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 To  Scott  Hyde  for  suggesting

 that  ASSEMBLING  deserved  an  exhibition.

 Copyright  1978  by  Assembling  Press

 for  automatic  assignment  to

 contributors  upon  their  request

 Assembling  Press

 P.O.  Box  1967

 Brooklyn,  N.Y.  11202

 Eighth  Assembling
 A  Collection

 of  Otherwise

 Unpublishable

 Manuscripts

 Compiled  by

 Richard  Kostelanetz

 and

 HenryJameskKormn

 Because  the  volume  of  contributions  exceeds  that  of  previous

 Assemblings,  Eighth  Assembling  appears  in  two  parts,  divided

 alphabetically.

 The  collation  and  binding  of  EIGHTH  ASSEMBLING  was  supported

 by  a  grant  from  the  Ludwig  Vogelstein  Foundation,  New  York,  N.Y.,

 and  executed  by  GFI,  Port  Chester,  N.Y.  10573,  U.S.A.

 Along  with  previous  publications  of  Assembling  Press,  Eighth

 Assembling,  will  also  be  on  display,  at  the  Pratt  Graphics  Center,  160

 Lexington  Avenue,  New  York,  N.Y.  10016,  212-685-3169.  For  three

 weeks,  beginning  7  October,  1978.  This  exhibition  may  tour  elsewhere.

 Prospective  contributors  were  invited  to  submit  1000  copies  of  as

 many  as  three  8  1⁄2"  by  11”  pages  containing  anything  they  wanted  to

 include  —  printed  at  their  own  initiative  and  expense.  Contributions

 were  collated  alphabetically  by  author.  Biographical  notes  identify

 most  of  the  contributors.  As  no  submission  was  refused,  nothing

 expressed  in  the  following  pages  can  be  considered  the  responsibility  of

 Assembling  Press  or  its  compilers.  Given  the  process  of  publishing

 composition,  there  is  no  such  thing  as  a  "defective  copy”  of

 Assembling.

 Assembling  appears  annually  in  the  fall.  Its  primary  purpose  is  the

 publication  and  thus  the  dissemination  of  printed  work  that  is

 “otherwise  unpublishable,”  because  it  is  too  unconventional  to  appear

 elsewhere.  Since  the  future  of  Assembling  depends  upon  grants,  mostly

 to  offset  collation  costs,  and  U.S.  granting  agencies  discriminate

 notoriously  against  experimental  people  and  activity  (see  ahead),  we

 honestly  cannot  be  sanguine.

 Individual  copies  of  Eighth  A-J  Assembling,  or  Eighth  K-Z  Assembling

 may  be  ordered  directly  from  the  publisher  for  $4.95  apiece.
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 WHY  EIGHTH  ASSEMBLING?

 ASSEMBLING  is  a  collaborative  annual  intended  to  provide  a  communications
 channel  for  alternative,  "otherwise  unpublishable"  printed  art  by  imagi-
 native  minds  who  genuinely  believe  in  their  work.  By  "otherwise  unpub-
 lishable,"  we  mean  not  things  that  are  physically  unprintable  but  works
 so  unconventional  that  they  could  not  possibly  pass  through  current  pub-
 lishing  channels.  ASSEMBLING  eliminates  the  traditional  authoritarianism
 of  the  conventional  editorial  process  by  asking  its  invited  contributors
 to  submit  whatever  they  want  on  one  thousand  (1000)  copies  of  up  to  three
 different  8  1/2"  by  11"  sheets  of  any  kind  of  paper,  by  any  printing
 method,  at  their  own  initiative  (and,  alas,  expense).  Everything  re-
 ceived  from  those  invited  is  incorporated  into  ASSEMBLING,  which  binds
 the  results  alphabetically,  and  returns  two  copies  of  the  finished  book
 to  you.  (Contributors  sending  less  than  a  thousand  copies,  as  some  have
 done  in  the  past,  find  themselves  omitted  from  certain  books.)  The
 remaining  books  are  sold  to  defray  the  costs  of  collating,  binding  and
 mailing,  and  also  to  establish  a  fund  for  future  issues  of  ASSEMBLING.
 All  material  is  copyrighted  by  Assembling  Press  for  assignment  to  indivi-
 dual  contributors  automatically  upon  their  request.  ASSEMBLING  appears
 this  year  with  thanks  not  to  CCLM,  which  turned  us  down  flat  again,  but
 to  the  Ludwig  Vogelstein  Foundation  of  New  York.  (For  more  exposure  of
 the  inadequacies  of  publicly  funded  granting  agencies  in  the  U.S.,  see
 Kostelanetz's  new  book,  GRANTS  AND  THE  FUTURE  OF  LITERATURE.)

 PLEASE  READ  THE  FOLLOWING  INSTRUCTIONS  CAREFULLY,  TIME,  NUISANCE,  MIS-

 TAKES  AND  YOUR  CONTRIBUTION  ITSELF  ARE  SAVED  IF  MATERIALS  ARE  DELIVERED

 IN  AN  APPROPRIATE  MANNER.  Please  send  your  contributions  to  arrive  no
 later  than  1  Sept.  1978,  only  to  Assembling,  c/o  GFI,  Two  Highland  St.,
 Port  Chester,  NY  10573.  Direct  all  other  mail  to  Assembling  Press,  P,0.
 Box  1967,  Brooklyn,  NY  11202.  Be  sure  to  put  your  name  on  every  page  of
 your  contribution  (as,  ASSEMBLING  has  no  table  of  contents),  and  to  wrap
 each  set  of  1000  pages  individually  (although  more  than  one  parcel  of  in-
 dividual  pages  can  go  into  a  shipping  carton).  Use  strong  cartons  instead
 of  bags  or  other  soft  containers  that  fall  apart  easily.  Paste  two  (2)
 samples  of  each  page  on  the  outside  of  each  page-pàacket.  This  facilitates
 collation  without  our  having  to  break  open  each  package  in  advance  of  de-
 livery  to  the  collator.  Be  sure  then  to  send  a  biographical  note  to  indi-
 cate  whether  you'd  like  to  have  your  address  included  in  the  bio  notes.
 (Many  find  this  reference  handy  and  the  subsequent  correspondence  fun.)
 It  is  important  to  allow  at  least  one  and  one-half  inches  on  the  left-hand
 vertical  margin  of  each  of  your  pages,  so  that  the  left  side  of  your  work
 does  not  get  buried  in  the  binding.  If  you  have  any  special  instructions
 on  collating  your  pages,  please  send  them  to  Assembling  Press;  we'll  do
 our  best  to  honor  your  request.  Try  to  print  on  both  sides  of  your  pages,
 making  extra  margin  room  on  the  right  sides  of  these  backside  pages.  It
 saves  cost  in  printing,  collating  and  mailing;  it  also  saves  trees.

 Remember  that  you  can  really  contribute  to  EIGHTH  ASSEMBLING  whatever  you
 want;  for  whereas  most  magazines  encourage  uniformity  among  their  con-

 tributors,  the  hallmark  of  ASSEMBLING,  as  both  a  publishing  structure,  and
 a  reading  experience,  is  unprecedented  diversity.  Thus,  whereas  most
 magazines  encourage  prospective  contributors  to  "fit"  into  the  surround-
 ings,  ASSEMBLING  offers  every  contributor  the  unparalleled  opportunity  to
 produce  something  truly  distinguished--a  singular  work  that  will  stand  out
 from  the  surrounding  pack.

 Patronize  your  local  printer,  if  possible,  so  that  you  can  see  the  re-
 sults  of  their  work  before  sending  ths  pages  to  us.  Given  the  contin-
 uing  suppression  of  experimental  communication,  it  is  important  that
 writers  and  artists  learn  the  processes  of  publication  from  the  begin-
 ning.  As  creative  participants,  we  should  make  the  production  of  our
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 work  an  integral  part  of  the  work  itself.  If,  however,  you  wish  to  keep
 your  hands  clean,  you  may  want  to  use  the  Print  Centers  in  Berkeley  or
 Brooklyn,  but  please  observe  their  deadlines  (15  July  for  Brooklyn,  which
 charges  $12.50  for  one  page  of  line  copy,  one  side;  and  $16.00  for  two
 sides,  both  on  70  pound  stock,  plus  $1.00  per  page  for  UPS  shipping  to
 the  collator,  paid  in  advance  please  to  "The  Print  Center".  If  you  have
 work  that  requires  half-tone  photographic  reproduction  (photographs,
 watercolors,  gray  matter,  etc.),  add  $3.50  per  4"  by  5"  image  and  $5.00
 up  to  5"  by  7"  image.  Colored  ink  is  $10.00  extra;  and  if  you  have  your
 own  colored  stock,  send  them  a  sample  before  shipping  the  entire  package

 of  paper.  Remember  to  label  your  copy  as  carefully  as  possible,  and  to
 make  your  instructions  thoroughly  explicit.  Also  leave  margins  of  at
 least  5/8"  on  top  and  bottom,  as  bleeds  are  difficult.  Should  you  want
 your  original  back,  be  sure  to  send  a  stamped  addressed  return  envelope.
 For  other  special  requests  of  the  Brooklyn  Print  Center,  write  them  at
 P.O.  Box  1050,  Brooklyn,  NY  11202,  or  phone  212-TR5-4482.)  With  any

 printer,  it  is  advisable  to  investigate  yourself  and  see  what  special
 stock,  types,  etc.  they  can  offer.  Exploit  the  possibilities  of  printing
 you  think  appropriate.  PLEASE  MEET  DEADLINES,  WHICH  CANNOT  BE  STRETCHED.
 Any  contributions  arriving  too  late  will  be  kept  for  next  year.

 We  are  pleased  to  announce  that  the  Pratt  Graphics  Center  will  be  mount-
 ing  an  exhibiton  of  Assembling  Press,  opening  7  October,  1978,  Saturday
 afternoon,  for  three  weeks,  160  Lexington  Ave.,  New  York,  NY,  northwest
 corner  of  30th  St.,  TEL:  212-685-3169.  The  entire  EIGHTH  ASSEMBLING  will
 be  displayed  on  its  walls,  along  with  past  publications.  Contributors'
 copies  will  be  distributed  then,  and  earlier  ASSEMBLINGS  will  be  for
 sale.  We  shall  also  be  producing,  with  the  generous  aid  of  the  Ludwig

 Vogelstein  Foundation,  a  retrospective  catalog,  entitled  ASSEMBLING
 ASSEMBLING;  and  those  of  you  who  have  contributed  to  ASSEMBLING  before
 are  also  invited  to  produce  a  camera-ready  statement  about  ASSEMBLING,
 no  more  than  4  1/2"  high  and  3  1/4"  wide,  which  will  be  reproduced  in
 ASSEMBLING  ASSEMBLING.  Ideally,this  statement,  which  may  be  visual  or
 verbal,  would  acknowledge  what  ASSEMBLING  has  meant  to  them.  These
 must  be  sent  to  R.  Kostelanetz,  P.0.  Box  73,  Canal  Street,  New  York,
 N.Y.  10013,  by  1  July,  1978.  A  single  copy  apiece  of  ASSEMBLING  ASSEM-
 BLING  will  be  distributed  gratis,  initially  at  the  exhibition,  to  all
 contributors  past  and  present  to  ASSEMBLING,  and  the  remaining  copies
 will  go  on  retail  sale  at  $3.95.  So,  even  if  you  don't  contribute  this
 year.  we  look  forward  to  seeing  you  at  the  opening,  and  please  send  us
 your  current  address,  especially  if  there  is  any  reason  to  believe  it  is
 different  from  the  one  we  presently  have.  It  seems  inadvisable  to  do
 an  EIGHTH  ASSEMBLING  as  thick  as  SEVENTH  again;  and  should  we  get  such  an
 excess  of  contributions  again,  we  will  simply  divide  them  in  half,  alpha-

 betically,  making  an  EIGHTH  A-J  ASSEMBLING  and  an  EIGHTH  K-Z  ASSEMBLING,
 and  send  each  contributor  two  copies  of  the  edition  in  which  they  appear,
 and  one  copy  of  the  other.

 If  you  know  of  any  other  artists  and  writers  who  should  contribute  to
 EIGHTH  ASSEMBLING,  please  advise  them  to  send  us  a  sample  of  their  work
 along  with  a  stamped  self-addressed  return  envelope  or  international  re-
 ply  coupons.  "Acceptance"  will  arrive  in  the  form  of  an  invitation  to
 contribute  to  the  next  ASSEMBLING.  This  requirement  exists  not  to  allow
 editorial  authority  to  impose  its  taste,  but  to  insure  that  ASSEM-
 BLING  remains  committed  to  alternative,  "otherwise  unpublishable"  styles.

 If  you  know  of  any  retail  outlets  that  would  like  to  stock  ASSEMBLING,
 please  have  them  order  copies,  prepaid,  at  the  standard  discount  from
 Assembling  Press  (P.0.  Box  1967,  Brooklyn,  NY  11202).  No  consignments
 anymore;  copies  of  #1,  2  &  3  are  scarce.

 We  eagerly  await  your  stuff.  Assembled  we  stand;  disassembled,  we  fall.

 RICHARD  KOSTELANETZ  HENRY  JAMES  KORN
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 Arctos  the  Bear

 She  Is  North  -

 on  which  the  mermaid  rose

 a  connoisseur

 a  tail  is  healing

 the  past

 precocious
 sebaceous

 a  hatchery

 eyes  of  kerosene  ignite
 of  which  the  moment  now

 is  a  window

 is  a  perfect  match

 we  the  crop  imminent

 between  parentheses
 of  circumstance

 in  transit

 life  stenciled

 deathless  in  the  past
 which  is  north  of  us

 we  throw  our  eyes  back

 who  are  captured
 on  the  surface

 a  bear  is  hugging  you

 now  filing  your  ribs

 pepper  hay  ermine

 rows  of  us  in  marble

 belonging  to  the  morning

 on  her  elbows

 swung  two  gods
 one  with  donkey-eyes

 one  with  tenacious  jaws

 an  oil,spill  in
 the  flaunting  cave  she  is

 up  to  her  fins  in  ice  at
 that  rainbow  frowning

 in  the  sky

 -Edward  Kaplan
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 N.  Y-S.G.A

 Toward  the  end  of  1976,  The  New  York  State  Coun-

 cil  on  the  Arts  (NYSCA)  brought  itself  to  my  attention

 by  refusing  to  refund  the  application  of  WXXI-FM  to

 produce  a  third  Intergalactic  Poetry  Energy  Circus.  The

 first  two  had  been  an  immense  success.  The  audiotapes

 I  made  at  WXXI’s  incomparable  studios  had  already

 been  broadcast  over  Modular  Arts  Service  of  National

 Public  Radio,  and  would  later  be  heard  over  stations

 around  the  world;  and  the  entire  series  would  soon  win

 a  prize  for  innovative  local  programming  from  the  Cor-

 poration  for  Public  Broadcasting.  In  response  to  the

 prize,  National  Public  Radio  commissioned  WXXI-FM,

 its  affiliate,  to  produce  a  90-minute  selective  program

 devoted  to  these  audiotapes,  and  this  was  distributed

 to  the  entire  National  Public  Radio  network.

 A  critical  examination  of  the  history  and  personnel

 of  the  NYSCA  literature  department  revealed  why  a

 program  elsewhere  judged  so  excellent  had  been  de-

 funded.  Historically,  the  department  was  set  up  in

 1973-74,  when  Ms.  Galen  Williams  was  the  principal

 literature  consultant  to  NYSCA.  She  had  participated

 in  the  selection  of  the  initial  NYSCA  literature  panel

 (which  makes  the  preliminary  decisions  on  applications);

 and  she  had  asked  her  protegée,  June  Fortess,  who  had

 succeeded  her  through  a  previous  job,  to  administer

 the  literary  department.  Given  this  coziness,  it  is

 sčarcely  surprising  that  eight  of  the  eight  panelists  for

 1974-75,  seven  of  the  nine  panelists  for  1975-76,  four

 of  the  nine  for  1976-77,  and  two  of  the  nine  for  1977-

 78  were  initially  selected  back  in  1973,  when  Ms.  Wil-

 liams  helped  organize  the  program.

 Ms.  Williams  has  been  throughout  this  period  the  ex-

 ecutive  director  of  Poets  &  Writers,  Inc.;  and  given  her

 role  in  setting  up  the  NYSCA  literature  program,  it

 should  be  no  surprise  that  her  organization  has  been

 the  principal  recipient  of  literature  funds.  In  1975-76,

 $152,000  of  the  total  literature  budget  of  $560,000

 went  to  Poets  &  Writers,  Inc.  (which  had  formally  re-

 quested  $175,000).  The  following  year,  when  the  NY-

 SCA  literature  budget  had  been  drastically  trimmed  to

 $474,343,  this  organization  received  a  whopping  $148,

 000  (of  their  request  for  $150,000).  No  other  arts  or-

 ganization  anywhere  in  New  York  State  takes  as  large

 a  percentage  of  any  departmental  pie  as  Poets  &  Writ-

 ers,  Inc.  A  press  release  from  NYSCA  (Dec.,  1976)  de-

 scribes  this  148  grand  as  “providing  fee  money  to  poets

 and  writers.”  However,  as  is  typical  with  NYSCA,

 this  is  not  quite  what  it  seems.  In  fact,  NYSCA  pro-

 vided  Poets  &  Writers,  Inc.  (which  is  scarcely  synony-

 mous  with  “poets  and  writers”)  with  $60,650  (of

 AGAIN

 $152,500)  for  its  own  administrative  costs  in  1975-76

 and  $68,000  (of  $148,000)  in  1976-77;  the  real  “poets

 and  writers”  received  the  rest.  In  an  essay  initially

 drafted  at  the  end  of  1976,  I  wrote,  “Would  it  be

 fair  to  characterize  the  NYSCA  literature  program  as

 rigged,  in  the  selection  of  both  its  director  and  its

 grants  jury,  to  insure  that  Poets  &  Writers,  Inc.  gets

 nearly  all  the  funds  and  45%+  administrative  expens-

 es  it  requests?”  No  one  has  ever  said  this  hypothe-

 sis  Was  Wrong.

 Panels  can  be  rigged  not  only  to  favor  a  particu-

 lar  recipient;  they  can  also  be  rigged  to  exclude  whole

 classes  of  possibly  competitive  recipients,  simply  by

 excluding  representatives  of  those  classes  from  the

 decision-making  jury.  For  instance,  if  the  jury  includ-

 ed  no  women,  no  one  would  be  surprised  if  feminist

 projects  were  completely  excluded  from  the  granting;

 if  it  included  no  blacks,  no  one  would  be  surprised  if

 black  literature  were  ignored.  Well,  in  part  because  so

 much  of  the  NYSCA  literature  pie  is  covertly  com-

 mitted  to  a  single  recipient,  the  panel  is  rigged  to  ex-

 clude  strong  competitors.  In  1976-77,  it  included  no

 blacks,  no  hispanics,  no  one  from  anywhere  upstate  in

 New  York  (outside  of  New  York  City),  no  one  com-

 mitted  to  experimental  writing  in  any  of  its  current

 forms.  Thus,  it  is  apparent  that  one  reason  why  the

 WXXI  project  was  defunded  was  that  the  panel  con-

 tained  no  one  to  advocate  it;  another,  more  crucial

 reason  was  that  the  Intergalactic  Poetry  Energy  Circus

 was  first-rate  and  thus  “threatening”  to  the  commercial

 and  conservative  writers  and  editors  who  dominated

 the  panel  (e.g.,  in  1976-77  and  1977-78,  Donald  Bar-

 thelme,  Elizabeth  Janeway,  Frances  McCullough,

 Nancy  Milford,  Victor  Navasky).

 On  April  20,  1977,  the  executive  director  of  NY-

 SCA,  Robert  Mayer,  issued  a  “Memorandum  to  All

 Members  of  Advisory  Panels,”  in  which  he  says,  quite

 explicitly,  that  panelists  may  “remain  on  the  panel

 up  to  a  maximum  of  three  years.”  Nonetheless,  nei-

 ther  Mayer  nor  anyone  else  at  NYSCA  enforced  this

 exclusionary  rule.  On  that  literature  panel  for  1977-

 78,  whose  members  presumably  read  the  memoran-

 dum  as  part  of  their  job,  one  panelist  was  then  in  his

 fourth  year  (Victor  Navasky)  and  another  was  then  in

 his  fifth  (Donald  Barthelme).  These  facts  suggest  that

 either  Mayer  is  scandalously  lax,  or  he  is  simply  letting

 everyone  know  that  his  statements  are  not  to  be  be-

 lieved.  Or  both.

 At  the  end  of  1976,  I  wrote  for  Margins  an  essay  ex-

 posing  NYSCA-Lit.  Unfortunately,  the  magazine  dis-
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 integrated  in  the  course  of  1977,  but  not  until  the  late

 summer  was  I  able  to  retrieve  the  original  manuscript.

 Artworkers  News  verbally  accepted  it  for  publication,

 but  then  typically  lost  courage  in  its  constant  flattery

 of  the  powers-that-be.  Pamela  and  Charles  Plymell  ac-

 cepted  it  for  Northeast  Rising  Sun,  which  did  not  ap-

 pear  until  the  end  of  spring,  1978.  By  then  I  had  al-

 ready  incorporated  the  critique  into  a  booklet  on

 Grants  &  the  Future  of  Literature  that  became  Precise-

 ly:  Two  (RK  Editions,  P.O.  Box  73,  Canal  St.,  New

 York,  NY  10013).  Again,  no  response  from  NYSCA.

 The  NYSCA  administrators  had  known  about  the

 critique  the  previous  fall;  and  as  an  act  of  vengeance,

 NYSCA  invented  an  unwritten  rule  completely  to  ex-

 clude  support  to  two  small  presses  with  which  I  am

 connected,  Assembling  Press  and  the  Future  Press.  Ms.

