice  of  Orange,  your  Ma'amship

 but  CAST  OF  THOUSANDS

 The  doors  flung  open

 What  the  Hell's  going  on

 and  where's  Violet  `

 the  Life  of  our  Part

 She  can  take

 care  of  herself,  Chas.  Now  Butt  ou

 But  he  went  over  to  her

 standing  in  the  cake

 com'on,  sis,  let's  go.

 He  grabbed  her  hand

 Maybe  Ī  don't  want  to,  Chuck,  But

 she  stepped  over  the  rim,

 Stop  playing  Mom,  okay?

 he  pulled  her  to  the  door
 And  through  it

 nd  crossed  behind  the  counter  |

 toward  her,

 Give  in,  frGawdsakes,

 stop  playing  coy

 Coy,  me?  I'm

 just  like  anyone  else

 when  I'm  not  drawing

 I  want  to

 go  out

 the  back  of  her  thighs  up

 against  Sam's  desk,  HARD

 Have  a  good  time

 Why  not  here.  As  long  as  I've

 got  you  cornered,  The  art  of
 containment
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 ΙΝΕΙΗΤΚΑΤΙΟΝ

 ὂγ  Καγθπ  εαπιρῥο!!

 Ξυιυξυωξυυξυουξξυυςξξυεςξξυαεξξυος

 υαξξυοεξξυλλξξυθαξξυυοξξυσαξξυλοξξυοοξξ

 ΞΞουυξξεωυξξειυξξεουξξουςξξοςςξξειςξξοος

 ουαξξεςα  ξξοια  ξξοοι  Ξξευοξξ  οσο  Ξξειθξξοθοξξ

 Ἐμνβιωξμνξειμς  αςξξαςς  ξξαις  ξξαος

 Αυαξ  ΞΞ  ΑΟ  ΞΞ  ΞΞΛΑΑ  ΞΞΑΘΑΞΕΑυΘΞΞΑΟΟ  ΞΞ  αὐθξξ  ος  ΞΞ

 Ξξουυξξθουξξ  ϑαυξξοου  Ξξους  Ξξοςς  ξξθις  ξξοος

 θυλΞΞ  ΘΟ  ΞΞθε᾽ξξθθαξξουθξξθοθξξ  θεθξξορο  ξ
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 My  father  told  me  once,  "Real  life

 is  lived  from  nine  to  five."  Yet  I  know

 he  had  dreams,  though  he  confused

 them  with  illusions  and  so

 lost  them  both.  Now  he  wears

 masks  within  masks,  and  this  one's

 not  the  last:  the  very  picture

 of  success,  unruffled  upper  half

 belying  all  that  rumpling  below.

 One  Christmas  I  received  it,  cased  within

 a  silver  standing  frame.  I  keep

 it  on  my  bookshelf.  It  shows

 up  now  and  again  in  annual  reports.

 Allan  Coleman
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 "He  was  the  favorite  son,"  (0f  course

 I  knew;  I  used  to  tickle  him

 until  he  choked,  such  gentle  murder

 in  my  fingertips.)  None  of  it  was  his  fault;

 we  simply  stood  five  years  apart

 and  never  closed  the  gap.  So  I  lost  twice:

 then,  in  my  cornered  soul,  and  now,

 in  recognition  of  a  likely  ally

 who  met  only  my  turned  back,  Here,

 going  on  sixteen,  he  wears

 a  borrowed  shirt  of  mine  as  our  ways

 part,  I  stíll  have  the  shirt  --  still  have

 the  brother  too,  Today,  some  twelve  years

 on,  he  lives  in  Washington,

 teaching  and  playing  the  music

 he  loves,  Somehow  we've  learned  to  talk,

 Allan  Coleman
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 ST.  BONAVENTURE'S  ISLAND

 Spiegelberg  on  zen  and  abstract  painting:  seeking  for

 God  implies  that  he  she  is  not  already  here  in  the  very

 heart  of  the  seeking,  and  in  this  sense  every

 specifically  religious  activity  manifests  a  lack  of  faith,

 flip-flop.  1ip-10p.

 lanque-lock,  Yr  in  a  language  lock  equipped  with  a  steam

 (or  word  if  you  prefer  metaphor)  valve  which  refers  back

 to  itself.  The  act  of  writing  involves  a  spiral  (and  this

 is  related  to  Terri's  Mask  Statements)  consciousness

 beyond  observation,  not  just  tropisme  but  a  kind  of
 simultaneity  (chronic  and  diachronic  mix)  The  art  of

 writing  is  this  extended  beyond  opinion  yet  true.

 Two  things  in  one  (trilogies  are  produced  along  these

 lines)  but  that  is  a  matter  left  to  mathematics.

 Aquinas  (not  actually  opposed  to  Bonaventure)  is  on
 the  side  of  Variety  as  being  just  as  real  as  Unity.

 SEPTEMBER  The  S  is  primarily

 a  double  spiral
 that  is:  dual

 it  is  also

 MONDAY  a  multiple:
 plural

 and  finally  it  is  a  unity:

 a  signature

 Around  October  4  1259,  St  Bonaventure  climbed  Mount  Alverno

 "As  for  you,  my  friend,  in  regard  to  mystical  visions,

 with  your  course  now  well  determined,  forsake  sense

 perception  and  discursive  reasoning,  all  things  visible
 and  invisible,  every  non-being  and  every  being;  and,  as

 much  as  possible,  be  restored,  naked  of  knowledge,  to
 union  with  the  very  One  who  is  above  all  created  essense

 and  knowledge.  Thus,  in  the  boundless  and  absolute

 rapture  of  the  unencumbered  mind,  above  yourself  and
 above  all  things,  leaving  all  and  free  from  all,  you

 will  rise  to  the  superessential  radience  of  divine

 darkness  (here  Bonaventure  is  quoting  Dionysius  the

 Pseudo-Areopagite)

 But  if  you  wish  to  know  how  such  things  come  about,

 consult  grace,  not  doctrine;  desire,  not  understanding;

 the  Spouse,  not  the  teacher;  darkness,  not  clarity.

 Consult,  not  light,  but  the  fire."

 D'ARPINO
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 Bonaventure

 Who's  talking  ?  The  machine  is  silent.  So  is  the  moon,

 Here  is  a  man  jumping  up  and  leaving  his  shadow  on  three

 furious  pages  being  written  separately  on  a  round  glad
 table,  It  is  all  the  same  work  but  soon  the  men  will

 separate  and  go  different  ways  agreeing  perhaps  to  meet

 next  spring  in  the  piazza  of  the  Duomo  in  Pisa  which  is
 a  formulae.,

 “The  Saint  is  a  medicine  because  he  is  an  antidote,

 Indeed  that  is  why  the  saint  is  often  a  martyr;  he  is

 mistaken  for  a  poison  because  he  is  an  antidote."

 s  s  Sat  N N  ie PaA
 I  discerned  the  two  things  of  the  thing  and  I  stood  off

 from  them  divided  and  through  that  line  where  Unas

 reclines  on  the  couch  of  the  mysteries  Divine  Love

 stood  weeping  at  me.  Defined  by  a  symbol  the  world

 rots  and  the  rainbow  vanishes,  A  real  nice  day,  I

 don't  go  fishing,  I  clean  up  the  house.  My  work  is

 here  somewhere  in  the  dirt.
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 ST.  BONAVENTURE'S  ISLAND
 In  the  -dark  cellar  I  see

 something  which  resembles

 a  cat.  My  dog  (I  do  not

 have  a  dog)  sniffs  at  it

 but  will  not  really  bother,
 It  is  not  a  cat  for  when

 the  dog  leaves  it  stands

 on  two  legs,  It  is  very
 short.  A  burned  look  to

 it's  naked  body,  It's  eyes
 are  vacant  and  dull,  I

 grab  this  thing  and  dance
 with  her  throughout  the

 cellar.,

 Bonaventure,  the

 expositer  of  the  theology
 of  love,  accepts  St  Anselm's

 ontological  argument  as

 proof  of  the  existence  of
 God,  but  he  seeks  God

 through  intuition  (poetry)

 rather  than  through  reason,

 He  follows  the  way  of

 mysticism  much  more  than

 philosophy;  in  this  he  is

 very  different  from  Aquinas

 (who  wrote  some  fine  poetry,

 Tantum  ergo  for  example)
 Bonaventure's  realism  reaches

 into  the  abyss  of  the

 Trinity,

 The  Ontological  Argument  .

 OCTOBER  St.  Anselm
 3  Truly  there  is  a  God,  although  the  fool  hath  said  in  his  heart,  There  is  no  God.  `

 THURSDAY

 which  is  proof  by  contradiction.  That  is,  the  fool

 is  already  calling  something  (the  word  "god"  in

 his  mind)  not  God,

 In  answer  to  Anselm,  Gaunilo,  a  modest  monk  signing  himself

 Insipiens  (Fool),  protested  that  we  cannot  pass  so  magically

 from  conception  to  existence,  and  that  an  equally  valid

 argument  would  prove  the  existence  of  a  perfect  island,

 Aquinas  agreed.

 d  r  o  A  D'ARPINO
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 Bonaventure
 Saint  Bonaventure's  Island  is  surrounded  by  a  coral

 reef  of  undetermined  proportions.  The  island  itself  is  seven

 square  miles.  It  is  triangular  in  shape,  thickly  wooded,
 and  reaches  an  elevation  of  1,723  feet.  The  island  is

 quite  fertile  and  it  should  be  possible  to  raise  almost

 any  kind  of  tropical  or  subtropical  plants  there.  It  has
 a  circular  interior  lagoon  of  fresh  water  to  which  there

 is  a  narrow  inlet,  The  average  depth  of  the  outer  lagoon

 is  8  furlongs,  The  depth  of  the  interior  lagoon  is  not

 known.  The  perfection  of  the  island  lies  in  the
 architecture  of  an  old  fortress  on  the  edge  of  the

 inner  lagoon,  The  fortress  is  nothing  more  than  a
 collection  of  crumbling  stone  ruins  dating  from  a

 lth  century  pirate  expedition,  0n  a  southern  cliff

 of  the  island,  overlooking  the  inlet,  there  is  an

 abandoned  weather  station  which  was  built  by

 Japanese  meteorologists  and  used  for  six  months
 in  1943.  There  1s,  as  already  noted,  an  outer  reef

 of  coral,  but  the  island  itself  is  of  volcanic

 origin,  Indeed,  Saint  Bonaventure's  Island  is  the
 dead  head  of  an  ancient  volcano,
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 Photo-mechanical  Transfer  from  a  Painting,  1977.

 My  paintings  are  based  on  a  braiding  system  in  which  any  number  of

 wavilinear  strands  may  be  interwoven  so  that  each  strand  alternately

 goes  over  and  under  every  strand  it  encounters.  .  .  This  painting  has
 seven  strands  which  vary  in  width  from  one  to  seven  units,  The  angular

 change  between  strands  results  from  fitting  strands  of  varying  widths
 into  the  same  amplitude  and  same  wavelength.

 A.  Charles  DiJulio

 August,  1977
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 nancy's  house  by  helen  duberstein

 we  drove  along  the  concrete  highway  and  onto  the  black  top
 from  there  we  crossed  over  a  bridge

 the  road  we  were  now  on  was  a  railroad  bed  and  the  ties  had

 mostly  all  been  taken
 we  turned  from  that  to  an  overgrown  road  and  that  led  to  the

 ċlearing  on  which  stood  two  old  stone  houses,  one  intact  with

 a  shingled  peak  roof  the  other  a  ruin  through  the
 tower  window  could  be  seen  the  trees  and  tom  and  some  boys

 were  mixing  concrete  and  mounting  scaffolding  pushing  wheel
 barrows  and  tom  was  sweated  and  stripped  to  the  waist  and

 pouring  concrete  to  stabilize  the  building  and  keep  it  from
 self  destruct  or  the  destruction  of  the  neighboring  boys  and

 or  hunters  who  might  have  used  the  isolated  construction  for

 shelters  ańd  the  fires  fires  they  built  mounted  and  destroyed

 the  buildings  and  we  went  into  the  building  with  the  roof  and
 the  windows  were  closed  over  with  metal  sheeting

 the  windows  had  been  purchased  and  the  frames  built  to  put

 them  into  place  the  iron  i  beams  were  holding  up  the  second

 floor  and  the  supports  for  the  walls  were  in  mark's  room  and

 molly's  room  across  the  catawalk  from  tom  and  nancy's  room
 `  and  the  bathroom  which  will  have  a  crazy  quilt  covered  tiling

 that  nancy  will  design  up  over  all  the  walls  and  the  room  for

 guests  or  for  nancy's  mother  and  the  kitchen  will

 open  out  to

 the  patio  and  we  walked  up  the  path  to  the  first  stone  quarry

 and  the  path  to  the  second  stone  quarry  and  the  cable  was  all

 rusted  and  the  poles  that  held  the  cables  were  all  down  and

 the  metal  rusted  and  the  huge  stone  lay  and  the  water  collected

 in  the  quarries  and  the  frogs  and  the  toads  and  nancy  smoking

 a  cigarette  and  grinding  it  out  in  her  own  woods  in  the  tower
 we  stood

 in  the  tower  we  stood  overlooking  the  land  and  the  scaffolding

 of  the  other  demolished  building  and  there  will  be  an  art

 schoo1  there  and  the  building  had  to  be  saved  and  there  is  no

 electricity  nor  water  and  we  bought  a  parcel  of  land  because
 the  shape  of  the  land  would  give  us  a  house  in  our  view  from
 the  window
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 nancy's  house  helen  duberstein

 we  wi11  or  wouldn't  mind  selling  a  five  acre  parcel  at

 another  end  of  the  property  we  will  finance  the  children's

 education  that  way,  we  would  like  to  have  I  would  like  to

 have  people  here  in  a  community  that  will  have  our  friends,

 the  top  quarry  would  make  a  good  spot  for  a  house  on  the
 hi11  overlooking  the  land  it  is  hilly  but  not  mountains

 the  glaciers  burped  the  glaciers  burped  here  and  the  land
 rolls  and  there  are  woods  some  first  growth  trees  the

 stone  was  used  for  the  buildings  and  not  the  trees  the

 stone  was  used  for  the  buildings  but  the  quarries  are  all

 played  out  and  no  one  builds  houses  like  that  anymore
 the  thickness

 the  thickness  of  the  wall  these  two  houses

 set  in  the  clearing  built  like  that  without  machines  nor

 electricity  those  houses  were  apartments  very  small  inside
 the  structures  and  the  workers  of  the  quarries  and  their

 families  lived  there  we

 we  had  to  tear  out  the  apartment

 structures  and  the  stairs  we

 we  built  this  marvellous

 wood  with  the  window  that  will  have  green  plants  and

 form  the  focus  of  the  conversations  and  we  will  look

 down  from  the  second  story  into  the  well  of  the  living

 room  and  the  conversations  will  be  happening  there  and

 we  will  see  all  of  that  but  just  now  inside  the  structure

 there  are  the  supports  for  the  walls  and  the  exposed

 iron  beams  and,  oh  yes,  tom's  study  and  nancy's  studio

 tom's  study  on  the  first  level,  very  accoustically  walled
 and  nancy's  studio  on  the  third  floor

 they  will  build  an

 apparatus  to  raise  and  lower  the  work  and  a  studio  and

 an  art  school  perhaps  in  the  half  demolished  structure

 that  tom  is  shoring  up,

 ©  1977  Helen  Duberstein
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 CoLlARE  ES

 EJ  DL  E  YR
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 Every  xperieuce

 Uas  iH

 tewpo-r  hythws.

 Trve  pulsing  Übe.

 COLlAg  Es

 EJDEMYR
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 Кее  ше  бад  у  Оза,  Русседу  е  )оўи  а
 Ҹег  Тещро-  гй  ә.
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 NEOA  gh
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 `  130  CONRAD  DR. 3  F  ATHENS,  GA.

 `  FRANKLIN

 GUN  SHOP
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 The  Interrogation:  Duet

 é  Welch  D,  Everman

 Each  of  the  two  performers  begins  by  choosing  any  element

 of  the  score  at  random,  reading  it  aloud,  then  moving  on

 to  any  other  element,  The  performers  read  simultaneously,

 and  they  need  not  read  the  same  elements  at  the  same  time,

 Also  they  need  not  respond  to  each  other;  that  is,  questions

 and  answers  need  not  follow  logically,  Elements  can  be  re-

 peated,  and  all  of  the  elements  need  not  be  used,  Performers

 continue  to  move  from  element  to  element  for  a  period  of  two

 minutes  at  which  time  the  performance  is  completed,  Perfor-

 mers  should  begin  reading  in  a  whisper  and  increase  volume

 gradually,  reaching  a  level  somewhat  louder  than  the  normal

 speaking  voice  by  the  end  of  the  piece,

 Is  that  8?  I  remember  nothing

 :  I  remember  almost  nothing,  |
 |  I  have  no  idea,

 L  Where  do  you  go  from  here?  | Where  : were  I  cannot you  |  be  certain before  ,
 you  do  not  understand
 came  I  do  not  understand
 to

 this place?  When  did
 you  arrive?

 I  cannot  hear  you

 What  do  you

 remember  of  the  past?

 1  have

 |  Why  are  you  here?  no  idea,
 Into  the  distance?

 I  do  not  know

 Do  you  understand?

 é  I  do  not  understand
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 ТОМІАВО  А  ОМЕ  ТО  ОМЕ  ВАТІО  ВЕТМЕЕМ  ЕОВМ  АМО  СОМТЕМТ

 Рііпіей  іп  Јиіу  1977  іп  ВитаЫу,  Сапада  Бу  Нетіоск  Ріпіетх  а.  ог  Рме/  Сіпа  Аевіенсх  а,  Тіів  еаіїіоп  ів  Ітойеаі  іо  1200  соріез.

 150  соріеѕ  оп  Етоѕітйе  Апііоиа,  805.  Іог  іпсішєіоп  іп  ЅЗЕМЕМТН  АЅЗЕМВИМС  апд  ііѕіібиноп  Бу  Ріме/  Сіпа  Аеѕіһейсх  П.

 50  соріез  ѕіпеа  апі  питбегей  Бу  Ке  агііві  һауе  Бееп  рііпіед  оп  Ошіпіеввепсе  Ошіі,  10015.

 ЕТМЕ/СІМО  АЕЅТНЕТІС$  ІО.  /  Р.О.  Вох  91519  /  МЕ$Т  УАМСООМЕВ  /  ВВІТІЅН  СОЦОМВІА  /  САМАРА  У7У  ЗР2
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 "It's  really  a  shame  more  people  don't  type."

 0a.  Faget  Sumwr  77
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 ~  KAREN
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 “SONNET

 Notes

 Like  a11  sonnets,  it  consists  of  fourteen  lines  of  equal  length.

 The  rhyme  scheme,  indicated  by  the  indented  margin,  is  Petrarchan.
 I  have  scanned  the  first  two  lines,  to  demonstrate  the  sort  of

 rhythm  that  prevails  throughout:

 Some  variations  occur  in  the  last  line,  which  I  invite  the  reader

 to  sean  for  himself,  as  an  exercise.
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 For  those  who  did  not  immediately  grasp  the  meaning,  I  have  provided

 a  paraphrase.  Let  me  first  draw  their  attention  to  the  fact  that

 these  fourteen  lines  are  all  visible,  black,  horizontal  and  parallel.

 This  is  extremely  significant.  Because  they  are  visible,  they  deny

 the  existence  of  an  imisible  order.  Because  they  are  black,  they

 point  to  the  lack  of  light  in  a  world  without  purpose.  Horizontal,

 they  insist  that  humanity  never  progresses,  but  aluays  remains  on
 the  same  level.  Parallel,  they  indicate  a  total  lack  of  communication

 between  all  people.

 This  sonnet  is  an  analogy  with  archeology.  The  lines  cover  one  another

 like  strata  in  the  soil.  Each  represents  an  age  in  history.  The  first

 Line  represents  our  modern  age;  all  the  others,  one  after  another,

 delve  deeper  in  the  past.  As  the  reader  progresses,  he  regresses  to

 more  primitive  forms  of  life.  My  sonnet,  obviously,  rejects  the  notion

 of  progress.  As  a  final  note,  I  might  add,  since  a  sonnet  cannot  have
 more  than  fourteen  lines,  our  modern  age  must  be  the  last  one.  This

 amounts  to  a  prophecy  that  the  world  will  end  soon.

 For  those  who  are  interested,  the  poet  has  already  composed  a  lengthy

 sequence  of  such  sonnets,  to  be  published  in  tuelve  volumes,  soon
 available  at  your  local  library  or  bookstore,

 Guy  Gauthier

 (1962)
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 a  tree  with  wings

 a  bird  with  roots

 GUY  GAUTHIER
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 Guy  Gauthier
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 the  making  of  love,  not  sleep,  To  bed  was  not  sleeping.  To  bed  was  loving.

 Jack  and  Jill  had  the  emotion  (s),  There  was  resistance  which  was  Jill  and

 insistence  which  was  Jack.  Insistence  overcame  resistance  which  was

 persuasion,  Persuasion  meant  going  to  bed  which  was  not  sleeping  but

 loving.  Persuasion  resulted  in  glad.  Going  to  bed  resulted  in  glad.  Jack

 was  glad  Jill  was  glad.  Jill  was  glad  Jack  was  glad,  Jack  was  glad  Jill

 was  persuaded,  Jill  was  glad  Jill  was  persuaded,  Jill  was  glad  Jack

 p3rsuaded  her  to  go  to  bed  with  him.
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 Jack  and  Jill  Love  Story

 Jill  was  glad  Jack  persuaded  her  to  go  to  bed  with  him:  Jill  was  glad  that

 Jack  persuaded  Jill  to  go  to  bed  with  him:  Jill  was  glad  Jack  persuaded

 Jill  to  go  to  bed  with  Jack:  Jill  existed  who  was  glad  that  Jack  persuaded

 Jill  to  go  to  bed  with  Jack:  Jill  existed  who  was  glad  that  Jack  existed

 to  persuade  Jill  to  go  to  bed  with  Jack,  Jill  existed  who  could  feel  gladness

 that  Jack  existed  to  want  Jill  to  go  to  bed  with  Jack,  so  Jack  persuaded,

 Jack  persuaded  Jill  to  go  to  bed  with  him:  To  bed  with  him  was  to  make

 love:  Jack  persuaded  Jill  to  make  love,

 Jill  was  glad  that  Jack  persuaded  Jill  who  was  her  to  go  to  bed  with  Jack

 who  was  him:  Jill  was  glad  Jack  persuaded  her  to  go  to  bed  with  him:  Jill

 was  glad:  Jill  was  glad  Jack  wanted  to  persuade  her  to  go  to  bed  with  him:

 Jill  was  glad  Jack  wanted  to  go  to  bed:  Jill  was  glad  Jack  wanted  Jill  to  be

 loved:  Jill  was  glad  to  be  loved:  Jack  was  glad  to  be  loved:  Jack  wanted:

 Jill  wanted:  Jill  was  glad  and  Jack  was  glad:  Jill  was  persuaded  and  Jack

 persuaded:  Jill  was  in  bed  and  Jack  was.  in.bed:  They  made  love:  They

 were  glad,

 Why  was  Jill  glad  Jack  persuaded  rer  to  go  to  bed  with  him?  Why  did  Jack

 want  to  persuade  her  togo  to  bed  with  him?  Why  did  Jack  want  to  persuade

 her  to  go  to  bed  with  him?  Why  did  Jack  want  to  persuade  her  to  go  to  bed

 with  him?  Why  was  Jill  glad  Jack  wanted  to  persuade  her  to  go  to  bed  with

 him?  Why  was  Jill  glad  Jack  wanted  to  persuade  her  to  go  to  bed  with  him?

 Why  was  Jili  glad  Jack  wanted  to  persuade  her  to  go  to  bed  with  him?  Was

 Jiil  glad?  Was  Jack  glad?  T

 Well,  why  not  Jack?  Why  notbe  glad?  Why  not  be  persuaded?  Why  not

 persuade?  Why  not  Jill?

 If  Jill  were  not  glad,  Jack  did  not  persuade.  If  Jill  were  not  glad  but  did  go

 to  bed,  did  Jack  persuade?  If  Jack  did  not  persuade,  could  Jill  be  glad?

 If  Jill  were  not  glad,  would  Jack  be  glad?  Could  glad  be  if  Jack  did  not

 parsuade  Jill?  Could  go  to  bed  be  if  Jack  did  not  persuade  Jill?  Could  go

 to  bed  be  if  Jill  were  not  glad?  If  Jack  did  not  want,  could  Jack  persuade  ?

 There  was  Jil!I,  There  was  Jack,  There  was  persuasion.  There  was  going

 to  bed,  There  was  glad.  There  was  flesh,  There  was  bed.  There  was
 female.  There  was  male.  Jack  the  male  and  Jill  the  female  were  the.

 flesh.  Glad  was  the  emotion,  Persuasion  was  another  emotion,  Bed  was
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 Table  Of  Numbers  For  EQUAL  DISTRIBUTION  (1977)

 A  Composition  For  Solo  Flute  By  Jon  Gibson

 The  accompanying  table  of  numbers  represents  all  of  the  pos-
 sible  combinations  of  ten  pitches  distributed  equally  among
 themselves*,  There  are  10  units  with  1  pitch,  45  units  with

 2  pitches,  120  units  with  3  pitches,  210  units  with  4  pitches,

 250  units  with  5  pitches,  210  units  with  6  pitches,  120  units

 with  7  pitches,  45  units  with  8  pitches,  10  units  with  9

 pitches,  and  1l  unit  with  10  pitches,

 This  chart  was  used  to  compose  the  piece  in  combination  with

 another  system  of  pitch  alteration.  The  ten  pitches  initially
 chosen  for  the  composition  (example  1)  were  expanded  so  that

 three  of  the  ten  pitches  could  be  altered  by  one-half  step

 (example  2)  thereby  creating  eight  different  scales  (example

 3).  In  the  beginning  each  seale  is  individually  introduced

 and  played  long  enough  (32  units)  to  establish  its  particular
 character.  As  the  piece  progresses  (there  are  altogether

 1,031  units  totalling  5,110  individual  notes-  taking  thirty
 mninutes  to  perform),  the  time  for  each  scale  becomes  progres-

 sively  shorter  so  that,  as  the  piece  ends,  a  different  scale
 is  used  with  each  new  unit.  The  eight  scales  are  continu-

 ously  reshuffled  so  that  the  relationships  between  them  are

 always  changing.  The  process  used  for  reshuffling  the  scales
 is  one  that  I  have  used  in  different  ways  in  other  compositions,

 and,  as  I  later  discovered,  is  similar  to  basic  principles

 (the  plain  hunt  and  plain  bob)  used  in  the  ancient  British

 art  of  Change  Ringing  (12345678,  21436587,  24163857,  42618375,

 MA  64827153,  etc.-  each  number  represents  a  different scale),

 What  the  written  score  finally  indicates  is  a  predetermined

 sequence  of  pitches-  with  other  elements,  such  as  pitch  and
 phrase  duration,  rhythm,  articulation,  tempi,  vibrato,  etc.

 being  determined  spontaneously  by  the  performer  during  the

 performance.

 *The  system  by  which  all  óf  the  combinations  of  the  ten  pit-
 ches  are  found  is  not  explained  here,

 EX,
 , +  Š  £
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 The  soul  of  a  great  poet  was  locked  in  the  body

 of  a  dog,  It  oozed  up  &  down  the  alimentary  canal  looking

 for  a  way  out,  Muscles  push  it  toward  the  ass  end,  but

 the  soul  of  the  great  poet  will  not  be  expelled  in  such

 an  undignified  manner,  Instead--it  fights  toward  the  mouth--

 worming  its  way  thru  undigested  bits  of  hide,  slabs  of

 bone  marrow,  weed  ends  floating  in  dark  pools  of  mucus.

 Now  the  soul  of  the  great  poet  sees  light--rushes

 over  tongue  å  teeth  &  hangs  versifying  from  the  dog's  lower

 lip.  The  dog  runs  from  child  to  child  tearing  open  their

 ears  for  the  terrible  words  of  the  poet  to  enter,  Now  the

 children  run  screaming  from  Mother  to  Mother--sobbing

 their  poems  into  handkerchiefs  stained  with  blood,  The

 farmers  hunt  the  dog  with  shotguns  &  pitchforks  while  their

 children  become  visioneries  lifting  crooked  forefingers

 in  the  air  &  proclaiming  in  cracked  voices:  "water  is  a

 wrestler  stripped  down  to  a  belt  of  mirrors;  it  grapples

 with  heaven's  topography  until  the  clouds  become  moldering

 flesh  &  all  children  will  be  thirsty  in  the  last  days!"

 --  Jesse  Glass,  Jr,
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 To  My  Queer  Friends

 for  Lisa  P,

 Cultural  Popeye  walks

 into  a  huge  machine

 that  reverses  the  polarity

 of  his  sex  hormones  for  a  quarter,

 Cultural  Popeye  becomes  queer

 &  hugs  Olive  a  little  too

 limply

 but  the  inverted  negative  fields

 of  Popeye's  personal  aura

 reverse  the  polarity  of  Olive's
 sex  hormones  for  free,

 Olive  becomes  a  dyke  who  likes  to

 fight

 she  picks  up  weight

 &  reads  playboy  magazine

 &  beats  Bluto  up  for  the

 hell  of  it.

 Bluto  doesn't  know  who  the  enemy

 is  now,

 it  was  all  so  simple

 when  he  could  slug  Popeye

 &  squeeze  Olive's  shriveled  tit.
 Bluto  is  confused  &  hurt

 &  will  do  nothing  but

 take  drugs

 &  live  off  of

 rapidly  diminishing  royalties.

 Olive  walks  down

 animated  lover's  lanes

 with  Alice  the  Goon.

 Popeye  hunts  for  spinach

 in  Peepeye's  fly.

 THIS  IS  A  TRUE  CARTOON,

 --  Jesse  Glass,  Jr,
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 RICHARD  GRAYSON

 Joyce  Without  Every  Other  Word

 He  the  quickly  rid  of  mummery  passed  through  chapel  the

 college,  Now  the  was  his  cried  some  adventure,  He  on-

 wards  1f  overtake,  The  of  theatre  all  and  audience  emp-

 tied,  On  lines  he  fancied  moorings  an  a  lanterns  in  night

 flickering,  He  the  from  garden  haste,  that  prey  not  him,

 forced  way  the  in  hall  past  two  who  watching  exodus  bowing

 shaking  with  visitors,  He  onward,  feigning  still  haste

 faintly  of  smiles  stares  nudges  his  head  in  wake,

 Hemingway  Without  Verbs

 At  the  Cafe  we  -----  and  -----  Fundador  when  Cohn  ----.-,

 "Where  Brett?"  he  -----,

 "I  amaaa,"

 "She  -----  with  you,"

 "She  -----  to  bed,"

 "She  -----,"

 "I  -----  where  she  -----,"

 His  face  -----  sallow  under  the  light,  He  -----,

 "„----  where  she  -----,"

 "„n---,"  I  -----,  "I  -----  where  she  -----,"

 "The  hell  you  -----!"

 "You  -----  your  face,"

 "—---  me  where  Brett  -----,"

 "I  ----  you  a  damn  thing,"
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 ”  RICHARD  GRAYSON

 Virginia  Woolf  Without  Lower-Case  Letters

 OH,  BUT  SHE  NEVER  WANTED  JAMES  TO  GROW  A  DAY  OLDERI

 OR  CAM  EITHER,  THESE  TWO  SHE  WOULD  HAVE  LIKED  TO  KEEP

 FOR  EVER  JUST  AS  THEY  WERE,  DEMONS  OF  WICKEDNESS,  ANGELS

 OF  DELIGHT,  NEVER  TO  SEE  THEM  GROW  INTO  ILONG-LEGGED  MON-

 STERS,  NOTHING  MADE  UP  FOR  THE  LOSS,  WHEN  SHE  READ  JUST

 NOW  TO  JAMES  AND  HIS  EYES  DARKENED,  SHE  THOUGHT,  WHY

 SHOULD  THEY  GROW  UP  AND  IOSE  ALL  THAT?

