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Civil Rightists -- Pacifists 

FAT MENS SHOP 
iF EVERYBODY WERE FAT THERE WOULD BE ND WAR 

FAT MAN STORY on Page 9 
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“Only one third of the 
people of the world are 
asleep at any given mo- 

ment. The other’ two 
thirds are awake and 
probably stirring up mis- 
chief somewhere.” 

-- Dean Rusk 

Facing Jail 
Leary Lectures 

by Walter Bowart 

Dr. Timothy Leary, facing charges in 
Texas of illegally bringing marijuana from 
Mexico, spoke before a packed house at 
Central Plaza Hall, February 7th, and said 
he did not think the use of drugs was nec- 
essary for achieving consciousness ex- 
pansion. 

“During the last five years we have wit- 
nessed a psychedelic revolution,’”’ Dr. Leary 
said. “It is estimated that well over a hun- 
dred thousand Americans have taken the 
timeless voyage through their nervous sys- 
tems --have had the veil of symbolic illusion 
lifted for a few hours. The next decade is 
going to be the most exciting period in 
human history. 
“It started four thousand years ago with 

natives using Soma plants in the Himalayas 
of India. Today, here, we might consider 
ourselves to be engaged in First Grade 
exercises in molecular learning.” 

Turning to the controversial legal aspects 
of drug taking, Dr. Leary said, ‘‘There 

are many levels of consciousness. There are 
some people who say legalize only Pot, be- 
cause it turns on the senses, and don’t 
legalize LSD because it turns on molecular 
consciousness. Then there are other people 
who say don’t legalize Pot because it only 
turns on the sense impressions, and legalize 

LSD because it does turn on the molecular, 
or cosmic consciousness. Then there are still 
other people who say don’t turn on to any- 

thing because the normal consciousness is 

the only reality. But one reality is pretty 

much related to another. 

“We have never tried to make the point 
that LSD is good for anything. LSD can be 
a very dangerous experience to some people 
because it can imprint fear and you can go 
on afterwards, living in fear, for many 

days after the drug has worn off. It’s 

Merge, March tor Peace 
by Dan Rattiner 

Persons from over a dozen civil rights 
groups and peace groups marched from 
Bryant Park to a meeting at St. Marks 
Church-in-the-Bouwerie February 12 in pro- 
test of the Government’s policies. 

It was the first time that groups from 
both movements joined together in common 
demonstration; a direct result, perhaps, of 
the removal of Julian Bond from the 

Georgia Legislature January 11 for his 
pacifist stand on Vietnam. Bond attended 
the march and spoke at the meeting at the 
Church which followed. 

“People are beginning to understand that 
the work they do for Civii Righis is the 
same as they do for peace,” Bond said to 
the crowd. “Negroes in my neighborhood in 
Georgia say to me: ‘I fought in the Marines 
for twenty years but I’ll never fight for this 
country again until they declare war on 
Mississippi.’ They say: ‘We’re first class on 
the battlefield but second class citizens at 
home.’”’ 

February 12 was a beautiful sunny day 
and the crowd of marchers was more than 
four blocks long by the time it reached the 
Church at Second Avenue and Tenth Street. 
The marchers carried signs reading WE 
DEMAND JOBS, NOT UNIFORMS and 
WAR ON POVERTY, NOT ON PEOPLE. 
There were an estimated 3000 marchers. 

In front of the Church, a half. dozen 
counter-pickets paraded between several 
policemen. One young man carried a sign 
reading BEAT THE VIET CONG. 

Also in front of the Church were people 
peddling magazines and buttons, among the 
magazines THE BULLETIN OF INTER- 
NATIONAL SOCIALISM and THE VOICE 
FOR SURVIVAL (a voice for AUTHENTIC 
socialism) and among the buttons NO 
WIDER WAR, BROTHERHOOD, BEAT 
STATE and PEYOTE. The protest march 
arrived in orderly fashion however, and 
joined a meeting of the Tompkins Square 
Neighbors for Peace Action already in prog- 
ress at the Church. 

“The billions of dollars our country is 
spending for military oppression of the 
Vietnamese could be used here at home,” 
said a representative of TSNPA, “right here 

on the Lower East Side to fight unemploy- 
ment, to build decent housing, schools and 
hospitals.” 

The occasion for the march was Lincoln’s 

Birthday. Similar marches were held all 
over the country simultaneously. 

At the meeting a cameraman from one 
of the television networks turned a blinding 
strobe light on the audience, bringing re- 

sponses of ‘turn that thing off,’ “hey cut 
that off,” etc. 

“Step outside,’ 
beat your head in.” 

> 
he answered, ‘‘and I'll 
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DOES AN EAST 
VILLAGE EXISTe 
Recently EVO has gotten flak from neigh- 

borhood ex-patriots for designating the area 

as East Village. There is no doubt in the 

minds of the editorial staff that it is a slum 

occupied by divergent groups: Puerto Rican, 

Negro, Ukranian, Russian, Polish, Hassidim, 

Beatnik, Artist, Creep, Bar Fly, Bum and 

Policeman. Each of these groups is here with 

different reasons: Some can't help it; some 
won't help it; some don't help it; some are 

passing through; some take it seriously; and 

some find it sacred burial ground where they 

shed the last vestige of their worth. 
The most ironic myth of the area is in its 

Art. It is true that the areaisa siphon for the 

arts, but the majority of successful artists 

leave to live outside. What is left at the bot- 
tom of the siphon is mostly the sediment and 

dirt washed up from the eternal sea of Fame 
& Fortune. 

The East Village has a face that tradition- 
ally has not changed since the influx of immi- 

grants from the Old World who still maintain 

their European traditions. Yet it has a body 

that is constantly shifting; a melting potwhere 

presently the majority of its immigrants are 
from the New World of broken lives, broken 

homes and broken myths. SAK: 

CHILD CARE 
CENTER NEEDED 
Unwed mothers gave birth to 250,000 

babies last year. Psychological dependency, 
easy victimization, and a tendency to repeat 

out Of wedlock pregnancies are repetitive 
sociological facts of this group of young 
women. 

In an area bounded by Fourteenth Street, 

Third Avenue, Houston Street and the East 

River there are 1,847 cases of children re- 
ceiving welfare aid. Two thirds of this num- 
ber are from lower income groups with the 

remaining third coming from middle income 

families. 
At the present time, in this neighborhood, 

there are no programs for the care of children 

below age three. This forces many mothers 
to abandon their children to less than healthy 
environments. 

A Lower East Side day care center must be 
established. A program is under way, but 

support is needed. Those interested in further- 
ing this plan may write to the editorial offices 
of the East Village Other. Your name will be 

put on lists that will keep you informed of 
further developments. 

147 Avenue,A. New York, N.Y. 10009 

published fortnightly by The East Village 
Other Inc., a subsidiary of the Joint College 
of Patarealism. 

© 1966,by The East Village Other Inc. 

CONTRIBUTORS 
Art Bardo 
Walter Bredel 
Aldo Giunta 
Carol Granison 
Walter Grutchfield 
David Henderson 
Bert Herman 
Harvey Matusow 
Miles 
Tom McNamara 
Don Newlove 
Paula S. Needham 
Jay Shaw 

LETTERS TO THE EDITOR 

Gentlemen: 
In a day and age when you can no longer be sure 

where you will stand financially at any given time, The 

Union Central is happy to announce two new services. 

One is “The Family Money Manager,” a systematic 

means of keeping track of your family money. 

_ The other is PROJECT 7, an entirely new concept in 

estate planning. 

“The Family Money Manager” is already in use in 

thousands of American families to assure more happiness 

and less worry in handling family money. Containing a 

unique family “balance sheet,” it can give you a clear 

picture of your financial standing at any time during a 

twelve-month period. 
PROJECT 7 utilizes a giant IBM 7070 computer to 

project your long range financial picture electronically. 

All you have to do is feed it financial information, and 

PROJECT 7 makes its analysis completely objectively, 

under the light of present Social Security benefits, tax laws, 

and cost of living. 

To get your free copy of ‘The Family Money Manager”’ 

plus more information about how PROJECT 7 can help 

you financially, simply fill in the enclosed card and return 

it in the postage-free envelope. 
Sincerely, 
Daniel Witten 

Vice President 
The Union Central 

Life Insurance Co. 

Dear Editor: = 

I have participated in conducting a survey on the pub- 

lics attitude towards the war in Viet Nam. This project was 

taken up by a community peace group (Citizens of Con- 

science of Washington Heights and Inwood, POB 58, In- 

wood Station, N.Y.C. 10027) in great part because of our 

belief that the professional polls do not reflect the true 
breakdown of opinion on‘this question. 

The most recent tabulation of the results of our survey 

indicates that among those polled 38% are strongly against 

the war, 15% are moderately opposed; on the other hand, 

23% are moderately for the Administration’s policy, and 
23% are either strongly in favor of the Administration’s 

policy or are further to the right. 

We do not claim that these percentages would apply in 

all areas of the country or among all strata of the popula- 

tion. We have gathered a large enough sample over a 

long enough period of time to attest to the accuracy of our 

computations as a reflection of the opinions of lower-middle 

and middle class residents of a somewhat typical New York 

neighborhood, Washington Heights. There are, of course, 

innumerable neighborhoods of similar character all over 

the United States. 

...The high percentage of antiwar sentiment has not 

been our only surprise. Many people who are opposed to 

the war when asked to cho6se from the suggested answers 

who the Viet Cong are, paradoxically reply, they are 

North Vietnamese, Chinese, even Russian. Whereas, the 

answer which would be logically consistant with an anti- 

war position would be the South Vietnamese peasants. 

When asked who should decide whether United States 

troops remain in South Viet Nam, many pro-war advo- 

cates reply, the American people; not as one might expect, 

the President or Congress. 

Most of those who are in favor of the war shrink from 

what their opinions necessarily entail. Many who aver 

that the United States should continue fighting in Viet Nam 

respond negatively when asked are they willing to sacrifice 

to keep United States troops there. Of those who express 

their willingness to make sacrifices, a high percentage re- 

coil from the suggested specific sacrifices, e.g. higher taxes; 

cutbacks in social services; wage and price controls; etc. 