 Barbara  Haspiel,  director  of  the  NYSCA  division  that

 includes  literature,  told  me,  in  a  telephone  conversa-

 tion,  Dec.  15,  1977,  9:25  am,  that  the  literature  sub-

 committee  of  the  Council  had  established  a  “rule”

 against  supporting  presses  whose  applications  included

 books  by  their  principals.  This  previously  unannounced

 rule  may  have  been  more  credible  if  it  were  true.  How-

 ever,  examination  of  NYSCA’s  own  files  reveals  that

 top  prizes  in  the  same  sweepstakes  went  to  three  small

 presses  that  violated  either  the  letter  or  the  spirit  of

 this  jerry-built  rule:  Reed,  Cannon  &  Johnson,  whose

 two-book  application  included  a  history  by  name-part-

 ner  Joe  Johnson  that  will  feature  the  early  activities  of

 Messrs.  Cannon  and  Reed;  TVRT,  whose  application

 included  two  books  by  Leandro  Katz,  a  principal  of

 the  press  from  the  beginning  and  a  long-term  resident

 of  its  official  premises;  and  Cherry  Valley  Editions,  of-

 ficially  run  by  Pamela  Beach  Plymell,  to  do  two  books

 and  a  record  by  her  husband  Charles,  two  books  of

 translations  by  her  mother  Mary  Beach,  and  another

 book  by  her  mother’s  long-term  paramour  Claude

 Pelieu-Washburn!  Obviously,  Ms.  Haspiel  was  letting

 us  know  that  nothing  she  says  is  meant  to  be  believed

 either;  dishonesty  is,  shall  we  say,  the  NYSCA  way  of

 doing  its  business.

 Whenever  I  attempted  to  find  out  how  this  chican-

 ery  happened,  NYSCA  officials  have  doggedly  refused

 to  respond  to  any  questions  or  to  any  drafts  of  criti-

 cism  that  were  considerately  sent  to  them  for  advance

 response.  Both  NYSCA  staff  and  counselors  have

 failed  to  return  telephone  calls,  to  send  promised  in-

 formation,  to  keep  verbal  promises,  etc.  To  all

 charges,  the  response  has  been  nolo  contendere—we

 do  not  wish  to  contend.  This  “stonewalling”  is  the

 response  we  associate  with  those  who  do  not  wish  to

 admit  that,  indeed,  they  cannot  possibly  proffer  their

 innocence.  If  the  NYSCA  officials  were  not  so  ob-

 noxiously  arrogant,  they  wouldn’t  get  into  so  much

 trouble;  but  then  the  suspicion  is  that  such  provocative

 obnoxiousness  is  really  a  cover  for  malfeasance.

 NYSCA  AGAIN

 Finding  ourselves  unable  to  obtain  justice  in  polite

 ways,  we  sought  a  lawyer,  who  wtote  an  appropriate

 letter.  In  return,  we  received  from  Mr.  Harvey  Horo-

 witz,  lawyer,  a  note  promising  all  the  research  we

 wanted  and  proposing  “a  meeting  between  our  respec-

 tive  clients.”  On  the  afternoon  of  May  31,  in  mid-

 town  Manhattan,  I  met  Mr.  Horowitz  and  Ms.  Joan

 Firestone,  a  senior  officer  of  NYSCA.  I  invited  them

 to  make  a  statement.  None,  typically,  was  forthcom-

 ing.  The  following  statement,  slightly  different  in  de-

 tail,  was  then  read  to  them  by  me:

 Let  it  be  understood  at  the  beginning  that  I’ll  not

 be  saying  anything  that  I've  not  already  said  in  lec-

 tures  across  the  country  and  over  media  outside  New

 York,  which  I've  intentionally  avoided  so  far,  not  to

 prejudice  our  claim;  so  if  NYSCA’s  intelligence  is  good,

 this  information  and  analysis  should  not  be  new  to

 you.  (On  the  other  hand,  when  a  friend  of  yours  is

 called  a  crook  in  public,  you  always  question  whether

 you  should  tell  him,  or  trust  that  he  will  find  out  about

 it  on  his  own.)  But  let  me  say  it  to  your  face,  in  part

 so  that  you  can  know  firsthand  what  is  being  said,  but

 also  so  that  I  can  get  a  response  from  you;  for  one  of

 the  questions  most  commonly  asked  when  this  mater-

 ial  is  presented,  whether  before  live  audiences  or  over

 media,  is  why  you  don’t  respond-why  you  don’t  re-

 turn  telephone  calls,  why  you  don’t  send  requested  in-

 formation,  and  so  on.  The  most  common  answer  to

 that  question,  not  from  me  but  from  others,  is  that

 you  are  far  more  guilty  than  we  already  know.  Wheth-

 er  you  are  in  fact  a  bunch  of  crooks  is  debatable;  there

 is  no  doubt  that  in  certain  respects  you  behave  like  a

 bunch  of  crooks.

 The  evidence  suggests  that,  as  an  act  of  petty  ven-

 geance  against  criticism,  NYSCA  invented  an  unwrit-

 ten  rule  to  exclude  presses  with  which  I  am  associated,

 and  you  thought  you  could  get  away  with  this  dirty

 trick  for  a  reason  so  vulgar  I  hesitate  to  mention  it  in

 your  presence,  except  that  we  all  know  what  it  is.

 What  makes  the  invention  of  an  unwritten  exclusion-

 ary  rule  so  despicable  is  the  fact  that  NYSCA  has

 elsewhere  shown  that  it  cannot  follow  its  own  written

 exclusionary  rules  in  the  operation  of  the  literary  pro-

 gram.  Need  I  remind  you  that  the  Executive  Direc-

 tor’s  memorandum  from  last  April  says  explicitly  that

 no  panelist  shall  serve  more  than  three  years,  yet  a

 quick  review  of  the  literature  panelists  should  indicate

 that  in  1977-78  one  of  them  was  then  serving  his

 fourth  full  year  and  another  his  fifth.  Those  facts  raise

 questions  not  only  about  the  integrity  of  rules  at  NY-

 SCA  but  also  about  the  literacy  of  its  panelists  and  of-

 ficials—or  whether,  simply,  they  know  how  to  read

 not  only  the  rules  but  the  applications  submitted  to

 them.  Although  in  favor  of  most  affirmative  action,  I

 feel  that  NYSCA  should  draw  a  line  at  including  peo-

 ple  who  have  a  demonstrated  incapacity  for  reading—
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 especially  in  the  operation  of  a  government-funded

 literature  program.

 Let  it  be  further  noted  that,  as  a  general  principle,

 no  administrator  allows  his  own  rules  to  be  violated

 unless  he  receives  a  favor  in  return.  What  this  might

 be  I  do  not  know;  but  the  lack  of  responses  from  NY-

 SCA  certainly  leaves  us  free  to  conjecture.  There  is

 no  doubt  that  these  are  the  kinds  of  peculiarities  that

 ought  to  come  to  the  attention  of  the  State’s  Attor-

 ney  General,  with  his  powers  of  subpoena  and  indict-

 ment.

 To  repeat,  NYSCA  invented  an  unwritten  exclu-

 sionary  rule  to  deprive  organizations  with  which  I  am

 connected  of  benefits  that  would  otherwise  be  theirs.

 When  an  organization  like  yours  willfully  and  vindic-

 tively  defrauds  organizations  like  mine,  there  are  cor-

 rections  to  be  made  and  penalties  to  be  paid.  It  seems

 appropriate  therefore  that  the  1977  applications  of

 both  the  Future  Press  and  Assembling  Press  be  fully

 funded  by  NYSCA  and  that,  as  a  further  cost  of  such

 cheating,  a  surcharge  of  50%  also  be  paid  to  these

 presses.  Such  penalties  are,  like  most  punishment  in

 Anglo-Saxon  law,  proffered  not  only  to  recompense

 us  for  the  nuisance  of  obtaining  justice—our  lawyer

 must  be  paid,  just  like  yours—but  also  to  insure  by  its

 expense  that  that  such  chicanery  does  not  happen

 again.  Perhaps  this  incident  can  prompt  NYSCA  to

 remove  the  liars  and  cheaters  who  can  only  get  it  into

 yet  more  trouble.  Unless  you  take  the  cynical  posi-

 tions  are  inevitable  in  government  cultural  agencies

 and  that  they  inevitably  attract  unscrupulous  people,

 then  the  surest  way  to  eliminate  lying  and  cheating  at

 NYSCA  is  to  eliminate  the  liars  and  the  cheats.

 Furthermore,  the  panel  for  the  next  few  years

 should  contain  at  least  three  people,  or  25%,  which-

 ever  is  greater,  from  that  class  of  writers  who  have

 previously  been  totally  excluded  from  the  NYSCA  lit-

 erature  panel  (and  thus  excluded  from  NYSCA  bene-

 ficence)—I'm  speaking  of  experimental  writers;  and

 since  the  names  of  several  appropriate  people  have

 been  solicited  from  me,  you  should  have  no  trouble

 finding  at  least  three.  Need  I  also  say  that  the  gener-

 ous  inclusion  of  representatives  from  that  class  pre-

 viously  excluded  will  indicate  that  fascism  of  any

 kind—whether  anti-Semitism  or  anti-experimentalism

 —will  no  longer  be  characteristic  of  NYSCA.

 It  seems  to  me  that  something  should  still  be  done

 as  well  about  the  WXXI  scandal—the  defunding  of  a

 project  that  won  a  national  award  not  from  a  jury  of

 dolts,  dopies  and  dummies,  like  the  notorious  NYSCA

 panels  (see  before),  but  from  radio  professionals.  I've

 had  many  occasions  to  tell  audiences  of  the  WXXI

 story.  Nearly  every  time  my  own  audiotapes  are

 played—over  NPR,  at  concerts,  over  foreign  radio  net-

 works—the  WXXI  scandal  comes  up.  And  the  unani-

 RICHARD  KOSTELANETZ

 mous  conclusion  is  not  just  that  NYSCA  is  culturally

 irresponsible  but  that  it  wants  to  be  known  by  one

 and  all  as  culturally  irresponsible;  it  must  relish  the  ig-

 nominy  it  deserves.

 Since  so  much  of  the  available  NYSCA  literature  bud-

 get  was  siphoned  off  by  a  single  beneficiary,  whose  di-

 rector  participated  in  creating  the  NYSCA  literature

 program,  the  WXXI  defunding  raises  general  questions

 about  corruptions  at  NYSCA;  and  since  that  panel  for

 1976-77  included  no  one  at  all  from  upstate,  it  is  clear

 that  all  short-changed  upstate  applicants  could  sue  NY-

 SCA  for  moneys  unjustly  lost.

 Pd  prefer  to  let  NYSCA  figure  out  a  way  to  repair

 the  WXXI  damage—after  all,  it  is  your  reputation  that

 is  at  stake;  but  rest  assured  that  I’ll  be  writing  and  talk-

 ing  about  it  in  the  months  to  come,  for  what  you  de-

 cide  will  be  a  measure  of  your  cultural  responsibility

 that  we  can  see—it  will  tell  us  how  intelligent  and  sen-

 sitive  you  want  us,  your  constituency,  to  think  you

 are.  Conversely,  NYSCA’s  inability  to  repair  the  mis-

 takes  of  its  literature  program  will  lead  us  to  believe

 ia  all  other  departments  must  be  similarly  misman- aged.

 Your  refusal  to  contest,  or  refute  any  of  these  criti-

 cisms,  these  facts,  and  these  conclusions  persuades  us

 to  believe  that  they  all  must  indeed  be  true.

 Let  me  also  make  it  clear  that  in  coming  here  and

 in  contacting  a  lawyer,  I  am  representing  not  myself

 but  Assembling  Press  and  the  Future  Press.  If  you  af-

 firm  our  claim,  the  principal  beneficiaries  will  be  not

 myself  but  the  hundreds  of  artists  ånd  writers  who

 would  be  invited  to  contribute  to  A  Critical  Assem-

 bling,  the  dozens  of  North  American  text-sound  art-

 ists  who  would  be  included  in  the  anthology  Text-

 Sound  Texts,  and  such  literary  artists  as  Henry  James

 Korn,  Jackson  Mac  Low,  Bob  Heman  and,  incidental-

 ly,  Richard  Kostelanetz.  At  least  two  of  the  last  four

 are  major  American  writers,  if  we  use  the  familiar  cri-

 teria  of  people  whose  names  appear  in  the  history

 books,  and  about  whom  critical  articles  are  written—

 major  writers,  which  means  that,  by  the  standards

 for  generally  acknowledged  quality,  they  are  already

 more  consequential  than  90%,  or  99%,  of  what  your

 literature  program  presently  supports.  Also,  Assem-

 bling  Press  is  the  first  alternative  book  publisher  that

 anyone  can  remember  that  will  be  honored  with  a  re-

 trospective  exhibition  in  an  arts  institution.  If  you  af-

 firm  our  claim,  you'll  be  advancing  the  dissemination

 of  the  work  of  these  people.  There  is  no  question  that

 NYSCA  did  something  wrong,  that  you  got  caught,

 and  that  you've  offered  no  defense.  The  question  be-

 fore  you  now  is  how  large  a  penalty  you  want  to  pay?

 Are  you  inviting  a  $2  million  suit  on  behalf  of  all  those

 you  have  ever  cheated?  And  all  the  attendant  publicity?

 If  perchance  you  are  piggish  enough  to  reject  our

 claim,  the  principal  beneficiary  will  be.  .  myself,  for
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 T'll  have  another  juicy  episode  to  add  to  my  popular

 lecture  on  “The  Gangsters  of  Grantdom.”  Any  writ-

 er  who  tours  a  lot,  as  you  know  I  do,  needs  lively  lec-

 tures,  and  you  guys  have  so  far  been  doing  everything

 you  possibly  can  to  make  my  hottest  lecture  even  bet-

 ter.  People  outside  New  York  State  relish  hearing

 about  jury-rigging,  rule-breaking,  till-filching,  cultural

 fascism  and  probable  kickbacks,  as  well  as  lying,  cheat-

 ing,  and  other  malfeasance,  at  the  New  York  State

 Council  on  the  Arts;  and  given  your  penchant  for  gen-

 erating  solid  evidence  of  your  own  misdeeds,  it  is  as

 much  of  a  pleasure,  a  sheer  pleasure,  for  me  to  tell  it

 as  it  is  for  them  to  hear.  Your  auditors  will  tell  you

 that  you  guys  are  working  like  beavers,  overtime,  for

 me.  Thanks.  |
 There  was  no  response  at  that  meeting,  no  response

 at  all,  other  than  thé  pious  promise  to  send  us  a  re-

 sponse  -a  promise  that  two  months  later  bas,  typical-

 ly,  not  been  fulfilled.  Since  we  were  talking  not  to

 lackeys  but  to  the  Executive  Director's  immediate  as-

 sistant  and  the  Council's  counsel,  this  continued  si-

 lence  suggests  that  such  malfeasance  is  not,  as  I  initi-

 ally  thought,  an  isolated  development  in  the  literature

 program  but,  instead,  something  so  deeply  engrained

 and  pervasive  at  NYSCA,  from  its  bottom  to  its  top,

 that  self-extraction  is  impossible.  How  large,  one

 wonders,  must  their  “take”  be  to  make  such  contin-

 ued  silence  worthwhile?  So,  in  accordance  with  com-

 mon  editorial  courtesy,  an  advance  copy  of  tbis  cri-

 tique  was  sent  to  Robert  Mayer,  who  was  invited  to

 reply  in  these  pages  on  behalf  of  NYSCA.  If  a  contri-

 bution  arrives,  and  if  it  is  free  of  libel  and  slander,  it

 will  appear  in  its  appropriate  alphabetical  place  (either

 under  NYSCA  or  under  his  name).  By  its  acts,  or  lack

 of  them,  are  NYSCA's  values  revealed,  and  will  its  ex-

 P.  S.  When  a  public  organization  is  accused  of  doing  some-

 thing  wrong,  it  will  respond  in  one  of  three  basic  ways,

 each  of  which  reflects  a  particular  kind  of  self-awareness.

 If  the  organization  knows  it  is  innocent,  its  officials  will

 gladly  offer  a  substantial,  persuasive  refutation.  If  it  can

 afford  to  acknowledge  error,  then  appropriate  corrections

 will  be  made  on  its  own  initiative.  If,  however,  the  criti-

 cisms  are  right  but,  for  disreputable  reasons,  cannot  be

 acknowledged,  then  the  organization’s  people  will  engage

 in  stonewalling,  prevarication,  evasions,  cover-up  and,

 more  indicatively,  personal  vendettas  against  its  critics  and

 yet  further  wrong-doing.  (After  all,  no  organization  needs

 to  lie  and  to  cheat  in  response  to  criticisms  that  are  either

 false  or  acceptable.)

 premeditated  reaction,  which  needs  not  be  fully  discussed

 within  the  organization;  for  everyone  who  knows  whether

 the  criticisms  are  accurate  also  knows  whether  they  can  be

 acknowledged,  whether  changes  can  be  made  without  jeo-

 pardizing  current  promises  and,  thus,  how  he  or  she  should

 respond.  Precisely  because  they  are  veteran  organization

 people,  they  know  how  to  swing  with  the  bureaucracy’s

 leaders,  even  at  a  cost  to  themselves  of  their  claims  to

 personal  integrity  (and  perhaps  of  future  employment  as

 well).  Yet  precisely  in  its  mode  of  response  does  as  organi-

 zation  give  us  on  the  outside  a  sure  sign  of  whether  the

 charges  made  against  it  are  indeed  true.  (For  a  prominent

 historical  example,  think  back  no  further  than  the  post-Wa-

 tergate  episode.)  With  these  options  in  mind,  we  can  see

 that  certain  questions  need  not  be  asked  of  NYSCA,  for

 the  answers  are  already  known.

 The  more  pressing  question,  for  now,  is  what  can  be

 done  about  it?

 Sometimes  an  organization’s  reaction  can  be  merely  a

 reflection  of  the  person  in  charge.  When  NEA-Literature

 was  accused  for  jury-rigging,  esthetic  exclusion  and  internal-

 dealing,  the  initial  response  was  a  series  of  personal  vendettas,

 petty  vengeances  and  megalomanical  abuses  of  power;  but

 now  that  the  program  direction  of  NEA-Literature  is  taking

 his  exit  bows,  criticisms  can  be  acknowledged  and  corrections

 made.

 Once  administrators  get  drunk  on  the  absue  of  power,

 perhaps  the  surest  cure  is  a  drying  out.

 28  August,  1978.
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 Poems  mostly  about  contemporary  paintings  and  the  problems  of  form  and  method,

 and  about  the  rhetorical  character  of  philosophic  texts.

 The  new  navigators  are  more  daring their  logs  more  total  and  complete. We  contïnue  reading  every  page experimenting  with  life  as  we  always  have. It  keeps  us  busy  and  we  are  content.

 A  House  on  an  Island The  house  is  small  arn  i  si cast  of  nature's  materis.» just  big  enough  to  live  in. The  members  fit,  there  are  no  chinks all  the  features  are  built-in.

 Uni

 When  the  earth  is  refound  to  be  round  and  finite we  return  to  our  houses  and  feel  our  places and  know  they  are  right  and  good.  The  archipelago, now  part  of  the  world,  is  popular  with  tourists. After  a  visit,  it  is  said,  they  are  never  the  same.

 Vers

 The  iron  is  the  black  of  the  heavens it  was  supposed  to  reach  if  a  tower could  be  made  of  what  we  were  given, but  our  set  of  parts  is  a  small  one  and there  is  no  hope  for  the  pictures  on  the  box.

 WA  aa  t  aney  sered  kas  territory  vi  pure  tader-
 standing,  and  careful:  urveyed  every  part  of  it,  but  have also  measured  its  extent,  and  assigned  to  everything  in  it  its rightful  place.  This  domain  is  an  island,  enclosed  by  nature itself  within  unalterable  limits.  It  is  the  land  of  truth—en- chanting  namel—surrounded  by  a  wide  and  stormy  ocean,  B  a95 the  native  home  of  illusion,  where  many  a  fog  bank  and  many a  swiftly  melting  iceberg  give  the  deceptive  appearance  of farther  shores,  deluding  the  adventurous  seafarer  ever  anew  A  #36 with  empty  hopes,  and  engaging  him  in  enterprises  which

 weiknow  how  toʻact'  in  thefhouse  he  can  never  abandon  and  yet  is  unable  to  carry  to  com- and  tnan  we  figure  cut  why  pletion.  Before  we  venture  on  this  sea,  to  explore  it  in oo  FIRA  we  ate  on  an  irsn  isiand  all  directions  and  to  obtain  assurance  whether  there  be  any adrift  in  the  Baltic  Sea  grannd  for  sych  Bopet,  it  Wil  be  W  a

 a  glance  upon  map  oj  wi  we  are  ut

 floating  on  woeden  supports  to  sva,  aha  te'anquie,  Amt,  whsther  we  CaaDe,  in  any

 case  be  satisfied  with  what  it  contains—are  not,  indeed, under  compulsion  to  be  satisfied,  inasmuch  as  there  may  be no  other  territory  upon  which  we  can  settle;  and,  secondly, by  what  title  we  possess  even  this  domain,  and  can  consider ourselves  as  secured  against  all  opposing  claims.  Although we  have  already  given  a  sufficient  answer  to  these  questions

 Each  survey  of  Das  Land  der  Wahrheit,  in  the  course  of  the  Analytic,  a  summary  statement  of  its that  is  its  name!  after  its  founding,  ions  may  heless  help  to  hen  our  icti

 ty  of  Mi
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 Each  wman  creates  a  home exactly  the  same  as  made  before  him yet  he  does  not  repeat  life in  his  place,  he  dwells  there and  works  out  of  the  form  we  remember.

 Joel  Schapiro

 Minneapolis,  MN  55455

 nnesota

 The  island,  too,  is  large  enough, just,  to  show  every  object  we  know so  we  may  cycle  the  territory and  exercise  each  faculty. It  is  our  second  nature,  and  the  house  is  right,  there. consumes  the  explorers  in  the  sea's  fog. From  their  logs  we  may  deduce  its  form, know  where  the  house  has  settled and  how  the  island  drifts  in  time. The  currents  can  then  be  assigned confirmed  in  eddies  nearer  shore. The  house  and  island  are  their  own  dominions, untouched  by  Bothnian  and  Sargasso  waters. Examined  from  above,  we  have an  edifice  about  two  feet  tall a  black  house  on  a  black  island a  terrazzo  magma  holding  it  up

 et  out  in  the  music  of  Harmony.