 Lawrence  Without  Prepositions

 She  clung  him  unconscious  passion,  and  he  never  quite

 slipped  her,  and  she  felt  the  soft  bud  him  her  stirring,

 and  strange  rhythms  flushing  her  a  strange  rhythmic  motion,

 swelling  and  swelling..,.

 Dickens  Without  Words
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 RICHARD  GRAYSON

 GALSWORTHY  WITHOUT  PRONOUNS

 AND  OTHER  OMISSIONS

 Galsworthy  Without  Pronouns

 01d  Jolyon  walked  and  talked  with  Holly,  At  first  01d  Jolyon

 felt  taller  and  full  of  a  new  vigour;  then  01d  Jolyon  felt  rest-

 less,  Almost  every  afternoon  01d  Jolyon  and  Holly  would  enter

 the  coppice,  and  walk  as  far  as  the  log,  "Well,  Irene's  not

 there!"  01d  Jolyon  would  think,  "of  course  not!"  And  01d  Jolyon

 would  feel  a  little  shorter,  and  drag  01d  Jolyon's  feet  walking

 up  the  hill  home,  with  01d  Jolyon's  hand  clasped  to  01d  Jolyon's

 left  side,  Now  and  then  the  thought  would  move  in  01d  Jolyon:

 "Did  Irene  come--or  did  01d  Jolyon  dream  that  Irene  did?"  and

 01d  Jolyon  would  stare  at  space  while  the  dog  Balthasar  stared

 at  01d  Jolyon,  Of  course  Irene  would  not  come  again!  Old  Jolyon

 felt,  oddly,  that  01d  Jolyon  could  not  bear  the  thing,  Every  day

 at  dinner  01d  Jolyon  screwed  up  01d  Jolyon's  eyes  and  looked  at

 where  Irene  had  sat,  Irene  was  not  at  that  place,  so  01d  Jolyon

 unscrewed  01d  Jolyon's  eyes  once  more,

 Hardy  Without  Punctuation

 jude  relinquished  his  hold  and  she  crossed  the  room  to  the  door

 out  of  which  she  went  with  a  set  face  and  into  the  highway  here

 she  began  to  saunter  up  and  down  perversely  pulling  her  hair  into

 a  worse  disorder  than  he  had  caused  and  unfastening  several  but-

 tons  of  her  gown  it  was  a  fine  sunday  morning  dry  clear  and

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 RICHARD  GRAYSON

 frosty  and  the  bells  of  alfredston  church  could  be  heard

 on  the  breeze  from  the  north  people  were  going  along  the

 road  dressed  in  their  holiday  clothes  they  were  mainly

 lovers  such  pairs  as  jude  and  arabella  had  been  when  they

 sported  along  the  same  track  some  months  earlier  these

 pedestrians  turned  to  stare  at  the  extraordinary  spect-

 acle  she  now  presented  bonnetless  her  dishevelled  hair

 blowing  in  the  wind  her  bodice  apart  her  sleeves  rolled

 above  her  elbows  for  her  work  and  her  hands  reeking  with

 melted  fat  one  of  the  passers  said  in  mock  terror  good

 lord  deliver  us  see  how  hes  served  me  she  cried  making

 Jane  Austen  Without  Nouns

 as  they  walked  into  -------;  he  must  compose  his  joyous

 -------,  and  Mr,  John  Knightley  disperse  his  -------,

 Mr,  Elton  must  smile  less  to  fit  him  for  the  -------,

 Emma  only  might  be  as  -------  prompted,  and  shew  herself

 just  as  happy  as  she  was,  ‘To  her,  it  was  a  real  -------

 to  be  with  the  Westons,  Mr,  Weston  was  a  great  -------

 and  there  was  not  a  ------  in  the  ------  -  to  whom  she

 spoke  with  such  ------  ,  as  to  his  -------;  not  any  -------

 to  whom  she  related  with  such  -----~-  of  being  listened

 to  and  understood,  of  being  always  interesting  and  al-

 ways  intelligible,  the  little  -------,  -----  “,  -

 and  -------  0f  her  -------  and  herself,
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 Mary  is  sent  to  a  sex  counselor,  and Martha  worries  about  her  missing  hus- band.  Mary:  Louise  Lasser.  Martha: Dody  Goodman.  Merie:  Merle  Jeeter.
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 |,  епитегаоп

 2.  путегаһоп

 З,  итмегаһоп

 4,  птегаһоп

 5.  егаоп

 6.  гаоп
 7.  аһоп
 8,  Коп
 9.  іоп
 10,  оп
 П,  п

 Ѕиѕап  Нагі
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 ЕМТЕЕКМОМС

 "І  Ёла!  оБјесііме  тиі  ипмегуіпоіу  Бе  Ње

 гетоуаі  (ЕпҒегпипо)  оѓ  Ње  Јем  аодећег,  "

 —  АдоІрһ  Нінег,  ЅеріетЬег  16,  1919

 "апд  мі  һт  аге  Ње  ѕоиі;

 оға!  Ње  Гіміпо"

 гоотѕ  оѓ  аџдіепсез

 аѓ  уоџг  деѓеаі

 НоЇосаџѕіѕ  аге

 уоиг  Геггііогу

 |  Кеер  ту  тоџіћ

 5ћиі  оѓ  оп  ће  јџісеѕ

 оЁ  уоџг  тіѕоіуіпдз

 |  па  ет  һагд

 Њо  змаом

 |  гуп

 аНег

 уои,  һагд

 еддед,  &  іоџдћ

 "апа  Ње  зрігііз  оғ  аі  Яезһ"

 іпд  оу  е  уоу

 оѓ  уоџ,

 Ње  Ње

 аѕ  БгоКеп  тігтог,  05

 Хірріпо  гесогд,  Жу

 8  Гоуіпо  епа

 |  апі  Беһіпд  уоиг  уске

 —  Іїѕі  уоу  атопо  ту  деад

 Ѕиѕап  Нагі
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 Ѕиѕап  Наггіѕ
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 "Ыџе  ѕаѓе  ѕрасех"

 Ғог  Нагуеу  Ѕеѕзег

 |  ће  іп  ет  а  Ње  те

 опіу  зотеіітез  еу  аге  оег  со[огз

 Бук  тоѕіїу  еу  аге  Ыџе

 Ѕиѕап  Нагі
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 psychotherapist

 +  2  blue  safe  spaces

 psycho  the  rapist

 Susan  Harris
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 selections  from

 *  EMBOUCHURE
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 SAXOPHONE

 o  g  C  haymes
 1976
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 ІУКІС$  ЕКОМ  РКІМІТІУЕ  ТЕХТ$
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 һе,  Ње

 І,  уоџ

 геасћ  сһапре
 ѕоша  гошпд  (сігсіе)

 гот  дор
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 дшег  поќіпр
 ѕшпаег  ѕипаег

 зиесї  Ке:
 пате  (уоіс)  се

 геріасе  (ге)
 һапд(5)  һапд()
 пір  так
 ѕау  мат
 агк(еп)  Номе

 һаїг  Ьаге
 зіпр  магег
 гаі  ргаіп
 ак  Үеауе

 оцрћ  Њоџрћ
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 the  sound  of  my  voice

 is  as  harsh  as  the  sound  of  my  name

 sundered  and  replaced

 may  I  ask  you

 in  the  quiet  of  my  own  room

 she  sang  in  a  sweet  voice

 night  darkens  my  hair,  she  said

 it  is  a  song  because  it  returns

 night  and  rain

 my  name  sundered

 reached  out  her  own  hands

 I  reach  the  dark  night

 my  name  is  replaced  by  the  sound  of  the  rain

 a  sweet  voice  in  a  harsh  room

 my  hair  in  my  hands

 though  I  ask  in  my  own  voice

 Iam  quiet  (she  sings)

 Lam  sundered  (she  says)

 it  is  a  song  because  it  returns
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 you  weave  my  return  in  your  hands

 though  you  mask  your  face

 your  feet  are  bare  in  the  warm  grain

 and  the  flowers  shake

 nothing  changes

 it  is  a  song  because  it  returns

 round,  circle

 playful

 dog  and  water

 the  warm  grain  returns  in  your  hands

 nothing  shakes  the  flowers

 my  feet  are  bare  in  the  water

 you  weave  the  playful  water

 it  is  a  song  because  it  returns

 though  you  mask  your  face

 round,  circle

 dog  and

 changes

 the  playful  dog  returns

 you  mask  your  face  in  your  bare  hands

 though  nothing  changes

 it  is  a  song  because  it  returns

 and  the  warm  grain  shakes  in  the  water

 you  weave  the  flowers

 round,  circle

 around  my  feet

 Lyn  Hejinian
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 Scott  Helmes
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 Scott  Helmes
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 ten  poems:
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 Geoitl  Hendricks

 Brian  Buczak

 1977
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 lyronic:  no  birding  permitted

 dark  black  those  green  mountains

 maying  them  together

 with  an  evening  hand

 unstopping

 unceasable

 no  birds  yes

 yes  birds  no

 good  kiss

 Unpublished  Editions  trom  Dick  Higgins  s  Everyone  Has  Sher  Favorite  (His  or  Hers)

 c/o  Serendipitv  Book  Distribution  Cloth  $19.95  signed  and  numbered  or  Paper  $4.95

 1790  Shattuck  Avenue  please  nepa
 Copright  &1977  by  Dick  Higgins.  All  rights  Reserved

 Berkeley,  CA  94709
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 Hatpin  Poem  with  Floral  Garniture

 inscribed  "Amities"  on  reverse,

 by  M,  Hacker,  London,  1973

 l  S  Lentin  1r
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 РАВКМАМ  ТЕВВОВ  АРАВТМЕМТ$
 6266  МАОЕШМЕ  ЗТВЕЕТ,  АРТ.  97

 :  о,  САМ  ОІЕСО,  САЏЕОВМІА  92115
 па  |
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 THE  ARCHITECTURAL  DANCE
 ->  Peter  Hjersman

 Begin  to  learn,  to  see,  to  experience  the  rhythms  of  your  own  body  -
 feel  the  inner  cycles,  the  stiffness  and  l00seness,  the

 needs,  the  hungers  -  the  Zen  master's  skill  is  to  eat

 when  hungry  &  sleep  when  tired.  Dance  by  yourself  in  your

 room  to  the  rhythms  of  the  radio  or  to  the  rhythms  of  the

 morning  or  to  the  rhythms  of  your  cwn  hunger:  movement  1s

 the  first  principle,  Watch  other  people  move  their  bodies

 while  walking,  dancing,  doing  tai  chi  chuan;  begin  to  express

 the  traffic  of  converging  currents  in  your  body,  experience

 the  tumbling,  the  whirlpools  of  motion,  and  let  the  energy

 flow  and  carry  you.

 Form  itself  has  energy  characteristics:  every  object  receives,

 amplifies,  &  produces  specific  wave  lengths  -  this  is
 one  basis  for  all  form  (although  not  the  only  determin-

 ant);  each  form  deals  with  a  specific  energy  -  the  flower,

 the  stag,  the  cow,  the  human.  Tune  into  this  energy,  be
 aware  that  different  spaces/rooms  will  mirror  different

 energies,  Just  watch  your  actions  and  reactions  to  spaces

 you  use:  how  do  you  feel  in  this  space?  Or  this  one?  Try  to

 dissolve  cultural  values  and  tune  into  your  special  energy

 reception,  to  tune  your  self.  The  dance  flow  emerges  from  the

 bodymind's  relation  to  the  external  as  well  as  the  internal.

 Photography  is  a  valuable  tool  that  can  help  to  tune  your  reception.
 As  you  walk  around  with  camera  in  hand,  use  the  viewer

 and  the  visualization  of  the  final  photograph  to  see

 rhythms  of  form,  energy  flows  between  forms:  a  spire
 viewed  through  an  arched  window,  a  tumult  of  square  build-

 ings.  When  this  is  clear,  let  your  body  go  with  it.  As  your

 body  becomes  tuned,  you  will  experience  forms  and  their

 energy  flows  through  your  body  as  movement  -  your  body  will

 begin  to  move  in  response  to  the  forms  around  you  Dance  with
 the  buildings!  How  does  your  body  react  to  an  arched  doorway,  a

 long  straight  corridor,  a  spiral  staircase,  a  skyscraper?  Can  you
 feel  the  energy  of  these  forms?  Let  your  body  tell  you  how  it

 feels  -  dance  with  the  buildings:

 _  Hen
 Post  Office  Box  4253  Berkeley,  California  94704
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 If  it  rains,  and  I
 assume  it  rains  here,
 the  water  will  leak

 through  that  hole,
 soak  into  this  stack

 of  paper  and  ruin  a
 week  of  typing.

 Richard  has  told  me

 many  times  that  he

 believes  all  artists,
 and  with  artists  he

 includes  writers,  to
 be  a  bunch  of  lazy,

 lying  children.

 Twenty  six,  fourteen,
 thirty  one  and  nine
 totals  out  to,  umm  -

 ten,  ten,  that's
 twenty,  carry  the  two,
 four  and  four  more  -

 hey,  exactly  eighty!

 Let's  get  one  thing
 straight,  OK?  I  will

 never,  listen  tọ  me,
 never,  ever  make  fun

 of  you.  Promise.  Davi
 Det  Hompson  will  never
 embarrass  you.
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 ЕРЕ  зввасовев  нннинн

 ҸННН.  НиННе  ипмии

 в  |  роикененци
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 DAVID  TAMES
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 PANEL  TWO
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 The  0bi  Man  Says

 Six  Sayings  in  ob-

 obligingly  obesity  obeys

 obdurate  obloquy's  obnoxious

 obituaries  obviate  obliquity

 obfuscation  obscurely  obtrudes

 obviously  observation  obsesses

 obligations  obliterate  obstacles

 t  j  kallsen  600  bostwick  nacogdoches  tx
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 nature,  a  regeneration  and  locking  mechanism.  There  are

 growth  forms  that  do  not,  however,  follow  the  initial  premise

 with  consistency.  An  initial  impulse  in  a  direction  most

 likely  will  not  be  followed,  deflections  are  inevitable,  What

 looks  random  and  arbitrary  are  permutations.  What  is  at  first

 quite  orderly  and  arranged,  later  has  the  look  of  confusion  and

 disarray.

 RICHARD  KALLWEIT  AUGUST,  1977
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 RICHARD  KALLWEIT
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 eC
 Massachusetts  &  Olson

 a  daughter  of  the  gods

 around  his  head
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 fi  2

 so  this  is  it

 this  is  what  it's  Like

 a  thousand  things  with  my  face  on  them

 all  trying  to  disappear

 rubbed  in

 A  daffodil  sits  Wp  on  the  elbow  of  a  blue  volcano

 its  ams  flailing
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 (comes  to

 OLD  is  the  past  tense  of  OIL
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 She  Knocks  M  Hier  Hands
 The  Door  Rivets  Hold  Open  $

 If  it  approaches  at  all

 interchangeable,since  the  distance

 E  N
 All  at  approaches  it  if  :  =  i

 poised  harmonius

 the  moebius  strip

 your  hand  at  mine.

 Since  not  surprised  at  nor,overbearin  Ż
 the  words  cover  grounds  for  out  of  :
 place  the  ends  only  along  the  trail

 which  is

 at  bottom

 like  every  trail

 rough  and  balanced

 back  high,  far.

 ‘The  dig  at  Ophel  on  south  slope  Temple  Mount

 leads  to  the  Siloam  Spring.  There  must  be  birds

 there  who  must  move  in  the  sky
 out  of  displacement  just  and  because

 the  shovels  do  not  bear  fact

 what  does  is  lionized  |

 A
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 Seltzer  II

 or  it  will  die,must  eat  -in  that  order

 prescribed  from  a  suffix  point  of  view.

 An  alligator  dies  to  the  eyes

 grazes  the  concluding  decay
 of  the  Sea

 or  a  mole

 over  the  horizon  of  a  hill

 if  you  stand  on  this  side.

 MSE  DA  to  le

 ‘The  end  of  something
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 Report  from  the  Isle  0

 fool  (Latin.  follis=a  bag  of  wind)

 a  breath

 alive

 the  foliage  vibrating  like  a  tooth
 inside  a  kiss

 a  garden  of  ectosomatics

 leaving  the  bodies  of  flowers

 lë  s
 those  stepping  out  of  the  stars
 to  breathe
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 2nd  Uhre,  #/
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 dod  1  Fle  wnt

 (om  Kole  |  os  BY  ead  Women,  #22
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 holy  holy  holy

 /  raising  all  the  earth

 y  it  grows  up  well

 it  grows  up  well

 it  grows  up  well

 exhalted  exhalted  exhalted

 x:  matter  of  the  land

 soul  of  the  land

 made  thou  land  america

 upright  upright  upright

 mighty  lord  goddess

 ^

 i
 J

 /

 *  from  atlantia  texts

 €  Coj  unhe  SEA
 `.  Bliem  Kern  `

 Dsli  Fantlaha.  ee  t

 oU  ÁTSU  ATEU  ATSU  ATSU  ÁT9Y  ATOU  ÁIT

 IOU  ĀIOU  AIOU  ĀTICU  ÁIOU  ÁISU  ATOU  ÁĀTOU  ĀTOU  ÁTOU  ĀIOU  ATSU  ATOU  AÁTIOU  ÁI

 F

 h
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 sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka  pa  sha  paka

 r,

 a
 sha  paka  pa

 *  -T
 MBE  r

 sha'  paka  pa  sha  paka  pa

 ona  see  quat

 ore  et  do  la

 ore  et  do  la

 vo  iu  volu  yvO.lu

 ore  et  do  la

 america

 adipis

 elit
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 REB  KOYOTE  SAYS

 He  who  elevates  is  lowest.

 *

 Stroke  when  the  Sirens  sing  hot.

 *

 Minds  are  keepers.  Lovers  sleepers.

 *

 Learn  to  think  before  you  sleep.

 *

 No  Face  like  Doom's.

 *

 When  feast  is  fast,  bitters  are  sweet.

 *

 Dont  learn  your  wishes.  They'll  blind  you.

 *

 Obsession  is  nine-tenths  of  L'Amour.

 *

 Every  fraud'’s  its  secret  meaning.

 6

 *

 Let  weeping  girls  cry.

 *

 Ugly  is  as  Handsome  wasnt.

 *

 And  Lonesome  is  as  Handsome  was.

 *

 Boost  a  booster.  Knock  a  Knocker.  Fuck  a  Sucker.

 *

 Every  crowd  has  a  killer  hiding.

 *

 'Tis  an  ill  mind  that  knows  no  good.

 *
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 One  sorrow  doesnt  make  a  lover.

 *

 Dont  mount  your  horse  till  he's  broke.

 *

 Wish,  or  watch  Fate.

 *

 Another  day,  another  dolour.

 *

 Free  no  devil.  Fear  no  People.  Teach  no  Angel.

 *

 Your  touch  in  time  saves  mine.

 *

 Fail  if  the  failing's  good.

 *

 Chaste  makes  Lust.  And  Lust  makes  Waste.  Yet  Love  cons  us  all.

 *

 Love  returned  preserves  the  Lover.

 *

 Dont  stroke  the  sore  when  the  wound's  been  opened.

 *

 Dont  curse  the  war  when  the  bombs  have  fallen.

 *

 Stink  before  you  reek.

 *

 Monkey  me?  Monkey  you!

 *

 Learn  to  talk  before  you  pun.
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 REB  KOYOTE  SAYS  ALSO  THAT

 You  must  die  to  become  immortal.

 *

 And  I  never  learned  to  write  an  aleph.  So  what  am  I  saying?

 *

 Hardware  —  and  soft  minds.

 *

 Please,  says  my  fat  friend,  Eat  for  me.

 *

 Suppose  God  is  making  His  last  stand  now?

 *

 There  are  many  worthy  causes.  And  what  is  mine?

 *

 Mother  used  to  say,  Talk  to  the  help.

 *

 You  climb  to  hell.

 *

 Tomorrow's  banana  is  green  today.  .

 *

 Meditate  at  the  beach,  and  you'll  find  sand  in  your  pants.

 *

 Everybody  is  always  right.

 *

 Prayer  in  the  barracks  is  mutiny.

 *

 Where  have  I  not  signed  my  name?  On  my  birth  certificate.

 *

 The  secret  pleasures  of  one  generation  are  the  subject  of

 the  next  one's  joyless  scholarship.

 *

 I  never  forget  a  face  —  even  if  that  face  has  forgotten  itself.

 *
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 Without  a  word,  without  this  word,  the  word  is  utterly  lost.

 *

 Your  art:  a  dream  of  consciousness.

 *

 Thinkers,  like  lovers,  have  no  one  but  each  other.

 *

 Dog  eat  dog.  Bitch  eat  bitch.  Dog  eatbitch.  Bitch  eat  dog.

 But  man  is  man  to  man.  Woman  to  woman.  Man  to  woman.  Woman  to  man.

 *

 So  egoistic,  he  will  officiate  at  his  own  funeral.

 *

 You  are  rich  in  proportion  to  what  you  can  allow  yourself

 to  desire  —  or  accept  —  from  the  future.

 *

 You  are  truly  poor  if  you  have  nothing  ahead  but  the  rest  of  your  life.

 *

 Oh  well,  said  my  dearest  one,  There  are  worse  things  than  life.

 *

 You  are  my  secret!

 *

 To  be  called,  and  not  answer.  To  call,  and  not  be  answered.

 To  imagine  a  call,  and  give  a  foolish  answer.  Which  is  worst?

 *

 Every  man  conceals  a  child.

 *

 One  single  blade  of  green  grass  requires  a  mountain  to  support  it.

 *

 What  you  predict  comes  true.

 *

 Since  you  put  your  name  on  the  Waiting  List,  then  wait.

 The  unexamined  life  is  not  worth  living.  The  life  examined

 may  well  be  unlivable.

 *

 Because  you  asked...

 *

 collected  by  JASCHA  KESSLER
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 Richard  Lyons

 Mas'ud  Zavarzadeh

 Eugene  OR

 Mike  Krasny

 San  Francisco  CA

 Juđy  Karfiol

 Los  Angeles  CA

 Larry  McCaffery

 San  Diego  CA

 Ron  Sukenick

 Clarence  Major

 Boulder  CO

 John  O'Brien

 Chicago  IL

 John  Somer Emporia  KS

 André  LeVot--Paris

 Manfred  Pütz--C0ologne

 Jerzy  Kutnik--Lublin

 Zoltán  Abádi-Nagy--Debrecen

 Dan  Noel

 Atlanta  GA

 Louis  Gallo

 New  Orleans  LA

 Joe  Bellamy

 Canton  NY

 Dick  FJearce

 Ray  Federman  Wheaž¥on  MA

 Buffalo  NY

 Jon  Paumbach

 Ricard  Kostelanetz

 Ch  les  Russell

 Ngw  York  NY

 Sharøn  Spencer

 Upper  Montclair  NJ

 Alainj  Arias-Misson

 Wickgtunk  NJ

 È  50613

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 RICHARD  KOSTELANETZ

 THE  LITERATURE  PROGRAM  AT  THE  NATIONAL  ENDOWMENT  FOR  THE  ARTS:

 A  CRITIQUE  EXCERPTED  FROM  A  FORTHCOMING  SYMPOSIUM  IN  MARGINS.

 In  Margins  last  year,  I  suggested  that  several  members  of  the  NEA
 literature  panel  should  disqualify  themselves  for  blatant  conflict  of

 interest--two  presidents  of  large  publishing  houses,  an  editorial  em-

 ployee  of  the  literary-industrial  complex,  the  chief  editor  of  the

 principal  promotional  journal,  and  three  commercial  writers  (those

 who  write  only  for  money).  It  is  gratifying  to  note,  only  a  few  months
 later,  that  the  first  four  and  one  of  the  last  three  have  been  remain-

 dered,  bye-bye,  to  pasture.  In  their  place  are  now  some  new  people,

 most  of  whose  names  were  previously  unfamiliar  to  me,  one  of  whom,

 "Speer  Morgan,"  billed  as  a  "fiction  writer,"  is  not  even  listed  in

 the  latest  Poets  &  Writers  Directory  of  American  Fiction  Writers  (1976).

 My  initial  suspicion  is  that  this  sexually  indefinite  moniker  joins

 "Cyclops"  among  devious  John  Leonard's  corny  pseudonyms.  My  next

 thought  is  that  the  martial  overtones  of  Morgan's  first  name  suggest

 that  he/she/it  might  be  an  operative  from  the  CIA  or  FBI,

 Looking  at  the  recent  list  of  165  winners  of  individual  NEA

 literature  grants  (of  $6,000  apiece),  the  first  thing  I  notice  is  the

 relative  absence  of  Manhattan  people  (eleven  in  sum),  even  though  a

 comparatively  larger  percentage  of  visible  American  writers  live  here,

 for  better  and  worse.  And  then  I  notice  that  I  have  met  only  two  of

 these  Manhattanites,  although  I  get  around  socially;  and  most  of  the

 remaining  New  Yorkers  I  had  not  even  heard  of  before.  Indeed,  only

 four  of  the  eleven  are  in  the  current  Manhattan  telephone  book;  only

 two  in  the  current  Poets  &  Writers  directories,  The  NEA  identifies
 one  of  its  1976  winners,  "Edgar  White,"  with  a  street  address  that

 assuredly  does  not  exist  ("230  S,  4th  St").  Perhaps  "White"  is  Speer

 Morgan's  conduit.  Or  his  Mr,  Clean,  which  is  to  say  his  money-whitener.

 Bank-rolling  "spooks"--unrecognizable  names  with  non-existent

 addresses,  Isn't  that  the  job  of  the  CIA  {rather  than  the  NEA)?  Isn't

 "David  St.  John,"  a  listed  NEA  beneficiary,  one  of  E.  Howard  Hunt's

 acknowledged  noms  de  plume?  (See  Who's  Who.)  Is  martial-monikered
 "Speer  Morgan"  related  to  "Lance  Lee,"  another  winner?

 Writers  from  other  prominent  literary  cities  seem  similarly  ne-

 glected--only  two  winners  from  Chicago,  one  apiece  from  Milwaukee,

 Brooklyn,  Washington  (D,C,.),  or  Kansas  City,  and  none  at  all  from

 Boston,  Newark,  Baltimore,  Buffalo  or  the  Bronx  (or  anywhere  at  all

 in  multi-urban  Michigan).  A  Martian  looking  at  the  NEA  winners  list

 might  think  that  Anchorage  or  Missoula,  with  two  names  apiece,  was  a

 more  consequential  literary  hatchery  than  Milwaukee  or  Boston  or  the

 Bronx.  Possibly  the  NEA  panelists  think  those  first  two  places  are,

 Surely  such  geographical  neglects  reveal  decided,  deleterious  preju-
 dices.

 Even  though  I  did  an  elephantine  survey  of  unknown  poets,  novel-

 ists,  essayists  and  playwrights  for  The  End  of  Intelligent  Writing

 (1974),  I  have  not  heard  of  most  "writers"  on  this  new  NEA  list;  and

 no  one  I  know  who  has  examined  the  165  names  (compliments  of  the  NEA's

 press  office)  reports  that  theŷ  could  identify  more  than  two  dozen  or

 sometimes  three.  (Indicatively,  I  am  proportionately  more  familiar

 with  the  non-New  Yorkers  than  with  those  who  live  in  my  home  town.)
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 NATIONAL  ENDOWMENT  FOR  THE  ARTS--LITERATURE  2  R.  KOSTELANETZ

 It  seems  that  anonymity  remains  the  principal  prerequisite  for  an  NEA

 creative-writing  fellowship.  Someone  as  conspicuous  as,  say,  myself

 would  be  well-advised  to  apply  under  a  pseudonym.  Say:  "Morgan  Speer"?

 "White  Edgar"?  "Speer  White"?  "Speer  White  Edgar"?

 Or  how  about  "Edward  Snow"  Or  "Lloyd  Gold"?  "Anne  Hussey,"  "Wayne

 Zade,"  or  "John  Milton"?  Oops,  those  two-name  combinations  are,  so  to

 speak,  already  taken;  those  names  appea®  on  the  1976  NEA  winners  list.

 The  names  of  many,  if  not  most,  of  the  NEA  panelists  are  similarly

 unfamiliar  to  us,  in  sum  illustrating  Kostelanetz's  First  Law  of  Grants

 --the  character  of  the  judges  reflects  the  character  of  the  winners.  Jose

 Ortega  y  Gasset  spoke  a  half  century  ago  of  "the  revolt  of  the  masses."
 What  happened  at  NEA-Literature  has  been  a  revolt  of  the  unknowns--

 people  from  nowhere,  going  nowhere,  who  can  be  professionally  identi-

 fied  by  nothing  more  than  their  current  address  (see  the  NEA  press

 release).  This  preference  for  provincial  anonymity  in  judges  ulti-

 mately  reflects  the  NEA  folks  who  chose  the  current  panel  (replicating

 themselves);  it  also  reflects  the  program  director  himself,  who  was

 unknown  before  he  took  the  job  and  will  no  doubt  become  unknown  again

 after  he  leaves  it.  Bullshit  to  the  contrary  notwithstanding,  someone

 is  ultimately  responsible  for  this  bloodless  coup,  banana-republic
 style,  fait  accompli,

 Another  replication  of  the  program  director  is  the  large  number
 of  male  winners  who,  like  himself,  have  a  first  name  for  a  last  name:

 not  only  Messers  Lee,  Milton  and  St,  John,  but  "John  Barry,"  "Harold

 Stuart,"  "Henry  Carlisle,"  "Charles  Gregory,"  "Grover  Lewis,"  "Floyd
 Stuart,"  "Jarøld  Ramsey,"  "Gary  Miranda,"  "James  L.Martin,"  and  "Momoko

 Iko."  Little  prejudices  as  well  as  big  ultimately  reflect  those  in
 charge.  Precedent  suggests  that  names  sure  to  score  in  the  next  NEA-

 Literature  sweepstakes  would  be  "James  Joseph,"  "Sal  Anthony,"  "John
 Leonard,"  or  "Richard  Howard."  Now,  those  last  two  are  names  that
 could  milk  millions  out  of  NEA-Literature.

 The  only  major  writers  to  receive  grants  this  time  were  Nelson

 Algren,  Robert  Kelly,  and  Jerome  Rothenberg,  (They  are  the  only  ones
 whose  names  appear  in  the  literary-history  books,  about  whom  critical

 articles  are  written.)  Thoughthey  ought  to  be  insulted  by  the  com-

 pany  that  the  NEA  asks  them  to  keep  (and  the  badge  of  mediocrity  ap-

 pended  to  their  names),  I  hope  they  spend  ounoney  well.  Congratula- tions.

 On  second  thought,  perhaps  are  are,  in  the  jargon  of  intelligence,

 "fronts"  who  unwittingly  provide  "cover"  for  the  clandestine  operation.

 When  anonymity  is  so  lucrative,  why  should  any  NEA  applicant  want
 to  present  work  that  stands  out  and  above  from  the  mediocre  mass? *  :  *  *

 In  a  previous  Margins,  I  noticed  NEA-Literature's  total  neglect

 of  experimental  writing,  in  the  selection  of  both  the  grants  committees

 and  the  winners.  It  is  no  pleasure  to  report,  once  again,  that  even  in
 this  most  recent  giveaway,  exactly  two  centuries  after  the  Declaration

 of  Independence,  no  experimental  writer  known  to  me  receives  an  indi-

 vidual  grant;  none  sits  on  the  selection  panel,  There  are  no  visual

 poets,  no  sound  poets,  no  minimalists,  no  "underground"  poets,  no  one
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 NATIONAL  ENDOWMENT  FOR  THE  ARTS--LITERATURE  3  R,  KOSTELANETZ

 from  the  "New  York  School,"  no  one  working  with  radically  alternative

 literary  structures  or  with  non-syntactic  language,  no  one  experi-

 menting  with  words  in  other  media--none,  nada,  nothing,  in  this  com-
 plete  shutout.