Many who favor the war are opposed to escalation; many 

who favor escalation answer negatively to every specific 

suggested example of escalation, e.g.: the use of more 

United States troops; bombing of Hanoi; the use of gas; 

or, the use of atomic weapons. 

The variance between the results of our poll and those 

of the professionals is the result of many factors, only 

some of which are clear to us. None of the questions in our 

survey would trigger the type of conditioned cold war 

responses which might be expected from a high percentage 

of the American people. For example, our lead-off ques- 

tion is, “Do you think there are sound reasons for the 

United States to be fighting in Viet Nam‘ We suspect that 

the professional polls have questions worded such as, “Do 

you think the United States government should help her 

allies stop Communism in Viet. Nam.” 

... The full breakdown of the results of the survey will 

be released at a later date. Anyone who is interested in 

helping us conduct this survey or who would like to receive 

a copy of our questioneer need only write us. 

Yours truly, 

Gerard Meyer 

530 Riverside Dr. 
New York, N.Y. 

LETTERS TO THE EDITOR 

Dear EVO people, 

I stopped reading newspapers shortly after Kennedy 

was killed. 

Now and then I would buy the Village Voice and scan 

its calendar of events for something to do, look through 

the want ads, read the Wilcock column and then find my- 

self hung up in trying to figure out why nothing else in it 

except an occasional photograph bore the vaguest relevance 

to my life. 
Yesterday I found some reassurance. Found myself hunt- 

_ ing down the latest issue of EVO. What is this, I said, you 
keep hunting down each issue of this rag of a newspaper 

and you don’t even like to read newspapers. Can it be 

that you are falling back into the world of events or have 
events fallen this far out? I found myself at the Sheridan 
Square newsstand where I have bought EVO before and 

the man was very brusque, ‘No, I don’t carry that paper. 

Next?” : 
Slogged across to United Cigar Store stand and got a 

lecture, ‘“No, I don’t sell that paper, would you want that 

in your home where some kid could get aholt of it?’ 
Hmmm, I mused, skullduggery afoot. Back home on the 

east side I consult Captain High who directs me to the 

last paragraph of Wilcock. column announcing his dis- ~ 
missal after 10 years with that ultra-conservative cream- 

puff of the illiterati, The Village Voice. 

If I had any money I would subscribe instantly, but 
you make more from single issues anyhow. In conclusion: 

What a comfort to know that things really are what they 

seem to be. Congratulations for offering such a threat to 

such unassailable pretension. Do you think you could 
include a calendar of real events like where the good junk 

is to be found next Wednesday, a schedule of police raids, 
where one might next encounter some real solitude or a 

good fuck, and especially, when and where good jazz and 
movies might happen. 

with high hopes for your continued 
Jim McClelland 

Dear East Village Other Inc., 

Have you overlooked ‘payment of the deposit amount 
shown above required as security on your account? 

We are sorry, but our service will be turned off and 
your service agreement will be ended unless your remit- 

tance is received by February 4, 1966... 

Con Edison. 

Dear Sir: 

I'm a Japanese girl of eighteen and an ardent fan of 

American Folk Song. Well, lately, I found an article writ- 

ten that you send us a copy of ‘The East Village’ on 
January issue of ‘Sing Out!’ I was really happy to find it. 

But I feel uneasy about a fact that I’m not an American 

but a foreigner. As I’m living in Japan, I can’t get Amer- 
ican stamps or money easily. In this letter I enclosed few 
Japanese stamps and american stamps which are as many 
as I can get now. I’m very sorry I can’t send you enough, 
but I’m anxious to get a copy. J 

Please forgive me with my nerve in asking such a favor. 

Would you please send me a copy of ‘The East Village,” 
which contains some articles on my favorite composer Bob 
Dylan? I’m very much interested in his musics (especially 
poetries) and I’m trying to know as much as I can about 
him. Would you kindly excuse my troubling you? I should 
be very happy indeed if you would be kind enough to 
favor me with your answer. Thank you. 

Sincerely Yours, 

Akiko Watanabe 

Dear Miss Watanabe, 

We are willing to cooperate in the Americanization of 
Japan. I am glad to see that some of our finest products 
has penetrated our continental bounderies and is being 
appreciated abroad. Many in America think Bob Dylam 
is Anti-American. 

_ The Editors 



Poor Parancit’s. 
Almanac 
by Allan Katzman 

THE COMIC BOOK THEATER 
A Manifesto for all the Arts 

dedicated to Walter Bowart, 

the discoverer of Ikonography 

Part I 
The Rise and Fall of Pop Art 

The essential problem and crisis of the _ 
American Arts has always been one of form. 
The American artist has repeatedly told his 
audience where they were at--and why- but 
his primary tools have always had a Euro- 
pean origin. His search for a way to present 
the American Sensitivity on stage, in paint- 
ings, poetry, or music has for too long 
suffered a case of farsightedness. One cannot 
make an American audience sensitive to the 
American Experience (which, let us not for- 
get, is them) by re-enacting European 
rituals. The tools have always been there, 
uniquely American, all around,.but no one 
recognized them. 

The big breakthrough in American Cul- 
ture has come with the ascension of Pop 
Art. Andy Warhol, for better or worse, has 
led us to a new plateau in American Form; 
to a new recognition of what is truly and 
uniquely American in ourselves. The eye of 
the artist is in the center of the universe 
watching himself and is a conductor to all 
the energy of the American Consciousness. 
No matter what we or others might say 
against Warhol, his shortcomings are those 
of the whole culture. Through Warhol’s 
eyes--via his paintings, Brillo Boxes and 
Campbell Soup cans--we, as Americans, 
are taking a long look at ourselves. And 
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Historic Artists Photo 
HISTORIC ARTISTS PHOTO, Tompkins Square Park, January 

30 in a blizzard. Back row, left to right: Jane Wilson, John Gruen, 
John Wilcock, Seymour Krim, Sylvia Topp, Lonny Kenfield, uniden- 
tified, John Anderson, unidentified, Bill Dobkowski jr., Don Katz- 
man, Allan Katzman (Patarealist), Carol Berge, John Thamm, Peter 
Berge, Tuli Kupferberg. Foreground, left to right: David Lacov, 

_ lanos, Joe Forn. 

some of us do not like what we see; a sup- 
posedly Greco-Roman culture caught in the 
death throes of a barbaric mentality. 

In a time when order is necessary to a 

growing bureaucracy, the creeping totali- 

tarianism of the senses (brought on by an 
electro-magnetic webbed society in the 
United States) has spread a gospel of 
chrome and plastic with the high-speed 
transmission of accelerating obsolescence 

-and out-ofdate information. Facing this 
world of banal worship, the artist himself 

has been caught in its changes. He has 

become a frill, the lace or icing to the 
*functional.”” His role has become one of 
convincing the public that they are not 
crazy ...that they are recognized in an 
order which idolizes commercial products 

and painted movie stars,. and that this in 

actuality is “truth, beauty, and goodness.” 

Pure Products in America have indeed gone 

crazy. We have been brought down from 

homo sapien to homo productos. We have 

become neon barbarians in a land of lit- 

upness. America has created Andy Warhol, 

and Andy Warhol has created America. 

But the important question here and now 

is not: ‘‘Can we survive?” but rather, *“How 

to survive?” Warhol has his own problems. 

I do not envy him. For I feel he will be 

destroyed by his own discovery. But I hope 

there are others around equal to the task, 

who will know what to do when it happens. 

For if Warhol can be destroyed by his own 

art, then America can be destroyed by her 

own products. It is said we are a democ- 

racy; we do not like war; and we are for 

the underdog. It is from this vantage point, 

the artist must build. We are a Culture and 

a Country which is hyping itself. 

Part II 
The Ikon Becomes of Age 

Today, men have become aware of the 
arts as “anti-environments,”’ providing us 
with the means of perceiving the environ- 

ment itself. Because technologies and their 

Walter Bowart (Patarealist), Dan Rattiner (Patarealist), Peter Kaca- 

consequent environments succeed each other 

so rapidly, technologies themselves begin 

to perform the function of art. Art has 

become the precise advance knowledge of 

how to cope with the psychic and social 

consequences of the next technology. Why 

shouldn’t the artist extend himself into the 

new art forms of social navigation? 
‘Art as anti-environment becomes more 

than ever a means of training perception 

and judgement. Art offered as a consumer 
commodity, rather than as a means of train- 
ing perception, is as ludicrous and snobbish 
as always.’’-- Marshal McLuhan 

The new role of the artist in the techno- 
cratic society will be to write a detailed 
history of the future because he is the only 
person aware of the present. If Criticism is 
to do him any good, he must reflect on 
why human life is born, where it lives, and 
how well. 

“THE PICTORIAL CONSUMER AGE 
IS DEAD. THE ICONIC AGE IS UPON 
US.” _- Marshall McLuhan 

The sole purpose of the new artist as 
Ikonographer will be to turn the public 
back on himself into his spirit. Andy War- 
hol has become a very old man. The 
American Artist has started to come of age. 
It is at this point that we must stop and ask 
ourselves: ‘‘What truly, essentially contains 
the American Experience?’’ 

The American sensitivity has always been 
more adaptable to the Cartoon Strip than 

to any other form. It is the only form we 

have whose major influence is not Euro- 

pean; though essentially it does have a 

relationship to the Western Greek influence 

(e.g., Homer and his Epic tales of heroes 

and anti-heroes). What, for a long time, 

made most American Artists suspicious and 

contemptuous of this form, was its crudity. ° 

But no matter how crude it is, its refinement 

can come only in its continual use, or else 

like the country itself, it rusts and becomes 

not that essential experience but mere words 

oS ate Sot nt 



David Susskind’s office decided to investi- 
gate “Bohemia” in a one or two-hour 
‘Open End”’ television show. Called, Israel 

Young’s Folklore Center for information. 
Poets Allan Katzman, an EVO editor, and 
Tuli Kupferberg of The Fugs were standing 
by. Next scene, Susskind’s plushy office in 
Newsweek building on Mad Ave: Jean Ken- 
nedy, nice but playing dumb, interviews 
Tuli, Ed Sanders, drummer Ken Weaver, 
guitarist Pete Kearney. Attempts to orient 
herself: does Ed admire LBJ? (sneers) Bob 
Dylan? Mailer? the Village Voice? Do many 
villagers ‘use drugs?’ Sanders remarks: 
“You know we might blow Susskind right 
off the air; not because of our foul-mouthed- 
ness or anything but because of our philo- 
sophical position.’’ Well, asks Kennedy with 
a brave smile, what are some of your philo- 
sophical positions? Oh, says Ed deadpan, 
Legalize Marihuana, Cunnilingus Now, etc. 

