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 To  Scott  Hyde  for  suggesting

 that  ASSEMBLING  deserved  an  exhibition.

 Copyright  1978  by  Assembling  Press

 for  automatic  assignment  to

 contributors  upon  their  request

 Assembling  Press

 P.O.  Box  1967

 Brooklyn,  N.Y.  11202

 Eighth  Assembling
 A  Collection

 of  Otherwise

 Unpublishable

 Manuscripts

 Compiled  by

 Richard  Kostelanetz

 and

 HenryJameskKorm

 Because  the  volume  of  contributions  exceeds  that  of  previous

 Assemblings,  Eighth  Assembling  appears  in  two  parts,  divided

 alphabetically.

 The  collation  and  binding  of  EIGHTH  ASSEMBLING  was  supported

 by  a  grant  from  the  Ludwig  Vogelstein  Foundation,  New  York,  N.Y.,

 and  executed  by  GFI,  Port  Chester,  N.Y.  10573,  U.S.A.

 Along  with  previous  publications  of  Assembling  Press,  Eighth

 Assembling,  will  also  be  on  display,  at  the  Pratt  Graphics  Center,  160

 Lexington  Avenue,  New  York,  N.Y.  10016,  212-685-3169.  For  three

 weeks,  beginning  7  October,  1978.  This  exhibition  may  tour  elsewhere.

 Prospective  contributors  were  invited  to  submit  1000  copies  of  as

 many  as  three  8  1⁄2"  by  11”  pages  containing  anything  they  wanted  to

 include  —  printed  at  their  own  initiative  and  expense.  Contributions

 were  collated  alphabetically  by  author.  Biographical  notes  identify

 most  of  the  contributors.  As  no  submission  was  refused,  nothing

 expressed  in  the  following  pages  can  be'  considered  the  responsibility  of

 Assembling  Press  or  its  compilers.  Given  the  process  of  publishing

 composition,  there  is  no  such  thing  as  a  "defective  copy”  of

 Assembling.

 Assembling  appears  annually  in  the  fall.  Its  primary  purpose  is  the

 publication  and  thus  the  dissemination  of  printed  work  that  is

 “otherwise  unpublishable,”  because  it  is  too  unconventional  to  appear

 elsewhere.  Since  the  future  of  Assembling  depends  upon  grants,  mostly

 to  offset  collation  costs,  and  U.S.  granting  agencies  discriminate

 notoriously  against  experimental  people  and  activity  (see  ahead),  we

 honestly  cannot  be  sanguine.

 Individual  copies  of  Eighth  A-J  Assembling,  or  Eighth  K-Z  Assembling

 may  be  ordered  directly  from  the  publisher  for  $4.95  apiece.
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 WHY  EIGHTH  ASSEMBLING?

 ASSEMBLING  is  a  collaborative  annual  intended  to  provide  a  communications
 channel  for  alternative,  "otherwise  unpublishable"  printed  art  by  imagi-
 native  minds  who  genuinely  believe  in  their  work.  By  "otherwise  unpub-
 lishable,"  we  mean  not  things  that  are  physically  unprintable  but  works
 so  unconventional  that  they  could  not  possibly  pass  through  current  pub-
 lishing  channels.  ASSEMBLING  eliminates  the  traditional  authoritarianism
 of  the  conventional  editorial  process  by  asking  its  invited  contributors
 to  submit  whatever  they  want  on  one  thousand  (1000)  copies  of  up  to  three
 different  8  1/2"  by  11"  sheets  of  any  kind  of  paper,  by  any  printing
 method,  at  their  own  initiative  (and,  alas,  expense).  Everything  re-
 ceived  from  those  invited  is  incorporated  into  ASSEMBLING,  which  binds
 the  results  alphabetically,  and  returns  two  copies  of  the  finished  book
 to  you.  (Contributors  sending  less  than  a  thousand  copies,  as  some  have
 done  in  the  past,  find  themselves  omitted  from  certain  books.)  The
 remaining  books  are  sold  to  defray  the  costs  of  collating,  binding  and
 mailing,  and  also  to  establish  a  fund  for  future  issues  of  ASSEMBLING.
 All  material  is  copyrighted  by  Assembling  Press  for  assignment  to  indivi-
 dual  contributors  automatically  upon  their  request.  ASSEMBLING  appears
 this  year  with  thanks  not  to  CCLM,  which  turned  us  down  flat  again,  but
 to  the  Ludwig  Vogelstein  Foundation  of  New  York.  (For  more  exposure  of
 the  inadequacies  of  publicly  funded  granting  agencies  in  the  U.S.,  see
 Kostelanetz's  new  book,  GRANTS  AND  THE  FUTURE  OF  LITERATURE.)

 PLEASE  READ  THE  FOLLOWING  INSTRUCTIONS  CAREFULLY.  TIME,  NUISANCE,  MIS-

 TAKES  AND  YOUR  CONTRIBUTION  ITSELF  ARE  SAVED  IF  MATERIALS  ARE  DELIVERED

 IN  AN  APPROPRIATE  MANNER.  Please  send  your  contributions  to  arrive  no

 later  than  1  Sept.  1978,  only  to  Assembling,  c/o  GFI,  Two  Highland  St.,
 Port  Chester,  NY  10573.  Direct  all  other  mail  to  Assembling  Press,  P.0.
 Box  1967,  Brooklyn,  NY  11202.  Be  sure  to  put  your  name  on  every  page  of

 your  contribution  (as,  ASSEMBLING  has  no  table  of  contents),  and  to  wrap
 each  set  of  1000  pages  individually  (although  more  than  one  parcel  of  in-
 dividual  pages  can  go  into  a  shipping  carton).  Use  strong  cartons  instead
 of  bags  or  other  soft  containers  that  fall  apart  easily.  Paste  two  (2)
 samples  of  each  page  on  the  outside  of  each  page-packet.  This  facilitates
 collation  without  our  having  to  break  open  each  package  in  advance  of  de-

 livery  to  the  collator.  Be  sure  then  to  send  a  biographical  note  to  indi-
 cate  whether  you'd  like  to  have  your  address  included  in  the  bio  notes.
 (Many  find  this  reference  handy  and  the  subsequent  correspondence  fun.)
 It  is  important  to  allow  at  least  one  and  one-half  inches  on  the  left-hand
 vertical  margin  of  each  of  your  pages,  so  that  the  left  side  of  your  work
 does  not  get  buried  in  the  binding.  If  you  have  any  special  instructions
 on  collating  your  pages,  please  send  them  to  Assembling  Press;  we'll  do
 our  best  to  honor  your  request.  Try  to  print  on  both  sides  of  your  pages,

 making  extra  margin  room  on  the  right  sides  of  these  backside  pages.  It
 saves  cost  in  printing,  collating  and  mailing;  it  also  saves  trees.

 Remember  that  you  can  really  contribute  to  EIGHTH  ASSEMBLING  whatever  you
 want;  for  whereas  most  magazines  encourage  uniformity  among  their  con-
 tributors,  the  hallmark  of  ASSEMBLING,  as  both  a  publishing  structure.  and
 a  reading  experience,  is  unprecedented  diversity.  Thus,  whereas  most
 magazines  encourage  prospective  contributors  to  "fit"  into  the  surround-
 ings,  ASSEMBLING  offers  every  contributor  the  unparalleled  opportunity  to
 produce  something  truly  distinguished--a  singular  work  that  will  stand  out
 from  the  surrounding  pack.

 Patronize  your  local  printer,  if  possible,  so  that  you  can  see  the  re-
 sults  of  their  work  before  sending  tha  pages  to  us.  Given  the  contin-

 uing  suppression  of  experimental  communication,  it  is  important  that
 writers  and  artists  learn  the  processes  of  publication  from  the  begin-

 ning.  As  creative  participants,  we  should  make  the  production  of  our
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 work  an  integral  part  of  the  work  itself.  If,  however,  you  wish  to  keep
 your  hands  clean,  you  may  want  to  use  the  Print  Centers  in  Berkeley  or
 Brooklyn,  but  please  observe  their  deadlines  (15  July  for  Brooklyn,  which
 charges  $12.50  for  one  page  of  line  copy,  one  side;  and  $16.00  for  two

 sides,  both  on  70  pound  stock,  plus  $1.00  per  page  for  UPS  shipping  to
 the  collator,  paid  in  advance  please  to  "The  Print  Center".  If  you  have
 work  that  requires  half-tone  photographic  reproduction  (photographs,
 watercolors,  gray  matter,  etc.),  add  $3.50  per  4"  by  5"  image  and  $5.00
 up  to  5"  by  7"  image.  Colored  ink  is  $10.00  extra;  and  if  you  have  your
 own  colored  stock,  send  them  a  sample  before  shipping  the  entire  package
 of  paper.  Remember  to  label  your  copy  as  carefully  as  possible,  and  to
 make  your  instructions  thoroughly  explicit.  Also  leave  margins  of  at
 least  5/8"  on  top  and  bottom,  as  bleeds  are  difficult.  Should  you  want
 your  original  back,  be  sure  to  send  a  stamped  addressed  return  envelope,
 For  other  special  requests  of  the  Brooklyn  Print  Center,  write  them  at
 P.O.  Box  1050,  Brooklyn,  NY  11202,  or  phone  212-TR5-4482.)  With  any
 printer,  it  is  advisable  to  investigate  yourself  and  see  what  special
 stock,  types,  etc.  they  can  offer.  Exploit  the  possibilities  of  printing
 you  think  appropriate.  PLEASE  MEET  DEADLINES,  WHICH  CANNOT  BE  STRETCHED.
 Any  contributions  arriving  too  late  will  be  kept  for  next  year.

 We  are  pleased  to  announce  that  the  Pratt  Graphics  Center  will  be  mount-
 ing  an  exhibiton  of  Assembling  Press,  opening  7  October,  1978,  Saturday
 afternoon,  for  three  weeks,  160  Lexington  Ave.,  New  York,  NY,  northwest
 corner  of  30th  St.,  TEL:  212-685-3169,  ‘The  entire  EIGHTH  ASSEMBLING  will

 be  displayed  on  its  walls,  along  with  past  publications.  Contributors'
 copies  will  be  distributed  then,  and  earlier  ASSEMBLINGS  will  be  for

 sale.  We  shall  also  be  producing,  with  the  generous  aid  of  the  Ludwig
 Vogelstein  Foundation,  a  retrospective  catalog,  entitled  ASSEMBLING
 ASSEMBLING;  and  those  of  you  who  have  contributed  to  ASSEMBLING  before
 are  also  invited  to  produce  a  camera-ready  statement  about  ASSEMBLING,
 no  more  than  4  1/2"  high  and  3  1/4"  wide,  which  will  be  reproduced  in
 ASSEMBLING  ASSEMBLING.  Ideally,this  statement,  which  may  be  visual  or
 verbal,  would  acknowledge  what  ASSEMBLING  has  meant  to  them,  These
 must  be  sent  to  R.  Kostelanetz,  P.0.  Box  73,  Canal  Street,  New  York,
 N.Y.  10013,  by  1  July,  1978.  A  single  copy  apiece  of  ASSEMBLING  ASSEM-
 BLING  will  be  distributed  gratis,  initially  at  the  exhibition,  to  all
 contributors  past  and  present  to  ASSEMBLING,  and  the  remaining  copies
 will  go  on  retail  sale  at  $3.95.  So,  even  if  you  don't  contribute  this
 year.  we  look  forward  to  seeing  you  at  the  opening,  and  please  send  us
 your  current  address,  especially  if  there  is  any  reason  to  believe  it  is
 different  from  the  one  we  presently  have.  It  seems  inadvisable  to  do

 an  EIGHTH  ASSEMBLING  as  thick  as  SEVENTH  again;  and  should  we  get  such  an
 excess  of  contributions  again,  we  will  simply  divide  them  in  half,  alpha-
 betically,  making  an  EIGHTH  A-J  ASSEMBLING  and  an  EIGHTH  K-Z  ASSEMBLING,
 and  send  each  contributor  two  copies  of  the  edition  in  which  they  appear,
 and  one  copy  of  the  other.

 If  you  know  of  any  other  artists  and  writers  who  should  contribute  to

 EIGHTH  ASSEMBLING,  please  advise  them  to  send  us  a  sample  of  their  work
 along  with  a  stamped  self-addressed  return  envelope  or  international  re-
 ply  coupons.  "Acceptance"  will  arrive  in  the  form  of  an  invitation  to
 contribute  to  the  next  ASSEMBLING.  This  requirement  exists  not  to  allow
 editorial  authority  to  impose  its  taste,  but  to  insure  that  ASSEM-

 BLING  remains  committed  to  alternative,  "otherwise  unpublishable"  styles.
 If  you  know  of  any  retail  outlets  that  would  like  to  stock  ASSEMBLING,
 please  have  them  order  copies,  prepaid,  at  the  standard  discount  from

 Assembling  Press  (P.O.  Box  1967,  Brooklyn,  NY  11202).  No  consignments
 anymore;  copies  of  #l,  2  &  3  are  scarce.

 We  eagerly  await  your  stuff.  Assembled  we  stand;  disassembled,  we  fall.

 RICHARD  KOSTELANETZ  HENRY  JAMES  KORN
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 Hey  I  think  this  whole  thing  SUCKS,  this  whole  dul1  boring  Assembling
 b.s.,  y'know?  Been  using  it  every  few  years  just  to  recycle  whatever

 around  in  the  dust,  like  it's  been  basically  just  an  alternative  way
 for  me  to  just  throw  all  the  crap  the  hell  OUT,  If  the  rest  of  this

 stuff's  "unconventional"  I'm  the  mayor  of  Afghanistan!  Wouldn't  go  §

 pay  to  have  something  printed  úp  for  you  guys  if  you  paid  me--got  this

 Ty  pal  R.  Meltzer  surely  agree--anybody  funding  this  garbage  with  grants
 or  anything  oughta  be  shot  and  their  remains  oughta  be  turned  into  the
 Paper  it's  printed  on,  Buncha  dumb-ass  wimps..,,,

 Hey  I  HATE  you  precious  babies!
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 GEOMETRICS

 "You  lay  your  poetry

 out  like  Los  Angeles,

 spread  without  symmetry,

 without  regard  to  orderly

 mathematics  of  maturity",
 the  precise  Metternichs

 say  to  audacious  artists,

 poets,  and  writers  of  handsprings,
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 CRACKERS  AND  CHECKERS
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 0)  David  Amold  1978

 Consonant  Bed
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 Three  double  takes.  ~~  P  Bamett

 How  much  longer
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 To  be  an  artist  is  to  be  part  of  a  planet  evolved  to  a  cognizance  of  its

 own  evolution,  part  of  the  earth's  evolution  which  has  taken  4,6  billion  years
 to  know  that  it  is  4,6  billion  years  old,

 The  artist  is  part  of  the  only  one  of  the  genetic  code's  products  that  can

 read  itself  and  read  the  message  of  its  own  past  3  billion  years  of  earthly  life,

 The  artist  is  part  of  the  only  civilization,  of  the  nearly  two  dozen  civil-

 izations  in  the  past  10,000  years,  to  know  humans  are  made  of  the  sane  matter  and

 energy  as  the  stars;  part  of  the  only  civilization  since  our  species  first  stood

 erect  1,6  nillion  ysars  ago  to  enable  its  people  to  walk  in  interplanetary  spate;
 and,  part  of  the  first  civilization  to  speak  to  the  stars  with  its  first  radio

 broadcast  in  1866  which  ís  just  now  reaching  stars  625  trillion  niles  away,

 The  artist's  location  ín  space  is  changing  with  the  speed  of  the  Earth's

 rotation  as  a  planet  that  is  revolving  about  a  star  every  year,  while  the  star

 is  orbiting  around  the  Milky  Way  Galaxy  every  two  hundred  million  years  and  the

 galaxy  is  revolving  about  the  barycenter  of  a  galactic  cluster  of  2500  neighbor-
 ing  galaxies,

 The  artist's  velocity,  if  the  speeds  of  all  these  nesting  motions  were  to

 be  projected  linearly,  may  be  4,068,055  kilometers  per  hour,

 The  artist's  most  distant  obsarvation  of  stars  in  every  direction  of  his

 location  forns  a  moving  spherical  volune  of  space  whose  center  is  the  observing

 artist,  Thís  sphere's  omnidirectional  radii  are  the  pathways  of  light  fron  the

 stars  at  the  optical  limit  towards  the  artist's  eyes,  Each  radius  is  the  maxi-

 mun  distance  that  light  or  any  form  of  energy  can  travel  without  beconing

 incoherent  to  any  observer,

 The  context  of  art  is  the  set  of  all  such  overlapping  spherical  volunes

 surrounding  the  set  of  all  observers,

 The  artist  invents  new  states  of  self-cognizance  that  expand  civilization

 fron  the  biosphere  to  evolve  all  the  concentrically  enconpassing  planetary

 states  of  the  lithosphere,  hydrosphere,  atmosphere  and  gravisphere,

 The  artist  expands  the  sphere  of  self-cognizance  towards  the  outer  boundary
 of  the  context  of  art.

 BUREY
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 This  is  an  exact-to-scale  photographic  reproduction  of
 8  beard  which  was  begun  in  early  October  of  1971  in  New

 York  City,  and  was  shaved  off  at  31:20  p,m,  on  May  11,

 1973,  in  room  1501  of  the  Holiday  Inn  on  Lake  Shore  Drive

 in  Chicago,  It  represents  all  the  hair  which  grew  on  my

 chin  during  that  period,  ?  //,  /
 Allan  Coleman
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 some  of  the  sweetest  tine

 I've  known,  A  woman  took  ne

 in;  she  held  me  close  but

 left  me  space,  and  gave  me

 back  unto  myself,  I  think

 I'd  call  it  love,  though

 that  word  spooked  me  then,

 We  never  spoke  of  it,  just  lived

 ten  weeks  of  quiet  joy

 and  parted  friends  as  life

 drew  me  away,  That  was  four  years

 ago,  Four  days  from  now

 I'11  see  her  once  again,  She's

 deep  in  pain,  I've  no  idea

 what  will  become  of  Uus,

 Allan  Coleman
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 DIRECTIONS:

 1.Cut  out  the  25  pages  and  place  on  top  of  each

 other  in  order:1,2,3,4,5,6,etc.

