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TAKE THE A TRAIN 

Dienbienphu came to town. 

The armies of spring confronted the 

soldiers of summer. Blood flowed: and 

the war goes on with loving. 

The invitation was simple, “It’s a 

spring mating service celebrating the 

equinox, a back-scratching party, a 

roller-skating rink, a theatre . .. with 

you, performer and audience, get ac- 

quainted with other YIPPIES now for 

other yiptivities, and Chicago Y!I!P! 

Festival this summer.” 

And the armies of spring came pro- 

perly armed with bells, flowers, beads, 

kazoos, music, FM radios, pillows, eats, 

love, peace and heads to be busted by 

the soldiers of summer, who did not 

bleed. 

“Donald Duck for President,” a man 

shouted with the kids, the older ones 

join, “UP THE WALL MOTHER- 

FUCKERS!”, “We want power” the 

ery is, “PEACE NOW?” the bosses 

are in the gallery, on the UPPER 

LEVEL with the flag, they are looking 

down, some taking. photos of the arm- 

ies of spring who look up, fingers rais- 

ed say UP, the bosses respond with 

scattered smiles then point DOWN, 

crucify, thumbs down. 

FIRECRACKER at 12:30, the sound 

trembles under their feet echo of beau- 

ty. Everyone is confused, it smells bad, 

the cops confused, numbers affect emo- 

tions, people become braver & spit at 

cops, there was more to come. The 

Captain smokes a cigar, it moves from 

side to side of mouth to his eyes. Some 

irate citizens, dressed to kill their love, 

angry, a cop agrees, his veins stand 

out on the nightstick, “we should fuck 

them up the ass!” Agreed. 

Three cheers for the cops. 

At 10 to one they charge. BOOOOO 

OOOOOQOOOOOOOOS. They rush with 

their eyes on your head, look out! 

“Vicious dogs!” 

Singing, dancing, chants, politics, 

theatre, taunts, restraint on both sides, 

a circle, around & around & around, 

“Break that up,” the Captain said, 

“BREAK IT UP NOW,” the cop held 

his stick lovingly tight his eyes half- 

shut lunged into a circler at random, 

threw him to the ground, picks him 

up, good tackle, yes, shakes him, the 

line is broken, this cop never. smiled, 

about 50, Martha waiting at home. 

FROM THE DEATH OF WINTER 

COMES THE. BLOOD OF SUMMER 

Heavy expectation, cops guarding 
gate to New .Haven train, conductor 

asking the nottoowelldressed for tick- 

ets, cops glaring. 

“They get up in Church and tell you 
you should go along with this stuff,” 
the conductor says, in the center the 
cops make another lunge, their faces 
age, loinquirk. 

White pussy cat on someone’s should- 
er. 

“GO GO GO GO GO GO GO GO 
GO GO GO GO GO Go!” 

Absolute frenzied beauty, 20 to one 
still, catch a cop or two detectives 
stand around them, names, names, 
names, the detective wears handcuffs 
on his belt, they are rescued and led 
out by an intent flying wedge of cops. 

“They wanted to whip their fathers, 
cops being the brutest extreme of that 
malady fatherhood,” 

25 to one: FIRECRACKER. 
Two detectives rush from the UP- 

PER LEVEL snake furiously through 
the celebration drag out two youngmen 
with long hair, they do not know 
why, too bad, hustled off. 

“This is really good.” 

The armies of spring came thru one 
entrance or another, Pan Am, Vander- 
bilt Hotel, Chanin bldg., Commodore 
Hotel, Lexington Avenue, to “a vaulted 
ceiling to hold us ALL,” said the yip- 
fiver, to meet later on at Sheep Meadow 
in Central Park to yip up the sun. 
THE ROAR OF THE SOLDIERS 

THE SMELL OF THE COPS! 
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Waves and waves of innocents file 

under the Drago sign to the valley. 

Ballons rise, confetti float delirious- 

ly on the smoke, ABOVE, cops having 

good time, laughing, talking, shuffling, 

obscene gestures, tit(for)tatology. 

When the river overflows we are 

isolated, but if you drink a little 

whisky time just flies. 

“T could do with one now,”:a cop. 

THIS IS THE LIFE save it in beau- 
tiful pictures, KODAK KILLS too. 

Thousands upon thousands, from all 

over they come to christen spring, the 

carnival is beautiful, fantastic, liquid, 

people having a good time. 

“What is this?” 

“A freak out?” 

“Your mama.” 

Blood in their eyes, pupils rebel. 

Cops beating everyone, anyone, oppres- 

sion equalizes. 

JUST BEING THERE WAS SUF- 

FICIENT PROVOCATION to confront 

is to declare war, Japanese students 

come prepared to fight, protected. 

The cops have clean faces, some 

wear grey gloves, their noses quiver 

in the wedge. 

Pointed at blood, cop snatched him, 

“Get to fuck outta here, now,” WHAM, 

the soldiers of summer chew gum, choo 

choo, BIG BEN observes all. Old man 

with pipe. “There are toc many cops 

here,” he says, “WHY ARE THE 

COPS FROTHING?” 
THE SOLDIERS OF SUMMER 

TOOK THE INFORMATION BOOTH 

AT FIVE TO ONE! 

Skirmishes. 

Jennie is 3month pregnant, on the 

ground, three cops on her beating, 

screams, they do not want to hurt 

her, lesson of pain, she is pulled into 

the crowd. 

“IT IS LBJ’S WAR, fuckhead!” 

Retreat & attack. Beat the hippies. 

Kill for piece. 

Entrances to the station being block- 

ed off,-cops charging rushing people 

out with blood, bruises, some arrested, 

some taken to hospital, some go home 

with bruises and blood, afraid to go 

to emergency rooms, nightsticks chat- 

ter nasty insane, AND THE CLOCK 

WAS THE GULF OF TONKIN. 

“Fascist pigs... zieg heil . . . storm 

troopers ... cops suck .. . REVOLU- 

TION . .. hell no we won’t go,” two 

cops chase them. 

Before first rush, three cops (Garel- 

ick is worse than fink) caught in the 

crowd, four springheads directly be- 

hind them, names, MOTHERFUCKER 

MOTHERFUCKER MOTHERFUCKER 

MOTHERFUCKER FASCIST, the cops 

walk stiff tight, about fifteen pushing 

three right behind the cops, they don’t 
answer back and could have shown 

they were motherfuckers by swinging. 
Love & militancy. Love is extreme. 
Suppose they had turned around and 

started swinging, okay, they have feel- 

ings, and should be free to express, 

but must be prosecuted, jailed. Every- 
body should have the right to call an- 
other motherfucker. The Pope does it, 

everybody does it, why can’t you? 

There were no angels, everyone felt 

something. 
Everyone has a version, but flood 

flowed. 

Girls fought to keep their -panty 
girdles from riding up, or squeezing, 

or bending, or pinching, they fought 

for gentle control. YOU HAVE ONLY 
ONE BODY, AND IT DOESN’T DE- 

SERVE A BEATING. 

The valley was where most people 

under 65 found out about the gaps in 

police behavior. 

THEY rush people to the UPPER 



TO AUSCHWITZ 
LEVEL, trying to get them outside, 

women crying, cops laughing, night- 

sticks tremble. THEY curse, their kids 

taunt, penis contracts in vacuum of 

fear, the anger, the anger. 

NO NO NO NO WE WONT GO 
GO GO 

“GO HOME, YOU BASTARDS” the 
sergeant shouts. 

“One question: Whatever happened 

to freedom of assembly?” 

Kicks, jumps, “Look at them. They’re 

protecting that Information Booth. 

That’s how stupid they are.” 

1 am. “We won’t go.” 

OM POWER FIREPOWER 

The leatherjacketed detective said, 

“Pinch a little harder on the ass.” 

1:05, BOOOOOOOOOOOOS. Shouts. 

THE MOST POWERFUL cherry 

BOMB. 

“Burn the cops.” 

Arrest, arrest, arrest, arrest, spit, 

blood, arrest, ery out, charge! 

“We want information.” 

“When is the next train to New 

Haven?” 
“You'd better watch out, prick,” the 

detective said. 

1:08, CHERRY BOMB. 

“Watch it,” cop. 

“Stay together,” cops. 

‘“Where’s my hat?” a policeman looks 

for his hat cannot find it, says thanks 

when receives it from YIPPIE, runs 

to beat on another, he is not joking, 

look at his eyes, he cannot see further 

than his stick. 

STRUGGLE,  headcracking, blood 

near the information booth. 