 Someone  will  notice  trade with  the  Orient  is  possible. Once  links  are  made  the  waters  flow in  new  ways.  The  house  and  the  island now  occupied,  are  burnished  and  wear  well. The  iron  begins  to  rust  and  become  red and  brown  and  what  was  once  clear is  now  more  beautiful  and  rough. Hairs  of  corrosion  enlarge  the  house making  shape  the  form  of  its  content.

 by  focussing  the  various  considerations  in  their  bearing  on IF  we  looi  upon  the  sum  ot  all  knowledge  of  pure  speculative  {n reason  as  an  edifice  for  which  we  have  at  least  the  idea  within ourselves,  it  can  be  said  that  in  the  Transcendental  Doctrine of  Elements  we  have  made  an  estimate  of  the  materials,  and have  determined  for  what  sort  of  edifice  and  for  what  height and  strength  of  building  they  suffice.  We  have  found,  in- deed,  that  although  we  had  contemplated  building  a  tow! which  should  reach  to  the  heavens,  the  supply  of  materials suffices  only  for  a  dwelling-house,  just  sufficiently  commodious for  our  business  on  the  level  of  experience,  and  just  sufficiently high  to  allow  of  our  overlooking  it.  The  bold  undertaking  that we  had  designed  is  thus  bound  to  fail  through  lack  of  material —not  to  mention  the  babel  of  tongues,  which  inevitably  gives rise  to  disputes  among  the  workers  in  regard  to  the  plan  to  be followed,  and  which  must  end  by  scattering  them  over  all  the world,  leaving  each  to  erect  a  separate  building  for  himself, according  to  his  own  design.  At  present,  however,  we  are  con- cerned  not  so  much  with  the  materials  as  with  the  plan;  and inasmuch  as  we  have  been  warned  not  to  venture  at  random upon  a  blind  project  which  may  be  altogether  beyond  our capacities,  and  yet  cannot  well  abstain  from  bı home  for  ourselves,  we  must  our  building with  the  material  which  is  given  to  us,  and  which  is  also  at the  same  time  annronriate  to  anr  need

 Kant:  Crit.  of  Pure  Reason
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 іб  роши  Нн  ом  но  бвйе  пирсу  іо  бн  вісорй  ен  ко  ч  н

 Ко  ћоїй  й  Поре,  Његе  і  ао  ва  шіеоіїу  ной  о  сотиеті—
 те  Кксе  мош  вау  яргеаб--мбіећ  ідеш  ніі  пореге  ЯНО  МАСВ.  етегуіои  Го  е  Пениси,  ол  салб,  о  Вел

 беіину,  Тһе  зел  об  Фое  ріг  ів  ошу  вз  рреаі  аз  і  ець  8  ЄВА  Н  соніед  міі  пое  в  пої  о  ріаі,  ог  бе  вд
 іа  іа  Базед  ош  Ње  вирровед  ехсейеосе  оЁ  (Ыз  рапасва: |  5  Сом:  . Нефе1'5  Сомз  ргеміоа;  йз  дері  із  ошіу  аз  деер  а  й  (аген  (о  зргеай  авй

 95  и  иррогіз  е  оће.  Тһе  ргоисі  о  іі  пеќой  о!  Івін у.  –  крантай п  ніі  ,  Й
 Тһе  сомё  газе  іп  їе  піфһї  ў  Манин,  іс  і  ніншніі  шо  війои  Соо  Дусі  беу  н  ОА  Е  б  о  ном
 апд  шиѕе  оп  мах  {ћеге  і5  (3  сері“?  ргеіепйв  (о  аме  бгониией  Ње  репопайіу  о!  Ње  вей  іп.  рогі  оа  Ња  огроліни  о  (ће  шоіуегае-патіу  в  аіл
 мһу  піфһ  із  Маск  Ф  Һе  емиепсе  воб  1о  рыйоворћі  Їп  а  (гое  алй  Њоіу  тапоег,  #  (аі  і  1йке  в  пкеіећот  мі у  піһі  іѕ  »  н  [1  Ше  ріесев  ої  рарег  ишск  ай
 піёторепіс  апіваіз  їћеіг  шпдегсапдівд  з,  еу  Ый  е  іпий  (поки  не;  бог  Поа  об  ено  іеї  и,  ог  Шке  іе  гоми  ов  соно,  еіс  јали  іп  а  прісегї  в :  Р)  о  е  роб,  И  в  пабопе  Бесиве  й  эрит  теалоге  вл  феін-  уйне  й  ів  ехрбейе  аа  Боіћ  о  ене,  В

 еіесітісііу,  Тһе  зіатз  ітасе  діёегепсе  Сі  й  пои  Ше  лени  спиеиа,  по  рені  чира  ог  Вг,  еН  зенне эо  пон  Ше  :  ме  гетонед
 (р  |ђййгагіпеча  чй  Тог  ій.  Ав  еу  аБаобоп  (ешмиічез  (о  (ће  (еге,  (ће  вво  поі  Шміпд  ппамег  ів  еопсеаіей  Іа  јата;  вий

 мһеп  а11.  сшгоз  дтееи,  ће  1апбѕсаре  В  |  алиб  (етпеш  об  е  шіапсс.  (беу  зорове  и  Ђу  іа  герп,  Фе  збор  хипсв  о  е  поет  На  1.  о

 Ше  віп  вакез  оғ  амакепіпа  .  лошбіпр  вей-сопзсіошаени  алй  уіеііау  цр  Ше  шобеглалбіі  Тіз  таппег  Ваз  Һеев  (шићег  регбесіеб  іпіо  топосі
 орепіпд  Біг  Ытоюп  еуез  о  еу  Гесоте  Ніз  Беісуей  іо  зош  Сод  імез  иізйош  іп  шаііс  іноїше  раіпіпц:  алтей  ов  (е  йівіпсіом  оі
 Жакіпр  ії  іп  апі  шшпсћіпр  оп  Тер;  эйаќ  (ћеу  (из  сопсејуе  воб  фе  Ыл  Фо  іа  еер  опе  ї  і њ  кећета,  опе  фгомтов  Њет  іп  Ње  етрііпеза  ов  Ње  ака

 Ле  йау  Ыесошеѕ  маги  апд  знееї  =  пдееб  ме,  вашгађу,  йгезлм,  Бесаше  еу  Беіопд  1о  тейесйов,  апі  е  пем  ргодосі  в  й
 к  к  }  риге  ідеійіу,  Гогтіеве  тіћіе,"  Вый  кіз  ћав  Бееп  поіей  аю

 еу  сап  ѕее  (һепѕе1уеѕ  пом  апд  Кпом  В  и  уны  мхи  в  к  ан  з  дат  к  ъа  топоіопу  ої  е  всћета  алб  ів  Шеіеи  дсіеппівай
 һеу  аге  алд  аге  а1іче,  50  йгеашз,  Снан  иі  Н  хг  и  а  а  еН  н  вой  (із  афвоїшіе  Ібепійу,  апі  (ће  їганіоп  /гопу  опе  їо  1

 ће  роѕѕіі  іту  оё  ѕ1еер  апі  іїз  міздов,  з  а  ННН  6,  0  Ааа  Е  оГ  ойхт-!  ш  едшіў  бз  шйегіба  ааб  кроу  еа
 1і8һё  цр  һе  дау  ќо  ѕћом  есе  ої  іпогтаціоц,  ійаі  іл  Ње  аівоііе  аі  із  ізі  ай  н  Јел
 топосћгошасіс  ађѕо1шіе  енн  ан  кал  ме.  нее  ыо”  и,  Воненег,  пої  сиіу  еапаои  езсаре  (бв  Ае;

 Зе  вемгећ  апа  детапд  Гог  Кпоміейре-ог  10  раз  ої  н  ін  акей  е  но  р,  ЦН  9 на  оиа  8
 4а  ів  е  паїнеів  ої  Ње  етпрііпевз  ої  клочієйре.  “реса  чери:

 Тогтыїзти  із  е  апу  облет,  Нони  ёш!  моб  а  шій  ћаме  (0  мй  аини:  соп  іп  іеі.

 ай  сошій  воі  Іезга  іл  а  диаліег  оѓ  аа  ћош  Ше  (ћеогу  (ші  иапсе  о  ал  ехімепсе  і  віі4беавіу;  ог  Ша  вов-ібев

 аас  збе,  алй  1ай  аблі  нека,  НВ  ВЗ  о  ће  б  біна,  БВ  ОН  13
 ав)  едиаћу  тапу  ацепріз  аі  сиезі  Апі  віпсе  вис  іпвіпіс-  аигасіоп;  Би.  (ћи  В  (біліп  Уеа  1  мау  дау,  1

 ов  маз  шоб  дуйе  тесеоіу  сопеідегей  зшйісієоі,  апуђоду  зїтріе  декегтілдіелем,  Ву  йз  шау  во  ехінеосе  із  іе}

 На  Ити  саша  іа  м  в  пои  зрап  ої  іите  Бе  пць  О  ЛОЙ,  ог  1  іиепок;  Ш  М  Пос  Нк,  се  Й  и

 Гогтоей  (гот  а  мошіліег  вію  а  (һеогчісаї  рһузісіап!?  Тве  іћгошаћ  (ів  вїторїсйу  чёй  зей,  Воі  (Ъгоюці  1  Йе  ів  ез

 (остаіно  0б  ей  рнікнорйу  ої  паке  пени,  ор,  и  е  0  ои  -Тв  5  е  П  а  соларно!  і  |
 шодеимиац  і  еіесиісйу,  ог  бі  аиа  ате  іторки  ое  Е  лай  (В  пейза  (Ле  Кіри  (В  сбб  бев

 сашаі  е  воші  ог  попі,  еі,  ог  терпіти  й-яіеіег  аі  Ві  616  №оій  ої  Солсер,  ої  іе  істійу  о  ілйілу  пой  Ьсі,

 із  ергезвей  аз  лакейіу  ав  ћеге  ог  Вене  шр  іі  а  ше  тоге  В  Я  В|
 пегтіоіору.  Сопіговієй  жі  вис  роне  м  тіру  іороісе  борлшівль  ої  міісепашиу.  карер,  мое  кпомісар  коса;

 ба}  Бай  зееаеф  (ар  орап,  алй  мі  Ше  чоісосе  Њи  “е  сопіелі  теїшга  іпіо  йз  омп  іпмшалова,  асііу  о!  коо

 й  се  в  бо  ано  і  е  соне,  вір  Из  паси
 ісіоа  ва  мі  (е  вате  Сте  (біз  Коонебрв  һаа  гебитед

 оаТИНТТ  и  анзамнттна  јог  йі  рите  іку  ів  оеоой.  Тиш  й  й  е  с Та  Пле  Баз  соте,  АТТА  АА  арра  00)  7  реа  цр  вее  йо  шіп  Колу  асі  бе  Й  роі  08

 Ғогш1еѕ5  ићіїе  сомз  Феіт  ідепііїу

 риге  шпѓоисћей  Бу  һшвап  ћапаз

 а  ћіаѓиз  іп  һе  Фіше  оѓ  тшћ

 ће  Ыеасһед  һау  іѕ  воой  Ғог  ев

 Фһеу  з1еер  оп  апд  еаї,  ваѓшге

 һе  шошепї  раѕѕез  апі  ће  Ғіе1і  Бесоез  соо!

 һе  соррег  014  угаѕѕеѕ  маке
 еасһ  апіша!  їо  ії$  ѕепѕеѕ
 оЁ  ћом  іс  һаѕ  соше  {о  Ье  ћете

 ієз  һіѕїоту  а  тесшгтепсе  оѓ  еасћ  Фау

 1ађеПіпр  еуету  Њіпр
 іп  һеауеп  апд  іп  еагіһ

 аъкасћед  апд  ѕітессћед

 опсо  іёѕ  Ғ1еѕћу  Ьопез

 еге  із  по  оїћег  ріасе;
 тз  о  81  ‘8191  ‘пу  (паештаву  х

 }  :  еа”  б  те  уа  сотки  Шегебоге  пемег  арга  (оо
 могкіпр  оці  Єһеіг  деаїһ  м  Дикнрго  пече  арр  феіеттіпаіепез  ап  із  сопстеіе  Ше  взррове  Ња  еу
 аһзіаіпіпі  Ёгов  асііуііу  н  ль  и  РУНИ  кіравечаоп  алй  рабе  Шетен  іа
 ошг  сом  мі  Піпріу  до  мћаї  їћеу  шизї  акі  к  гоне  е  їли.  о!  Г  увер  ійеу  аге  бе  сопмеле,  вл.  асу  б  бікоћнх  В алй  такез  зей  а  тотеп!  о!  (Ње  моіе,

 сошр1еќе  іп  со1ог  апд  іп  сіве
 ме  йгіпк  Єһеіг  ві1к  апі  ме  Іоуе  (Пеп.

 езиниц,  Вос  илик  Ве  камі  Ше  бмр  к  і  4  р]  ауф  а  ес  лаўне?  Камін
 ий,  Анӣ  Већоћй!  Ап  сарђе  воатсі  момду  (е  зву  йи  иа  алаар  е  аи  Клоуи.
 іде  сігіс,  апі  оп  №іт  Шеге  шце  а  зегрем,  поі  Хе  егуујесі  оуу  ту  (һгоаі  а  кА  а  4  Шаё  ток  м

 меу  Бий  Їе  а  (енд:  Гог  е  ери  огне  мий  н  жы  а  мы ‘  ме
 ааай  теу  пшбс  а  бшјнрију  ки  об  Ви  пом  Пе
 1  “Тһее  аге  ту  амігмів,“  зай  Тагаішйта  ап  м0  ђе,  уа  меагу  о  із  Ыар  амд  зреміпр,  зій  зіск

 зарру  1  №  ћеагф,  “Тһе  ргоибеві  апітаі  шидег  Ф  тоју  гуу  дууд,  гедету  роп,  Алі  и

 хоп  апӣ  (ће  ҷиізейі  ашіта!  шпдег  Ње  зип—АЊеу  Мау?  əу  ліги,  оге  суеп  уои  и  шаісћей  ої  и?  О

 опе  ош  оп  а  зеатсћ.  Тһеу  алё  (о  фебеппіпе  мейег  ту  ргеді  рі  м  пка  0  Рос  уои  малі  о  моісћі

 =  агашта  ів  зій)  аме.  Мегіу,  до  І  вій  ме?  І  Гошо  аууу,  тал  ш  ће  спие

 Тһе  Апіва15  {в  того  блидетош  апопд  пеп  (ао  поид,  піљаћ;  ў  Тш  оі  1
 $  мка  М  нна  му  б  е  зан  йди  чи  ўед  зай  бије л  ‘омій  пої  1е  Мт  во  оп,
 №  ҮФһеп  Лагана  һа  вай  (һа  Һе  пссаһед  бе,  в
 0  “о  поё  зрек  оа,  О  сопишіевселіі"  (ше  е  апітаі

 тоб  ов  (ће  заіпі  іл  (Ње  Гогезі,  вірћей,  пад  вроке  (и  ан  м  ноте

 ч
 ;

 Тһе  апіва1з  ргоќесі  һів  апд  маі:  ҒаієһбиШу  О.  ъв  ћеаи:  “Ти  1  тірћи  Бе  мивог!  Тай  І  тірі  Ье

 ваќћегіпв  арріез  апі  реатз,  Кпоміпі  міќіоц:  ѓеаг  ә  е  (оцу  алй  а  йе  ту  зегрепі!  НН  а  Со  ои  о  ќће  гове  алй  Веез  апд  оуе-
 згауіпр  агошці  һіш  во  їћеіг  ріасе  із  №5,  к»  мі  ће  итровае:  во  1  ме  ту  ргібе  аі  й  чав  зз  Зиерекиуле  йе  каи,  Вліуенниу  али
 Тһе  &іше  алі  ѕрасе  аге  4иіеї  алі  ешріу;  р  Шопд  мй  пу  міндот.  Апд  мћеп  ту  ҹіздот  кенне  БА  Рог  и  сопувјез-

 васһ  риёз  іп  із  пізһс-наісћ  нії  фгасе.  р  имел  то  опо  баули,  й  мен  (о  Пу  аму  ту  у”  у  потаь  А4  Ње  ћеаћу  тап.

 .  Њу  Но  (еп  Йу  мий  шу  ау  сой  н  Ве  ишіи  Оібегемі  ооа  Ко  (ће
 Рһі1оѕорһіса1  реїз  аге  магу  уеї  ѕиге,  јиѕї  Фћеге,  {В  Тһш  7агићизна  едал  1о  го  шлбет,  0
 сае  Ьу  ќћеіт  омп  ҖигЬшіепсе  алд  һі55  С}  —  нту  иннии  тиг  (ао  раіс  Һе  ёеш!"  7ат-
 то  1еад  &тмћ  оп  меп  1з  (іе  із  теа1і1ед,  Б  феад.  Вие  еп  ће  териіпей  Ши  зесин  ће  ноз  рае,  об  аа  а  тина

 Тһе  еар1е  апі  зегрепі  :  тауа  маиби ве  апд  зегрепі  һауе  сопѕшвей  Єһе  оні  6А  АНН  зур  унн  нај  ели  Фаузі  Тһак  І  ті  зіпд  арап,  (Ма  соклѓогі  апі  сопмвіен- Тһеу  меге  сагеѓші  місһ  єһе  Ғеаїһегз  апі  Ьопез.  с+  Мог
 5]  Ваніна  йух  Б  ш  кій  й  ван  Ка  н  А  уку  Н Е  бау  ое  кіў,  оері  Нак  бе  сці  Веи  а

 Не  амакепз  апі  вилсћез  оп  а  де1ісіоиѕ  арріе.  кА  н  сае  Вен  ої  о  ве  "Ро  мї  ћи  алітаіа  амегед  Е
 Не  йоеѕ  пос  ѕреак  ићі1е  еаїіпд  алі  Іеагпз  Ғгоп  ћеш  и  б  Трећег,  ће  ША  оп.  7а  “гујђег  у  Іміоа  нр
 мһаҗ  һеу  пом,  апд  мһас  һе  сал  Һаге1у  іаріпе.  Я  ц  уби  киі  А  еиеоішаїу  7агафцшіта  Шау  Дгуі,  д  пачи  Їугс!  Рог  Бећоћа,  Тагаќћшиіла,  печи  угез  аге

 Іа  ће  стееріпў  апй  һіззіпд,  іе  іарріпр  апі  зееіпф  Каргалі  һен,  алд  ріве  сове.  ні  зріє,  пзейсй  Гог  уош  пем  коору.  Від  вп  оукгвони,  О  7вль-

 *һеге  із  сошѓогі  іп  һеагіп  мһаї  һе  саппої  зау.  ў  іші  Шу  пргеад  ош,  міі  ы  іи  іш:  ан  ид  тій  зме  нар  би  уои  ашу ође  Кгола  Ње  г  усш  реа  Оевіпу,  м  пеуег  уві  Їевп
 Оёһег  апіваіз  јоіп  Єһей  алй  ©һеу  һеріп  Б  онии  е  нетйніний  бий,  у  шай  наа

 ко  зіпў  апі  дапсе,  бу  апд  зіієћег  апі  рен  нау  ко  ке  оја  Ше  Ш,  о  бе  а  и  б  пипат  ба ће  пом  віўһё  шйвгівпі  апі  сопзідет  ера  раа  ніс  рве  ерон  нив  Ау  инннниецетуфнјиь
 {Ње  зіатз  апд  ріаввіз  апі  могі  роии  оор  Њи  и  Нло  б  сопе  рео  На  Пои  са  В  ро  ФА
 ће  һаз  һвагд  оѓ  апа  еви  місћ  Беѓоге.  р  ррециннінччри  фачоіичі.  таіцца  шыць  і

 і  сз  чи  Маме  Бека  Гур  Шка  (Ы  мив  ему  еуев;  миа  "Већой,  пио  Їони  ма  усш  (вое:  Шли
 Тһе  апіва1ѕ  сап  опіу  ѕёау,  фаїһег  алі  маїсћ  Д  үен  мі  ћи  рей  ир  оа  усш  Кае  пріо?  Зіер  ош  оЁ  уошт  гесшг  сіту,  ай  а  а  6р

 зву  мат  із  зо,  Ьеіпр  гете  єһеу  аге  пеедеі.  пинот  рік  и  нў  вісі  м  нхий  ааа
 Стауіту  віуев  ћеш  зовеїһіпд  їо  йо  еуегу  дау  ари  мій  Мену  Карпо  би  мю  р  о  ии,  р  мин  ш.  Үои  іедећ  (Маё  пого  в  в  ка
 аз  Шоу  Пу  амі  зоор  вий  рагіексіу  вивіг  Ње  гоо  миси  гил  ве  уои.  АШ  Њілрз  Ваув  Бесотіпр,  а  тпопаіег  ої А  б  нерк  наан  к  а  ааа  н.  и
 һеу  Клом  мах  адіша1з  ате  оой  бог.  Оаук  биер  ош  ой  уюми  сані  АШ  Мц  мем  Ў  гуд  фот  ал  тол  ош  арі;  п  а  ове  ча

 уош  русізм.  Ниг  рећара  воме  леу  Тломікфре  оўко  о  аи  (а  ртка  к  а  ићи  ш  атаћину  аі  не

 сом  о  уои,  Бег  вод  ћагі?  Шке  Кеачепей  оше  Уоч  ууеђус  адр  оў  ід  еуегу  рте  ува,  п  иі  теі

 Ћаме  Бева  Їубпц;  уошг  воші  тоне  воі  мееі  омег  в  15  едед  д  ніде  з  ата,  °  ,  к
 та”  МИһеп  х  апітміш  ай  вроїеа  (езе  ниот  (ћеу  мисте
 “О  у  впіпіц“  терій  агайниіла,  “ег  оп  Ів  ері  алі  меой  Јосе  ?лгаіћніта  іо  нај  а