 Of  course,  I  cannot  vouch  for  the  quality  (or  even  the  exist-
 ence)  of  the  hundred-plus  writers  I  had  not  heard  of  before.  How-

 ever,  the  writing  of  the  names  that  I  do  know  gives  me  no  reason

 to  suspect  that  any  of  these  anonymities  are  avant-garde,  No,  no,
 notat  all,

 Indeed,  there  is  no  internal  reason  to  consider  those  165,

 bless  ^em,  any  better  in  average  quality  than  the  2,261  who  were

 turned  down,while  there  is  plenty  of  evidence  for  suspecting  them
 worse.

 On  April  11,  1975,  at  3:30  p.m,  in  a  public  symposium,  after  I

 had  noted  the  neglect  of  the  literary  avant-garde,  the  current  pro-
 gram  director  of  NEA-Literature,  posing  as  "liberal,"  asked  me  to

 suggest  the  names  of  possible  panelists  sympathetic  to  and  knowledg-
 able  about  experimental  writing.  The  considerate  letter  I  sent  the

 following  week  has  not  yet  been  acknowledged--fifteen  months  later!

 Though  the  names  of  the  panelists  may  change,  the  results  apparently

 remain  the  same.  One  searches  for  an  explanation  for  such  dogged

 constancy?  ...  Well,  one  thiag  that  has  not  changed  is,  of  course,

 the  name  of  the  literature  director.  Certain  "mysteries"  about
 grants  are,  fortuitously,  more  explicable  than  others.

 Experimental  writers  remain  Jews,  so  to  speak--folks  with  tain-  71

 ted  blood  who  need  not  apply  (or  expect  replies  to  their  publicly  so-

 licited  letters).  Get  it?  ("The  reason  why  we  have  no  experimental

 writers,  you  see,  is  that  we  cannot  find  any  who  are  qualified....")

 This  is  not  tokenism,  the  "liberal"  way  of  dealing  with  minorities,
 but  complete  exclusion,  which  is  fascism,

 Has  it  actually  come  to  pass  that  American  literature  needs  a
 B'Nai  B'Rith?

 It  is  symptomatic  thatthis  NEA  literature  panel,  rubber-stamping

 its  present  director's  reputation  for  nasty  vengeance,  gave  no  grant

 to  any  public  critic  of  its  recent  policies,  and  none  to  any  promin-
 ent  contributor  to  the  periodical  in  which  the  most  considered  NEA

 critiques  appear--Margins.  More  "Jews,"  it  seems,  (By  contrast,  Curt

 Johnson,  who  was  the  principal  critic  of  the  previous  NEA  literature

 director,  Carolyn  Kizer,  has  himself  been  royally  rewarded  by  the

 new  regime--five  grand  for  himself  and  a  whopping  seven  grand  for  his
 December  Press.)

 Meanwhile,  six  grand  apiece  went  in  1976  to  three  chief  editors

 and  one  "columnist"  of  the  magazine  which  dutifully  and  puffily  pub-

 licizes  NEA  literary  programs,  such  as  "Poets-in-the-Schools,"  and

 even  put  the  face  of  the  Advisory  Panel's  chairperson  (Maxine  Kumin)

 on  its  cover--The  American  Poetry  Review.  Congratulations.

 Another  1976  winner  edits  a  magazine  that  recently  published  a

 featured  article  by  Michael  Straight,  the  deputy  director  of  the  NEA.
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 NA'IONAL  ENDOWMENT  FOR  THE  AR$S--LITERATURE  4  R.  KOSTELANETZ

 At  least  two  1976  winners  previously  worked  as  preliminary

 screeners  for  NEA-Literature.

 Are  there  any  other  "Elizabeth  Rays"  on  this  list?

 One  has  heard  it  said  that  "everything  in  Washington  has  its  price,"

 and  now  we  know  exactly  what  it  is  at  NEA-Literature,

 Now  that  the  secret  is  out..,,  will  the  director  or  the  panelists

 of  NEA-Literature  be  surprised  if  two  dozen  literary  journals  pub-

 lished  fulsome  features  on  the  NEA's  literature  programs  and  personnel,

 or  if  scores  of  applicants  run  to  kiss  their  feet,  Step  right  up,

 folks.  Hold  your  nose.  Tightly,  Congratulations,

 In  dealing  with  Margins  critics,  the  NEA  assumption  appears  to  be
 that  all  contributors  should  be  made  to  suffer  for  the  transgressions

 of  the  few;  the  expectation  is  that  many  Margins  writers  will  bully
 the  few  into  line.  Get  it?  The  massacre  of  innocent  people  has,  by

 tradition,  been  the  principal  means  a  police  state  uses  to  enforce

 its  rule.  The  strategy  has  all  the  intelligence  of  Idi  Amin  Dada.

 It  insults  the  integrity  of  Margins'  contributors  and  the  faith  of
 its  readers.

 In  case  anyone  wondered  about  the  status  of  free  criticism  in

 America,  NEA-Literature  lets  us  known  its  value  to  them,  The  lesson

 must  be  learned--only  servile  obedience  and  flattery,  along  with

 anonymity,  score.  Get  it?

 Is  it  fair  to  question  the  ethics  and  motives  of  any  NEA  panelist

 who  does  not  publiclyprotest  such  scandals?  ‘The  money  they  receive,

 along  with  thępower,  scarcely  compensates  them  for  such  iniquitous

 disgrace.  *  Do  they  care?  Do  they  care  whether  others  care  about

 what  they  did?

 Unless  the  current  panel  cleans  itself  up  or  is  completely  re-

 placed,  it  will  be  impossible  to  get  anyone  or  integrity  of  partici-
 pate  in  its  processes.  The  NEA  officials,  it  seem,  prefer  to  stand
 idly,  or  blindly,  by.  *  *  *

 It  has  been  commonly  understood  since  Romanticism  that  originality

 is  one  characteristic  quality  of  first-rank  literature,  Most  literate
 people  have  learned,  in  the  course  of  becoming  literate,  to  venerate

 innovation  and  deprecate  derivation.  However,  NEA-Literature  appears

 to  have  repudiated  those  esthetic  truths,  totally  without  Congressional

 mandate  or  any  other  public  approval.  Perhaps  the  current  NEA  panelists
 took  their  degrees  at  the  University  of  Mars.

 *  Maxine  Kumin,  chairman  of  the  Literature  Program  Advisory  Panel;  Jack  Shoe-

 maker,  Berkeley,  CA,  editor,  Sand  Dollar  Press;  John  Coe,  Executive  Director,

 New  Harpshire  Camission  on  the  Arts;  Jose  Ramon  de  la  Torre,  Deputy  Director,
 Institute  of  Puerto  Rican  Culture;  Ernest  Gaines,  novelist,  San  Francisco;  Al-

 bert  Goldbarth,  poet,  Ithaca,  NY;  Wayne  S,  Knutson,  Chairman,  South  Dakota  Arts
 Council;  Robert  Kotlowitz,  novelist  and  Director  of  Programming  (Vice-President),

 Channel  13  (WET),  New  York;  Glenna  Iuschei,  editor,  Solo  Press,  San  Luis  Obispo,

 CA;  William  Meredith,  poet,  New  London,  CT;  Speer  Morgan,  fiction  writer,  Colum-
 bia,  MO;  Reynolds  Price,  novelist,  Durham,  NC;  Frank  Scioscia,  Harper  &  Row  Pub-

 lishers,  New  York;  and  James  Welch,  poet  and  novelist,  Seattle,  WA.
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 THE  NATIONAL  ENDOWMENT  FOR  THE  ARTS--LITERATURE  5  R,  KOSTELANETZ

 The  real  dangers  of  government  support  of  the  arts  are  the  süp-

 pression  of  possible  criticism,  already  noted,  and  esthetic  legis-
 lation--in  this  case,  toward  mediocrity,  against  excellence;  toward

 convention,  against  experiment.  The  current  panelists  are  arrogantly

 reversing  modern  esthetics  and  criticism,  and  we  taxpayers  giving
 them  millions  of  dollars  of  money  (and  power)  to  engineer  this  Phil-

 istine  sabotage  of  our  most  valuable  tradition.  Congratulations,  folks.

 (Of  course,  one  truth  reiterated  in  the  history  of  cultural  modern-

 ism  is  that  the  most  advanced  styles  of  any  moment,  as  acknowledged  by

 future  critics  and  historians,  have  invariably  been  those  that  current

 Philistines  totally  reject.  Indeed,  one  operative  definition  of  avant-
 qarde  art  has  been  that  which  Philistines  totally  dismiss  (and  by  that
 blanket  dismissal  also  define  themselves  as  Philistine).  Thus,  the  NEA

 blacklisting  becomes  an  implicit  index  of  authentic  excellence,  Thanks!
 Once  this  is  known,  then  the  problem  becomes  the  moral  paralysis  that
 affects  those  who  know  something  must  be  done,  for  the  sake  of  the

 survival  of  culture,  but  are  unable  to  do  anything  about  it.  For

 parallels,  think  back  again  to  Nazi  Germany,)

 In  the  end,  the  total  exclusion  of  experimental  writind  has

 some  dangerous  repercussions.  Our  governmental  cultural  agency  has

 lent  its  presticge  and  its  cash  not  only  to  a  reactionary  rewriting

 of  modern  literary  evaluation  but  also  to  the  enforcing  of  a  Phil-

 istine  fascism  which  implicitly  justifies  any  and  all  future  total

 exclusions  elsewhere  in  the  literary  world--of  women,  of  Jews,  of

 blacks,  of  Chicanos,  of  midwesterners,  of  Amerindians,  or  of  anvone

 else  that  the  exclusionary  powers-that-be  happen  to  regard  as,  "you

 know,  undesirable."  ‘The  possible  sequels  to  this  clear  precedent
 are  horrendous;  the  scenarios  make  one's  head  spin  and  stomach  churn,

 It  is  further  demoralizing  to  observe  that  some  of  the  current

 NEA  panelists  are  women,  others  are  black  or  Hispanic,  and  yet  others

 are  Jews.  One  question  is  wħether  they  understand  the  implications  of

 what  they  have  done?  Is  there  such  a  beast  as  an  "unwitting"  colla-
 borator?  Or  should  we  generously  assume  they  were  duped?  If  so,  by
 whom?

 In  my  considered  opinion,  a  judge  unaware  of  such  total  exclu-
 sions  defines  himself  as  insensitive  and  illiterate  and,  by  that  in-

 sensitivity  and  illiteracy,  defines  himself  as  unqualified  to  serve
 on  the  NEA-Literature  panel,  I  would  make  the  same  assessment  if  the

 winners  list  had  no  women,  no  blacks,  no  midwesterners  Or  no  Jews, *  *  *
 It  appears  that  five  of  the  seventeen  authors  ever  published  by

 Sand  Dollar  Books  got  awards  in  1976  (on  top  of  the  three  others  who
 scored  back  in  1974),  while  no  one  published  by,  say,  Something  Else,

 WCPR  or  Swallow,  among  other  small  presses,  was  on  the  winners  list.

 It  is  notsurprise,  therefore,  that  the  second  name  on  the  panelists'

 list,  Jack  Shoemaker,  is  identified  as  the"editor  [proprietor?],
 Sañd'Dollar  Press."  Congratulations,  Jack,  Will  anyone  at  the  NEA

 be  surprised  if,  to  extend  current  vrojections,  eight  Sand  Dollars

 clink  next  year?  Whenver  so  much  qovernment  money  is  internally  fun-

 neled  in  a  particular  direction,  it  is  not  unreasonable  to  speculate

 about  reciprocal  favors?  If  the  world  of  literary  granting  does  not
 subscribe  to  the  same  procedures  as  the  rest  of  the  U.S.,  then  it  has

 become  (or  has  been  allowed  to  become)  an  underworld.
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 THE  NATIONAL  ENDOWMENT  FOR  THE  ARTS--LITERATURE  6  R,  KOSTELANETZ

 In  an  interview  in  Margins  (9-11,  1975),  Í  suggested  that  a  recent
 NEA-Literature  panel  was  composed  of  "literary-industrialists,  power-abusers

 till-flitchers  and  non-readers,  who  are  scarcely  reputable  by  my  standards  @
 of  integrity...."  ‘The  following  passage  was  inadvertently  omitted.  "I'd
 think  twice,  if  I  were  you,  Tom  [Montag],  about  inviting  these  people  into

 your  house,  You'll  never  know  until  later  what  might  disappear,"

 In  the  same  Margins,  I  documented  in  specific  detail  some  objectionable

 anomalies  of  the  NEA's  literature  program,  Several  months  later,  no  one

 from  the  NEA  (or  its  disreputable  literature  panel)  has  yet  replied  to  my

 considered  criticisms,  either  to  me  or  to  Margins,  Is  there  a  surer  sign

 of  willfully  refusing  the  professional  public  its  right  to  know?  In  courts

 of  law,  this  non-response  would  be  classified  as  nolo  contendre,  which  we

 remember  as  Spiro  Aqnew's  plea.  And  he  was  forced  to  resian.

 There  remain,  alas,  pockets  of  post-Watergate  Washington  that  are

 plagued  by  sandal.  Do  we  need  a  Jack  Anderson  in  addition  to  a  B'Nai

 B'Rith?  As  any  cop  will  tell,  the  most  effective  way  to  clean  up  an

 underworld  is  to  flush  out  the  gangsters,

 Rest  assured  that  this  Jack,  unlike  the  other,  will  get  no  jack  from
 NEA-Literature,  *  *  *

 The  terrible  tragedy  is  that  NEA-Literature  seems  no  wiser  than  the

 Pentagon  in  unloading  public  funds.  Nonetheless,  one  hopes  it  smartens

 up  before  Congress  wises  up,  and  the  NEA's  more  beneficial  programs  are

 sabotaged.

 Once  again,  I  cannot  help  but  wonder  about  the  possible  presence

 of  a  closet  Communist  who  is  trying  to  undermine  American  literature,

 killing  off  its  more  fruitful  developments.  reducing  its  international

 influence  and  reputation,  making  us  a  second  or  third-rate  literary  force,

 all  at  public  expense!

 After  all,  the  only  other  Western  governments  so  totally  opposed  to

 supporting  experimental  literature  are  those  within  the  Soviet  bloc. *  *  *
 Several  years  ago,  at  least  one  NEA  beneficiary  returned  his  grant

 in  a  protest  against  U,S.  involvement  in  the  Vietnam  War,  Now  the  atro-
 cities  are  closer  to  the  home  of  Literature,  One  wonders  if  any  recent

 recipient  will  refund  his  or  her  grant  for  reasons  of  procedural  moral-

 ity  or,  to  quote  the  Congressional  password,  "quality"?

 New  York,  NY

 Labor  Day,  1976
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 ETIENNE  TAKES  YOU

 Etienne  takes  you  roaring  in  the  spaces  of  his  cool

 and  he  wraps  you  up  in  memories  and  blue

 He  is  smiling  drums  and  poppy

 from  an  underwater  sky

 and  the  hours  shoot  off  like  maelstrom

 from  our  Gentleman  of  Fusion

 as  he  delicately  shows  you  where  to  swim

 around  the  edges  of  the  garbage  and  the  flowers

 start  pouring  out  and  there  are  sweethearts  in  the  tide

 there  are  doggies  in  the  heaven  and  they  kiss  you  up  forever

 while  Etienne  he  dreams  inside

 you  and  you  need  to  dream  there  with  him

 and  you  want  to  be  plain  blind

 while  his  penis  at  halfmast  will  never  take  you  for  a  ride

 but  you're  sure  that  he  may  find  in  you  some  high  dew  lost  in  clover

 because  he's  crossed  the  silver  lining  of  your  body  with  his  mind

 ice  of  never

 warmth  of  my  life
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 FROM  SEASALT  RUTH  KRAUSS

 from  seasalt  to  Victoria  Station

 I  belong  to  your  aftershave  lotion

 like  the  birds  in  September  go  bow  wow  wow  or  nuts

 I  shall  look  for  it  under  the  blankets  I

 shall  feel  in  some  couplet  the  unsung  flower

 pricko  bello  importo  si

 and  far  far  away

 for  me

 I  almost  faint

 STRANGE  BOY

 The  strange  boy  knows  me

 And  the  wild  thruway  knows  me

 But  you  do  not  know  me  forever

 The  wet  mountain  knows  me

 And  seaweed  is  my  kin

 But  you  do  not  know  me  forever

 The  night  streets  running  backward  know  me

 And  the  small  closed  kitchens  that  would  not  let  us  in

 But  you  do  not  know  me  my  darkness  spilling  over

 And  the  strange  night  running  backward  in  the  boy  who  knows  me

 Forever
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 from  TALKING  ABOUT  MAKING  SENSE

 Martin  H.  Krieger*

 1.  The  practical  modes  of  being,  which  include  making  literature,  art

 and  science,  require  talk  about  themselves.  Talk-about  is  an  ordinary

 activity.  It  is  a  way  of  making  sense,  of  explaining  and  fabricating
 what  we  encounter,  It  is,  for  example,  the  practice  in  which  contradic-

 tions  arise;  for  even  if  there  are  difficulties  in  an  uncommented  un-

 glossed  activity,  contradictions  do  not  arise  in  it.  An  account  of  talk-
 about  must  account  for  the  ways  it  goes  awry.

 5.  A  Husserlian  description:  In  registering  facts  we  note  continuities,

 identities  ín  aspects  of  the  world;  in  reflecting  on  those  registrations

 and  reports  of  them,  we  make  judgments  which  are  of  the  facts  as  supposed,

 as  a  thematic  judgment  ís  about  a  statement  and  not  a  fact;  it  is  a  shift

 of  focus;  ít  is  a  supposed  fact  as  supposed.  "To  talk  about  [these  shifts

 between  facts  and  supposed  facts]...  requires  philosophical  reflection,
 which  is  different  from  reflection  on  facts  as  supposed."  Language,  un-

 like  pictures  [?],  can  be  used  to  "talk  about  my  judgments  and  their
 fitness  to  what  is  the  case."

 "Thinking  is  the  power  of  distinctly  recognizing  otherness  and  same-

 ness.  It  takes  objects  apart,  in  the  various  ways  there  canbe  parts,  and
 states  that  one  is  not  the  other....  Thus  ít  is  legitimate  to  say,  phe-

 nomenologically,  that  there  is  a  multitude  of  profiles  or  aspects  or  sides

 without  being  able  to  say  how  many  individuals  there  are  in  the  multitude,

 and  without  being  able  to  answer  where  one  comes  to  an  end  and  the  next

 one  begins  [although  we  often  can  do  both].

 "One  way  of  identifying  a  member  of  a  continuous  manifold  is  by  ap-

 pealing  to  the  next  manifold,  within  which  that  member  itself  is  con-
 stituted  as  an  identity."  [Sokolowski]

 One  finds  separation,  distinction,  by  going  to  greater  differentiation,

 where  the  invariants  of  the  differentiation  are  the  unities.  The  dis-

 creteness  of  some  part  thing  is  a  product  of  reflection;  it  is  abstract

 and  has  meaning  only  when  we  shift  to  the  concretely  experienced  whole.

 Talking-about  is  the  way  that  we  make  ourselves  present,  as  trans-

 cendental  egos  (which  we  are  here,  not  just  to  make  something  known,  we

 are!).  "'I  see  that  X  is  y'...picks  me  out..."  [Sokolowski]  Talking-
 about  ín  a  truth  concerning  way  shifts  me  ontologically.

 Talking-about  is  on  many  levels  with  references  to  other  levels,  all

 of  which  support  each  other.

 9,  A  text  is  a  fact.  It  ís  fabricated,  woven  to  produce  a  facticity,

 a  facticity  that  denies  itself  as  the  text  is  (re-)interpreted,  a  form  of

 bewitchment,  so  that  we  are  led  in  ways  we  do  not  intend,  ordinarily,  un-

 conscious  of  evil.  Yet  it  survives  that  denial  and  reasserts  itself  as  an

 ultimate  concreteness.  It  has  no  copies  or  reproductions,  even  though  we,

 as  persons,  reproduce.

 *Schoo1  of  Public  Affairs,  University  of  Minnesota,  Minneapolis,  MN  55455

 for  the  whole  text.

 6  1977  Martin  H  Krieger
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 A  text  is  a  work.  It  is  a  work  of  genius,  or  perhaps  of  a  genie.  It

 is  what  has  been  worked  on  and  over.  It  becomes  a  matter  of  "rigorous

 form,  exactitude  of  detail,  finickiness  of  fidelity."  [Ziff]  In  a  text,

 all  is  meant,  nothing  is  inadvertent.

 A  text  is  an  ideology.

 These  paragraphs  are  consistent  with  each  other.

 12.  "A  curious  fact  becomes  apparent  if  you  look  at  the  first  paragraph  --

 it  may  occur  in  the  third  paragraph  --  of  the  reportedly  revolutionary  sci-

 entific  treatises  back  to  the  pre-Socratics  and  extending  up  to  at  least

 Freud.  You  fínd  that  they  all  begin  by  saying  something  like  this.  'About

 the  thing  I'm  going  to  talk  about,  people  think  that  they  know,  but  they

 don't.  Furthermore  if  you  tell  them  it  doesn't  change  anything,  they  still

 walk  around  like  they  know  although  they  are  walking  in  a  dreamworld.'

 Darwin  begins  this  way.  Freud  ...  Bloomfield..."  [Sacks]

 14.  "...[as  to]  prophesies  concerning  the  Messiah.  They  are  all  parables,

 though  only  in  the  days  of  the  messianic  king  will  people  understand  the

 precise  meaning  and  intention  of  the  parables.  ...There  is  none  that  now

 knows  how  these  things  shall  come  to  pass,  ...  for  even  scholars  have  no

 [clear]  traditions  on  this  matter  but  merely  the  interpretation  of  Scrip-

 ture;  therefore  there  ís  much  difference  of  opinion  among  them"  [Maimonides]

 The  messiah  may  fulfil  the  paradox  of  "doing  a  good  deed  by  sinning"  (as  the

 Talmudic  phrase  goes).  [Scholem]

 19.  The  Torah  is  absolute.  The  divine  speech  is  infinitely  significant.

 It  is  remarkable  that  the  letters  that  comprise  it  make  words  of  the  Hebrew

 language.

 The  source  of  evíl  is  the  superabundant  growth  of  the  power  of  judg-

 ment,  which  has  become  separated  from  lovingkindness.

 20.  There  íis  a  text  about  the  primordial  Text,  with  many  intermediates

 between  them.  There  is  a  primary  intermediate,  a  primary  on  the  primordial,

 which  is  also  a  poem.  And  there  are  side  texts,  not  in  the  main  line,  which

 can  be  brought  forth.  A  nightmare  for  stemmatics,  but  the  fragrance  is

 heavenly.  The  text  consists  of  quotations  and  comments,  which  may  or  may

 not  be  quotations.  The  text  completes  the  primary  intermediate,  with  the

 primordial  present  in  the  foreground  and  background.
 There  are  about  ten  ways  of  quoting,  of  indicating  who  is  speaking

 about  what.  Different  modes  of  introduction  distinguish  them.  But  the

 text  is  also  in  two  languages,  one  of  which  indicates  the  normative  parts,

 the  other  the  commentary  and  excurses,  the  but's  and  however's.  The  latter

 make  it  work.  The  style  is  stenographic  with  partial  quotes  and  coded  re-

 ferences,  in  part  to  the  text  itself.
 Not  all  of  the  intermediates  and  those  who  are  quoted  are  equally  re-

 liable;  they  are  stratified.  The  order  of  stratification  of  reliability

 may  change  depending  on  what  ís  said.  The  text's  purpose  is  actually  to

 do  that  ordering  and  ín  so  doing  ít  should  teach  the  good,  the  true  and

 the  just.

 21.  The  text  is  the  Gemara,  the  primary  is  the  Mishnah,  the  primordial  are

 the  Torah,  the  Holy  Scriptures.  The  attestators  are  rabbis.  The  languages
 are  Hebrew  and  Aramaic.
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 23.  And  all  of  these  are  on  one  page.  This  text  is  called  the  Talmud,  It
 is  accessible  to  men  and  even  women.  It  is  about  the  law,  Like  Harvard

 or  Abraham  Lincoln.  Institutions.

 24.  And  the  Talmud  may  be  translated  into  "one"  language  and  many  typefaces.

 25.  "The  history  we  have  before  us  is  the  history  of  thought  finding  it-

 self,  and  ít  is  the  case  with  thought  that  it  only  finds  itself  in  pro-

 ducing  itself;  indeed,  that  it  only  exists  and  is  actual  in  finding

 itself."  [Hegel]

 Here  it  begins  with  the  Absolute  Idea.

 27.  "What  we  are  dealing  with  in  logic  is  not  a  thinking  something  which

 exists  independently  as  a  base  for  our  thinking  and  apart  from  it,  nor

 forms  which  are  supposed  to  provide  mere  signs  or  distinguishing  marks  of

 truth;  on  the  contrary,  the  necessary  forms  and  self-determinations  of

 thought  are  the  content  and  the  ultimate  truth  itself."  [Hegel]

 29.  The  origination  of  the  texts  we  have  involves:  copying,  more  or  less

 well;  losing  some  copies  or  at  least  geographically  separating  them  from

 each  other;  after  a  while  finding  or  reuniting  some  of  these  and  their

 copies;  and,  combining  texts  of  different  eras  and  branches,  (Combining,

 like  incest,  confuses  the  lines  and  makes  our  kinship  categories  inadequate.)

 A  copy  must  always  diverge  from  its  original.  We  never  note  enough

 about  the  original  and  the  differences  to  note  all  that  will  eventually

 matter  to  future  generations.  Hence  the  danger  inherent  in  printing,  in

 scholarship  and  in  life.  Yet  a  copyist  may  have  a  better  feel  for  the

 original  language  than  a  previous  copyist  or  ourselves,  and  his  recensions

 may  restore  a  text,  leapfrogging  backwards  over  many  emendations  thought

 to  be  corrections,  converging  closer  to  an  inferred  original.

 31.  Another  problem:  Given  a  photograph  of  a  scene,  deduce  its  three-

 dimensional  configuration,  if  it  has  one.  A  solution  to  this  problem

 will  suggest  why  the  previous  problems  are  stable  and  are  likely  to  con-

 verge  to  a  small  number  of  solutions,  usually  one.

 Although  there  are  necessary  ambiguities,  heuristic  rules  lead  to  one

 configuration  most  of  the  time.  The  ambiguities  are  often  local;  a  com-

 plete  2D-->  3D  hypothetical  solution  resolves  them;  a  good  one  resolves
 all  of  them  and  accounts  for  our  doubts.  This  procedure  works  because

 the  world  is  not  quite  so  varied  as  it  could  be.  The  full  spectrum  of

 diabolical  3D  arrangements  that  might  make  our  task  impossible  is  not

 realized,  so  we  can  treat  the  ones  that  are  as  special  cases.  Similarly,

 in  general  researchers  and  copyists  are  not  capricious  or  deliberately
 deceitful.  We  are  able  to  pick-it-up,  in  Gibson's  terms;  perhaps  because

 all  of  it  is  there.

 41,  The  authored  sentences  have  to  do  a  lot.  Their  words  must  work  to-

 gether  to  be  meaningful.  Depending  on  the  language,  they  distribute  the
 load  differently.  Verbals  and  substantives  might  be  enough,  but  for

 economy  we  have  prepositions  (non-nounverbmodifierconjunctions),  word-
 order  (Chinese),  inflection  (Finnish's  "15"  cases)  and  word-building
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 (Turkish)  --  all  will  do  to  index  what  is  going  on,  Not  every  substantive

 or  verbal  may  take  every  index.  So  case,  like  the  lexicon,  is  about  what

 is  possible.

 ("Verbals,"  "substantives,"  "prepositions,"  "word-order,"  "inflection"

 and  "word-building,"  as  well  as  "words,"  are  products  of  the  work  that  se-

 quences  of  sentences  have  done.)

 nu  "

 48.  There  ís  a  biographical  problem  of  creating  the  author.  Of  giving

 him  an  intention  to  make  these  works,  and  a  life  in  which  they  fit  so

 there  is  an  oeuvre.  He  must,  as  well,  be  distinguished  from  other  authors,
 so  we  must  understand  the  nature  of  a  created  life,

 "Columbo  exists  only  in  the  cases  he  investigates...  He  comes  from

 limbo  and  goes  back  into  limbo."  Gerald  Ford:  "My  wife  and  I  watch  your

 program  a  lot.  I  get  very  concerned  about  your  personal  security  and

 safety  from  time  to  time."  Peter  Falk:  "Don't  worry  about  me.  I'll  be

 all  right.  I  have  to  come  on  the  next  week."  Ford's  staff  prepares  memos

 on  each  visitor,  suggesting  suitable  conversation  topics  and  comments.

 An  author  may  not  be  a  person.

 49.  Historically,  the  general  problem  is  to  find  an  ordering  for  the
 authors  and  the  works.  Since  authors  are  concerned  about  influence,  they

 have  the  same  problem.  We  might  ask  how  the  authors'  solutions  are  related

 to  those  of  the  historian.  For  Hegel,  the  historian's  must  account  for  the

 authors',  and  so  incorporate  them.  Of  course,  an  historian  is  an  author
 too.

 Note  that  "author,"  like  historical  period,  ís  a  program  for  investi-

 gation.  We  must  find  centers  in  spacetime  which  are  stable,  sequential  and

 bounded  in  human  terms,  and  perhaps  give  the  rules  for  doing  this:  an  ar-

 chaeological  task.  Yet  the  program  is  potentially  a  false  ideology,  for

 "sequence"  and  "center"  make  sense  and  are  stable  only  if  we  may  reasonably
 detach  the  work  from  ourselves  as  an  audience,  if  influence  is  only  in  one

 direction  in  time,  interpretation  being  the  reversed  form,  and  if  the  col-

 lective  character  of  works  may  be  ignored.

 65.  The  book  we  make  will  have  certain  features.  To  make  it  self-indexing,

 its  arrangement  might  be  hierarchical;  then  it  would  be  its  own  hierophant.

 Its  key  terms  would  echo  others,  indicating  how  they  do  so.  There  might

 be  diagrams  of  the  architectonic  and  explanations  of  it  which  were  con-
 sistent  with  what  else  we  were  saying.  Yet  if  we  give  up  self-indexing,

 we  still  do  not  give  up  order,  for  we  still  will  have  topics,  references,

 comparisons  and  progressions  within  the  text  that  a  reader  would  understand.
 The  sections  will  be  numbered  to  give  the  right  kind  of  pause.  Each

 section  could  be  on  its  own  index  card,  sorted  and  re-sorted,  so  that  the

 hierarchy  is  right,  the  gaps  filled  in.  If  the  book  ís  indexed,  its  form
 is  never  lost.

 If  the  sections  are  numbered  they  could  be  notes  and  then  all  we  need

 do  is  to  provide  a  main  text.  That  might  be  a  topic  sentence,  with  a  super-

 script  similar  to  the  one  attached  to  this  sentence,  where  we  have  n  notes,

 1,...,n  Imagine  no  sentence  at  all.  Then  we  would  be  writing  in  sinple
 declarative  notes.

 Now  the  dual  of  a  text  would  be  the  notes.  A  text  and  íts  dual  tell

 about  the  structure  of  the  space.

 There  might  be  a  preface  which  will  act  as  a  reminder.
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 We  would  have  pictures  of,  say,  paintings  in  a  separate  part;  they  do

 not  íllustrate  the  verbal  part  but  are  just  another  section,  I  am  not  sure

 if  they  should  be  numbered.  The  verbal  section  functions  in  the  same  way

 that  the  picture  section  does,

 Finally,  there  might  be  a  concordance  or  a  Key  Word  in  Context  index

 to  the  verbal  section,  But  is  there  an  index  of  this  sort  for  the  picture
 one?