Cle: 
One week later a bus labelled Campus 

Coachlines pulls up outside the Newsweek 
building to load up with a miscellaneous 
crowd of beards, beats, weirdos, freaks, all 

brave and beautiful, who have been creating 
consternation among the pinstriped Mad 
Ave. types on route to and from lunch. A 
final call at the 47th street factory to pick 
up the Warhol contingent and the bus sets 
off for Newark, two pretty Susskind chicks 
riding shotgun upfront, Susskind himself 
having gone ahead by chauffeured limou- 
sine without prior contact. From the haze of 
sweet-smelling Mexican grass and Indian 
incense at the back of the bus rises an occa- 
stonal Texas -drawl: “Kill more gooks!”’ 

Somebody is outlining foreign policy.... 
A cheerful, zonked-out mob of ruffians 

straggled into the Mosque Theatre, 
crammed into two elevators and spilled out 
onto the barren studio floor. Too formal a 
reception; the temperature fell 20 degrees. 
Susskind, gray-haired, benign, heavily 
made-up, welcomed the group, motioning 
them towards the sandwiches and coffee. 
And red wine. 

Warhol, still the center of fascination al- 

most everywhere he appears, is shielded 
from direct assault by the cohorts who 
travel everywhere with him. Movie cameras 

handled by Danny Williams and Barbara 
Rubin, and still photographer Nat Finkle- 
stein with Nikons strung around. his neck, 
somebody with tape recorder and somebody 
else with strobe lights. A self-contained, self- 
packaged, self-communicating unit which 
creates excitement as well as recording it.. 
And Andy, bland as always at its center 

but seemingly doing and saying nothing. 
The perfect catalyst. ; 

Eighteen beats, beards, bohemians, form 
a circle on the floor around Susskind who 
sits two or three feet above them on a low 
stool. The group is corralled, penned-in by 
three television cameras. Andy, who has 
kept on his shades, chooses to be a spec- 
tator, is quickly fascinated to discover a 

television set to his right is transmitting the 
actual circle in front of him, switches his 
head from one to the other. 

The enemy, a slick, spade director, natty 
dresser with triangle of red handkerchief 
sticking from breast pocket of his neat suit, 
soon: identifies himself. Objects to use of 
cameras filming the whole scene, his whole 
scene, while his well-trained technicians go 
about recording the Susskind circle. He is 
ignored, filming of Open End proceeds, 
filming of filming of Open End also 
continues. 
Ed and Tuli talked most of all, Sanders 
occasionally breaking into gleeful bursts 
about The Marihuana Society. 

Susskind mildly questions his allegiance 
to his country. “I’d fight for it but I 
wouldn’t die for it,’’ replies Ed. An incon- 
gruous statement, says Susskind, what does 
it mean? Laughter from behind him in the 
circle. Paul Morissey appreciates the whis- 

pered joke of the man next to him. ‘‘What’s 
going on back there, you’ve got to be 
quiet,’ snaps a rattled Susskind. (How can 
you keep 18 happy kooks formal for long?) 

The physical organization of the show 
was constantly being upset by the Warhol 
film team, and the staff was beginning to 
resent it. Three anonymous Susskind staffers 
standing behind the debris of the sand- 
wiches and coffee asked why they were being 
filmed. The spade director abruptly shouted 
at Susskind’s brunette assistant who was 
handing him a cup of coffee. ‘Are you in 
this scene? No? Well, you’ll have to get off 
then.’ ; 

‘A 

Onstage, Susskind is playing interroga- 
tor, or Devil’s Advocate as he prefers the 
u/ground to think. ‘Do you find you can’t 
wander from Greenwich Village without 
scorn and violence because of the way you 
look?’ he asks Susanna, the golden girl, 
just back from a summer in Greece where 
she wandered barefoot with flowers in her 
hair and a bell around her neck. ‘‘How do 
your families feel? Do they get upset when 
you act this way?’ At the other side of the 
circle, long-haired John Cale of the Velvet 
Underground, a rhinestone collar around 
his neck, languidly caresses poet Gerard 
Malanga with a leather cattle whip. 

Everyone is passing around cigarettes 
and occasional happy giggles can be heard. 

Somebody offers Susskind a joint; he frowns 
and waves it away. Tuli is talking about 
drugs and about sex and has already slid 
the phrase “‘oral-genital relations” into his 
conversation. “It infuriates some people that 
other people are having fun,” says Tuli 
blandly. Susskind shakes his head in dis- 
belief: ‘“‘Do you mean to tell me that drug 
addiction is based on sexual envy?” he asks 
incredulously. Somebody throws in a com- 
ment about the “‘cruel’’ abortion laws. Says 
Tuli: “Laws are always the result of failure. 
The philosophy if we only had more laws 
things would be better is wrong.” 

Susskind is getting rattled. The roving 
cameramen, the disorderly group, the smell 
of pot, the occasional clicks, shrieks and 

catcalls from Barbara are apparently so 
much more than he expected. ‘Could you 
control your little tinkle bell?’ he asks 
Susanna. ‘‘You realize that what you are 
saying is arrogant and absurd,”’ he says in 
answer to another panelist’s comment. He 
makes a manful effort to sum everything 
up: “Are you engaged in the civil rights 
movement?’ he asks Sanders. 

“Maybe, maybe not,” replies Ed. ‘You 
don’t have a homogenous group here-- 
many hadn’t even met until today--but 
they’re all agreed on the human side of life. 
We’ve turned our backs to the heckling 
creeps and we’re going forward.” 

‘“Well then,’? Susskind continues, ‘‘when 
sexual restrictions are eased and marihuana 
will be legal we’ll still have America... ?”’ 

“‘America the beautiful, America the 
brave,” says Ed. 

A few minutes later the circle broke up. 
It had been decided not to proceed for a 
second hour. The natty director, heard mut- 
tering that they’d ‘never do this again,” 
clapped his hands and asked everybody to 
leave because ‘we have another show on 
this set in ten minutes.’’ Grips began to tidy 
up the set for the shooting of the Cha Cha 
Cha Senorita Television Rose Show. 

Barbara Rubin, The Uptight Series 
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THEATRE 

The story of Don Quixote de la Mancha, 
Defender of the Right, Persuer of Lofty Under- 
takings, is as familiar as a folk tale, and in 
the musical version atthe AN TA-Washington 
Square Theater, TV writer Dale Wasserman 
has had the clever idea of letting Cervantes 
himself enact the role of Quixote. He is sup- 
ported by the prisoners of a dungeon in Se- 
ville wherein the author awaits the judgement 
of the Inquisition. 

- Miguel de. Cervantes, like his hero, was 
never far from trouble. Born, weread, in 1547 
of a poor but proud hidalgo family, hewas a 
soldier, suffered serious battle wounds, and 
was taken captive and enslaved for five years 
in Algeria. Like Shakespeare, his contempor- 
ary, Cervantes wrote many plays, but none of 
the forty were produced with any success. 
Probably only Henry James, as playwright, 
could match that record. 

At fifty, Cervantes, the veteran man of ac- 
tion, might be expected some peace and a 
pension from a grateful crown. Instead he 
found himself excommunicated for "offenses 
against His Majesty's Most Catholic Church." 
Luckily he escaped more drastic punishment, 
though it was neither the first nor last time 
he graced the inside of a jail. Aging, infirm, 
a failure by worldly standards, Cervantes 
undertook the writing of Don Quixote to 
make money. Volume I, published in 1605, 

brought him fame but little money. Spurred 

by imitators, he finally completed Volume II 

ten years later. He died in 1616 at sixty-nine, 

broken in body if not in spirit, having writ- 
ten onc of the world's great novels. 

In Man of La Mancha, the musical at the 
ANTA, Quixote accompanied by the credu- 
lous but good-hearted Sancho Panza, sallies 
forth into the world like a true knight errant, 
ready to defend the oppressed, undo wrongs 
and slay giants. He chooses as the lady of 
his thoughts one Aldonza, a whore whom he 
euphemistically dubbs Dulcinea. When in- 
formed that knighthood has long since ex- 
pired and"that isa fact," Quixote replies, "Facts 
are the enemies of truth"— thus shrewdly sum- 
ming up the high halftruths in which he deals. 
Under the circumstances nonecan restrain the 
Don from lifting a barber's shaving collar 
and saluting it as the"Golden Helmet of Mam- 
brino," a long lost holy relic. 

The plot is advanced comic-happily by 
such musical numbers as Man of La Mancha, 
I'm Only Thinking of Him, Dulcinea, Bar- 
ber's Song, Golden Helmet, The Quest, The 

Combat, The Dubbing and an interestingly 

erotic Moorish dance, The Abduction. 

The next-last episode comes as a most 

shattering denouement, for in accepting the 

challenge of the "Knight of the Mirrors", 

Quixote finds himself face to face with his own 

most cherished illusions: those of the pure 

idealist in a none too pure or idealistic world, 

and he's forcibly made to see them for the 

tarnished, distorted fantasies they are. Few 

souls can survive the unmasking of their fol- 

lies and fantasies and Don Quixote is never 

again the same brave fool. 

Quixote is not stupid. Romantic, yes; may- 

be a bit demented; but not stupid. Brought 

home crushed in body and spirit and told by 

his niece to get well, he has gained the sense 

for this retort: "Why should a man get well 

when he's dying? It's such a waste of good 

health." 
The large cast does admirably well with 

the music of Mitch Leigh and lyrics of Joe 

Darion and the choreography by Jack Cole. 
There's one winning song after another, rous- 
ingly sung by Richard Kiley as Cervantes- 
Quixote; Irving Jacobson, a recruit from the 
Yiddish stage as Sancho; Joan Diener as Al- 
donza-Dulcinea; Robert Rounseville as a pad- 
re; and Ray Middleton as the innxeeper—or 

in Von's mind, the castellano who knights 
him. The ANTA's roofed-over deep-sunk am- 
phitheater at Washington Square is a perfect 
stage for this marvelous musical — the best of 
the season we'd say. — Lew Arthur 

CHANGES. The Film Makers Cooperative 
have voted in a new set of Directors. They 
are, Robert Breer, David Brooks, Ed Em- 
shwiller, Ken Jacobs, Gregory Markopoulos, 
Jonas Mekas and Stanley Vanderbeek. 