 2.Tie  left  side  with  small  rubber  band  or  staple.

 3.Grasp  left  side  with  left  hand  and  flip  book

 with  the  right.

 THISISALMOSTART,

 1  ©  1978  Norman  Colp

 THIS  THIS  THIS 2  3  4
 THIS  THIS  THIS 5  6  7
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 AUGUSTO  CONCATO

 OUVERTURE
 Se  RRS  SE  SRI  SE
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 n  Rockefeller  says  he’s  out  of  poli-

 good  and  also  has  stopped-þuying  art

 prices  are  “too  high.”

 €  intends  to  make  his  huge  art  collection

 to  the  public  through  books,  reproduc-

 timately,  museums  and  Alfred  A.  Knopf

 ishing  firm,  has  contracted  with  the  Nelson

 turing  Rockefeller's  art  collection.

 DAILY  NEWS.  MONDAY,  MARCH  6,  1978

 One  of  Finest  Collections

 Rockefeller  owns  one  of  the  world’s  finest  col-

 Jections  of  Chinest  art,  a  fabulous  collection  of

 modern  art  and  major  collections  of  primitive  art

 from  Africa,  mexico,  South  America  and  Oceania,

 ‘The  best  of  his  coflectión  will  got  to  museums,

 he  told  the”  Associated  Press.  “With  prices  what

 they  are  and  the  heavy  tax  laws,  you  can  no  longer

 Fetter  Cop?  8
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 MADRID,  March  7—A  military  court
 in  Barcelona  sentenced  four  members  of

 a  noted  Spanis  pantomime  troupe  today

 to  two  years  in  prison  after  having  found

 them  guilty.  of  “insulting  the  armed

 forces”  with  a  play  about  a  military  trial

 that  ended  with  a  death  sentence.

 The,  Spanish  Ministry  of  Culture  ap-

 proved  the  play  last  September,  but  over-

 lapping  military  jurisdiction  permitted
 proceedings  against  the  troupe  to  be  initi-

 ated  just  before  Christmas.  The  court's

 decision  today  caused  theattical  groups
 in  Barcelona  and  Madrid  to  call  for  a

 nationwide  strike  and  street  demonstra-

 fions..  `  ”-
 In  a  ,„I3-hour  session,  the  .military

 prosecutor  demanded  three  years-  in

 prison  for  the  four  accused  actors,  mem-

 bers  of  the  Catalan  pantomime  troupe

 called  Els  Joglars,  The  trial  was  to  have

 been  held  a  week  ago  but  was  postponed
 after  two  other  accused  members  of  the

 ‘troupe,  including  ‘its  director,  fled  the

 country.

 Others  Lampooned  in  Play.

 *  The  prosecutor  declared  that  the  mili-

 tarywas  “the  basic  pillar'of  our  national

 being,  given  its  transcendental  mission.”

 “The  barriers  of  the  penal  code  are

 wrought  forward  in  the  face  of  moral

 damage  that  causes  this  community  dis-

 quietude,”  he  added.

 The  thrust  of  the  defense  case,  which

 wâs  supported  by  the  testimony  of  thea-

 ter  critics,  was  that  the  play  about  the
 conviction  and  execution  of  a  Polish

 vagabond  in  1974  on  charges  of  having

 killed  a  policeman  was  more  a  protest

 against  the  death  penalty  than  an  attack

 on  the  military.  Defense  attorneys  noted

 that  lawyers  and  psychiatrists  were  also

 ‘lampooned  in  tìie  play,  which  portrayed

 the  military  judges  as  drunken  and  in-

 competent.

 ,  The  defense:  also  argued  that  the  prose-

 cution  of  the`pantomimists  went  against

 the  spirit  of  the  so-ċalled  Moncloa  pacts,

 a  series  of  all-party  agreements  that,

 among  other  things,  cåll  for  the  removal

 cf  the  military  from  the  field  of  civilian justice.  .
 The  four  défendants—María  de  Maeztu,

 Gabriel  Renom,  Aridrés  Solana  Planes  and

 Arnau  Volardebo  Çladellas—have  been

 ona  hunger  strikè  during  their  detention

 and  looked  weak  during  the  trial.  :

 The  militafy’s  verdict  against  the  four

 seemêd  unlikely  to  enhance  Spain’s  repu-

 tation  abroad  at  a.time  When  its  passage

 toward  fuller  dęmoetacy  is  complicated  |
 by  a  sharp  economic,  recéssion  and  politi-
 cal  difficulties.  `
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 Dew  Siss,  yp  hart  ome  gean  Wis  aLyynoon  4  lk  of

 masel,  ن  dear  sistey  Made  Dassen  who  has  left  ao

 4  sin  He,  heaienly  band  ,  TE  i5  sod  Yo  اە  at  9

 when  ypu  rink  of  he  pleasant  moments  you  hawe  spent
 wilh  me.  ard  Hat  ou,  rill  not  hear  ene  Voice

 buk  when  pu  1  Hu  Lullniss  of  ا  e  T  hoye

 lived  ,  ou  wus}  vat  س  loss  is  r  وو
 (lm  1  not  the  Pret  of  your  UHle  bend  4  meet  ma

 ayin.  fuer  ا  La  pleadir  wih

 he  Fain  4o  send  shrrath  م  نم  R۳

 band  .  (May  the  thought  Hat  one  م  yo  is

Fahey  be  an  ins  Yaho  4+  an  ںااط  طع 

 4nd  noblan  n

 Although  dissace  his  kept  neuer  dear  sisln  frn  meeing
 Himes  ,  Wor  hawe  ote  ممم wih  usa

and  ao  2  هاو  .  7  ہم  هلس  5 
 Lo  nau  i  Did  ر  havi  ed  meekinhy  2  Wwe

 2

 hun  many  ou

 als  ب  û  طمس  ا  Chaat  e  arte  نار

 TL,  islet  Maude  ore
 ۰  nd  Tad  SUEZ.

 out  neye

 {he  ati  ا
 Shown  Ua  in  Une  wey,

كىل  ea|  beforeلir  س 

bod  wep  Faced  0  ںی  مەن 
 :  E  MUAY  van  the  window  م  ا

 bigri  cS  1T  apeetd Canme  ةمحأ  نلس
 u  a  Smile  "TL  hope  €  §  ا
 ou  A  ۱  ٢  L  W أ  along  2  اا

7  طل  1  0 
 A  dnd  Lo  keep  rne  with  ب  امس

 4h  ahen  hed  need  of  ۲  nd

 i  (u  mission  oH
۳  سا  Riled  ,  how  ا 

 TH  would  be
 al  know

 afi  سل  م  {ind  one  ننام

املا  beater  dough  r  نەم  ى  4 

 of  riend  arsed  gr  el

 that  yon  E  badar  om

 havina  known  guh  a  ON

 er  r  lourd  me  ast

 r  bast,"  Let  نار
 ue  م  س  ra

 eds  conn  reh:  intlumce
 reat  awek  e  ںی

 led  ones  awd  hok

 ma  Hecl  Wot  ںصاح  o  4ول

 {hens  is  one  rêve  e  o
 nna  e  hh  own  dal  +

 Wo  ard  Pra  د  mm

 "rut  ليا  بم  كم  هدا
.molet  ©  مرہ  7  دلل 
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 fron  ONE  SUMER  ->  ALBERT  DRAKE,-

 Dear  Diary,  |  e  ;
 I  went  to  church  and  Sunday  school  today.  After  that
 ve  went  to  dinner  and  a  show.  The  shows  were  at  the

 Century  and  were  "Call  It  Murder"  and  the  "Racketeers",

 I  saw  a  new  Hudson  today.  Listened  to  the  radio.

 HORACE

 The  breeze  stirred  the  firs,  and  Chris,  when  he  looked  up  from  his

 Bluebook,  was  suddenly  aware  of  the  rich  odor  of  warm  pitch,  From  the

 ground's  blanket  of  evergreen  needles  the  odor  continually  emerged,  like

 an  endless  spring.  Chris  loved  the  smell  of  the  trees,  the  warmth  which

 pressed  from  the  ground,  the  golden  dust  motes  which  floated  along  the shadows,  Y
 Horace's  mother  brought  them  glasses  of  lemonade,  and  the  drops  of

 cendensation  ran  down  his-fingers.  In  the  hammock,  where  he  was  reading

 True,  Horace  laughed  and  said:  "Hitler's  alive.  In  South  America,"

 Horace  was  a  taciturn  boy  who.kept.  to  himself,  He  was  tall,  fairly

 husky,  but  he  walked  with  his  head  -down  and  shoulders  slumped  forward  in

 a  way  that  suggested  his  body  was  folding  ín  upon  itself,  His  lips  were

 perpetually  shaped  into  a  grin,  as  if  he  knew  something  which  he.  thought

 was  very  funny.  The  other  kids  called  him  the  Professor,  because.  he  wore

 glasses  and  was  always  reading  or  was  hunched  over  a  sheet  of  paper,

 earnestly  writing.

 Chris  was  Horace's  only  friend.

 Even  Chris  had  igmored  him  until  one  day  last  year,  when  in  art  class

 he  had  walked  past  Horace's  desk  in  the  back  row  and  had  caught  a  glimpse

 ef  his  work,  It  was  a  large  sheet  of  paper  filled  with  tiny  figures--an

 aymy  of  men  attacking  a  medieval  castle,  Chris  had  done  drawings  of  battles

 in  space  or  in  World  War  II  settings,  but  what  wa:  different  about  Horace's

 drawing  was  the  profusion  of  detail--every  inch  of  the  paper  was  filled

 with  men  shooting  arrows,  throwing  spears  and  batttleaxes,  dumping  boiling

 eil  from  ramparts;  there  were  two  catapaults,  a  reserve  of  cavalry,  flags,

 banners,  drummers,  buglers,  tents.  When  Chris  had  asked  what  army  this  was,

 Horace  had  looked  up,  his  eyes  dreamy  behind  thick  glasses,  and  had  said

 that  the  Saracens  were  fighting  the  Infidels.  Chris  was  amazed,

 Over  the  next  few  weeks  he  got  to  know  Horace  better  and  they  began  to

 do  the  drawings  together,  each  boy  taking  half  of  the  sheet  of  paper.

 They  roamed  history,  fighting  with  the  French  Foreign  Legion,  recreating

 Verdun,  Anzio,  Belleau  Woods,  the  Crusades,  the  Khyber  Pass,  Chris  learned

 about  history,  geography,  warfare,  weapons;  when  they  weren't  certain

 about  the  facts  of  a  battle  or  a  weapon  they  looked  it  up  in  the  library

 Their  interests  teetered  between  scholarship  and  frivolity,  but  for  Chris
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 tħe  drawings  were  more  educational  than  his  classwork.  Chris  began  to  read

 what  Horace  read!  Edgar  Rice  Burroughs,  H.G,  Wells,  science  fiction,  pulps,

 Beau  Geste,  The  Stoger  Arms  Catalogue,  Together  they  rode  the  bus  downtown

 every  Saturday  to  visit  the  Oregon  Historical  Sóciety  to  see  the  flíntlock

 and  cap-and-ball  firearms,  to  the  museum  to  see  a  two-handed  broadsword,

 to  visit  junk  stores,  second-hand  stores,  used  book  stores,

 A  whole  new  world  opened  for  Chris.  He  still  ran  around  with  his  old

 fríiends--Martin,  Buzz,  Mal  and  the  others,  who  were  totally  disinterested
 in  Horace's  interests--but  he  never  tried  to  tell  them  what  Horace  was

 smiling  about.

 Dear  Diary

 I  can't  remember  all  that  happened  to  dayi

 Didn't  do  much.  Bought  me  à  yo-yo.  .á5¢  Mal  got

 a  pair  of  boots  at  the  3  GI's.  We  each  took  a  AAF

 emergency  kit.  Costs  98¢  We  tryed  to  hawk  a  squirt

 gun,  I  stuck  my  knife  all  the  way  home.  Went  to

 the  show  at  night  with  Mal,  "Black  Gold"  and  "Sons

 of  the  Wasteland".  Mal  slept  at  my  house,  We  went

 around  shooting  out  porch  lights.

 THE  PATH

 The  wax-yellow  headlights  floated  down  the  hill  toward  him,  and  he

 -  threw  the  apple  without  thinking.  He  was  already  pumping  against  the

 incline  when  he  heard  the  crash  of  glass,  a  tire  skidding  along  the  asphalt,

 and  then  he  was  off  the  tree-lined  sidewalk,  around  the  corner,  pedalling,
 thinking  shoot  why'd  I  do  that?  Past  the  houses  he  turned  down  a  rutted

 road,  skidding  on  roacks,  the  paperbag  bouncing  against  his  handlebars,

 then  onto  a  path  which  intersected  the  field.  Under  a  tall  fir  he  pulled

 up,  breathing  hard,  listening,

 Christ,  he  thought,  wondering  why  he'd  thrown  the  apple--he  was  always

 doing  something,  without  thinking.  Like  the  fight  with  Bingham,  or  trouble

 with  his  teachers,  or  the  time  he  pave  Billy  Walker  the  finger,  These

 momentous  incidents  gave  hím  a  puilt  he  couldn't  shake,

 He  saw  the  car,  a  Model-A  Ford  coupe,  growl  along  the  dark  street,  one

 headlight  fuzzy  in  the  night.  S  tupíd,  Chris  thought--if  they  saw  a  paper-

 boy  had  thrown  it  they  could  get  him  easily,  He  had  enough  trouble  worrying
 about  the  Lents  Gang,  The  feeble  light  stopped,  backed  up,  bounced  down

 the  rutted  road  in  low  gear.  Chris  felt  terror,  and  squatted  beside  his

 bike  to  peer  through  the  brush;  the  car  got  to  Harold  Street,  turned  right,
 and  disappeared.  s

 Chris  stayed  low,  sightíns  down  the  path  to  where  the  old  Lents  school

 rose  ghostly  and  square.  His  had  been  the  last  class  to  graduate  from  ít

 before  they  had  built  the  new  one,  It  was  a  fire  trap.  Sometimes  he  and

 other  boys  had  crossed  Harold  at  recess  to  play  ín  this  field,  along  this

 path.  A  hermit  had  lived  in  the  slanting  house  beyond  it;  they  had  stolen

 apples  from  his  gnarled  trees  and  when  he  had  come  out  to  chase  them  they
 had  thrown  the  apples  at  him.

 That  seemed  long  ago  to  Chris,  More  recently  he  had  imagined  meeting
 Arlene  Harr  or  Yvonne  Beecher  on  the  path,  and  wondered  what  he  would  do,

 Would  Martin's  formula  work?  Talk  with  her,  take  a  cigarette  fromthe

 handlebar  and  light  up,  share  ít  with  her.  Swear  a  little,  and,  an  arm
 reaching  to  encircle  her,  begin  to  tell  a  dirty  joke.  And  then?  He
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 sometimes  kissed  hís  ‘arm,  as  T  practicing  for  the  real  thing.  ;

 But  then  he  thought  ‘of  ‘school,  the  talk,  his  friends  teasing  him,

 people  looking  at  him.  Even  if  she  were  to  walk  up  the  path  right

 now  he  knew  he  would  remain  immobile  beside  his  bike.

 ‘Dear  Diary;

 Tođay  I  got  up  at  5:30  to  go  fishing  with  Buzz,  We

 "  didn't  catch  anything.  They  changed  my  guitar

 T  Lessons  to  Friday  1:00.  After  a  uile  we  went  out 3"  to  look  for  a  cabinet  for  Stacey's  dolls,  After

 we  ate  out  we  all  went  to  the  camival.  f,  rode.
 on  the  airplanes  3  times.  `

 RIDING  BIKE

 From  the  ‚top  the  hill  dropped  away,  over.  stone  facings:  on  three  sides

 and  dowi.  a  steep  trail  on  the  fourth.  Motorcycles  had  dug  it  aaay  i during  the  winter,  and  now  ít  was  deeply  indented  and  packed  hardy:

 looked  impossible,

 He  waited  at  the  top,  resting  on  his  bicycle,  the  fear  building,  In

 his  dream  for  speed  he  had  ridden  his  bike  on  most  of  the  motorcycle  trails

 at  Indian  Rock,  and  had  even  descended  the  long,  steep  ones  that  laced

 Mt,  Scott.  ‘Fenders  had  been  stripped  to  get  that  racey  look,  and  when  he

 rode  lines  of  mud  spattered  him  front  and  back.  He  knew  the  trails  were

 not  only  made  by  motorcycles  but  for  thém--that  cycles  had  kill  buttons
 and  compression  releases  and  could  descend  with  some  kind  of  control,

 But  he  continued  to  ride,  wanting  to  risk  danger,

 He  looked  at  Horace,  far  below,  and  adjusted  his  father's  goggles;  he

 moved  the  right  pedal  backward  until  he  could  stand  on  the  coaster  brake,

 Perhaps  the  hill  was  impossible;  some  cycles  couldn't  make  it  to  the  top.

 He  looked  across  the  rocks,  down  the  róad  at  the  mill,  toward  his  house

 somewhere  beyond,

 Then  he  pushed  off  with  his  left  foot,

 The  hill  dropped  away,  his  stomach  sank,  and  his  tires  skimmed  the

 ground;  he  stood  on  the  brake,  felt  his  rear  wheel  grab,  slide,  begin  to

 hop  crazily,  and  then  it  didn't  seem  to  slow  him  at  all.  The  bottom  rushed

 up  as  the  bike  bounced,  shook,  threatened  to  disintegrate,  As  he  said

 later,  he  was  scared  shitless.  The  sides  of  the  trail  were  so  steep  they

 held  the  bike  straight,  and  there  was  nowhere  to  go  but  down,  Then  he  was

 at  the  bottom  and  going  up  again.  The  small  hill  was  a  jump,  shooting  the
 bike  five  feet  in  the  air,  He  felt  himself  thrown  forward  along  the  cross-

 bars,  felt  his  nuts  hit  with  a  sickening  blow,  and  the  bike  landed  on
 the  front  wheel,

 Later,  he  thought  that  everything  would  have  been  okay  if  he  had  been

 able  to  bring  the  rear  wheel  down  first.  His  weight  went  forward  and  he

 was  straddling  the  handlebars  while  the  rear  wheel  was  high  in  the  air,
 He  had  no  control  as  he  crossed  the  wide  flat  area  in  the  center  on  one

 wheel,  Then  the  bike  began  to  fall,  the  rear  wheel  coming  over  the  top

 and  hítting  the  ground  to  the  left  and  then  the  right;  it  finally  stopped,

 with  Chris's  foot  through  the  crossbars.  He  lay  there,  in  terrific  pain

 but  with  the  sense  that  nothing  was  hroken,  while  Horace  grinned  at  him,
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 j

 AT  THE  KÉYBER  PASS  iam
 "Kill  for  Kali!"  Apples  rained  off.  the  tin  breastasris,  and  one

 smashed  through  the  wooden  slats,  "Kill  for  the  love  of  Kali!"