 74.  If  we're  professional  about  it,  we  may  just  go  on.  We  have  an  ordin-

 ary  way  of  being,

 Meyer  Shapiro  has  written  an  illustrated  monograph  on  Words  and  Pic-

 tures.  He  notes  the  difference  between  the  expressive  powers  of  words  and
 pictures  and  the  differences  among  those  powers,  that  in  each  case  what  is

 enthymematic  for  one  may  not  be  for  the  other.  This  is  a  general  problem

 of  translation.  English  does  not  have  the  "dual"  number  while  Biblical

 Greek  does,  or:

 "Where  the  book  of  Genesis  tells  that  Cain  killed  Abel,  one  can  hardly

 illustrate  the  story  without  showing  how  the  murder  was  done.  But  no  wea-

 pon  íis  mentioned  in  the  text..."

 If  Moses  is  facing  frontally  his  outstretched  arms  can  prefigure  Christ;

 if  he  is  in  profile,  we  may  not  say.

 What  do  Schapiro's  black-and-white  illustrations  have  to  do  with  his

 words?  What  do  they  say  about  how  representation  might  be  treated  in  scholar-

 ship,  and  about  how  scholarship  itself  might  be  organized?  Imagine  an  arti-

 cle  about  this  problem  which  has  no  pictorial  illustrations--it  needs  none,

 and  so  it  íis  printed  on  uncoated  paper.

 88.  Quality  defies  us.  It  demands  that  we  stop  talking  and  yield  the  pri-

 mordial  role  to  the  painting,  and  it  denies  that  the  original  text  ín  front

 of  us  is  one  that  we  give  authority  to  and  then  talk  about.  The  works  do
 not  need  us.  We  need  them:  minimally,  to  topicalize  conversation;  more

 significantly,  for  what  happens  when  we  are  with  them.

 Quality  in  a  painting  permits  it  to  present  the  ontological  questions,

 not  illustrate  or  pose  them.  Brice  Marden  makes  paintings  of  obvious  qua-

 lity,  of  problematic  interest  and  which  have,  surprisingly,  an  unclear

 relationship  to  sensuous  beauty.  Each  work  shows  what  there  must  be.

 90.  Kant  understood  this  relationship  clearly:  My  sensuous  pleasure  is

 the  only  rational  guide  to  beauty  and  hence  quality.  I  must  see  the  work

 with  my  own  eyes.  Yet  we  demand  that  others  agree  with  us;  that  is  what

 we  mean  when  we  call  something  beautiful.  And  there  is  nothing  that  we

 may  say  about  the  work  that  could  be  logically  convincing  of  its  beauty,
 since  beauty  cannot  be  defined  by  a  set  of  properties;  that  is,  it  is

 indeterminate,  and  the  object  or  work  is  only  the  occasion  for  the  ex-

 pression  of  the  claim  about  beauty.

 This  activity  of  judgment  ís  possible  for  us  and  becomes  better  ful-

 filled  as  we  eliminate  seemingly  vital  external  supports.  For  Kant  there

 is  no  problem.  Looking  for  legs  below  to  support  our  statements,  we  for-

 get  that  we  are  well  hung  from  above.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 "We  are  suitors  for  agreement  from  every  one  else,  because  we  are

 fortified  with  a  ground  common  to  all....  [The  judgment]  must  have  a

 subjective  principle,  and  one  which  determines  what  pleases  or  displeases,

 by  means  of  feeling  only  and  not  through  concepts,  but  yet  with  universal

 validity.  Such  a  principle,  however,  could  only  be  regarded  as  a  common

 sense.  ...[W]e  assume  a  common  sense  as  the  necessary  condition  of  the

 universal  communicability  of  our  knowledge,...  [I]t  is  only  a  conformity

 to  law  without  a  law,  and  a  subjective  harmonizing  of  the  imagination

 and  the  understanding  without  an  objective  one..."  [Kant]

 97.  Clarke  has  noted  that:

 If  a  tomato  held  up  in  front  of  you,  you  see  all  of  it.  But  if  you

 were  asked,  "How  much  do  you  see?,"  you  might  on  further  reflection  say,

 ",..only  the  front  half  surface."  Asking  the  question,  effectively  noting

 that  the  "tomato"  could  be  only  a  surface,  a  scientific  reflection,  changes
 the  world.

 Also,  there  are  "plain  skeptical  possibilities,"  In  my  ordinary  life

 I  might  well  be  dreaming.  Yet  I  go  on,  never  needing  to  ask  that  philosophical
 skeptical  question,  never  infinitely  regressing,  although  sometimes  asking

 other,  perhaps  anthropological  questions  about  my  dreams.  Characteristic

 of  our  plain  world  is  its  vulnerability  to  such  doubts,  and  their  not

 being  raised.

 Talk-about  is  effective,  yet  stable.

 100.  "Anxiety  has  an  unmistakable  relation  to  expectation;  it  is  anxiety

 about  ivor]  something.  It  has  a  quality  of  indefiniteness  and  lack  of
 object."  [Freud]

 101.  Mistakes  are  not  formal;  they  are  not  subject  to  erasure  and  replace-

 ment.  Necessary,  they  may  be  forgiven  but  are  always  remembered.  To  err
 may  be  divine.

 So  fully-interpreted  formal  systems,  such  as  an  algebra  describing  a

 situation,  need  not  be  complete  or  cover  all  the  possible  mistakes  and
 monstrous  cases.  They  isolate  those  cases  where  erasure  and  replacement
 do  make  sense.

 In  this  world  regenerate  reason  regulates  society  by  means  of  the
 Word  without  presuming  on  grace.

 102.  The  structure  of  the  ordinary  world  is  the  same  as  the  structure  of

 faith  and  of  the  heroic  voyage.  Abraham,  for  example,  could  not  speak  of
 the  sacrifice  of  Isaac  since  he  was  not  able  to  make  sense.  He  was  on  the

 marge  and  monsterdom  was  possible.,

 107.  "...[Rituals  and  myths]  have  ontological  efficacy.  They  re-create  or
 transform  those  towom  they  are  shown  or  told  and  alter  the  capacity  of  the

 initiand's  being  so  that  he  becomes  capable  of  performing  the  tasks  of  the

 new  status  ahead  of  him.  It  ís  not  simply  a  cognitive  restructuring  that

 takes  place,  nor  is  it  solely  a  ritual  legitimization  of  the  initiand's

 new  social  status;  rather  the  rites,  myths,  and  symbols  are  felt  to  have

 something  akin  to  salvific  power  --  without  the  ontological  aspect  the
 initiand  would  be  lost;"  [Turner]

 115.  Science  (Wissenschaft)  and  criticism  require  a  gay  science  (eine
 fröhliche  Wissenschaft)  if  how  they  work  is  to  be  understood,  to  get  at  all-
 of-it  in  a  transcendental  manner.

 Hegel,  of  course,  had  a  very  different  notion  about  how  this  was  to  be

 done.
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 DID  YOU  CONSIDER

 :  WE  WOULD  MEET

 '  ON  AD  ON  ON  ON  ON  ON
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 НН  к  ҒАСТО Е  СВАРЕЕВШІТ  ЈШІСЕ  ШМОЕ

 ЕК  2,000
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 71  FIRST  BREAK

 ESS
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 ВІОСК8  ОР  ТІМЕ
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 ТІМЕ
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 ВІОСК8  ОР  ТІМЕ

 (Веайіпд  Зиддевітопв)

 І,  АВО

 Т-1-М-Е.  ТІМЕ,  ТІМЕ,  ТІМЕ,  ТІМЕ.  І'М  МЕ,  І'М  МЕ.  (Ренвіетово)  ТІМ,

 ТІМЕ,  ТІМЕ,  ТІМЕ.

 І.  АШЕСВО  МА  №ОМ  ТВОРРО

 ІМ  ТІМЕ,  І'М  ТІМЕ,  МЕ--17.  (біаосаіо)  ТЕМ,  ТЕМ.  Тіше,  ііше,  ііше,
 Ъіше,

 ПТ.  АШЕСВО  ЅСНЕВ2АЩОО

 ТІМЕ  І  МЕТ  МЕТІ  ЕТІМ.  ТІМЕ  І  ТЕ  17.  ГМЕ,  І'М  ТЕ  ВТ--ТІМЕ,

 ІТ.  АРАС1О  МАЕЗТОО

 ТІМЕ,  ТІМЕ,  ТІМЕ,  ТІМЕ  шрзійе  фонт.  1-Е,  І--МЕ  МІТ  ТІМЕ,  ЮМІТ  ТІМЕ.

 (Оітіпиепао)  ЕМІТ,  ЕМІТ,  ЕМІ,  ЕТ.

 Алсһде.  аши
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 - `  PEACE

 A  LETTER  FOR  YOU

 You  have  one  less  day  to  live  —

 Live  it  in  Sanctity  and  Peace.

 lí  you  are  poor  in  health,  be  restored.

 l  you  are  sad,  turn  to  someone  happy.

 lf  you  are  angry,  let  me  quiet  your  passion.

 lf  you  are  unloved,  I  will  love  you.

 Give  mé  the  strength  to  understand

 my  own  limitations,

 and  to  overlook  yours.

 Carry  evil  thoughts  away  from

 our  numbered  days,

 and  let  the  Universe

 embody  our  love  of  it,

 so  that  we  never  have  to  say:

 “This  day  was  not  fruitful.”

 —Todd  S.J.  Lawson

 The  poem,  "A  LETTER  FOR  YOU,"  was  first

 published  on  ilay  2,  1974  by  PACIFIC  SUN,

 Mill  Valley,  California,  Copyright  by

 Todd  S,  J,  Lawson@  1974,  All  rights

 reserved,  Re-publication  for  this

 broadside,  1977,  is  made  possible  in

 part  by  a  grant  from  The  National  En-

 ©  dowment  for  the  Arts,  Literature  Pro-

 grant  and  with  the  cooperation  of  the

 San  Francisco  CETA  program,  Copies

 available  from  PEACE  &  PIECES  FOUNDATION,

 Box  99394,  San  Francisco  CA,  94109,

 All  contributions  are  tax-deductible,

 drawing

 by  William  F.  Samolis
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 THORBJØRN  LAUSTEEN

 random  connection  of  fixed  points

 amaha  ka  iae

 |"
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 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 OISEAUX  EXOTIQUES  (Read  Simultaneously)

 twiverous  ro  gree  too  too  verbin

 re  swee  ro  ro  tone  so  bariban

 greeverous  sweesect  tweeverous  sha  ro

 sha  ree  spico  swee  apely

 heekoning  babeck  so  greepi

 rotive  wosenie  leleria  ariverous

 twiverous  ro  lete  too  too  roubin

 le  dru  so  ear  weet  greepi

 workoning  cotwee  soning  bepine

 reria  ari  reria  wo  be

 tweek  me  muso  bute

 resere  sereet  cosweeso  barinade

 tweekoning  cobeck  bepining

 sweeking  reeter  wat  sweeso

 plukoning  ear  weet  so  druinkly  greebeck

 worsoni  orms  bepray  so  swee

 ear  ree  plu  tree  he  piso

 ba  ree  so  pluink  mu  ree  so  tweepi

 re  sere  rie  plete  co  eerenade

 ro  lete  culaying  so  vermison

 wat  soying  cayson  wat  ver  ree  sweecula

 S.d,  Len
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 OISEAU  EXOTIQUE

 twiverous  ro  gree  too  too  verbin

 sha  ree  spico  swee  apely

 twiverous  ro  lete  too  too  roubin

 reria  ari  reria  wo  be

 tweekoning  cobeck  bepining

 worsoni  orms  bepray  so  swee

 re  sere  rie  plete  co  eerenade

 re  swee  ro  ro  tone  so  baribin

 heekoning  babeck  so  greepi

 le  dru  so  ear  weet  greepi

 tweek  me  muso  bute

 sweeking  reeter  wat  sweeso

 ear  ree  plu  tree  he  piso

 ro  lete  culaying  so  vermison

 greeverous  sweesect  tweeverous  sha  ro

 rotive  wosenic  leleria  ariverous

 workoning  cotwee  soning  bepine

 resere  sereet  cosweeso  barinade

 plukoning  ear  weet  so  druinkly  greebeck

 ba  ree  so  pluink  mu  ree  so  tweepi

 wat  soying  cayson  wat  ver  ree  sweecula

 S.  J.  Leon
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 1st  V

 2nd  V

 3rd  Y

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  Y

 2nd  V

 3rd  Y

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 1st  V

 2nd  V

 3rd  V

 OISEAUX  _  EXOTIQUES  (Read  Simultaneously)

 roeever  swwooover  iverrous  sottttttt

 tweek  me  muso  bute

 spirrroo00o  spiso  iverver  baripico

 spirrreeeep  pieck  rotiose  heeeever

 mmmmute  me  ssssweeek  biu  tweeesee

 konily  babeeeek  iveria  picopiro

 sweeeeshly  spinic  ningreeeee  rousssstttttt

 tweek  me  muso  bute

 iveroso  drrrrruleria  bepikoni  tweeeeork

 sonilllleeee  leeeeelleria  piive  tweeeonine

 meeeemmmmm  so  tttute  so  sssweeeebi

 arrria  oubleeeeose  pišorous  sonine

 pireeeeep  eareeoso  bepipi  rotikoni

 tweek  me  muso  bute

 pidrrru  woubnic  tweeereeeco  reeeeork

 obeeeko  plumu  hepeeeeepi  buzo

 tweeee  me  sossssss  weeeet  biuk

 sererina  pinittttt  plukoria  lutre

 hepitweee  epibeck  cukoni  soniorso

 tweek  me  muso  bute

 wobbbbluko  soniobe  yinglay  ricucurena

 S.J,  Leon
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 ECHO  CHAMBER

 hhhhhhhhhhh  he  elllll1111111  elllllo  lobe

 hello

 bbbbbbbbbbb  be  bellllll11111  elllllo  lohe

 bellow

 89988889888  Swe  Wellllllllll  ellllll  lo  tschchch

 swellow

 tschchcheh  cell  ellllo  loswe  swell
 cello

 ye  elll  yelllll  e1llo  1lomelll
 yellow

 mmmmmmmmmmmmm  me  ellllo  loye

 mellow

 ho  olllllll  hades  ddddddddzzZZzzzshay

 hollow

 shshshshsh  sha  ha  01111111110  loho
 evades

 bbbbbbbbbb  bla  lad  aids  1ds  brrrrrrrrrrř

 trades

 bbbbbrrrra  rai  ades  ZzZzZzZzzzzzzblay

 shadows

 shshshshsh  sha  rara  rad  80e2ZZZZZZZZZZ

 braids

 trrrrrrrrr  tra  hado  dows  shad

 blades

 eeeeevvvvvv  eva  vad  aid  ades

 shades

 mmmnmmmmmmn  mu  USSSssssss  S8989İiZZZZZ  Ssssstrrrreheh

 musses

 trrrrrrrrrr  ress99ssss  98999889iZZZZZZZ  S88898MU

 tresses

 bbbbbllllli  lissssssss  989988İZZZZZZZ  shih

 blisses

 kkkkkkkkkkk  kiki  998898iZZZZZZZ  sibli kisses  $
 hi  issssssssss9  res9998999iZZZZZZZZ  scar
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 ECHO  CHAMBER  (Cont,)

 hisses

 ca  are  rŮessssssøs  shshshshshshsh  shih

 helle  out  there

 hhhhhhhhh  ha  air  sssssssizzzzzzzz  ssssstreheheheh

 trrrrrrrr  ressssssssss  rrrrrrrrrhai

 bbbbbbbbb  bla  lad  ellle  lobe

 bbbbbbbbb  be  bellll  ades  ZZzzzzzzzzblay
 999999998  SWE  welll  iÒids  brrrrrrrrrrrr

 brrrrrrra  rai  aids  loswe  swelllll11111
 hhhhhhhhh  he  elllll  ello  out  hhhhhhhh  he

 ellll1l1l11  loho  out

 where  are  you?

 WwwwwwwWWWW  =  he  ere  SS98SSSSSİZZZZZZZZZ  ski

 kkkkkkkkkk  kiki  ere  rrrrrrrrrrrrrrrrrr

 shshshshsh  sha  had  lo  tseheheheheh

 tsochehcheh  cell  ellllll  dows  shad

 ye  ellllll  yellll  rad  ađdezzzzzzzz
 trrrrrrrrr  tra  rara  ello  loye

 hi  issssss  S9izZZZZzzzzzz  shshshsh  shí

 wwwwwwwwww  he  =  ere  rIIIIrrr  are  wwwwwwwww  he  ere  rrrrrrrr

 are

 do  you  remember?

 ththththth  he  hehe  10111111111  ock  lock  keddddlo

 hhhhhhhhhh  ha  air  sssssssssizzzzzzzz  ssssssstreheheh

 trrrrrrrTr  Fre8899898999888  rrrrrrrrrrhai

 kkkkkkkkkk  kkkkkkkkkkklo  her  ere

 98989988998  sta  tar  ressssssss  scar

 bbbbbbbbbb  bla  lad  elllo  lobe

 bbbbbbbbbb  be  belllll  ades  zZZzZzzzzzzblay

 ca  are  `  resssssses  air  are

 eeeeeevvvvvv  eva  vad  lomellllllllll

 shshshshshsh  sha  had  lo  tschehcheh

 tschchcheheh  celll  ellllll  dows  shad

 mmmmmmmmmnnm  me  elllllllo  ađes

 S.J,  Leon
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 ABOUT  S,  J.  LEON

 A  native  Philadelphian,S.J,  Leon  holds  degrees  from

 Temple  University,  the  University  of  Pennsylvania  and  Drexel

 University,  He  has  also  studied  and  traveled  in  Paris  and

 London,  He  began  his  working  life  as  a  sports  reporter  and

 trade  paper  correspondent  and  has  edited  a  foods  encyclopedia

 for  the  Chemical  Publishing  Company,  He  taught  English  Literature  đ

 for  five  years  at  Fisk  University  and  other  black  colleges  down  đ

 South  and  more  recently  has  worked  as  a  professional  librarian  đ

 in  Philadelphia,  In  that  capacity  he  has  been  active  in  the  đ
 intellectual  freedom  arena,

 Ieon's  poetry  and  criticism  has  appeared  in  little

 magazines  and  an  essay  on  Abraham  Lincoln  Gillespie,  a  linguistic

 innovator  and  fellow  Philadelphian,will  soom  be  published  by

 the  Out  of  London  Press,

 "Tf  we  begin  with  the  notions  that  language  can  be  made

 to  sound  musically  and  naturalistically  in  an  unlimited  number

 of  ways  and  that  verbal  material  can  be  made  to  function

 cinematically  we  soon  find  ourselves  working  with  half  truths

 but  out  of  such  half  and  quarter  truths  interesting  advances

 will  certainly  come,"  ILeon  says,  He  has  been  interested  in

 finding  linguistic  equivalents  for  musical  and  cinematic

 strctures  and  enriching  the  expressive  and  evocative  resources

 of  language  through  atomization  and  pulverization,  Unlike  most

 contemporary  avant  gardists  he  does  not  let  go  of  Walter  Pater,

 Leon's  appearances  with  the  New  Language  Action  Group

 in  the  Philadelphia  area  have  been  his  first  public  ventures,
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 Norman  Lock The  Skywriter’s  Good-bye
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 Norman  Lock

 Strange  Cloud  Formation
 in  a  Field  of  Random  Numbers

 27

 57

 71

 RANDOM

 001  LN=0

 002  PRINTER  ON

 003  2  X=RND(ABS(-51)

 004  Y=RND(ABS(-99))

 005  PRINT  SPACE  (X):Y

 006  LN=LN+1

 007  IF  LN<  31  THEN  ELSE  ST

 008  GO  A  2  SESTOP  Dada-processor:  John  W.  Morris
 009  END
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 TOWARDS  A  NON-FICTION

 1

 Now  there  are  here  facts  the  absolute  certainty  of  which  can

 be  by  no  means  put  to  doubt.  What  fluctuations  can  there  be

 in  the  mode  of  apprehending  these  texts?  Who  claims  to  have

 isolated  several  modes?  How  might  the  lodging  of  such  claims
 be  assessed?  Would  these  protestations  be  bound  in  themselves

 or  might  not  they  constitute  the  seed  of  a  higher  reproach?

 Can  one  assess  the  probable  eventuality  of  particular  fam-

 ilies  of  claims?  What  develops  is  a  complex  of  problems  the

 solutions  of  which  are  by  no  means  unprecedented.  Might  not

 the  negligible  advantage  gained  in  the  location  of  analogous

 solutions  be  dissipated  in  the  act  of  juncture?  Is  it  not  for

 this  reason  that  a  marxist  obviates  a  marxism?

 S.,  texts  íin  hand,  ponders  the  matter.

 2

 S.  concludes  that  saveral  continuums  lie  between  tomorrow

 and  the  locus  of  recent  departures.  It  ís  incumbent  upon  S.
 to  inspect  his  conclusion.  S.  knew  this.  He  says,  "when  I
 feel  the  hour  has  come,  I  will  inspect  my  conclusion."  S.

 langours.  Next,  S.  makes  fresh  claims.  Colleagues  protest

 the  lodging  of  fresh  claims,  They  invoke  policy.  The  coll-

 eagues  are  cautious.  These  colleagues  are  clear  on  what  the
 case  would  be  like  given  the  superimposition  of  fresh  claims

 upon  claims  which  though  having  been  squarely  lodged  falter

 on  key  ground.  Is  1t  not  obvious  that  the  colleagues  fear
 havoc?  and  that  havoc  here  takes  on  a  queer  form?  and  that

 this  form  conforms  precisely  to  that  state  of  affairs  most

 conducive  to  the  proliferation  of  uninspected  claims?  All

 this  is  clear.  The  colleagues  reproach  S.  S,  defends  his

 position;  "you  invoke  policy  which  is  silver,  I  invoke  patience
 which  is  golden,  when  the  time  is  come  I  will  inspect  my

 claim."  The  colleagues  are  silent.  Then  they  buzz  like  bees,

 The  colleagues  huddle.  "The  case  with  S.  is  not  un-complex".

 39.  selects  texts  and  recedes.  The  colleagues  recess.  S.

 devours  important  texts,  seminal  texts  and  texts  by  S.  That
 the  case  with  9.  is  not  exactly  wierd  but  slightly  wierd  is

 affirmed  unanimously  by  the  colleagues.  Next  l4  colleagues

 gorge  themselves  on  that  power  the  vestiture  of  which  they
 exclusively  retain  and  by  authority  of  which  their  claim  to
 the  next  move  is  securely  vouchsafed.

 S.,  texts  in  hand,  braces  himself.

 3

 Regardes  S.  He  straddles  small  lakes,  Be  that  as  it  may,
 it  is  incumbent  on  someone  to  claim-  and  here  one  finds  the

 3rd  person  not  exactly  but  slightly  repulsive-  certain  fouls.
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 ΤΙΜῈ  ΚΕΕΡΙΝΟ

 1976

 Τηοπιαδ  Μασαυ]  αγ

 1111

 ἨΗΙ

 2122

 ΠΠ
 3:33

 ἩΗΛ1

 ΑιΔ4

 ΜΠ
 5155

 41:11

 6:66  5  7:06

 7:7]...  811]

 21:11  1111
 8188  5  9128

 9199  5  10:39

 11:10  κα  11:50

 11  α1111,
 2:2  ΚΊΖΙΘΙ  5  1401

 ΠΗ  ΠΠ  ΗΗΙ
 11325  3132  ΠΏ  5  22
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 3154  5  15154  15194  Ξε  4134

 51055  4165  5  16:65  5  17105  αὶ  5145

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 THE  GOLDEN  ISLE

 The  mothers  of  the  triple  west

 enchant  my  love-struck  day.

 Their  song  of  purple  rest
 will  wed  me  to  the  axe.

 I  long  to  taste  the  new-born  crescent  bowl
 that  shines  its  wine  like  dreams.

 I  stole  Time's  labour  in  my  father's  light,
 and  drove  the  horse  of  reason's  lust,

 while  Psyche  wove  the  star-coiled  circle  of  my  death.

 She'11  bring  my  harvest-home,  now  seed-urn  spirits  sing.

 Triton's  horn  congeals,

 and  foam  grows  thick.

 My  fancy's  grave  recoils,
 when  birth's  first  home

 held  Venus  in  my  sickle  spoils.

 The  havoc  of  the  golden  hour,

 its  foot  now  chained  by  youth,

 breeds  power  in  action's  shell.
 I  see  how  naked  love  comes  silently  ashore.

 Her  dreaming  dove  of  wisdom  veils  a  stop;

 for  want  lies  great  with  Psyche's  child,

 while  I,  the  stripped  tree,  wait.

 A  storming  hunt  of  clouds  has  torn  my  head,
 and  in  the  sea  lives  wine.

 Diana's  born  bow-crowned  with  soul.

 A  cold,  pure  sign,

 she  lifts  my  fire  from  earth.

 The  grape  of  my  desire,

 low-sprung  in  shape,
 must  break  and  spread  its  essence  forth.

 The  queen  of  Minos  shines  her  dart,
 and  blood  is  seen.

 I  stream  my  heart  across  the  western  sky,

 and  drink  her  love,  where  Actaeon  came  to  die.

 -  Ian  MacLennan
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 OEDIPUS  REX

 The  goat-song  brought  us  here  today,  and  we,

 The  chorus  of  the  yearly  act,  see  night  $
 And  day  in  equal  power  fight
 Like  Laius  and  his  son;  while  she

 The  Queen  of  each,  the  Earth,

 Prepares  to  meet  her  blinded  King,  with  mirth
 To  follow  tears,  so  she  may  give  new  birth.

 The  goat  or  bull  is  dead.  The  satyrs  live.

 Dionysos  arrives  to  take  his  wife.

 We  make  the  seasons  change  by  what  we  act;

 Our  masks  have  power,  and  so  our  village  tale

 Enacts  how  kings  and  seasons  fail.

 The  mighty  opposites  attract:

 The  sky  to  earth,  and  earth

 To  sky,  In  maddened  revelry  and  mirth
 The  Mother  and  the  Son  prepare  for  birth.

 He  sows  himself  into  her  womb  again,

 Who  was  the  wheat  once  harvested  in  pain.

 The  new  wine's  broached:  the  Keres  stuck  in  pitch.

 The  satyrs  sport,  revile  the  watching  crowd,

 The  flutes  and  symbols  clash  aloud,

 And  we,  the  hearers  are  made  rich

 In  high,  abandoned  song.

 Dionysos  the  goat  is  torn,  The  throng,

 The  ivy-crownèd  thyrsis  borne  along,
 Goes  where  Oedipus  has  gone  before

 To  mate  with  Earth  again,  and  life  restore.

 New  flowers  are  up:  last  year's  are  rotted  now.

 The  night  submits  to  day,  the  plague  has  gone.

 And  we,  who  have  been  threshed,  are  one,

 We  sleep  in  seed  urns,  and  we  know
 The  secret  hiding  there.

 The  house  snakes  live  with  us,  These  creatures  share

 The  moon's  eternal  lot.  For  they  repair

 Themselves,  Like  them  we  cast  off  ancient  crime,

 And  rise  reborn  to  mate  a  second  time.

 The  comic  mask  is  our  new  skin,  and  we,

 The  satyrs,  welcome  back  the  old,  dead  king.

 No  longer  wearing  black,  we  sing

 Of  lusty  deeds,  so  soon  to  be.

 The  Queen,  who  never  died,

 In  golden  dress  awaits  for  him  as  bride.
 The  earth  has  asked  for  seed,  the  moon  replied.

 Dionysos  in  riot  comes  to  Uus.

 The  agony  of  winter  closes  thus.

 -  Ian  MacLennan
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 PSYCHE  AND  EROS

 The  winds  have  tented  my  desire,

 and  I,

 whom  Aphrodite  hates,

 must  pierce  my  fire  in  blindness

 where  my  Eros  waits,

 a  serpent  winged  with  time,

 to  beat  his  coil  against  my  dreams,

 and  send  his  love  to  part  mind's  inmost  seeds,

 and  bring  me,

 Hades  bound,

 to  hold  death's  chest,

 and  meet  the  need  of  tasks  undone,

 til  hope  can  bend  around  his  mother's  rage

 my  wedding  ring.

 My  eye,

 that  sees  not  things,
 once  drove  a  beam  into  his  truth,

 and  turned,

 where  essence  strove,

 a  glory  back,
 to  be  love-burned  in  my  too  naked  soul,

 and  show  the  yearning  moon,

 like  horns  of  grace,

 in  waters  of  my  mind;
 for  this  I  strive  the  vested  deed  of  care,

 and  feel  him  go

 without  a  print  in  my  love's  sand,
 in  race  towards  the  western  rim

 with  night  alive.

 His  mother  shines  on  wine-red  works  of  death,

 and  1I,

 his  hunter,

 chase  where  anger  lurks,

 but  though  she  darts  upon  my  face

 Time's  serpent  bite,

 and  cries  her  clouds  upon  his  half-shown  fire,

 1'11  will  her  hate  into  my  joy,

 that  ever  on

 her  son  may  gender  soul  in  me,
 while  crowds  of  labours  drive  fruition  far,

 and  still,  young  waves  of  mind  retreat,

 where  he  has  gone.

 -  Ian  MacLennan
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 NOUS  AND  PSYCHE

 The  serpent  goddess  kills  us  both  today,

 Bidding  her  priests  to  come  as  reapers  do.

 Time's  earth,  which  bred  us,  makes  us  go

 From  weeping  friends  who  bid  us  stay

 To  where  eternity

 Is  hid.  The  grave  of  your  woman's  flesh  shall  be

 The  stop  of  time  for  everyman,  and  me,

 I  am  not  jealous  now,  for  I  can  bring

 Of  all  men  most  the  quintessential  spring.

 And  yet  our  death's  not  death,  for  we  still  laugh.

 The  world  would  say  we  live,  and  touch,  and  strive

 In  this  one  bed,  making  alive

 With  breath  and  lips  an  epitaph.

 For  they  will  write  above

 Our  bones,  if  they  could  see,  how  we  two  strove

 To  be  from  stalks,  and  only  seeds  of  love,

 Once  threshed,  day  ends  and  we  are  mixt,  The  mouth
 That  eats  us  leads  us  to  the  womb  of  youth,

 The  moon,  husband  of  night,  the  three-fold  one,

 Is  us,  and  all  the  witchcraft  time  has  known

 Digests  our  souls,  and  them  alone.

 We  are  Osiris,  Thammuz,  none

 Has  died  their  death,  but  we,

 In  this  one  kiss,  suffer  ourselves  to  see
 And  feel  our  Mother's  immortality.

 We  die,  we  are  the  carnival  king  and  queen,

 Who  go  together  where  no  man  has  been.

 The  end  and  start  are  one,  the  round  is  made,

 And  Time  which  was  a  line  now  bends,  and  is

 An  0,  taking  his  proper  shape.

 Persephone  must  suffer  rape,

 Unless  she  longs  to  go
 To  meet  the  Lord  of  Death  through  me  below,

 I  am  your  Pluto,  rich  in  words,  and  show
 How  all  this  circling  world  must  turn  and  turn,

 While  you  and  I  together  like  Ixion  burn,

 We'11  be  a  mandala  for  all  mankind,

 You'11  borrow  black  from  me,  and  I  your  white:

 Evil  and  good  with  all  their  might
 As  bridal  halves  shall  join,  and  find

 Their  separateness  made  whole.
 Our  conscious  minds  to  our  unconscious  soul

 Shall  come,  and  mate  like  Zeus  the  bull.  He  stole

 Europa  on  his  back,  and  she  with  flowers,
 She  decked  his  horns,  and  gave  us  all  new  powers.