 ів  атй  а  ти  Минни  11е  =  абннећілу  (ог  те  (0  ћеш  еду,  Ду  лга!ђичига  і  пов  ћеаг  (а  (ће  лн  7
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 12  words  from  the  text/sound  work

 glowing

 warm

 dim

 clowds

 fal

 sun

 sky

 ling

 sounds

 dusk

 calm

 wind

 clear

 sky

 star

 falling

 calm

 endless

 night

 SNOW  light

 deep  perpetual

 lawrence  kucharz
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 gD  pions  te  hee  Sene  Ha  pencey  A  poet"  pa  he  phe  €  (e  geen  i

Js  iı  trae  od  Sly  inne,  sat»  Ton  ¢  shebeto  with  Fun  pitr  2  paper  Wedd  el  \ He  ally  hades  a  tretit  frien  Hagley  tot  of  rti  etl  hy,  or  Dag  ‘sae  reese  dona,  Behehed  fits  r  apey  r  1  ت 

 o1  pa,  IL  radey  Bosman  E  tense  oaatets  ed  dibe  Wich  biner  aos  Hi  Testis  Wf  ann,  I  De  rhe  iw:

ta  dtl  ouieat,  Bob  prtaoês!  reye  aor  Dace,  fog  ood  Bobs  o)  Fens  Pes  the  Bal  ا 
 a  Hida  ay  edin  breeder  i  HT  eyn,  hdl  pe  fag  iter:  i  osetia  ns  ed

 acyl  foiaat  of  he  RRR  hay  dappcst  ن  سا  طا  ا
ا  ااو  ا  ا  وا  اا or.  esen  He  belde  jh  be  ماطع  اج  وك  قيعكتم  مالكوم  ك  ةو  علم  ل 

 Th  ores,  aê  by  rew  edit  e  وجل  ج  نهوكتب  لما  اتت eli  E  rir  bas  teen  peyd ا  اا 2  ا  ا
 bet  le  api:  dB  Hiroe  ert,  Jt  Maa  Saft  bewe  pedir  VM  i  pod  abn  beeete  HESIR,  Wi  DG  WaARÎLn  rom:  tee  Tas

تسالاوے  طا  ع  شو  ديسك  ع  A  hee  ey  ER  Ey  at  E  epasdÊsg  sn  اعمالو  نه 

b4  سراب  لع  ج  انو  نوش  رر  ا  نم  ۱ 
ا  ied  ee  oi  ملو  عيكحما  ةف  او  شاك 

O  teehee  of  helel,  tosh  sorted,  inisigt  ا  و  اا  ا   e  e

 0  ened  ot  a  ۇe  e
ٍ  /  ۳  1  كيانات  ك  كما  ااا  م  :  :  u 2 یس  ایا  ا  9  0  اج  لف  لاكش  كم  ايلا  كم  امام  نك  ا besos  rk  o  e  ا  نو  ا  e  eae  og  ب  ا 

ry  1  م  :  ا  1  ا  ج  E  2  م  نام  اعا  اها  وب  داكاو  ي  قتو  سا 

 EWIL  e  LR  ل
 n  2  اكوام  وي  اكو  علوا  اج  تارلعك  مو  محم  ار  نقم  ق  طك  J  e  e  bey al  Raa)  e  Wera  E  #لا  ا  اع  نيكل  وإ  اوم  جوامع  نك  اار  E  و  e  De براق  اه  يملأ  ۲ام  مادام  dan  a  1  1  ا  اR  het  2  1 9  ا  ا  تاج  نوب.  رنج  ۱  ا  ی  ن da  niy  EE  sef  ey,  be  e  e  :  1 ال  e  eae  i  ann  e  of  bout  a  BaP  O  e  etd  E  r  f  Began,  Bul  ely
فشن  ع  ا  7  ب  9  ا  ن  د  A  قو  Oy  r  e  و  ۳ :  مام  ن  يمل  ,shery  poe  agen,  teye,  he  drodtty  ياقتا  ۱۳  د  ب  الب  رغ  ى  اكوا  اووم  ا  در  و 

يدوخ  پ  ي  دت  و  rd  was  Gal  pty  nee  ent  dered  E  HH  اع  قطا  توما  موك  او 
 the  per  ا  تنا  e  bers  drt  Erg  n  REE  E  Rd  sp  مای  -  E  e  igh  Db ا

 ۱  4  a  ne  or  pepadt  op  f]  r
و  ول  و  قو  هت  ذس  پا  ن  : لۆ  1 نو  شوم  نل  عم  مم  ب 

ia  SEN  لا  در  او  اک  صو  - 

 ue  ws

ا 
 ey  sirk,  tag  ot  esed!  a  yon  rind  io

 Re  e  ACP  ee  le  e  :

 P  outtoitar”  fiioy  sad,  hse  series  dap  at  and  :  :  ن o  a
 2  e  WEE  Ag  ee  peer  dy  no  Ê  Per  oy  e  و  ب  ب

,4n  seal  i  ai  ا  پل  ی  اا  ا  اجل  ا  يس  [| 
 e  ee  E  a  JR  A  VÊ  u  Ti  ask:  aran  sped  pey in  E  تىل  نا  ال  اا  ا
e  ۱ 1  انچ  منج  ولقد  علم  ج  جا  ا  elt  ie  ا  ا  ن  ر 

طم  ي  طا  اي  ع  ا  oe e  Ma  ER  E 1  د  اا  ÎR  EE  A  gall  og  و  فلاب  8  توج  ق 
ت  ن  و  a  و  و  عا  اق  طاش  عور  مدااووا e  ۳  بانو  نب  دمار  ةع  ويعلم  اسو  ا  ا 
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 WHIRLING  DANCE

 by  S.J,  Leon

 (mmmmmmmmmm)  (My  neigh)  (My  neighbor's  wife  is  painted  pretty) (neighbor's)  (aiaiaiaiaiai)
 (nnnnnnnnnn)  (bor's  wi)  (My  neighbor's  wife  is  gay  and  witty)

 (wife  is)  (ayayayayayayay)

 (bbbbbbbbbbb)  (pai)  (But  my  own  house  is  real  shabby)  (painted)

 (rrrrrrzzzzzz)

 (wwwwwwwwwww)  (purr)  (And  my  own  wife  is  always  crabby)  (pretty)

 (aiaiaiaiaiai)

 (fffffffffff)  (My  neigh)  (And  my  own  wife  is  always  crabby)

 (neighbor's)  (izzzzzzzzzzz)

 (PPPPPPPPPPP)  (bor's  wi)  (But  my  own  house  is  real  shabby)

 (wife  is)  (ayayayayayayay)

 (nnnnnnnnnnn)  (ga)  (My  neighbor's  wife  is  gay  and  witty)  (gay)

 (ttttttttttttt)

 (PPPPPPPPPPP)  (and  wi)  My  neighbor's  wife  is  painted  pretty)

 (witty)  (urrrrrrrrrrrrrr)

 (ttttteeeeee)  (but  my  o)  (My  neighbor's  wife  is  painted  (witty)

 (own)  (eeeeeeeeeeeeeee)
 (mmmmmmmmmn)  (ho)  (My  neighbor's  wife  is  gay  and  pretty)  (house)

 (nnnnnnnnnnn)  (is  ree)  (But  my  own  house  is  real  crabby)  (real)

 (ayayayayayayayay)

 (bbbbbbbbbbb)  (sha)  (And  my  own  wife  is  always  shabby)  (shabby)
 (rrrrrrrzzzzzzzzzz)

 (wwwwwwwwww)  (and  my  o)  (And  my  own  wife  is  always  shabby)  (own)
 (aiaiaiaiaiaiaiaiai

 (ffffffffffff)  (wi)  (But  my  own  house  is  real  crabby)  (wife)
 (izzZZZZ2Z2ZZZZZZ)

 (gggggggggggg)  (is  al)  (My  neighbor's  wife  is  gay  and  pretty)

 (always)  (ayayayayayayayay)

 (nnnnnndddddd)  (cra)  (My  neighbor's  wife  is  painted  witty)  (crabby)
 (WWWWWWWWWWWWWWW)

 (ihihihihihih)  (pai)  (My  neighbor's  wife  is  painted  pretty)  (pretty)
 (FEEEELEEtEEEEEE)
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 (eeeeeeeeeeee)  (purr)  (My  neighbor's  house  is  gay  and  witty)

 (painted)  (bubububububububu)

 (tttttttttttt)  (ga)  (But  my  own  wife  is  real  shabby)  (witty)
 (mmmmmmmmnmmn)

 (aiaiaiaiaiaiai)  (and  wi)  (And  my  own  house  is  always  crabby)  (gay)
 (ohohohohohohoh)

 (nnnnnnnnnnnnnnn)  (is  ree)  (And  my  own  house  is  always  crabby)  (shabby)
 (hhhhhhhhhhhhhh)

 (owowowowowowowow)  (sha)  (But  my  own  wife  is  real  shabby)  (real)
 (sssssssssss)

 (iżzzzzzzzzzzzzzz)  (is  al)  (My  neighbor's  house  is  gay  and  witty)  (crabby)
 (rrrrreeeeeeeeeeeeeee)

 (1111111111111111)  (cra)  (My  neighbor's  house  is  painted  pretty)  (always)
 (shshshshshshshshshsh)

 (zzzzzzzzzzí)  (Py  boretty  sisouse  prepim  heigh)  (ppppaiaiaiaiaiaiai)

 (ibor)  (Wy  boritty  sifsoung  wiwimn  yeigh)  (boretttttttttt)

 (eeeerrrrrrzzzzzz)  (Userea  tubha  sibshaanom  hoshy)  (zestro)

 (ga)  (Wiawalsi  bywif  fisiacra  biandy)  (gaggggggitttttttty)

 S.J,  Leon
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وی  رل  یک 
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 E

 ELITE  MONUMENTS

 Empire  State  Building

 Lincoln  Memorial

 Eternal  Flame

 Graceland  Mansion

 A1l  State  Houses

 White  House

 Pieta

 Big  Foot

 MASS  MONUMENTS

 Double  Golden  Arches

 Emmy

 Cars

 Playlands  International

 etc.

 SENSITIVITY  MONUMENTS?

 Major/Minor  Holidays

 Weddings

 Any  Thing

 etc.

 OUTER.  MONUMENTS?

 require  schooling  and  some  literacy

 memory  failure  quite  common

 partial  remembrance+

 imagination=

 quasi-illusion

 and  if  thought  of  at  a  later  date=

 restructuring

 etc.

 usually  no  memory  failure  or  only

 short  lapses

 Media-over-indoctrination  (T.V.,

 Billboards,  Radio,  Neon)  provides

 instant  recall.

 universal:  no  educational  re-

 quirement,  no  elitist  tendencies.

 Essence  in  emotion,  recall  through

 artifact-photos  sensational  or  not.

 people,  places  and/or  things  not  yet

 identified,  with  no  source

 classification  (no  Greek  or  Latin

 derivative).

 Mutual  Interference  Cross  Fertilization
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 MONUMENTS  AS  SIGNIFICATION

 Pyramids  -Hard  work  to  please  the  Gods,’
 Cathedrals  -Hard  work  to  please  the  Gods.”
 Temples  -Hard  work  to  please  the  Gods.?
 Mosques  -Hard  work  to  please  the  Gods!
 High  Rise  Buildings  -Hard  work  to  please  the  Gods.”
 MONUMENT  AS  COMMUNICATION

 didactic  historical
 symbolic  '  ideographic'

 constant,

 exterior

 discernability

 potential-atemporal  temporal-past/present
 MONUMENT  MANEUVRES  STRICTLY  LINEAR

 psyche  concept  viewer  critic
 active+artifice  word

 clarificationb
 misunderstanding
 confusion

 creativity

 sensitivity

 Word/image  image  in  word  word  sense
 Historical/Creative  word  in  image  historical  sense

 form+artifice

 Concept  idea-eye-image  word/image  of  nature=
 technical  device=  universal=
 mobil/static?  clarity

 misunderstanding
 confusion

 beauty

 image+interior=exterior+exteriorII=word+history=clarification+

 creativity+imagination=concept+nature+artifice=

 image=

 word=

 image  II=

 clarii  ication  of
 Outer  Monuments= g

 or  "What's  my  line?"

 or  "What's  my  line?"

 or  "What's  my  line?"

 or  "What's  my  line?"

 .  or  used  to  keep  unemployment  %down  by  the  feds.

 .  by  Suzanne  Mailloux
 O`  UF  Ww  M  >
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 AER  O  itdamesetn  ٍ ااا  e  O  aroqnesaelaladeG
 ۱  ۳  ANI  YT  IRC  CAV  R4  THAMULOM  :

 Bi  0  1813  تاق  N  sdateq  ۱
 BOW  o  SRLTEIER  OVER

 Ad  Nae

 0  Aoiviiienes

 penaa  DOW:  ١  b1  1  د

 so  LH  aarreî

 1  Sen  Leet
 -eeoivah  IRoalndoss

 oase\  Lido

 Maa  e  N  0E
 tn  ¥  ata".  o  s1 ۱  1  4  ا

 Mattia  en
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 H

 As  an  added  source  of  life's  situation,  a  chart  has  been  added

 by  which  your  last  few  years  can  determine  the  next  ten.  If  the

 recent  past  has  been  unbearable,  hopefully  the  law  of  averages

 does  not  hold  true,

 L  a  aa  aaa  a  a  s  s  a  a
 V  V  V  V  V  V  V  V  LV  V  V  V  V  V  V  V  V  V  V  V  V NNN  m  I VVO  +?+NWEVNNNOVOo>  NWFN  o

 Excellent  2

 Very  Good

 Average

 ro  o  o  "7

 The  Pitz

 1.  The  theory  has  not  proven  successful  for  the  Macho  (animated

 vegetable  last  spotted  in  Italy,  Mexico,  and  Saint  Louis  and

 Sacramento  and  Orange  County.

 2.  not  yet  achieved  by  Suzanne  Mailloux,  yet  still  hopeful.
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 RA  ست  ی  پس
 sesanions)  odosk  erd  oof  [rTeseseka  Hevord  JON  Bad  YHoBild  BT

 Ban  ebuod  tnkaê  bas  ootxolkt  ocladl  al  beidoqu:  Teal  SIdedsgev

 ,€3o0  shar  Bua  GANA  aE

 a  e  Fe  يرو  SOB.  YE  Seve,  4er  n  3
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 THE  RING

 The  jewel  of  night

 is  set  within  its  clasp,
 and  dragon's  flame

 burnishes  the  gold.
 I  come  like  Perseus

 with  a  sword

 to  slay  the  stars

 and  pry  their  queen
 from  claws.

 Fierce  is  ny  act,

 and  strong  my  destiny.

 The  heaven's  fires  retreat;
 I  take  the  gaud;
 but  now  the  rim  of  light

 glows  red.

 Beyond  my  hands

 the  fading  moon  escapes

 with  dragon  forms  of  time.

 Despairingly,

 I  watch  her  go

 keeping  the  bridal  ring.

 THE  HIND  OF  THE  EVENING  SUN

 The  bow's  great  silver  arc
 thrums  in  the  star-born  wind;

 my  lion's  pelt

 whips  against  my  thigh,
 and  sand  like  clouded  sparks
 burns  upon  my  racing  foot.
 The  sea  shines  purple  nov,
 and  bears  the  hind

 beyond  the  ocean's  edge.
 Fire  breeds  in  my  orb,

 and  spins  a  wheel  of  darts,

 turning  a  downward  course.

 I  bleed  undying  death,

 as  pale  Diana
 with  her  moon-bright  crown,

 calm  like  the  stars,

 looks  proudly  at  my  fall.
 Beside  the  apple-tree
 the  wild  hind  sleeps

 with  heroes  of  emblazoned  noon.

 I  lift  the  star-shaped  beast,
 and  bear  it  to  the  chariot's  wheel.
 The  horses  leap,

 breaking  the  bridled  night,
 and  flame  about  my  club

 lights  from  the  risen  hind.

 -Ian  and  Vivian  MacLennan
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 NIGHT  HORSES

 Night's  iron-shoed  horses
 drive  their  hooves  with  nails  of  fire.
 The  sphere  grows  red,  as  seething  manes
 splash  angry  gold.

 Muses  offer  spray  to  Venus'  jewel,
 and  bridled  mouths  with  star-rimmed  eyes

 trample  day's  walls.
 Nostrils  welter  spume;
 warrior-seeds
 triumph  over  light;

 they  break  their  crests,
 shattering  towers  of  sand  in  pebble  songs.
 Crimson  temple  flames

 scream  havoc  to  the  moon,

 heaving  the  flanks  of  sweated  stars'  upsurge.

 THE  DAWN  OF  EURYDICE

 The  serpent  from  the  gold-fired  urn

 pricks  the  moon-queen's  heel;
 and  Pluto's  corn,

 twining  poppies'  blood,
 garnishes  the  rim.

 Eurydice,

 her  flower  cloyed  with  night,
 wreathes  her  braids  in  dawn.

 The  strings  of  Orpheus'  lyre
 whirl  their  bloom,

 drawing  hell's  apes
 like  bees  about  their  queen,
 to  dance  lust's  sting
 through  caves  of  honeyed  rhyme.

 Within  the  wreath

 the  wings  of  velvet  night

 in  amber  poured

 spill  radiance  from  the  comb.
 Bee,  poppy,  snake

 give  sleep;

 as  music's  bough

 winds  the  goddess  in  a  charm.

 A  rose,  the  sun  in  Orphic  flames,

 stings  the  horizon's  palm.
 Sleeper  in  nectared  dream
 clasps  in  her  hand  day's  apple
 like  a  thorn.

 -Ian  and  Vivian  MacLennan
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 аіе  анау  іі  оар

 Гову  сарічаией  зошіех  (токи  загу  іһгаібонте  Иге.

 Стане  ѕйеч  сопвіегей  (гот  (ће  (ойоніпр:  Рагісіралі,  Іпіегпаііопаі

 Ехһібіоп,  “Кесогдей  Уогк,”  Іа  Матейіе  Ап  Сепіст,

 сіко,  Сайбогпіа;  Іліепшііопаі  Сопсершаі  Ап  ем,  “Іпчііве

 Моши,"  ту  ровіегріесе  “орепей”  іп  60  файегех  (йгошуіюші  (йе.

 жогій;  Опе-асі  ріву  рибіһей  —  “Ртібау  Маі  аі  һе  Стоме”  —

 Отатаійка  тафаліпе,  Меж  Үогк,  Меж  Үогі;  Рапісіраті,  У?  Уепісе

 Віеплаіе,  “Тһе  Уепеќап  Тооі  Ртојес"  Есап  Саіегіе  Огошр,  Зі

 Ап  іп  һе  Май,”  а  жогідніде  сойесііе  іе

 опа!  мамеїпе  ехіфіоп,  Мапамаіег  Ап  Сайегу  алі  (һе  шест

 Ейаађеќі  П  Апі  Сошпсі  о  Мем  7еаіапі;  Ғешішгей  іп  “Роїк  Ап:  Тве

 Вгійре  Вегиесп  (һе  Мошиаіпх  апі  (ће  Ріаіп,”  30  тіпме  соіог

 уідеоіаре  Бу  Ті-Сошту  Керіопаі  ібгагу  Гог  (йе  Майіопа!  Епдожтепі

 ог  іне  Апь  апа  ргезепієі  оп  Ейисаііопаі  Теіенкіоп;  Воок  ої  роеігу,

 “САТІБЗЕ,  "  риъћвћей,  ітіїей  ебііоп,  Коте,  Оеогріа;  Опе-тап

 зои,  “*В.  С."  а  сопсеріиаі-пагганіме-діагуногі,  Сћіаһа  Сайету,

 Коте,  Оеогіа;  Опе-тал  <һон,  “Нипіп"  —  Ѕошһет  5ііе,"  а

 совсерішаі-паггакіче-діагужогі,  Мегійіап  Миѕешт  ої  Агі,  Мегібіап,

 Мііміррі;  Рапісіралі,  “Уідео  Ап,”  Махһуйіе”  бга  зом  о!  чібео

 ап,  Маку  ірапі,  Ашдіорієсе,  4-жау  рћопе  һоок Теппезѕее;  Рап

 чр  Гог  “Роаііпр  Апі  Кайо,”  Расійса  Зіаііоп,  Сопіетрогагу  Мезі

 Сов  Ап,  Ѕап  Ргапсіксо;  Іосіидей  іп  Віодгарйісаі  Оігесіогу  ој

 Атегісап  Апіміз,  Масе  Ріезз  Іпсогрогагеі,  Ме  оті;  Сопигібшог  о.