“These are not our police,” Garelik 

shrugs, as overheard. 

STRUGGLE, STRUGGLE, STRUG- 

GLE, arrest. 

“Where is my fucking hat?” 

“You hit me!” KODAK EXHIBIT © 

CENTER. 

“IT saw him hit you.” 

“You saw it? O!K! Get to fuck out.” 

He cannot move, one cop grabs 
spins throws him to the ground, kicks, 

another picks him up, he is held by 

the collar dragged around BOOS, ar- 

rest. The law smiles. A girl on floor 

crying blood, cops hold & shake an- 

other kid trying to drag him by the 

collar he holds onto to friend cop 
shoves him into corner & and leaves 

him to cry on his friend. THEY are 

clearing the place, attacking, rushing, 

beating, holding the entrances, beat- 

ing newsmen, marking cameras, ONE 

KID ROOTED TO THE SAME SPOT, 

fearstoned. 
“What is this, Sir?” 

“I want to view the carnage,” Ed 

Saunders says, “where are their lead- 

ers?” 
People drifting back, cops holding 

on to the INFORMATION BOOTH. 

“What do you call this, Sir?” 

“A get-together, motherfucker!” 

“Why cops?” 

“Obviously, they’re protecting KO- 

DAK.” 
“Groovy thing. Brings people to- 

gether. Love, love, love.” 

“Unnecessary horseshit,” says John 

Stone who wanted to take off clothes 

and confront a cop, nakedly. 

“The kids are here to love cops, 

Love, love, love. Loveramos.” 

Saunders says, “As long as they 

don’t chant KILL THE COPS I’m 

happy.” 
PEACE PLEASE! 

JIM MORRISON’S- GOING TO BE 

A BIGGER STAR TRAN BARBRA 

STREISAND! 
“Everybody doing their thing, quote 

unquote.” 

“The first instinct of the cop on the 

beat is to be brutal.” 

FIRECRACKER, cops rush, arrests, 

no YIPPIE command post. 

“They were going to set up a com- 

mand booth,” Saunders. 

You hear the rumbling at the at- 

tack.” 

“TIRED YIPPIE DOPEFIENDS 

TEAR DOWN CLOCK AT GRAND 

CENTRAL STATION.” 

2 a.m. bam, bam, bam, crackers, 

firecrackers, conductor kicks passenger 

trying to get on: 

“He kicked me! I wasn’t even de- 

monstrating!” 

“YOU ARE HERE.” 

COKE HAS THE TASTE YOU 

NEVER GET TIRED OF 

ED SAUNDERS pushed out of Grand 

Central Station. Abbie Hoffman beaten 

out. THEY are looking for leaders. 

WHERE ARE THE LEADERS, BEAT 
LEADERS. 

THEY’RE ABOUT TO TAKE ME 

2:10. 

The name comes off and the taste 

comes on. “Cops are fucking animals, 
man — shit!” Miller’s High Life. Viet- 

nam song going around. Twenty past 

two and the valley is full again, but 

the soldiers of summer hold the IN- 

FORMATION BOOTH!. “I got my 

heads several times close to the clubs, 

but they never hit me.” Luck knows 

a lady. 

“Here they come.” 

“There they go.” 

Twenty-five past two cop brings in 

wheelchair leave under CHECKED 

BAGGAGE RECEIVED & DELIVER- 
ED. 

2:15, “They’re going to get you, 

soft cherry bomb, THEY look around 

with furious eyes. 

“It could have been a nice stroll.” 

“UP,” the cop said, making the sign 

of dirtyfuck. 

Cops their back against the walls 

of the INFORMATION BOOTH. 

“This looks like death.” 

“This is what you call Waiting for 

Godot,” Paul Krassner says, night- 
sticks rush past dribbling the sweat 

of anger in the palm. 

“They give us love, we give them 

pain. Give for give. What’s unequal 

about that?” 

“Hey, motherfucker,” he was saying 

to the cop, “Hey, motherfucker, step 

over here let me kick your balls off,” 

two minutes, the cop ignores. 

“Are you having a good time?” 

“Oh, yes. O.K.” 

“Are you putting down Police bru- 

tality? Write how the cops took three 

kids and started kicking them in the 

head past that phallicized flag on the 

upper level.” 

HUSH POPPIES MAKE THE SIDE- 

WALK SOFTER 

People from a distant planet of com- 

fort wandering on the edge with tight 

faces of scorn not knowing if their 

sons & daughters are under the sticks 

too. 

“HELL NO WE WON’T GO.” 
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“I'VE LIVED ar bx <= 
IN THIS CITY 

YEARS! AND 
NEVER ONCE 
HAVE | BEEN 
BRUTALIZED 
BY THE | 
POLICE !! 

Se WN , 

hy, Na 

Vath oT; 

) y ie 

by LENNOX RAPHAEL 

ONE TEN. Biggest boom. Cops mad. 
Streets unsafe. Pull, us, push, boss, 

baton, STAY RIGHT THERE. “Sonsah- 

bitches, motherfuckers” cop said smil- 

ing. Lieutenant pushes. Kids singing. 

Titanic going down. “We should be 

shootin.” Down to the valley come the 

soldiers of night charging, “HOME OF 

THE FREE LAND OF THE BRAVE, 

hell, no, we won’t go,” home, the cops 

charge! sweep past FLORIDA’S 

GREAT THIS TIME OF THE YEAR 

roughing up pressures of sampat. 

Trains leaving platform 84 & 86 for 

somewhere. Cops pass, arrest, three 

cops to one kid holding him tight, he 

does not resist, THEY hiss & sting. 

“T wore a shirt and tie to come here 

so I could get some pictures. It work- 

ed,” he was looking down as the cops, 

at 20 to one, charge. 

“YT felt kinda scared, my arm hurt. 

He pushed the stick against me. His 

nostril quivered.” 

Slowly, surely, brutally, the cops are 

trying to move people out, confusion, 

anger, WHY WHY WHY, cymbals, 

rush to man & wife swerved off to 

belt a chick, she screamed, the cop 

hit her again, beating her on the 

ass. 

People dancing, singing, chanting, 

overreaction vs. overreaction. 

By twenty to two THEY hold the 

INFORMATION BOOTH, clapping, 
deafening, a well-dressed drunk is left 
alone, he keeps falling down. 

(Continued on Page 14) 
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Dear People of the Village paper. 

Grass is Greener 

—but— 

Write man it's a hassle. 

Pfc. Stephen Baird 

154th TC (TS) 

771st Trans Bn. 

APO 96384 San Francisco 

Box 122 

Help a cat who got caught in. 

Dear EVO: 

Lennox Raphael's article, ‘‘Saint Fe- 

tus is a Bal Tooth,”’ in the March 15/21 

(Vol. 3, No. 15) issue was damn good!, 

and it has moved me to write regarding 

a suggestion to those underground 

movements for the liberalization of the 

present abortion situation. 

There is an abortion technique devel- 

oped some few years ago in the Soviet 

Union, and this is the vacuum method. 

it is quick, effective, and (seemingly) 

does not involve surgical training. This 

technique is now widely used in eastern 

Europe and in the Chinese People’s Re- 

public. 

it would seem to Me that this tech- 

nique would be ideal for clandestine 

abortion clinics which would be safe, 

clean, and within the financial reach of 

everyone, especially the jobless mother- 

to-be of the black ghetto or the hippie 

teenaged girl on the lam from a puritan- 

ical, middle-class home. 

This would be an ideal chance for 

some Digger-oriented people with a 

knowledge of the Russian language, and 

access to medical periodicals from the 

Soviet Union to make full information on 

the vacuum method of abortion avail- 

able to everyone in ‘‘the flower world.’ 

With full information available, | am 

quite sure that it would be only a re- 

latively short time before clandestine 

clinics (like 1 described above) would 

be coming into existence. 

For the Revolution and the New Age, 

Edward F. Lacy Ill 

P.O. Box 1873 

Houston, Texas 77001. 

HITS THE 

FAN— 

Letters 

TURN IT 

Dear EVO: 

In your issue of March 15-21 (Vol. 3, 

No. 15) you state that the staff of the 

National Guardian ‘‘threatened to quite 

if they published Julius Lester’s column 

praising the Yippie convention in Chi- 

cago -this summer.’”’ | don’t know where 

you got your information, but it’s not 

true. While many people on the Guardian 

disagree with the Yippies, no one has 

ever even hinted that | shouldn’t write 

about them. Quite the contrary, in fact. 