 -  Ian  MacLennan
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 ODYSSEUS  FINDS  HIS  TREASURE

 The  ghost  of  Troy's  maternal  sea

 has  foamed  its  eastern  blood  about  my  foot,

 and  prints  make  caves  toward  my  treasure's  womb,

 while  arced  Athene  in  my  soul

 with  yielding  star-thoughts  of  the  woven  night

 unravels  death  against  the  suitors'  claims
 in  arrows  from  her  bow.

 For  I  am  home  today,

 and  substance  gleams  its  jewels

 within  my  childhood's  cave.

 Riot's  hall  coils  panic  in  the  beasts,

 and  earth  in  me  obeys  the  heaven's  bowl,

 while  songs  of  godhead  gleam

 their  shafts  through  lust,

 and  my  chaste  wife  revolves  time's  cloth

 about  my  earlier  body's  grave.
 For  now  the  moon  has  wed  again  the  sun,

 and  on  my  knees  her  wine-cup  speaks  her  grace

 upon  my  heir  and  me.

 The  pine  of  old  estate  spears  forth  its  crown,

 half-broken  by  past  gales,

 and  as  Apollo's  horses  leap  the  rim,

 its  shadow  paths  my  way  through  fourteen  steps

 to  where  my  youth  began,
 while  olives  bend  their  groves  about  my  head

 and  whisper  wisdom's  leaves

 in  green  encounters  with  my  azure  thoughts.

 —  Ian  MacLennan
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 ORPHEUS  AND  EURYDICE

 My  spirit's  lyre  plucks  paleness  from  my  bride,

 as  serpent  fire  withdraws  her  breath  to  hell

 far  from  the  sting  of  flesh,

 where  dreams  of  asphodel  glide  heroes  to  their  bed,

 and  Pluto's  queen,

 the  corn-raped  daughter  of  the  spring,

 clothes  Eurydice  in  girdled  sisterhood;

 but  I  will  sing  the  stones  of  sharpened  time

 and  course  my  foot  towards  the  triple  dog,

 till  honey  cakes  of  rhyme  placate,

 and  my  wide-ruling  wife  ascends,
 like  budded  soul,

 to  flower  again  her  voice  behind  my  track.

 Her  whispers  of  enchantment  flow  like  stars

 away  from  eastern  life,
 and  in  the  mirror  of  my  mind's  black  sea

 her  brow  veils  love;

 but  now  the  driven  sun  of  want

 flames  horses  of  desire,

 and  like  their  manes  grown  taut,

 my  lyre  is  shaking  tunes  of  day.
 Yet  death's  unseeing  king,

 with  jealous  roots,
 coils  down  my  wife's  reflected  form,

 till  all  has  sunk  its  night,

 like  fading  swans,
 and  wreaths  of  barren  dreams  remain.

 —  Ian  MacLennan
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 Building  a  Dadavision

 By  Jerry  Madson

 Fistory  of  Dadavision,

 Datavision  was  invented  in

 the  inter  of  1975  in  a  sub-

 section  of  Remidji,  Vinnes  ta,

 called  Nymore,  It  was  invent-

 ed  out  of  a  need  to  keep  from

 going  blind  or  crazy.....t0

 get  a  little  humor  into  life,

 ---hence  it  was  developed  in

 a  moment  of  utter  boredom...

 ..I  created  the  firSte.  e.

 Dadavision,

 A  Dadavision  set  is  built  out

 of  a  cardboard  hox,  Card-

 board  gets  its  intellisence

 from  all  the  tíme  it  spends

 in  alleys  and  garbage  dumps,

 For  best  recention,  a  Dada-

 of  an  emnty  bear  case  (bot-

 (Continued  on  next  nage)

 Editor's  note:  "The  follow-

 ing  chapters  are  varts  from

 an  unvublished  novel  By

 Jerry  Madson,  titled  Last

 Walden,

 Poli  ticos--

 Sevtember  came  rushing

 at  me  with  hurricane  waves,

 They  seemed  to  crash  with

 anger  unon  me,  Rut  I  cou-

 ldn't  remember,  I  didn't

 want  to  remember,  Tine  had

 created  a  prisoner  out  of

 me  and  my  only  freedom  or

 pardon  was  truth,

 Firefly  was  now  lost

 or  so  it  felt,  Optimism,

 the  bird,  had  flown  south,

 And  even  though  I  knew  wh-

 ere  she  was,  She  had  her

 own  mystery  surrounding

 her  now,

 Too  Lonse  La  Track

 made  a  native  American  to-

 ast,  It  was  the  highlight
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 tles)  or  for  greater  thrills

 use  a  Rinple  box,

 Im  actual  construction,  the

 top  of  the  box  must  be  removed,

 This  is  the  case  because  it

 seems  that  hair  collects  the

 Dada  rays  which  are  turned

 into  sight/sound  and  madness

 By  the  Madson  Dadavision,

 Following  the  removal  of  the

 top,  cut  a  hole  in  the  bottom

 of  the  box  hig  enough  to  slip

 your  head  through,  ....then  cut

 a  hole  in  one  of  the  sides  (this  |

 will  serve  as  the  front)  big

 enouzh  to  let  your  face  breath,

 -See  diagra--

 Dapa  RAYS

 Dadavision  1s  entertainins,

 Wear  it

 to  a  varty

 (contimed  on  next  paze)

 of  the  evenine  so  far,

 T  guess  it  was  his  idea

 that  svurred  me  bucking  bro-

 nco  to  the  idea,

 "Politics  that  is  whe-

 re  it  is  for  you  white  me,"

 Too  Loose  said,  "Politics,"

 Drunken,  I  answered...

 r  hoved  to  answer  or  was

 unable  to  answer,  “hich  ev-

 er  it  was,  perhavs  nolitics

 did  hold  some  clue,

 "T*'11  give  it  a  try,"

 T  said  to  Too  Loose,

 I  felt  the  mystery  and

 hone,  somehow  it  might  hel»

 ne  find  the  answer,  Perhavs

 I  could  win  and  unlock  Azebra!s

 door  to  truth,

 Too  T,098e  La  Track  and

 I  had  been  artists  before

 the  ecnlosion  of  4zabra,  Fe

 had  been  torn  and  maimed  by

 his  fight  and  search,  I  was

 amazed  that  even  thouzh  he

 was  crinoled,  he  still  fought

 back,
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 bet  you  get

 a  reaction,

 People  will  think  you  are

 Sexy

 and  they'll  ask  you  what

 you

 are  wearing,

 T've  seen  the  moon,  as

 a  201dan  ball  it  hung  above

 the  horizon,  I

 feel  alone  now,  I  was  at  a

 varty,  Where  did  all  the  hiv-

 pies  go?  T  hettar  vut  my  Dada-

 vision  back  on  and  feel  my  way

 hone,

 T1oveyou,....10U,

 For  more  information  and  viS-

 ions  seen  on  the  Dadavision

 write:  "ruly  Fine  Press,  P,0.

 Rox  891,  Bemidji,  MN  56601,

 Please  enclose  50¢.

 He  had  alot  of  faith  in

 "e  and  nv  ability,  I  ramen-

 ħer  the  first  time  I  met  hin,

 It  was  a  zrouv  show  svonsor-

 ed  by  the  government,

 e  hoth  got  kicked  out

 9f  the  show,  I  didn't  see

 any  reason  for  it,  but  T  sue-

 ss  the  jurors  didn't  like  us,

 It  wasn't  anything  new  but  it

 still  made  me  anery,

 "This  isn't  any  fun,"  I

 said  lookine  rather  rejectedly,

 "This  isn't  any  fun,"

 Te  looked  at  me  and  said,

 "Come  on  kid,"

 Aftar  which  he  uroceed-

 ed  to  zive  me  a  tour  throush

 soma  of  Paris's  finest  whore

 houses,

 "This  is  a  hard  exper-

 ience,"  I  said  as  T  nassed  out

 with  all  kinds  of  dreams  of

 rolling  soft  legs  and  crash-

 ing  waves  washins  away  the  ma»

 of  my  exsistence,

 Vhen  I  awoke  the  next

 morning  Too  T.008e  was  al-
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 ready  mpainting.....he  worked  with  a  fever  as  a  tropical  storm,  Ne  un-

 leashed  his  terror  unon  the  shores  of  the  canvas,

 He  turned  when  he  noticed  I  was  awake,

 "T  like  your  vaintings,"  he  said,  "But  there  are  a  few  other  areas

 that  you  could  use  a  little  work  in,"

 I  was  lucky  to  have  Too  T.o0se  as  my  camyaizn  manager,

 The  Campaign

 "Ttts  time  to  set  it  together,"  said  Too  Loose,  "Tt's

 time,"

 T  rolled  over,  awoke,  My  eyes  were  droggy  from  yesterday

 or  this  morning  or  perhavs  afternoon,  I  couldn't  remember--cam-

 vaigning  was  hard,  All  the  nav  did  was  make  everything  a  little

 more  confusins,  Mow  was  T  ever  going  to  get  it  together  for  the

 election?  I  didn't  know,  I  hoved  Too  T008  had  some  ideas,

 "I've  brought  some  air  time  on  the  Dadavision,"  Too  Loose

 said,  "Then  we'll  work  up  some  dynamite  commericials  that  should

 make  all  the  voters  stop  and  think,"

 "Sounds  good,"  I  replied  as  my  yon  filled  the  room  and  my

 stretched  arms  reached  up  to  the  ceiling,  "Sounds  really  good,"

 This  was  going  to  be  a  hard  race  and  my  chances  of  winning

 was  almost  next  to  the`next  to  the  next  to  nothing,  but  it  was

 worth  a  try,

 Azebra  had  all  the  eleetions  sewed  up,  ^nce  in  a  great

 while  an  Avant  would  win,  but  in  those  cases  I  think  it  was

 Azebra  that  gave  him  victory,  The  first  rule  of  any  good  demo-

 cracy  is  that  the  minorities  have  to  be  kept  off  balance  and  the

 best  way  of  doing  this  is  to  let  them  wim  a  minor  election  once

 in  a  great  while,

 Too  Loose  and  I  sat  in  Election  HO  trying  to  figure  out

 what  the  major  campaign  issues  were  going  to  be,  But  it  was
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 hard,  and  we  didn't  make  any  decisions,,.we  decided  to  keep  fol-

 lowing  our  strategy  up  to  that  voint  whieh  was  calling  ones  op-

 ponent  dirty  names  without  him  knowing  that  they  are  dirty  nanes,

 ee..  .however  using  that  strategy,  we  were  loosing  for  Azebra

 had  invented  that  tactic  and  had  it  down  to  the  point  of  per-

 fection,

 I  don't  know  what  I  said,  but  it  made  Azebra  and  Avant  so

 mad  that  they  challenged  me  to  debate  them  over  the  Dadavision,

 "This  is  the  opportunity  we  have  been  waiting  for,"  said

 Too  1o08e,  "e  have  a  chance  to  back  them  into  a  cormer,"

 T  sat  down  to  write  out  some  thoughts  about  the  issues,

 I  had  to  familarize  myself  with  the  matter,  because  I  didn't

 know  what  they  were  going  to  hit  me  with,

 I  waited  at  the  Dadavision  station,  I  was  ready  to  go  on

 and  fight  my  battle,

 T  asked,  "Where  is  Too  Loose?"

 He  was  supposed  to  be  here,  He  had  reseived  a  phone  call

 about  some  tricks  that  Azebra  might  try  use  and  he  went  to  in-

 vestigate,

 10  minutes  before  air  time,

 9  minutes  before  air  time,

 8  minutes  before  air  time.

 7,  6,  5,  4,  3  minutes  before  air  time,

 2  minutes  before  air  time,
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 1  minute  before  air  time.,,and  still  no  Too  Loose,

 In  staggered  Too  Loose,  It  was  a  whisky  trick,  They  had

 ambushed  him,  He  weaved,  he  staggered,  his  footsteps  again

 weaved  and  turned  into  a  rug,

 He  collapsed,

 He  whispered,  "You  have  got  to  do  it  kid,"

 Death  moved  swiftly  across  the  screen  of  life,  It  moves

 so  fast,  it  is  gone  in  the  dlink  of  an  eye,

 "Well  Dragonfly,  what  is  your  main  point,"  asked  the  mod-

 erator,  "Azebraand  Avant,  you  both  have  Smelly  feat,"

 What  a  campaign  issue,  I  had  them  now,  I  repeated  it  and

 then  added,  "Your  feet  stink  so  bad  that  if  you  took  off  your

 shoes,  everyone  in  Dadavision  land  would  die  from  the  smell,"

 T  proved  my  point,  I  toôk  off  my  shoes  and  wigeled  my  toes,

 They  backed  off,  they're  shoes  stayed  on,  I  had  won  round  one,
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 ©  ILKKA  JUHAN!  TAKALO-ESKOLA
 SALMENMAENTIE  1D  37

 08100  LOHJA  FINLAND
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 CBS

 A  Division  of  CBS

 51  West  52  Street

 Inc.

 (212)  765-4321

 JENNY

 You  say  you  wanted  to  get  a  job

 At  a  nuclear  power  plant

 I  couldn't  make  enough  driving  trucks

 You  said  we  needed  the  extra  bucks

 You  got  radiation  poisoning

 And  you  lost  your  arms  and  legs

 And  you're  saying  that  you  can't  face  me

 At  night  when  we're  in  bed

 Don't  you  see

 I'm  always  yours

 For  better  or  for  worse

 Change  your  mind

 Or  I'll  lose  mine

 Don't  look  at  this  as  a  curse

 Jeny,  please  don't  go  with  the  circus

 Jenny,  please  don't  go  with  the  circus
 'Cuz  I  still  love  you  so

 You  think  I  can't  take  the  burden

 To  help  you  carry  your  weight

 The  simple  things  like  getting  dressed

 And  eating  food  off  a  plate

 Now  you  want  to  join  the  circus

 Where  you  say  you'll  take  care  of  yourself

 And  think  you'll  spare  the  horror

 Only,  you  see,  because  you  pity  yourself.

 Jenny,  you're  driving  me  crazy

 You  don't  have  to  feel  so  sad

 You  got  a  husband  that  loves  you

 If  you  leave,  you  know  I'll  go  mad.

 Jemy,  please  don't  go  with  the  circus

 Jemy,  please  don't  go  with  the  circus

 'Cuz  I  still  love  you  so
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 rs

 she  smiles,  as  alvays
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 e.m,

 don't  follow
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 he  died.

 e.m.
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 e.m,

 nothing  is  left  of  the  dishes  we  used

 for  tea.
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 my  hair  falls  around  my  face

 and  makes  me  scream

 e.m.
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 Sploodle  splat  neesh-r  kasha  meo

 Niddle  koe  mer  opping  bree

 knung  per  lee  loe

 sa  se  banm.  K  K  Khhh

 K  K  Khhh  leur  de  mum  mum

 pa  poe  nah  leur  de  mum  mum

 pa  pe  nak

 ANTICIPATING  THE  SUMMER  -SOLSTICE

 ^  w  AN  n
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 ROBERT  MORGAN
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 NVOUJOIN  1d390d
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 George  Myers,  Jr.

 Eclipses

 nnnnnn

 uuuuuu

 nnnnnn

 uuuuuu

 nnnnnn

 uuuuuu

 NOT  A  SOUND

 NOT
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 Сеогее  Муегз,  Јт.

 Арргоасһев

 НЕВЕ

 НАІВ

 НАВЕ
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 CARMEN  MIRANDA

 Red  flowers  on  my  dead  dolphin

 Dead  flowers  on  my  swimming  coffin

 Percussion,  pin-cushion

 Sapphire  in  my  navel,  rubies  in  my  third  eye

 Raining  with  frogs  and  gravel,  lizzards  and  rye

 Blood  goes  down  the  river

 Daydreaming  goes  down  the  drain

 Oracle  bones,  old  layers  of  silver

 Animated  books  are  burning  in  the  rain

 Mind-bending  songs

 Straight  from  my  squeezed  lungs

 Confusion,  delusion,  anxiety,  fear  all  in  gear

 Cadavers  of  giant  stars

 Labyrinth  of  cars  and  guitars

 Free-floating  surrogate

 First  gate  embracing  another  gate

 Again  I  am  too  late....

 VALERY  OISTEANU
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 on  one

 none

 ---Jon  Patton

 WORD  GAME

 v s  g  s  Lee
 030:0  0  0010:00  00:000

 e  0  0  0  s  g0  0  A3 As  E500
 s

 TWO  BACKWARDS

 Time  &  tide  edit  &  emit.

 LIVE

 IVE

 VE

 EV

 EVI

 EVIL
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 "  OLDERS
 12  GUMMED  OLDERS

 THIRD  CUT

 TEAR  OuT  oN  PERFORATIONS

 4  FF

 ಅಲ  ಅಲಅ©ಅಅಲಅಅಅಅಅಅಅಎಅಅಎ

 }  (FounD  | f  Poems

 Tom  PERSoN
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 (Editor’s  note:  What  is  the

 purpose  of  publishing  this  ser- ies?  To  let  terrorists  and  base- ment  anarchists  know  how  they can  build  a  nuclear  weapon? No.  Presumably,  such  people already  know  or  could  find  out such  information.  This  series  is

 pregnant  women!  o  alert  the  public  to

 We  must  differentiate  between  at  there  is  compara-
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 Police  believed  it  was  part  of  INSE

 an  urban-terrorism  campaign in  the  struggle  for  black-major- ity  rule.

 The  blast  caused  no  casual-

 ties.  It  destroyed  the  brick men’s  room  in  which  it  was planted  and  shattered  windows over  a  large  area.
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 INTRA  /  GALACTIC  /  PRESS

 182  GRAND  ST.  Office  of  the
 GOTHAM  CITY,  Editor-in-Chief,
 NEW  YORK  10013  DONALD  PORTER

 GUIDELINES  FOR  PROSPECTIVE  BURNS  BRADLEY  WRITERS

 Dear  Fellow  Writer,

 Thank  you  for  your  inquiry  about  joining
 our  stable  of  BURNS  BRADLEY  writers.  As  you  know,

 all  these  novels  carry  the  pseudonym  Rex  Wallace  as

 their  author,  but  you'll  be  joining  distinguished,

 if  anonymous,  company.  We've  had  two  Regius  pro-

 fessors  of  classics,  a  master  of  Balliol,  a  dean  of

 Princeton,  the  editor  of  the  Sewanee  Review,  and  any

 number  of  other  high-powered  intellectuals  write

 quite  satisfactory  novels  under  the  Rex  Wallace
 name.

 Before  writing  the  entire  novel,  save  your-

 self  weeks  of  work  and  send  us  a  5-page  outline.  We

 like  to  see  a  sample  of  previously-published  similar

 works,  or  three  sample  chapters  along  with  the  out-

 line.  If  accepted,  we'll  draw  up  an  agreement  and
 set  a  deadline.  The  final  work  should  be  about  60,000

 words;  payment  a  flat  fee.

 Points  to  bear  in  mind:  BURNS  BRADLEY,  also

 known  as  X0-7,  Kill-Master  for  the  super-secret  agency

 B.E.J.U.,  is  the  prototypal  spy  hero.  Strong,  intel-

 ligent,  cool  and  daring--peerless  among  other  spies--

 yet  still  not  a  superman.  BURNS  always  remains  plausible.

 In  the  line  of  duty,  BURNS  is  cold  and  deadly.

 When  necessary,  he  kills  efficiently  and  without  hesi-

 tation.  But  he's  not  a  gratuitous  murderer,  nor  is  he

 sadistic--although  he  resorts  to  mild  torture  when  left

 with  no  alternatives.  BURNS  is  powerful,  virile,  with

 quick  reflexes  and  senses.  Irresistable  to  women.  A
 master  of  weaponry  and  the  accoutrements  of  battle,

 surveillance,  and  espionage.  His  assignments  have  taken

 him  to  the  four  corners  of  the  world;  he  knows  the  geo-

 graphy,  culture,  and  languages  of  dozens  of  countries.

 Copyright  1977  by  Donald  Porter  SEVENTH  ASSEMBLING
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 BURNS  BRADLEY  2

 BURNS  always  carries  three  companions:  Naria,

 his  compact  super-powerful  .22  pistol;  Puff,  a  tiny  gas

 bomb;  and  Tongue,  a  pencil-thin  stiletto  in  a  chamois

 case.  Puff  is  attached  to  his  upper  thigh,  like  a

 third  testicle,  and  Tongue  can  slide  from  its  case  up
 his  sleeve  to  his  hand  with  a  flick  of  his  wrist.

 B.E.J.U.,  the  smallest  and  most  deadly  arm

 of  U.S.  global  intelligence,  tackles  those  jobs  too

 dirty  for  the  C.I.A.  LEN  WOLFE  (his  first  name  is  rarely

 used)  is  Director  and  Operations  Chief  of  B.E.J.U.  An

 elderly  man  (early  60's)  he's  gruff  and  hard-bitten,

 yet  he  is  basically  a  kind  man  who  often  takes  a  fatherly
 attitude  towards  BURNS.  WOLFE  is  seldom  seen  without

 a  cheap,  foul-smelling  cigar.  BURNS'  attitude  to  WOLFE

 is  one  of  respect  and  admiration;  WOLFE  is  always  addressed

 as  "Sir".  You  get  the  feeling  that  if  the  elder  man

 were  10  to  15  years  younger,  he'd  give  BURNS  a  good  run

 for  his  money,  physically  and  emotionally--and  BURNS

 knows  it.  At  this  point,  WOLFE  is  the  master  brain  be-

 hind  BURNS'  missions--while  the  younger  man's  shrewd

 intelligence  and  hard  strength  is  manifest  on  the  job.

 A  hard-and-fast  rule:  all  the  BURNS  BRADLEY

 spy  stories  are  written  in  the  first  person,  allowing

 our  readers  to  enter  more  vicariously  into  the  character.

 A  note  to  you  literary  types--first-person  doesn't  mean

 a  license  to  introspect.  BURNS  has  very  few  doubts,  and

 is  run  by  not  a  one  of  them.

 Our  more  successful  writers  have  alternated

 a  chapter  in  which  BURNS  beds  a  beautiful  girl  (age  19
 to  28)  with  one  in  which  he  is  attacked  by  thugs  and

 defends  himself  vigorously.  We've  never  had  a  success-

 ful  book  without  a  preponderance  of  BURNS'  bed-mates

 being  ages  19  to  28.  Our  readers  don't  want  to  hear
 about  BURNS  'interest  in  masochism,  Lolitas,  or  sodomy,

 so  spare  us.  (And  don't  bring  up  #49,  THE  AMAZON'S
 REVENGE.  It's  a  collectors  item  only  because  some

 weirdos  find  it  humorous  and  we  remaindered  most  copies.)

 We've  put  more  violence  in  the  last  30-odd  BURN  BRADLEY
 novels;  the  first  90  don't  reflect  this  trend.  Your  book

 should  contain  solid  descriptions  of  gun-  and  fist-fights,

 as  well  as  their  gory  results.  Your  erotic  scenes  shouldn't

 be  too  explicit;  gloss  over  the  hard-core  stuff.  Where-

 as  accounts  of  fights  must  be  detailed,  subtlety  should

 be  used  in  depicting  sex.  Set  the  book  in  a  foreign

 locale.  We've  had  quite  enough  lately  on  the  Mafia),

 dope,  and  Rome.  Make  the  plot  more  real  than  fanciful--

 world  holocausts  and  apocalyptic  visions  strain  credibility.

 Copyright  1977  by  Donald  Porter  SEVENTH  ASSEMBLING
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 SERVE  COLD

 Bottling  is  a  pleasant  task.  The  wine  has  been  breught  safely  threugh  the  erises

 ef  birth  and  the  dangers  of  its  yøuth,  and  the  principal  hazards  te  whieh  wines

 are  exposed  are  left  behind...

 Philip  M.  Wagner

 I  suppose  I  sheuld  be  ashamed  te  say  that  I  take  the  Western  view  ef  the  Indian,

 I  doen't  ge  so  far  as  te  think  that  the  enly  geed  Indians  are  the  dead  Indians,

 but  I  believe  nine  eut  ef  every  ten  are,  and  I  sheuldn't  inquire  tes  clåsely

 inte  the  case  ef  the  tenth,  The  mest  vicieus  cewbey  has  more  meral  principle

 than  the  average  Indian,

 Thesdore  Reesevelt

 We  may  imagine  that,  sad  as  the  perseeutien  of  the  Indians  was  in  the  United

 States,  it  was  a  necessary  result  ef  the  ideas  ef  the  time.  A  cemparisen  ef

 the  hèstery  ef  the  Canadian  policy  tewards  the  Indians  with  eur  own  suggests

 that  this  cenelusien  is  net  justified...  The  Canadian  government  made  treaties

 which  it  did  net  break,  It  respected  the  landheldings  of  the  Indians,  did

 not  approptiate  their  cennunal  funds  er  divert  them  inte  charges  for  'adminis-

 tration!  as  eur  ewn  government  did,  and  did  net  telerate  widespread  cerruptien

 in  the  Indian  service.  It  previded  a  means  fer  the  erderly  transitien  of

 the  Indian  into  Canadian  life,  but  1t  did  net  ferce  the  preoedure  by  separating
 the  Indian  frem  their  lands...

 Thenas  F.  Gossett  after  Jehn  Cellier

 Concept:  J.  Pyros
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 NERVE  NONAD  NEKDY  NOOSE  NEVBR  S0  E  H  (  A  A  A  AAR  FIVES  HOCUS  GLASS  TEXAS  GRASS

 YASAL  NIGRI  NATAL  NINTE  NAVAL  ARRA  ARON  AT  ATN  R  EAS  MENUS  ALIAS  YOURS  ATOMS  YEARS

 NIPIY  NUDGE  NONAY  NIKON  NURTY  ATO  ARMIA  AE  A  ADA  YENES  YOYOS  GUESS  OOZES  IDOLS

 NAKED  NOISE  NYIPH  NEEDS  NOCH  Anm  ACAD  AM  BUUS  BRASS  OASIS  KPIS  PRESS

 YENSY  NYLON  NAVEL  NITRO  NURSE  ARR  A006  A  AS  AD  OVALS  PENIS  TYPES  OUTS  HYPES

 NARCO  NENTS  NORTH  NADIR  NODDY  MRE  A  AOT  ASIA  VEERS  URGES  NOUNS  VIRES  ATLAS

 NEIGH  NOZLE  NUDIE  NOED  NABO  AO  AN  ARE  HONKS  NEXUS  YANKS  BLUES  JEERS

 TATTY  NOVNS  NAER  NINES  NOVEL  Ag  AE  ASSES  HOOKS  AURAS  LOOKS  BANGS

 NICHE  NAMED  NEXUS  NITY  NEATE  A  FOCUS  LIBS  RAKES  NUABS  OPENS

 SPEED  SILLY  SCOOP  SAWVY  SINCE  m  DOZEN  AGAIN  GREEN  URBAN  RAYON

 SADCE  SCOOT  SINUS  SCORE  SUCK  I  Wa  PREEN  ORGAN  PLAIN  OPTEN  HUAN

 SCRE  SAPPY  SEVEN  SALAD  SIREN  (LA  esa  CUBAN  LENON  OCRA  RERUN  TOKEN

 SLANG  SUGAR  SHARP  SHORE  SIACK  PRA  Cy  NL  SO  SHEEN  TAKEN  BRON  VIDEN  SARAN

 SONIC  SLEEP  SOLID  SCRUB  SPOON  TNA  SAGA  pat  AORA  GALA  GROTN  CLEAN  SEVEN  ONION  CROON

 SATYR  SOOFF  STRUM  LERT  SMILE  PIOA  MICA  TBa  TNA  ORA  POL  VAXEN  SPAZN  NOMAN  STAIN  YOLEN

 SELL  SUPER  SNAKE  STUFF  SNACK  RARA  SORA  TOT  Lavh  GIA  KATA  OCRA  BLON  LEARN  ARSON  EATEN  BEGAN

 SOUND  SHISH  SHRUG  SILASH  SEIZE  OOA  TONA  RAGA  CODA  AQUA  PUPA  ARTA  MTA  QUEEN  ORLON  BEGIN  NAGON  LINEN

 SYRUP  SMALL  SINEN  SCOUR  SNUP  VIVA  DATA  NOVA  „A  ,  Coc  RAJA  MBGA  UMA  ASTAN  LIKEN  OLDEN  XENON  KIONY
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 00
 JiB

 SEVEN  NATAL  LIGHT  THOSE  DED  DENIM  HAFTA  ALAO  OLDER  ENEY

 THANE  KARUA  ASSES  SORRY  YOUNG  or  J  GABRY  NUPE  HAVOC  CLB  BLOD

 ISSUE  ERECT  TANGO  OOZED  DERA  ME  U  ANGEL  LOBBY  YOYOS  STRAN  VEICH

 DARA  MATCH  HEAVY  YEAST  TROD  P  E  O  OPR  BIR  BI  AOUN

 TPPER  RABBI  ISLA  MUSIC  CRUB  VIE  BE  R  OJON  BREAD  DOGA  ABOUT  THING  GLASS

 OTEL  LIIT  THREE  EAGER  RADIO  GOSH  N  A  RDS  O  E  OVARY  YOURS  SALAD  DEATH  HTIDU

 PIZZA  HRAD  DRUNK  KILOS  SCHEN  TON  GRAB  NIE  BOO  RP  ORS  JOLT  TRONG  GIANT  THESE  EQUAL  LOER

 HOCUS  SCALP  PORNO  ORGAN  NADIR  i  RIGID  DROOL  LABIA  AGLON  HEITE

 O  M  O
 PLDN  BLITZ  ZEBRA  AHEAD  DOING  tL  GUBSS  STARP  TORAL  LAUGE  HIPPY

 OUGHT  TOOTH  HUAN  NOUNS  SAUCE  v  SBOV  WHACK  KYED  DARP  FIVER

 1AJALA  ARROV  VEANG  GETUP  PHONO  N  OTHER  ROUND  DIZZY  YEAKS  SCENE

 BEGIN  NAVEL  LARGE  BARED  DROOP  mow  M  PLASI  ODOR  ROACH  HOLLA  ADULT

 HALTE  BAROR  RIVET  SOKN  YOW  na  DA  DRINK  KABOB  BANJO  OPIUM  WLT

 TENAS  SCORE  EMURB  BRAG  GANEP  ng  NE  M  PIPI  YOUTH  HEXAD  DRANK  KAZOO

 DIPIO  OOMPH  KYNEN  NEEDS  SCRUB  mm  N  BATO  CONA  ALIKE  BIGHT  THONG

 VERB  LATER  ROBOT  THUB  BEING  m  GLAND  DATUM  MEXUP  PROOF  FLUSH
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 THE  CONFOUNDING  from  "Graven  Images"  by  Rochelle  Ratner
 k  B,  Solomon
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 Nature  lyc
 Whose  nnd  house  tfs  ís  I  thnk

 II  neer  kon—pataps  sone  bitch

 whose  Rens  bods  fit  and  pk,

 She'll  never  yow  my  a55  does  îtch

 unbearably  on  her  forr  porch

 made  of  rotten  wood.  and.  Sandstone,

 Whats  left  has  twice  bean  put  to  torch

 least.  Im  here,  so  Dawen  alone.

 L  tuse  aw  Sip  a  boner

 and  i  m  v  s

 Ít  slps  e  fn  nofun,  moSÍ,

 Reef  (s  istart,  pain  ís  less,

 And  now  I  walk,  to  know  her  woods

 And  sip  into  poetíc  moods,

 Davi  N
 O  Copyight  1977  by  Daid  Ray.  Ciligaphy  by  Judy  Ray.
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 TOucHING  A  FACE

 My  hand  against  her  face.

 y
 thát's  right,

 thats  all  ít  ís,

 and  the  tree  ís

 ot  so  dark.

 anst  the  wilderness.

 vi  would  think,

 seeing  thís  love,

 that  t  ísa  parting,

 not  4  beginning

 ©  Copyright  1977  by  David  ky,

 gyhy  b  Jiji
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 AFIERNOON  Wak
 (ENGLAND)

 Meadow  mud  —

 wet  moleholes  joined  mogether,

 Black  oks  against  the  low  sun  are

 fish  trying  È  fly.