 апагісіе  оп  “Кау  Јоһпкоп”  Гог  ійе  Апі  Јошгтаі;  Рагісірамі,  “гм  Іп

 кеглаіопа!  Роха!  Епсоипег  —  Могкегь  оѓ  (һе  Ҹіҹиаі

 Сотитшпісміоп”,  Сепіег  (ог  Сопіетрогагу  Ап,  Рагта,  Наіу;  Уа

 апім,  %езіеуап  Сойере,  Масоп,  Оеогріа;  Рапісірап,

 “*03-23-03-Ргојесіх/Регбогтапсе:””,  Іоіеглаціопа]  Епсошиег  ої  Ап

 амд  Агіікіх,  Іпкійші  О'Апі  Соміетрогаіп,  Мопігеаі,  Сапада;  Опе-тап

 зћом,  ӧіагураітііпрз,  мїіврегейімікіопь,  айегітаре  зонт,  Ітаре

 Ѕошћ  Сайету  Сеогріа;  Рапісірапі,  Іміегаіопаі  Ехіћііов,

 ОМІАКТ  Сайегу,  Еһар,  Роїаад;  Рапісірапі,  Ііегоа-

 ТОММҮ  МЕМ

 Тһе  Маа  Оіагіѕі
 опа!  Ехћібііоп,  Тһе  Майіопаі  Оаһегу  ої  Сапаба,  Онажа,  Салаба;

 Совиіђмог  іо  а  вок,  “А  Впіе  Ніногу  ої  Согперопдепсе  Ап,”  Кип-

 піва  Оор  Ргезу;  Сотібщог  іо  а  Бок,  “Саб  з

 рап,  Іеглаііоваі  Май  Агі  б.  “саб Сайегіех,  Могіћгійве,  Сайіоглі

 “Апі”  5іапурх,”  Ніђуег  Апі  байту,  5пійй  Сойере,  Макасіинень

 Рапісірам,  Іегааіоаі  Бай  Рова  Ап  Сайету,
 Опінеъіїу  ої  аіетіоо,  УУаіегіоо,  Опіагіо,  Салапа;  Рагісіралі,  Май

 Ап  5һо,  “АШ  оГіће  Абоне  –  Гаа  Кік,”  Убсййа  (лап  Кепемаі

 Ареу,  №Усһа,  Казав;  Ралі,  Іиеглаіопаі  Ехћіііоо,  “Ал

 Госштепиаііоп  77,"  Ноге  баегу,  ЅКітшги  Сіу,  Јарап;  Уібеонаре,

 “Ном  ій  И  Со,”  ргеѕеіей  аі  Алпиа!  Сопғегепсе  оѓ  Рориіаг  Сините

 Аззосіаііоп  ої  (йе  Ѕощі,  Јасізопчіће,  Ру

 “Вопапга  ог  Вапкгарісу  іп  Сойере  Ап

 Ѕошћеачіега  Сойере  Ап  Сопіегепсе,  Уі

 Віасізвшгв,  Уігріпіа;  Опе-пап  хо,  Оіагура

 Апі  Сайегу,  Мевіега  Сагойла  Ц  у,  Сийомћее,  М№огіћ  Сагойпа;

 Үізііпр  Агімі,  Ҹеміега  Сагойпа  Опіметііу;  Ҝесіріспі,  Ошіғ  Шібе  Іп

 ѕигапсе  Сотра  п!  Гог  геѕеагсі  іп  феуеіорі  еж  райм  тебішт.

 Рапісірапі,  Іпегпайоваі  Ашдіо  Ап  $ож  шфјо-Ал

 Огискегеїиго  бен,  сегпе,  Ѕнеігегіапі;  Рагіісіраті,  Огошр  $һом

 Тһе  Сайегу,  Аата  Агжогкегх  Соай  Рапісіралі,  Огошр

 һом,  “Ѕестеіу,"  Ап  Оайегу,  Оһіо  Заке  Опіхегуіу;  Рапісіралі,

 Огоир  Ѕћом,  “Огау  Машег,"  Ап  Сайегу,  Ѕап  Оіедо  Зіаіе  Шпічегзіїу

 Ѕал  Одо,  Сайботиі;  Агісіе  риівћео,  “Каіһе  Уап  Егэоп:  Рег  А

 віз,”  Јалшагу-Ређгиагу  ізѕие,  Соліетрогагу  Ағі/Ѕошіћеазі  тарагіпе;

 90  Ѕестеіх  Гог  С.  0.  О.”  Сепіго  Ооситемаліопе

 Ио’  Ићо  іп  Атегісап

 ж

 ех  апі  Постел,

 Аргорок-

 Опе-тап  һом

 Ограліггагіопе,  Рагта,  аіу;  Ісішде

 1978.  еӧйіоп;  Сопиібшог,  “Ерһетега  #2”,  а  тошіһіу  јошта!

 Атемегдат,  Тһе  Меегіапйк;  Ошеиї  Арреагапсез,  “Таке  Рие”  гаік

 зћож  оп  сћапеі  10  Т.У.,  Коте,  Сеогріа;  Алісі,  “Топту  Мем

 АШ  ріотох  Ьу  Тһе  Ѕрагтои  •  СРгс

 рибікћей,  Магсі-Аргіі  ікзие  ої  Ап!  Уоісез/Ѕошій  тараліпе;  Рапісі

 ралі,  Огошр  Ѕћом,  Тһе  Оайегу,  Ѕсћооі  ої  Ап,  Менса!

 Іесішге,  “Ап  Мон:  Мен  Үогк  апі  Веуопд,”"  Сапегуүїіе,  Оеогріа,

 Сіс  Сетиег;  Рагісіраті  па!  Май  Апі  5ном,”  Сайегу

 00,  5.  Јойлѕ  Опімегііу,  Ѕгаіеп  Ііапа,  Мене  Үогі;  Рапісірапі,  Ііег

 І  Май  Аг  5вож,  “Васі  оп  ће”,  Га  Сава  Ое  5ціо  ХУ

 Зерна,  раіп  апі.  Атейет  Вопапоха,  Майгі;  Могі  івсішіей  (2  со

 робііовв)  іл  “Меж  Мшіс  І  опаіе"  Ейііоп  ої  Саваге:  Уойаіге

 Маваліпе,  Ѕап  Оіеро,  Саї  “Тотту  Мен,  Тһе Мад  Сагі,"  Ое  и
 вс.,  ёс.

 Епріапі;

 Ой  Апі  Молі  таал,  їале  878  ік;

 апе  апб  оќпег  гесе  риоседиге:  жа/біпе  ош  іпіо  (ће  загусацегей

 уапі  пі  о  іе  зћіпіпр  дагклечх;  зрепдіпд  а
 опа  аїкз  міїћ  (ће  ѕраггом;  ріауіпа Ртірр  Ііапі

 фії  жіїћ  ілпир  меп  рш

 є  005  спро

 Кіпр  Тһотаз

 ћоійіпрош  ке  зсеть  Го  ћане  разу  уои  Ву;  вее

 іпр  а  биі!  тооп  гізє  ош  ої  ійе  ѕеа  іп  догепз  ої  зресіаі  ріасез;  чауіпр  ир

 Іа  аі  півіи  часһіпе  жопдегіші  оі  тоні;  чалаіла  ошіде,  іп  ійе

 тіддіе  ої  сгаскііпе  ѕштитет  ѕіогтѕ,  жаісћіпе  (ће  ѕку  гизћ  Бу;  воіпр  10

 Мем  Үогі,  зеп  а  шпа  Гей  запӧнісіі  апі

 зірріпв  а  соій  Вгеж  а  гтц  гощрћ  (ће  пірћи

 уошг  йгеать  жеп  а)

 Ње  Вгоо:

 іп  шке"  450  51.  ші  ѕреебс  г;  апі  а  Ген
 трі  1оо

 п  ексе  о

 оїћег  ілу
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 v

 EVERY  PERFORMANCE  IS  A  DUET  BETWEEN  AN  IDEA  &  ITS  CARRYING  OUT

 e

 The  interplay  between  two  things  synchronizing  by  intent
 produces  patterns  of  changes  where  the  sync  fails  §  works.

 In  some  ways  the  sum  of  the  two  energies  is  less  than

 an  energy  of  either  alone,  but  the  friction  causes
 attention  to  stay  fixed  §  not  get  lost  in  the  usual.

 &  how  does  the  usual  get  attention.  It  can  be  necessary
 for  survival.  It  can  reflect  the  strivins  for  self
 perfection  or  points  over  others..

 Or  it  can  come  in  that  synchronv  between  output  and  reception,
 that  some  call  understanding.

 If  we  are  open,  we  know  the  truth  of  what  is  going  on

 in  each  other  §  in  each  thing.  Then  the  synchrony

 is  an  acknowledgement  of  the  consonance.

 &  in  knowing  the  consonance,  the  heart  flows  £  establishes
 itself  on  alchannel  all  its  own.

 Once  flowing  in  heart,  then  little  fast  changes  catch  the
 eye  and  turn  the  spirit,  delghting  the  heart  4  making

 little  rushes.  These  rushes  core  from  a  turn  of  phrase,
 a  smile,  an  elbow,  a  knowing  wiggle,  the  corner  images

 so  fast  that  they  remain  corner  -of.the  eye  even  front  on.

 §  how  is  the  angle  we  receive  this  out»ut  working.  This
 angle  operates  off  the  centerline  between  the  eyes  f  un
 the  forehead.  §  information  shifts,  wiggles,  siønals
 flow  at  various  degrees  of  chaff,  distraction,  delightful
 detail,  depending  on  their  flicker  content.  They  flicker
 because  of  steps  of  discrete  alternating  changes:  like
 a  hill  of  the  red  §  purple  §  §  sumac  at  neak  auturn,

 which  is  passed  in  the  car  at  the  right  speed  and  feels
 so  many,  a  precise  number  of  degrees  off  the  frontal  axis.

 The  similar  shapes  in  patterns  of
 different  reds  in  the  same  color  family,  but  :liscrete
 not  continuous,  these  shapes  strobe.

 A  STORY

 A  French  musician  Frankie  piays  Balinese  jewsharp.

 In  Bali  the  instrument  accompanies  human  trogdance.  |

 So  he  piayed  for  frogs  in  France.  They  stopped  singind
 and  after  a  while  joinedin.He  says  they  had  dialogue.

 ht  it  was
 iihen  I  worked  in  fieldfrog  language  I  thous

 dialogue.  But  now,  I  believe  thev  accented  us  a  students.  ,

 Wev]  7  ZN
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 245

 related  crimes  claim  that  they  assisted  Michael  in

 draining  corpses  on  several  occassions,  and  that  the

 blood  was  used  for  Satanistic  rites  and  later  drunk

 by  Michael  and  members  of  his  family,  Much  of  this  is

 conjecture,  of  course,  but  interesting  conjecture  non-

 ‘theless.  Charles  0'Hara,  the  dwarf  who  had  a  small

 part  in  the  movie,  and  who  now  has  apparently  disappeared

 from  the  face  of  the  earth  -  he  might  bear  some  clues,

 something  we  could  (pardon  the  expression)  sink  our

 teeth  into.  As  might  Jim  Finnegan,  if  he  were  not  so

 effectively  silenced........

 As  you  may  already  know  (the  transcripts  have  been

 forwarded  to  your  office)  Leonard  Shekel,  the  producer,

 has  testified  that  he  saw  Mr.  O'Hara  entering  the  Avanti

 residence  as  Shekel  himself  was  leaving,  shortly  before

 the  fire  began.  O'Hara's  body  was  not  present  in  the

 ruins,  so  there  is  every  indication  that  he  escaped

 with  his  life,  at  least,  and  possibly  with  information

 which  might  be  of  use  to  us.  O'Hara  is  presently  ‚the  prime

 suspect  in  the  arson  -  very  probably  the  reason

 has  made  himself  so  scarce.  At  least  he  hafa  okive,

 according  to  Shekel.  ‘The  producer  contends  #ħat  both  he

 and  0'Hara  were  having  affairs  (I  use  that  term  loosely,

 as  did  Shekel)  with  two  girls  supplied  by  Michael,  and  that
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 ROCHELLE  RATNER

 from  "LEADS"

 QUARRY  HILL  UNHEALTHY  AREA

 (from  "Provisional  Order  for  Confirming  an

 Improvement  Scheme  Under  Part  I  of  the  Hou-

 sing  of  the  Working  Classes  Act,  1890")  1901.

 The  unhealthy  area
 included  in  this  scheme

 comprises  311,318  square  yards
 and  is  so  much  of  the  area

 bounded  by  an  imaginary  line

 commencing  at  a  point

 105  feet  east  of  the  junction
 of  Dyer  St.  and  East  Lane

 proceeding  thence  along  Dyer  St.
 to  North  St.

 and  along  North  St.

 to  the  junction  of  North  St.

 and  Hope  St.

 thence  along  Hope  St.

 to  a  point  46  feet  from  the  junction

 of  Gower  St,  and  Regent  St.
 thence  to  the  south  side

 of  the  Melbourne  Brewery

 and  along  the  south  and  east
 boundaries  of  the  said  Brewery
 and  the  east  and  north  boundaries

 of  the  building  known  as
 Melbourne  Street  Mills
 to  the  west  end  of  Saint  St,

 thence  along  the  eastern  boundary

 of  St,  Patrick's  Churchyard
 to  Quarry  Hill

 thence  along  Quarry  Hill
 and  Marsh  Lane  to  the  south-west

 corner  of  the  Old  Red  Bear  Public  House

 to  the  point  of  commencement
 as  is  colored  pink

 on  the  map  signed  by
 Edward  Ernest  Lawson

 the  Chairman  of  the  Sanitary  Committee

 and  deposited  in  the  office
 of  the  Town  Clerk  of  the  City.

 The  number  of  persons

 of  the  working  class

 who  will  be  displaced

 is  as  nearly  as  can  be  ascertained
 (including  lodgers)  9,234.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



 ROCHELLE  RATNER

 From  "LEADS"

 MINUTES  OF  THE  PROCEEDINGS  OF  THE  LOCAL

 GOVERNMENT  PROVISIONAL  ORDERS  (Housing
 of  the  Working  Classes).  Leeds  Order,  Bill.

 Mr.  Francis  Martineau  Lipton
 2  July,  1901:

 Metcalfe  Yard

 is  a  triangular  yard,
 Mr.  Jackson  has  given

 some  description  of  iìt,

 but  he  did  not  say
 what  was  carried  on,

 I  should  say  that  part  of  it
 is  valuable;
 it  is  surrounded

 by  small  working  shops

 and  stables,

 herring  curing  shops,
 and  those  are  called  warehouses
 in  the  plan,

 It  is  quite  an  extraordinary
 collection  of  privvies,
 whìch  are  used  very  much

 by  these  stable  manure  piìts,
 tubs  of  fish  scales
 and  ordinary  ash  pits

 which  are  full  of  stinking
 refuse,

 There  is  one  house

 to  the  north  here

 which  projects  into  the  yard;
 I  see  it  is  described
 as  a  dwelling-house.
 But  the  top  storey

 is  usedđ  by  a  slipper-maker,

 the  middle  storey  as  a  dwelling-house,
 and  behind,  underneath,

 the  herring  curer,

 and  ìn  the  bottom  storey
 they  have  some  process

 for  storing  herrings  outside,
 It  ìs  full  of  herring-scale,
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 When  the  sun  becomes

 a  chrysanthemum,  0  then

 I  will  come  to  you,

 (Flower  Haiku)

 Haig  &  Regine  Sheker]ian
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 as  well  as  the  letter  W

 in  German)  Haig  &  Regina  Shekerjian
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 Oglethorpe  University
 4484  Peachtree  Road

 Atlanta,  Georgia  30319

 August  14,  1978

 Dear  Richard,

 Thank  you  for  sending  me  copies  of  The  End  of  Intelligent  Writing

 and  the  special  issue  of  Precisely:  Two  devoted  to  grants  and  the
 future  of  literature,  I  am  sending  you  a  check  for  $8.95  in  a  separate

 mailing.  I  am  also  enclosing  with  it  for  your  archives  the  original  order

 card  I  placed  for  TEOIW  and  which  was  returned  to  me  marked  "out  of  print."

 1  am  happy  to  learn  that  I  was  misinformed  and  that  TEOIW  is  "still  highly

 in“print."

 My  plan  is  to  write  to  the  editor  of  Contemporary  Sociology

 volunteering  a  review  of  TEOIW.  I'll  describe  its  value  both  for  the

 sociology  of  art  and  for  the  study  of  networks  of  influence.  Recently  there

 has  been  a  small  spate  of  articles  in  the  journals  about  the  sociology  of

 art,  and  I  think  TEOIW  provides  needed  data  about  the  social  processes
 which  determine  which  art  and  which  artists  come  to  the  attention  of

 sociologists  of  art.

 I'm  glad  my  contribution  for  Assembling  Assembling  arrived  on  time.

 I'm  sorry  that  I  won't  be  able  to  attend  the  opening.  That  weekend  T'i
 be  in  Nashville  for  the  annual  meeting  of  the  Southern  Popular  Culture

 Association.  I'll  be  presenting  my  paper  "The  Social  Significance  of

 Bad  Taste  in  Weekly  Radio  Programs."  It's  mostly  about  a  local  Atlanta

 program  called  "The  King  of  Schlock  Hour"  which  plays  "the  worst  music
 ever  recorded"  and  "other  things  you  never  wanted  to  hear"  such  as

 "Stinking  Peanut  Butter  Love!  "Goose  Ranch}  "Elmira  Reformatory'

 "Portable  Deerstand!!  "My  Pal  Foot-Foot}  and  "The  Me-Doll  Introduction!

 I  compare  this  program  with  Dr.  Demento.

 In  November  I'11  be  in  Jackson,  Miss.  to  take  part  in  a  panel  on

 "Where  Is  Sociology  Going?"  at  a  convention  of  the  Mid-South  Sociological

 Society.  I  plan  to  say  something  about  the  significance  of  experimental  art
 for  new  directions  in  sociology.  I  am  also  working  on  a  paper  called

 "The  Happening:  An  Instructional  Technique  Derived  from  Experimental  Art."

 Regards  to  Henry  James  K.,  Nelson  H.  and  Linda  L.,the  Zelevanskys,
 Mike  Metz,  Phil  Demise,  Larry  Zirlin  and  all  the  Assemblers.

 frissan
 Brian  Sherman
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 Lon  Spiegelman

 1556  Elevado  Street

 Los  Angeles,  Calif.  90026

 LET’S  TRADE
 I  have  self-published  three  books  and  have  exchanged  these  and  other  works  with

 over  300  artists  throughout  the  world  who  participated  in  the  ‘Artwords  and

 Bookworks''  exhibition  sponsored  by  the  Los  Angeles  Institute  of  Contemporary  Art

 in  1978.  My  adventure  into  exchanging  works  has  opened  a  world  to  me,  as  simple

 as  mailing  a  letter  and  as  exciting  as  having  a  personal  museum  to  study  and  enjoy.

 I  strongly  encourage  all  self-publish'ng  artists,  to  hook  into  the  international  postal

 system  to  exchange  thoughts  and  works.  Send  me  one  of  your  books  for  my  archive

 and  l'Il  send  you  one  of  mine.

 “Lee's  Alphabet,  1977,  566  copies,  52x82,  20  pages,

 “The  Sayings  of  Poor  Lon,”  1975,  347  copies,  52x82,  20  pages,

 "The  Fence  Is  Always  Browner  On  The  Other  Side  Of  The  Grass”

 Published  in  1970,  1700  copies,  11x14,  36  pages,
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 THE  SAYINGS

 of

 POOR  LON

 A  world  of  toy  stores

 Not  recognizing  national  boundaries

 Will  set  the  children  to  play

 While  the  big  kids  bury  themselves  with  broken  yellow  telephones

 Thought  free  diets  can  kill  you

 The  emotion  is  always  more  valid  than  philosophy

 Drunks  that  drink  together  die  together

 Just  like  the  people  who  go  to  church

 Beat  the  game;  borrow  lots  of  money  -  then  die

 Drink  coffee  so  you  can  smell  the  garbage  faster

 A  man's  ears  close  when  his  mouth  opens

 Nothing  has  been  written  that  cannot  be  erased

 Try  to  say  something  profound

 When  the  most  profound  thing  is  the  bomb

 Money  cures  all  logic

 Good  English  is  important

 If  one  wants  to  be  good  in  English

 And,  the  same  holds  true  of  ignorance

 When  nothing  has  happened,  the  second  is  still  gone

 Old  children  cry  to  be  young  again

 The  world’s  greatest  thinker  has  stopped  off  for  a  beer

 To  recognize  oneself,  one  must  see  God

 Which  is  sacrilegious  and  punishable  by  life

 A  man  only  has  one  soul

 And,  when  he  sells  it

 It  rightfully  should  go  to  the  highest  bidder

 When  life  becomes  51  percent  questions

 Then  you  are  beginning  to  understand

 Desires  that  go  to  bed  hungry

 Wake  up  in  the  morning  traveling  backwards

 Lon  Spiegelman
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 PART  I  -  A  DEBATE

 ARNULF  RAINER  -  (inmop)

 A  retrospective  of  the  work  of  Arnulf  Rainer  from

 1957  to  1977  took  place  in  Baden  bei  Wien,  Austria,

 from  December  1976  to  January  1977.  The  exhibtion  was

 hung  in  an  old  Frauenbad  no  longed  used  for  womens'
 bathing  but  transformed  into  a  space  for  exhibition.

 Among  the  works  on  display  were  many  of  Rainer's  over-

 painted  drawings.  Overpainting  both  his  own  and
 other  artists'  works  has  become  the  distinguishing

 feature  of  Rainer's  style.

 On  January  3,  1977,  an  anonymous  individual  came  to

 the  Frauenbad  and  without  being  noticed  painted  a
 line  over  one  of  Rainer's  works.  The  commercial  value

 of  the  work  which  the  anonymous  individual  overpainted

 was  approximately  200,000  Schillings.  Next  to  the

 freshly  overpainted  Rainer  overpainting,  this  anonymous

 individual  posted  a  text  protesting  agáinst  the  impli-

 cations  of  Rainer's  acclaimed  "Overpainting"  style
 and  the  commercial  value  attached  to  it.

 The  anonymous  individual  who  defied  Rainer's  work  and
 the  values  attached  to  it  both  commercially  and  histor-

 ically  was  never  discovered.  By  maintaining  anonymity,

 the  individual  justified  both  his  philosophical  position

 against  the  commercialized  value  attached  to  the  act

 of  overpainting  and  to  the  fame  attached  to  the  artistic
 act.

 Later,  Rainer  turned  his  overpainted  over-painting  over

 to  his  insurance  company  who  paid  to  have  the  work

 restored  to  its'  original  state  -  an  Arnulf  Rainer

 Overpainting.
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 PART  II  -  A  DEBATE

 TO  OVERPAINT  A  PICTURE  WITH  THE  COLOR  WHITE  MEANS,  FIRST  OF  ALL,  TO  CONTINUE

 TO  OVERPAINT  AN  EXHIBITION  OBJECT,  T RENEW  IT:
 OL

 TO  MAKE  IT  USEFUL  AGAIN:

 RAINER:

 WHEN  THIS  HAPPENS  ANONYMOUSLY,  IT  DISTINGUISHES  ITSELF  FROM  MR.