Jack Smith, Guardian managing editor, 

asked me to devote a column stating my 

reasons for liking the Yippies. 

One other correction I'd like to make 

is that | am not on the staff of the Guar- 

dian. | merely write a weekly column and 

have nothing more to do with the paper. 

While | am the only black columnist, 

there are several blacks on the Guar- 

dian staff. 

| resent having my race used as a kind 

of plus for the Yippies. | refer to the 

sentence which read, ‘“‘Now here comes 

along Lester, the only Negro on the staff, 

who is for it and praises its possibili- 

ties." The implication is that the Guar- 

dian rejects the Yippies because they 

don't “include any recognized black 

coalition(’’ and yet, |, being black, sup- 

port the Yippies and look how off-base 

the Guardian is. | don’t support the 

Yippies because I’m black, just as I'm 

sure the editors of the Guardian don't 

withhold support of the Yippies because 

they (the Guardian editors) are white. | 

support the Yipees because I’m me. 

You imply that the Yipees need a black 

stamp of approval and my positive feel- 

ings toward them are that stamp. Fortu- 

nately, they do not need blacks or the 

Guardian to legitimatize themselves. 

They have done that. And it's damned 
obvious they don't need me, black or 

otherwise. 

Love and Revolution, 

Julius Lester 

Cover photo by Walter Bredel 

WHEN THE MAN’S SHIT 

Dear EVO: 
Hard as it is for me to believe Presi- 

dent Johnson, it is just as hard for me 

to believe that Robert Kennedy was the 

only person in the country who didn’t 

know that the Democratic party and the 

whole country was already split on th 

issues of 1968 until Senator McCarthy 

won in N.H. : 
Nobody would touch this torch for 

fear of burning his fingers until Sen- 

ator McCarthy carried it so gallantly into 

N.H., with the laughter ringing in his 

ears, with a generous concession of 

5% of the vote. 

The old voters of N.H. came through 

with flying colors, and if the college 

crowd now joins the pack of screaming 

teenie boppers, they can stop preach- 

ing to my generation, we muddle through 

when we have to. 

Sincerely, = 
Mrs. Doris Stanley ~ 
24 Mass. Dr. 

Nashua, N.H. 03060 

Dear EVO: 
| have read with some concern in 

your newspaper about the YIP conven- 

tion scheduled to correspond with the 

Democratic Party convention this sum- 

mer in Chicago. It is my understanding 

from what | have read that the primary 

purpose of the Yippies in Chicago for 

the Democratic convention is to harass 

those men participating in the latter. 

Until! the morning of March 16, | 

thought it might be a good trick to vex 

the power politicians in their attempt 

to put up some kind of candidate for 

President of this country. Any demon- 

stration against even a possible proposal 

of putting up Johnson for re-election | 

whole-heartedly supported, and now sup- 

port; some reservations were held that 

McCarthy’s campaign might be given 

trouble, but against that there was a bet- 

ter possibility of putting the Johnson 

supporters up tight, so | still went along 

with what | understood the Yippie’s 

thing to be. 

But now, since last Saturday’s an- 

nouncement by Mr. Kennedy that he de- 
initely is a candicate for the Democratic 

nomination, | cannct go along with YIP. 

| am afraid that their actions may nam- 

per, endanger, disrupt, cr interfere in 

some way with Kennedy's effort to be 

heard in order that he may get the nomi- 

nation. | am afraid of this because Ken- 

nedy is the hope of peace and freedom 

restored in this country. He is intelligent 

and fair ieadership for America again. 

He's the only chance the youth of Amer- 

ica have for growing up in a free coun- 

try without moving. He is the hope that 

has been buried under the Johnson 

regime. 

YIPs, don’t place your only chance in 

a compromising or embarrassing situa- 

tion. Harass the Democrats discriminate- 

ly. 

Peace, 

Ray Horton, DMSN 

Photo Lab 

USS Dixie AD-14 

GFPO San Francisco, Cal., 96601 

Dear EVO: 

Please print the following story for 

me. It is very important to me and for 

others of the East Village. 

| used to live with a tribe called the 

Magical Mystery Tribe. We lived at 60 

East 1st Street. 

You see, Che, the guy | married, loved 

me very much and married me cause we 

were having a baby. But one night | 

went out and got busted by the P.A. 
cops. Well, they sent me back to Florida. 

| hate it here cause it’s in a town where 

they hate hippies, long hair, etc. | dress 

as if | were in N.Y.C. and the people 

put me down. 

If you people would please print my 

address and telephone number in your 

paper so Che knows where | am because 

! can’t get a hold of him and | can’t 

leave Florida yet. 

We were all planning to buy a farm in 

California and raise sheep and all kinds 

of beautiful things. 

Also I’ve been straight since I've left 

the Village. | miss and love the Eastside 

and | do need your help. So please print 

this for me. 

Yours truly, 

Michelle Rizzo 

1113 Patterson Road 

Fort Myers, Florida 33903. 

Dear EVO: 

What a bunch of bullshit you print in 

» your. ‘‘news” paper. You print such un- 

truthful shit about the United States 

and the U. S. military that you shoudn’t 

be allowed to call yourself a part of this 

great country. 

in your March 22 (Vol. 3, No. 16) pa- 

per you printed the poem “Legendary 

Beast of The Jungle.”’ In the poem the 

Beast needlessly killed ‘“‘hundreds of 

civilians.’ Well, why don’t you tell your 

readers how the Viet Cong kill civilians? 

Tell the readers how the Viet Cong 

bomb hospitals and schools. You can 

also tell them about the ruthless way 

that the Charlie torture the U. S. prison- 

ers of war. Tell them how the Viet Cong 

steai food from the people of the coun- 

try to feed their troops. 

Th e United States is my country and 

! will support her in anything she does 

until the end. And | think that alot more 

people in this country should do the 
same. 

| am in the service and in a couple of 

months will be going to Southeast Asia. 

i just hope that I'll have a chance to 
kili at least one of those red bastards. 

Why don’t you and the rest of you hip- 

pies set your heads out of your ass and 

take a look at the world without the use 

of LSD, or pot. You might see that the 

“world is a great place to live. You also 

might see that the Viet Cong don’t have 

anything to offer the people of Viet Nam 

or the rest of the world except a life of 

living on your knees. 

if you don't like the way that the 

United States conducts herself, then why 

don’t you move to Red China or Russia? 

Nobody is holding you here, so don’t 

let the door hit you in the ass. 

| don't know who said this but | 
agree with it 100%—My country may 
she always be right, but my country 
right or wrong. 

Sincerely, 

A Proud Sailor 

Name Withheld On Request. 

THE EAST VILLAGE CTHER 

105 Second Avenue 
New York, New York 10003 

NEW WEEKLY RATES: 

Please enter my subscription. 
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year subscription. 
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year subscription. 
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The East Village Other will be delivered sooner 
if you be sure to fill in your correct ZIP CODE 



‘I have long been a collector of myths 

ard fairytales from various parts of 

the world. It is a habit of mine to read 

into these stories, analogies and_ ill 

omens, and even sometimes change 

the endings by using the tales as dec- 

larations of the truth or readings in- 

to man’s inescapable past or future. 

These stories also hold for me certain 

memories of my childhood. I am sure 

many of us can recall collecting enough 

money to allow two older neighborhood 

kids to enter the movie house; but 

once inside they would naturally leave 

the side entrances ajar while the rest 

of us would sneak in unattended and 

urnoticed in the darkness of the thea- 

ter. We would watch with one eye on 

the s:reen while the other eye was on 

the lookout for matronly ushers whose 

job it was to weed out the payers 

from the non-payers. Most of the time, 

the huge theater covered’ our existence 

and at least justice prevailed for the 

length of two movie features or until 

it was time for us to depart. 

Now, of course, being older, I have 

either grown ageustomed to paying my 

way or dissappointed by the fact that 

most of the movie houses have grown 

smaller and are devoid of side en- 

trances or the matrons are no longer 

employed as sheriffs of the movie 

aisles and the double feature has more 

times than most turned into a slick 

and sophisticated one length extrava- 

ganza on the tribulations and times 

of the not so pure-hearted Pauline. 

Sometimes, it is merely that I feel the 

fairytale is what we are living in; 

not the one in which it all ends in 

happily ever after, but the one in 

which evil is inferred and which ends 

in conveying man’s tragic inadequacies. 

There is one such tale, I remember, 

which fits my apprehensions so well. 