BIG BETTER AND BEST DEPT. Not to be 
outdone, The Other gives you its selection 
of the two best films of 1965... Antonioni's 
"Red Desert" and the animated films of Harry 
Smith. 

EVO SPOTLIGHT. They say a prophet is 
without honor on his own turf. Not neces- 
sarily so. Playwrights, theater buffs and the 
"mass media" have recognized in Ellen Stew- 
art of Club La Mama a woman of great skill 
and simpatico who has helped new play- 
wrights in Europe and the USA see their 
works produced, if only for a weekend on 
the boards. Her record to date: a couple of 
hundred one act and full-length dramas and 
musicals performed in various East Village 
lofts. 

Lew Arthur 

LORD, WE BLESS 
THIS MEAL... 

OUR HERO REACTSI/ 

Signed. 

HOW TO MAKE HIGH PRESSURE WORK 
Hor Lobe of Christ and Country 

I pledge myself never to use intoxicating 

liquor as a-drink, and I promise to do all I 4 

can to end the DRINK HABIT and the ff 

LIQUOR TRAFFIC. 

Get an authentic footlocker 

to hold your G.I. Joe” equipment! 
Your G.|. Joe should have the official G.I. Joe Footlocker to keep 
his equipment in. It’s big. Over a foot long. It’s authentically 
styled. Made of wood to take the rugged military life. It will hold 
your G.I. Joe’s uniforms, equipment and weapons. It has a remov- 
able compartment, rope handles and brass hinges. It even has the 
name, rank and serial number of your G.I. Joe stenciled on just 
like regulation Army, Get the official Footlocker. No G.I. Joe is 
complete without it! 

ONWARD FROM 

BLACK AND WHITE 

Not long ago, NBC-TV hired Negro Bob 
Teague to deliver the Eleven O’Clock News, 
thereby becoming the first TV network to in- 
tegrate its newscasting staff. Now NBC has 
announced it will televise the Eleven O’Clock 
News in full peacock color, becoming the first 
network to make the transformation from 
black and white. NBC writes of this latest 
coup through newspaper advertisements. The 
ads show Bob Teague smiling above the 
caption “ELEVENTH HOURNEWS...NOW 
IN COLOR.” 

Photo Montage by Anita Steckel 

Place 

Date I9I0 
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ENQUIRING OTHER 
QUESTBON: What is your reaction to President Johnson's 
State Of The Union message? 

Pauline Persimmons, 147 Ave A, Editor of Challenge 

A: “In the light of the current situation in Vietnam I think 

your asking that question is both immoral and improper, 

and I’m going to call a cop and have you arrested for mo- 
lesting an American citizen of the Communist Party.” 

Jose Juan Gonzalez Gomez, 145 Ave. D., Tourist 

A: “I think he should be shot so’s the army can take 

over, Then we should go through the streets throwing the 

garbage over.” 

Elmer Zodgoffka, 163 Ave. B., Air Pollution expert 

A: “I watched the President deliver The State Of The 

Union message on television, When he said “One point eight 

billion dollars”, I got a big piece of soot in my eye!” 

3 i. 147 Ave A, Student 

a os it in my class. My mother’s a Com- 

munist. She said that if we lived in Russia the problem 

wouldn't have come up. | stood up in class and ts them 

what my mother had said. The teacher made me a 

Pledge ‘of Allegiance to the Flag a gaa gene a 

some Republican kids beat me up after school. 

CON ED WILL NOT 

by Dan Rattiner 

About one day in four, the entire Lower 
East Side is enveloped in massive downpour 
of soot. The soot comes, as anyone can 

see by looking up, from the giant 200 foot 
smokestacks on 14th Street that belch 
great quantities of biue, black and brown 

smoke into the sky over the area. 
Visitors are alarmed at the situation when 

they first encounter it. 
“It’s exactly like standing in the exhaust of 

a bus,” one said. 
But residents of the area have long been ac- 

customed to it. The stacks have been part of 

the Lower East Side scene for the past thirty 
years, as part of Con Edison’s East Side po- 

_wer plant complex. 
The stacks dump smoke on the area exactly 

one day in four. According to Meteorologist 

Abe Kussman of the United States Weather 

Bureau, the wind in Manhattan comes from 

the North or Northwest 24.2 per cent of the 

time during the year. It varies somewhat 
from month to month, but never more than 
7 per cent. And on those days that the wind 
comes from the North or Northwest, the area 
is subjected to the full fallout from the stacks. 
“Con Ed has no plans to discontinue use of 

the 14th Street plant,” a spokesman for Con 

Ed said. 
“The plant was completely remodelled in 

1952-53 and is no longer considered as one 

of our older facilities.” 
No one knows precisely how much the 14th 

RETIRE 14ST. PLANT 
Street stacks contribute to the air pollution 
on the Lower East Side, but Con Ed in its 
entirety is the largest singlecompany creating 
air pollution in the city. 
“Our research shows that one third of air 

pollution in the City results from the burning 

of fuel,” a spokesman for the New York Public 

Service Commission said. “And of this one 
third, Con Ed accounts for 25 per cent of the 

fuel burned in the winter, and nearly all of it 
in the summer.” 

In other words, Con Ed produces 8 per cent 
of all the City’s air pollution in the winter, 
and. about 33 per cent of it in the summer. 

Con Ed is currently building a nuclear 
plant in Upstate New York that will produce 
883,000 kilowatts. This plant won’t enable 
them to retire any of their older plants, but 

will simply meet the growing demands for 
more electricity in the city. 
The nuclear plant, called Indian Point II is 

being constructed at a cost of approximately 
.$108,000,000 and willcreateno air pollution. — 
The plant has a capacity almost exactly equal 
to that of the 14th Street plant. 
Another Con Ed project upstate only in the 

planning stage is called Cornwall. It would 
produce 2,000,000 kilowatts when completed 
and would enable Con Ed to retire or put 
on standby a number of their older facilities. 

“But the 14th Street station would most prob- 
ably not be retired,” the Con Ed spokesman 
said. “There are older, less economical facil- 

ities we would retire first.” 

THE CHARLES THEATRE, as it were 
by Ronald Sperga 

The Charles Theater has a long and in- 

triguing history. Before the advent of tele- 

vision it was the center of social activity on 

the Lower East Side. Rumor has it that a 

gangland czar on his deathbed willed most of 

his ill-gotten gains to its construction be- 

cause his wife had once said that the pre- 

sence of just one theater in the neighborhood 

would drive her mad. Out of that simple act 

of charity sprang the Charles. 

I remember going to the Charles asa kid 

on Saturdays. The trick was to get a seat in 

the balcony of the theater. In the course of a 

week at school we had all made new friends 

and enemies in class around the corner at 

P.S. 61. Hopefully, our enemies would be sit- 

tinf in the mezzanine below presenting us the 

perfect opportunity to see whether our sand- 

wiches were made with last month’s or last 

year’s bread. Needless to say, everyone had 

the same idea, and the manager of the theater 

who I think doubled as principal of P.S. 61, 

closed the balcony and bid us do battle at 

closer quarters. These weekly battles finally 

proved too much for the manager and the 

theater matron, who I think doubled as a 

third grade teacher at P.S. 61, and the ma- 

nager’s wife, and they sold the theater. 

The new owners of the theater decided to 
start fresh. They closed the Charles and be- 
gan a renovation that lasted 16 years. There 
was plenty of speculation about what was 
going on inside during this period of time. 
Some surmised that a goodly number of Sa- 

turday warriors lay stunned inside the theater, 
I went along with this calculation 

up to a point. I felt the crates were being 
shipped to Hollywood to give producers there 
an indication of whether their pictures were 
hitting or missing a select group of discrimin- 
ating viewers. The truth of the matter was 
that the crates were shipped to Sheepshead Bay 
where the former manager of the theater and 
his wife were now doubling as charter boat 
pilots and needed the boys as deck hands. 

At last, the Charles Theater was re-opened. 
But the new managers were not going to fall 
prey to ancient history. They decided that the 
Charles had failed in the past because there 
were too many patrons. So they devised a 
system to keep the viewing public out. They 
ran Mexican-produced films with subtitles in 
Mandarin Chinese. They showed Shirley 
Clarke’s The Connection in reverse. They 
even hired drunks to wander in and out of 
the theater disturbing the patrons. But nothing 
helped. The viewers kept coming. In dispair, 
the new owners applied to Washington for 
help and received a packet of morning glory 
seeds from Lady Kird Johnson as part ofher 
ieee program for the Lower East 
ide... 
The Charles Theater is still a going concern 

today. No one knows who the real owners 
are any more; no one even knows if the pro- 
jectionist has eaten in 16 years. Alf the pat- 
rons are concerned with is whether or not 
Joseph E. Levine is really Federico Fellini 
or Federico Fellini is really Joseph E. Levine. 

*  @BeeTIS 
© UOT FIA 
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SLUM GODDESS 

Haydee Rosado, 20, is a native of the 
Lower East Side—her parents having mi- 
grated here from Puerto Rico. 

"It seems to me that in the last few years 
more Puertoriquenos have moved into the 
neighborhood. I like that because I've never 
been to Puerto Rico. Today young Puerto 
Ricans seem to be more interested in going to 
school than hanging out on street corners. 
They're interested in improving themselves. 

"If I had my choice I'dliketolive in Spain 
or France, but until that time the Lower East 
Side is still home." 

Haydee's hobbies are motorcycle riding, 
week end skiing and skydiving. She says, 
"While I'm young I'd like to experience a lot 
of things." 

Haydee models in her spare time for a 
painter and plans to write a Great American 
novel then "get it done as a movie." 