 IN  ORDER  THAT  THE  CONTINUATION  OF  OVERPAINTING  DOES  NOT  STICK  TO

 THE  FACT  THAT  IT  DOES  NOT  PUBLICIZE  ITSELF  IS  THE  QUALITY  OF  THE  INDIVIDUAL.

 NOIIOV  SHI  MOTIV  I  ‘AN

 :SIHIL  OC  OI  009  ON  H  SZOC  dI

 individual  against  the  misuse  of  the  public  as  a  pisstrough  (inmop)

 *ZONTTIVHO  V  SV  ATSAOWNANONYV  CNVIS  OI
 "i

 di

 HHI  HOI  009  SHOT  JI  SdVHAHd

 `-gIC  HA  WHONOT  ON  NVO  JI  NHHM  ‘XMOM  CHINIVJHHAO  HHI  ZZITVIDHZO

 ‘  ONINVHW

 'SEIIITIEISSOd NIINIVANZAO  MOWIE  V  HSVMELIHM  OL  'SEIIITIEISSOd  #SOHI  NECIM  OL
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 PART  III  -  A  DEBATE

 30  May,  1978

 Kristine  Stiles

 2018  Derby  Street

 Berkeley,  California  94705

 U.S.A.

 Arnulf  Rainer

 Mariahilfer  Strasse  19
 1060  Wien

 Austria

 Dear  Arnulf  Rainer,

 The  exchange  of  identity  and  anonymity  depends  upon  conditions  of  both

 context  and  intention.  The  necessity  for  understanding  one's  choice

 between  these  two  possibilities,  identity  and  anonymity,  and  determining
 intention  in  context  remains  a  critical  question  in  all  human  actions.

 The  context  of  these  three  texts,  A  DEBATE,  seek  to  praise  the  persistence

 of  discovery  and  the  necessity  for  distinguishing  identity  in  this  process.

 My  intention  pays  hommage  to  you  for  your  recognition  of  the  requirement

 for  self-identification  when  you  engage  in  activities  of  transforming  contexts.

 The  altered  result  to  both  your  own  and  other  artist's  works  as  a  product

 of  your  overpainting,  demands  identification.  Yet,  the  problem  is  not  so

 simple.  Therefore,  my  intention  is  also  to  respectfully  acknowledge  your

 protagonist's  discreet  intervention  into  a  system  of  self-congratulation,  a

 problem  fundamental  to  all  motivations  and  thus  to  your  creation  of  new

 forms.  This  individual's  anonymity  in  this  instance  is  consistent  with  a

 protest  against  the  acclaim  and  financial  gain  refered  to  in  the  manifesto.

 Abstaining  from  identity,  this  individual  erases,  overpaints,  the  possibility

 of  notoriety.

 Supporting  a  principle  of  "subjective  possession",  I  support  the  continuation

 of  a  collaboration  in  áll  public  information,  the  subjective  possession  of

 that  material  and  the  continuation  of  a  spiral  into  new  directions.

 Recouperating  this  issue  from  history  and  the  anonymous  gesture,  I  assert  the

 mutual  validity  of  your  art  and  of  your  defiler's  objections.  Revitalizing  the

 question  of  history  (Part  I),  reorganizing  the  manifesto  into  a  visual  form

 miming  the  structure  of  your  work  and  your  protagonist's  objections  (Part  II),

 I  hope  to  unite  the  polemic  by  altering  the  present.  In  preserving  this

 debate,  the  future  opens.  (Part  III).

 With  great  admiyation,

 lu
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 An  Article  With  Taste

 /

 THE

 Michael  Tate

 August  1977
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 Now  everybody  join  in  the  grand  old  song  of

 BP  k N
 Old  Ma  Tucker  likes  to  rock  you  along,

 She  props  you  in  the  cradleand  croons  youa  song;

 When  you're  all  tuckered  out  and  ready  for  hed,

 She  tucks  those  covers  right  over  your  head..

 Oh  wont  you  tuck  away,  oh  won't  you  tuck  away,  f

 Oh  worit  you  tuck  away  these  weary  bones.  =  f  Egar  yt Z  3.
 1  tuck  my  kit  fiddle  under  my  chin  Old  Pa  Tucker  he  lives  by  the  spade,

 And  play  pea-turkey  till  the  cowscomein,  Hedeals  out  dirty  till  you're  over  your  head;

 And  Old  Ma  Tucker  just  laughs  like  sin,  Hes  all  booked  up  till  Judgment  Day,

 Cause  she  knows  she's  going  to  get  to  And  he's  waiting  pretty  baby  just  to

 tuck  mein.  tuck  you  away.
 Oh  worit  you,  etc.

 4,  5.
 Little  Sis  Tucker  is  a  tuckin'  fool,  1  went  to  the  Ocean  when  the  day  was  done,

 She'll  tuck  ina  truck  orina  swiming  pool,  The  water  was  laughing,  come  and  have  some  fun;

 But,  brother,  tuck  your  tail  and  leave  that  scene  And  I  said,  as  a  wave  folded  over  me,

 When  you  hear  Pa  coming  with  his  It's  Mother  Tucker  tucking  me  into  the  sea!

 tucking  machine.

 h  won't  you,  etc.

 Oh  won't  you,  etc,  ý  Oh  won't  you,  etc

 a
 LEONARD  TRAWICK
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 OORKONDE

 ~
 Professor  Timm  Ulrichs

 heeft  op  48.  -3-1477  de  rozencreatie

 f0.  24528

 denamen:  "GERTRUDE  STEIN"  gegeven

 STAMBOOM

 Mme  Abel  Marquise  Litta

 Chatenay  de  Breteuil

 Mme  Caroline  zaail  ing
 Testovt m teau  de  ,

 Richmond  s  Yonpet  Ophilea  Mro  Charles  E

 Hoosier  Beauty  Premier

 Sensation  zaai  ling

 GERTRUDE  STEIN

 voorzittéf:  Y
 Vereniging  van  Hollandse  Rozenonderzoekers
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 OM  !,  (the  everyday  heart).

 Waves  from  hollow  confines,  oscillation  of  the  possible.

 Rumour  omnipresent  from  regions  unknown  by  their  asides.

 Breath  from  an  underground  periphery  between  two  silent  waters.

 The  whispering  source  of  the  place,  growth  and  anticipation.

 Sound  of  five  notes  on  one  hand,  horizon  of  the  main  astonishment.

 The  daily  hour,  sliding  of  the  island  in  just  proportions.

 Word  of  the  unforgettable  to  save,  that  which  sees  itself  now.

 Space  of  view  by  dream,  the  coming-into-presence  of  a  brief  totality.

 Lost  echo  of  missing  memories,  flowers  of  summer  on  wet  paper.

 In  one  breath,  between  the  probable  and  the  accomplished.

 The  sound  of  the  north  through  the  trees.

 The  interminable  count  down  in  the  initial  impulse.

 The  propagation  of  the  present,  this  way  and  otherwise.

 The  acoustic  gravitation,  calling  forth  the  original  face  ?

 JANOS  URBAN

 4,  CH.  PRÉ-FLEURI

 CH-1006  LAUSANNE

 SWITZERLAND
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 Thou  drt

 REGINAVATER
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 Doc's  Sister

 Doc  was  drunk  when  he  fell  asleep.  He  dreamed  that

 while  writing  a  note  to  his  sister,  he  fell  asleep.  He

 was  slumped  over  the  desk  and  his  sister  came  over  to  read

 the  note.

 Doc  woke  up,  pushed  the  pen  and  letter  from  under  his

 folded  arms,  and  went  back  to  sleep.

 He  dreamed  that  he  was  in  bed  and  his  sister  came  in

 and  went  to  sleep.

 Doc  woke  up  and  began  to  write  a  letter  about  his

 drear.

 His  sister  came  in  and  went  to  sleep  on  the  bed.  She

 touched  the  two  bruises  on  her  thighs  and  dreamed  that  Doc

 was  writing  a  letter.  He  had  gone  to  sleep  while  writing

 her  a  note.  PDoc  never  woke  up.

 Doc's  sister  dreamed  that  she  and  Doc  were  lying  in

 bed  and  went  to  sleep.

 Doc  woke  up  and  wrote  a  note.  He  brushed  a  bothersome

 fly  from  the  desk  and  with  a  razor  blade  slit  his  wrists.

 Then  Doc  fell  asleep  and  dreamed  a  dream.  Doc's  sister

 woke  up  and  found  him  slumped  over  the  bloody  desk.

 Doc's  sister  woke  up  and  touched  the  two  bruises  on  her

 thighs  and  read  the  note.

 G.  Jefferson  Whittaker

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



 AUSTRALIA-A
 0  Boç  ll

 NUCLEAR  TARGET?
 e  Assembles  “Thanks  hr  e  av  ban  6  ca  arbuka  ,  At  Î  Mya,  EF

 lm  Wei  ^  ME  Tha,  pita  ou  lurcllaon  Cont  og  ls  xperime  f

 PROTEST  RALLY  Fa
 AGAINST  U.S.  BASES  Fu,

 strip  laye  090  ardi

 4th  JULY  getty  4  ste  etir,
 Lane  dunda)  6  Gata  Th  stra  Yg  2  wa  rar  lekar  5y
 Waw  E  Amari  .  Hee  ba  9  ار  5  نت
 Cma  v  An  Tut  would)  79  E  Wort)  Nwvetatign  ۶  ال  س
 inFilkolal_bn_prb:  TR  ammnunt  sil  n  3

"E  |  eats.  borers  Lani  2o  vp  0  مس  0 
 2an)  mmr  ,  Colonna  Cosme,

 A  SUF)  08  Camis
 Pr  rn  pla,  4r  lk  gers.  On

 The  wy  ooh  Pa  liban

 /  WE'VE  LOST  CONTACT  WHI  1  1  ۳  ۱  0  TOWN  HALL
 wıTu  ou  oF  OuR  |  one?  |  |  AXP  SQUARE

5pm  to  7pm  0  0  ت 
 2  5۸  ont,  ا  MD  putin  y

 Speakers  to  include

 Sen.  Cyril  Primmer

 Plus:  Street  Theatre

 &  Entertainment

ا ر  اموہپ  احر  2ہ 
 7  {erdo  pwnd  Ty  world  —

 ٤  |  prekd  vp  Thuis  leat,  |

 Îhya  (۳  Mur,  Are,  yor
مل.  ام  لب.  ارل  اطا 

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



 great  threats  to  world  peace.

 THE  BASES
 The  three  main  bases  are:  the  defence  space

 research  station  at  Pine  Gap  in  the  Northern

 Territory,  the  defence  space  communications

 station  at  Nurrungar,  near  Woomera,  and  the

 Harold  E.  Holt,  naval  communication  centre  at

 North  West  Cape,  Western  Australia.

 PINE  GAP
 This  base  was  established  in  1968  and  had  its

 lease  renewed  in  1977  for  a  further  ten  years.  It

 was  built  at  a  cost  of  $250  million  and  is  the  largest

 and  most  important  base  of  its  kind  outside  the
 U.S.

 The  nature  of  operations  at  Pine  Gap,  although

 officially  secret,  has  been  partly  revealed.  One  of

 its  major  functions  is  to  receive,  analyse,  and

 transmit  data  from,  647  -  early  warning  satellites.

 These  satellites  are  used  to  detect  missile

 launchings.

 It  is  believed  that  Pine  Gap  also  acts  as  a

 monitoring  station,  eavesdropping  on  Australian
 communications.

 Australia  has  no  control  over  the  operations  at

 this  base  and  is  often  not  informed  of  major

 developments.  Personnel  and  supplies  entering

 Australia  for  this  installation  are  not  subject  to

 immigration,  health,  or  customs  regulations.

 Two  private  American  companies  TRW  and  F

 Systems  control  its  functioning.

 NURRUNGAR

 This  base  provides  a  back-up  function  for  Pine

 Gap  as  well  as  receiving  and  retransmitting  data

 from  spy  satellites.  Low  orbit  satellites  such  as

 Big  Bird  transmit  detailed  strategic  photographs

 to  Nurrungar.

 NORTH  WEST  CAPE
 Commissioned  in  1967  this  installation  is  a

 communications  centre  transmitting  very  low

 frequency  (VLF)  radio  signals  to  submerged

 nuclear  missile  carrying  submarines.

 These  signals  allow  submarines  to  launch  their

 missiles  without  surfacing  to  receive  firing

 orders.

 The  order  to  fire  can  either  come  from  the  U.S.

 military  command  or  from  Pine  Gap.
 As  with  the  other  bases  Australia  has  no  control

 over  what  goes  on  at  the  base,  as  was  clearly

 shown  in  recent  debates  in  federal  parliament.

 There  is  also  a  U.S.  National  Security  Agency

 listening  post  operating  from  N.W.Cape,  which

 monitors  neighbouring  countries’  commun-

 ications.

 FIRST  STRIKE

 This  is  the  capability  to  launch  an  attack  with

 the  aim  of  destroying  the  opponents’  military

 capacity  before  a  response  can  be  made.

 involved  in  this  strategy.  They  are  not  buili  to

 withstand  a  nuclear  attack  -  their  role  is  not  to

 retaliate  but  to  attack  first.  After  the  attack  is

 launched  they  become  expendable.
 The  Soviet  Union  has  made  it  clear  that  in  the

 event  of  nuclear  war  Australia  would  be  open  to

 retaliatory  action,  because  of  the  aggressive
 nature  of  these  bases.

 THE  MILITARY  ALLIANCE
 Australia  is  tied  to  the  United  States  militarily

 by  the  ANZUS  treaty,  signed  in  1951.  This  tie  was

 intended  to  be  a  mutual  defence  pact.  It  is  now,

 used  as  a  carte  blanche  to  involve  Australia  in

 America's  aggressive  nuclear  strategies.

 A  number  of  secret  agreements  also  bind

 Australia  over  the  operations  at  the  bases.  These

 agreements  are  well  outside  the  control  of  the

 Australian  government.

 Australia  is  becoming  more  deeply  involved  in

 U.S.  military  strategy,  as  can  be  seen  by  the

 approval  of  the  Omega  installation  in  Victoria.  An

 installation  designed  to  give  navigational  aid  to

 submerged  nuclear  submarines.
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 Notes  For  A  Beekeeper

 abstract  models  probability

 representation  Suggestion

 re-presentation  argument

 witness—te-tie  MmiVersäl

 grounded  in  daily  life

 thought  determimes-tbeing

 being  determines  thought

 provides.  sensations

 causes  decisions

 ne  W  ion

 history  of  things

 whirlpool

 Reese  Williams  1978
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 READING  INVOLVES  A  PROCESS  *  SEEING  IS  AN  INSTANTANEOUS

 ACT  OF  RECOGNITION

 Previously,  I  was  involved  with  the  notion  of  retinal  scanning
 or  reading  through  the  application  of  adjacent  color  connectives,
 These  paintings  were  involved  with  a  pictorial  performance  of
 modes  of  behavior  and  perform,  in  their  presence  and  in  notation,
 physical  movement  and  psychological  patterns,  They  attempted  to
 explore  the  nature  of  perception  and  the  meaning  of  language  --  it
 is  in  this  sense  that  they  have  an  epistemological  reason  for  being  --
 through  the  creation  of  texts  which  must  be  read  or  visually  scanned,
 Subliminal  punctuation,  or  stopping  points,  became  a  combination  of
 physical  limitations  and  psychological  factors,  as  well  as  the  guide-
 lines  for  activation,  In  this  sense,  the  activity  of  traveling  from
 one  point  to  another  takes  on  more  meaning  than  the  locations  desig-
 nated  as  punctuation  points,  Syntactically,  I  used  adjacent  color
 connectives  in  a  range  of  chroma  to  create  retinal  chanting  scanning
 paths,  Visual  pitch  or  visual  sound  frequencies  were  determined  by
 color  phrasing  and  gave  a  notated  tempo  to  the  reading.  The  addition
 or  subtraction  of  light  in  the  markings  and  the  proximity  of  paint
 placements  were  factors  considered  in  determining  the  rate  of  speed
 to  which  surface  areas  were  scanned,  in  order  to  maintain  an  hypnotic
 trance-like  reading,

 Form,  or  character  of  mark,  acts  as  activator  or  catalyst  for  pace
 of  scanning  as  well  as  punctuation  and  rest  area  for  the  eye.
 Accenting  is  often  used  to  bring  the  viewer's  eye  back  to  the  left
 to  begin  reading  again  to  the  right.  Chromatic  assignments  (for
 example,  blue  to  blue-green  to  green)  act  as  message,  like  the
 stringing  of  words  in  paratactic  or  syntactic  relatedness  and
 placement  meaning.  Diffraction  of  light  or  dark,  proximity  of  strokes,
 angles,  and  lengths  plus  raw  implementation  of  stroke  function  as
 suggestions  of  pace  or  traveling  time  of  scan,

 etting  up  a  reference  of  movement  through

 lishing  a  matrix  of  interactive  events
 to  determine  viewer  location  punctuation,  or  rest  areas,  and  voltage
 heat  responses,  which  are  frequencies  and  amplitudes  of  visual  sounds,
 Timbre  (quality)  is  another  factor,  Linguistics,  for  example,  has
 a  formula  for  the  syllabification  of  a  language.  Whorf  says  the
 morphophonemic  structural  formula"  can  be  used  for  forming  every
 possible  and  impossible  syllable.  In  terms  of  writing,  this  implies
 replacing  signs  for  single  sounds  by  signs  for  whole  sound  se-
 quences,  which,  since  they  represent  larger  units,  would  be  able  :
 to  describe  language  efficiently,  therefore  faster,  with  the  aim  0
 writing  at  the  speed  of  speech  or  thought.

 These  events  are  composed  by  s

 out  the  surface  and  then  estab

 Written  language  is  an  enbodiment  of  signs  that  implies  the  notion
 of  a  SOEESL  EYS  system  of  one-to-one  symbolification,  My  concern
 is  to  structure  a  vocabulary  of  chroma  that  does  not  give  meaning

 through  a  symbol,  but  raher  through  a  syntax  of  chromatic  placement.

 In  other  words,  I  create  an  alphabet  via  sources  of  visual  movement,
 visual  sound,  shape,  proximity  of  placements,  as  well  as  slants
 of  markings,  to  determine  meaning,  Therefore,  I  construct  S  lisi
 alphabet  via  color  and  application  decisions  in  order  to  esta
 visual  script  or  scenario,

 ©)  1973,  1978  Nina  Yankowitz
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 Translation  The  Seer  ©  1979  Nina  an  Kowit,_PtChotes  Doria
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 АМбІ.0-ЅАХОМ  УОСАВОТ.АВҮ  РОВ  ЅОЅАМ  КОВТН

 Ьу  Кап  Үошіг

 А  сћапсе  репегаіей  мог  иѕіпр,  Ње  Апріо-бахоп  роет

 Тһе  Мапдегег  аѕ  ѕошсе  апӣ  ће  пате  Зивал  аѕ  Кеу.

 ѕоге,  раілі

 ѕеа

 ѕеа],  Білі

 ѕһаі,  сгеайоп,  огйегей  сошѕе  ої  еуепіє

 ѕһаїЇ,  тив,  тиѕі  Бе,  іѕ  Бу  паїшге,  һай  іо

 сгеаѓог

 Ње

 һе  һо,  опе  һо

 ѕееКѕ,  ІооКѕ

 тап

 һеагі

 сотрапіоп

 геуеІгу  іп  Ње  һа

 ѕай  аќ  Ње  1055  ої  ће  һа

 гејаіпег

 ѕепі  Ғогій

 Ње

 ѕее

 ауе  Шар,  Бапфіекпе  һай

 геаѕше

 гесеіуіпр  ої  ігеаѕше

 вії

 ѕіпсе

 ѕІеер

 спе]

 Поу

 18е

 ореШег

 ЅОгОу

 {киіћ,  аѕ  а  Гас!

 ѕреаК,  ргопоштсе

 ѕ[опу  ѕІоре

 Гошпіаќіоп

 ѕіапб

 5  огт

 ѕоте,  а  сегіаіп  опе

 ѕшпйег,  арагі

 из,  јиз  аѕ,аѕ  ћеп,  аѕ  іЃ
 ЫеІоуей

 Бесоте  оБѕсигей

 орепіу
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 swim

 very

 banquet,  banqueting  halls

 dawn

 under

 sore,  painful

 sea

 seal,  bind

 shaft,  creation,  ordered  course  of  events

 shall,  must,  must  be,  is  by  nature,  had  to

 creator

 the

 he  who,  one  who

 seeks,  looks

 man

 heart

 companion

 revelry  in  the  hall

 sad  at  the  loss  of  the  hall

 retainer

 send  forth

 the

 see

 dwelling,  banqueting  hall

 treasure

 receiving  of  treasure

 sit

 since

 sleep

 cruel

 SNOW

 wise

 together

 SOITOW

 truth,  as  a  fact

 speak,  pronounce

 stony  slope

 foundation

 stand

 storm

 some,  a  certain  one

 sunder,  apart

 thus,  as,  as  when,  as  if

 beloved

 become  obscured

 p.32
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 openly

 swim

 very

 banquet,  banqueting  halls

 pronounce,  utter

 make  public

 Owe,  possess

 one,  alone

 malice

 solitary  man

 mercy,  favor

 determine

 spear

 relate

 after

 men,  human  beings

 ere,  formerly,  first,  before

 spear

 together

 not  at  all

 none,  no  one  alive

 n0,  never

 not

 nor

 nigh,  near

 often

 unless

 cover  of  night

 shadow  of  night

 grow  dark

 grow  dark

 be

 renew

 not  at  all

 from  the  north

 now

 p3
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 ТНЕМТНЕ

 ШОМ5АІ

 ОІМАЅОЕ

 ТУОІСЕМ

 НҮАКЕТО

 ЈАРВА

 ТОСОМЕВ

 ЕКЕВҮТО

 ОКЅЕШЕ?