It is from the Chinese and is titled 

“The Magic Cask” and goes some- 

thing like this: 

“Many years ago there lived a poor 

man who dug up a big earthen: 

cask in his field. He took it home -vith 

him and told his wife to clean it out. 

But when his wife started brushing 

the inside of the cask, the brush drop- 

ped out of her hand, and the cask 

suddenly began to fill itself up with 

brushes. No matter how many were 

taken out, others kept on taking their 

place. So the man sold the brushes, 

and the family managed to live quite 

comfortably. 
Once a coin fell in the cask by mis- 

take. At once the brushes disappeared 

and the cask began to fill itself with 

money. Then the family became rich; 

for they could take as much money 

out of the cask as they wished. 

Now the man had a son at home, 

who did not work. Since there was 

nothing else he could do, his father 

set him to work shoveling money out 
of the cask. When his son grew weary 
and could not keep on, his father 
fell into a rage, and shouted at him 
angrily, telling him he was lazy and 
did not want to work. One day, how- 
ever, the son slipped and accidentally 
fell into the cask and died. At once 
the money disappeared, and the whole 
cask began to fill itself with dead 
sons. 

Then the man had to pull them out 
and have them buried, and to do this 
he had to use up again the thousands 
of coins he had collected previously. 
And when he was through, the cask 

broke, and the father was poorer than 
he was before.’ 

Of course, we can read a ore into 

this fairytale or by just comparing it 

to the reality that surounds us, we 

can postulate upon the prophesy built 

into its timeless qualities — the son, 

the father, the object of greed and 

the final tragedy neatly woven into 

the fabric of what must prevail when 

all reason has failed and faded away. 

We are left with the broken pieces 

and the magic is no longer to be wit- 

nessed or desired. 

The fantasy that surrounds most 

tales like this is pecuriarly outstand- 

ing when reality catches up with it 

and the two become harder and harder 

to tell apart. It is like a guard in an 

insane asylum who is slowly being 

convinced by the inmates that they 

are sane and he is not. Eventually, 

he takes place in the madness of it 

ali and: becomes conditioned by the 

bedlam. In his one-man cell, fiction 

becomes fact and he begins to accept 

it as the truth. 

There are very few of us who can 

stand apart from this madness by 

challenging the foundations that per- 
mit it to exist. There are even fewer 

stories which show us this challenge 

and point up the absurdities existing 

in the real life of man. One of the 

tew tales that comes to mind is Lewis 

Carroll’s Alice’s Adventures in Won- 

derland — veritable liturgy of mad- 

ness. Here we are confronted by a 

little girl who is as rude as she is 
logical; whose questioning of the char- _ 

acters who inhabit her nightmare is 

xccepted by them only as impertinence, 

whose actions are those of concern, 

whose concern is only the reflex of 

her curiosity. She survives, not as a 

loving creature, although she is will- 

ing to be kind, but as a confused cap- 

tive of a world which is run by mean- 

ingless directives. Alice never accepts 

these directives as facts, only as a 

blue-print for argument and discus- 

sion. Her manner is not of one who 

is willing to sit idly by and go among 

mad people and yet there she is caught 

in that situation. It is as the Cheshir 
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Cat says when Alice asks him “How 

do you know I’m mad?” 

“You must be” said the Cat, “or 

you wouldn’t have come here.” 

The theme underlying Carroll’s story 

is the acceptance of paradox as a way 

of life and madness as what must 

surely be the entrance into a fanciful 

and fact-filled journey. Alice fights, 
for a while, all this absurdity, but 

is caught up in its pace and its re- 

quirements: 

“Alice never could quite make out, 

in thinking it over afterwards, how 

it was that they began: All she re- 

members is, that they were running 

hand in hand, and the Queen went so 

fast that it was all she could do to 

keep up with her: and still the Queen 

kept crying “Faster! Faster!” but 

Alice felt she couldn’t go faster, though 

she had no breath left to say so. 

The most curious part of the thing 

was, that the trees and the other 

things around them never changed 

their places at all: however fast they 

went, they never seemed to pass any- 
thing. “Ii wonder if all the things 
move along with us?” thought poor 

puzzled Alice. And the Queen seemed 

to guess her thoughts, for she cried, 

“Faster! Don’t try to talk!” 

Not that Alice had any idea of doing 

that. She felt as if she would never 

be able to talk again, she was getting 

so much out of breath: and still the 

Queen cried “Faster! Faster!” and 

dragged her along. “Are we nearly 

there?” Alice managed to pant out at 

last. 

“Nearly there!” the Queen repeated. 

“Why, we passed it ten minutes ago! 

Faster!” And they ran on for a time 

in silence, and almost blowing her 

hair off her head, she fancied. 

“Now! Now!” cried the Queen... 
“Faster! Faster!” And they went so 

fast that at last they seemed to skim 

through the air, hardly touching the 

ground with their feet, till suddenly, 

just as Alice was getting quite ex- 

hausted, they stopped, and she found 

herself sitting on the ground, breath- 

less and giddy. 

The Queen propped her up against 

2 tree, and said kindly, “You may rest 
scene ‘ 
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The Hanged Man 

Alice looked around her in great 

surprise. “Why, I do believe we’ve 

been under this tree the whole time! 
Everything’s just as it was!” 

“Of course it is,” said the Queen. 

“What would you have it?” 

“Well, in our country,” said Alice, 
still panting a little, “you’d generally 

get to somewhere else — if you run 
very fast for a long time as we’ve 

been doing.” 

“A slow sort of country!” said the 

Queen. “Now, here, you see, it takes 

all the running you can to keep in the 

same place. If you want to get some- 

where else, you must run at least 

twice as fast as that.” 

All through running, Alice never 

quite grasps the reality of her situa- 

tion. She has kept herself in the same 

position at all times — an insane 

location for a sane little girl. Often, 

what she says is twisted and misinter- 

pretd by her listener. As Humpty 

Dumpty states, ‘When I use a word 

it means just what I. choose it to mean 

—-neither more or less. When I make 

a word do a lot of work like that, [ 

always pay it extra.” 

The extra that Alice pays ae world 

she is dreaming of and the one she 

must do her living in is by way of a 

curious puzzle, Of all the creatures 

of whom she asks the puzzle, her kitten 

is the least likely to answer it. 

“Now, Kitty, let’s consider who it 
was that dreamed it all. This is a se- 

rious question, my dear, and you should 

not go on licking your paw like that. 

You see, Kitty, it must have been 

either me or the Red King. He was 

part of my dream, of course — but 

then I was part of his dream too! Oh, 

Kitty, do help to settle it!” But the 
provoking kitten only began on the 

other paw, and pretended it hadn’t 
heard the question. 

Now that Alice has awakened to real 
life, reality and the tale have become 
one and the same madness. We have 
come full cycle in our quest. If all the 
madness were spelled out on a piece 

of paper it would become the fairytale 

of tomorrow, or it is the other way 
around? As Alice ended her nightmare 
with a question, so must we, dear 
reader, end ours with one: 

“Which do you think it was?” 
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POOR PARANO 
by ALLAN KATZMAN 

Monday, March 25th, The Modern 

Museum of Art had its gala opening 

of Dada, Surrealism and its Heritage. 

The scene was unbelievable. I arrived 

around 6:30, and the area on 53rd St. 

between 5th and 6th Avenues was 

completely cordoned off by more police 

than could be found at any one time 

at a riot on the Lower East Side. 

Tactical police, emergency equipment. 

communication trucks, and buses to 

transport riot police were in evidence. 

Wooden partitions were set up across 

the street from the Museum and helmet- 

ed police stood bluishly in front of its 

doors. Max Ernst was right: THE HAT 

MAKES THE MAN. The police were 

overacting due to Friday night’s Grand 

Central Yip-In and a report in the 

Daily News that 3000 YIPPIES were 

expected tonight at MOMA’s grand 

opening. But only 300 showed up and 

those from a group calling themselves 

The Transformatin headed by one Gene 

Swenson. It was Swenson’s contention | 

“that Dada and Surrealism were not in 

the Museum tonight but. out where the 

kids were. He was right. Everything 

looked surreal. About 20 people from 

The Transformation performed a ritual 

dance of exorcism in beautiful costumes 

bearing aloft holloween-like totems. The 

Museum appeared to be under siege 

and the mystery and melancholy of the 

street were exaggerated by uniforms 

on both sides. 