"The interracial scene is cool here on the 
Lower East Side. I dig a Fey catand nobody 
bugs us. That's what I like best about the 
neighborhood. 

"I don't care how old a guy is as long as 
he's good looking, intelligent, talented, lova- 
ble and sweet." 

JOIN THE G.i.JOE CLUB 

200,000 MEMBERS! 
flo’do (a07d5), n. ; pl. popoxs or Doves (-ddz). [Pg. doudo 
silly, foolish (cf. Boo- 
By).] A large, heavy, 
flightless bird (Di 
dus ineptus), now ex- 
tinct, related to the 
pigeons, but larger 
than a turkey, which 
was found in—great 
numbers on the is- § 
land of Mauritius,but 
was exterminated by 
the European set- 
tlers. It had dark 
ash-colored plumage 
with the breast and 
tail whitish; the 
wings were yellow: 
ish white with black- 
tipped coverts. The % 
bill was blackish and 
the legs yellow. The Dodo. 
dos 4 eUiEee aan ie 

o Sead aid a single large white e: q 
AAS existenciiantantiod ae leaves the year 1681. A related 

ALL WEATHER COATS bird, believed to belong to the same genus, inhabited the 
zs neighboring island of Réunion. 

photographed in Cuba 

ADP 
HERMAN RIDDER SIR GILBERT PARKER 

LUVLS OL SAM ONITIIOHL 

The Kaiser—Right or Wrong ? 
{1914] 

Tribute to a Great Editor-Patriot: 

W. R. Hearst Jr.'s Salute to His Dad 

LIGHT-YEARS 
Emanuel Dworman, an owner of the Feenjon 

Coffeehouse, has obtained a court order 

forcing the Con Edison Company to turn 

the lights back on in his apartment. 

Con Edison had previously turned the lights 

off because of a bill Dworman owes the com- 

pany from another business he owned several 

ears ago. 
% In lee on the case, State Supreme Court 

Justice Jacob Markowitz declared Con Ed’s 

methods to force payment an “evident abuse 

of power.” He described Con Edison as a 

“monopolistic power run rampant” in this 

case and declared the methods employed re- 

pugnant to the basic tenets of our society. 

A spokesman for Con Ed denied that the 

case would set a precedent for future Con Ed 

billing procedures. The case dealt specifically 

with only one incident, he said. 

inanest of grass. Its 

ae 

THE LAST SUPPER . Photo Montage by Anita Steckel 
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Antonin Artaud Anthology edited by Jack 
Hirschman. City Lights Books. $3.00. 

Artaud's generation is that of the first gen- 
eration surrealists. In fact, during thefirsttwo 
years of that movement, he headed the Bur- 
eau de recherches surrealitistes — the sur- 
realist "front office," a laboratory for the 
invention of a new life, described by Aragon 
as "a Romanesque Inn for unclassifiable 
ideas and continuing revolts." The bureau 
issued communiques to the press and re- 
ceived visits ef any type from all who wished 
to participate. 

1926, however, was a year in which Com- 
munism was an issue, a year in which sur- 
realism tried to ally itself with the French 
Communist Party. Artaud, who felt the sur- 
realists were in error to look to political 
action, or in fact any action which took place 
in the immediate domain of facts and matter, 
refused to adhere to Communism and was 
excluded from the surrealist movement. 

"I despise life too much," he wrote, "to 
think that some change, whatever it might } 
be, developing within the limits of appear- § 
ances, can change anything of my detest- 
able condition." 

After his break with surrealist officialdom, & 
Artaud looked elsewhere for new forms of 
magic, always "in constant pursuit of (his) ; 
intellectual being" — a purpose which is } 
announced on the very first page of the pres- 
ent Anthology and which can be traced 
throughout the text — as Artaud seeks to } 
recreate himself in that being which consti- 
tutes man's only reality. 

Artaud's heroes were Gerard de Nerval Jaw 
who hanged himself from a streetlamp, Van 
Gogh who was suicided by society; Nietzsche 
who was declared insane, Baudelaire, Poe and 
Lautreamont who died of a fury at the ab- 
solute lack of belief attached to the incred- 
ible discoveries they had made. 

Artaud was not given to great orderli- 
ness or much respect for the written word 
and what remains of his work comes to us 

- scattered and uncertain like the fragments 
of some monstrous shipwreck. Thanks are 
due to Jack Hirschman for picking up these 
stray pieces. —W.G. 

Barney & Jane Crile MORE THAN BOOTY 
McGraw-Hill, January, $4.95 

Next -to the Capote, we recommend this as 

valuable. Dr. Crile is a cancer surgeon who 
couldn't save his wife (part author of this 
book) from cancer. They world-traveled. The 
backgrounds are Canada, the Red Sea and 
Troy. The imminent death of one of the au- 
thors lends this book a,glamourous spiritual- 
ity which is gorgeously justified. —D.N. 

A DAY AT THE OFFICE 

WHAT DO CRAWS DO? 

BOOK REVIEWS 
Shazam by Auguste Plinth. 

Scope Press. $1.00 

In Plinth's novel, Popeye, Olive, Wimpy, 

Bruto and Sweetpea are not only cartoons, 

but awkward representations of History, Ge- 

ography and Humanity bundled up together 

to keep from freezing to death. 

Popeye wants Olive, but needs love. Bruto 

has developed a beautiful physique, but he 

longs for manliness beyond the dimensions 

of his body. Sweetpea entertains the thought 

and protection of childhood, but envies Pop- 

eye's maturity. Olive wants Popeye's love, 

but craves his understanding. 

The characters have all the failings of 

real people. Popeye the sailorman, the un- 
daunted spirit of Plinth's novel, can eat his 

spinach, but his ability to communicate grows 

weak at the knees. pac 

DRUNKARDS BEWARE! 
Farley Mowat WESTVIKING 
Little Brown, $8.95 
Count Eric Oxenstierna THE NORSEMEN 

NY Graphic Society, $8.95 

Equally priced, equally big, these studies 
of Norse expansion cover the same ground. 
Where Mowat is waspish and subjective about 
vikings in Vinland and Greenland, Count O. 
also follows their ventures into Africa, Gaul, 
France and England. Our money, though, is 
with Mowat, who is a cranky, far-out histori- 
an's historian, with a pen full of bloody im- 
pressionism. The vikings, it happens, were 

not tall, blond, blue-eyed Aryans; physically, 
they were dinimutive, dark-haired and given 

to long depressions and suicidal catatonia. 
They also held anti-death sex binges, not seen 
again in North America. Favorite activity 
was murdering neighbors and brothers, and 
being murdered by their wives...A red dream 

on red water. 

Photo Montage by Anita Steckel 

Truman Capote IN COLD BLOOD 
Random House, January 

The fey author of many deft little beautiful 
novels and colorful travelogues has back- 
flipped like Rudi Nureyev, or tomato juice 
into V8, wow this doesn't taste like Capote, 
and produced a major work of art. | 

Capote's nonfiction novel describes the 

murder of four members of a Kansas family. 
Each victim is rendered with excellent docu- 
mentation and added pastels. The two mur- 

derers are followed from birth to hangman's 

noose. The novel-true story falls into four 

parts. A description of those about to be mur- 

dered, and a dossier on the murderers. The 

beginning police investigation and back- 

grounds of the killers. Deeper details on the 

crime itself and interrogation of the killers. 
The last days in the death cell. 

This bald recounting gives no sense of the 

magnificent sensibility Capote brings to his 

subject. Each of the four parts ends on an 

emotive note that leaves the reader desperate. 

For once, critical comment is frivolous—the 

book is that seriously lovely. Every word is 

in place and effective. 

What we admire most is that the people 

who died are living people on the page, and 

the murderers are equally alive. Living peo- 

ple kill living people. And they do it in small 

enough compass that we are moved both by 

the terror of those murdered as much as by 

the business-like abandon of the murderers. 

The climax is a Kansas catalogue of gro- 

tesques, multiple murderers about to be exe- 

cuted. These extra killers, like Wagnerian 

spearholders, give a marvelous background 

to the killers we know inthe body of the book. 

They reflect the traditional Southern novelist's 

concern for unsprung minds; but Capote 

makes Hamlets out of moral pinheads. 

We do not have space to spell out our 

praise for Capote's thick characterization of 

his six major figures. When you know that 

these people are going to die, or going to kill, 

your heart drops into your bowels. —D.N. 

Fic. 86.—Irrigation of the Bowels. First step. 

Thomas Winner, CHEKOV AND HIS 
one Holt, Rinehart & Winston, Jan. 17, 

Magical but prosaic. Chekov is shown su- 
perior to Tolstoy and Dostoievsky. Where 
superior? Superior in elevating the banal, in 
creating a story structure based on impres- 
sions rather than fact, and in developing the 
mellifluous, meticulous and sympathetic story 

of the absurd. Impressionistically, compare 
Joyce's "The Dead" with Chekov's "Heart- 
break"; compare Kafka's "The Hunger Artist" 
with "Gusev". This is a brilliant investigation 
although academic in tone. —D.N. 

groove likea cat! 
Alexander Cordell THE SINEWS OF LOVE 
Doubleday, Jan, 21, $4.95 

An expert and beautiful novel, SINEWS 
OF LOVE deals with white slavery in Hong 
Kong. Communism isn't mentioned once but 
there are whorehouses aplenty. We recom- 
mend the writing, which boils along like Dy- 
lan Thomas in Chinatown. 



THE SIGN OF THE 
FAT MEN’S SHOP 

by Dan Rattiner 

Reverend Pike leaned forward in his 
Grace Church pulpit at Broadway and 10th 
Street and closed his sermon. 

“So if everybody were fat there would be 
no war.”’ 

It was 1917, the middle of the Great 
War. Sig Klein, who owned a clothing 
store a few blocks away heard the Rever- 
end’s statement and had it printed on his 
sign hanging in front of his store. 

SIG KLEIN’S FAT MEN’S SHOP 

If everybody were fat there would be no 
war. 

“We had to have the door widened,”’ 
says William Greenberger, current owner of 
the Fat Men’s Shop. “Some of our cus- 
tomers couldn’t get through. But now they 
can all get in, sideways if no way else.” 