 Кат1  Үошір  —  абет  а  Ғгартепі  оў  Шсі1іи5

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



 Arts  •  Entertainment

 Traditional  Grammar  Assailed

 Sunday,  Mareh  13,  1977  Page  1,  Section

 Authors  Arlene  Zekowski,  Stanley  Berne  Fight  Decaying  Literacy,  Traditional  Grammar

 ENMU  Teachers  Practice  What  They  Preach:  New,  Open,  Unstructured  Style  of  Grammar
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 Focus  New  Mexico:

 3y  WILL  HOFFMAN

 Journal  Arts  and

 Entertainment  Editor

 PORTALES  —  Frustrated

 at  Johnny's  failure  to  read,

 rwo  Eastern  New  Mexico

 University  English  teachers

 have  launched  a  seemingly

 radical  counter-offensive.

 After  25  years  of  study  in

 larguage  and  structure,  they

 abandoned  the  chorus  of

 languageexperts  suchas

 gvammarians,  linguists  and

 semanticists  who  decry  the

 decline  in  language.  Instead,

 the  husband  and  wife  writ-

 ing  team  of  Stanley  Berne

 and  Arlene  Zekowski  started

 to  put  into  practice  what

 they  have  preached.

 Like  the  authoritarian  lan-

 guage  experts  whom  they

 believe  are  part  of  the  prob-

 lem  of  decayingliteracy,

 they  know  what  the  prob-

 lems  are:

 #  Johnny  can't  read  —  or

 write  or  communicate  —

 very  well  because  he  isn't

 interested.

 e  In  this  techņological

 age,  there  is  a  general

 decline  in  literacy,  reading

 ability,  interest  in  literature,

 verbal  intelligence  and  col-

 lege  English  course  enroll-

 ment.

 e  Beyond  the  usual

 sources  cited  for  this  decline

 —  TV,  poor  teaching,  per-

 missivness  —  are  the  rigid

 rules  of  an  essentially  16th

 century  language  unable  to

 meet  20th  century  needs.

 @  As  jargon,  whether  from

 informality  or  from  bureau-

 crats,  infests  the  language,

 the  English  language,  with

 its  myriad  of  conflictfng

 rules,  itself  faces  extinction.

 Languages  of  other  great

 civilizationshave  died  —

 Latin,  Greek,  Egyptian  —

 and  attempts  at  universal

 languages  such  as  Esperanto

 have  been  failures.

 Fighting  the  battle  every

 day  in  the  classroom,  Berne

 and  Ms.  Zekowski  have  pa-

 tiently  but  persistently  lec-

 tured,  authored  and  debated

 needed  solutions,  especially

 their  own  unique  remedies:

 @  In  their  new  books,  they

 explore,  use  and  explain

 what  they  have  developed  as

 an  “Open  Structure”  lan-

 guage,  a  new  style  of  writing

 which  is  an  outgrowth  of  the

 old,  reducing  300  elements

 of  grammar  (rules,  styles

 and  practices)  to  two:  the

 period  and  the  comma.

 e@  Knowledgeable  in  many

 fields  of  the  arts  and  human-

 ities,  they  argue  that  lan-

 guage  needs  to  be  freed  of

 its  rigid  confines  and  seek

 its  own  life,  as  have  explora-

 tions  in  science,  technology

 and  the  other  creative  arts

 such  as  music,  theater,

 dance  and  the  visual  arts.

 e  As  the  marketplace  for

 words  has  become  too  com-

 mercial  and  self-serving,

 they  advocate  the  govern-

 ment  take  a  strong  role  fos-

 tering  publications,  forums

 and  other  outlets  for  stimu-

 lating  better  use  of  lan-

 guage.

 The  basis  for  their  unre-

 lenting  crusade  are  their

 recent  books  —  Berne's  “Fu-

 ture  Language’  and  Ms.

 Zekowski's  “Image  Breaking

 Image,”  both  published  by

 their  American-Canadian

 Publishers,  Drawer  2078,

 Portales,  N.M.  88130.

 Surprisingly,  their
 writings  about  their  new

 language  are  very  readable

 and  understandable.  They

 are  extremely  articulate  and

 throughly  knowledgeable

 about  traditional  grammar.

 Their  observations  are  re-

 plete  with  wisdom  and  wit.

 Building  on  the  past,  their

 ideas  make  sense.  The  writ-

 ing  of  each  compliments  the

 other  yet  has  its  own  individ-

 ual  style  and  slant.  Ms.  Ze-

 kowski  in  essence  seems  the

 social  activist;  Berne,  the

 teacher.

 Whether  in  writing  or  in

 person,  Berne  and  Ms.  Ze-

 kowski  have  very  engaging

 and  provocative  thoughts.

 Continued  on  D-7

 45

 innovative  forms

 E
 IIT
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 Do  AS  Len  EQ
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 They'd  say  little  joey  is  black  and  sweet

 inside  white.  Hey  there  gray  fish!

 Think  I'm  different,  light  skinned  dodge

 the  many  lunges  at  my  person  and  cutis

 expensive!

 I  comb  my  hair  all  day  before  I  get

 the  nerve  to  ask  Chica  Hernandez  out

 she  says  forget  it.

 I  must  of  over  done  it  on  the  garlic.

 Joseph  Lewis
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 Uto's

 I  grew  up  415  west  52nd  street  my  building  sag

 like  clothes  lines  the  wrinkled  stoop  big  fat

 Black  ladies  used  oh  careless  love,  broadsides,

 “glt  une  free  creim  soeda  pure  agua  10  and  (y)

 15  scents,”  spanglish.

 Gigantic  talc  powdered,  slippery  black  breasts

 ain't  due  nothing  for  mi  bloody  nose,  kicked

 ass  I  feel  safe  under  their  stainless  mammie  truss.

 Or  lilac-water  Murray's  Pomade

 Louise  House  of  Beauty  shackled  windows  broke

 different  names  litter  the  halls  the  same  way

 I  came  out  to  fight  freddy  and  his  sister

 with  a  butter  knife  and  table  leg,  they  laugh

 in  my  face  quickly  go  home.

 Many  of  us  to  begin  and  grew  our  crowd

 thinned  by  the  tune  of  various  indictments,

 second  story  jobs,  sticky  fingers,  bleeders  faggots

 and  nuns  drugs,  murder  one  for  a  dime  no  less

 and  a  dollar!

 Joseph  Lewis
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 Boston

 Late  that  night  my  blond  blue  eyed  half

 sister  and  I  were  coming  home  from  movies

 I  wrap  around  her  like  any  big  Bro’  would

 his  fragile  pasty  kin  offering  little

 protection  from  the  dead  Boston.

 I  must  admit  I  tickled  her  some

 and  as  she  writhed  my  grip  stronger.

 The  man  drove  ahead  of  us

 Oon  to  the  side  walk  like  popping  grease  hot

 their  doors  open  magnums  drawn

 “Freeze  you  fuckin’  scum!”

 If  there’  been  a  wall  in  Dorchester

 my  head  wouldn't  meet  the  shiny  black  pavement

 boot  of  white  dick.

 Sis’s  screaming  now  I  move  towards  her

 “another  twich  out  of  you  and  l'II  plug  yah”

 don't  worry  little  girl  we're  gonna

 put  the  nigger  away  forever

 he  can’  hurt  you  now  but  he’s  my  brothe  .  .

 she  must  be  in  shock  listen  we  got  him

 he’s  as  good  as  dead!

 I  remember  my  guts  and  kidney  pie  their  back

 seat  sis’s  wild  they  slap  her!

 I  remember  little  else  that  night  cept

 the  odor  öf  ma’s  saliva  in  the  station  house

 how  cold  and  wet  her  lap  felt  as  she

 rocked  my  brown  head.

 Joseph  Lewis
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 Place  a  note  and  return  to;  Lomholt  Formular  Press

 Nkjarvey  49

 Falling

 DK  -  8300  Odder  Tom  Elling  &  Lomholt  Formular  Press
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 Mr.  Klein  Songbook

 y  l

 figl  fig.. fig.  l

 fig.  l  fig.  1  fig.  lfig,  1  fig.  ofig.  1  0  figl  fig.  1
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 x/6

 For  additional  pages  contact:  LOMHOLT  FORMULAR  PRESS

 Åkjærvej  49

 Falling

 DK  -  8300  Odder

 All  returned  copies  will  be  printed  in  our  next  edition.
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 THE  ORPHIC  HUNT

 The  triple  goddess

 leashes  back  her  hounds,

 and  Orpheus'  head,

 singing  by  the  isle,
 reddens  his  wine  of  love.

 Wreathed  with  grapes,

 he  plucks  the  lyre's  strings,

 Now  blood-hoofed  tunes,

 figures  of  the  hunt,

 riot-their  horns.  in  cups.

 His  bride  with  ripening  veil

 runs  mirrored  in  the  chase,

 as  hounds  pursue;

 and  quaffs  of  air,

 vine-leaved  and  purpled  at  the  rim,

 spill  fervour's  chimes.
 The  mate

 slaughtered  in  strife
 bleeds  song.

 Now  comes  the  laughing  queen,

 throwing  to  winds

 dawn's  transparent  blooms.,

 THE  SHIP

 Odysseus'  ship,  bright  gold,
 sways  in  the  evening  sun.

 Like  spears  of  corn

 its  prov,

 flame-cut  from  Trojan  scythes,

 sheaves  weltered  spume.

 Poppy  stalks  0f  shadows

 dance  in  Helen's  field,
 trembling  their  shapes;
 and  stern  Athena

 reaps  her  moon,

 imaged,

 reflecting  myths  of  pain.

 The  island  beckons,

 where  sea-green  pines
 barter  her  tales.

 Too  dark  in  blood,

 they  draw  the  winnowed  sky  of  red

 to  deck  the  sails,

 sea-orchids,

 fruit  of  Trojan  springs.

 -Ian  and  Vivian  MacLennan
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 EMBLEM  DAWNS

 The  goat-song's  pelt  of  fire,
 burning  husk,

 hangs  pierced  upon  the  tree,

 beaten  by  flails.

 Within  a  poppy's  bloom

 the  corn-gold  suns

 speak  their  amber  pearls  of  flame.

 Venus,  robed  in  Tyrian,

 lifts  the  eastern  shell,
 printing  the  bacchanal

 in  waves  of  light.

 The  brilliant  fleece
 is  ravished  from  the  trunk,

 and  satyrs  twist  round  Pan.
 With  all  the  wounds

 the  sickle  casts  a  gem.

 Now  nymphs  in  orgy

 cup  PhS  hands
 to  drink  the  brazened  lootuses  of  dawn.

 LILIES  AND  REEDS

 A  moment  of  late  spring

 finds  my  Pan-pipes

 silenced  on  ny  lips.
 A  nymph  in  garlands

 kneels  beside  the  pool,

 breaking  its  glass  with  hands.
 The  depth  of  amber's  moon

 is  shaken  by  her  force,
 and  all  the  colour  of  the  water's  skin
 ripples  to  the  trees.
 I  hear  the  music  of  the  stones

 whispering  in  the  reeds.

 Now  silence  comes  again.

 The  moon  restores  her  bowl,

 as  Maia  plucks  a  lily
 from  the  silt.

 In  a  dream  of  meshed  breeding
 the  heaviness  of  lilies  throbs.
 I  plunge  into  the  marsh,

 enturmoiled;
 flecks  of  gold

 rapture  the  water

 round  my  hoof.

 Teeming,  the  nymph's  cries,

 wild  birds  of  the  air,

 gyrate  the  verge.

 The  image  of  the  moon,

 splintered  upon  the  waves,
 spreads  out.

 Its  fragments,  broken  shapes,
 riot

 among  the  richness  of  the  reeds.

 -Ian  and  Vivian  MacLennan
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 THE  WINTER'S  SONG

 The  ran's  horn  offers  to  my  lips

 a  sound  like  Titan's  voice,
 shaping  the  air  with  cries.

 I  step  toward  the  pine,
 and  tear  a  branch

 that  darkens  as  a  mask;
 it  hid  the  silver  face

 of  winter's  moon.

 The  naked  arc,

 dressing  Diana's  brow,

 quivers  at  my  deed.

 Angry,  the  goddess
 turns  her  shaft

 against  my  vision's  lust;
 and  as  I  suffer  blind,

 I  feel  the  childing  of  the  bough

 troubled  within  my  hand

 like  some  young  god.

 I  raise  the  horn  again,

 triumphant  to  the  moon,
 and  sound  to  heaven's  maid

 the  salutation  of  her  child.

 FLOWERS  OF  DAWN

 The  silver  lotuses  of  dawn

 lie  challiced  at  the  rim,
 ready  to  spill  their  light  through  seas  of  shade.
 Eurydice  lies  wrapped  in  dreams.

 Now  like  a  lyre  day  sounds,

 wakening  riches  in  the  underworld.

 A  scarlet  poppy  rears  its  head

 to  smoulder  song
 above  the  fired  urn.

 Within  its  blood-stained  crown

 yields  fruit  a  sun.

 Music  of  Orpheus'  strings

 transcends  to  bees,

 hovering  dimly  round  Persephone.

 Stygian  flowers  take  on  the  colours  of  her  rise.
 On  seas  of  ripening  tones,
 a  rose  in  flames

 bursts  from  the  meadows  of  the  bridegroom's  bed.

 Light  laughs,  waked  in  her  husband's  arms.

 Now  daylight  pales  to  gold,
 a  lotused  shell

 hammered  in  dreams  of  the  ascendent  sun.

 The  hour  of  Orpheus'  bride  of  Hades  cloyes.

 Radiance,

 with  the  cessation  of  dawn's  tunes,

 sleeps  in  her  husband's  eyes.

 -Ian  and  Vivian  MacLennan
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 PRIMAVERA

 In  nystic  poem  of  flesh,

 graces,  marbled,  veined  with  fire,
 mime  their  dance.

 An  infant  cupid  wounds.

 Where  flowers  scent,

 bronzed  Hermes  shakes  the  tree,

 eating  the  fruit.

 Earth's  shell,
 lush  with  painted  moss,

 breeds  paradise.  `

 The  green-winged  zephyr

 clasps  his  mate.
 Now  from  the  sacrament

 steps  laughter's  bride,
 blooms  in  her  virile  arms.

 A  queen

 follows  her  god
 in  scarlet  draperies.
 Captured  of  chiselled  light,
 the  glowing  host

 shapes  spring.

 THE  FIELD

 The  sickle  reaps  day's  gem,

 cutting  the  ring  of  poppies

 by  the  west.

 The  earth  of  gold,

 corn-flamed,
 like  seed  in  Pluto's  urn
 with  heroes  rich,

 extinguishes  her  jewel.
 Now  villagers  of  night

 exalt  the  goat  with  song,

 throwing  the  seed

 to  mingle  with  its  skin;

 and  horns

 through  wisps  of  cloud

 drop  to  the  purple  rim
 the  wounds  of  fire,

 Pan-pipes  echo  reeds
 where  stubble

 to  their  dancing  feet
 loses  its  form.

 The  sheaf  and  scarlet  orb,

 bonded  with  flowers,  descend.

 -Ian  and  Vivian  MacLennan
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 1  hê  packet
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 Mycenes  24  July  1977  dedicated  to  Benjamin  Peret

 Sunset  diving  under  the  steps  ef  the  hills

 Red  smile,  orange  laughter  of  the  wind

 Wings  breathing  ever  the  mertal  day

 Colorless  sky  epening  its  belly

 Fer  another  leng  night  like  a  sleeping  staircase

 A11  this  enters  my  ears  just  as  a  message

 Seon  the  flying  bats  epen  their  meuth

 Vomiting  purple  flags  and  flewers

 Smokeless  fire  of  hay  makes  me  feel  alene

 It's  a  continuous  disease,  an  immertal  sickness

 Remembering  yeur  descendants  with  every  quarter  meen

 It's  a  procession  of  the  deaf  and  mute,  ugly  and  dumb

 Green  animals,  burning  crutches,  echeing  brains

 Aimed  at  everybody's  cleuds

 An  everlasting  illusion,  a  virginal  ezlipse,  a  painted  shadew

 I  epen  again  my  baggage  and  all  the  tears  fall  between  my  legs

 And  crawling  like  blind  snakes  teward  my  erected  desires

 Descending  inte  the  wealth  of  death

 Another  slepe  over  the  mushreem  where  naked  insects  cenverge,

 Valery  0isteanu
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 РАУ  ІО  ЗЕАМАМ
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 got  his
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 page  three

 THE  SINGER  IS  AN  ENTERTAINER

 It  is  the  mark  of  a  supremely  talented  individual  to  make

 the  difficult  appear  easy.  Indeed,  "effortless"  and  "easy"  are
 words  most  often  used  to  describe  the  vocal  abilities  of  Lynn
 Anderson.

 "Miss  Anderson"  observed  one  reviewer,  "possesses  one  of  the

 finest  voices  in  Nashville,  as  well  as  one  of  the  most  inter-

 esting...It's  a  powerhouse  that  can  push  from  full  volume  to

 the  softest  nuance  in  an  amazingly  effortless  manner..."

 (Detroit  News,  10  August  1974)

 Another  critic  noted  that  while  Lynn  Anderson's  "definition

 of  country  music  takes  in  six  or  so  different  styles,  she  can

 sing  them  all  with  ease...With  the  vocal  abilities  the  headliner
 possesses,  she  doesn't  have  to  take  a  back  seat  to  anybody."

 (San  Jose  News,  14  Feb.  1977)

 Still  another  said  that  Lynn  sings  "with  an  effortless  ease
 that  is  her  trademark."(Richmond  Times-Dispatch,  31  Oct.  1976)

 However,  singing  is  only  one  side  of  a  multi-faceted  artist.

 Generally  credited  for  breaking  in  television  for  other  country

 performers,  Lynn  herself  did  not  stop  with  Lawrence  Welk.  Over

 the  years  she  has  appeared  on  such  shows  and  specials  as  The

 Tonight  Show,  Opryland,  USA,  Country  Music  Hit  Parade,  The  Ed
 Sullivan  Show,  The  Dean  Martin  Show,  Music  Hall  America,  Take  My

 Advice,  The  Peter  Marshall  Variety  Special,  The  Olympic  Special,

 made  her  acting  debut  on  The  Brady  Bunch  and  followed  with  a

 successful  appearance  on  Starsky  and  Hutch.

 Lynn  recently  hosted  her  own  hour-long,  CBS  network  special.

 The  special  highlighted  Nashville  as  a  full  scope  entertainment
 center  a  la  Hollywood  twenty  years  ago  and  featured  guest  artists

 England  Dan  &  John  Ford  Coley,  Tina  Turner,  Dean  Martin,  Bob

 Hope  and  Eddie  Rabbitt.

 "Television  is  an  excellent  medium  for  waking  everybody  up  to

 the  fact  that  country  is  a  diversified  and  very  valid  musical

 form  now,"  explains  Lynn,  "not  withstanding  that  it's  the  most

 popular  musical  form  now."

 A  PERFECT  BALANCE

 It  has  become  impossible  to  mention  Lynn  Anderson  the  enter-
 tainer  without  also  mentioning  Lynn  Anderson,  the  prize-winning

 equestrienne.  Over  the  years,  Lynn  has  won  close  to  a  thousand
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 ЕОМАВО  КАРЦАМ  мгіїев,  “Віїе  пом  дої  опе  Ғоої  оп  їе

 шге  Баск,  опе  оп  е  гагог  оѓ  е  Арріе,  апа  опе  дап-

 діїпд  ошї  ће  егторапе  іп  Јегзеу,”  56  Маіп  $ї.,  Мі!!-

 Бигл,  МЈ  07041.  ЈОЅЕРН  Е.  КОЅ  із  ап  агїіѕї/тивісіап,  99

 Мугїіе  Ауе.,  ВгооКіуп,  МУ  11201.  ВІСНАВО  КОЅТЕ-

 САМЕТ?  гесепііу  гесеіуесі  а  Уіѕиаі  Агіѕ  Зегуісеѕ  Сгапі

 гот  ће  Маїіопа!  Епаоуитепі  ѓог  һе  Агіз.  А  сотргеһеп-

 ѕіме  ехһібіќіоп  ої  һіѕ  агі  ммогк$  міі!  Бедіп  аі  Зітоп  Егаѕег

 Џпіуегзіїу,  Уапсоиуег,  Ѕері,  1978,  апа  ѕихедиепііу  ігау-

 е!  о  оїег  да!Їегіеѕ  астоѕз  Могіћ  Атегіса,  Р.О.  Вох  73,

 Сапа!  Ѕї.,  М.У.,  МУ  10013.  МАВТІМ  Н.  КВІЕСЕВ  іѕ  ап

 Аѕѕіѕїапі  Ргоѓеѕзог  іп  е  НиБегі  Нитрһгеу  Гпзїйїшіе  ої

 Риһііс  Ааіг  аі  ће  Опіуегсіїу  ої  Міппехоїа,  909  Ѕосіаі

 Ѕсіепсеѕ,  267  19  Амепие  Ѕоиіћ,  Міппеароііх,  ММ

 55455.  Не  мигіїеѕ  іћаї  һіѕ  “сигтепі  муогк  сопсегпѕ  ѕосіа!

 апа  епуігоптепіа!  роїісіез,  аѕ  ме!  аѕ  е  гоіе  ої  һитапіѕ-

 іс  теїћой$  ої  еуаіиаїіоп,  сгіїісіѕт,  ге[ідіоиѕ  сопуеііоп,

 апа  іеа!  могіаѕ  іп  рибііс  аїаігз  агдитепіз.”  ЦАМ/-

 ВЕМСЕ  КОСНАВ2,  Богл  іп  Сһісадо  іп  1946,  із  а  ѕоипа

 агііѕі/сотроѕег.  170  Вгоайуау,  Вт.  201,  М.У.,  МУ

 10038.  ООВІЅ$  САМІЕВ  ѓогдої  їо  ѕідп  һег  пате  {о  іе

 уеом  зһееїѕ  оѓ  дгареїгиіі  &  Ғеаїћегс  іп  іе  ЅЕУЕМТН

 АЅЅЕМВСЇМС.  41  Опіоп  $диаге,  М.У.,  МУ  10003.  8.Ј.