~ Paranoia raged early. Kate Coleman 

from YIPPIE was fingered by the 

Black Mask, art and political revolu- 

tinaries (?), as an ipformant for talk- 

ing to a policeman. She was trying 

to get the police to. widen the barri- 

eades so more people could enter which 

they did. Tom Harriman had called 

me over to tell me that Gene Swenson 

had fingered his brother John to the 
police as a troublemaker. John split 

the scene to avoid arrest. 

The Black Mask stood across the 

street yelling at everyone and anyone 

who went into the Museum. At one 

point my name was conjured up by the 

Mask as a collaborator because I dared 

enter the Museum. But what they 

didn’t know at the time was that 1 

had to go to the bathroom. While T 

was “doing my thing” inside, the Black 

Mask was doing theirs outside in the 

street. 

About 9:00 p.m., things became hairy 

inside the MOMA as Ralph Ortiz and 

Jon Hendricks let loose two chickens 

inside the exhibit who immediately, 

because they were frightened, shit on 

the floor. Someone threw chicken feath- 

ers all over the Museum and someone 

let a stinkbomb go off in the men’s 

bathroom. : 

It was as hectic inside as it was 

outside as police, demonstrators, chick- 

ens, billy clubs, costumes, and smells 

added a touch of unreality to the whole 

affair. And Oh Yes, as far as police 

brutality was concerned, two children 

were threatened by a nightingale. 

Kips Bay Arts Gallery at 613 2nd 

Avenue is offering its two terraces 

free to any artist, poet, or media ©X- 

perimenter for the oes from _mid- 

| June to October. Contact _Alan Baer, 

679-7615. 

After two weeks of harrasments and 

illegal arrests of two hundred people 

for possession of narcotics and hous- 

ing runaways, the “kids” of the Lower 

East Side decided to demonstrate their 

grievances at the 9th Street Police Sta- 

tion on 5th St between Ist and 2nd 

Avenues. 

On Thursday, March 21 at 8:00 P.M. 

they gathered, two hundred strong 

(Hippie, Black, Puerto Rican), to con- 

front the Blue Forces of Law and Or- 

der witha new kind of power. 

In the ensuing struggle, innocent pev- 

ple were hurt and positive proof that 

the police were forging a revolution 

through their stupidity and brutality 

was much in evidence. 

The case of Rubin Martinez, a 17- 

year-old Puerto Rican who had been 

in New York less than a month, comes 

to mind. Rubin, who was not part of 

the demonstration, had stopped to ask 

a policeman what was going on. 

For his troubles, Martinez was ar- 

rested by the policeman for “resisting 

arrest and felonious assault,” and sub- 
sequently beaten up in the police car 

and inside the police station where he 

received a broken arm, fractured knee, 
four head wounds, and a bruised kid- 
ney. The police claimed that Rubin had 
thrown a bottle at a policeman and 

was then set upon by outraged local 

citizens. But testimony by four key 

witnesses shows that he was arrested 

in good physical condition and that he 

was not attacked by anyone before the 

arrest. 

Police crimes like the latter are rea- 

sons why “the kids” of the Lower East 

Side are pushed to demonstrate and 

confront and why “HENRY DOESN’T 

LIKE COPS HASTLING HIM.” 

One policeman from every precinct 
in New York City has been transferred 

to the 9th Precinct on the Lower East 

Side. The twenty seven new cops will 

be used as undercover narcotics BEERS: 

in the East Village. 
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_The YIPPIES have come into their 

own because of last Friday’s police riot 

at Grand Central Station. A week be- 

fore that on Tuesday, March 19th, 

they had held their press conference 

at the Hotel Americana concerning 

their confrontation with the Democratic 

Death Convention which was to he 

held in Chicago in August of '68. 

Jerry Rubin and Abbie Hoffman ex- 

pressed, a day after the press con- 

ference, their disappointment over the 

negligible media play on the YIPPIES. 

Where before the media had responded 

beyond their expectations to what they 

had planned to do, now it seemes they 

were no longer interested. I explained 

to them that “the Media was a fickle 

lover,” and that, “the reason they were 

no longer interested was that now 

they had, in the guise of RFK and 

McCarthy, an alternative to lumpkin 

LBJ.” 

RFK’s announcement that he was 

seeking the presidential nomination of 

the Democratic party and McCarthy's 

fantastic showing in the New Hamp- 

shire Democratic primary, had all but 

taken the wind out of the YIPPI{ic 

sails. But as in all things, especially 

life, things change rapidly and a fresh 

wind, produced by swinging clubs, has 

once again made the YIPPIES a viable 

foree on the high seas of political 

‘pseudo events. 

The reasons for the YIPPIES’ emerg- 
ence as an important political event 
are manyfold: the fact that thousands 

of college kids are giving up their 

fun weekends and pouring into Wis- 

consin. to help: McCarthy, the White 

Hope for Integrity and Honesty in 

Politics, has nothing to do with the 

“kids” down here or in the Ghettoes. 

They all grow out of different life 

styles and experiences. A black ghet- 

toite will just respond with the logical 

conclusion, “what’s this white man 

gonna do for me that already has been 

done to me?” The YIPPIE already 
knows that our political institutions 

are impotent in solving the domestic 

erisis. LBJ has pushed through more 

legislation against poverty, pollution, 

ghettoes, etc. than any other president 

before him including the late JFK and 

what has that got us but riots and 

the possibility of more riots. The fact 

that McCarthy’s campaign centers 

around the war and the siphoning off 

of monies to solve these problems will 

not stop riots from happening. The 

disease has been with us for a long 

time and our efforts to cheek it through 

political means have only worsened it. 
What the YIPPIES are simply show- 

ing is that, “There are no political so- 

lutions, only technological ones. The rest 

is propaganda.” And as far as RFK 
taking the plunge into the power game 
whoever is there when the center breaks 
can make a fortune by picking up the 
marbles. He will be following in the 
steps of Daddy Joe Kennedy who’ he- 
came a multi-millionaire during the 
stock market crash of ‘29 when he 
bought while others sold. 

Let’s face it, what ean a ghettoiie 
or white kids from down here do with 
an alternative like McCarthy? Can 
they raise money to go to Wisconsin 
to help him with his campaign when 
“they have enough trouble: eding them- 

ID’S ALMANAC 
and the alienated have no rights and — 

are less than human? What are Mc- 

Carthy and RFK going to guarantee 

them that is’ not. already guaranteed 

by the Constitution? And what guaran-- 

‘tee is there that RFK and McCarthy 

could get the nomination aga:nst the 

power of an in¢umbent President ? 

If the YIPPIES show anything in 

Chicago, it will not be an alternative 

that seeks political selutions but a 

demonstration that we must do away 
with politics and power play and use 
our vast technology and skills to solve 

problems without benefit of profit. The 

YIPPIES are a prophecy and more 

than an alternative. They are a road | 

to two worlds; one paved with the pos- 

sibility of utopia, the other with the 

blood and bodies of millions who may be 

sold down the drain’ like dirty laundry 

for an alternative solution that still 

seeks a handful of gold. 

Anita Hoffman of YIPPIE will be 

collecting evidence, photographs and 

witnesses for the ACLU on last Friday 

night’s police-in. She can be contacted 

at either 982-5090 or 228-8432. 

The U.S. government has just print- 

ed a book ealled “Psychotropic Drugs 

and Related Compounds.” What it is 
is 865 pages filled with the name, 
chemical structure, doseage, and action 
of every drug currently known to have 
any effect on the mind (hallucinogens, 
tranquilizers, energizers, etc.) whether 
now on the market or still being 
studied. It also has a complete biblio- 
graphy with names of labs, ete. 

The book costs $2.75 and is available 
: only from the U.S. Printing office. Jt 

is_ Public Health Service publication 
number 1589. Send money to the Super- 
intendent of Documents, U.S. giovern- 
ment Printing Dice, Washington 20402 
DG. 

Robert F. Kennedy will supposedly 
be a guest. speaker at the American™ 
Society for Group Psychotherapy cad 
Psychodrama when it holds its annual 
convention March 28th to 31st-at the 
Statler Hilton, Georgian Foyer. 

The theme of the Conventions, “Tow- 
ards A Better Cemmunity,” will include 
psychodrama demonstrations and dis- 
cussions in which all are invited: to 
come and speak their mind. General 
Admission is $2.00 per day or $30.00 
for four days, including luncheon and 
dinner. Registration begins 4:00 p.m. 
March 28th at the Statler. 