 "Smash  the  buggers,"  Chris  cried,  affecting  a  British  accent.

 "Fire  a  volley,"  He  threw  the  dirt  clods  overhand,  saw  them  explode

 against  Horace's  fort  like  ..303  caliber  bullets;  in  the  darkness

 the  dust  floated  away,  "Bring  up  the  Gatlin'  pun!"  More  clods,

 more  apples  were  flung,  the  firing  relentlessly  exchanged  from  both

 sides  until  Chris  was  -it  in  the  ribs  and  fell  ínto  his  hole;  the  pain
 was  intense  but  brief,

 "Charge!"  Horace  shouted,  "Drive  out  the  English  devils."

 Chris  was  on  his  feet,  shouting  "Charge"  and  imitating  a  bugle's

 sound  at  the  same  time.  He  ørabbed  a  handful  of  young  corn  stalks  and

 ran  around  his  fort,  throwing  as  he  cleared  it;  a  stalk  sailed’  through

 the  night  with  the  force  of  a  spear  and  hit  hím  in  the  deg..  He

 faltered,  then  was  on  hís  feet,  throwing,  rousing  his  troops,  by  his  Own.

 example;  his  corn  stalk  sped’  true,  and  was  averted  only  at  the  last.
 second-  as  Horace  jumped  back,

 "01t!  s  Din  Din  Bin,"  he  cried,  "Though  T!  ve  belted  |  you  d  and, flayed  you,"

 1+  "I'L  flay  you,  English  dop,"  Horace  cried.  "Pj  draw  and  á

 quarter  you;  and  hang'you  from  the  ramparts."  `  He  threw  his  cornstalks  ..

 in  råpid  sucċessidn,  and  when  they  wére  both  émptý-handed  they  fell  to.

 the  eroin,  aúghtág,  exhausted  by  the  battle  and  the  long  day's  preparations,

 tA  i

 FA

 Dear  Ďiata,  AO

 Hi  raal  A  `  I  vent  to  Sunday  School  this  morning,  Didn't
 aN  R  iRna  pe  go  to  Church'  went  home  with  Ronnie,  Stacey

 h  i  went  home  with  Storma.  Mal  came  over  today.

 Martin,  Mal  and  I  took  Sisca,  ‘the  big  Alaskan
 Huskie  home,  Then  Mal  and  I  vent  do  Mal's

 house.  And  then  to  the  show.  We  sau  "Thunder-

 _  bolt"  and  "Tt  Happened  On"  5th  Ave."  After..

 Sutea  aai  d  while  Dad  came  to'`thè  show,  That's.  all..
 hader  madan  >  :  :  fotke!  i.  ah,  sh

 _~-ÁLBERT  DRAKE

 D
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 Michael  Dyregrov

 Flight  with  Marduk

 0  you  boat  with  your  breath  of  boredom  and  burnt-ochre  style.

 Oarlocks  of  terminal  joy,  two  old  men,  knoddas,  stung,  snagged,

 clang  to  the  pelt,  dropped  at  the  foot  of  their  bird:  found

 frozen  on  landing  from  Nimrud.

 Krexen  Suse

 If  I  were  hung  with  a  boar,  would  evil  then  be  a  warm

 and  glycerin  sow's  egg  just  laid  and  stitched  around

 with  the  lashes  of  a  nest,  unfocused  in  its  crowning?

 The  Ophthalmologist  God

 Leaved  in  oboes,  a  fox  sitting  a  paw  his  friend,  then  he,  Ravel  fox

 trolling  to  carrion  on  the  shore,  cast  through  pools  of  ash,  brown  bass
 swale.  Face-sized  leaves.  Oboes  lined  with  creamy,  panicle-muzzled.

 Red  foxes  with  grey  tails  marinate  me,

 He,  then,  his  hindpaw  elects  the  fore,  forepaw  prancing  his  tail.

 Stripped  of  fat.  Keck.  A  tendon  pinned  to  grace,  vital  fossa.
 For  a  minute  lets  me  align  on  the  slenderest  light,  suture  to  carnival:

 his  surgeon.  Pulls  me  through  micas  into  Monte  Alborada  for  the  red

 rallentando  there,  to  touch  his  retinas,  weld  and  slowly  back  away.

 Then  sitting,  both  of  us,  his  tail  flat,  raked  pelage  of  meteors.

 We  furrow  the  air,  settle  in  as  "Fennec,"  a  new  constellation.

 1974

 April  13

 Saturday

 A  Goring  sorgen  Greise,  I  strut.  .  .and  my  sorrow  fat,  these  grease
 pads  brusking  in  hatred  between  my  thighs,  wearing  my  trousers  thin.
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 Sweetie:

 'Twas  my  luck  to  press  a  truffle  and  bring  forth

 a  pigsful  of  oaks.

 Neurological

 Your  head  hurtles,  a  discourteous  fruit,  against  your  chest.

 Teeth  tie  your  shoes.  Left  round  arbutus  quandary:

 where  to  plant  the  Mississippi?  right,  left  right  right,  left

 arms  presented  to  heels,  and  that  bowing  gait.  Levitation
 is  easier  in  the  cooler  air,

 Sleep  kills  the  goat.  The  hula  drifts.  Slow,  strong,  sustained

 writhing.  Half  the  body  rises,  Memphis  settles  on  the  fallen
 side,  a  ballast,

 1973

 December  30

 Sunday

 A11  that  bridgework  picking  up  "Garner  Ted  Armstrong"  and  playing  it

 through  her  "morning  glories":  Peggy's  breasts  must  really  drive  her  crazy.

 1978

 March  14

 Tuesday

 Oriental  art  IS  a  denial  of  ugliness.  In  the  Thai  pantomime

 of  the  Ramayana,  warfare  is  so  removed  that  soldiers  dance  as  they  go
 into  combat.

 *

 Falling  Away  in  Songkhla

 So,  Besieged,  this  is  our  reprieve.  The  moment

 is  ours  as,  falling  asleep,  we  let  out  the  dance.

 Our  beds  contort  as  a  face  turning  away.

 Arms  in  Sivas  of  stylized  fleeing.  Our  hands

 feed  along  the  serene  equation  of  the  Rempidahpol.
 The  army  reaches  a  bend.  Over  the  river

 General  Saragam  lays  down  his  leg.  The  Seventy-four

 cross.  .  .dancing  into  battle.  Banners  shine,  stuffed,

 from  Saragam's  charmed  parasol.  Within  a  palanquin
 a  cricket  disembowels  Prince  Songkhla.

 A  blood  gong  widens  as  an  estuary  at  Brassala.
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 A  Deer's  Nest,  Samizdat

 Day-breaking  deer,  0  fly  from  your  nest  in  that  tamarack  stub,

 leave  behind  your  heresy.  Pile  of  sticks,  coarse  coughs,  weed

 stalks,  needle-trussed  citrus  of  a  nest  lined  with  sneezes.  Wild  plum
 '  bursts  white  and  astringent  in  the  wet  dark  mouth  of  the  woods.

 S1æ  lebate

 Sloe  bat  cut  from  a  dying  chin.  0  I  am  lovely

 now  with  Spreading  Guilt,  that  hungry  menagerie,  flown.

 Swatted,  the  mole  curls  in  its  stream,  shutters.  You  say

 murder's  too  harsh?  All  that's  left  under  my  hand
 is  a  Rorschach  of  hawks.

 1972

 April  27

 Thursday

 White  Anemone  Patens

 A  clump  of  five  "white"  pasque  flowers  in  the  colony  on  the  field.

 The  ordinary  color  for  pasques  is  pinkish-blue,  This  "white"  form

 subtilizes:  yellowish-brown  off-white  within  the  cup  and  a  faint

 0  pinkish-blue  on  the  outside  (the  sepals  are  slenderer  and  more

 pointed).  I  bother  to  tell  you  this  because  Gray's  Manual  of  Botany,

 Eighth  Edition,  the  standard  key  to  our  native  flora,  calls  this  form

 an  absolute,  "white,"  and  lets  you  suppose  that  "white"  is  just  that

 since  absolutes  are  self-limiting.  But  here's  an  absolute  that  grades.

 a

 A  pasque  bud  opens  as  a  precision  camera,  opens  and  closes  with  the  sun

 each  day,  trying  to  recover  its  perfection.  .  .but,  as  in  any  "restoration"

 -  religious,  monarchical,  or  John  Birch,  the  pupil  crenulates  and  light
 leaks  in.

 b

 An  oriole,  flashing,  draws  me  through  an  aperture  out  of  this  overcast.

 Inside  the  pasques,  the  sun  sits  in  an  auditorium  of  anthers.
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 Iced-in  Duck

 So  there  you  are  Feather  Bonnet,  Wingks,  a  Wil  Helm,  wings

 frozen  in,  too  far  away  to  save,  a  neck  weaving  "apologies."

 I  wreathe  your  breath  in  red  sumac  berries  and  a  pine  turned

 olive  by  the  frost,  i

 Early  morning  just  before  the  sun.  The  air  turns  too  cold:

 its  wet  freezes  on  the  pines  in  hoary,  Driven  nearly  blind.

 Glairy

 Something  besides  the  cold  rolls  back,  pinches  the  sky,

 leaving  a  pale  floor.  The  sun  blanches,  glairy  a  spider  ball

 splits,  full  of  legs.  Redpolls  skirl  from  a  puncture.

 Suede  wind  and  pied,  pigmentation  of  winds  drawn  from  the  sun.

 Tells  me  of  a  wound  poorly  healed.  A  sign  appears  cirrostratus

 as  ice  falling  white  and  faceless,  not  a  real  cloud.

 I  look  for  euphemisms  in  such  wens:  "restraint"  rises

 from  buried  contempt  and  "discretion"  floats  with  shreds  of  rebuff.

 1971

 July  17

 Saturday

 The  rain,  an  ocean  tonight.  I  open  to  its  rushing  placental  sound

 for  the  world  outside  and  for  healing.  But  the  downpour  compacts  the  roof,

 builds  walls  around  me.  .  .traps  me  as  a  coral  crab  breathing  through  caliche.

 Ocean  for  Jonathan  Swift

 Walking  with  a  sapling  cut  poplar  for  the  sound:  oceanic

 where  there  is  no  wind.  Knowing  from  the  edge  of  my  voice

 that  the  coupler  sliding  and  rolling  of  a  wave  sharpens.

 Hiss  for  the  solstice  of  our  Good  Governor  Sargasso.  Right  years

 extracting  surf  from  the  shimmering  petulance  of  leaves,

 and  this  last,  a  very  dear  season  for  glaring.  0  my  borboryg
 God,  this  is  a  Lagadoan  green  of  a  globular
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 Kutsuna

 Tadayoshi  Maeda  who  was  very  old  and  gone  to  flax,  debts

 of  the  suffocated  paid,  his  youngest,  Miharu,  served  up  her

 duty  sashimi.  Fish  stillborn.  Slashed.  As  household  help
 slits  open  a  stuck  blind.

 When  her  father  died,  Miharu  who's  as  they  say  "ketaborrura,"

 lifted  him  of  his  mannerisms  and  threw  away  his  mouth.

 Tadayoshi's  eye,  a  spotted  apple,  then  was  precious  and  his

 miniature  gestures,  dried,  Haruyi,  his  oldest,  wound  on  a  spool

 and  shipped  with  squid  in  a  retting  box  to  Kyo.

 Seeping  Down  the  Wall,  Rusting

 Something  will  recall  me  quietly  as,  after  hard  gripping,

 the  aster  in  a  thumb.  I'll  come  in  flaming,  a  needle  of  soot,

 a  spider  grooming.  There'll  be  fastidious  talk  flowing between  us.  :
 Somehow,  crouch  say,  I'll  leap  to  the  platform  of  your  tongue:

 silken  the  funnel,  flare  as  the  invisible  curling  oil

 of  the  intellectual  onion.  Don't  forget  me.

 1972

 September  26

 Tuesday

 Chickadees  Excavate  a  Nesting  Cavity

 A  pair  of  black-capped  chickadees  (Parus  atricapillus)  excavate

 a  cavity  for  their  nest  just  below  the  fracture  in  a  dead  broken-off

 jack  pine.  I  listen  to  the  partner  inside  the  trunk  scrape  and  peck

 (these  chickadees  took  on  a  solid  tree,  not  the  usual  rotted  stub).

 Their  beaks  aren't  chisels,  they're  not  specialized  like  woodpeckers!

 for  boring,  but  they're  more  effective  than  the  delicate  spines  they
 seem.

 Its  quota  finished,  the  excavator  flies  to  a  branch  nearby

 but  rejects  it,  tries  another  before  choosing  the  right  branch

 from  which  to  drop  its  beakload,  then  goes  back  to  work.  What  tells

 the  bird  where  to  drop  the  incriminating  chips?  Soon  its  partner

 flies  to  the  cavity  branch  by  branch  and  takes  over.

 Each  dumping  perch  is  about  the  same  distance  from  the  cavity

 and  to  the  south  or  west.  I'll  call  the  chickadees'  habit  of  choosing

 branches  at  an  equal  distance,  frivolous.  .  ,.unless  someone  can

 come  up  with  a  reason.  Must  determined  behavior  have  a  purpose?
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 I  started  observations  on  April  24th,  taking  notes  on  and  off

 through  May  9th  with  the  pair  still  at  work.  Their  efforts  proved  futile,

 for  the  cavity  fenestrated  in  five  places  and  the  chickadees  abandoned.

 The  pair  worked  for  over  fifteen  days  on  a  preliminary  with  building  a  nest

 still  to  come.  Did  the  pair  nest  somewhere  else?  Later  in  the  summer

 I  found  a  second  abandoned  chickadee  hollow  in  a  larger  dead  jack  pine,

 fenestrated  like  the  first  but  only  once.  Here  are  the  cavities!  dimensions,
 which  are  alike:

 nesting  cavity  A  nesting  cavity  B

 entrance  hole  3.81  x  7.62  centimeters  5,08  x  5.08  centimeters

 1.5  x  3  inches  2  x  2  inches

 volume  38  liters  547  liters
 .l06  quarts  578  quarts

 height  20.95  centimeters  17.14  centimeters
 8.25  inches  6.75  inches

 width  6.35  centimeters  8.25  centimeters
 2.5  inches  3.25  inches

 width  of  trunk  6.98  centimeters  8.89  centimeters
 2.75  inches  3.5  inches

 Is  nesting  cavity  A  fist-sized  or  two-fisted  or  the  size  of  a  muskmelon?

 Abstractions  such  as  .384  liters  translate  into  "everyday  experience"

 unconvincingly.

 From  very  little  evidence,  I'll  speculate  that  excavation  is

 out  of  proportion  in  the  nesting  cycle  of  the  chickadee  (incubation  takes

 from  eleven  to  thirteen  days.  After  that  there's  rearing);  that  chickadees

 dig  cavities  of  close  to  constant  size,  innocently  taking  a  chance;

 and  that  chickadees  need  a  closed  cavity  and  sense  something  is  wrong

 when  a  window  opens.  They  make  this  mistake  often.

 From.  .  .

 Wæry's  Owl  x  Michael  Dyregrov's  Journal  1

 and

 The  Feral  Dentist  »  Michael  Dyregrov's  Journal  2
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 patternspatterns
 patterns  Ppatterns

 patterns  P3Ppatterns
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 patterns  PƏsT2TSappatterns
 patterns  pesT3u31sap  patterns

 patterns  pəsț8usu2tsəp  patterns
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 Charles  Elwert
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 Ten  Conceptual  Cartoons  About  Critics

 By  John  W.  English

 I:  A  critic  with  a  bushy  mustache  reads  his  review  copy  before  a  television  camera  and

 holds  one  thumb  up  and  the  other  thumb  down,  while  exhibiting  a  quizzical  look  on  his  face.

 No  caption  necessary.

 k*k  *

 II:  A  critic  in  a  dowdy  dress  stands  outside  a  theatre  and  gazes  at  an  empty  marquee

 With  a  clipboard  in  one  hand  and  a  pen  ín  the  other.  She  obviously  is  trying  to  think  of

 catchy  lines  that  will  be  quoted  in  the  space  provided  and  has  already  crossed  out  "titillating"

 and  "torrid"  on  the  clipboard.  A  theatre  poster  shows  that  a  Walt  Disney  feature  is  playing.

 N  caption  necessary.

 %  t

 III:  A  play  director  backstage  peers  from  behind  the  curtain  at  the  audience  and  asks  a

 Stagehand:  "Is  Walter  Kerr  smiling  or  frowning?"  The  dramatic  masks  of  comedy  and  tragedy

 îPPear  on  the  stage  arch.

 *  k*k

 IV:  Two  ballet  dancers  onstage  bump  into  one  another  during  a  performance.  As  they

 Tecover,  one  blurts:  "I  hope  Clive  Barnes  was  asleep  and  didn't  see  that."

 kkk

 V:  At  a  concert,  a  row  of  potted  plants  onstage  emitted  strange  musical  notes  that  befuddle

 the  audience.  Amidst  the  confusion,  a  critic  intones:  "The  result  is  rather  like  tribal  music."

 kkk

 VI:  A  man  reads  Variety  on  the  subway.  A  bold  headline:  "Crix  Nix  Pix"--is  perfectly
 "eflected  on  his  featureless  face.  No  caption  necessary.