Greenberger is the son-in-law of Sig 
Klein. He took over in 1934. Klein had 
founded the store in 1865. 

“Klein originally founded the store to 
fill a need. This used to be a German and 
Irish neighborhood and there was a great 
demand for oversize clothes.” 

Oversize clothes generally cost a little 
more than the same clothes in regular size- 
by 10 to 20 percent-- because there is more 

fabric and more labor involved in cutting 
the clothing together. 

Since the neighborhood has changed 
from its older ethnic composition, the Fat 

LOWER EAST 
SIDE FUNK 

THE OPENING OF AN EXHIBITION OF 

THE PLEASURE OF YOUR COMPANY. 

by John Grafitti 

Ann Rothman of East 10th Street, pho- 
tographers’ model and knick-knacker, just 
returned to NYU after two groovy months 
in Miami. Ann was featured in the now 
defunct EROS magazine, the beautiful, but 
alas, controversial photo presentation, 
“BLACK & WHITE IN COLOR.” Miss 
Rothman also designs and sells her own 
dresses. Buy one--she needs to pay for the 

tan, 

SR EE OS ORES eR 

THE FUGS smashed exec brains to 
secure (it is murmured) a HUGE long-term 
contract with ESP Records. Their new show 
at the Astor Place Playhouse is BOSS. 78 
(approx. ) speakers stone the audience. Wild 
set by William Beckman. 

ake OR re oe del 2 ok ee 

After 2-1/2 years of anticipation, during 

which the fine art of skepticism was raised 

to hitherto unknown heights, Shep Sherbell’s 

‘Bast Side Review” is now out and it’s a 

delight, both typographically and in content. 

In fact Grove Press’ ‘Evergreen Review, 

which it most closely resembles, might well 

take warning. 

* * * * * * * * * 

EVO contributer, Harvey Matusow will 

be interviewed on the Richard Lamparski 

show on WBAI-FM, on Wednesday, Feb- 

ruary 23rd at 9 P.M., for a discussion of 

reflections of the McCarthy era. 

eek ee Ke Fe * * : 

Coming up a Cinematheque: Tony Fox’s 

color short consisting of 15-second shots of 

““beautiful’’ bare asses. 

Men’s Shop has maintained itself on its 
reputation. By word of mouth and by 
advertising, the shop has become known 
around the world for its quality and serv- 
ice. In a single month, mail order business 
will arrive from a dozen foreign countries 
or more. 

“You learn a lot of geography working 
this shop,” says Greenberger. ‘tI suppose it’s 
one of my greatest pleasures in _ this 
business.” 

Greenberger doesn’t have all that much 
in common with his customers. He’s skinny 
as a rail. 

“Klein was too,” he says. 
Amongst the top coats, work clothes, 

suits, sweaters and underwear displayed 
about the store are framed photographs and 
letters from satisfied customers. Jackie Leon- 
ard (before his diet) autographed a thank 
you on one of his photos, as did Phil 
Carter and Stubby Kaye. Amongst the 
letters is one from the Mickey Mouse Club. 

The Fat Men’s Shop (52 Third Avenue) 
is the only such shop in the City. There are 
large men’s shops and big men’s shops and 
other such that beat around the bush, but 
no where else do they call fat by its right- 
ful name. 

“Actually, it’s never been a problem,” 
says Greenberger. “‘When a man gets to be 
above size 52 he comes to agree that he is 
indeed fat.”’ 

The shop can handle a man with a waist 
measuring six feet arounu. Above that he 
gets hand made clothes. 

Strippers are being flown over from the 
Crazy Horse Saloon in Paris to perform. 
Cameramen will photograph the Happening 
with Polaroid cameras, then flash them on 
a stage screen five minutes later for an 
immediate repeat. Jeff Glick will create light 
sculpture. The ‘“‘Lovelinks” will bash out 

Rock and Roll. 

Thus on Wednesday evening, February 

23 at 8:30 P.M. begins the first ‘‘Happen- 
ing’? to be presented at Philharmonic Hall 

at Lincoln Center. The Big Time. 

‘This is a super gellatinous melting silly 
putty Happening,” says Dali. “It is intended 
to synthesize the important elements of our 

time.” 
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*WATCH FOR OPENING 
PHOENIX EAST GALLERY 
312 east Sth street 

IN THE BRONX 

AND OTHER STORIES 

by JACK MICHELINE 

$2.00 post paid 
SAM HOOKER PRESS 

103 Park Avenue New York, N.Y. 10017 

WED. & THURS. 

7:30 P.M. 

BATMAN 

at the ANNEX 

213 PARK AVENUE SOUTH, NEW YORK 10003 CAnal 8-2080 

NICK Y’S 
PLACE 

Across From the Dom 

ZO ST. MARKS PLACE, NYC. 

CLUB NOTES 

LA MAMA E.T.C. 
(Paris and Copenhagen) 

Members Only 

a ‘happening’ with SALVADOR DALI 

an inspired 

evening's é 

< divertisement 

SiN with Salvador Dali 

anda 

Kurt Cerf 

production’ co-ordinator 

PHILHARMONIC HALL at LINCOLN CENTER scene m2 
WEDNESDAY EVE., FEBRUARY 23rd at 8:30 

Tickets by Mail and at Box Office: $7.50. $6.00, $4.00. $2.00. 
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GARRICK 
152 BLEEKER ST. OR 7-0700 

Sun.Tues. CITIZEN KANE & THE 
Feb. 13-15 MAGNIFICENT AMBERSONS 
Wed-Sat THE YOUNG LIONS 

Feb 16-19 & BAD DAY AT BLACK ROCK 

Sun-Tues THE INFORMER & THE 
Feb 20-22 HUNCHBACK OF NOTRE DAME 

WedSat THE MISFITS & SAYONARA 
Feb 23-26 
Sun-Tues THE RED SHOES & 
Feb 27-Mar 1 SCHOOL FOR SCOUNDRELS 

BODY 
TRUNKED 

by Tom McNamara 

The body of Celeste Crenshaw, 19, was 

found in the trunk of a rented car in the 
East Village. ; . 

The car, rented by 25 year old Robert 
Friede, heir to the multimillion dollar 

Annenberg publishing empire, was found 
Feb. 8, parked on East Second Street with 
the motor running and young Friede sitting 
dazed in the back seat, when police 
investigated. 

Friede was arrested after the discovery 
of the body in the trunk and charged with: 
possession of narcotics, illegal transporta- 
tion of a body, and failure to notify the 
authorities about the dead body. Friede is 
heir to holdings which include TV Guide, 
The Philadelphia Inquirer, The Philadel- 
phia Daily News, The Daily Racing Form, 
Seventeen Magazine, and The Morning 
Telegraph along with at least seven TV 
stations throughout the country. 

The New York Press carried the report 
that Celeste Crenshaw had been dead three 
days at the time of the discovery of her 
body in the trunk of Friede’s car. 

Friede, who referred to himself as a 
writer, was said to be extremely talkative 

during his interrogation by police. He told 
the story of how he cooled the body in his 
apartment by turning on the air conditioner, 
then took amphetimine to “give himself 
more courage,’ then how he decided to 
dump the girl’s corpse on a local street. 

Arrested with Friede was Dudly Watson, 
37, a musician who was also charged with 
narcotics violations, including possession of 

a hypodermic syringe, as well as illegal 
transportation of a body. 

A swift booking took place at the 5th 
Street station and a arraignment followed at 
100 Centre Street. 

Both Friede and Miss Crenshaw had 
previous narcotics records. 

Horse died. Gregory will ride again! 

eregorys 
WAFFLE SHOP 

andGROOVY SIDES to dine by. 

12 P.M.-4 A.M. 

11 St. Marks Place 475-9865 

BERNIE’S 
ITV EAST 

34 East 7th St. 

982-5590 

SLUMLORDS 
ON THE RUN 

Emergency Repair Project trailer at Second 
Street and Avenue B, stands poised for 
action. 

Groovy Government Garments! 

at LIMBO 
24 St. Marks Place 

Navy Pea Jackets 
Bush Jackets 
Navy Turtleneck Sweaters 

DOUBLE FEATURE SHOWS 
4 CHANGES WEEKLY 

BEST MOVIE BUY IN N.Y. 
PRICE 40-65c TOP 

ST. MARKS THEATRE 

133 - 2nd AVE. — GR 3-5222 

HEAR THE PSYcHEDELIC 
SOUNDS 0F @SJ 

KNOCKED out oF 

* vR SKULL WITH 
THEFUGS, ALBERI 
AYLER , GS, Ae RA , PAUL 

BLEY THE FUGSEN 
GREENE, MARION BRowss 
RAN BLAKE PATTY 
WATERS, TRE UGS 
SUNNY MURR AY, Joel 
FRIEDMAN, MILFORD 
G-RAveS THE PUGE, 
AND OTHERS AT THE 
ASTOR PLACE PLAYHOUSE 
(WEAR BTAST.) 434 LAFAYETTE ST. 
ACTION EVERY EVENING. For 
(VFORMATION PHONE 779-2800 

‘The City is putting the screws on slum- 
lords who leave their buildings in disrepair. 
Establishing an Emergency Repair Service 
in a trailor on Second Street and Avenue B, 

the City has created an office where a single 
tenant’s phone call can bring immediate 
action against a delinquent building owner. 

Within minutes after calls are received at 
the office, a verifier is sent to the building 
issuing the complaint. If the complaint is 
found to be valid, the verifier immediately 
calls in a city inspector and real estate 
estimator who perform a detailed inspection 
of the building listing any violations they 
find. 

After a detailed report is written and the 
violations issued, the landlord is called and 
asked to institute repairs within three hours. 
If he refuses, or hesitates, the inspector 

phones the Department of Health which 
relays the report to the Department of Real 
Estate who in turn calls a contractor to 
make the repairs then and there. 

The contractor fixes the building and gets 
paid by the city who then bills the landlord. 
If the landlord declines to pay, he runs the 

~ risk of losing his building, having the rent 
collected by the city, or being summoned to 
court on one of many charges. 

_ There are five branches of the Emergency 
Repair Project, each located in a trailor 
parked in areas having high building viola- 
tion ratings: Harlem; East Harlem; Bedford- 
Stuyvesant in Brooklyn; the Southeast 
Bronx; and the Lower East Side. 