 Fase  wind  chilling  our  skín  ís

 grts  breath  f  the  se.

 I  wonder  what  will  be

 my  cup  of  tva.

 JUN

 Copyright  1977  3y  Tudy  Ray,
 PINS
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 Cui’s  Vew  oF  Mr.  Nixon
 (AMERICA)

 She  Wrote  on  the  bathroom  wall:

 NÍXN  iS  A  =  Pic- then  díd  a  fígsaw

 ;  the  Fasl  with  a avy  jowled  face  at  the  to

 “o,  bok  .  Ríchard  Ya  xon.
 fust  dont  know  why  Mn.

 xon  would  want-  ,  marry

 hím.  4  guess  he  fdat  school  too.
 And  you  don't  even  leam

 very  ún  ng  yoe  need  to  know

 at  school;  z  ber  he  faded  school

 £5,000  geas  n  a  TOW,”

 Phaps  that  s  the  way

 history  will  count  t,  tvo.

 J4
 ©  CoPyrieur  1977  by  Tuay  RAY,
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 Ίονθ  ποθὴ  {0  7116

 Μομαγὰ  Βοθεύβοη

 ΤΟΥ͂Σ  ΟΥ  ΒΕ  ΤΟΥ  ΝΟΥ  8

 ὦ  ΟΥ̓ΌΟΥ  ΣΣ  ΟΥΟΥ͂ΕΙ
 ΦΟΥΙΟΥΕΙΟΥΟΥΕΙΟ

 Ὁ  ΟΥ  ΕΟ  ΕΙ  ΟΥ  ΒΟΥ  ΕΙΟΥ͂
 ΤΟΥ  ΕΠΟΥΣ  ΙΟΥ  Β  ὨΙΟΥ͂  Β
 ΟΥ̓ΕῚ  ΟΥ̓ΕΟΥ  ΕΙ  ΟΥ  ΟΥ̓  Ε
 ΥΕ  ΠΟΥ  ΕΙ  0  ΥΒ10  ΝΒ
 ΕΠΟ  ΞΟ  ΕΙ  ΟΥ  ΒΊΟΥ  Β
 ΠΟΥ  Ε  ΤΟΥ͂Σ  ΟΥ  Β  ΙΟΥ

 ΟΥ̓ΕΙ  ΟΥΕΟΟΥ  21  ΟΥ̓
 ΟΥ̓ΣΟΟΥΟΥ  ΕΙ  Ο  ΥΕ
 ΟΕ  ΠΟΥ  ΒΟΥ  ἃ
 ΟΥ̓ΕΩΟΥ  ΕΠΙ  ΟΥ  ἢ
 ΟΥ̓ΣΌΟΥ  ΒΕ  Ὸ  ΟΥΙΟΥ͂  ΒΕ

 ΥΕΟΥΕΙΟΥΟΥΕΙ
 Υ  ΕΠΥΕῚ  ΟΥ  ΒΟΥ  ὁ  0
 Β  ΤΟΥΕ  ΙΟΥ  3  ΠΥ  ΙΝ  0

 ΕΒ  Ὶ  ΟΥΕΙΟΥ  ΕΙ  ΟΥΕῚ  ΟΥ̓

 Ὦ  0  Υ10  ΥΕΝ  0  ΥΞΟ  Υ̓

 ΦΥ  ΠΟΥ  ΕΙ  ΟΥ  ΕΠ  Β
 ΟΥ  Ε  ΟΥ̓͂ΣΙ  ΟΥ  ΟΥΡ

 ΟΥ̓ΕῚ  ΟΥΡ  ΟΥ  ΕΕ  ΟΥ̓ΕΝ

 ΥΕΙ  ΟΕΕ  0  ΥΕΝ
 ΥΕΙΟΥ  ΕΩΥΕΙ  ΟΥ  ΕΥ
 ΥΙΟΥ  ΕΟΥ̓́ΣΝΟΥΕΙ
 ΥΕΟΥ  ΞΕ  Ὸ  ΟΥ̓ΟΥ͂ΒΙ
 ΥΟΥΕΙΟΥΙΟΥΙΟ
 ΒΟΥ  ΕΙ  ΟΥ  ΩΝ  ΒΙΟ

 Β  ΟΥ͂ΕΙ  ΟΥ  Β  ΟΥ  Ὶ  ΟΥ̓

 ὦ  ΟΥΡ  ΟΥ  ΕΕ  ΟΥΘῚ  ΟΥ̓

 10  ΥΕ  0  Υ610  ὃ
 ΟΥ  ΕΠΟ  ΕΙ  ΟΥ  ΕἸΟΥ͂

 ΟΥ  ΕΤΟΥΣ  Ὁ  ΟΥ  Ε  ΤΟΥ  Ὶ

 Υ  ΕΙ  ΟΥ̓ΕΌ  ΟΥ  ΒΕ  ΟΥ̓ΣῚ

 ΥΕ  ΟΥΕΟΥ  ΕΙ  0  ΥΕΙΟ
 ΒΟΥ  ΕΠΟ  ΒΙΟΥ  10

 ΕΠΟΥΣ  ΩΥΕΡΟΥ  Ε  0
 ΟΥ  Β  Ὁ  ΟΕΝΟΥ  ΒΙΟ
 ΠΟΥΒΟΥΟΥΕΙΟ
 ΕΠΟΥΕΙ  ΟΥ  ΔΟΥΒῚ  ΟΥ
 ἸΟΥΕ  ΙΟΥ  Β  ΟΥ  ΙΟΥ

 ΟΥΕΙΟΥ  ΕΕ  ΟΥ  ΟΥ  Β
 ΟΥΤΕ  0  ΥΕΩΟ  ΥΕ

 ΟΥ̓  ΕΠΕ  ΟΥ  ΒΟΥ  ΕΙ
 Υ  8  ΤΟΥ͂Σ  ΟΥ  Β  ΤΟΥΕΙ

 ΥΕΙ  ΟΥΌΟΥ  ΕΙ  ΟΥ̓ΚῚ  Ο

 ΕΠΟ  ΥΕΟΥΕ  ΙΝ  0  ΥΕ10

 ΕΙ  ΟΥ  ΕΠΟ  ΒῚ  0  Υ  ΕΜΥ

 Ὦ  ΟΥ  ΕΤΟΥΣ  ΙΟΥ  Β  ΤΟΥ͂

 ΦΟΥΕΙ  ΟΥ  ΟΥ  ΕΕ  ΟΥ̓
 ΟΥΕΙΟΥΟΥΕΙ  ΟΥ̓
 ἸΟΥΕΡΟΥ  ΒΟΥ  ΟΥ
 ΤΟΥ͂Σ  Ὁ  ΟΥ  Ξ  ΥΕΝ  ΟΥ̓  Β
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 riyerain
 Howard  Robertson

 0
 r

 r  a
 r  a  PAVN  G

 r  a  riverain
 r  a  riverain  v
 a  riverain  v  e
 riverain  v  e  r rain  v  e  r  a v  e  r  a  rive
 e  r  a  riveran
 r  a  riveraiñn  v

 r  a  riveraiñ  v  a
 a  rivyverain  v  e  r riverain  v  e  r  a

 rain  v  e  r  a  riveri v  e  r  a  riverain
 e  r  a  riyerain  v r  a  riverain  v  e

 r  a  riveraiíin  v  e  r a  riverain  v  e  r  a riverain  v  e  r  river
 ain  V.  e  r  a  riveraihn v  e  r  a  riverain  v e  r  a  riverain  v  e r  a  riverain  v  e  v a  riverain  v  e  r
 riverain  v  e  r  a in  v  e  r  a  river
 v  e  r  a  riyerain e  r  a  riverain  v r  a  riverain  v  e
 a  rivyerain  v  e  r
 iverain  v  e  r
 $  v  e  r  a e  r  a  river

 r  a  riverain
 a  riverain  v

 riveraÛin  v  e Í  v  e  r
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 Βαἰη

 Μοναγὰ  Βουθγ  βου

 οθἰ  ἱοθθθὶ  ἠθθηηἰ  111  βη1611  61111}

 θορθρί  η  11111611  οββθθβθηηηθοί  ο

 ΤΊ  ἡ  ΙΤ  ΤΙ  ἃ  ΤΙ  ΝΚΊΤᾺ
 ΤΥ  ΝΤ  ΣΙΙΣΙΤΑΊΙΝ  ΤΤῚ

 ΤΊ  ΙΤ  ἹΤᾺ  ΤΥ  ΙΝ
 Υ  ΤΙᾺΤΤΗ  ΙΙΙ  ΣΤᾺ  ΤΊ

 ΤᾺ  ΤΡ  ΙΤῊ  ΤΙ  ΝΙΙΤΝΊΤΝΙ
 ΙΤ  ΊΤΝΊΤΗ  ΙΤ  τ
 ΤΤΥ  ΤΝΤ  ΙΝ  ΤΙ  ΤΙᾺ

 ΝΤ  ΤΙΙᾺῚΤΝ  ΙΤ  ΙΠῚ  ΤΙ
 ἈΤΤ  ῚΙ  Ὰ  ΤΊ  ἃ  ΙΤᾺ  ΤΗ  ΤΊ

 τ  ΊΤᾺΤΤΥ  ΙΤ  ΊΤΙΤΥΤ
 τ  ΤΊ  ΤᾺ  ΤΥ  ΊΤΕΤΤΑ
 ἹΤΆΊΙΤᾺ  ΙΤ  ΤΙ  ΙΝ  ΤΤΑ

 ΝΤΑ  ΤΙ  ΛΙ  Ά  ΙΤ  ΤΊΝΙ
 ΠΤΙ  ΙΤᾺ  ΙΤ  ΣΤΙᾺ  ΤΊ
 τΤΠΥΙΙ  ΝΤ  ΤΊ  ΙΤᾺῚ
 ττ  ΤΙ  ΙΙ  ΤΤᾺΊΤ  ΤΙΣ
 ΠΤ  ΤΝ  ΤᾺ  ΤΊ  ΣΤΙΣ

 ΝΤ  ΤΊ  ἃ  ΤᾺ  ΤΥ  ΙΤ  ΊΙ
 ἩΙῚ  ΤΊΝΑ  ΤΙΝΊ  ΙΙ

 ΤᾺ  ΤΙΤΙΊΙΝ  ΙΤΑΤΤΥΙΤῚΣΙ
 Ττ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  Τὰ

 ττΤΤΑΝΊΤΥΙΙΆΙΙΝΤῚ
 ΤΊ  ΙΤ  ΤᾺ  ΤΣ  ΤΤᾺ  ΤΊ
 ΤΙΤΊΙΤΓΝ  ΙΙΙ  ΙΤ  ΤΊ

 ΤΑ  ΤΊΤΙΊΤᾺ  ΊΤΑῚΊΤΣῚ
 ΤΙΤΧΊΤΝ  ΤΙΝ  ΤᾺ  ΤΙ
 Ττ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ὰ

 ἩΤΤᾺ  ΤΙ  ΤΙΝ  ΊΤᾺ  ΙΤ
 ΥΙΊΤΑΤΊΤΥΊΙΤΥ  ΙΤΙΤΥ  ΤΙ

 ΤᾺ  ΤΤΗΝΙΤΥΙΙΓΥΙΤΊΤΣῚ
 τ  ΤᾺ  ΤΗ  ῚΤᾺ  ΙΤ  ἃ τ  ΙΙΙ  ΤᾺ  τὰ
 ὙΤΙΤΤΗ  ΤᾺ  ΤΣ  ΤᾺ  ΤΙ
 ΙΤ  ΊΤᾺ  ΤΥ  ΙΤ  ΤΊ
 τ  ΤΠ  ΤΥΊΤΥ  ΠΤΙ
 Ττ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ  ΤΊ  ἃ

 ττΤΙΥΙΤΝ  ΤΝ  ΙΕΣΙΤΑ
 Να  ΤΤΙΤΥ  ΤΙΣ  τ  ΤΙ
 ΠΠΡΤΙΠΠΠΊΕ  ΕΣ  ΕΕ  ΕΕ  ΕΚΤ  ὁ  ἐπι  ο  ΡΠ

 ΕΕΕΕΠππρππρσσππ  τ  τὐ  ΠΠΊΠΡΡΡΡΡ

 ΠΡ  ΕΠΙ  ΣΡ  ΡΠΠΠΙΠΠΠΊΠΠΤΙΠΙΗΤΊΠΊΊΤ  ἘΠΠΠΊΤΊ  ΟΠΊΙ  ΟὍΠῚ
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 TWO  GOOD  SPECIALISTS  IN  MERIDA

 Alan  Rosenus

 "Send  twenty  dollars  to  me
 So  0  I  can  be  free...,."

 The  bus  driver  and  his  assistant  never

 slept,  They  stopped  along  the  road-

 side  and  picked  up  whoever  they  could
 cram  into  the  vehicle  --  the  aisles

 and  even  the  backs  of  the  seats  were

 completely  invisible  under  the  load

 of  passengers.  I  don't  know  how  long

 it  took  us  to  go  two  hundred  miles,  but

 less  than  twenty-four  hours  after  we

 left  Merida,  the  assistant  stood  up
 with  both  hands  resting  against  the

 ceiling  and  shouted,  "Rich  people,  Church-

 goers,  it's  dangerous...go  north,  Poor,

 long-haired,  take  it  easy,  go  south,
 back  to  Merida."

 The  local  press  had  less  to  say

 about  what  was  going  on  in  the  country-

 side  than  even  the  papers  in  El  Paso
 or  New  Orleans,

 I  looked  around  and  began  to  sing,

 No  one  paid  any  attention,

 The  Big  Mystery  sets  up  all  sorts

 of  stage  props  and  smoke  devils,  Some-
 times  a  mechanical  scream  comes  out  of

 a  hill  --  then  you  find  out  that  the

 hill  rests  on  wheels  and  rolls  away  to

 a  ranch  in  the  San  Fernando  Valley  where

 a  man  hires  out  locomotives,  hills,  and

 antique  cars  to  the  studios,  The  Big  y  I
 Mystery  has  fun  with  these  things.,..

 I  overheard  some  people  talking

 about  a  politician  who  had  been  beaten  y
 to  death  and  then  sent  around  on  a  flowered

 cart  from  village  to  village,  But  that  $  È} had  been  a  number  of  weeks  before,  and  far  $
 to  the  east,

 The  driver  and  the  assistant  left  the

 bus,  They  disappeared  down  the  road  and
 never  came  back.

 I  waited  until  the  vehicle  was  almost

 empty.  Then  I  got  down  on  the  road  and
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 looked  around,  Near  the  wheels  were  grey

 rocks  laced  with  quartz;  huge  oyster-shaped
 boulders  stood  in  the  fields  like  a  mixed

 herd  of  cows  that  had  gotten  lost  and

 finally  settled  down  to  rest,  Ocotillos  with
 limbs  stretched  out  lay  where  they  had  been

 toppled  by  the  wind,  Pigs  and  turkeys
 crossed  the  road  in  front  of  me,  tomorrow's

 meals  chased  by  children  with  sticks,
 After  I  had  walked  about  five  miles,  I  began

 to  catch  up  with  a  hitchiker  who  was  wearing
 thin  white  shorts,  When  he  heard  the

 distant  sound  of  a  vehicle,  he  did  an

 about  face  and  began  to  run  straight

 toward  me,  Something  about  him  made  me

 afraid,  so  I  turned  and  began  to  run

 away  from  him,  Once  the  car  passed,  I  saw
 that  the  hitchiker  had  turned  back

 again  and  was  walking  in  the  oprosite
 direction,  I  stood  where  I  was  and  cawed

 like  a  crow,  flapning  my  arms  violently,
 The  voices  of  crows  have  always  seemed

 friendly  to  me,
 I  stopped  the  next  three  vehicles  that

 came  into  view,  The  last  one  was  a  white

 convertible  with  the  top  down,  a  man

 and  a  woman  sitting  close  together,  their

 bodies  touching.  Both  of  them  waved  to

 me  as  the  car  stopped,

 They  were  two  doctors  from  the  large
 mental  hospital  in  Merida.  Tourists  or

 locals  --anyone  could  be  admitted  to

 the  place,  The  woman  had  been  the  first  person

 who  actually  wanted  to  listen  to  my  story,
 She  heard  and  remembered  every  detail  of

 mny  life  from  beginning  to  end,  But  after  a

 couple  of  weeks  of  this  talk,  I  expected  to  see

 her  every  day,  and  I  wound  up  raving,  They

 put  me  into  a  downstairs  ward  where  I  was
 told  to  practice  on  a  number  of  instruments,

 I  complained  to  the  doctor  in  charge  that

 just  when  I  was  getting  used  to  the  flute
 it  was  difficult  to  pick  up  the  saxophone,

 His  answer  was,  when  I  could  play  a  scale
 on  both  of  the  instruments  without  worrying,

 I  would  "return  to  sanity,"

 The  woman  finally  came  down  to  see  me

 and  said,  "If  you  are  frightened  or  hate

 something...it's  imnortant  to  know  how  you

 feel  ahout  it,  but  the  most  important  thing

 is  to  find  a  way  to  show  your  resnect  for  ,

 the  things  you  love."
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 door  of  the  convertible  for  me,

 North...to  a  big  movie,"

 try  to  be  happier  than  that,  Simon,

 won't  forget  what  you  said,"

 toward  the  coast.

 missing  her,

 he's  cracked,  I  don't  know)

 and  began  chewing  on  his  knuckles,
 I  tried  to  remember  what  I  was

 clock  and  I  agree,

 shifted  his  weight,  but  he  didn't

 five  minutes,  Finally  he  told  me

 what  he  was  doing,

 was  just  so  so.  The  stuff  we  were

 next.  Fucking  radioactivity.  Yeah,

 streaming  into  us,  Into  the

 lake.  My  skin  isn't  lead,
 is  it?  I  expected  to  be  buried

 before  the  year  was  up.

 They  were  giving  me  two  years
 at  the  outside.  Here  I  am!"

 "Now  what?"

 "Better  than  35  G's

 a  year  is  food  that  isn't  steak

 maybe,  but  isn't  filled
 with  uranium  and  all  that  crap...."

 DAILY  SKETCH
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 Across  the  road,  a  white  rock  glistened.

 It  looked  like  a  confection.  Another  boulder

 further  down,  looked  like  it  was  made  of

 brown  sugar.  All  the  boulders  had  come
 down  from  the  mountains  --  so  said  the  books.

 And  those  giant  flowers  had  dropped  petals

 that  maybe  were  still  alive,

 "What's  your  last  name  Simon?"
 “That's  it."

 "Simon?"

 I  nodded,

 "Ok,  Yeah.  I  remember  you  for  sure,

 After  I  was  through  at  the  lake,  I  went

 down  to  the  big  fair  in  Phoenix,  People  were

 coming  in  from  the  East  --  running  the  games,

 All  sorts  of  crap  going  on.  You  know,  I

 think  the  whole  country  is  crooked,"

 Someone  I  was  glad  to  see  from  Merida,

 a  guant  tall  American  woman  with  scrawny

 legs  --  worn-looking  around  the  eyes  --

 followed  by  her  three  kids  --  went  past  our
 table,  With  her  was  a  girlfriend  almost  as

 tall  as  she  was.  I  went  up  to  her  and  pushed

 my  head  against  her  while  we  talked,
 She  had  ferried  and  driven  her

 old  grey  Plymouth  all  the  way  down
 from  Florida.

 I  went  back  to  the  table  to  pick

 up  --  among  other  things  --  my  stack  of
 books.  It  was  hard  for  me  to  lift  them.

 "So  long,"  I  said  to  Radioactive  Man.
 He  reared  back  in  his  chair  and

 looked  hypnotized  while  I  got  into  the

 car,  He  crowed,  and  his  eyes  studied
 the  second  woman  as  though  he  were

 planning  to  lay  a  bridge  across  her  face,
 I  was  so  weak  --  probably  from  lack

 of  food  --  I  had  trouble  getting  my

 suitcase  into  the  backseat.

 My  friend  turned  around  and  looked
 at  me,

 "Ya  figure  ah'm  really  your  type,  Hon?"
 "I'm  certain,"  I  puffed,

 "Well,  then."  She  looked  at  her

 girlfriend.  "Ah  can  trust  him  that  far
 if  he's  really  sure,"

 One  of  her  kids  shifted  his  weight

 and  sat  on  my  lap.

 I  began  to  sing,

 "Ham

 How  I  love  to  eat  ham

 Vultures  don't  give  a  damn...."

 A  couple  of  days  later,  about  three  in  the

 morning,  I  said,  "Good-bye  and  thanks,"

 "That's  ok,  Hon,  Ah  couldn't  promise  :

 you  another  night,  anyway."

 NANA

 I

 The  following  week  was  Ok. landed  in  a  much  better town.
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 `  The  Cleveland  Plain  Dealer

 July  30  to  August  5

 BAX  NGA  Jug  il  yOu  take  your  e  seriously Time  Tüiis  outs  AYU  i  a
 ti- U  `

 Li  htc!  chie  SUS  s  i%  a pacemak  er  deve  ped  her  BEBARA  nei
 TAT  Yi  NOTHIN!  UNSAID!

 barking  up  the  wrong  trec

 but  in  the  wrong  forest  biy

 challenge  W

 T  d  youi  imagination  \

 end  of  a  beginning=#=  M/R-  D  f  A

 hos  gone  vl  circle  A  ,  s  EA maD  9  A  ,
 Negative  a  è  gOes  B :  A  ,  ur  SR  a  å  ME  GANGES,  EVS

 ISONSI

 MADE  ONLY  E  YOURE  FORCED
 YOU  TEND  TO  VIEW  THINGS  ON

 ALLOR-NOTHING  BASIS.  AS  LONG  AS  YOU  SEE

 y  YOULL  HOLD  ON.  HOW-
 VER,  OME  YOURE  CONVINCED  WRONSS  OUTWEIGH

 M  DEMASIA  RE  STATOK

 va

 VISION  nk:  s

 a  i  aan  A

 site  no  =  to  uneasy  Pain”

 ,

 The  staging  of  One)

 RB  is  like  throwing  Bs

 crumbs  intoa  f

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 Th  Heng  d  Gios  m

 m
 The  Buddha

 is  concentrating

 on

 his

 cock

 long  drawn  out  syllogism

 from  whènce

 "THE  FIRST  GREAT  TRUTH"

 "ALL

 IS

 SUFFERING"

 was

 derived.

 Craig  Sautter

 h

 z

 =

 l  1  \

 lı

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 Neon  Krypton  Xenon  all  isolated  in  England  in  1897

 by  sir  william  ramsay

 whereupon  heinrich  geissler  invented  sealedglasstube

 for  examining  electrocurrenting  passage.

 dr.  macfarlen  moore  (newark  new  jersey)  realized

 THE  COMMERCIAL  VALUE

 of  course.

 then  in  Paris'  grande  palace  pyramid  when  georges

 claude  exhibited  the  first  neon  signs

 no  one  dared  think

 to  patent  illuminating  spark  dischargeflow  of  free

 electron  ionized  gas  whose  excited

 A-TOMS  fueled  out

 light  in  photon  quantums

 religiously,

 nor  discover  the  pink  discharge  signifies  a  gas  mostly  air

 or  the  organicvapors  the  blueish  grey  .!!.

 not  until  after  the  anicin  slowdown  did  top  professionals

 print  melodramatic  insomnia  upon  the  massmindlesses

 of  romances  or  the  offices,  not  once  was  there

 human  sacrifice  against  it  until  all  stood  neon.,

 neon  in  the  livingroomsofa  on  the  greenvelvet  tuxedo

 neon  in  the  bathroomsoapdish  on  the  pantryshelf

 neon  in  the  classwarfareroom  religioussanctuary  avaries

 insectresthomes

 neon  in  the  congressionaladvertisement  sportsroomshelter

 neon  neon  neon  neon  neon  neon  neon  neon  neon  neon  neon

 neon  neon  neon  neon  neon  neon  neon  neon  neon  neon  neon

 not  until  after  the  General  Speculative  Inversion  where

 the  universal  washflow  was  reversed  in  a  topological

 dodge  to  avoid  the  irreconcilable  did  the  invention

 of  neon  disappear  from  th  Charters  Travelgraphique,

 to  permit  the  respectable  collapse  of  the  Commercial

 ClassicalEmpire  for  the  fantastic  resolutions  following.

 Craig  Sautter
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 i  ean  read  your  palm

 from  across  the  room

 i've  been  lived  in

 behind  the  fences  we  built

 are  the  green  fields  we  never  walked  in

 nancy  scott
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 The  Lona  Maruh  of

 Charm  Mao

 Spencer  Soidmen  4 0

 RICILLEE س
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 BNEYYXYXXYYXXYXXYXXYXYXX  INB

 ONE(1)  22e  eee  eeann  DHO(1)e  eea  ane  ennenen  THREB(I)

 three(1)  twol1)  thres(t)

 one  &  two  (mesh)=  third,  third=1  &  2  as  seperate  units

 one  &  two  nesh=third=1  &  2  xanaftbocouaxattix

 nesh=3(one)+  2(1)=1

 \"  4  7?  ;  sane  as  new  1  +  2=  3(same  as  new  one))
 (3=  142  =3(new  one  +  2=3(new  1  ff  2=3(142=3,.,

 2  characters  with  the  ability  to  mesh  to  form  a  third(new  single

 character),  third  continues  cycle

 2  unique  characters  with  the  ability  to  form  third  unique...

 -Bruce  Shackelford
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 Paul  Solyn
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 Paul  Solyn

 Poem

 sometimes  I

 have  conversations

 I  don't

 understand  at  all

 a  prairie  dog

 is  worth  fifty  dollars

 a  giraffe

 costs  fifteen  thousand

 also  brown  rice
 costs  more  than  white and  raisins
 cost  more  than

 rice  but  less
 than  a  prairie  dog

 now

 rice  pudding  need  not  have
 raisins

 but  can  you

 imagine

 a  Z00  with  300
 prairie  dogs  and  one
 giraffe?
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 Al  Souza
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 traditional  essay.

 INFORMATION

 MODIFICATION

 REPETITION

 SIGNIFICATION

 REFLECTION

 SEQUENCE

 PETER  D'AGOSTINO  ALAIN  ROBBE-GRILLET

 Time  -  November  5,  1976

 San  Francisco,  California

 Event  -  Trans-Europ  Expressed

 Date  -  November  4-5,  1976

 Berkeley,  California

 Occasion  -  Lecture  and  film

 presentation

 Establishment  -  Robbe-Grillet's

 film,  Trans-Europ  Express

 Invention  -  Video  and  photo-

 graphic  dialogue  with  frames
 of  film

 Order  -  Tradition

 Disorder  -  Individual  creation

 Stability  -  Uninterrupted  pro-

 jection  of  Trans-Europ
 Express  on  large,  centrally
 placed  screen  at  front  of

 performance  space

 Mutability  -  Two  video  monitors
 at  45  angles  to  centrally

 placed,  large,  film  screen.

 Seats  for  spectators  also

 at  45°  angles  to  large
 screen

 System  -  Institutionalization

 of  the  natural,  ordering
 of  sense

 Natural  -  Trembling  of  sense,

 personal  artifice
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 Progression  -  Prior  to  perfor-

 mance:  Trans-Europ  Express
 through  "Athena",  analytic

 projector  (normal  time  se-
 quence  of  film's  24  frames

 per  second  recorded  in  pro-
 gressively  slowed  increments

 16,12,8,4,2,1  frame  per  sec-

 ond.  Film  stopped,  images

 suspended,  altered,  photo-
 graphed,  reserved  in  video)

 Parallelism  -  Bi-segmented  presen-
 tation:  (a)  video  record  pro
 jected  on  T.V.  monitors,

 three  minutes  preceeding

 original  film  pursuing  on
 large  screen;  (b)  film  and
 video  simultaneous  with

 active  monitoring.  Intermit-

 tent  reserve  images.

 Staccato  simultaneity

 Series  -  B  does  not  follow

 A,  although  it  is  a

 consequence  of  it

 Repetition  -  B  is  rather  a
 modification  of  scene  A

 Denotation  -  Mimetic  video  creat-

 ing  original  context;  cutting

 zooming,  locating,  measuring,
 fragmenting,  lengthening
 figures,  objects,  parts  of
 subtitled  text

 Connotation  -  Objects,  figures
 subtitled  text:  opacity  of
 old,  opalescence  of  new.

 Irregularity  framed  in  T.V.

 Signification-  Message,
 direction  of  senses;
 established  order

 Information  -  Relationships,

 sounds,  images,  propos-

 itions,  data,  fragments.
 Confounded  phenomenon

 Deflection  -  Film  mirrors  its

 self  in  video.  Varying
 temporal  realities  of

 image  replication.  Unity
 through  repetition,  retard-
 ation,  refraction

 Convergence  -  Collision  of  media.

 Synchronized  projection.

 Structural  perpetuation,
 form  alteration.  Modified

 frame.  Image  duality  in
 filmic/video  concurrence

 Deviation  -  Words  as  theore-

 tician  contrary  to  work
 as.  creator.  Professor,

 explanations.  Creator,

 divergencies.  Information

 understood,  signification

 Resolution  -  It  starts  just
 after...

 Sand  swept  smooth.

 Footprint.

 Strong  information.

 Many  footprints.
 Signification.

 Bicycle  tract
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 Text  -  Subtitles.  Lost  imagery.

 Video  monitor  isolates,

 enlarges,  distorts  text.

 Ceased  interaction  of  image
 and  text.  Disorder  as

 reference.  Order  as  object

 Concept  -  Word  as  form

 Word  -  Diverse  meanings.

 Perception  alteration.
 Randomness

 Idea  -  Attempt  sense.

 Acknowledge  it  as  enemy

 Representation  -  Fixed  image  in

 photograph,  recalled  from

 "Athena"  process.  Duration

 of  temporal,  filmic  time.

 Eternal  present  tense.
 Exhibition

 Shadow  -  Frames  of  film

 reconstituted  in  abstraction

 Image  -  Observer  in  role  of
 creator

 Distortion  -  New  work  does  not

 hold  itself  to  be  the

 essence  of  truth

 Vision  -  Illusory  reflection,

 reposition,  recognition.

 Void  -  Evanescence

 Harmony  -  Multiple  meanings.
 Artist  outside  his  work

 Dissonance  -  Provocation
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 Lewis  Stein
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 Lewis  Stein
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 Non-Standard  Appendix

 For  any  reinstatement  of  such-and-such  affair,  -th

 admission  of  such-and-such,  the  recurrent  conditions  of  tracks,

 numerals,  bellows,  ink  characters,  have  other  conditions,  The

 explanation  for  lr,  Rhodes  brief  exercise  is  elasticity  of  the

 joints.  The  limits  of  the  estimate  of  decision  around  the

 approximation  of  the  difficulty  of  several  parts.  Though,  the

 standard  of  simplicity  often  makes  indistinguishness  of  constructs

 such  as  the  time  taken  by  the  hands  of  a  clock,  As  if  we  are

 compelled  to  invent  conditions  for  inconsistencies  of  periodicity.

 When  it  becomes  besetting  there  is  no  blank  symbol  to  be  filled

 in;  thank  goodness  thats  over,  Át  last,  all  that  is  left  is  the

 rest.  A  B  C  D  A,  succeeding  each  other  at  equal  intervals,  for

 sach  interval  equal  to  another  second,  There  is  no  way  we  can

 ba  sure  of  an  exhautive  set  of  intervening  outcomes  in  standing

 for  the  function  word  'yes',  In  the  answer  the  contrast  would

 only  admit  a  negative  response  in  the  frequency  of  occurrence,

 There  are  schematic  nerve  parts  corresponding,  which  is  besides

 the  point  of  the  'what'  of  'whatever'  directed  toward  not  being

 able  to  discern  appearances  of  'what-of-whatever',  Space  this  of

 end,  for  air  compress  to  breath  at  beginning  the  sneeze  at  20  miles

 per  hour  per  hour,  The  proximity  of  the  case  for  the  unconditional

 at  any  linear  delimited  space,  Neighboring  points  interlace  with

 it  and  are  included  in  temporal  interchange  then,  the  asleep

 sound,  the  fact  of  then  your  hiccups  were  just  mentioned  for  three

 minutes,  What  is  the  genuine  subsumption  of  declensional  form?