“A HANDFUL OF CONCRETE,” 
concrete poetry by Ronald Gross is 
now available from Black Thumb Press. 
900 West End Avenue, N.Y.C:, price | 
$200. =~ 

The poems are packaged in a packet 
‘with a page from the yellow pages 

screened across it. It contains do-it- 
yourself Vietnam _ headlines, folding 
poems, visual and typescript poems on 
postcards, and an essay introducing 

_the international Coner ete Poetry Move- 
“ment. 

z (Continued on Page 17) 



| pop, rock & jelly 
Murray the K is back again. I went 

to a screening Tuesday of the pilot 

film for Murray’s projected new TV 

EXCLUSIVELY ON 

series, The Sound is Now, and watch- ¥ 

ed Phil Ochs tell a surprised audience a 
that anyone who writes poetry as well 4 

as Mao Tse Tung can’t be all bad. 5 

The first show featured) Murray eg 

with Sonny and Cher and Phil Ochs. % 

Establishment (read: older) types » 

Henry Morgan and Tex McCray are a 

there to take the other side of any z 

argument, while an audience of N.Y. ce 

college kids provide comic relief. “Mr. i 
Ochs, are you calling for mass deser- 5 

tion out of the armed forces?” Says @ 
one frat type “What will happen to ¥ 
America?! > _The Doors are very together mu- With their American tour due to 

It'll be interesting to see what hap- a sically — they’re very good and very end April 6, the group is currently 
pens to Murray’s new show. I came 3) tight and they never, never make mis- negotiating for a record contract while to NY too late to catch Murray in his e takes. Morrison’s voice live cuts thru here. Two previously cut LP’s are still 
now classic WINS days, and instead ° a crowded hall... moving across your lying unreleased in England . . . per- 
dug only the “new” Murray doing the i] nerves like a dull file Ultimately, it haps because of the unredeemingly un- “old” WOR-FM thing. But in a very ro) comes down to their material and their social content of their lyrics On We 
real way, the success of the old WOR- & image I find myself bored with their Did It Again, a long, modal piece with 
FM hag made possible adult rock pro- z lyrics and after fifteen minutes all simultaneous multiple vocal lines, bass- 
gramming throughout’ the country. 2 their melodies and chord changes begin ist Kevin Ayers chants: “The war in 
Maybe, like Alice, he can do some. to sound the same. Vietnam, the war, the war. The war 
thing in that other and even bigger a And then, Morrison in his leather in Vietnam,” while Robert Wyat in red 
manderiand: now. qQ ° pants, pouting into the mike like some 

eae eae 

Over ten thousand people came to 

see the Doors in concert at the Fill- 

more East last weekend. The ones who 

got in got to see Elektra’s four min- 

ute promotion film for the new Door’s 

single, Unknown Soldier. Put together 

by underground film makers Mark 

Abramson and Ed Dephoure, the film 

has Morrison symbolically crucified, 
shot and spitting out real Revlon cos- 
metic blood, all this intercut with Viet- 
nam combat footage and newsreel clips 
from VJ Day. 

The TV people who’ve seen it ap- 
parently feel that the film is a little 
“too controversial” to ever run as an 
ad. The audience at the Fillmore watch- 
ed it quietly after the Doors had fin- 

ished their set and left the stage. 
When it was over, there was wave: 
after wave of applause and Morrison, 
Manzareck, Krieger and Densmore! 
came back onto the stage like conquer-} 
ing gladiators for their encore. 

JIM MORRISON ° 

silly, spoiled, suburban kid doing a 
temper tantrum. “We want the world 
and we want it now. Now NOW!” 
Maybe I just don’t know what to make 
of him: legs spread, ass out, just 
standing so cool into the mike to ex- 
plode suddenly into brief little Nureyev 

dancing and jumping steps around the 

stage. But it took a whole lot of balls 

to put out the Unknown Soldier as a 

single . . . and a whole lot more to 
make that promotion film. 

* * 1k 

Catching up now, I had a chance 

to hear the new English import, the 

Soft Machine, forthe third time at 

an otherwise undistinguished evening 

at the Anderson Theatre a couple of 

weeks ago. Two years old now, the 

group has apparently emerged as a 

major influence on England’s under- 

ground rock scene — playing to packed 

houses in London, Paris and Amster- 

dam. 

bikini shorts sweats over his drums 

and recites a long list of personal 

grievances against the government, the 

management, and the audience. And 

Mike Ruttledge wrenches long, aching- 

ly dissonant chords from his battered 

Lowrie organ to throw over every- 

thing. 
* od * 

By what sems a most unique arrange- 

ment, the Soft Machine is travelling 
with its own personal light show: Mark 

Boyle’s Sensual Laboratory. Already 

an established avant-guarde artist and 

film maker on the London art scene, 

Boyle began to work with multi-media 

light shows as far back as 1963, ex- 

perimenting with electronic music, the- 

atre happenings and ballet. 

After forming the Sensual Labor- 

atory in 1966 with Joan Hills and 

biologist John Claxton, Boyle began 

doing light, environments at London’s 

underground rock club, UFO, eventual- 

ly staying on to do lights for the dif- 

ferent rock groups there, His projec- 

tions are based on physical and chem- 

ical reactions: ars the movement of air 

= through liquid under different condi- 

= tions, as well as the live projection 

= of fish, worms, alpha brain wave pat- 

rs terns, ete. Dyes and color filters are 

stat used to distinguish between two si- 

= multaneous reactions. 
ioe Boyle is understandibly close mouth- 

a ed about how he gets his effects: all 

= of the English and European light 

SS shows are now based on his work. 

During the American shows I caught, 

the Soft Machine would drape white 

cloth over their equipment so that 

across them, around them, behind them, 

ineredibly beautiful blues and purples, 

yellows and reds would flow in or- 

ganic movements as if in counterpoint 

to the music. Beginning with slow, gen- 

tle movements, the lights would move 

into faster and more explosive pat- 

‘terns — literally climaxing with a 

projection of the destruction of the 

slide itself. 
a eee. 

Some recent LP’s that you might 
find interesting include the new Co- 

lumbia release. The Great Society / 

Conspicuous Only It Its Absence (CS 

9624). Recorded live at the Matrix in 

San Francisco in 1965 or 66, the group 

is the predecessor to the Jefferson 

Airplane. Featuring Grace and Darhb 

Slick, the Society runs through an 

excitng first version of Somebody To 

Love and. other goodies. Now if some 

eompany will only release tapes of the 

Charlatans, another important, early 

seminal SF rock group, people can 

begin to see how the west eoast sound 

pe evolved. 

Continued on Page 21) 
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GODDESS 
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A VIRGINAL 

PE - EVEN 

WHEN SHE 

ALWAYS 
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OF ONC'S 

MeTHER — 

HAS AN ULTRA 

NARCISSISTIC 

PERSONALITY AND 
IS A LOUSY COOK 
AND A FRIGID 
LAY. 

Having lived through a billion 

cinematic themes and variations 

your eye is too well acquainted with 
the permutations and combinations 

of plot, character, form and the 

interminable progression of iden- 

tical sequences. 

You may not be able to articu- 

late it but you are never-the-less 

a master of film technique. You 

have sat through the history of 

film a hundred times over and 

now you have an instinctive under- 

standing of what lies around the 

corner of every filmic landscape. 

The fact is that the cinematic 
imagination moves a great deal 

faster than the plans and machina- 

tions of the major studios who are 

only prepared to try something new 

when the old has ceased to show 

any return at the box office. 
For 40 odd years now the U.S. 

film industry has been playing it 

enjoying them iess? safe .-. . capitalizing on the imagi- 

Is your mind’s eye teling you the nation of its pioneers . . . buying 

course of the plot before it hap- and corrupting the best of the Eu- 

pens? ropean directors . . . making films 

Do you really care what hap- to the lowest common denominator 

pens? . formula . . . ignoring the ever in- 

creasing film vocabulary and never 

plowing its profits back into any 

program which would assist young 

If the answer to any of these filmmakers ad thereby advance the 

questions is yes, you're suffering art of film. Men of promise have 

from film fatigue. - been stifled and those who dared 

a 3 

wae OM PANY: 

EST AID 
Are you seeing more fiims and 

Do the images seem cliched, 

lacking in substance and the ability 

to turn you on? 

MYTHICAL FIGURE 

FROM AN INCOMPLE Thy 

REMEMGERED PAST. 

- Usunuy 
Bm PORTRAYED AS 

AN UNDER- 

.NOVRISHED, 
UNDER - 56 

“ 

ae AVING AN EXTREMELY SABO-MASCCHISTIC WiCH Lies 
PERSONALITY HE {S MUCH MORE 

LIKE A CHARACTER FROM KRAFT- 

EBBING THAN A FOLK HERO 

The MovutH 
THE CENTRE 

OF ACTION [N 

6 o! 