 *  k*k

 VII:  Inside  a  theatre,  a  man  in  the  audience  looks  over  the  critic's  shoulder  andwhispers

 °  the  woman  sitting  next  to  him:  "He  just  wrote  'first  class  family  entertainment!'Pass  it  on."

 *  k*k

 VIII:  Ina  newspaper  office,  a  crític  sits  at  his  cluttered  desk  and  uses  a  pocket

 ““lculator  to  add  up  his  notes  for  his  review.  He  says:  "two  points  for  harmony,  five  points

 *  Unity,  seven  points  for  originality,  zero  for  value.  .  .  "

 *  k*k

 i  IX:  Inhis  office,  a  critic  sleeps  with  his  head  on  his  desk.  Nearby  a  secretary  speaks

 a  the  telephone:  "I'm  sorry  he  can't  be  disturbed  at  the  moment,  he's  forming  an  opinion
 n.  Yt  your  show."  Above  the  critic's  head  float  words  like  "appalling,"  "witless,"  "tedious,"

 "SPiring,"  "inventive,"  "raptuous."

 *  k*k

 W  X:  A  critic  labors  over  his  typewriter  fiendishly  pouring  out  venom.  Above  his  typewriter

 t  See  #%*&!S1?  spurting  out.  Above  his  desk  is  a  sampler  that  reads  simply:  "Critic,  Review
 Self."  No  caption  necessary.

 *  k*k
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 1.8,  Fellis

 Abelard  and  Heloise

 Part  II
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 ERIC  FELDERMAN

 EACH  SOUL  WALKS  OUT  TO  THE  EDGE  OF  THE  UNIVERSE

 Each  soul  walks  out  to  the  edge  of  the  universe

 and  meets  somehody  nice

 But  wien  two  people  are  in  love

 they  don't  have  to  appreciate  each  other's  paintings  all  day

 hecause  in  heaven  everybody  has  a  million  dollars

 so  there's  less  anxiety  about  failure

 and  you're  more  relaxed  when  you  know  you're  going  to  live  forever

 and  you  have  more  time  to  spend  walking  through  the  state  parks  and  rowing
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 PIANO  PIECE

 for  Lisa  Kahane

 Forget  how  to  play  the  piano

 Peter  Frank

 New  York

 February  1978
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 LES  VOYAGES  DE  GINZBURG

 Ma  pratique  artistique  consiste  à  faire  des  voyages.  Europe,  Asie,  Océanie,  Afrique

 et  Amérique.  Je  témoigne  de  mon  action  à  deux  niveaux  :

 1°  Niveau  :  Ginzburg  dans  les  villes

 SIGNES  :  Je  ramasse  différents  éléments  que  je  trouve  dans  la  ville  et  à  l'endroit

 où  je  suis  (tickets,  étiquettes,  lettres,  etc...).  Puis  sur  une  feuille,  je  colle

 un  à  un  ces  éléments.  Enfin,  j'écris  un  texte  pour  expliciter  l'action  dont  témoigne

 l'élément  (manger,  se  promener,  etc...).

 DESSINS  :  Je  fais  des  dessins,  témoignant  de  mon  passage  dans  la  ville,  avec  un

 texte  explicatif.  La  constante  de  chaque  dessin  c'est  ma  nuque  et  ma  main  qui  tient

 le  crayon  pour  dessiner;  seul  le  contexte  change.  Comme  contexte,  je  peux  avoir  :

 a)  l'intérieur  d'un  hôtel  ou  d'un  bar;  b)  ce  que  je  vois  au  dehors,  à  travers  une

 fenêtre  ou  une  porte;  c)  les  rêves,  les  souvenirs,  les  fantasmes,  les  émotions  que

 j'ai  à  ce  moment-là,  etc...

 NOTES  :  J'écris  au  fur  et  à  mesure  de  mon  voyage  des  notes  sur  les  instants  qui  se
 succèdent  et  sur  les  multiples  informations  que  je  reçois  de  l'environnement.  Cela

 permet  de  suivre,  par  le  biais  du  vécu  quotidien,  le  processus  d'élaboration  d'un

 de  mes  voyages  comme  travail  artistique.

 LETTRES  :  De  la  ville  où  je  suis  de  passage,  je  m'écris  des  lettres  que  je  m'adresse

 à  la  Poste  Restante  de  cette  même  ville,  tampons  et  cachets  de  la  poste  faisant  foi;

 C'est  ce  que  mentionne  l'enveloppe.  A  l'intérieur  je  mets  trois  pages.  La  première

 exprime  mon  état  émotionnel,  mes  souvenirs,  les  rêves,  mes  projets,  etc...  La  deu-

 xième  est  un  imprimé  qui  relate  tous  mes  voyages  dans  le  monde  et  que  j'annote  d'un

 fragment  de  narration,  qui  se  continue  de  lettre  en  lettre  et  à  travers  mes  diffé-

 rents  voyages.  La  troisième  exprime  ma  passion  de  voyager  sans  arrêt  :  multiples

 tampons  et  étiquettes  diverses.

 SIGNALISATION  :  Je  signalise  une  à  une  quelques  rues  de  la  ville  avec  une  page  et,

 sur  cette  seule  et  même  page,  je  consigne  les  six  opérations  suivantes  :  1)  Je  suis

 allé  rue...(suit  le  nom  de  la  rue),  le...  (suit  la  date),  (signé  Ginzburg;)

 2)  J'ai  découpé  à  l'angle  droit  supérieur  de  la  page  un  mini-rectangle  de  papier  et

 je  l'ai  laissé  rue...(suit  le  nom  de  la  rue);  3)  J'ai  regardé  la  rue...(suit  le

 nom  de  la  rue)  à  travers  ce  mini  rectangle;  4)  J'ai  regardé  la  rue...  (suit  le  nom

 de  1a  rue)  dans  le  miroir.(...).  Image  Perdue;  5)  J'ai  raté  intentionnellement  cette

 photo  de  la  rue...(suit  le  nom  de  la  rue).  (...).  Image  Perdue;  6)  J'aurais  aimé

 faire  une  bonne  photo  de  la  rue...(suit  le  nom  de  la  rue).  Mais  j'y  suis  venu  avec

 Cette  photo  de  Kaboul.(...)  Image  vide.

 CRITIQUE  :  Je  conteste  ma  pratique  du  voyage  par  :  a)  un  texte  de  Guy  Debord  expli-

 quant  l'équivalence  des  endroits  touristiques  aménagés;  b)  une  alternance  répétée

 de  deux  pages;  l'une  comportant  seulement  le  mot  "équivalence";  l'autre  est  un  com-

 Plexe  de  plusieurs  éléments  :  d'abord  une  photo  ou  une  brochure  touristique  d'un
 Pays  "exotique"  annotée  "Je  ne  voyagerai  pas  là-bas";  puis  une  carte  postale  de  la

 vílle  où  je  suis,  annotée  elle  "Je  n'irai  pas  voir...  (suit  le  nom  du  lieu  de  la
 ville  que  la  carte  rappelle);  enfin  plusieurs  textes  et  un  tampon  témoignant  du

 Passage  de  cette  carte  postale  dans  un  autre  pays.
 PHOTOS  :  1)  Moi  :  Je  me  photographie  dans  la  ville  où  je  suis  de  passage;  la  constante

 de  chaque  photo  c'est  moi,  représenté  par  ma  main  qui  tient  une  carte  imprimée

 "Les  Voyages  de  Ginzburg"  et  manuscrite  "Ici-Maintenant",  "a...  (suit  le  nom  de  la
 Ville)";  seul  le  contexte  change.  2)  Cultures  :  Je  photographie  une  poupée  du  Kenya

 Sur  une  pancarte  où  j'ai  écrit  "Kenya"  sur  un  bord  et  sur  l'autre  le  nom  de  la  |
 ville.  Je  pose  cet  objet  culturel  en  dífférents  lieux  de  la  ville  :  monuments  his-

 toriques,  autos,  ponts,  églises,  etc...  3)  Moi-Cultures  :  Je  me  photographie  dans

 la  ville  où  je  suis  de  passage.  Sur  la  partie  de  la  photo  qui  me  représente  je  colle

 Une  étiquette  où  j'écris  "Ginzburg  :  Tiers  Monde"  si  je  suis  dans  un  pays  Occidental,

 "Ginzburg  :  Occident",  si  je  suis  dans  un  pays  du  Tiers  Monde.  Puis,  je  colle  cette

 Photo  sur  une  feuille  et  j'écris  au-dessous.  "Je  suis  à...  (suit  le  nom  de  la Ville).  Ginzburg.  :  ,  i
 VIDEO  :  Je  pourrais  appliquer  le  schéma  de  la  rubrique  photo  pour  faire  une  vidéo,
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 2°  Niveau  Ginzburg  sur  les  trajets.

 ENREGISTREMENTS  :  L'essentiel  du  voyage,  c'est  le  déplacement;  ce  que  je  fais

 entre  une  ville  et  une  autre,  en  stop,  en  avion,  en  moto,  en  train,  en  bâteau,
 etc..  J'enregistre  toutes  ks  péripéties  du  voyage  avec  un  mini-cassette  sur  le
 temps  réel.

 OBJETS,  ANIMAUX,  PERSONNES,  ETC.  Il  s'agit  de  mes  déplacements.

 Je  mettrai  simplement  cet  exemple  :  un  voyage  Paris-Rome-Paris,  soit  un  aller-
 retour.

 J'appelle  élément  I,  1'élément  que  je  choisis  à  Paris.

 J'appelle  élément  II,  l'élément  que  je  choisis  à  Rome.

 A)  A  Paris,  je  photographie  l'élément  I  avec  une  pancarte  "Paris  :  Départ".  Je

 colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  pars  de  Paris  avec  1'élément
 I  pour  Rome",

 B)  Sur  le  trajet  Paris-Rome,  je  photographie  l'élément  I  avec  une  pancarte  "Paris-

 Rome  :  Aller".  Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  fais  le  voyage
 aller  de  Paris  à  Rome  avec  l'élément  I".

 C)  A  Rome  je  photographie  l'élément  I  avec  une  pancarte  "Paris-Rome  :  Arrivée",

 Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "J'arrive  à  Rome  avec  1'élément  I.

 D)  A  Rome,  je  photographie  l'élément  I  avec  une  pancarte  "Paris-Rome-Paris  :  Départ".
 Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  pars  de  Rome  avec  l'élément

 I  qui  retourne  à  Paris".  Je  photographie  1'élément  II  avec  une  pancarte  "Rome-Paris:

 Départ".  Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  pars  de  Rome  avec

 l'élément  II  pour  Paris".  Je  photographie  les  2  éléments  ensemble  chacun  avec  sa  pan-
 carte.  Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  pars  de  Rome  pour

 Paris  avec  l'élément  I  qui  y  retourne  et  l'élément  II  qui  y  va".

 E)  Sur  le  trajet  Rome-  Paris,  je  photographie  1'élément  I  avec  une  pancarte  "Paris-

 Rome-Paris  :  Retour".  Je  colle  cette  photo  sur  une  feuille  où  i'écris  :  "Je  fais  le

 voyage  retour  de  Rome  à  Paris  avec  l'élément  I".  Je  photographie  1'élément  II  avec

 une  pancarte  "Rome-Paris  :  Aller",  Je  colle  cette  photo  sur  une  feuille  où  j'écris

 "Je  fais  le  voyage  aller  de  Rome  à  Paris  avec  1'élément  II".  Je  photographie  les  deux

 éléments  ensemble  chacun  avec  sa  pancarte.  Je  colle  cette  photo  sur  une  feuille  où

 j'écris  :  "Je  fais  le  voyage  vers  Paris  avec  l'élément  I  qui  y  retourne  et  1'élément
 11  qui'y'va".

 F)  A  Paris,  je  photographie  l'élément  I  avec  une  pancarte  "Paris-Rome-Paris  :

 Arrivée".  Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "Je  reviens  à  Paris  avec

 1'élément  I".Je  photographie  l'élément  II  avec  une  pancarte  "Rome-Paris  :  Arrivée"!

 Je  colle  cette  photo  sur  une  feuille  où  j'écris  :  "J'arrive  à  Paris  avec  1'élément

 II".  Je  photographie  les  deux  éléments  ensemble  chacun  avec  sa  pancarte.  Je  colle

 cette  photo  sur  une  feuille  où  j'écris  :  "Je  suis  à  Paris  avec  l'élément  I  qui  y
 revient  et  l'élément  II  que  j'ai  amené  avec  moi  de  Rome",

 Il  faut  considérer  que  les  relations  entre  éléments  sont  souvent  plus  complexes

 que  dans  cet  exemple.  En  général,  je  ne  fais  pas  seulement  un  aller-retour  simple,

 mais  un  circuit  au  cours  duquel  je  traverse  plusieurs  villes,  Donc,  il  y  a  plusieurs

 départs  et  plusieurs  arrivées  d'un  même  élément;  plusieurs  éléments  qui  entrent
 en  jeu,  plusieurs  croisements,  etc..

 Je  pourrais  faire  les  mêmes  constats  de  voyage  avec  de  la  vidéo.

 Ginzburg,  Paris  1978
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 Мом  уош  сап  шве  тіпіаішгев  ої  (йе  могі”  ртеаіехі  раіпііпр;  (о  аесогаіе  уошг  очт  ћоте.  Тһее

 феі!  рієсев  оп  Апе-ргаіпейі  сапуаз  аге  еасћї  5”  х  6”  іпсішііпр  ће  дееріу  зсаоре  таріе-маіпш

 Ќпібћ  оой  ітатез  мії  роїй  ѕігіре.  Іпбогтаііоп  ароші  агі  апа  раіпіпр  із  оп  ће  Баск  ої  гасі

 гергофискіоп.

 Сһоове  апу  їмо  рісшгез  ѕномт  Ѓог  уошг  Аі  огдег.  Спеск  ой  уошг  їмо  ѕеіесіопз  оп  пе  соироп

 оп  ѕїе  рапе!  апі  ѕепі  іі  ің  |  МАВІ$СО  Уһгедіей  ҮМеаі  Бох  ор  апд  $1.00  саѕћ,  сћесК  ог

 топеу  огаег.

 й  Ѕо  сіеаг  а  май!  апі  ѕіагі  уошг  соһесііоп  Гову!  Ове  ће  һапду  соироп  оп  ѕіде  рапе!!  и

 ЕШ2АВЕТН  СІМ  УЅВЕВО

 "РОВТОМЕЅ$"'

 З)1ча

 ООЗІЯУМ
 јава)  ә  ————

 =
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 Photyrarts  for  The  New  York  Times  by  GARY  SETTLE

 Roy  and  Virginia  Hodge,  who  were  married  about  a  year  ago,  are  a  driver  team,  They  are  shown  at  Mesquite,  Tex.

 Lonely  Truckers  Teaming  Up  With  Wives

 p
 Everything  has  its  beauty  but  not
 everyone  sees  it,
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 ІОМ№б-ЕАКЕ)  АТМОЅРНЕВІС  ПІЈЗІОХ

 (ап  арргохітаіе  таѕіегріесе)

 ва  Ж

 ДА,  БАЛЛИ,  КАллі,  Оі  Ккиліїло

 оуд  арааў

 еќаї!

 су  Ғееһіпрз

 *  ОШ  ОҒ  ВОШО$
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 я  |  ј  к  Е  забрни.  ТЬ  тку  н  и  ЗАНУ  ЧЕ
 йс  заг  ац,  416  фти  аи,  Сну  н  они  ва  Медици,  Таз,

 ватіпі  Шр  Уі  М/ігез

 мого  100°
 |  Ввебіну  аа  йу  ні ц  и  ый  й
 |  Фъёгуки  Н:  зм
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 ТОМб-ЕАВЕ)  АТМОЅРНЕВІС  ПШ.ЦОЗІОХ

 (ап  арргохїтаіе  таѕіегріёсе)

 еы  Ж

 ДА,  Алі,  ККллі,  Оі  Ккиліілю

 буа  аѕрага3

 аеќаї!

 сіу  беейіпрз

 *  О\  ОҒ  ВОШМОЅ
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 Bonnie  H.Gordon

 WHICH  FROM  PREVIOUS

 EXPERIENCE  KNOWS

 WHAT  TO  D0

 "Blessed  art  thou,  Lord  our  God,  King  of  the  Universe,

 who  hast  formed  man  and  woman  in  wisdom,  and  created

 in  them  a  system  of  ducts  and  tubes.  It  is  well  known

 before  thy  glorious  throne  that  if  but  one  of  these

 be  opened,  or  if  one  of  those  be  closed,  it  would  be

 impossible  to  exist  in  thy  presence.  Blessed  art  thou,
 0  Lord,  who  healest  all  creatures  and  doest  wonders."

 From  Talmud  Berakhoth  11a;60b

 Day  broke.
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 Bonnie  H.Gordon

 Muscles  relax  in  this  room,  except  for  those  of  the

 man  sitting  in  the  front-most  seat  whose  hands  turn

 a  wheel,  whose  feet  push  down  and  let  up  on  a  dusty

 pedal  on  the  floor,  and  whose  eyes  function  for  all

 of  ours  while  he  guides  this  huge  room  in  which  we

 all  sit  along  pathways  made  of  tar  and  concrete,
 around  corners,  up  and  down  hills,  through  tunnels

 both  short  and  long,  and  finally  into  another  room
 hundreds  of  times  the  size  of  the  one  we  are  now

 relaxing  in,  where  the  rectangular-shaped  object
 comes  to  a  halt  and  part  of  its  hard  shiny  surface

 again  disappears  to  reveal  a  somber  garage  of
 similar  objects,  stairwells,  and  people  exiting.

 The  next  fifteen  minutes  becomes  a  mass  of  confusion

 as  I  somehow  manage  to  thread  my  way  through  thous-

 ands  of  people  surging  forward  in  a  singular  movement

 like  the  twenty  million  bats  who  nightly  stream  out

 of  a  Texas  cave  forming  a  black  horizontal  pillar
 thirty-two  feet  wide  which  moves  continuously  for
 hours  and  hours.