 If  apparent  names  just  happen  to  have  greater  amounts  of  stress

 than  there  is  one  single  vanishing  substitution,  Though,  my

 leaving  is  dependent  on  you  knowing  what  I  am  talking  about  "for

 one  X,  if  X  is  an  M  then  X  is  not  an  N."

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 Branching  of  Auxiliary  Sentences'

 The  corners  of  this  space  recede  from  discarded

 actualities  which  are  admitted  without  tele-possibilities

 or  categorical  switch  suppositions  designated  template,

 affair,  admission,  Railway  trains,  numbers,  accordians,

 narks,  stand  for  or  show  outward  signs  of  something  while

 Mr.  Rhodes  using  his  right  arm  touched  his  left  shoulder

 swinging  it  in  an  upward  position  behind  his  back,  Is  there

 anything  simpler  than  the  entered  situation  which  carries

 something  other  than  loss  found  in  decisions,  What  would

 you  do  without  laughing  or  some  such  immediacy,  blank  stages

 of  searching  recall  for  the  exhibition  of  Q  fever  when  j

 is  used  for  the  10  -  17  in  order,  If  the  suited  constituent

 membership  consisted  in  reaccessable  states  regardless  of

 source  position,  then  the  "given"  sense  would  not  have  to

 ordain  with  non-presence  because  of  its  impugned  conjoinment

 in  an  activity  situated  with  contexture.  Without  hesitancy  one

 would  never  act  or  misplace  the  time  on  entering  the  rest,

 No  one  is  asking  you  anything  immediately  future  in  the  course

 of  an  action  even  though  sometimes  a  pact  with  the  mean  time

 of  its  probability.  With  regard  to  assignments  of  hurry,

 the  curbstone  dropped  in  the  solution  of  the  part  of  a  nerve

 following  throughout  the  supposed  choice,  The  terminal  events

 collected  around  a  run  in  a  nylon  stocking,  Sneeze  from  the

 beginning  of  a  breath  to  compress  air  for  the  end  of  this

 space  is  mentioned,  Just,  hiccups,  boilcaster,  could  not  stop

 talking  for  near  the  vicinity  of  this  account  there  remains

 undisturbed  a  case  for  a  non-criterion.
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 Forgoing  name  supplication,  unaccounted  lists  or

 nurtured  dependencies  relying  on  anti-pronouncements  of

 "mere"  Are  you  asleep  then,  in  fact,  sound  asleep  then?

 The  behavioral  evidence  for  the  use  of  an  improper  green

 cubicle  curtain,  Someone's  lunch  was  the  women  who  swollowed

 the  fly,  asking  a  question,  And  yet,  accordingly,  the

 particular  semblance  of  referents  passed  so  noticed  unto

 the  sameness  of  whatever  takes  accumulation,  fnd  you

 repeated  "you  are  talking  to  yourself."  You  did  more  than

 driving  a  tack  and  tieing  a  knot  is  not  as  easily  performed,

 Why  the  end  points  with  'just'  say,  we  have  passed  over

 'only',  except,  you  are  afraid  of  a  sentence,  Nothing  you

 can't  assume  or  haven't  usurped  would  make  the  baggageman

 say  the  train  is  late,  The  acceptance  of,  overrides  plain

 suppositions  which  for  you  encourage  constituent  card  house

 separations  from  the  indefinite  presence  just  recently  past,

 at  all  the  différence  toward  those  things  that  are  there

 just  anyhow,  To  divest  with  the  set  of  concatenated  relations

 for  board  cylinders,  based  on  a:structure  that  bears  conidia

 successively  unaltered  for  the  attempt  at  first  activity.

 What  do  you  know  about  'also',  barely,  as  if  to  place  it,

 all  the  time,  Has  the  sense  of  this  report  already  been

 determined?  To  not  invent  a  reason  or  pass  out,  a  lozenge

 of  so  many  unalterable  phases,  a  radius,  The  relation  of

 consumptive  adversary  would  be  difficult  to  neutralize,

 Fred  Szymanski
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 HELEN  THORINGTON

 Sugar  Run,  Pa.

 It's  a  cold  new  day.  I'm  handcuffed  as  usual  but  in  such  a

 way  that  I  can't  really  sit  up  straight,  my  arms  are  too  far

 apart  and  my  wrists  too  close  to  the  ground.  Fortunately  I

 can  still  dig  a  small  hole  and  by  wriggling  up  on  my  knees

 urinate  into  it  without  splashing  myself  too  much.  The  aspar-

 agus  has  grown  since  last  evening.  The  heads  are  pressing  up

 between  the  fingers  of  my  left  hand.  And  the  cat  is  back.  He's

 rubbing  against  my  shoulders,  twisting  his  white  body  back

 and  forth  across  my  face,  backing  into  me.  I  hiss  at  him  and

 try  to  blow  into  his  asshole.  When  the  air  strikes  correctly

 he  jumps.  Otherwise  he  continues  his  rubbing  unperturbed.
 I  wish  someone  would  come.

 She'd  get  me  screaming  at  her,  that's  how  it  would  start.

 Then  she'd  go  quiet  and  watch.  Sometimes  in  the  middle  of  a

 fight  she'd  invite  an  imaginary  audience  to  watch  my  behavior.

 "See,  look  at  him,"  she'd  say.  "Look  at  how  red  and  stupid  his

 face  is.  Isn't  he  a  fo01?  Iook,  look  at  him."  Once  I  acted

 as  if  I  were  going  to  hit  her  and  she  hit  me  back,  slapping

 me  hard  across  my  face.  I  told  her  not  to  do  that  but  she  did

 it  again.  When  I  grabbed  her  and  pinned  her  down  she  tried  to

 bite  me.  When  I  bit  her  she  bled.

 I  wish  someone  would  come.  I  keep  wondering  if  I'll  be  able

 to  eat  the  asparagus  when  I  get  really  hungry.  There's  nothing

 else  near.  Even  the  cat  is  gone.  And  my  back  has  begun  to  ache

 terribly.  The  only  way  I  can  help  it  is  to  lie  down,  but  to

 do  that  I  must  lie  on  the  holes  I've  dug.

 It's  funny  to  have  these  hard  little  spears  pressing  up

 between  my  fingers.  Since  I've  been  lying  down  I've  noticed

 how  quickly  they  grow.  I  can  feel  them  pushing  up  around  my

 legs  too.  And  the  cat  is  back.  He's  sitting  on  my  shoulders

 washing  his  face.  She  used  to  say  such  awful  things  about  me.

 I  don't  know  why  she  did  it.  I  told  her  to  stop  but  she

 wouldn't  listen.  It  was  too  bad;  I  told  her  it  was  too  bad.

 I'm  glad  the  cat  is  back.  It  doesn't  feel  so  lonely  with  him

 here.  I  wonder  how  long  I've  been  here.  I  wonder  if  it's

 been  a  long,  long  time.
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 The  girl  was  in  the  bathroom.  She  was  jumping  on

 and  off  the  bathroom  scales.

 "Now  I  weigh  170,"  her  voice  rang  out.

 "And  now  I  weigh  172."

 "And  now  174."

 "And  now  174."

 "And  now  172."

 There  was  a  resounding  crash.

 "This  scale  is  bullshit,"  the  girl  said.
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 TWO  STOREYS

 The  author  builds  a  house.  She  makes  the  foundation  of  cinder

 blocks.  She  bolts  2x4s  to  the  foundation.  She  frames  the  house

 and  partitions  its  interior.  She  is  careful  to  preserve  a  feel-

 ing  of  open  space.  To  do  so  she  separates  the  kitchen  area  from

 the  larger  studio  area  with  a  half  wall  and  colums  so  that  it

 will  be  possible  to  see  from  one  room  to  another.  She  fills

 both  rooms  with  light.

 "I  hate  it,"  the  girl  says,  "Can  you  tell?  I  don't  want  to
 live  in  a  house.  I  don't  ever  want  to  live  in  a  house.  I  want

 to  flow  from  one  place  to  another.  Like  an  amoeba,"  she  adds

 defiantly.

 The  author  drops  her  hammer.  "Let's  talk  it  over,"  she  says.

 They  move  together  to  the  bed.  They  lie  down  together.  They

 make  soft  grunts  of  pleasure  as  they  touch  one  another's
 nakedness.

 The  girl  sits  up  abruptly.  "You  can  talk  all  you  like,"  she

 says,  "I'd  still  prefer  to  drift  from  one  city  to  another.
 Like  an  amoeba."

 The  author  works  on  the  second  storey.  She  uses  one  non-

 bearing  wall.  It  divides  the  bedroom  from  the  remaining  area.
 She  encloses  the  structure  with  walls  and  a  roof.

 The  girl  is  lying  on  her  stomach  on  the  floor.  She's  drawing

 in  a  black  and  white  composition  book.  She  farts.  She  farts

 again.

 "Oh  for  God's  sake,"  the  author  says.  The  author  is  tired  and

 greying  at  the  temples.

 "I  can't  help  it,"  the  girl  says.

 The  author  sits  down  on  the  floor.  She  bunches  a  blanket  up

 and  puts  it  between  herself  and  the  girl's  ass.

 The  girl  goes  back  to  her  composition  book.  "I'm  drawing  a

 rhinocerus,"  she  says.  "The  rhinocerus  is  subject  to  paroxisms

 of  fury."

 "I  think  I'll  finish  the  first  storey,"  the  author  says.
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 The  author  wants  to  plaster  the  walls  but  she's  tired.  She

 lies  down  on  the  bed  with  the  girl.

 "Let's  hold  one  another,"  she  says.

 The  girl  sighs.  "OK,"  she  says.

 The  author  puts  her  arms  around  the  girl  and  holds  her  close.

 "I  can't  breathe,"  the  girl  says.

 The  author  removes  her  arms.  They  lie  together  in  silence.

 "Amoebas  are  simple  creatures,"  the  girl  says.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 —  Collaborations

 HELEN  THORINGTON  &  KAREN  KORELL

 I  am  in  a  red  flannel  garment.  Only  my  left  or  right  hand

 sticks  through.  Whichever,  it  appears  very  large,  blown  up

 and  rubbery.  I  open  my  hand  out.  Make  separations

 between  the  fingers,  stretch  them  as  far  as

 possible  in  every  direction  and  lay  them
 across  the  landscape  like  wet  spaghetti.
 A  thin  film  between  my  fingers  covers  the
 hills  and  falls  into  the  val  leys.  Itis
 slimy  and  translucent.  I  wonder  if  the
 sun  will  come  out  and  lea  my  fingers
 like  dry  chicken  bones  on  the  riverbank.  I
 wonder  if  the  film  between  my

 as  it  dries.  I  am  grateful  to  whoever  tied  my  red

 flannel  garment  at  the  bottom.  My  feet  can  move  easily.  I

 can  wiggle  my  toes  without  worrying  that  they  too  will  dry

 and  crack  in  the  sunlight.  How  lucky,  I  think,  that  it  has

 been  raining  these  last  few  days.  I  move  my  head  from  side

 to  side  inside  the  garment.  I  try  to  determine  my  total

 position  in  relation  to  the  landscape.  I  find  myself  supine.

 I  draw  an  arc  with  my  right  or  left  arm,  pulling  my  hand  over

 the  hills  and  away  from  the  riverbank.  It  moves  across  vast

 plains  and  I  bring  it  to  rest  finally,  with  my  fingers  just

 at  the  edge  of  a  large  tidal  water.  Waves  beat  on  my  finger-

 tips.  I  would  like  to  withdraw  my  hand  now  and  touch  my

 fingers  to  my  lips.  I  have  such  a  desire  to  taste  the  salt

 from  this  body  of  water.  But  I  know  it  is  pointless.  The

 flannel  lies  heavy  on  my  lips,  and  although  I  can  move  my

 head  from  side  to  side,  there  is  no  opening  through  which

 to  introduce  my  fingers.  I  content  myself  with  druming  the

 tidal  water  and  listening  to  the  splashes  I  create.  The  film

 between  my  fingers  burns,  but  the  water  cools  it.  I  no

 longer  worry  about  the  sun.  Days  go  by.  I  find  myself

 adjusting.  I  no  longer  miss  touching  myself.  I  have  ceased

 the  drumming  too.  Ceased  listening.  I  keep  my  eyes  closed

 for  the  most  part  and  open  them  only  to  overcome  my  need  to

 remind  myself  of  this  particular  shade  of  red.  This  too  is

 lessening.  I  care  less  for  the  color  and  touch  of  the  flannel.

 I  do  not  care  at  all.  It  is  only  an  intellectual  curiosity
 that  motivates  me  now.

 fingers  will  hurt
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 AND  THE  EARTH  HEAVED

 A  Story  in  Two  Parts

 PART  2:

 So  from  that  time  on,  whenever  even  the  slightest  little

 jiggle  occurred,  teams  of  men  and  women  alike,  dressed  in

 white  cotton  smocks  and  called  scientists,  kept  careful

 watch  over  machines  powered  by  electricity  which  produced

 black  marks  on  ruled  white  paper.

 -to  be  continued-

 From  PART  1:

 "Our  present  day  landscape,"  he  said,  "had  its  beginning

 when  the  earth  shook,  cracked  and  heaved  up  a  mountain

 LANES

 PART  2  (cont.):

 The  white  smocks  had  pockets,  one  for  each  hand.  It  is  the

 modesty  of  the  scientist  to  keep  both  hands  in  the  pockets

 when  they  are  not  engaged  in  scientific  endeavor.  In  this

 part  of  the  story  most  of  the  scientific  endeavor  is  accom-

 plished  by  the  processes  known  as  watching  and  waiting.  The

 small  machines  powered  by  electricity  did  the  rest,  their

 hands  jerking  modestly  on  the  ruled  paper.  So  far  only  small

 energy  outputs  were  registered.  The  hands  in  the  smock

 pockets  were  relaxed.

 From  PART  1:

 "Some  time  in  the  future,'  he  said  in  conclusion,"  we  are

 quite  certain,  though  we  can't  be  sure  as  to  exactly  when,

 California,  perhaps  only  a  portion,  or  perhaps  all  of  it,

 will  snap  off,  as  it  were,  under  it's  own  great  weight,  and

 be  plunged  into  the  ocean,  or,  as  it  is  also  known,  'the

 Briney  Deep'.  "  He  snickered.  "Are  there  any  questions,

 gentlemen?"

 From  PART  2:

 Every  hand  tensed.
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 Bolon  Dzacab

 interviewed  by  Fred  Truck  at  Bolon  Dzacab's  chaotic  apartment  in  the

 9th  layer  of  hell,

 Q:  what  do  you  have  to  tell  us?

 A:  my  language  is  a  symbolic  set  of  18  glyphs.,  although  there  may

 be  many  elements  united  in  a  single  glyph,  I  will  speak  of  only  2,

 they  are  meaning  &  number,

 Q:  are  you  going  to  tell  us  the  mathematical  basis  for  your  incredible

 machine,  the  one  that  has  drive  mathematicians  &  logicians  blind
 from  trying  to  figure  you  out?

 A  :  thatis  correct.  the  machine  you  described  for  me  in  the  last

 issue  of  KONTEXTS,  NOS,  9&10,  &  which  I  have  further  laid  open

 the  possibilities  for  in  THE  SKULL  RACK  &  an  upcoming  book,  is  based

 .  ona  very  simple  ground,  Iwill  speak  now  of  meaning  &  number

 beginning  w/meaning  &  then  show  its  relationship  to  my  calculations

 from  the  KONTEXTS'  article,  each  glyph  has  only  1  precise  verbal

 meaning,  these  meanings  were  compiled  not  from  English,  as

 material  thus  far  printed  would  indicate,  but  from  a  wide  scattering

 of  languages  in  the  Indo-European  family  &  also  Nahuatl,  whatever

 each  word's  precise  meaning  was,  the  image  always  conjured  up  the

 image  of  a  curved  surface,

 Q:  aha!  so,  since  there  are  18  glyphs  in  the  symbolic  set...

 A:  Ihave  obviously  perceived  the  MEANINGS  of  the  set  as  a  sphere,

 there  are  20°  &  80"  per  glyph.  Ihave  discarded  traditional  mathematical

 theory,  though  I  use  traditional  mathematical  techniques  when  they

 serve  my  interests,

 Q:  architecture,  for  you,  then,  would  be  the  fusion  of  meanings  &

 measure,

 A;  correct  again,  my  congratulations!  that  is  how  I  designed  my

 machine

 Belon  Úaracab  Sprsks
 (E

 Copyrighr  ©  1911  ky  FEV  Teven  ars  Man
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 Joni  et  son  ami  admirait  pour  la  première  fois  la  Tour  Eiffel;  un  miroir  creux  faisait

 fonctionner  le  Phare.

 (F.,  écolier,  12  ans)

 Il  me  fait  penser  à  un  cavalier  qui  regarde  une  diligence  ou  un  combat.  Aussitôt  il  se

 mêle  à  la  bagarre.  Puis  repart,  mais  il  veut  rentrer  chez  lui,  mais  le  cheval  le  conduit  en

 pleine  forêt,  et  là  le  fait  tomber  et  repart  sans  le  cavalier.  Deux  jours  plus  tard  on  le

 retrouve  en  bas  d'un  ravin.  Tandis  que  le  cheval  se  fait  capturer  par  les  Indiens.

 (J.-L.  P.,  écolier,  10%  ans)

 Il  se  prépare  à  une  course,  et  il  pense  gagner.  Il  veut  passer  dans  un  film:  «La  ven-

 geance  de  Ted».  Il  a  fait  un  exploit,  il  regarde  la  maison  du  «Streep-Tyse»  en  ruant

 d'émotion.  Le  cheval  s'est  mis  du  parfum:  «Oil  of  Olaz»,  du  schampoing:  «Fa»,  et  de

 la  lacque:  «O  de  lancôme».  Le  cheval  va  faire  du  ciclisme  et  va  peut-être  gagner  le

 tour  d'Italie.

 (G.  P.,  écolier,  11  ans)

 Il  vont  en  vacances  à  Tahiti  pour  voir  et  pratiquer  les  danses.  Le  cheval  devient  bientôt

 célèbre  pour  le  beau  style  de  sa  danse  et  ils  s'en  vont  en  tournée  dans  tout  le  monde

 en  essayant  tout  le  temps  de  nouvelles  chaussures  Aubert  Sport.

 (J.  G.,  écolière,  10  ans)

 Il  regardent  passer  une  fanfare.  Il  est  dans  un  film  à  la  télé  «Jeans  ouest».  Il  pense  qu'il

 est  dans  une  course.  Il  regarde  ému  une  bru.  Il  a  fait  la  guerre  et  il  a  gagné.  Qu'il  a

 beaucoup  d'enfant.  II  est  intelligent.  Il  se  demande  s'il  va  chercher  ses  belles  chaus-

 sures.  Son  cheval  s'appelle  «Rocky».

 Il  regarde  défiler  les  majorettes.  Il  se  demande  s'il  va  acheter  un  lapin  en  peluche.

 (S.  R.,  écolier,  11  ans)

 Cet  homme  attend  le  tour  de  passer,  car  il  fait  une  course  de  Labour.  Il  a  le  trac  parce

 que  c'est  la  première  fois.  Il  est  fier  car  on  le  filme  sur  la  F.R.l.

 (S.  F.,  écolière,  11  ans)

 Les  traçes  du  cheval  allaient  toute  autour  de  la  maison.  A  quelques  mètres  devant  eux

 elles  sont  bien  visibles,  la  boue  les  avait  conservée  comme  de  l'empeinte  dans  la  terre

 à  modeler.  La  couleur  de  la  boue  est  rouge,  les  flaques  d'eau  réflètent  le  ciel  bleu-gris

 de  l'après  orage.  Des  insectes  aux  ailes  vert-luisantes  dansaient  au-dessus  des

 nappes  d'eau  stagnante.

 (J.-A.  U.  42  ans)

 Raides,  immobiles,  à  la  fois  légers  comme  l'air,  lourds  comme  l'air,  lourds  comme  la

 terre,  ils  se  sentaient  devenir  fou;  leur  être  de  quelques  secondes  auparavant  avait

 disparu  pour  devenir  un  rayon  intense  et  violent.

 lls  devinrent  lumière  et  leurs  corps  se  fondit  dans  l'atmosphère,  comme  s'il  n'avait

 jamais  existé.  D'ailleurs,  avaient-ils  vraiment  existé  une  fois,  un  jour  ou  une  seconde?

 Seuls  les  arbres  auraient  peut-être  pu  le  dire,  car  eux  seuls  demeuraient.

 (A.  V.,  étudiante,  19  ans)

 Si  le  face-à-face  n'a  pas  lieu,  c'est  aussi  que  les  autres  vont  ailleurs;  ils  paraissent  de

 feutres,  lointaines,  comme  étouffés,  à  peine  vraisemblables.

 (R.  B.,  actuellement  sans  profession,  malade  42  ans)

 La  peur  chez  l'animal  est  chose  acquise.  L'homme,  lui,  l'a  de  naissance.  L'animal  voit

 plus  loin  en  largeur;  et  l'homme  voit  beaucoup  mieux  en  hauteur.  L'animal  lève  plus

 souvent  la  tête  pour  regarder;  et  l'homme  tourne  plus  souvent  le  chef  dans  le  même

 cas.

 (M.  de  Ch.,  écrivain-ingénieur,  75  ans)

 JANOS  URBAN

 4,  CH.  PRE-FLEURI

 CH-  1006  LAUSANNE

 SUISSE
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 Se  faire  soi-même  —  l'instant  du  commencement.  Transfert  de  la  métaphore  du

 monde  dans  l'anneau  de  l'être:  «parler  avec  le  corps  et  transformer  le  langage  en

 corps.»

 Yahvé  et  Job?  Point  d'ombilication  de  la  norme  comme  condition  de  subsistance  et

 de  la  durée?  Polysémie  de  l'incoscient,  l'impossible  identification  dans  L'épiphanie.

 Se  retourner  —  jusqu'au  naufrage.

 Co-naissance  participante  au  réel.  L'indice  de  porosité  dans  l'affolement  d'être.

 Hypothèse  de  l'écart  —  l'aurore  de  la  parole.

 L'eucharistie  de  la  révolution  —  fascination  de  la  seconde  venue?  Vocation  for-

 melle:  tel  ciel  de  Tintoret  est  l'angoisse.  Geste  d'inscription,  lien  des  mises  en  réson-

 nances.

 L'horizon  de  présence  dans  le  paradoxe  des  possibles  ——  noyau  de  visibilité  des

 désirs  adaptatifs.

 Le  thème  du  retour  converti  en  écho:  l'obélisque  transparent  et  indéchiffré  en  nuage

 oublieux.  Productions  précaires  des  promesses  de  la  réconciliation.

 L'élection  du  vertige  —  maintenant  interminable.

 Violence  conjecturale  de  la  nature  naturante:  l'appétit  de  structure  des  dérives

 sémantiques  de  l'information  biologique.  L'expérience  d'appartenance  et  la  folie  des

 distanciations.

 La  défaite  de  l'immédiat  —  signes  de  carence  de  l'être.

 «L'émoi  des  entrailles  magnétiques  de  la  terre.  Vibrante  balance  des  équilibres  sidé-

 raux».  Phonétique  de  l'idiome  cosmique  ,  l'aisthèsis  des  enchaînements  indispen-

 sables.

 Deviner  la  règle  du  jeu  —  dans  le  rêve  rattrapé.

 Rappel  mnésique  sécrété  sur  mesure.  Geste  de  /'impensé:  relance  de  proche  en

 proche  dans  la  chêne  sensifiante.  Ancrages,  fabrications,  micro-événements.  Ebau-

 ches  ressuscitées  dans  le  «mi-dire».

 Multiplicité  visible  du  signifiant  sous  laquelle  le  signifié  nous  échappe.  Faire  devenir

 ce  sens  qui  n'est  sens  que  pour/dans  la  totalité  textuelle.  De  qui  est-il  question  en

 nous?  Résorbition  du  langage  dans  le  plein  pouvoir  du  silence  chiffré.

 Ce  qu'on  lit  —  c'est  à  ressusciter,  c'est  Lui.

 JANOS  URBAN

 4,  CH.  PRE-FLEURI

 CH-  1006  LAUSANNE

 SUISSE
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 Paul  Vangehsti

 PORTFOLIO

 Event  10:  The  Wave

 As  it  continues  at  19  a  dropout  from  his  second  year  of  junior

 college  he  manages  to  enlist  in  a  local  Coast  Guard  unit.  A  few

 months  earlier  he  had  begun  to  write  poetry  and  experiment  with

 the  derangement  of  his  senses.  In  freshman  philosophy  there  is  a

 likeable  creature  with  only  two  dimensions.  ‘Now  consider,’  says

 the  professor,  ‘consider  this  animal  creeping  across  a  sphere;  what

 does  it  see?’  At  age  17  we  are  watching  him  and  his  girl  friend  on

 a  local  quiz  program.  The  program  host  is  asking  him  what  his

 ambitions  are  after  high  school.  Our  hero  grins  broadly  and  an-

 swers.  ‘One  has  always  suspected  that  the  creature  doesn't  see

 anything,  it  feels—it’s  an  ultimate  connoisseur  of  surfaces.’  He

 remembers  at  7  years  old  when  he  became  quite  good  at  telling

 time  asking  his  father  why  they  kept  the  clock  five  minutes  fast.

 Then  when  he  was  11  it  was  set  ten  minutes  ahead,  when  he  was

 14  fifteen  minutes  ahead  and  now,  shortly  after  his  16th  birthday,

 the  clock  is  running  twenty  minutes  fast.  For  even  stylization  can-

 not  explain  why  a  regulator  known  to  be  such  should  pretend  to

 be  a  crazy  birdwatcher  —  unless  he  really  is  crazy,  in  which  case,

 how  could  he  be  so  very  nearly  invincible?  Little  is  reproduced  of

 his  childhood.  The  few  vivid  memories  relate  to  comic  books,  din-

 osaurs,  National  Geographic  and  countless  hours  with  adults  who

 always  seem  to  be  asking  him  questions.  Readers  of  this  column

 will  know  by  now  that  its  writer  believes  in  film  as  art,  and  in  art

 as  a  form  of  humanism.  He  again  becomes  his  position  on  the  crest

 of  the  wave.  We  re-examine  the  frozen  action:  excellent  form,

 an  apparent  confidence  in  his  smile  and  the  wave,  the  amazing

 perfection  of  the  wave.
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 Event  11:  Lost  Angels

 Magnetic  violin  and  the  words  desert  him.  In  the  air  terminal  the

 60s  continue  to  be  replayed.  The  long  hair  the  knapsacks  the  gui-

 tar  picked  with  three  fingers  on  a  pane  of  glass.  Spread  before

 you  are  the  Sunday  classifieds  bought  a  day  early  to  get  the  jump

 on  other  brokers.  New  listings  are  to  be  circled  in  red.  Attain  the

 most  passive  or  receptive  state  of  mind.  Forget  your  genius,  your

 talents  and  those  of  everyone  else.  What  remains  we  hazard  in

 a  phrase  an  oblique  scorn  for  the  boundaries  white  of  the  sheet

 before  us.  Known  for  your  long  blond  hair  and  unconvention-

 al  wardrobe—hotpants  for  lunch  at  the  Bistro,  for  instance—

 you  have  been  in  the  business  for  19  years,  save  a  three  year  hia-

 tus  during  your  showbiz  marriage.  ‘Anybody  who  doesn't  make

 big  money  in  real  estate  today  has  got  to  be  an  idiot,’  you  ob-

 serve.  ‘In  fact,  even  the  idiots  are  making  money.’  Now  come  to

 the  end  of  it  30  hands  without  a  gesture  12  ribs  without  a  single

 sun  only  the  one  extravagance  a  low  angle  shot  of  stampeding

 cattle.  ‘You  fight  hard  to  maintain  your  feminine  identity.  Some

 of  the  women  get  so  hard  and  competitive.  In  real  estate  it’s  just

 a  matter  of  who  gets  there  first,  since  we  all  have  the  same  clients.”

 Said  the  generals:  to  camouflage  vanish  amalgamate  with  the

 earth  to  make  a  life  for  ourselves  of  branches  never  yellowing.

 Event  12

 It's  not  far,  as  the  crow  flies,  from  cloud  to  man.  There  are,

 broadly  speaking,  two  kinds  of  artistic  greatness:  that  of  trans-

 cending  previous  boundaries,  of  defying  all  norms  and  conven-

 tions;  and  that  of  perfect  taste,  of  working  exquisitely  within  one's

 limits.  A  mouth  around  which  the  world  turns.  Though  we  were

 involved  in  civil  rights,  in  the  peace  movement,  in  Cuba,  for  us

 the  single  most  revolutionary  change  that  has  come  out  of  the  60s

 has  been  in  personal  relationships.  Let  us  not  perfect  or  embellish

 what  is  opposed  to  us.  When  the  divorce  becomes  final,  the  wife

 will  not  be  able  to  meet  the  mortgage  payments.  That's  what  we

 call  a  motivated  seller.  In  fact,  Vasari  relates  that  Piero  di  Cosimo

 would  at  times  remain  plunged  in  contemplation  of  a  wall  on

 which  sick  people  customarily  spat,  from  the  spots  he  formed

 equestrian  battles,  the  most  fantastic  cities  and  the  most  magnifi-

 cent  landscapes  ever  seen  ;  he  did  the  same  with  clouds  in  the  sky.

 At  this  point  a  tap  on  the  shoulder  a  pair  of  gray  eyes  excuse  them-

 selves  asking  if  we  have  arrived  at  a  definition  of  language  yet

 especially  the  part  about  hubcaps  and  popcorn  or  aren't  we  sched-

 uled  to  make  a  stop  there  at  all.
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 Event  13

 Few  dreams  and  even  those  become  precarious  uncontrollably

 banal  like  the  sets  of  teeth  near  your  elbow  on  the  bus.  Because

 even  among  themselves  they  are  strangers;  crossing  the  moun-

 tains  at  every  bend  in  the  river  it  is  obvious  why  no  one  stops

 there.  Spared  by  bores  and  boredom  one  may  find  in  suicide  the

 accomplishment  of  the  most  unselfish  gesture  provided  that  one  is

 not  curious  about  death.  The  French  word  means  bliss,  ecstacy,

 sexual  fulfillment:  it  suggests  a  slow,  protracted,  intense,  and

 sensual  delight,  for  which  ‘pleasure’,  the  customary  translation,  is

 much  too  weak.  For  this  they  will  beat  up  a  drunk  and  toss  him

 in  theriver  for  dead.  The  day  is  coming  when  to  touch  something,

 to  get  acquainted,  one  will  strangle  a  woman,  shoot  her  in  her

 sleep,  open  her  head  with  a  hammer.  [Editor's  note:  Jacques

 Rigaut  killed  himself  with  a  revolver  on  November  3,  1929.  ]  So

 listen  to  the  door  remove  the  wind  to  the  door,  speak  through

 the  grass  like  cat's  eyes.
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 A  Note  on  the  ‘Events’

 At  this  point  for  me,  the  activity  of  writing  poetry  and,  of  course,

 the  poem  itself,  are  not  self-defining.

 The  verbal  machine  left  by  the  modernists  holds  at  best  a  ten-

 tative  relationship  to  whatever  it  is  we  call  language.  The  poem's

 linguistic  situation  —  that  area  of  human  activity  described  by  the

 poem's  use  of  language  —  has  become  marginal,  no  longer  includ-

 ing  much  of  the  self-justifying  energy  that  we,  like  all  dutiful

 post-modernists,  have  been  more  than  willing  to  ascribe  to  it.