THE, 

MOST 

Movies. ITS 

ELIMINATION 

fight back, like Orson Welles, have 
been driven into exile. 

But the days of total mediocrity 

are ended and, with the breakdown 

of the studio monopolies and the 

advent of the Independent Cinema, 
new talent is making its pjresence 

felt. 

And now, with the formation of 

the American Film Institute, the 

great slow-worm of the industry 

may be turning. . 
At a pres conference this week, 

George Stevens Jr., Director of the 

A.F.L., announced a plan designed 

to assist young filmmakers in the 

production of feature films. This is 

in addition to their program to pro- 

duce short films. 

These feature films will be budg- 

eted up to $400,000, the funds 

being provided by leading U.S. stu- 
dios and producers. To date, 12 
have agreed to be parties to this 
Scheme. 

The responsibilty for the selec- 
tion of scripts and directors and 
the mechanics of production will 
lay with the A.F.1. Scripts will be 
submitted to the financing studios 
by a sytem of rotation in order 
that no one studio will be able 

to pick the cream off the top. 
In the event of high quality scripts 

being rejected by all the sponsors. 
George Stevens said that the A.F.I. 
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would finance such projects itself. 

After the studio has OK’s the 

stript they will have nothing further. 

to do with the film until it is com- 
pleted. They will then handle all 

distribution matters. 

Of the profits, 40 per cent goes 

to the sponsoring studio and 60 

per cent to the A.F. I. for future 

projects. Since the director gets 

only a salary during the period of 
production, it might not be a bad 

idea for the A.F.I. to consider giv: 
ing him, say, 5 per cent. After all, 
one never knows what will happen 
next and the line-up at the unem- 
ployment office is dreary and un- 
profitable. 

The idea of a national film in: 
stitute has ben part of the Euro- 
pean scene for many years now 
and it sems that the A.F.I. is wisely 
going to follow some of the estab- 
lished practices of these institu- 
tions. Among its plans are those 
for a film archive . . . film training 

Gcorce STEVENS DNR. 
— TRYING To CHANGE THINGS. 

(Continued on Page 21) 



Getting Down on it at La Mama 

Remember the days when you could 

protest and rebel at the same time— 

Say, pre-Lenny Bruce—enjoying the sa- 

tisfying pain of being alone, against the 

world . . .? Now, protest ‘isn’t tolerated 

/ but admired, and everybody wears a 

button. Bad Bobby may wear long hair, 

but so does Good Bobby (if he still 

exists); latecomers surreptitiously turn 

their rosaries into love beads, remove 
those mezzuzzahs from the gold chains, 

and add a‘shellacked wishbone or may- 

be a hangnail. In, baby. Yeah, solid. 

The world used to be a spectacle 

sport for the many who helped improve 

the breed by betting on the entries. Sud- 

denly, everyone has an overwhelming 

desire to be in this race: the paying cus- 

tomers have decided they can be cut- 

rate creators and get some of that bread, 

too. The underground used to be on the 
periphery, but there’s nobody left inside. 

Once there was a two-way feed-off pro- 

cess. Now replaced by a one-way feed- 

back as the former ‘spectators lay. : 

~ something ‘wort! ig. The few 
boobies who at least pretend to stay-in 

the establishment—to preserve the if” 

lusion of a two-party system—pay those 

who scream loudest and serve the most 
popular big chunks. And the customers 

eat this regurgitated mental pabulum 

fed to them from that ‘long-handied -- 

Newspaper spoon’ because they don’t 

even know there is anything else. Some- 
times, something good is in there but 

you have to eat the whole mouthful be- 

fore you know: you just can’t trust the 

headlines. Last week La Mama had a 

triple-header. | thought | was going to 

in order to see the two plays by Jan 
Quackenbush, big shit in London. After 
| saw the first play by Copi, could have 

left, because the evening meal was really 

over. : 
Once upon every time, especially late- 

ly, someone tries to say something if 

not new at least meaningful about that 

war in Vietnam, the one they are fight- 

ing on the boob tube. ‘The Cylinder” by 

Copi, while hardly new or significant had 

a certain charm, sort of like Pageant 

Players given a budget. It is intermission- 

length long but has the force of a power- - 

ful emission even as it proclaims a mes- 

sage of impotence. Plastic wrap encases 

both dummies and live actors. These 

-= Shate top billing with the lighting which 

dces as much to affect the mood as 

minab black snowman (yes, Virginia, 

there is such a creature, and if he stops 
on your rooftop, don’t let him in). Ac- 

“tors move and speak without stopping 

while the lights switch crazily in order 

to focus here, on ranting LBJ and there, 

on the chanting teeniebopper. These two 

by LITA ELISCL 

do a Marsha-John eo aba she salut- 

ing and pledging allegiance and honey-— 
pots while he drawls in doubletime about 

a war of attrition and the feeling deeup- 

in-thuh-marruh-uv-hiz-bones. 

There is a big red plastic cylinder in 

which are dummies and live people, all 

of whom constantly exchange places. 

More and more people ate put in-the 

cylinder until LBJ-is the only one who 
never is put, or tries to get, inside (and 

this is the man who said, ‘Your Presi- 

dent is coming . . .?). The play does not 

build. The lights first go on in the middie 

of what must be group orgasm; voices 

chant snatches of old favorites: ‘2-4-6-8 

. kill. . . Oh beautiful for spacious 

skies . . . You! Get out! Get in! Help! ...” 

The play ends with LBJ flapping his plas- 
tic arms until he revs into high gear and 

flakes out, just as all the others reach a 

new chanted climax and fall to the bot- 

tom of the cylinder. Lights out. There is 

time to smile at the drum majorette, 

laugh at the ridiculous Green Plastic- 

head. and go wow! maybe once at.all the 

bering this first slight offering, and then 

finds that besides remembering it, one 

is forced either to keep thinking about 

it, free-associate, or else fall asleep. The 

first Quackenbush is called ‘‘Compiex- 

ions.’ A misleading title: the play suffers 

from athe oversimplicity (ana lousy 

- Mike Nichols imitation). Two- females 

sit facing across a mirror. They ‘do not 

mimic each other, but follow an -eventual- 

ized pattern in the ritual of putting ‘on 

make-up to create new faces, new per- 

sonalities. The blonde starts off: “Mum- 

my says I’m mature for my age.” The 

dark-haired girl stays silent, watching 

this Andy Boy in drag apply more rouge 

to the spots on her cheeks, more “‘ip- 
sticker” etc. Then they talk, and blondie 

_ gradually her (or tediously for us) be- 

comes more disillusioned as the other 
girl reveals what the ‘true’ life of a 

‘woman’ is like. They talk of “trips,” 

- each trip a symbol of a new foray into 

temporary mistresshood, dark glasses 

and champagne. For some unexplainable 

reason, they cry or moan through most 

of this, occasionally swigging scotch 

from the fifth on the table in order to 

brace their souls for this confession of 

sin. It is disclosed there is little a paint- 
ed woman won't do to hold her men, in- 

cluding changing her hair color and 

tinted contact lenses according to 

cause when she takes off che mock 
is impossible to think of her as a ma- 

ture thirteen-year-old. Anyhow, each re- 
moves her smock, as a symbol, stands 
in black slip, and cries some more, wail 

and sob, while delicately revealing her 

story. At the end, daughter is Mummy: 

(Continued on Page 18) 



10 

AN ARTIST 

by LIL PICARD 
After twe chickens were rescued from 

being killed in Ortiz—Event “White Hen- 

ny & Black Penny’, the most alive dis- 

cussion on ‘Destruction in Art’ hap- 

pened. 

in 1964 J. J. Lebel organized an Art 

—exhibition and manifestation—events 

in Paris in the ‘‘Centre American des Ar- 

tistes’, 261 Boulevard Raspail. During 

that time May 25 to May 30 he gave 

some American & many European ar- 

tists a chance to do their thing in the 

very nice bourgeois establishment au- 

ditorium of the square middie class 

American Cultural Center. Most every aft- 

ernoon friendly bearded Lebel, (writer of 

open letter to Evo, printed in (Vol. 3, No. 