In May, the Emergency Project Plan will 
be reviewed by the city and the decision 
will be made whether to abandon or con- 

tinue the project. 
More than a dozen calls a day are re- 

ceived by the trailer which is completely 
staffed with typists, verifiers, inspectors, and 
a coordinator. 

**Landlords call us up all the time,” said 
Katherine Rodriguez a telephone operator 
at the office. ‘‘We are frequently phoned by 
three local landlords-- Kassner, Danker and 
Shipolski-- who own a great many buildings 
on the Lower East Side. They say they 
will do repairs, but generally don’t. Most 
landlords though are pretty cooperative 
once they find out the building will be re- 
paired at their expense no matter what 
happens. When the City has to hire the 
contractor to do the work, it winds up 

costing them twice as much.” 
Many of the complaints phoned into the 

office result from the fact that the super has 
merely failed to do his job. Often, the super 
sees the inspector coming and will run down- 
stairs to put up the heat. Further action then 
is unnecessary. 

The Office is on a full time operation- 
24 hours a day, 7 days a week-—for imme- 
diate action. The Lower East Side number 
is 475-0903. 

ATTRA CTIVe GIRLS 
Harn high hourly pay asa 

Pin-up and figure model at 

MODELS AU-GO-GO STUDIO 
157 W. 22nd St., New York City 

Fhone: CH 3-2812 

SPECIAL INTRODUCTORY 
8 WEEK COURSE - $25 

NO EXPERIENCE NECESSARY 

CALL GR 7-6200 
FOR INFORMATION 

CARVER SCHOOL OF ART 
62 St. Marks Pl. (E. 8th St.) 

MICHAEL CARVER Author of “Painting In Oil 
by the 5-Color Method” 

Director (McGraw Hill) 
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High for $1.50. 

by Dick Preston 

“Hubbub” is the Cinematheque’s selec- 
tion of the best show from their multi-media 
festival. It utilizes movies, slides, strobo- 
scopes, oscilloscopes, people and _ stereo 
sound to produce what is, at times, an 

hallucinatory experience. Its object is to try 
and give the viewer a total visual and 
auditory voyage into regions that are barely 
chartered, much less explored. 

After the lights dim and the multi-images 
begin to appear, one slowly slides into a 
new world...sounds are projected from 
every corner of the theatre... lights twinkle 
end an oscilloscope begins to dance... A 
circular design blooms on the screen... 
slides are superimposed and just when one 
thinks the screen will overflow, more images 
appear. Sometimes the films are side by 
side, sometimes one film is projected on top 
of another. Some images are from the fabric 
of our daily lives, some are sexual, some 
esoteric. At one point in the show the screen 
is framed by a violet vibrating light. 

However (and there’s a big “however” 
clause in it ) it’s a long way from perfect. 
Part of the reason is, I think, that ‘‘Hubbub”’ 

-is made sectionally by people working in 
‘different parts of the country. The material 
is then assembled by a group of anonymous 
USCO artists. Now in theory there’s nothing 
wrong with this, even if it does have a 
mixed odour of Dada and the Surrealism 
of the ’20’s. Unfortunately the artists: in the 
USCO assembly line don’t know which 
images should be thrown out of the window 
and those which should be thrown onto a 
screen. For this method to work all the 
artists would have to be geniuses. They 
aren’t...at least, not all of therh. A great 
deal of the material used was quite irrele- 
vant to the experience and thus kept bring- 
ing one down. Forgotten was one of the 
canons of film making--this being that the 
material must first be evocative. Indeed, 
evocativeness is the major ingredient in this 
type of show. Sifice there is no story and 
no plot, every slide, every foot of film, 

every sound, every light must keep implying 
and adding to the total experience. This type 
of cinema has the potential of an erupting 
volcano whose lava should run into and 
sear the very soul of its audience. Slap 
dash methods of assembly won’t work here, 

or for that matter, anywhere else in film. 

Seeing the ‘‘Hubbub”’ show also made me 
think about another aspect of film that I 
consider to be of some importance, espe- 

cially in relation to the multi-media cinema. 
This is the physical nature of the cinema. 

The traditional type of cinema, with its 
relatively diminutive screen set clunk in the 
place where they’ve had the stage for the 

past Christ only knows how many hundred 

years, has got to go. So has its multitude 

of tiny uncomfortable seats. A Film Theatre 

should have a warm, homey, womblike 

feeling. The seats low, well padded and 

comfortable. All projection should be rear 

screen projection. The screen should take up 

the whole of one wall and there should not 

be more than 50 seats. Going to a movie 

should be one hell of an experience, not just 

an entertainment. 

Forthcoming Attractions 

Some people make home movies ... some 

work on the streets of N.Y. Sheldon and 

Diane Rochlin went to Italy for 6 months 

to make a film on an Australian witch 

named Valli. Colour her Red. Now back in 

their loft on Grand St. they showed me some 

of their rushes. It was as if they had taken 

their camera back with them to the 17th 

century and returned with footage which is 

sometimes barbaric but always beautiful. 

An Autobiographical 

Novel 
by Kenneth Rexroth 

2. frank chronicle of his 

youth and wanderings. 
Clothbound. $5.95 

EIGHTH STREET BOOKSHOP 
“Greenwich Village's Famous Bookshop” 

17 West Eighth Street, N.Y. 10011 

THE HIP BONE  O%<i— 
Hand wrought bone jewelry €O4 

304 East 9th Street, N.Y.C. 4759392 

Hrs. Mon.-Tues. 5-9 Sat. 6-10 
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.To his histories he appends delightful footnotes, 

. Excited by the project, he draws a map of the table, and begins to 

. Then less idly .. 

compose the history of each object—who gave it to him, what it means to him.. 
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Dt additional histories, digressions. His friends write footnotes, then the translator, the illustrator, until there is built up a fantastically vivid self-portrait of a man and his friends and his city— AN ANECDOTED TOPOGRAPHY OF CHANCE, histories of the objects, the dishes on the table.. 
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FACING JAIL LEARY LECTURES 

Cont'd from page i 

nothing to rush into ill prepared.” 
The lecture, the second of a three part 

series was sponsored by the Castalia Foun- 
dation, headed by Dr. Leary and Dr. 
Richard Alpert. i 

The Castalia Foundation plans to insti- 
tute methods of running psychedelic sessions 
without the use of drugs by means of medi- 
tation and training. Leary and Alpert were 
two of the researchers expelled from the’ 
Harvard faculty in 1961 for conducting 
experiments involving students. Since that 
time they have published the Psychedelic 
Review and related writings, conducted a 

research group in Mexico and regular ses- 
sions at the Castalia Foundation in Mill- 
brook, New York. 

While Leary and Alpert pursue a policy 
of nondrug psychedelic expansion, Arthur 
Kleps heads up the Neo-American Church 
which is striving to have LSD accepted as 
the True Host along the lines of the Native 
American Indian Church which uses peyote 
as a sacrament under the law. When ques- 
tioned, Dr. Alpert said that he did know 
Arthur Kleps and denied any affiliation be- 
tween the Castalia Foundation and the Neo- 
American Church. 

Representing the Native American Indian 

Church, Mana Pardeahtan spoke at the 

Castalia Lecture saying, ‘‘There is not a 
Justice in the Supreme Court that wants to 
tackle the psychedelic issue on religious 
grounds. Society permits the Native Amer- 
ican Church to take peyote because we 
demand it. But here the best thing adapted 

to your society is the Castalia Foundation.” 

Mr. Pardeahtan went on to say, “Many 
people drive cars. Most people drive them 

in the street. Some people drive them on the 
sidewalk. That’s what people in this city are 
doing when they take LSD. They are driving 
on the sidewalk. We of the Native American 
Church take psychedelics in a supportive 
environment, in the country where there’s 

beauty, not in a concrete city.” 
The lecture was part of a recruiting drive 

for the Castalia Foundation’s summer train- 
ing course which is open to all followers of 
mind expansion for $200 per week with two 
weeks being the minimum enrollment. 

LOWER EAST SIDE 

W.E.B. DuBOIS CLUBS 
host a 

NEGRO HISTORY WEEK DANCE 

—Sat., Feb. 19, 1966 

99¢ 

ENTERTAINMENT LIVE BAND 

85 E. 4th St. 

Almaiac 
and actions in front of footlights and across 
a wooden stage. There is no wisdom in 
walking around in circles while the secret 
sits in the center and smiles. 

It is from here that the artist must take 
a long look at America like a wrestler 

out-suited for space at the edge of the uni- 
verse. What is to be done? What can save 
the American Experience? 

It is the Ikon! The Alchemy of the Comic 
Strip! The Cartoon Ad gone Voodoo! The 
Comic Book Theater of the American 
Experience bringing us back to what we 
are! It is what is great in the American 

Consciousness. shaped into a face! A form! 
A magical replica of what it is to be 
uniquely human and American carved into 
the flesh of Time Itself! 

8 P.M. 

Cont’d from page 3 



Ads are accepted on 
a pre pay basis. Fee is $2.50 
for 25 words or less and 10c 
for each additional word. 

Yo list items, call: 533-7550. 
or write: 

Wheel and Deal Department 
East Village Other 

147 Avenue A 
New York, N.Y. 10009 

FORCED TO SELL: Clothes, accessories 
of dear departed sister. Cheap lovelies 
from Bergdorf, Bendel, Bonwit's, etc. 
JU 2-7783 or TR 7-0366 Quick! Before 
she gets back from Millbrook. 

~ 1 Cine Printer 16 & 8 mm sound color 
B & W, 400 ST Cap Like New $100. 

_ Write EVO Box 4Y. 

ATTRACTIVE GIRLS: Model for high 
pay. Send photo or description to FINE, 
155 W. 46th St., New York City 

COFFEE & D.S. TIME every Sat. night 
in February, 9:00 P.M. till ? FREE! (No 
contribution) Apt. 16, 211 E. 5th St. 
(near Cooper Square) 

VILLA BOUTIQUE 174 Ave. A. corner E. 
11th St Phone 473-2375. Dresses, sandals, 
latin and oriental imports. 