 The  movement  around  me  is  not  as  smooth,  but  rather

 jerks  and  swirls,  as  some  run,  Some  walk,  some  strut,
 some  skulk,  some  move  proudly  and  defiantly,  others

 hunch  over  in  shame  and  fear,  while  I  myself  am

 overcome  by  bright  red  coats,  jackets  made  from  the
 hides  of  cows,  the  fur  of  rabbits,  the  skins  of

 leopards,  striped  and  checked  suits  made  of  rayon
 and  synthetic  wool,  feathered  hats,  women  balancing
 precariously  on  skinny  heels  underneath  skinny  ankles,
 men  standing  dead  center  handing  out  pamphlets,  books,

 and  singing  praises  for  the  Lord.

 m  jolted  and  pushed  in  several  directions,  and
 i  areas,  ihactadly  when  moving  to  different

 spatial  levels  of  this  establishment,  I  find  myself
 pressed  in  tightly  by  people  on  all  sides  of  me,
 so  close  I  can  feel  their  coathairs  and  their  scarves,
 smell  the  natural  odors  of  their  bodies  and  those
 aromas  which  signal  their  preference  for  the  buttery

 secretions  of  a  civet-cat's  anal  glands  and  a  ,
 spermaceti-whale's  intestines,  the  oils  of  aybeaver
 preputial  follicles  and  those  of  a  musk-deer's  naa  ;
 and  several  times  my  flesh  is  forced  to  recede  an

 shrink  close  to  my  bones  as  the  force  of  another

 person  presses  against  it.
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 Bonnie  H.Gordon

 I  arrive  in  a  cold  underground  tunnel  where  silver

 snake-like  vehicles  suddenly.appear  with  the  force
 and  power  of  some  imagined  god  and  then  just  as  suddenly

 disappear,  along  with  dozens  of  people  who,  seconds
 before,  were  standing  right  beside  me.

 I  too  disappear  into  one  of  these  moving  gods  and

 it  deposits  me  in  another  underground  tunnel  where

 after  some  chaotic  jostling  I  am  standing  underneath
 what  I  know  to  be  still  another  dwelling,  this  one

 extending  vertically  into  the  sky  and  larger  still
 than  any  single  object  I  have  encountered  this  day

 since  a  bell  rang  to  wake  me  in  the  morning.

 I  walk,  not  very  far,  though  there  are  people  here
 too  moving  in  various  directions,  but  there  are  not

 quite  as  many  and  they  move  slower  and  in  a  more

 orderly  fashion,  until  I  round  a  corner  and  enter

 still  another  containment,  this  one  most  tiny  of  all
 so  far,  and  more  crowded  too,  than  any.

 Into  the  area  crowd  more  than  a  dozen  people,  all

 standing  shoulder  to  shoulder,  facing  front,  not
 speaking,  as  the  little  box  begins  its  vertical  ascent.

 Every  few  seconds  the  doors  open  before  still  another

 locality,  then  another,  and  another,  and  at  each  stop
 at  least  one  person  enters  or  leaves  the  new  place,
 sometimes  more  than  one,  until  finally  the  door  opens

 to  familiar  surroundings  and  I  step  out.

 After  spending  the  day  cutting  columns  of  paper  with

 printed  words  on  it  into  shorter  strips,  cutting  out
 pictures  and  large  thick  letters  of  the  alphabet,
 pasting  all  this  down  onto  a  large  cardboard,  then
 inserting  these  cardboard  sheets  into  manila  envelopes
 along  with  glossy  photos,  artwork,  and  various

 instructions  enabling  these  pages  to  turn  into  a  multi-
 colored  bound  magazine  to  be  sent  to  people  who  live

 all  over  the  world,  I  then  automatically  go  into  reverse
 action,  like  the  images  projected  from  a  reel  of  cellu-
 loid  film  turning  backwards  on  its  metal  wheel,  and

 I  find  myself  transported  in  front  of  the  same  dwelling

 place  that  I  left  earlier  in  the  day,  where  I  insert  a
 tiny  metal  rod  with  crooked  edges  into  a  tiny  hole  on

 the  side  of  the  house,  allowing  me  entrance  into  warmth.
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 Bonnie  H.Gordon

 The  inside  of  the  dwelling  is  now  dark,  for  the  sun

 has  left  the  sky,  but  with  the  simple  movement  of

 a  hand  on  the  wall,  bright  light  flashes  in  all  rooms
 in  a  matter  of  seconds.

 I  open  a  drawer  inside  a  tall  and  narrow  chilled  room

 to  withdraw  some  frozen  objects  and  before  the

 now-thawing  microorganisms  and  enzymes  begin  to  attack

 cells  which  have  been  injured  by  ice  crystals,  I
 deposit  the  objects  on  a  tray,  still  wrapped  snugly
 in  its  tin  foil  coat,  and  into  a  miniature  room  heated
 to  three-hundred-fifty  or  four-hundred  degrees  Faren-

 heit  and  later  I  ingest  these  items  into  my  body

 which  from  previous  experience  knows  what  to  do.

 It  will  digest  the  material  which  contains  the  proteins,
 the  vitamins,  the  fats,  the  minerals,  all  the  nutrients
 that  my  body  requires  for  sustenance,  and  convert

 it  into  energy  enabling  me  to  move  around  from  room

 to  room,  read  and  understand  the  thoughts  of  other

 men  and  women  transposed  onto  paper  with  ink  so

 that  I  can  hear  those  people  speak  to  me  as  though

 they  were  alive,  and  with  me,  although  their  bodies

 may  lie  buried  or  transformed  to  ash.

 I  will  be  able  to  sit  in  one  room  of  my  house  and

 watch  while  hundreds  of  miles  away,  a  man  and

 woman  converse  with  other  men  and  women  before  my

 very  eyes;  they  will  do  these  things  as  I  stare  at
 a  wooden  box  full  of  tubes  and  wires  through  which

 their  image  is  fixed,  and  before  millions  of  people
 all  watching  on  their  own  boxes  in  their  own  private
 homes.

 Later,  wishing  to  rid  myself  of  the  dirt  and  grime
 and  oils  that  have  encrusted  onto  my  body  during

 the  day,  I  will  simply  step  into  another  room  within

 a  room,  turn  a  polished  knob  and  wait  for  water

 to  pour  out  of  some  holes  in  a  silver  disc  to

 cascade  down  over  my  upright  body,  water  which  was

 previously  used  to  flush  away  the  waste  material

 of  countless  people  in  the  last  week  but  has  now
 been  processed  to  rid  it  of  the  fetid  malodorous
 material--  deadly  germs  and  poisonous  bacteria--
 all  so  that  I  may  feel  clean  as  I  emerge  from  this
 shower  of  water  feeling  shiny  and  sparkling  and

 refreshed.
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 Tomorrow  is  the  Sabbath.  During  the  day  we  will  mix

 flour  and  water  in  a  bowl  and  after  adding  yeast,  the

 microscopic  unicellular  fungus  which  will  act  upon
 the  carbohydrates  in  the  dough,  we  will  put  the

 twisted  dough  into  the  same  hot  room  and  wait  for  the

 bread  to  rise,  and  turn  into  our  "challah",  deemed

 holy  by  our  people,  bound  together  in  the  recognition

 of  its  holiness,  and  we  will  share  this  bread,  this
 challah,  made  with  life,  given  birth  to  by  life,
 after  gestating  quietly  in  the  hot  little  room,  as
 I  myself  did  twenty-five  years  ago.

 It  will  be  golden  brown  and  lovely,  worthy  of  prayer,

 and  we  will  eat  it  while  it  is  still  warm,  as  planned,
 and  we  will,  in  the  breaking  of  the  bread,  give  thanks

 for  its  creation,  and  for  all  creation,  and  we  will
 feast.
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 A  POEM«REVIEW  ON  "ILLUMINATED  ILLUSTRATIONS  OF  LANGUAGE  ÅRT"BY  RICHARD

 KOSTELANETZ  AT  WASHINGTON  PROJECT  FOR  THE  ARTS

 OVERLAPS

 POETRY  &  DESIGN  å  "SOUND=TEXT-SOUND"

 DOUBLE  REPEAT

 SLIDES  ON  WORDS  WITH  VARIATIONS

 BY  VARIOUS  VISUALISTS  -

 FICITION  SLIDES

 FICTION  IN  FOOTBALL  FORMS

 ABSTRACT  STORIES

 WITHOUT  WORDS

 WHILE  VISUALS.  ARE  BROADCAST

 HE  READS  THE  VERBALS

 WHICH  INCONGRUENTS

 ONE  WORD  PARAGRAPHS

 NON=SEQUE  NCE

 COMMENTARY  CARRY=ONS

 LITANIES  SOUND  THROO

 DUO  SPEAKERED  SELVES

 FREQUENCY  FREE-CAN==SEE

 2  SLIDE  SKREENS  FLASH

 INTERNVALLY  PROJECTED  WORD  DESIGNS

 CYCLE  BY  -SIBE  BY  SIDE

 YOU  &  I  &  US  &  WE

 &  THEM  &  THEY  &  THINE

 OHM

 «COURTENAY  P,  GRAHAM=GAZAWAY  (may  4'78)
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 Ғвом  МОВВАҮ  ЅРАСО  Мб  ОАМСЕ  ТНЕАТВЕ  МАЅНІМСТОМ  0,С,

 А  Ғімє  ВОМАМСЕ  АТ  бВАМО  ЗАСОМВЕ  МИ  СК
 бАЦЦЕВ!

 (СНОвЕОСВАРНЕО  &  ОАМСЕО  ВУ  МуАВА!

 ЅРАСО  М6  МІТН  ЗТЕУЕ  РЕТЕВЗ  &  ЗАВ/

 Ео  вет

 мизіс  ву  Үєниоі  Меминім

 ғВОМ  ТНЕ  АЦВИМ  "Мизіс  оғ  тне  ТніятіЕЗ"

 ғвом  мАҮ  28  =Јиме  3  "78,  А  РАЕЕ  РАЕРҒОВМАМСЕ

 А  РОЕМ=ВеУ  ІЕМ  ву  СошятЕмАу  Р,  СВАНАМа»  САТАНА  У

 “НІ  СН.  МООМ»

 МАМ  ЕМТЕВ8$  РОЯМАЦҮ  |М  ВСАСК  ТУХЕОО  ТАМОО  &  РАТЕМЦЕАТНЕВ  НАЇВ  =

 МОМАМ  МЕХТ  ІМ  ВЫАСК  ЕМЕМІМб  ОВЕЗ$8,  ТНЕ  2  ОАМСЕ  ТОСЕТНЕВ  &  АРАВТ  “

 МиЯВАҮ  ЕМТЕВ$  |М  ИНІТЕ  ЗАТІМ  ТШХЕОО  8010  ОАМСІМС  ЗЬОМЦУ  ВАСКИАЯОЎ

 ТН8Ш  бяАМО  ЅАЦОМ  ОООВИАУ  ОЏТ  |МТО  СЕМТЕЯу  ТНЕМ  ЗІМОТАМЕОЦЗЦУ  ТНЕ?

 ЈО|М  НАМОЗ)  ТИГВСу  МОВАЯАУ  &  МАМ  ОАМСЕ  з  МОМАМ  |№  ВЦАСКу  801.08  =

 МоВВАҮ  83178  ІМ  ЅЦЕМОЕВ  СНАЇЯ  МАТСНІ  МВ  МОМАМ  &  ЅІР$  ОМ  ЗРАЦ  МОМАТЕЎ

 ІМ  ВЕЕО  МІ  МЕ  СЦАЗ5  РВОМ  МЕАВ  АОШМО  МАВВЦЕ  ТАВЦЕ  ТОР  =

 МАМ  5010  ЅР|М$  МООЕВМ  РЦАВЕ  ТАКЕЗ  МУВВАҮ  ҒОВ  А  ОЕЦ|САТЕ  ОАМСЕ  =

 МУВВАҮ  ЗР|  М8  МОМАМ  &  8175  |М  АМОТНЕЯ  СНАЇВ,  МОМАМ  |№  АМОТНЕВ  СНА

 МАМ  00Е5  $010  РЫАТ8  МТН  ВОТН  ТНЕМ  АЗКЗ  МИВВАУ  ТО  ЈО1М  НІМ  =

 ТНЕМ  МОВВАҮ  81$5  |  №  АМОТНЕВ  СНАЇВ  &  ЅІРЗ,  СЕЗТУВЕ$  МОМАМ  ТО  соме  ?

 ОАМСЕ  ЅЦОИ  АОМАМСЕ  СІСНТ  ВСАСК  МАСТ2  |МРВОУ,  №0  МИЗ1С  РОВ  ЅЕСОМОЎ

 А$  МОМАМ  МОМЕЅ  5010  ТНЕМ  МУВВАҮ  ЈОЈМЗ  Х&  ОАМСЕ8  ЅЦОШ  ВОМАМСЕ  №1  ТН

 МОМАМуТНЕМ  АСОМЕ  МОМАМ  ТАМ,  МУВВАҮ  ИНІТЕ  &  ЅР|ММІ  МВ,  МАМ  01  №8  е

 ІМ  50  МООЕВМ  ВОМАМСЕ  ОАМСЕ  у  НІРМОТІС  МЕЗМЕВІ  2МЕО  5010  ЗМІЦЗ  $

 ЈОТМ  МАМ  |М  М|ООСЕ  |  МТЕВСНАМВЕ  РАВТМЕВЕО  ТНЕ  СОМРАМУ  ТІМРАМІ  оғ

 А  ЈА22  СНАМВЕВ  ВАМСЕГ!.ЕМЅЕМВСЕ  ОР  РСШТОТЗСТРЬТ  МЕО  РОВМАЦОО8  |  01  ТУ

 ТНАШ  МООЕВМ  ТАМСОЅу  А  МОН=ЅИЇ  МВ  ЅРВІТЕ  ЅРІВІТ  =  МиВААҮ,  СВАСЕ  ІМ

 МНІТЕ  ЗАТІМ,  “А  Ғімє  ВомАМСЕ"

 јипе  77
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 tÀ  Montorra  Apanaea  AY  M

 Paik  set  Suen  Perens  d  Sh

 PEUN  MAY  SB  un  9TA,  A  TARE  PHERORMANGE

 erl  bayaq  120mMis  og  bsqo A  CBSE  Ma  UTEN  RY  AURTENA  F  SEAMA  SA  ERA

 H  al  a  HIGHS  i  3  oals  r  Yai  |
 N  ai  enei  FUSBSLLY  jA  FLAG»  ESR:  Asta  ä  P  ŠHiaai  HRA  HAt  i

 ORAR  Arit  W  FLASH  EVENING  BREEN,  YHE  £  HANS  e

 Tou  MIMA:  ENTERO  IN  WORS  SAt  ;  EOS  a

 o  o  batasi  iek. TUIH  HANBS,  YNISL,  MERAY  BAS  GANSE,  ONZI  ih  HLK,  S  Sios

 ERAY  SSIS  Di  SCENE  OHAR  SATSAA  Wu  E  Sipe  DA  griich

 B  sI  ion  3

 SH  p  PSE  BLAS  R  A  ROUS,  M  T

 A  Sas  BON  i  sits  EY  o  r  SOSAN  i  AROTHER  S

 d

 PA  att  pRávSEA  SASN  iptu  =  Ais1aiscIPLEMD  i#bratansin  "

 t  :  1%  BOSEN  TAN,  1  söudaiii  SPATE  MIAE  .  ShiiRAv,  cuAcE
 w
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 A  PICTURE

 AND  A  THOUSAND  WORDS
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 MAGIC

 When  I  watch  the  Three  Stooges,  I  love  Moe  because  his  hair

 is  so  thick  and  black  it  can  steal  sunlight  right  out  of

 the  sky!  It's  true  he's  mean  to  Larry  and  Curly,  but  that's

 ugly  make-believe  so  it  doesn't  count.  Sunlight  is  real,
 Moe's  hair  is  real,  and  these  are  beautiful:  MOE  COUNTS.

 I  bet  he'll  be  pleased  to  get  my  valentine  box  all  covered

 in  red  construction  paper.  Wait  till  he  sees  the  cottonballs
 I  stuck  into  a  heart  shape!  I'm  putting  it  right  into  my

 toy  cabinet.  I  know  it'll  get  to  him  because  I  want  him
 to  have  it.

 As  a  magician,  I  can  do  lots  of  things.  I  make  dolls  and

 blocks  disappear  because  I  want  them  to.  All  I  have  to  do

 is:  put  them  under  a  scarf,  concentrate,  say  a  few  words,

 and  run  ---  from-the-livingroom-to-the-diningroom-through

 the-kitchen-to-the-livingroom-again  three  times  and  it's
 gone.  Watch.  See?  Told  you.

 I  know  magic  because  my  father  taught  it  to  me.  He's  a

 wizard.  He  can  turn  hats  into  people  and  scribbles  into
 animals.  He  can  make  himself  into  a  whale  and  swim  me

 back  ashore  when  I  get  tired  swimming.  But  my  favorite
 trick  is  when  he  turns  his  umbrella  into  Charlie  Chaplin

 because  it  makes  me  laugh.

 If  I  can't  have  Moe,  I  think  I'd  like  Charlie  Chaplin.
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 DESIRE

 I  love  Miko  because  he's  a  genius.  A  Yugoslav.  Direct
 Descendent  of  The  Last  Duke  of  Montenegro.  Humorless.

 Proud.  Intense.  A  writer,  like  me.

 For  years  I  let  Edith  Piaf's  moans  shoot  straight  across
 the  livingroom  into  my  heart.  In  Paris,  those  well-shaped

 fantasies  fill  my  days.  I  write.  I  test  my  limits.  I  live
 at  the  edge,  counting  on  $30  a  week  and  a  man  with  alot

 of  experience.  Miko  tells  wonderful  stories,  which  is  how

 we  met  one  night  in  a  cafe.  I  can  listen  to  him  for  hours,

 which  is  how  we  started  living  together.

 Sometimes  Miko  frightens  me.  He'll  fasten  on  something  to
 show  me  what's  inside  ---  even  if  I  don't  want  to  know.

 But  he's  taught  me  important  things.