 In  his  satires  William  Burroughs  has,  as  much  as  any  contem-

 porary  writer,  understood  the  problems  posed  by  the  atrocities

 of  media  and  pop  culture.  But,  while  in  Burrough’s  assemblages

 the  most  evident  procedure  is  the  disjunction  of  the  material,  the

 opposite  is  true  of  these  ‘Events.’  The  rupture  of  sensibility  chron-

 icled  by  Burroughs  in  the  50s  and  60s  has  by  now  become  a  given.

 One's  instinctive  response  is  not  to  balk  at  the  fragmentation  of

 cultural  activity  immersing  us—e.g.  reading  an  art  or  movie  re-

 view  while  in  front  of  the  television  while  skimming  a  biography

 while  attempting  to  sustain  talk  with  the  person  next  to  you  on

 the  sofa—  but  instead  to  repair  this  disassociation,  to  make  some

 connection  among  the  fragments.

 In  choosing  to  play  with  this  phenomena,  I  find  my  poetry

 redefining  itself  in  terms  of  language  and,  even  more  important,

 containing  a  criticism  of  itself  and,  in  turn,  a  criticism  of  the  lan-

 guage  it  is  defined  by.

 Then,  like  the  Mayan  serpents,  poems  begin  to  swallow  their

 own  tails.  Sections  or  lines  from  poems  discarded  several  years

 ago,  even  work-in-progress,  at  once  becomes  animated  within  the

 landscape  of  a  particular  ‘Event.’  So  new  topographies  and  con-

 textsaregenerated,  which  poetry  may  nowsituateorbe  situated  by.

 —  Paul  Vangelisti

 November  1976
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 BME  00A

 s  ba  J  w

 l  F
 Ri  lsa

 BFA  ABAU  AFINA
 EE.  RACET  |  ATHOS
 HHMI  |  ACEA  TAA
 I9  TAV  3  V$

 BERANA  SN
 RARR  AARAA

 LOVE  POEM  IN  THE  JAPANESE  STYLE

 Floating  turds  in  the  basin

 remind  me  of

 his  wanderings.

 Joann  Young
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 Suzanne  Ostro  Zavrian

 I  know  what  you  mean  about  time.

 It's  not  that  it  goes  faster,

 that  we  lose  it,

 that  there's  less,

 or  it  betrays  us.  Rather,
 when  we  and  time  were  one

 we  didn't  heed  it.

 I  know  what  you  mean  about  time
 It's  not  faster,
 that  we  lose

 that  there's  less

 orit  Rather,
 when  we  and  time

 we  didn't

 I  you  time
 faster

 lose  it

 less

 betrays  us.  Rather
 we  time

 we  n't

 time

 time
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 AN  ESSAY:  THE  CASE  FOR  THE  BURIAL  OF  ANCESTORS,

 HAVING  ENTERED  the  generational  slide--the  elder's  cup,

 the  same,  passed  down  from  hand  to  hand,  have  you  ever

 wondered  how  you  came  to  be  there?  Why  you  sit,  where  you

 sit,  beneath  your  past,  Beginning  to  end,  a  child  of

 children,  a  descendant  of  descendants,  an  exception  of
 exceptions,

 We  are  growing  older  and  our  children  have  already  turned

 on  us,  That  is  their  way,  We  have  faced  the  front,  but,
 have  réally  always  been  back  to  back  in  our  concerns,

 Enough  of  this!  Take  a  last  look  down  the  slide,  Having

 feasted  on  position  long  enough,  and  eaten  sufficiently

 of  your  past  and  their  future  to  sense  both  elevation,

 and  loss,  let  them  go,  Then,  turning  on  your  heels,  look

 back  up  the  slide  for  yourselves,

 Miles  of  generational  humpings  spread  before  us,  Miles  of

 entangled  lines  of  giving  and  taking  in  generational  order--

 the  elder's  crap,  the  same,  passed  down  from  hand  to  hand,

 All  in  a  line,  pushed  from  behind,  and  so  forth  from  the

 front.  Why  do  we  continue  to  carry  this  burden?  The  words

 are  now  compressed  into  books,  the  deeds  are  composed  into

 pictures,  Must  we  carry  the  bodies  along?  Causes  of  causes,

 memories  of  memories,  tales  of  tales?  We  don't  need  this,

 We  are  all  quite  distilled  at  this  point  in  the  game,

 A  little  book  is  sufficient,  with  very  few  words,  a  picture

 or  two  for  our  pleasure,  Two  light  covers,  front  and  back,

 Light  enough  and  flat  enough  to  be  enveloped  and  mailed,

 Air  mailed,  Passed  easily,  with  a  light  touch,  from  hand  to

 hand,  We  might  even  eliminate  the  hand  and  just  think  on  it,

 Now  is  the  time  to  bury  our  ancestors,  But  we  needn't  find

 the  space,  erect  the  tomb,  or  dig  the  trench,  Reduced  to

 essentials,  they  travel  easily,  as  we  travel  easily,  Put

 them  in  a  portable  case:  The  case  for  the  burial  of  ancestors,

 Cover  it  with  emblems  of  time  and  travel.  Tags  and  stickers
 of  destination  and  direction,

 Through  reduction,  then,  we  arrive  with  only  hand  luggage,

 (though  we  might  use  our  backs  to  free  our  hands)  that  we

 open  only  rarely,  because  wa  do  not  need  to  be  reminded,

 We  know  well  what  we  carry,  in  spirit,  Nor  do  we  forget  their

 faces,  reduced,in  turn,  and  sticky-backed,  Light  enough  and

 flat  enough  to  be  enveloped  and  mailed,  Their  faces  are  the

 stamps  on  our  letters,  posted  from  exile,

 (  FRONT  )

 PAUL  ZELEVANSKY
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 АМ  ЕРІ$ТЦЕ  Ғ8ОМ  ЕХ  ЦЕ:

 ҮЕЗТЕВОАҮ,  І  ЯЕСЕІМЕО  ҮОШЯ  ЕЗЗАҮ  ІМ  ТНЕ  МАС,  ТООАҮ,  МҮ

 ЕҮЕ  ЗТІЦ  ЗЕАЯСНЕЎ  ҒОВ  ҮОЈЯ  ЕОШАТІОМ,  АМО  І  АЗК?  ШНАТ

 5102?  ШНАТ  ВООК?  ШНАТ  САЗЕ?

 ТООАҮ,  МҮ  ЕРІС  НЕАВТ  ҮІЕЦОЗ  ТО  ҮӨШВ  АСЕ,  ЕХРЕЯІЕМСЕ,

 АМО  ЕВАЅЕВ,  ВОТ  РОВ  НОМ  (ОМС?  ВЕАЦ  СВІТУ  Е5САРЕЗ  ЇЕ,
 АМО,  №  ТЕ  ЕМО,  І  САММОТ  ВЕ  ЗЏЯЕ  ОР  ҮОЏВ  ІМТЕМТІО№5,

 ШМ.Е55  І  МЗТ  АЗЗІЛЕ  ТНАТ  ЗШСН  АМ  ЕР1ЗТЬЕ  (РВОМ  ҮШ)
 15  МЕАМТ  ТО  ЗЕТ  МҮ  ТЕЕТН  ОМ  ЕОСЕ,  (ШНІСН  ІТ  НАЗ),

 ІР  І  АМ  ВЕІМ№С  ЗЕЯМЕО  З0МЕ  ЦЕЗ5ОМ,  ЕМЕМ  ОМЕ  30  ЕТЕВМАГ,

 І  САММОТ  НЕСР  ВТ  ВЕЗРОМО:

 ]  ТШЯМ  ШІТН  МҮ  ОШМ  ЕАСЕВМЕЗ5,  ОМ  МҮ  ОШМ  НЕЕЦЗ,  ТО  ҒАСЁ

 ТНЕ  ЗІ  10Е,  АМО  І  МІСНТ  МОТЕ,  ҒОВ  МУ  РАВТ,  ТНАТ  ТОММОВОМ,

 І  ШЦ  РОТ  МҮ  ЕРТСОСЈЕ  ТО  Ү0Ш  ЕМО  ІМ,  1  ШІСІ  ЗРЕАК

 (ҒО8  ҮОШ)  АТ  ТНАТ  ЕМО,  АМО  РЕЕАО  ҮОШВ  САЗЁ:  ТНЕ  САЗЕ

 РОВ  ТНЕ  ВЏВ  ТАС  ОР  АМСЕ5ТОЯ5,  ЙҮ  ЕШОСУ  ШІ  ЭТАМО  ВЕРОВЕ
 АМО  РОМ  ҮОЏ8  ЕСНО,  МУ  ЕМТВАМСЕ  ШІ  МОТ  ҒАС  ОМ  ОЕАР

 ЕА85,

 ВЈТ  РОВ  ТООАҮ,  І  ЕХІТ  АМО  ВЕМАШ,

 ҮОЈ8Э  ЕФЈАЦҮ,

 О  НОУ

 Ў
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 BIOGRAPHICAL  NOTES

 RENE  AEBERHARD  had  an  exhibition  at  Galerie  Soft  Art,  Lausanne

 in  1976.  9  Vieux-Moulin,  Geneva,  Switzerland  CH-1213.  BLAIR

 ALLEN  will  publish  a  new  art-lit  chapbook  in  the  near  future.

 9651  Estacia  Court,  Cucamonga,  Ca.  91730.  THERESA  ALLEN  is  an

 eight  year  old  artist--daughter  of  Blair.  JACK  ALBERT  appears

 in  Assembling  for  the  first  time.  RICHARD  ALPERT's  works

 include  Video  Bander  and  South  of  the  Slot.  2123  Castro  Street,

 S.F.,  C.A.  94131.  BRUCE  ANDREWS  is  starting  a  new  critical

 forum  for  experimental  writing.  ROBERT  ARMSTRONG  has  been

 producing  small  books  since  1967.  83  Terrace  Ave.,  Point  Rich-

 mond,  C.A.  94801.  DAVID  ARNOLD  lives  in  Pismo  Beach--"Clam

 Capital  of  the  World"--has  rolls  and  rolls  of  annual  clam

 festival  parade  to  prove  it.  He  writes  "Parade  is  in  some  ways

 remaniscent  of  ASSEMBLING,  same  old  American  spirit  of  inventive-

 ness."  He  is  the  author  of  Chain  of  Letters,  co-publisher  of

 Trike  and  mastermind  of  bookrate,  a  mail  order  catalog  of  poetry,

 fiction  and  visuals.  Box  732,  Pismo  Beach,  C.A.  93449.  ASCHER/

 STRAUS  material  is  from  As  It  Returns--Space  Novel,  a  fiction

 environment.  176  Beach  123rd  Street,  Rockaway  Park,  N.Y.  11694.

 ERIC  BAIZER  sent  no  bio.  info.  EDOARDO  BALLERINI  plays  baseball

 with  Bartholomew  Acocella  and  the  West  17th  Street  Social  and

 Athletic  Club.  PETER  BARNETT  sent  no  bio.  info.  LEE  BAXANDALL

 publishes  Mountain  Quarterly.  CAROL  BEESEY  is  on  leave  from  the

 University  of  Oklahoma  to  study  in  N.Y.  JOHN  M.  BENNETT,  head

 Luna  Bisonte  Prods,  137  Leland  Ave.,  Columbus,  OH  43214  is  prod-

 ucer  Plenty  Poetry  Projects.  HOWARD  BERLAND  heads-up  the  Bronx

 Prets  Alliance.  3044  Kingsbridge  Ave.  Bronx,  N.Y.  10463.  CASSIA

 BERMAN's  poems  have  appeared  in  many  magazines  but  she  has  begun

 to  explore  other  means  of  expression.  51  Jane  Street,  N.Y.C.

 10014,  CHARLES  BERNSTEIN  is  the  author  of  Parsing  and  is  starting

 a  newsletter  and  distribution  service  for  language  centered

 writing.  464  Amsterdam  Ave,  NYC  10024.  BETTY  BRESSI  is  a  visual

 poet  and  edits  Glassworks.  Box  163,  Rosebank  Station,  S.I.  10305.

 RHETT  DELFORD  BROWN:  a  gentlewoman  of  somber  mien  and  sundry

 interests.  ROBERT  DELFORD  BROWN:  a  gentleman  of  somber  mein  and

 sundry  interests.  251  West  13th  Street,  NYC  10011.  STEWART

 BUETTNER  has  an  new  novel,  BOMBERS-52  out  this  year.  4129  SE

 Ellis  St.,  Portland,  Oregon.  97202.  A.F.  CALDIERO  declaims

 incomparably.  KAREN  CAMPBELL  is  a  lotusland  princess  on  the

 verge  of  moving  from  Austin  to  San  Diego.  1603  Rio  Grande,  Austin

 19  Grace  Court,  B'klyn  11201.  Allen  Coleman's  Turning  Thirty  will

 be  produced  next  year.  465  Van  Duzer,  S.I.,  N.Y.  10304.  GEOFFREY

 COOK  is  a  poet  and  provacateur  extrordinarie.  TONY  D'ARPINO

 did  two  recordings  in  L.A.  for  Telepoem.  540  Alabama  Street,

 S.F.  C.A.  94110.  CHARLES  DiJULIO  edits  Criss-Cross  Arts  Commun-
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 ications  (beautifully).  c/o  Criss  Cross  Fdn.,  Boulder,  Colorado.

 In  the  Void,  and  A  Diary  in  Progress.  629  Madison  Avenue,  S.  Mil-

 waukee,  Wisc.  53172.  HELEN  DUBERSTEIN,  463  West  Street,  NYC  10014.

 BOLON  DZACAB  can  be  reached  through  Fred  Truck,  4225  University,

 Des  Moines,  Iowa  50311.  JOHN  ENGLISH  is  a  cultural  journalist  who

 believes  words  don't  always  tell  the  story.  188  Northview  Dr.,

 Athens,  Ga.  30605.  CLAES  EJDEMYR  lives  in  Sweden.  Adolph  Fredriks

 Kyrkogata  111  37  Stockholm,  Sweden.  WELCH  EVERMAN  is  the  suthor

 of  Orion.  4910  Cedar  Ave.,  Phila.  Pa.  19143.  HOWARD  FAERSTEIN  sent

 a  bio.  note  but  his  contribution  never  arrived.  Sorry  Howard!  915

 E.  17th  Street,  B'klyn,  N.Y.  11230.  L.S.  FALLIS  would  like  to  hear

 from  other  poets  interested  in  starting  a  concrete/visual  poetry

 newsletter.  Box  #3,  Univ.  Station,  Las  Cruces,  NM.,  88003.  ERIC

 FELDERMAN  also  sent  a  bio  note  but  his  contribution  never  arrived

 in  Portchester.  70  Metropolitan  Oval,  Bronx,  NY  10462.  C.A.  FORGET

 110  West  Houston  Street,  NYC  10012.  HUGH  FOX  is  Henry  James  Korn's

 favorite  critic.  ATL,  EBH,  MSU,  E.  Lansing,  Mich.  GUY  GAUTHIER  is

 DAN  GEORGAKAS  is  working  on  a  book  about  longevity  and  would  like

 to  hear  from  anyone  over  90.  The  woodcut  under  his  work  is  by  Nick

 Sperakis.  Box  841,  Stuy.  Sta.  NYC  10009,  JON  GIBSON  plays  winds  in

 the  Phillip  Glass  Ensemble.  17  Thompson  St.  NYC  10013.  JESSE  GLASS

 edits  Goethe's  Notes.  254  N.  Gorsuch  Rd.  Westminister,  Md.  21157.

 RICHARD  GRAYSON  has  published  fiction  in  numerous  little  magazines.

 1607  E.  56th  Street,  B'klyn,  N.Y.  11234.  PHIL  HARMONIC  recently

 completed  a  storetťront  environment  called  Art-While-u-Wait.  Box  9887

 Oakland,  CA.  94613.  SUSAN  HARRIS  edits  Stormwarnings.  25  Ria  Drive,

 White  Plains,  NY  10605.  G.C.  HAYMES  coordinates  Skymail.  Box  1786,

 Albany,  N.Y.  12201.  LYN  HEJINIAN  is  the  author  of  Mask  of  Motion.

 2639  Russell  St.,  Berkeley,  CA.  94705.  SCOTT  HELMS  is  working  at

 Mpls.  Art  Institute  on  a  CETA  Grant.  115  S.  Victoria,  St.  Paul,

 Minn.  55105.  BOB  HEMAN's  large  Dodecahedrons,  The  Journey  was

 published  earlier  this  year.  Box  1093,  B'klyn  11202.  GEOFF  HEND-

 RICKS  &  BRIAN  BUCZAK,  486  Greenwich  St,  NYC  10013.  DICK  HIGGINS

 is  unhappy  about  librarians'  insístence  on  calling  him  "Richard

 C.  Higgins."  Box  26,  W.  Glover,  Vt.  05875.  ANNE  SUE  HIRSCHORN  is

 a  Philadelphia  poet  and  artist.  S.  HITchcock  helped  organize  dada

 events  in  San  Diego  in  1977.  6266  Madeline  St.  San  Diego,  CA.  92115.

 PETER  HJERSMAN  is  the  author  of  DOME  NOTES.  Box  4253,  Berkeley,  Ca.

 94704.  Write  Davi  Det  Hompson,  Box  7035,  Richmond,  Va.  He'll  send

 you  a  catalog  of  compact,  inexpensive  and  swell  publications.  SCOTT

 HYDE  recently  produced  Caps  Book  Scott  Hyde--an  incredible  collect-

 ion  of  offset  lithographs.  J.  HYDER.  Box  1857,  Victoria,  Canada  Y8W

 2Y3.  DAVID  JAMES,  9  Dudley  Ave.,  Venice,  CA  90291.  T.J.  KALLSEN  is

 a  Distinguished  Professor  of  English  and  a  nifty  poet.  600  Bostwich,

 Nacogdoches,  Texas  75961.  RICHARD  KALLWITT  helps  edit  Criss-Cross.

 EDWARD  KAPLAN  is  the  author  of  Hard  Acts  and  four  other  books.  56
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 Main  Street,  Millburn,  N.J.  07041.  KAREN  KENT  is  an  Iowa  person.

 Box  542,  51355.  BLEIM  KERN,  a  sound  poet  is  author  of  George

 Washington  Kern  was  my  Grandfather.  JASCHA  KESSLER's  Rapid  Transit

 is  looking  for  a  publisher.  218  16th  Street,  Santa  Monica  CA  90402.

 JERRY  KLINKOWITZ  brilliantly  blows  words  and  music.  1904  Clay  St.,

 Ceđar  Fall,  L.A.,  CA.  RICHARD  KOSTELANETZ  recently  returned  from  a

 spring  of  Illuminated  Demonstrations  at  Muncie,  Bethelehem,  K.C.,

 Denton,  Calgary,  Dallas,  Norman,  Toledo,  I`wa  City,  Milton,  Minne-

 apolis,  St.  Paul,  Tulsa,  Vancouver,  Eugene,  Salem,  Corvallis,  S.F.,
 and  Austin.  He  plans  to  spend  the  coming  Spring  in  comparable  places.

 Box  73,  Canal  Street,  NYC  10013.  HENRY  JAMES  KORN's  big  new  book

 is  called  My  Life  in  Baseball.  Box  1967,  B'klyn,  N.Y.  11202.  RUTH

 KRAUSS  is  always  thinking.  24  Owenoke,  Westport,  Ct.  06880.  MARTIN

 KRIEGER  teaches  in  the  School  of  Pub.  Affairs,  Univ,  of  Minnesota.

 D.  LANDIES  is  founder  of  The  Lost  and  Found  Times.  Box  302,  Rt.  2

 Frostburg,  Md.  21532.  DORIS  LANIER  had  work  included  in  "The  Object

 As  Poet"  Exhibition  at  the  Renwick  in  June,  1977.  41  Union  Sq.

 NYC  10003.  SUSAN  LAUFER  will  publish  a  book  of  photograms  later

 this  year.  464  Amsterdam  Ave.,  NYC  10024.  ARCHIE  LAUN  lives  in

 Macomb,  Ill.  THOBJORN  LAUSTEN,  TODD  S.J.  LAWSON  wrote  The  Empire

 of  Howard  Hughes.  Box  99394,  S.F.,  C.A.  94100.  S.J.  LEON.,  NORMAN

 LOCK  is  the  author  of  WPA  POEMS.  7160  Bryan  St.  Philadelphia,  Pa.

 19119.  JEFFREY  LOHN  is  a  member  of  the  DoDo  Band  (best  in  the  land).

 THOMAS  MACAULEY,  IAN  MACLENNAN  teaches  at  Dalhousie  Univ.,  27  Robt.

 Allen  Dr.,  Wedgewood  Park,  Halifax,  Nova  Scotia,  Canada  B3M  369.

 JERRY  MADSON,  JAN  MAIHERNAN,  GAI  MALONEY,  60  Fingerboard  Rd.,  S.I.

 10305.  R.  MELTZER  had  a  bit  part  in  Grand  Theft  Auto.  314  Genesee

 L.A.,  CA  90036.  EFFIR  MIHOPOULOS  edits  Mati  and  Salome,  5548  N.

 Sawyer,  Chicago,  Ill.  60625.  STEPHANIE  MILLER  wowed  GFI  when  she

 hand  delivered  her  contribution.  ROBERT  MORGAN,  177  Hudson  St.,

 NYC  10013.  MADISON  MORRISON,  520  W.  Eufaula  St.  Norman,  Ok  73069.

 GEORGE  MYERS  Jr.  wrote  Angels  in  the  Tiring  House  and  An  Amnesiac

 on  the  Verge  of  Heaven.  RD  #1  Pecks  Rd.,  Middletown,  Pa.  17057.

 VALERY  OISTEANU  has  published  two  books--Underground  Shadows  and

 Prothesis.  170  2nd  Ave,  NYC  10003.  FRED  SANKS  NAIDEN  has  the  same

 bio.  as  Robt.  Delford  Brown.  TOM  OCKERSE's  recent  publications

 include  26POEMS?+1l  and  FIVE  HOURS:3000  MILES.  37  Woodbury  Street,

 Providence,  R.I.  02906.  JON  PATTON  teaches  English  at  the  Univ.

 of  Toledo.,  Toledo,  Ohio  43606.  TOM  PERSON  publishes  Laughling

 Bear  Press.  Box  14,  Woodville,  Washington.  HOWARDENA  PINDELL  is

 a  macher  at  MOMA.  BERN  PORTER  lives  in  an  abandoned  hole  in  the

 ground.  22  Salmond,  Belfast,  Maine  04915.  DONALD  PORTER  is

 Editor  in  Chief  of  Intra/Galactic/Press--an  outfit  eager  to  aid

 unpublished  writers.  Just  last  year  he  had  one  of  his  editors  edit

 a  MS  sent  'over  the  transom'  by  a  5th  grade  female  math  teacher

 from  Drybrush,  Kansas  called  Range  Wars...the  result,  of  course

 is  film  and  literary  history.  182  Grand  Street.  NYC  10013.  JOHN

 PUFFER  teaches  photography  at  Kirkwood  Community  College,  Cedar

 Rapids,  Iowa.  JOHN  PYROS,  born  and  rasied  in  Tarpon  Springs,  Fla.

 KEITH  RAHMINGS  eđits  Blank  Tape.  ROCHELLE  RATTNER  of  50  Spring

 Street,  NYC  10012  recently  collaborated  with  Bernard  Solomon

 on  a  graphic  sequence.  DAVID  RAY  edits  New  Letters.  5517  Crest-
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 wood  Drive,  K.C.,  Missouri  64110,  JUDY  RAY  has  published  poetry

 in  the  Kansas  City  Star.  BOB  RIZZO,  334  Orms  St.,  Prov.  R.I.  02908.

 HOWARD  ROBERTSON  is  a  poet,  novelist,  librarian  and  father.  660

 Keiper,  Eugene,  Oregon  97404.  ALAN  ROSENUS  is  editor-in-chief  of

 Urion  Press.  135  W.  9th,  Claremont,  CA.  91711.  RJS  is  re-tired  and

 may  be  dead  already.  Box  91415,  Cleveland,  Ohio.  44101.  CRAIG

 SAUTTER  is  poet-in-residence  for  several  public  schools.  1166

 West  Lake  Rd.,  Conesus,  NY  14435.  KEN  SAVILLE  is  a  country  aND

 Western  singer.  Box  4662,  Albucuerque,  N.M.  87106.  ARLEEN  SCHLOSS

 330  Bromme  St,  NYC  10002.  NANCY  SCOTT  is  exploring  survival  tech-

 niques.  1  Hillside  Terrace,  Irvington,  NY  10533.  SPENCER  SEIDMAN

 646  Seagirt  Blvd.,  Far  Rockaway,  NY  11691  is  founder  of  Hebrew  Arts

 Press.  BRUCE  SHACKELFORD,  505  S.  Jones,  Norman,  Oklahoma  73069.

 PAUL  SOLYN,  413  S.  Henderson,  Bloomington,  Indiana  47401.  AL  SOUZA's

 new  book  Intercepted  Post  Cards  will  be  published  in  Europe  this

 fall.  415  Meadow  St.,  Amherst,  Mass.  01002.  Kristine  Stiles  is  a

 San  Fransciso  Angel.  LEWIS  STEIN  is  a  socialoutcast.  FRED  SZYMANSKI's

 cređits  include  numerous  films  and  video  works,  455  Third  Ave.,

 NYC  10016.  INDRA  TAMANG  stars  in  Charles  Henry  Ford's  forthcoming

 exhibition.  1  West  72nd  Street,  NYC  10023.  HELEN  THORINGTON  has

 work  out  this  year  in  Chelsea  Review  and  on  NPR.  JANOS  URBAN  is

 a  Hungarian  artists  living  in  Switzerland.  4  CH  de  Pre-fleur,

 Lausanne,  Switzerland  CH  1006.  PAUL  VANGELISTI  is  editor  of  Red

 Hill  Press.  6  San  Gabriel  Drive,  Fairfax,  Ca.  94930.  G.  JEFF

 WHITTAKER  supports  the  idea  of  a  National  Poetry  Police  Force.

 10804  Ashfield  Rd,  Adelphi,  Md.  20783.  JO  ANN  YOUNG,  SUSAN  ZAVRIAN

 is  author  of  Demolition  Zone,  publisher  of  SZ  Press  and  director

 of  CCLM's  distribution  project.  321  W.  94th  St.  NYC  10025.  PAUL

 ZELEVANSKY  is  the  author  of  Book  of  Takes.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms



 ore  2  =  ie  pr

 =  -

 ¢  4

 :  1]

 =

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:52:59 UTC������������� 

All use subject to https://about.jstor.org/terms


	Contents
	image 1
	image 2
	image 3
	image 4
	image 5
	image 6
	image 7
	image 8
	image 9
	image 10
	image 11
	image 12
	image 13
	image 14
	image 15
	image 16
	image 17
	image 18
	image 19
	image 20
	image 21
	image 22
	image 23
	image 24
	image 25
	image 26
	image 27
	image 28
	image 29
	image 30
	image 31
	image 32
	image 33
	image 34
	image 35
	image 36
	image 37
	image 38
	image 39
	image 40
	image 41
	image 42
	image 43
	image 44
	image 45
	image 46
	image 47
	image 48
	image 49
	image 50
	image 51
	image 52
	image 53
	image 54
	image 55
	image 56
	image 57
	image 58
	image 59
	image 60
	image 61
	image 62
	image 63
	image 64
	image 65
	image 66
	image 67
	image 68
	image 69
	image 70
	image 71
	image 72
	image 73
	image 74
	image 75
	image 76
	image 77
	image 78
	image 79
	image 80
	image 81
	image 82
	image 83
	image 84
	image 85
	image 86
	image 87
	image 88
	image 89
	image 90
	image 91
	image 92
	image 93
	image 94
	image 95
	image 96
	image 97
	image 98
	image 99
	image 100
	image 101
	image 102
	image 103
	image 104
	image 105
	image 106
	image 107
	image 108
	image 109
	image 110
	image 111
	image 112
	image 113
	image 114
	image 115
	image 116
	image 117
	image 118
	image 119
	image 120
	image 121
	image 122
	image 123
	image 124
	image 125
	image 126
	image 127
	image 128
	image 129
	image 130
	image 131
	image 132
	image 133
	image 134
	image 135
	image 136
	image 137
	image 138
	image 139
	image 140
	image 141
	image 142
	image 143
	image 144
	image 145
	image 146
	image 147
	image 148
	image 149
	image 150
	image 151
	image 152
	image 153
	image 154
	image 155
	image 156
	image 157
	image 158
	image 159
	image 160
	image 161
	image 162
	image 163
	image 164
	image 165
	image 166
	image 167
	image 168
	image 169
	image 170
	image 171
	image 172
	image 173
	image 174
	image 175
	image 176
	image 177
	image 178
	image 179
	image 180
	image 181
	image 182
	image 183
	image 184
	image 185
	image 186
	image 187
	image 188
	image 189
	image 190
	image 191
	image 192
	image 193
	image 194
	image 195
	image 196
	image 197
	image 198
	image 199
	image 200
	image 201
	image 202
	image 203
	image 204
	image 205
	image 206
	image 207
	image 208
	image 209
	image 210
	image 211
	image 212
	image 213
	image 214
	image 215
	image 216
	image 217
	image 218
	image 219
	image 220
	image 221
	image 222
	image 223
	image 224
	image 225
	image 226
	image 227
	image 228
	image 229
	image 230
	image 231
	image 232
	image 233
	image 234
	image 235
	image 236
	image 237
	image 238
	image 239
	image 240
	image 241
	image 242
	image 243
	image 244
	image 245
	image 246
	image 247
	image 248
	image 249
	image 250
	image 251
	image 252
	image 253
	image 254
	image 255
	image 256
	image 257
	image 258
	image 259
	image 260
	image 261
	image 262
	image 263
	image 264
	image 265
	image 266
	image 267
	image 268
	image 269
	image 270
	image 271
	image 272
	image 273
	image 274
	image 275
	image 276
	image 277
	image 278
	image 279
	image 280
	image 281
	image 282
	image 283
	image 284
	image 285
	image 286
	image 287
	image 288
	image 289
	image 290
	image 291
	image 292
	image 293
	image 294
	image 295
	image 296
	image 297
	image 298
	image 299
	image 300
	image 301
	image 302
	image 303
	image 304
	image 305
	image 306
	image 307
	image 308
	image 309
	image 310
	image 311
	image 312
	image 313
	image 314
	image 315
	image 316
	image 317
	image 318
	image 319
	image 320
	image 321
	image 322
	image 323
	image 324
	image 325
	image 326
	image 327
	image 328
	image 329
	image 330
	image 331
	image 332
	image 333
	image 334
	image 335
	image 336
	image 337
	image 338
	image 339
	image 340
	image 341
	image 342
	image 343
	image 344
	image 345
	image 346
	image 347
	image 348
	image 349
	image 350
	image 351
	image 352
	image 353
	image 354
	image 355
	image 356
	image 357
	image 358
	image 359
	image 360
	image 361
	image 362
	image 363
	image 364
	image 365
	image 366
	image 367
	image 368
	image 369
	image 370
	image 371
	image 372
	image 373
	image 374
	image 375
	image 376
	image 377
	image 378
	image 379
	image 380
	image 381
	image 382
	image 383
	image 384
	image 385
	image 386
	image 387
	image 388
	image 389
	image 390
	image 391
	image 392
	image 393
	image 394
	image 395
	image 396
	image 397
	image 398
	image 399
	image 400
	image 401
	image 402
	image 403
	image 404
	image 405
	image 406
	image 407
	image 408
	image 409
	image 410
	image 411
	image 412
	image 413
	image 414
	image 415
	image 416
	image 417
	image 418
	image 419
	image 420
	image 421
	image 422
	image 423
	image 424
	image 425
	image 426
	image 427