Lessons in Turkish, Persian, Italian, French, 
Spanish, Russian and German. Scholarships 
offered. Vanguard Institute, 614 East 11 St. 
Ground floor. Tel: 282-9225. 

TARZAN, “Talcum X,” Little LeRoi 
Jones, Berkley, Africa, Pongo-Ni, Man 
from O.R.G.Y., et al, are X-posed and 
X-rayed in BLACKMAN issue of 
NEXUS. Send $1- or $5 for. Years’s 
Sub,: F. BRANDS, Box 1C, Stuyvesant 
Station, N.Y., 9, N.Y. 

CAT BOARDING. Overnight, weekly, or 
week end. Responsible, loving home... 
reasonable rates. Box 1KS 

Ed Druck Photo Ed Druck Photo 

CAFE, 2 St. Marks Place. 3 P.M. 
Feb. 19--Herbert Hunke 
Feb, 26--Al Fowler 
Feb. 20-2 Theatre Places “Buffalo 
No. 1” by Jerome Benjamin, ‘Ankle 
Socks and Jive Shoelaces” by John 
Wieners. 

EXPERT PICTURE FRAMING, John 
Thamm. 221 E, 10th St. Phone 228-1779 or 
JU 6-6300. 

ARE YOU THE KIND OF GUY THAT 
LIKES TO GO TO BED WITH A 
GOOD BOOK? Then do you know what 
to look for in a book- physically? Drop 
us a card. We’ll be glad to send you 
our idea pamphlet on the subject. Some- 
thing Else Press Inc., 160 Fifth Ave., 
New York, NY 10010. 

LITERARY CURIOSITIES. Peace Eye Book- 
store, 383 E. 10th St. Open odd hours. 

Zuni Indian Doll. Woodcarving about 8 
inches high. At least 200 years old. 
$250. EVO Box AZ 

Artist needs weird, old and/or useless 
machines for projcts. Can pick up but 
can’t pay. 777-3981. 

East or West, Greenwich Village’s 
famous bookstore is the 8th Street 
Bookshop at 17 West 8th Street. 

HAND THROWN POTTERY. The Potters 
Wheel. 321 E 10th St Phone OR 4-3343. 

WILL INMAN (Editor: KAURI poetry 
newsletter) offers 108 TALES OF A 
PO’BUCKRA, poetic dialogue between 
southern whites and blacks with inner/ 
outer Nature-dialectic, soul-searching 
with daring possibilities; mimeo with 
printed cover... . $1.00. 108 TALES 
plus 1 year of KAURI: $2.50. Write: 
Will Inman, KAURI, Apt. 4W, 362 East 
10th St., NYC 10009. 

Wanted: Homes for Kittens. Gr5-1251. 

CIGARETTE TOBACCOS 

and ACCESSORIES 

The Tobacco Center 
130 St. Marks Place 
N.Y.C.,.N.Y. 10009 

TYPEWRITER. IBM Executive electric, 
12 years old, excellent working condi- 
tion. $100.00 EVO Box 2T 

3 Early American stone rubbings. 
$15, 20 and 25. Write EVO box 4z 

3 

32 oe Li if f 4 f 
255-2097. 

LIFE DRAWING—$1.50 Sun., 
Mon., Tues.—7:30-10:30 p.m. 
22nd Street Sketch Group. 157 
West 22nd Street. 

FREE copy POETRY NEWSLETTER 
send 10c stamp to 315 E. 9 St, N.Y. 

Guitar, Martin, ‘‘Folk-type’’. Steel 
strings. One owner. Fine condition. 
Listed in 1966 Martin catalogue as 
Folk, O-16NY at $190. Case #416 at 
$58. Selling both for $145. Box G-S 

University Hi-Fi & Tape— Recorder & 
Hi-Fi repairs. Free estimate. GR 7-5240 
59_E. 8 St. 
STE 

Mother! Sitting at home with prior com- 
mercial experience? Want to do part time 
work? Here's your chance. Bring your 
baby. Phone OR 4-0828. 
RS ee ET I 

London's New Book Shop—INDICA 
BOOKS & GALLERY. 6 Mason's Yard 

St., St. James, London SW. 1. 
Send for FREE catalogue of Modern 
First Editions. Art Gallery, Coffee, Read- 
ings, Films. a 
EE EE TT 

Metal Sculpture—small classes, private 
lessons. 477-4625 
7S ee SS BT 

WANTED Anti-war poetry for stage 
presentation. Phone OR 4-8752. 
Se 

26 Point Thesis "GOD IS ROTTING IN 
THE GRAVE"—a manifesto, existential- 
ist — plus, content involves; evolution, 

kerista, sex, technology, social conditions, 
idealogy, personal freedom, 20¢ a copy. 
Write this newspaper, Box G5. 
EES PSC EE 

Enjoy Jas. Bond? Be a "SECRET 
AGENT’ Join the SECRET AGENT 
SOCIETY (Formed by a group of 007's 
Fans). Non-Political .Legal— NoGovt. 
affiliation. For fun, Intrigue & Com- 
munity send 25¢ for Application Blank 
for .Membership qualifications to Satel- 
lite, P.O. Box 188, New York City 10014 

_ Beautiful stained glass windows, 19 inches 
by 26 including frame. $20 each. Large 
refrigerator $25 or swap- for smaller 
unit. Box R5. 

5 string banjo with case $50. Singe size 
brass bed $75. Call 777-3981. The Syn- 
thetic Corporation. 
“So Ee SE 

CALL JOHN THE TYPEWRITER 
DOCTOR to help you typerite. We 
repair, buy, sell, service, and rent type- 
writers, and adding machines. Call after 
4 P.M. CA 8-1688. 

TYPEWRITER BARGAINS 

Smith, $17.50: Underwood $22: others 
Pearl Bros., 476 Smith, Brooklyn 

TR 5-3024 

BORED? Why not try WITCHCRAFT! 
Details on joining REAL coven, sug- 
gested books, if sincerely interested 
$1.00-- Satellite, P.O. Box 188, New 
York City 10014. 
Sie SIS EE SE 

HEALTH FOOD ADDICTS make your 
own Juice with this Oster Juice-All Auto- 
matic Juicer Model 354. Extracts fruit 
and veg. juice by centrifugal force. Noth- 
ing like it: In original carton, used once, 
with factory guarantee, no catches. Cost 
$49. Sell for $33. Call YU 8-6467 
evenings or weekends. . 

Learn to play own music on guitar. 
Ragas * Blues * Rock * Max Ochs. 
194 E. 3rd St. 

Have you visited the lower east side 
bookstore yet? Tompkins Square Books, 
97. Avenue B. Best selection of titles on 
the lower east side. Books bought, sold 
and traded. 25% trade credit on good 
paperbacks. 

Social researcher doing studies on the 
unacceptable instincts needs broad- 

minded young gal part time, “Must be 
able to cope with typing, writing and 
the unusual nature of this nonsense. Write 
EVO 147 Ave. A. 

Cold War veterans who prefer peace in 
Vietnam to an extension of the G.I. Bill. . 
Gerard Brilliant475-3764. 

TYPING 
Term papers, Theses, Manuscripts, etc. 
Reasonable rates. Call AL4-9441 

Siamese Kittens. sired by four time prize 
winner. No papers. $20.00 EVO Boy 1K 

BENEFIT DANCE 
FOR FREE SOUTHERN THEATER 

From 9PM 

Live Music & Free R 

$2.50 contribution 

Feb. 19th 

efreshments 

SALE 33-1/3% OFF 

khadejha designs 

dresses e Sportswear « accessories 

BUFFET 

Signed and numbered lithographs 
from his 20th century America 

Scenes of New York 
Regular price - $150 
Special price with this ad 

5 st. marks place, new-york, n. y. 10003 $75 ST. MARKS CHURCH-IN-THE-BOUWERIE 
JAN MITCHELL GALLERY 

5 West 8th Street, N.Y.C. 

th STREET 
EMPORIUM 
GENER@L 

E ALBERT AYLER- The New Music -- Mon- »TO 
day, February 21st, 8 P.M. at the Astor 326 East 9th Street 
Place Playhouse, 434 Lafayette Street. 99¢ New York, N. Y. 10003 
contribution, some seats available at $2.00. GR 7-9408 . GR 7-8811 

CAROL HOLLETT 

2nd Ave. & 10th St. 581-0991 
OR 4-6377 777-9999 

SWAP MEET 
EVERY SAT. & SUN. 

SELL& TRADE ANYTHING 
THE EXTRA GALLERY » 9 BLEECKER 
E. of B'WAY » PARKING » ALL TRANSPORT. 

ALL SORTS OF ETCS.... 

2 million pieces of crockery 10 cents each 

THE UNORIGINAL FLEA MARKET 
A Trash and treasure shop 

176 Second Ave. (11 & 12 Sts.) 

METROPOLITAN T.V.Co. 
T.V. - Radio - Service 

Reasonable charges = Experts Joo 4% 

in, Gorman Radios GOLDWATER <. 
90 Days Guarantee Jo In TS 

GR 3-4409 190 Ave. B, N.Y.c. IN’64 

OOOO I IK AG 

Thursday March 31st 
9PM until 
at Art D’Lugoff’s Village Gate 

THE EAST VILLAGE OTHER 

APRIL FOOL'S DANCE 
MODELS BALL 
Tickets $7.50 per person 

IN ’64 

I have a selection of designs in wood at 
prices no other shop can match. 

Simiple beauty: and function for home and kitchen. 

11 St. Mark's PI. (Betw. 3rd & 2nd Aves.) Tel. 475-9117 

Open from noon fo 9 pm 7 days a week 

Booze-Food-Entertainment 

Discotheque 
The East Village Other 
147 Avenue A 

Tickets on sale at 
The Village Gate 

Bleeker and Thompson Sts. 

vai to The east village OTHER 
BOX 571, PETER STUYVESANT STATION, NEW YORK 

ad eee 

Do Hristo: 
| Shimer College... 

Mouat Carroll 

Awoed Daye Nigh (oo) We 
«The CIMEMAA VILLAGE 12th st. cast of Sth Ave. WA 4.3363 

Please mail me your next 24 issues. I enclose $3 .00 