 Lesson  number  one:  Life  is  arbitrary  and  injust.

 Lesson  number  two:  I  am  a  failure  as  a  woman.

 What  I  think  he  meant  by  number  one  is  there's  no  such

 thing  as  magic,  and  by  number  two  that  I  can't  dream

 about  Moe  or  Charlie  Chaplin  and  lie  in  bed  with  him
 too.

 Ever  since  he  told  me,  I  haven't  been  able  to  work.
 I  didn't  think  I'd  have  to  choose.
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 RED,  RIGHT,  RETURN

 Thank  heaven  for  little  girls.  Without  them,  fathers  could

 never  be  wizards.  0n  the  other  hand,  women  would  never

 find  themselves  so  disappointed.

 While  running  my  third  lap  around  the  house  one  day,  I

 caught  my  father  hiding  a  doll.  To  add  insult  to  injury,

 I  found  Moe's  valentine  tucked  away  in  the  same  spot.  I tore  it  to  shreds.  ,

 I  grew  up  and  went  to  Paris.

 Fourteen  months  later,  Miko  lay  in  bed  reading  Apollinaire

 and  I  stared  at  the  ceiling  when  a  giggle  escaped.  The

 giggle  got  loose  and  turned  into  a  laugh,  and  the  laugh

 stretched  out  and  grabbed  my  whole  body.

 "Mais  qu'est-ce  que  tu  as,  merde!"
 Soon  as  I  tried  to  explain  it  started  again,  and  even

 though  my  stomach  hurt,  my  face  was  red,  and  tears

 rolled  down  my  cheeks  it  felt  wonderful!

 I  was  thinking  about  the  freckle  in  Miko's  groin,  the

 way  he  would  always  touch  the  dimple  by  my  ear,  and

 how  during  all  six  months  that  we  lived  destitute  and

 packed  like  sardines  in  his  tiny  studio,  neither  of  us

 had  ever  heard  the  other  laugh.

 Strange  I  hadn't  noticed.  Once  it  occurred  to  me,  I

 thought  about  it  for  days.

 My  father  and  I  took  a  boating  course  once,  and  the  first

 thing  we  learned  was  how  to  read  buoys:  black  to  the

 right  and  red  to  the  left  going  out  to  sea;  the  reverse

 when  coming  back.  You  have  to  keep  it  straight  to  keep

 from  running  aground,  so  sailors  say:

 RED,  RIGHT,  RETURN

 I  remembered  it  and  left  Miko  waving  goodbye  at  Orly.

 As  I  watched  my  father  open  his  present,  I  knew  my

 stare-down  with  the  customs  agent  was  worth  every
 minute.

 The  Charlie  Chaplin  puppet  looks  triumphant  sitting  on

 my  father's  desk.
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 holly  Hoary  row  Bonbart  tak  Love.  25  August  1978
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 Фһіѕ  іѕ  по  ріасе  Ғог  ейде$

 ѕһе  ѕсгеатед,  апі  тоуей

 ќһе  епд  е1ѕемһеге

 Ѕиѕап  Наггіѕ
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 W  BTG  SS:
 ALFRED  B.  DEL  BELLO

 County  Executive

 Contact:  Susan  Harris

 For  Immediate  Release:

 LINGUIST  DISCOVERS  38  WAYS  TO  REVEAL  BORING  INFORMATION

 There  are  at  least  38  ways  to  reveal  boring  information.

 There  are,  at  least,  38  ways  to  reveal  boring  information.

 At  least  there  are  38  ways  to  reveal  boring  information.

 I  have  to  reveal  some  boring  information.

 I  have  to  bare  some  revealing  information.

 I  have  to  bear  some  boring  revelation.

 I  have  to  have  some  insubordination.

 I  have  to  have  some  some.

 This  is  boring  information.

 Is  this  boring  information?

 This  is  boring  information.

 "This'!  is  boring  information.

 "This!  is,  but  is  This?
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 Is  a  witch  about  to  eat  your  lover?  I  noticed

 a  tongue  in  her  hair.  Saliva  drips  down  into  rivers.

 Modes  of  transportation  are  formed.  She  hurts  you

 with  her  power  &  zaps  your  froggy  princess  with

 authority,  with  skill;  you  snarl  at  her  &  she  takes

 liberties:  amazed,  you  elongate  your  skin.

 Susan  Harris
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 Осо  Н
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 Scott  Helmes
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 A  THOUSAND  COPIES  IS

 A  CONCEPTUALLY  DIFF!

 CULT  ASSIGNMENT  FOR

 ANY  ARTIST,  THERE'S

 AN  OLD  MEXICAN  STORY

 OF  A  TCURIST  WHO  VIS

 ERE  FINDS  THAT  HE  CA

 N  BUY  A  CLAY  BIRD  HH

 ISTLE  FOR  TEN  CENTS.

 CONSIDERING  THE  POSS

 IBLE  PROFITS  WHEN  HE

 RETURNS  HOME,  THE  T0

 URIST  ASKS  THE  PRICE

 OF  A  THOUSAND  WHISTL

 ES  AND  IS  ASTONISHED

 T0  HEAR  THE  ARTISAN

 REPLY,  THAT  FOR  A  TH

 OUSAND,  EACH  WHISTLE

 WOULD  COST  TWENTY  CE

 NTS.

 DAVI,  THAT  STORY  IS

 OLDER  THAN  MEXICO,  E

 XCEPT  THAT  THE  LAST

 TIME  I  HEARD  IT  THE

 SUBJECT  WAS  A  HATMAK

 ER  IN  PERU,

 WELL,  IT  MAKES  MY  PO

 INT.  WHEN  MY  MOTHER

 WAS  A  YOUNG  GIRL,  SH

 E  SOLD  FARM  PRODUCE

 DOOR-TO-DOOR  IN  THE

 CITY  FROM  OUT  OF  THE

 BACK  SEAT  OF  A  1925

 DODGE,  ONE  SATURDAY

 THE  CORN  WASN'T  SELL

 ING  AT  THE  REGULAR  P

 RICE.  SO  MOM  DROVE

 AROUND  THE  NEXT  BLOC

 K  AND  SOLD  OUT  HER  L

 OAD  AT  ONE  CENT  AN  E

 AR,
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 iN
 HE  P  HE  STO

 E  YESTERDAY  WAS  A  DO

 LLAR  FOR  HALF  A  DOZE

 NL  AND  A  "DOWN-SIZED"

 DODGE  COSTS  MORE  THA

 [il  FIVE  THOUSAND,  EAS

 0

 AO  THAT'S  WHERE  ART

 AND  BUSINESS  SEPARAT

 E,  ISN'T  IT?  THE  Al

 RLINES  HAVE  BEEN  FLY

 ING  HALF-FULL,  SO  TH

 E  CIVIL  AERONAUTICS

 AND  OF  COURSE,  MORE

 COMPLICATED  FARE  REG

 ULATIONS,  CHAIRMAN

 ALFRED  KAHN  WAS  REPO

 RTED  TO  HAVE  SAID  "I

 FEEL  VERY  APOLIGETIC

 ABOUT  THE  MESS,  BUT

 WE'RE  TRYING  TO  FIND

 WAYS  TO  FILL  PLANES.

 CONFUSION  IS  THE  PRI

 CE  YOU  PAY."
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 James  F.  L.  Carroll

 laking  is  an  attitude  directed  towards  self-information.

 The  individual  through  Making  will  find  as  needed  a  personal

 inquiry.  This  faculty  of  manipulation  is  a  personal  discipline  in

 the  attitudes  of  a  language  with  dissonant  solutions  to  situations

 being  necessary  for  a  system  of  self-information.  The  individual

 through  the  sincerity  of  Making  will  directly  subject  himself  to

 acquire  attitudes  and  diversities  that  will  enable  a  humanistic

 environmental  relationship  of  a  self-language.  This  commitment

 is  derived  by  a  self-imposed  inter-questioning,  Ideas  and  their

 continuous  flow  are  the  result  of  this  questioning  which  is  the
 extension  of  the  Making  process.  An  important  aspect  of  Making-

 Working-Producing  Process  is  the  act  of  anarchism  of  the  mind

 becoming  a  reality  and  not  a  theory.

 Llap  in  the  mind  a  pattern  that  projects  as  a

 conceptual  process  an  adaptation  of  a  means  for  an

 individual  pursuit.  This  correspondence  and  coordination

 of  parts  or  acts  is  to  produce  a  pursuit  that  has  an  intent

 and  purpose  that  is  above  all  particulars  and  fasten  on

 reality  itself,  This  action  is  a  reality  in  the  attitudes

 of  the  making  process.

 Ê  in  today's  society!  the  gasses  are  disguised  as  persons

 who  go  around  giving  criticism  that  reinforces  their  pre-determined

 dictates,3  that  is,  based  on  their  programmed  facade.  These

 dictates  consist  gf  telling  others  what  is  bad  or  good  rather  than
 being  indifferent  '  to  whatever  is  wrong  or  right.  This  indiffer-

 ence  is  pursuing  the  changing  conditions  of  information  and

 questioning.  This  attitude  of  thinking  depends  on  questioning

 one's  particular  kind  of  pursuit  and  its  impetus.

 2  oday's  society  is  a  knowledge  of  mass  information

 by  thoughts  and  choices  that  is  judged  and  valued  through
 argument,  debate  and  war.  To  have  thoughts  and  choices  is
 after  someone  has  done  the  thinking.

 2  riticisn'  by  definition  dictates  what  is  wrong.

 This  emphasis  suggests  an  absolute  instead  of  being  in-
 different”  to  opposites*  and  pursuing  change.)  This

 attitudeð  of  change  offers  a  working  and  productive  E

 relationship  because  the  basic  characteristics’  of  criticism

 is  that  once  it  is  established  all  information  about  it  not

 only  is  exhausted  but  will  not  disintegrate.  Contrary  to
 criticism  each  thing,  event  or  act  of  art?  is  an  exception

 and  governed  by  no  rules  but  its  own.
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 Јатеѕ  Ғ.  |.  Сагго!1

 ЗТАТЕМЕМТ:  А  МОВКІМС  РІЕСЕ  ІМ  ТНЕ  АТТІТШФЕ  ОҒ  МАКІМС

 поѓеѕ  апі  ідеаѕ  гесогіей  ќо  197}

 Опе'$  геѕропЅіЬі  іу  іп  пекіго!  іѕ  дігесіей  {о  іќһе  ргојесёіоп  ої  опе'5

 ѕеЇҒ,  мһеп  асһіеуеј  і  мі|1  ехіепі  Фо  апокһег.  Опе  сап  оп1у  ѕреаК  ѓо  опе

 регѕоп  аѓ  а  ѓіте,  мһегеаѕ,  дгоирѕ  апі  ргодгатѕ  іп  ѓодау'ѕ  зосівіу,  аге

 поѓ  депега1  іё  іеѕ,  Биё  ађѕо]иќеѕ.  Тһе  зФіолску  апа  ЗпагСкі  8  іп  опе'5

 ѕієшає  іоп  іѕ  ёће  һитап  сопдіёіоп  ѓо  Ье  асһіеуеі,  Весаиѕе  опе  іѕ  паѓшга!Іу

 Іітієед,  опе  ѕһошіі  Ье  иѕед  ќо  һіѕ  ҒиІПеѕё,  ап  ідеа]  аїїііиде  иїіІі7е$

 ќһе  паѓцга!  1ітіїз  оѓ  опе'ѕ  ѕе]Р,  Опе  гесогіѕ  ёһғошоћ  ёһе  диапі  іку  ої

 могк,  а  ѕе1-сһоѕеп  аѓсіѓиде  оѓ  ргодисс  оп.  Тһіѕ  ехр]огаѓјоп  іѕ  ап  іп-

 Ферёһ  ехѓепѕіоп  Ғгот  ёе  Бедіппіпд  аїііїшдеѕ  о?  сопбш  јот,  опе  иѕеѕ

 Ұһгоидһћ  іё  арр]  ісаўіоп,  ёћегеђу  даіпіпд  ёһе  шіќітаѓєе  оѓ  таКіпд,  а  регѕопа!

 ѕсаќетепі.  Іп  так  іпд,  опе  іпііуідиаІ  Ту  деѓегтіпеѕ  Еһгошаһ  ілді  Ғегепі-

 ботак  іоге  Ұһе  ригѕиі  є  оѓ  іпуеѕії  ідаў  оп.  Тһіѕ  іпуеѕі  ідаўіоп  іѕ  ѓо  дгом

 ои  оѓ  ќће  ѕеЇҒ  апі  Ғгот  мһісһ  опІу  а  регѕопа]  ехіѓепѕіоп  сап  соте.  Тһеѕе

 диеЅсіопѕ  аге  {о  Ье  сопѓгопќед  Бу  оѓѓегіпд  опе'$  могкКіпдѕ  Ғог  ді  ѕсиѕѕ  іоп

 апд  ехсһапде,  Бис  іЕ  һаѕ  ѓо  Бе  гететһегед,  Еһај  еасһ  регѕоп'  5  дгошті’

 аге  поё  ёће  ѕате  ѕо  ќе  опїу  мау  іє  іѕ  їо  Ье  диеѕі  опей  іѕ  іп  ќегтѕ  о

 ќһе  таКег'ѕ  омп  Бе1іеѓѕ  апі  ргејидісез.  Опе'ѕ  ідеаѕ,  гесогііпдз  апд

 таКіпдз  аге  поў  допе  ићеп  опе  Ғее!ѕ  |  іКе  ії  Биё  пом  Ьесаийѕе  таКіпд  і5

 ргеѕепі  апі  ргеѕепі  іѕ  таКіпд.  Опе'$  айш  іѕ  а  ге]аўіоп  ої  опе'5

 ригѕиіў  апд  ієѕ  зхівлзібл-*  Т  оѓ  диійу.  Тһіѕ  ехіепзіоп  --

 диапі  і  ёу  оѓ  диа!  ісу,  іѕ  ќо  ехһіБії  а  жогкіпд  аѓќієиде  апі  ѕсһедиЇе

 оѓ  ідеаѕ,  гесогііпд$,  ргодисііоп  апі  таКіпд.
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 James  F.  L.  Carroll

 A  The  act  of  criticising  especially

 disapprovingly.  2,  A  severe  or  unfavorable  judgment.

 3.  The  act  of  making  informed  and  discriminating

 judgments.  4.  The  occupation  or  profession  of  a  critic.

 5.  A  review,  article  or  commentary  expressing  critical

 judgment.  6.  A'detailed,  scientific  inquiry  into  the

 origin,  history,  authority,  etc.  of  literary  or
 historical  texts.

 The  Readers  Digest  Great  Encyclopedia  Dictionary,  1967.

 2  Synonyms:  to  blame,  to  cenure,  to  condemn,

 to  discriminate,  to  judge,  to  disapprove,  to  detract''

 The  Merriam-Webster  Pocket  Dictionary,  1957.

 A  laving  no  interest  or  feeling,  unconcerned,

 apathetic  and  lacking  indistinction  as  mediocre  and

 to  be  only  average  in  size  and  amount  with  little

 importance  or  significance  and  no  preference  or  biases.

 The  Readers  Digest  Great  Encyclopedia  Dictionary,  1967.

 242  ad-good,  wrong-right,  disapprove-approve

 22S  Thinking  and  recording  the  spoken  and
 written  through  questioning  and  exchanging.

 2.2.6,  point  of  view,  opinion  or  purpose.

 227  ndicates  a  distinct  quality,  character,  dis-

 position,  trait,  properties  or  peculiarity,

 2:28  at  is  undefinable  is  art,

 23  ass  information  deals  with  what  is  there.  What  it

 means.  How  you  see,  hear,  speak,  and  do  it.  What  you  see,
 hear,  say,  and  do.  When  you  see,  hear,  speak,  and  do  it.

 Where  you  see,  hear,  speak,  and  do  it.

 2h,  make,  to  produce  is  a  knowledge  of  indifferent

 information  by  thinking  and  recording  the  spoken  and  written

 through  questioning  and  exchanging.  To  work,  to  produce,  to
 make  is  to  be  indifferent,  this  indifferent  is  one  who  works,

 to  produce  by  making  one's  biases.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:47:32 UTC������������� 

All use subject to https://about.jstor.org/terms



 James  F.  L.  Carroll

 A  Having  self-government.  2.  existing  or  functioning

 independently.

 Webster's  New  World  Dictionary,  Pocket  edition,  The  World

 Publishing  Co.,  1973. 4  :  ;
 1.  The  theory  that  all  organized  government  is  repressive  and

 undesirable.  2.  resistance  to  all  government.

 Webster's  New  World  Dictionary,  Pocket  edition,  The  World
 Publishing  Co.,  1973.

 Abraham  Lincoln  said  pure  anarchism  is  the  goal  of  our  democratic
 institutions.

 S  Everything  is  a  question  disarrayed,  disordered,  perplexed,
 distracted,  and  bewildered  as  to  a  mix-up  in  the  mind.

 criticism  loc.  cit.  The  profusion,  amount  or  abundance

 of  information  having  no  value  judgment  nor  having  been  predeter-
 mined.

 A  A  fundamental  cause,  reason,  or  motive  for  an  action,

 belief,  suspicion.  2.  a  matter  for  discussion  or  consideration,

 subject,  topic.  3.  a  foundation  or  basis  as  for  a  decision,  argu-

 ment,  or  relationship,  footing;  when  plural,  often  construed  as

 singular.

 The  Readers  Digest  Great  Encyclopedia  Dictionary,  1967,

 S  Formed  or  conceived  in  mind  or  thought,  a  move  or  act  by

 influence  or  inducement  of  a  mark  or  sound  that  delineates  an  atti-

 tude.  !
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 ЈатеЅ  Ғ.  |.  Сагго!1

 ЫБ  о  Воок  (5)!  дгарһу  игіїе  ќо  Ғогт  Теёќегѕ  апі  июгіѕ,  {о  сотроѕе

 Ііќегагу  апд  тиѕіса].  ѓо  гесог.?  ќо  соттипісаѓе.