 ЕОМ  аџіћогей  Веѓиееп  Ѕі/епсез  (1974),  опе  ої  ће  тозї

 іппоуаїіуе  опе-тап  соііесііопѕ  ої  роеїгу  емег  риіієһесі  іп

 е  0,5,  Могћеаѕї  Ведіопа!  іБгагу,  Соїїтап  Ауепие  &

 ОаКіапаі  Ѕігееї,  Рһііааеірһіа,  РА  19149.  (215)  ВА5-7272.

 ЈОЅЕРН  $.  СЕМИЅ  11  маз  Богп  іп  Мем  Уогк  Сіїу  іп

 1953  апа  дгайиаіесі  гот  Натікоп  Соһеде.  100  М.

 941һ  51,  М.Ү.,  МҮ  10024.  НОСН  ЦРЅОМ  іх  ситету

 Аѕѕосіаїе  Ргоїеѕог  ої  Агі  апа  сһаігтап  ої  {һе  агі  фіе-

 рагітепі,  Согпе!!  СоһЇеде,  Мі.  Уегпоп,  ІА  52314.  Ні

 сопігіБшіїоп  і  їїкіеі  “Тһе  Зестеї  іе  ої  Мізат-аі-  Мик,”
 МІЕЦ$  СОМНОІТ  гипх  Сотћоії  Ғогти!аг  Ргеѕѕ,  АК-

 јаегуеј  49,  Еаїіпд,  8300  Оваег,  Оептагк,  06  55  13  63.

 Ніѕ  соһаБогаїог,  Тот  ЕІіпд,  Іімеѕ  аї  Сисегпуеј  427,  2610

 Вадоуге,  Оептагк.  ТАМ  Мас  ЕММАМ  ѓеасһеѕ  рһііо-

 ѕорһу  аї  Оаіһоиѕіе  Опімегзіїу.  27  Ворегі  Аһеп  Ог,

 Месідемоосі  Рагк,  Наїіах,  №  ВЗМ  369,  Сапай.

 ЅУХАММЕ  МАЇССООХ  іх  ап  агїізї  мћо  маз  Бог  іп

 Вһоде  ІхІапі  апа  һа  Іімед  іп  Зап  Ргапсіѕсо,  ої  апа  оп,

 Тог  їе  раѕї  піпе  уеагз,  2160  Маѕоп  ї.,  $.Е.,  СА  94133.

 В.  МЕСТ2ЕВ,  е  етіпепі  госК  мгіїег,  соһіесіє  Бойііе  сар

 апа  іпуіїеѕ  еуегуопе  геадіпд  еве  поїеѕ  їо  “епа  осе  ої

 уоиг  Іосаіе  їо  314  №  бепеѕее,  арі.  4,  ..А.,  СА  90036.”

 ТОММУ  МЕМ/  мгіїеѕ  їһаї  һіз  “могк  із  абоиі  ѓапіаѕу,

 агеатѕ,  аеѕігес,  міѕћеѕ  Гог  Іопо  &  Іапдиій  піді  іп  Радо

 Радо.  Маггіесі  іо  Магу  Апп,  а  тиѕісіап,  оп!у  сћііа  Тһотаѕ

 Ј.  Мем  М,  6  уеагх  о!а,  а  депіиѕ.”  Тһе  Мад  Оіагізі,  Агі

 Оері,,  Вепу  Соһіеде,  М.  Вегу,  СА  30149,  ССАГВЕ

 МООВЕ  һа  таџдһ  апа  ехһіітеа  агоипа  1ће  0.5.  463

 Меѕі  $1,  арі.  А  815,  М.Ү.,  МУ  10014.  (212)  929-7509.

 МАОІЅОМ  МОВВІЅОМ  із  ап  Аѕѕосіаїе  Ргоѓезѕог  ої  Епу-

 Ії5һ  аё  ће  Џпіуегсіїу  оё  ОкІаһота,  Ѕемегаі  Боокз  ої  һіз

 аге  іп  уагуіпд  зіаїез  оѓ  ргоисііоп,  420  М.  Еиѓашіа  $ї,,

 Могтап,  ОК  73069.  СНАВИЕ  МОВВОМ  һаѕ  17  һап,

 З  тошїћѕ  8:  фоеѕ  іпсгеіібіе  сһапііпо  їо  уітіс  ѕеіі-ас-

 сотрапітепі.  365  Мезі  Епа  Ауе,,  №.Ү.,  МУ  10024.

 МОЅІСМАЅТЕВ  аеѕстіреѕ  іїзеі  аз  “а  регѓогтапсе-роеї,

 ѕаїігії,  соггевропаепсе  агііѕї,  апа  іиѕігаїог,  ситгепііу

 һіаіпд  іп  Рогііапа  меге  һе  реп  ап  іггеди!аг  соіитп  оі

 агі-сотеду  апа  Соді-дгоре  саііеа  Ваѕетелі  Омеі/ег;  тег-

 Бег  оѓ  һе  ІтроѕѕіЫі!іѕі;  еаїїог  апа  риһіізһег  ої  Мизіса/

 Сотеау  Еїїіопѕ;  зІауе  Іарогег  аї  Оагуоп  Оіѕсо,”  2324

 ММ/.  Јоһлѕоп,  ар.  10,  Рогііапа,  ОВ  97210.  СЕОВСЕ

 МҮЕВЗ,  ЈВ.,  Х,  А  Јоита!  оѓ  ће  Аг,  Р.О.  Вох  2648,

 Наггівиго,  РА  17105,  НОСУ  О'СВАОҮ  тоуесі  їо  Мем

 Үогк  Сіїу  іп  1977,  аіег  Іеп  уеагх  іп  Міѕсопѕіп,  Тһе  іт-

 расї  оѓ  ће  томе  мгаѕ  ѕо  дгеаї,”  һе  мгіїез,  “аі  хһе  аБап-

 Фопесі  ѕїаіп  раіпііпо  апа  іѕ  пом  іпіегехіесі  іп  уіѕиа!  ітадеѕ

 Беѕї  ѕиіїеаі  Ғог  Боок-Ііке  ргеѕепіаїоп.”  86  Кептаге  $1.

 №.Ү.,  МҮ  10012.  УАЦЕВҮ  ОІЅТЕАМО,  рое  8  агііхї,

 соһадіѕї,  Опаегдгоипа  Ѕһааіомх  (1977),  Ипаегмаїег

 Тетріеѕ  (1978).  170  Ѕесопа  Ауе.,  М.У.,  МУ  10003.

 ВЕВМ  РОВТЕВ  һаз  тоуеа  гот  а  һо!е  іп  {һе  дгоипаі  їо  а

 їгее,  22  Ѕаітопа,  Веіаѕі,  МЕ  04815.  ЈАМ  УАМ  ВААУ,

 135  Еаѕїегп  Рагкмау,  Вгоокіуп,  МУ  11238.  КЕІТН

 ВАНММІМ$  мигітеѕ  іћаї  һіѕ  “еаіїогіаі  апа  рибіієһіпо  уеп-

 шгеѕ  іпсіиае  В/алк  Таре,  а  ѕегіа!  апіћоіоду  ої  ипсопмел-

 Топа!  Ікегаїшге;  /пѓёегіаге  (іп  соһіабогаїіоп  міїћ  Сеггай

 Ргеіѕз),  ап  апіћоіоду  ої  ѕресиіаїіуе  Ясїїоп  Іуіпо  оиіхіае

 Ње  рагатеїегз  оѓ  е  таѕх-тагкеїѕ;  апа  Уогіех  РиШііса-

 ќопѕ,  соттіеаі  їо...  лмеіі,  һе  пої  диіќе  ѕиге  уеї,  Биї

 могкіпд  оп  ії.”  Р.О.  Вох  371,  Вгоокіуп,  МУ  11230.

 СЕВО  ВЕІТ2ЕМЅ$ТЕІМ  уаз  Богп  іп  1951  іп  Мезі  Сег-

 тапу  апа  һаѕ  ривіѕһеа  їмо  Боокѕ,  Ро/етісѕ  апа  Тһе  Ғасе-

 Іеѕз  Мідһё  Кпоскѕ.  40%  Кіррепаауіе  Аме.,  Тогопіо,  Опі.

 КОС  1М0,  Сапада.  ЕСІ2АВЕТН  ВЕУ  таКеѕ  раіпііпоз

 апа  ігаміпоз.  62  Реапі  Ѕї,,  М№.Ү.,  МУ  10004.  ВОВ  ВІ220

 һаѕ  гесепіу  сотрііеаі,  һе  ѕауѕ,  їо  БооКз  ої  Агіізіз’  апа

 Мгіегх'  МОВК$  *  оп  *  А  РАСЕ...  .Веааег  Оідеіівіе

 апа  Оо  Моѓ  АВѕігась"”  НОМАВО  ВОВЕВТЅОМ  іѕ  а  рое,

 поуе!іѕі,  ІБгагіап  апа  Ғаїћег.  3830  Магһа!!  Ауе.,  Ейдепе,

 ОВ  97402.  МАВІГУМ  В.  ВОЅЕМВЕВС  һа  ѕе//-риһ1іѕһед

 Ьоокѕ  'ћаї  һауе  Бееп  миісіеіу  ехһіБііей,  101  ЦаКеуіеу  Ауе,

 №.  Реекзк  іі),  МҮ  10566,  (914)  737-2052.  ІМҮ  $ЅКҮ  ВОТ-

 ЅКҮгесепіїу  геїштеі  їо  һег  Бігіһріасе,  Мем  Уогк,  аіег  а

 ѕојоигт  іп  Оеїгоії,  20766  М.  Кеппомау  Ст.,  Вігтіпдћат,

 МІ  48010.  СВАІС  ЅАОТТЕВ  і  іһіпКіпо  ої  ѕивтініпо  һѕ

 Опќо!одіса!  Оіѕсошѕе  Сеѕѕоп  1336  аѕ  һі  РҺ.О.  еі  іп

 Рһіоѕорһу.  1973  Е.  аке  Ва.,  Сопеѕиѕ,  МУ  14435.  КЕМ

 ЅАУЕ  мгіїеѕ  їпаї  һе  “і  а  соипіту  апа  меѕїегп  ѕіпдег.”

 Вох  4662,  АІидиегдие,  ММ  87196.  ОАМІО  М,  ЅЕАМАМ

 Теасһеѕ  Етепсһ,  роеїгу,  могі  сиигеѕ  апа  тиѕһгоотх  аї

 Оауіѕ  апі  Еїкіпѕ  СоһІеде.  Не  һаѕ  Биіїі  а  ѕаіһоаї  апа  а

 сабіп,  таКеѕ  мііпе,  геуіемуѕ  тоуіеѕ,  апа  і  мигіїїпд  оп  соп-
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 сгеїе  роеїту.  1316  5.  Оаміз  Ауе,,  ЕІКіпз,  МУ  26241.  (304)

 636-7712.  ЅРЕМСЕВ  ЅЕІОМАМ  геђігей  #гот  їће  могіаі  ої

 агї  аї  їе  аде  ої  22,  по  їћапк  їо  Магсе!.  646  Зеадігі  Віуаі,,

 Еаг  Воскамау,  МУ  11691.  НАІС  &  ВЕСІМА  ЅНЕКЕВ-

 ЈІАМ  һауе  риһіѕһед  ѕемега)  Бооз  апа  ехһіБеді  еіг  умогк

 міаеһу,  Тһеу  мгіїе  о  Њеіг  іпіегеві  “іп  е  сгеаїіоп  апа  ех-

 сһапде  оѓ  попігасііїопа!  теапѕ  оѓ  соттипісаїіоп  апа  ех-

 регітепіх  іп  уіѕиа!  Іегаїиге,”  4  Ѕрагкііпо  Віаіде,  Мем

 Раг,  МУ  12561.  ВВІАМ  ЅНЕВМАМ  іє  умогкіпд  оп  а  оок

 аһоиі  е  Еаѕї  Уаде,  МҮС,  аз  ії  маз  іп  1967-69.  Одіе-

 Њогре  Опіу,,  4484  Реаснтее  Ва,  Аапіа,  СА  30319.

 ЅТЏАВТ  ЅНЕВМАМ  һаѕ  тайе  14  регтогтапсе-ріесеѕ  (іп-

 сіиаїпд  12  “Зішагї  Ѕһегтап  Ѕресіасіес”)  апі  7  Яітѕ,  Не

 аіѕо  таКеѕ  агаміпдз  апа  аірһаЬеі  /мога-сопзітисііопз.  с/о

 Агівегуісеѕ,  463  Мезі  $1,  М.Ү.,  МУ  10014.  РАЈСІМЕ

 ЅМІТН  мггіїеѕ,  “ІҒ  е  роѕітеп  ѕее  рісїигеѕ  оѓ  Адо  Нійег

 іп  ће  таіі,  еу  иѕша!у  геѓиѕе  їо  һапаіе  ії.  Тһеу  һауе  *

 Ьееп  Кпомп  їо  до  оп  ѕїгіКе  ог  са!!  іп  їће  роіісе  аБоиї  ту

 таі!.  Тһе  Асіоі  Нініег  Рап  Си  із  ап  апаіоду  Ғог  іе  Вгіі-

 із  боуегптепі,  апа  е  Соуегптепі  іоезп'”ї  Ііке  Беїпо

 са!есі  паѕїу  патеѕ.”  27  Ѕійсіопс,  Тауізіоск  $ї.,  Сопаоп

 М.С  2,  Епдіапа,  СОМ  ЅРІЕСЕЦМАМ  теасһеѕ  рһоѓоїуре

 сотроѕіїїоп  аї  Ѕапіа  Мопіса  Соііеде  апа  ргодисеѕ  зїиаепі

 пемѕрарегх  аѕ  а  јошгеутап  ргіпіег  ог  ће  Соѕ  Апдеіе

 Соттипіїу  Соеде  Оізігісі.  1556  Еіемаао  $ї.,  Соз  Ап-

 деіеѕ,  СА  90026,  КВІЅТІМЕ  $ТІСЕ$,  2108  ОегЬу  Зі.

 Вегкеіеу,  СА  94705.  МІСНАЕІ  ТАТЕ  гесепііу  оһіаіпейі

 ап  М.Ғ.А.  #от  Ваі!  Ѕїаїе  Џпім.  Ві.  8,  Вох  383-0,  Оеірһі

 Уаеу  Воайһоиѕе,  Оіутріа,  МА  98502.  ІЕОМАВО

 ТВАМІСК  һа  риһіізһесі  уіѕиа!  роетс  іп  һе  Слісадо  Ае-

 иіему,  Емегутап  апа  еіемћеге,  іпсіиаіпо  а  сһарһооК,  Веаѕ?

 Ғогтѕ,  амаі  ае  гот  ће  С$О  Рое!гу  Сепіег,  СІеуеіапаі

 Ѕіаїе  Опіу.,  Сіеуеіапі,  ОН  44115.  ІАМ  ТОЕТҮ,  ассогі-

 іпд  їо  Теггепсе  Атеѕ,  “сгеаїес  іп  а  зїаїе  ої  апдег  ог  аергеѕ-

 ѕіоп,  $0  ћі  миогк  іѕ  ађмауѕ  а  геесііоп  ої  педаїїуе  уаіцес,  І

 Кпом/  һіѕ  геа!  ќаіепіх  Ііе  іп  оїћег  К  і/ѕ,  Биї  І  тиѕї  ргіпі  һі

 ммогк  Бесаиѕе  һе  із  ту  їгіепа,”  33513  Зіхіһ  $ї.,  Опіоп

 Сіїу,  СА  94587.  (415)  487-1383.  ООЈСІАЅ  ТОВМ-

 ВАОСН  һаѕ  һом  һіз  тз  апа  тіхев-теаіја  ат  Агіізб

 Ѕрасе  апа  Јеап  Оириу  Сготтеї  Аг  Тһеаїег  апа  із  а

 тетвег  оѓ  СоһІеїїе'  агі  Бапа,  Тһе  Уісіогіап  Рипкз.  98

 гапа  51,  М.Ү.,  МУ  10013.  ТІММ  ЦСВІСНЗ,  З  Наппоуег

 1,  РоѕҒасһ  6043,  Сегтапу.  ЈАМОЅ  ЈВВАМ,  Бог  іп

 Ѕаедеоі,  Нипдагу,  іп  1934,  һас  гесепііу  могкей  мії  рһоѕ-

 рћогѕ,  ићгауіо!еї  Іідһі  апа  ће  гайіо  мае  о  їће  еіесіго-

 тадпетіс  ѕресігит.  4  сһ  ае  Рге-Е1ешгі,  СН-1006  Сашѕаппе,  `

 Ѕміїгегіапі,  ВЕСІМА  УАТЕВ,  Бот  іп  Віо  ае  Јапіего  іп

 1943,  һаѕ  ехһіБіїеа  һег  могк  агоипа  е  могіа,  МІСНАЕС

 іѕ  аіѕо  а  рагіпег  іп  е  рибіїћіпо  гт  ої  Маі  &  Мооііеу,

 Р.О.  Вох  41,  біеђе,  МЅМІ,  Аиѕігаііа.  АММ  МӦЕС  МИІЦ--

 ЦАМ  і  а  Веѕеагсћ  Реһомг  апа  Уізіііпо  Цесішгег  аї  ће

 Сагрептег  Сепїег  Ғог  һе  Уіѕиаі  Агіз  аї  Нагуагі  Опімегзііу.

 А  Веѕіаепі  Тиїог  аї  Сеуегеії  Ноисе,  ѕһе  аіѕо  їеасһћез  ргіпі-

 таКіпо  аї  Адіззіг  Ноиѕе,  емегеії  Ноиѕе,  Нагуага  Џпіу,,

 Сатбгіаде,  МА  02138.  ВЕЕЅЕ  ММІСШАМУ,  40  Мһіе  $1,

 М№.Ү.,  МҮ  10013.  МАМСҮ  МОШЕ  мигітеѕ  їһаї  зһе  “1  ап  агі-

 іі  мћо  аме!  іп  апі  оп  Џгђап  І  апасарез.  Ѕһе  із  пом  Ііу-

 іпд  іп  Мем  Уогк,  меге  зһе  іѕ  могкіпо  оп  а  ѕегіез  оѓ  агам-

 іпдѕ  апа  раіпіїпдз  арои  сіїу  Іе,”  423  Вгооте  $.  М.У.

 МҮ  10013.  МІМА  ҮАМКОМІТ2,  агїіѕі,  106  Зргіп  Зі,

 №.Ү.,  МҮ  10012.  НАМК  2ҮМ  і  ап  апагсһо-Боїапіхі  гот

 ЅаѕКкаїооп  мо  еї  Иогі/еѕз  Евттз  Мадагіпе.  с/о  Меіі-

 тег,  314  №.  Сепесее,  арї,  4,  ..А.,  СА  90036.

 Тһеѕе  Біо  поїеѕ  еге  ѕепї  їо  Аѕѕетііпо  Ртезѕ,  іп  ге-

 ѕропѕе  їо  їће  іпхігисііоп  гергіпіеі  оп  їће  орепіпу  раде

 оѓ  Єћіѕ  Боок;  могкѕ  аггіуіпо  Іаїе  аї  їе  соіЇаїог  арреаг  а!-

 рћабеѓіса!іу  аї  ће  Баск  оѓ  еасһћ  уоіите,  СопігіБиїіопу

 а  діа  пої  аггіуе  Беѓоге  10  Ѕеріетбег  тау  пої  Бе  һеге

 аї  аі,  Тһоѕе  патеѕ  арреагіпо  іп  е  оок,  Биі  пої  іп  їће

 іпіех  аБоуе,  педіесіесі  їо  ѕепі  иѕ  а  Біо  поїе.

 –  Вісһага  Коѕіеіапе!г

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



ب N 7 ل 
 1

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms



 Cover  drawing  by  Mike  Metz

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:51:21 UTC������������� 

All use subject to https://about.jstor.org/terms


	Contents
	image 1
	image 2
	image 3
	image 4
	image 5
	image 6
	image 7
	image 8
	image 9
	image 10
	image 11
	image 12
	image 13
	image 14
	image 15
	image 16
	image 17
	image 18
	image 19
	image 20
	image 21
	image 22
	image 23
	image 24
	image 25
	image 26
	image 27
	image 28
	image 29
	image 30
	image 31
	image 32
	image 33
	image 34
	image 35
	image 36
	image 37
	image 38
	image 39
	image 40
	image 41
	image 42
	image 43
	image 44
	image 45
	image 46
	image 47
	image 48
	image 49
	image 50
	image 51
	image 52
	image 53
	image 54
	image 55
	image 56
	image 57
	image 58
	image 59
	image 60
	image 61
	image 62
	image 63
	image 64
	image 65
	image 66
	image 67
	image 68
	image 69
	image 70
	image 71
	image 72
	image 73
	image 74
	image 75
	image 76
	image 77
	image 78
	image 79
	image 80
	image 81
	image 82
	image 83
	image 84
	image 85
	image 86
	image 87
	image 88
	image 89
	image 90
	image 91
	image 92
	image 93
	image 94
	image 95
	image 96
	image 97
	image 98
	image 99
	image 100
	image 101
	image 102
	image 103
	image 104
	image 105
	image 106
	image 107
	image 108
	image 109
	image 110
	image 111
	image 112
	image 113
	image 114
	image 115
	image 116
	image 117
	image 118
	image 119
	image 120
	image 121
	image 122
	image 123
	image 124
	image 125
	image 126
	image 127
	image 128
	image 129
	image 130
	image 131
	image 132
	image 133
	image 134
	image 135
	image 136
	image 137
	image 138
	image 139
	image 140
	image 141
	image 142
	image 143
	image 144
	image 145
	image 146
	image 147
	image 148
	image 149
	image 150
	image 151
	image 152
	image 153
	image 154
	image 155
	image 156
	image 157
	image 158
	image 159
	image 160
	image 161
	image 162
	image 163
	image 164
	image 165
	image 166
	image 167
	image 168
	image 169
	image 170
	image 171
	image 172
	image 173
	image 174
	image 175
	image 176