 "юте  тапша|  ВЕҒЕВЕМСЕЅ$  уоІите  ТНОШСНТ$  ратрһ1еѓё  ЅТАТЕМЕНТ$

 топодгарһ  |ОЕАЅ  агаміпдѕ  ТНЕЅАШВЫ$  јоигпа]  ЅСВІВВІ  №65  регіодіса]

 ОСТ  ІОМАВҮ  рогіѓо!  іо  ЅЕВІА  сопсогдапсе  АРРЕ№ОІХ  пада  іпе  ЈОТТІМ$

 сотрепа  ит  ЕХАМРІЕ$  саѓаІодие  РВОСЕЅ$$  епсус|оредіа  РАСЕЅ  апі  һоІоду

 МОВ0$  сігсиІаг  СОМРІЦАТІОМ  І  іБгагу

 2  ваіт  ОМЕ'$  ЅЕШР  апд  ОТНЕВ$.  игіёіпд  Ғог  ОМЕ'$  ЅЕЦР  апд

 ОТНЕВЎ.  гесогаіпд  ЅОШ№0  оғ  ОМЕ'5  ЅЕЦР  апі  ОТНЕВ$.  тагкіпд  оё  ОМЕ!$

 ЅЕСР  апі  ОТНЕВЗ.  таКіпд  РАООІСІМЕ  МОВКІМС  Ғог  ОМЕ'$  ЅЕЦРҒ  апі  ОТНЕб.

 ќа1Кіпд  ёо  ОМЕ'$  ЅЕЦР  апі  ОТНЕВ$.  Іїѕїепіпд  ёо  ОМЕ'$  ЅЕЦР  апі  ОТНЕВ$.

 З  ОСиМЕНТ  еу  ііепсе  ВЕЗЕАВСН  геаѕопіпд  ХЕВОХ  ехрегіепсеѕ  АТА

 фетопѕегаќе  $1  10ЕЅ  ехһіЬіє  МІ$ІВЦЕ  ѕирроз  іє  Їоп  СОРІЕ$  гергеѕепі

 РКІМТ  діѕрІау  ТНЕ$І$  теаѕиге  ЕЅ$Ѕ$АҮ  сопсгеѓе  ТАРЕ$  ііѕс]оѕе  ҒІІМ$

 Кпои  ейде  РНОТОВВАРНЗ  ехрег  ітепіѕ  01$ЗЕВТАТІОМ  ѕутЬо!  ТВАЇ  гед  і  ѕіег

 МВІТІМб  ргороѕіёіоп  516$  %һете  РАРЕВЗ  тагкѕ  ТЕЗТІМОМІАІ  дир!  ісаѓе
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 James  F.  L.  Carroll

 As  it  is  used  here,  you  have  a  number  of  distinguishing

 elements  with  a  no  value-judgment.  This  necessitates  a  no  value

 judgment-quantity  of  quality  of  indifference.

 M  jura]  as  number,  amount,  profusion,  abundance  of  information
 rather  than  quality.

 T,  distinguishing  element  or  character,  judgment  rather  than

 quantity.

 arking  with  tradition  not  only  keeps  tradition  but  it  will

 not  let  it  disintegrate.  Tradition  is  harmony.  Tradition  is  sym-

 bolic.  Tradition  is  analysis.  Tradition  is  evaluation.  Tradition

 has  an  answer.  The  past  is  tradition.  What  happened  is  past.  Mass

 is  harmony.  Meaning  is  symbolic.  Knowing  is  analysis.  Meaning  is

 not  the  self.  Mass  has  no  identity.  To  lose  one's  identity  is  to

 have  had  no  identity.  Knowing  is  not  Making.  Making  has  no  meaning.

 What  is  happening  is  the  present.  Making  is  the  self.  Making  is

 change.  Change  is  present.  Change  is  Dissonance.  Thinking  is

 Making.  Working  is  Making.  What  is  isn't.  What  isn't  is.
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 edmond  chibeau

 SCOPE  IT  OUT

 by:  EDMOND  CHIBEAU

 Å  serial  drama.  Each  series  of  words  and  phrases

 may  be  spoken  in  any  order.  Once  a  series  is  begun,

 a  new  series  must  not  be  started  until  the  actor  has

 finished  that  series.  An  actor  may  repeat  a  series

 rather  than  moving  on  to  the  next,  however,  once  a

 series  is  begun,  it  must  be  completed.

 go

 to

 the  once  upon
 wind  upon  upon

 wander

 the

 begin t  of h  noi r  is i  sure  bunt
 9;  a

 1  v  s
 1  e  e

 of  nut n  of  not e  of  neat
 v

 a

 g

 u
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 edmond  chibeau

 MASS  AND  SHADOW

 a  drama

 by:  EDMOND  CHIBEAU
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 noo

 feet

 teet

 beet

 reet

 edmond  chibeau

 (a  torn  drama  in  lower  case)

 by:  edmond  chibeau

 noodelie-aes

 Ee  of

 noodlie

 gdlienoodlienoodlie

 noodlie

 fatigue  of  faith doubt  as  a  form

 ienoodlienoodlie

 berrett

 berrettinipa  blue
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 all  unbec

 all  unbec

 all  unbec

 all  unbec

 THE  FEMALE  SEAM

 (a  torn

 edmond

 drama)

 creates  creates

 am

 the  female  seam the  female  seam the  female  se

 replicaMon

 chibeau
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 (a  torn  drama  in  lower  case)

 by:  edmond  chibeau
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 all  unbec

 all  unbec

 all  unbec

 all  unbec

 creates

 creates

 edmond

 creates

 the  female  seam the  female  seam the  female  se

 replicaMon

 chibeau
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 ITS  A  TIE!
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 ACT  II

 In  a  bottle  at  sea

 hesitates,  producing  an  adverb

 interrupts  with  a  pronoun

 stutters  over  a  proper  noun  (the  name  of  a  silent  film  star),

 then  adds  a  verb,  then  a  preposition

 pauses

 (then)  makes  a  conjunction

 insists  upon  two  adjectives  (monosyllabic)

 thoughtfully  introduces  an  adverb

 with  tranquillity,  murmurs  a  list  of  nonsense  syllables

 pauses

 loses  her  tranquillity  upon  a  noun

 tenderly  utters  one  pronoun,  then  another

 regains  tranquillity  while  forming  an  expletive

 closes  his  eyes,  and  imitates  the  call  of  a  zebra

 listens

 whispers  an  interjection

 (aside)  an  interjection

 as  tears  well  up  in  her  eyes,  moans  a  proper  noun

 (the  name  of  an  extinct  automobile)

 is  unmoved

 exits

 not  moving,  remains

 r
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 Jesse  Glass,  Jr,

 To  Johns  Hopkins  University

 I  pick  up  my  pen

 think  of  my  mother  sitting  cross-legged

 smoking  a  Camel

 in  her  belly  a  truck  driver's  soul

 tucks  flesh  around  itself

 midnight  highway/oiled  mirror

 fish  slap  tails  on  its  black  surface

 pick  up  my  pen

 think  of  Jesus  (the  fisherman)  Blake

 exploring  the  seven  wonders  of

 a  shoe  factory

 his  face  an  oiled  anvil

 (please)

 think  of  a  cloudy  anvil

 lightning  like  a  scar's  reflection

 unzips  all  over

 the  back  seat

 suddenly  you  have  eight  sides  friend!

 think  of  a  poet

 who  wears  a  cloud

 like  an  eight-sided  anvil

 his  face  an  oiled  mirror

 a  piston  in  a  shoe  factory

 where  his  mother  sits  cross-legged

 smoking  a  Camel

 a  truck  driver  growing  big

 between  her  legs
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 thinking  of  asphalt

 think  of  asphalt

 pick  up  my  pen

 put  it  down

 pick  up  my  pen

 put  it  down

 I'm  making  a  shoe,  mother!

 I'm  driving  a  truck,  friend!

 I  was  a  carpenter  shoe  maker

 son  of  Jesus  Blake,  anvil,

 these  words  shipped  from  shoe  factory

 to  this  University

 in  carton  marked:  "alchemist!  security  guard!  magician!"

 I  pick  up  my  pen,

 I  put  down  my  pen,

 Jesse  Glass,  Jr,
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 the

 the

 the

 ARC  1967

 constructive:  structural-kinetic-luminal-

 opticphenomenal-architectonic-geometric-abstract-

 involved  in  science  and  technology-conceptualizing
 new  form

 movement  um
 will  out

 as  one

 as  won

 (1)  period.
 collection

 collaboration

 group

 family  in-shop  inclusive
 individual  invisible  exclusive

 transfercommunicating

 conceptualization,  perceptualization

 of  energy

 trans-inter  versally  :

 single

 dynamically  evolving

 revolutionary  device
 to  re..form

 to  extend

 expand

 invent  and  use.
 manifesto/manifestation  "realistic";

 a  breathing  sensation  of  many

 of  kontakt

 of  many

 with  each,

 energy  transfer.

 a  levitation  and  kinesiation

 of  art-life  of  man-life  ;

 a  force-fielding,  space-writing,  light-giving

 actual  form.  t.m.  stephens
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 AOR  TS  PAAR  Oa  E
 AMANIFESTOSFOR  MISSOURI

 AND  TO  THE  WORLD

 Do  you:  know  us?

 We  have  worked  among  you  for  ten  years,

 calling  Kansas  City  our  home  base  as

 we  carried  our  works  to  the  world  ..

 We  are  the  Art  Research  Center  Group.

 We  are  abstract  artists;  we  are  others,  too  -  -

 writers  -  designers  -  theorists

 We

 are

 Constructivists.

 We  are  a  non-profit  public  foundation,

 offering  our  works  freely  and  openly.

 We  intend  an  art,  an  environmental  re-form,  which  is

 not  vague,

 not  personal,

 not  exotic---

 niote  st.e  riie.

 We  are  concerned  that

 your  our
 art  bea  part  of  life

 our  (not  apart)  your

 and  not  just  an  item  of  elitism,

 not  a  bit  of  consumer-culture,

 not  a  personal  indulgence-therapy,
 not  a  little  leavening  on  the  dreary  earth.

 Art  is  not  for  our  sentiments  -  our  tears  -  our  fears  -

 Art  is  for  you  and  me  -  all.

 Art  is  not  a  story,

 a  symbol,

 a  scheme.

 It  is  itself  -

 (Wiheiicih  iisto  say-  )

 A  struggle  of  Life

 A  plan  of  the  Real  .  ..
 A  dream  of  the  World

 and  not  about  it.

 This  is  necessary.

 Old  art  pretending  to  be  new

 and

 New  art  pretending  to  be  old

 burdens  our  life/culture  -

 does  not  enhance  it

 does  not  advance  it.

 There  are  many  activities  around  art  but  few  art  actions.

This content downloaded from 
������������108.12.209.211 on Mon, 15 Dec 2025 06:47:32 UTC������������� 

All use subject to https://about.jstor.org/terms



 THROUGH  OUR  EXPERIMENTS,  WORKS,  AND  ACCOMPLISHED  ACTIONS,  WE  KNOW  THE

 LIMITLESS  POSSIBILITIES  OF  ART  FOR  PEOPLE:

 WE  KNOW  we  can  create  giant  floating  structures,  networks  of  lines  held

 aloft  by  balloons.  These  structures  may  serve  as  a  flexible  roof  to
 cover  a  fifteen  acre  park  and  are  capable  of  later  being  moved  intact

 to  another  part  of  the  city.  0r  -  -  a  tower  of  balloons  500  feet  high;

 structures  to  celebrate,  to  shelter,  to  serve  as  a  focus  for  a  weightless,
 changeable,  inexpensive,  new  architecture.

 WE  KNOW  people  from  different  backgrounds  and  with  different  interests

 can  find  new  and  exciting  ways  of  looking  at  and  thinking  of  art  and  the

 world  through  our  information  and  exhibitions  programs  -  an  alternative

 to  specialized  art  education.

 WE  KNOW  a  new  sense  of  involvement  and  participation  is  available  to  the

 spectator  of  art.  Simple  relationships  between  art,  science  and  technology
 as  demonstrated  in  our  art  and  events  are  apparent  to  the  active  and

 probing  beholder.  This  in  turn  may  allow  the  viewer  to  discern  the

 more  subtle  relationships  between  natural  phenomena  and  mathematical

 order.

 WE  KNOW  our  example  of  free  and  independent  group  activity  is  a  useful

 one.  New  groups  can  generate  their  own  ideas,  options  and  history.

 Imperative:  Elimination  of  personality  cults,  star  systems  and  market
 competition  in  art.  The  small  group  must  not  isolate  itself  nor  allow
 itself  to  be  stifled  by  institutional  traditionalism.  In  seeking  other

 roots  and  traditions,  the  cooperating  individuals  of  a  group  can  work

 toward  the  building  of  a  new  culture  not  entirely  dependent  on  another

 age,  external  acceptance  or  importation  from  afar.

 WE  KNOW  we  are  not  regionalists  but  international  in  our  approach  to

 universal  concepts  modeled  in  our  art.  Yet  we  wish  to  keep  ourselves

 open  to  our  own  environment  and  produce  new  art/communication  which  is

 not  commercial  and  not  centralized.

 We  are  looking  to  the  artists,

 new  groups,

 other  people,

 Who  have:

 Feet  on  the  ground,

 Heads  in  the  clouds,

 but

 Hands  in  the  world.

 TV.  Lef  8/76

 Art  Research  Center

 922  East  48th  Street

 Kansas  City,  Missouri

 USA  64110

 ac816/  531-2067 Our  thanks  to:

 Samuel  Clemens

 Katarzyna  Kobro

 Arthur  Boles

 Vladimir  Stenberg

 Jiro  Yoshiharo

 Andreas  Weininger

 Torres-Garcia

 I.  K.  Bonset

 Ad  Dekkers

 f.  Rice

 George  Fred  Keck
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 1977

 R.C  /T-E-N

 TRIADS

 of  pieces

 Programmatic

 Geometric

 Dadaistic

 Systematic

 Structuristic

 Hedonistic

 of

 Whole

 Part

 Piece

 Analytic

 Structuristic

 Humanistic

 World

 People

 Group

 Analysis

 Structure

 Joy

 of

 Ecologies

 Humans

 Structures

 Constructors/Builders

 to  make  every

 thing

 New

 Again  and-again

 Wholistic

 Humanistic

 Structuristic

 What  does  the  world  care?

 lho  cares?

 if  there  are  others,

 with  others,

 we  dare.

 Now  ..  Next.

 R.C  ZUE  F
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 ВОВ  ААВ  іѕ  со-аи!ћог  ої  КтаКаќоа  Копаот  (мі  Јітту

 Випсе)  апа  Вигу  Ме  Оеаа  (мі  Еиго  МеСоппе!!).  с/о

 Меіїгег,  314  \У,  Сепеѕее,  арі.  4,  ..А.,  СА  90036.  ТОМ

 АНЕВМ,  71  ЕІтогоуе  Ауе.,  Ргоуіепсе,  ВІ  02906.

 ВСАГВ  Н.  АСЕМ  аід  а  хїіпі  геуіеміпо  Тог  Ње  І.А.

 Тітеѕ,  Ьиї  маѕ  ахеаі,  һе  ѕауѕ,  “Тог  геуіемііпд  апдегоиѕ

 Боокѕ.  Мом  соуегіпод  ѕта!!  ргезз  зи  Ғог  /пѓёегтеаїа  апа

 Тигліпд  ої  агі-Ійє  могі  Іїке  еге’;  по  їютоггом.”  9651

 Еѕіасіа  Сі.,  Сисатопда,  СА  91730,  АВТ  ВЕЅЕАВСН

 СЕМТЕВ  іѕ  ап  іпаерепаепі  тиікіаіѕсірііпагу  соһЇесііуе

 Ғог  ореп  ехрегітепі  іп  ће  сопхігисіїуе  агі.  АВС  һаз  ге-

 сепіїу  еѕїаБііһей  а  рибіісаїїопѕ  сепіег  оегіпд,  атопд

 оќћег  ѕегуісеѕ,  їурехеіііпд  Ғог  аїегпаїїме  рибіісаїіопз,  іп-

 аиігіез  іпуіїеа,  922  Е.  48іћ  $ї.,  Капѕаѕ  Сіту,  МО  64110.

 (816)  531-2067.  МсООМАСО  ВАМЕ  іѕ  їће  сигаїог  оѓ  ех-

 һоп  ај  е  Ѕошһеаѕіегп  Септег  Ғог  Соптетрогагу

 Агі,  750  Магдиегіїе  Ог.,  Міпхїоп-Ѕаіет,  МС  27106,  (919)

 725-1904.  РЕТЕВ  Н.  ВАЯМЕТ,  Аѕѕіѕїапі  Ргоѓеѕѕог  оѓ

 Ріііоѕорћу  аѓ  Јоһп  Јау  Соһеде,  ЅЗОМУ  (444  М.  56іћ  51,

 №.Ү.,  МҮ  10019),  мигітез  їһаї  һіз  сопітіБиіїоп,  “Тһгее

 ОоиЫіе  ТаКеѕ,”  ѕһоиіаі  Бе  гедагаей  аѕ  “ап  ехріІогаїїоп  оѓ

 е  Богаегііпез  Бетмееп  рһііоѕорһу  апа  сопсеріиа!  агі.  ІХ

 їѕ  іпїіепаіесі  їо  ехһіБії  Ғогтѕ  оѓ  поп-оБјесііме  апіісіраііоп.

 Тһе  їмо  ѕіае  оѓ  еасһ  раде  ѕїапа  іп  а  сотріетеп'агу  геіа-

 оп.’  +  уои  һоіі  еасһћ  раде  еадемііе  їо  уоиг  поѕе  уои

 мії!  Бе  ае  їо  зее  їе  їмо  ѕідес  оѓ  ће  ‘(оиЬіе  Таке’  іпіег-

 асїіпд  зітийапеошіу.”  ВЕТТУ  ВЕАЈМОМТ  із  а  уіѕиа!

 агііѕі/ЯіттаКег  сиггепііу  педоїіаїіпо  мії  їе  Маііопа!

 Рагк  Ѕуѕїет  оп  ап  епуігоптеп'а!  іпѕіа!Іаїіоп  аѕ  мге!  аѕ

 соһаБогаїіпо  міїћ  ће  Токуо  Їілдиіхї,  Куоко  Ігіуе  Ѕеіаеп,

 оп  риќїіпд  һег  сиггепі  Боок  іпіо  Јарапеѕе.  Р.О.  Вох  140,

 Сапа!  Ѕ1.,  М.Ү.,  МУ  10013.  РЕТЕВ  ВЕСОМ  мигіїех  һат

 һе  “деї  а  КісК  ошї  ої  аітозї  еуегуїћіпд...  .тіхеа  тейіа”

 апсі  доеѕ  “тиБегѕ!атрз,  ехћіБіќіопз,  оБјесіз,  апа  ѕеуега!

 Боок  ргојесіѕ.”  Вох  229,  Кіїгіпдеп  8710,  Сегтапу.

 ЈОНМ  М.  ВЕММЕТТ  агеатз  іп  е  уоіа  апа  һит  а  Бигдег

 апћет.  Сипа  Віѕопіе  Ргоас,  137  ЦеІапа  Аме.,  Соїитиз,

 ОН  43214.  НОМАВО  ВЕВСАМО  Бигпз  диску  (ѕее

 ЅЕУЕМТН  АЅЅЕМВСМС).  3044  Кіпдзргіаде  Аме,

 Вгопх,  МУ  10463.  ВЕТТУ  ВВЕЅІ,  мгііег  апі  агі,  і

 Ње  ейіќог  ої  С/аѕѕиогкз.  Р.О.  Вох  163,  Воѕерапк  Ѕіа.,

 Ѕіаќеп  ІѕІапі,  МҮ  10305.  ВОВЕВТ  ОЕСҒОВО  ВВОММ

 мигіеѕ  іћаї  һе  із  е  Кікіећіѕі,  а  змаддегіпо  аапау  мій

 а  репсһапі  Ғог  ісопосіаѕт”  апа  іћаї  ВНЕТТ  ОЕСРОВО

 ВВОММ  і  “  “һе  іпсотрагабіе,’  а  отап  о  Іоу  уіѕіоп

 апа  іпсотрагаЬіе  рііѕѕапсе”;  ГУМОА  ВО$СОЕ  НАВТІ-

 САМ  іѕ  “  “ће  зепѕіїіме,'  а  сигаїог  зитта  сит  Ғиїшга”;

 ОЕВОВАН  ЈЕМЅЕМ  із  ”  “ће  бодтаїіс,'  а  гесеп!  Оіодепіс

 їуогсёе  мһо  Іоуеѕ  Баѕеђа!!  апаі  сопезіопз.”  251  М.  13

 Ѕі.,  М.У.,  МҮ  10011.  ЕВМ$Т  ВОСКМАСОЕВ  һа  рагіісі-

 раїесі  іп  тапу  опе-тап  апа  дгоир  ехһіБіїіопѕ  ої  ехрегі-

 теп'аі-мізиа!  роеігу,  таі!  агі  ргојесіѕ  агоипа  Ње  могійі.

 Ѕі.  Кагіізіг.  170,  СН-6004  Цигет,  Ѕміїгегіапі,  СНАВІ-

 ТОМ  ВОВСН  іѕ  а  дгарһіс  аеѕідпег  ала  со-Ғоипаег  оѓ

 Цдһімогкх  Мадагіпе,  Вох  7271,  Апп  АгБог,  МІ  48107.

 ЈАМЕЅ  Р...  САВВОЦ.,  Бог  іп  1934  іп  Роѕїуіе,  ІА,  і

 ап  Аѕѕосіаїе  Ргоѓеѕѕог,  Оерагітепі  ої  Еіпе  Агі,  Киіг-

 Томп  Ѕїаїе  Соһеде,  Киїгїомт,  РА  19530.  ЕОМОМО

 СНІВЕАЦ  мгіїеѕ  һат  һе  “із  сшттепііу  рибіієћіпд  їо

 могкѕ:  (Іа!  Ѕопдѕ,  роеігу,  апа  Агі  іп  Атегіса,  агата.

 СһіБеаи  тау  сћапде  ћіѕ  пате  їо  Џпѓіей  Митбег-

 Тһгее.  520  Е,  76іћ  Ѕї,,  М.Ү.,  МУ  10021.  САВ  0.

 СЦАВК  мигіїес  їћаї  һіѕ  мхогк  мії  “мога,  ѕоипаі,  раіпї,

 дгарһісѕ  апі  еіесїгопс  іп  їе  #іеійѕ  оѓ  роеїгу,  сгіїісізт,

 еаїег,  тиѕіс,  раіпііпд,  ргіпітакіпд  апсі  уіаео  һаѕ  Бееп

 міаіеіу  ргаіхе,  гісіісиіеаі,  сопаетпей,  соріей  апа  еуеп

 раіа  ог.  Тһе  їіе  ої  һіѕ  мгогк  Ғог  їћіз  АЅЅЗЕМВЦМС  і

 “Мо  Могаіз  (ог  АЅЗЗЕМВИМС)".”  Опіу  ѕоте  оѓ  ет

 һауе  Бееп  її!  апаі  зідпей.  с/о  Саі!  Сіагк,  Оері.  ої

 Ніѕїогу,  ОММС,  Сһагіоіїе,  МС  28223.  НАМ  СГАУІМ  і

 ће  еаїог-риізһег  о  ѕиБиегз  (1970-76)  апа  ѓоѓаа!  (1976

 -).  Ніѕ  Боокѕ  іпсіиаіе  /Різёогіе  ае  /ћіїогіе  (1968),  о!-

 Гапа  уаг.  69  (1970),  рогпо  дгарћіс  роегу  (1971)  апа

 Гапдегіе  (1973).  Ріаіп  1945  №  16,  1971  6В  Ітиіаеп,

 Меќһегапаз.  АССАМ  СОСЕМАМ  сопіпиеѕ  ѓо  рід  аІопд.

 А  уоІите  о  һіѕ  ѕеіесіеаі  еѕвауѕ  оп  рһотодгарһу,  /ідйг

 Веайіпдѕ,  мі!  етегде  гот  Охѓога  Опіуегзіту  Ргев  іп

 1979.  “Ном  їһаї  Ғог  асайетіс  гезресіабіїйу?”  һе

 Боаѕї.  “115  емеп  Беіпд  зеі  іп  Ііпоїуре.”  МОВМАМ  В.

 СОР  шмаѕ  гесепііу  ап  агііяі-іп-геѕіепсе  іп  һоІодгарћу  аї

 е  Сабіп  СтееК  Сепѓег  Ғог  Могк  апа  Епуігоптепіа!  $1и@-

 іе.  Ні  Боокз  апсі  дгарһісѕ  һауе  ееп  місіеіу  ехһіЬііеі,

 164  №.  83га  Ѕї.,  М.У.,  МУ  10024.  АЈСОЅТО  СОМСАТО

 мгіїез,  “Емегуїіте  І  ћіпК  оѓ  ту  Біодгарһіса!  поіе  |  ат

 ѕо  зІееру  іћаї  І  ат  пої  аһіе  їо  до  оп  мгіїіпо  @$%08*...

 $%8*@..  5%48"@...%68*@$.”  а.  дегга  25,  20144

 Мііапо,  Ітаіу.  Теі:  437932.  СОТТІЕРІЅ$Н  аеѕсгіБев  һіт-

 зеі  аѕ  е  “Уепісе  Вігі  Еіу”  Іміпд  аї  17926  Саііға  $1.

 Епсіпо,  СА  91316,  (213)  345-5032.  МАОЈОЕ  ОАМЅОМ

 і  е  Іазї  о  ће  Ѕошћегп  Веііез.  СНАВІЕЅ  ООВІА  іѕ  а

 сіаѕвісізі-аї-Іагде,  106  Ўргіпо  $.  №.У.,  МУ  10012.  ЈЕВВУ

 ОВЕУА  іѕ  ће  ргеѕідепі  ої  ће  $іеуеп  Тітт  Рап  СІиЬ  апа

 із  Іоокіпд  Ғогмагаі  їо  1984.  629  Майіхоп  Ауе.,  Міімаикее,

 №  53172.  ВОСНЕССЕ  НОТ  ОиВОІЗ,  уоѕе  агїіхііс

 пате  іѕ  РаІота  ае  Ѕеіуа  (їе  сіоуе  іп  їће  јипоіе),  мгіїеѕ

 Њаї  ѕһе  “із  ауаііаІе  Ғог  ігее-Іапсе  ѕКеїсһіпо  апа  іиѕігаў-

 іп  оѓ  ВооКѕ,  Бгоафіѕіаеѕ,  еїс.  їгоцдһ  Мегдіпд  Месііа,  59

 Ѕапага  Сігсіе  А-3,  Меѕііеіаі,  МЈ  07090.”  МІСНАЕ

 ОУВЕСВОУ  ргомідеоі  а  Біо  поїе  їһаї  маз,  ааз,  ї00,  їоо

 депегоиѕ  Ғог  із  ѕрасе,  Ѕогу,  Місһае!.  Р.О.  Вох  16007,

 Міппеароїіѕ,  ММ  55416.  СНАВІЕЅ  ЕСМЕВТ  і  сиепііу

 Теасһіпо  сгеаїіме  мигіїіпд  апсі  рһоїодгарһу  іп  ће  ЕІтуоосі

 Рагк  ѕсһоо!  ѕуѕїет.  Не  мигіїе  Бої  Їіпеаг  апа  уіѕиаі  роет.

 3120  Нађег  Ауе.,  Меігоѕе  Рагк,  1.  60164.  ЈОНМ  М),  ЕМС-

 ЦЅ$Н  мигітеѕ  іаї  һе  “Зое  пої  ѕибѕсгіЬе  їо  ће  ійеа  !аї

 сгіїісіѕт  із  тоге  іпіегехііпо  ап  агї,  Не  сате  їо  іа!  соп-
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 сіиѕіоп  іп  Аїһепс,  СА  (188  Могіћуіем  Ог.,  30605)  аһег

 Ғошг  увагз  оѓ  аїкіпо  їо,  геафіпо  апа  геайііпд  арои  сгіїіс

 оѓ  аі!  уре.  Тһе  гемеіаїіоп  аі  пої  сһапде  һіѕ  Іне.”  І.З.

 сгете/уіѕиа!  роеїз,  еѕресіаїїу  посе  уогкіпо  іп  іе  Зошіћ-

 миеѕі.”  Р.О.  Вох  3  ВО-ОРЅ,  Гаѕ  Стисеѕ,  ММ  88003.  ЕВІС

 ЕЕЦОЕВМАМ  ів  їе  аиїћог  ої  баміеп  Ѕігееї,  Тһе  Воок

 оѓ  ез,  апі  Апіта!  ВооК,  атопо  оїег  мог,  20  Меїго-

 роїйап  Оха),  Арї.  11-В,  М.Ү,  МҮ  10462.  САВОІ  А.

 ЕОВСЕТ  ѕеіі-риһіізһеаі  Мапдіп  Веіеаѕе,  а  оок  ароиі

 Туремигіїег  ітадегу.  110  МІ.  Ноиѕіоп  $ї,,  Арї.  3-8,  М.У.,

 МҮ  10012.  РЕТЕВ  ЕВАМК,  80  Могіһ  Мооге  $1,  №.Ү.,

 МҮ  10013.  МІСНАЕІ  СІВВ$  һа  могкед  ехіепзімеіу  іп

 магіоиѕ  агеаѕ  оѓ“.  АМСМЕ  ЈАВТ"  апд  едїќе  Бої  ће

 регіодіса!  Копѓехі  апі  іе  апіћоіоду  Оесірһегіпд  Атег-

 іса  (1978).  Не  һаѕ  аіѕо  тоипїесі  опе-тап  зһоміѕ  іп  Епд-

 Іапа,  Ноһіапаі,  Ісеіапі  апі  бегтапу,  Еегѕіе  уап  ег

 Неіѕікігааї  55,  Атѕїегіат,  Меїћегіапіз.  ЕСІ2АВЕТН

 СІМЅВЕВС  раіпіѕ  апа  һаѕ  айі  хоо  ехһіБіїїопз  аї  Зиѕап

 Саібме!!  баһіегу,  МҮ,  апі  Сһио  баһіегу,  Токуо.  5  Стеаї

 Јопез  51.  М.У.,  МУ  10012.  С.В.  бІМ2ВОВС  іс  а  ѕеіі-

 еѕсгібеаі  “агіїѕїе  уоуадеиг,”  8  Заџаге  ез  Мошіпеаих,

 ар!,  71,  92100  Вошіодпе  Віапсошгі,  Егапсе.  ЈЕЅЗЕ

 б1.А$5,  ЈВ.  ез  боеїће  5  Моќез,  а  легагу  тадагіпе,

 254  №.  Согзисһ  Ва,  Мезїтіпѕег,  ММ  21157.

 АМТНОМУҮ  Ј.  СМА220  педіесіеаі  їо  риї  һі  пате  оп  һіѕ

 мгогк,  “Сопд-Еаге  Аїтозрћегіс  Шиѕіоп,  міһісћ  попе-

 ћеіесз  арреагз  іп  ії  арргоргіаіе  аірһаеѓіса!  ріасе,  3840

 Еіхіоп  Аме.,  Оакіапі,  СА  94602.  ВОММІЕ  СОВООМ

 мигіїеѕ  ћаї  ће  һаз  “опе  їе  ҒоһПомііпо  ћіпоз  ог  топеу:

 ѕаиеетесі  огапде,  Баке  ѕоії  ргеіге!з,  сисїот-тайе

 #гатез,  апаі  едііесі  а  тадагіпе  оп  Іиаіде.  І  һауе  ахо  риі-

 ће  поп-сїїоп  оп  ѕиБјесіѕ  аз  аїмегѕе  аѕ  ѕаѓапіс  си,

 аисїіопѕ,  бгеу  Рапіћегз  апі  Міск  Јаддег^5  Бгоїћег,”  299

 Віоотііеісі  Аме.,  Уегопа,  МЈ  07044.  СОЈВТЕМАҮ

 Р.  СВАНАМ-СА7АМАҮ  мгіїеѕ  ћаї  зе  і  'Чгамеііпо  іп

 рогіаһіе  ѕрасеѕ  астоѕѕ  ѕошіћмеѕї  діуіпд  Хог  Ү  Сагамау

 5ііе  зом  роеїгу  регогтапсеѕ.  Мем  Ргеѕз  Веіеаѕе  от

 Сагамау."  Вох  5,  Кезміск,  УА  22947.  ВІСНАВО

 СВАҮЅОМ  соһїесїїоп,  Оізјоіпіей  Рісііопѕ,  мі!  Бе  ри

 һе  Бу  Х,  А  Јоита!  оѓ  Ње  Агіз.  1607  Е.  56іћ  5ї,,

 ВгооКіуп,  МУ  11234.  ЗНЕСІҮУ  ЈАМЕ  СВОЅЗВЕВС

 мигіїеѕ  ћаї  һег  сопітіБиїіоп  һеге  “‘хиттагігеѕ  ете  іп

 һег  помеі-іп-ргодгезз.”  с/о  Теасћегз  &  Мгіїегз  Со!іаБога-

 їїме,  84  Еїһ  Амепие,  М.Ү.  МҮ  10011.  ВАВВАВА

 СОВМИТ2  раїпів,  іапсеѕ  апа  ѕропѕогх  роеігу  геааііпдз  іп

 һег  ѕішаїо,  92  Ргоѕресї  Рагк  Мезі,  Вгоокіуп,  МУ.  ЅОЅАМ

 НАВВІЅ,  25  Віа  Огіуе,  Мһіге  РІаіпз,  МУ  10605.  ОАМІ

 ОЕТ  НОМРЅОМ  соп'їпиеѕ  їо  риііѕћ  Боокіеїз  (уигіїе  Тог

 а  зї),  ехһііх  Техїз  апі  їаїк  міїћ  һіѕ  #гіепав.  Р.О.  Вох

 7035,  Вісһтопа,  УА  23221.  КЕОМАВО  НОВОМІТ2

 раіпі,  фапсеѕ,  такеѕ  #іт,  ріауѕ  тиіс.  Не  із  сиггепіїу

 мигіїїпо  а  БоокК  оп  Ѕоипаі  Ѕ$Хаіе  апа  Ѕоипаѕһарез.  645

 Вгоаумау,  М.Ү.,  МУ  10012.  ВОВЕВТ  ЈАСКЗ  һа  гесепіу

 Ғогѕакеп  Бої  Техаѕ  апі  Ѕоһо  (МУ)  Ғог  һіѕ  паїіуе  Аиз-

 +гаїа.  ЈОМА  іѕ  (ће  пот-де-рїите  оѓ  Јоћп  Маггоп,  мћо

 һа  еаііїеі  Аз  /5/  $080  тад  &  Боокѕ  (Ғогтегіу  “Ва

 Вгеаїһ”).  Не  аезсгібеѕ  һітѕеі?  аз  а  паБоКоустее!еу-

 аисћатрігипораіїе!,  сиђ-аііаһрһве!-соге-агсћіїесіиге

 роеї,  дапсег,  ехріаїпег-1о-туѕе!;  гор  те  а  Їїпе.”  1730

 Сагкоп,  Вегкеіеу,  СА  94703.

 Тһеѕе  Біо  поѓеѕ  меге  зеп!  їо  Аѕѕетііпо  Ргезѕ,  іп  ге-

 ѕропѕе  ѓо  ће  іпсігисііопѕ  гергіпіед  оп  іће  орепіпд  раде

 ої  їћіѕ  Боок;  могі  аггіуіпо  Іаїе  аї  ће  соіаїог  арреаг  аі-

 рћађеќісаїіу  аї  іле  Баск  ої  еасі  оІите.  Сопігібиїїоп

 Њаї  аі  пої  аггіуе  Беѓоге  10  Ѕеріетег  тау  пої  Бе  һеге

 аі  аі,  Тһоѕе  патеѕ  арреагіпо  іп  е  Боок,  Би  пої  іп  ће

 іпіех  аБоуе,  педіесіесі  їо  ѕепаі  иѕ  а  Біо  поїе.

 –  Вісһагі  Коѕіеіапеіг
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