16) sits in the swanky Café Flore on Bou- 

levard St. Germain, where the Snob-intel- 

lectualism, the Fagism & the Aperitivism 

of Paris’ Upperground flourishes and 
practically every night Lebel makes the 

Art-world-scene with cocktail parties, 

openings, and is swinging along in the 

establishment of the “Louvre” and Mu- 

see d’Art Moderne art circles. Jean Jac- 

ques is a charming fellow, | love him 

and he even had placed two of my col- 

lages of “Destroyed Cosmetics” on 
a wall in the exhibition of ‘Libre Ex- 

pression” (Free Expression) together 

with work of many other artists and his 

own nice clean traditional collages. Just 

to mention some names of this- 1964 

Exhibition of the J. J. Lebel ‘“‘Workshop 

de la Libre Expression” | had the chance 

to attend & watch also the Happenings 

which took place. There was for in- 

stance Allan Kaprow doing a Happening 

in the department store Bon Marche No 

Bombs had been placed no TNT ex- 

ploded it had been just a tame play with 

french bread and washing machines. No- 

body stole any merchandise from the 

display tables, no looting . . . very soft, 

quiet free expression went on! Carolee 

Schneeman performed Meat Joy in the 

friendly halls of the American Center for 

Artists. D’Arcangelo, Christo, Ferro, Lich- 

tenstein showed paintings and so did 

many French and Japanese artists. Critic 

Otto Hahn, a lover of Pop Art, who writes 

for the weekly Magazine Express and 

Monsieur Pierre Restany, Art-critic, who 

believes ih Surrealistic Mysticism, par- 

ticipated, being engaged as important 

aids to the cause of free expression. 

Bazon Brook, Vostell,. Fluxus with Ar- 

tist Ben did Action—Happenings, Fer- 

ro’s piece “Goldwater’’ was in fact the 

highlight of the affair. Nobody destroyed 

anything more than a car filled with 

spaghetti .. . no French museums got 

attacked, nothing. really happened: 

Those had been happy days, . . . so dis- 

tant now. But things in Art change, take 

on a new air. . . Jean Jacques proposed 

his idea, a sound and fire Happening 

for N. Y. for Dias U. S. A. 1968 in his 

letter to EVO. iwould like to know how 

Jean Jacques takes part in the French 

revolutionary free expression in Paris, 

while he sits in the Café Fiore or visits 

the Ileana Sonnobend Gallery? What is 

he waiting for? We hear very. littie of 

s 

French revolutionary Destruction-Art— 
Events going on in the former so im- 
portant Art Center of the world. Paris 

became a dream—like Souvenir place. 

And Jean Jacques’ dreams are just 

phantasies. Why does he not blow up 

the Louvre or the Musée de L’Art Mo- 

derne and all the other nice commercial 

Art galleries around Bvd. St. Germain 

and Rue St. Honoré? 

We all return the warm greetings he 

sent through EVO. Jon Hendricks will 

display Jean Jacques’ Dream—Boom— 

Event as a symbolic destruction event 

in the Judson Gallery end of April and 

the article will be exploded with a 
“BOOM.” 

Ralph Ortiz when asked about Lebel’s 

participation in the Dias L, 1966 in Lon- 

don, (Ortiz was a participant there) said: 

“Lebel did nothing that had anything 

to do with Destruction Art. 

His so-called enthusiastic participa- 
tion was speaking pretty words like: 
‘it's a good cause, glad you invited me’ 
and a trivial action in pushing his finger 
through a hole in a postcard size Paper 
& waving a fragile feather into Londons 
balmy fall air.’ “1 can only say,” Ralph 
Ortiz said: “‘Boom-Boom to you Jean 
Jacques.” 

But now | (L.P.) like to get to the 
realities of the first preview for Dias 
U. S. A. 68, that took place March 22 
in the Garden and Garden Room of the 
Judson Memorial Church. 1, (Lil Picard) 
have to make the following statement: 
about the Destruction in Art Symposium: 

. WITH BALLS 

IS WORTH TWO IN THE GALLERY/ ROUND 2 
What is Destruction in Art and why 

Destruction in Art? 

Because D. |. A. is an Art form, it is 

not Destruction in Life. This Art form is 

used by artists to make themselves and 
people more deeply aware of the destruc- 

‘tive forces in man. Destruction-Art is 

NOT genocide, NOT murder, NOT crime, 

NOT violence, NOT hate, NOT aggres- 
sion, NOT hostility, NOT cruelty, NOT 
killing of your fellow men. Destruction 
Artists are NOT Fascists. The chicken 
killed by Ortiz or the dead animais used 
by Hermann Nitsch are only symbols, 
artistic symbols used for symbolic ac- 

tions. A transcendence takes place and 

a spiritual, ritualistic often religious ac- 

tion and impact is achieved, which 

touches the viewers inner being and 

makes them aware of the cruel realities 

of life, of daily happenings on the bat- 

tlefields, in city streets in U.S.A. and 

overthere in Vietnam or wherever war 

will break out in the future. Destruction 

in Art wants to make man more deeply 

aware and conscious of destructive urges 

and forces in our daily environment anc 

in ourselves. The actions by artists prod- 

uce a shock. This shock will act as a 

checking device, a control for destruction 

in life. By using Destruction in Art, one 

gets rid of destructive urges. The ac- 

tions work as a catharsis for artists and 

viewers. Destruction—Artists are reflect- 

ing the destructive—present reality, the 

violence and death of our destructive 

time. Destructionists in Art want to shift 

hostile urges to Art. 

(Continued on Page 20) 



At thirty four, Tom Sankey knows 

what he's talking about. After dropping 

out of the U. of Wisconsin's Theatre 

School in his last semester, he came to 
NY’s lower east side to live and act. 

After a brief career as another unknown 

late 50’s pop singer, he worked as a 

typist, an usher at the Bleecker St. Cine- 

ma and as commercial artists. His first 

Major play, the Golden Screw, was per- 
formed at St. Marks several years ago, 
went Off Broadway, was released as an 
LP and was almost televised on channel 

13. His latest play, a rock ‘n’ roll ver- 

sion of Grey's The Beggar's Opera is 
now running on weekends at St. Mark’s 

Church in the Bowery at 10th St. and 
. 2nd Ave. 

EVO: Tom, how long have you been 
working on .. . well, where did you get 
the idea for doing the Beggar's Opera? 

Sankey: One of my favorite shows was 
Three Penny Opera. | thought it was the 
best musical I'd ever seen. And then, 
when | was working at the Bleecker 
Street, | saw the film of the German 
production of Three Penny. | 

EVO: That was the old Fritz Lang ver- 
sion? 

Sankey: Right. it had a real feeling to 

it. . . a whole different message. They 

were talking about conditions in Nazi 
Germany. And they were, you know, run- 

ning right into them too. They had cap- 

tured a feeling . . . | don't know, sort 
of like end of the world. 

Anyway, | got the same kind of feel- 
ing that was in the German film in disco- 
theques at times and | thought: “wow 

. yeah, this is sort of the way | think 

the United States is like right now.” In 
my own personal life, a lot of the 
values I’ve been taught to believe in as 

a typical middle-class, mid-western kid 

(and | probably believe them more than 

most people do . . I’m a_ believer) 

seem to me to be going down the drain. 

Like, it wasn’t true that if you worked 

hard, were honest and industrious, you 

know, and followed the ten command- 

ments, that you would be successful. 

What would happen is that those people 

who respect those values would respect 

you and that would be about it. And there 

aren't too many people like that. 

EVO: Tom, the last play you did at St. 

Mark’s was the Golden Screw. What hap- 

pened with that production and what 

happened afterward? 

Sankey: It was . . . it looked like com- 

mercial property. It was very simple to 

stage and it worked theatrically in a very 

simple and inexpensive way. It looked 
like it was practical for it to go Off 

Broadway. The way things were then, a 

playwright wasn’t considered a_play- 

wright until he had at least an Off Broad- 
way production. 

EVO: The Golden Screw was done 
when? ; 

Sankey: It was done. . . well, it was 
first performed at St. Mark’s in Sept. 

‘66. It went Off Broadway in, | think it 

was Feb. '67. In between, we had the 

channel 13 production which was never 

shown. And the tape we made, by the 

way, had been wiped clean. 

EVO: Why wasn’t the thing shown? 

Sankey: Nobody quite knows. Nobody’s 

gotten’a straight answer out of the presi- 

dent of the station. And the friends | 

have who had done the production were 

never clear on exactly why. Nobody 

wants to say it but the feeling is that the 
president of channel 13 was such a mem- 

ber and supporter of the establishment 

—and he suspected that the play was 

anti-establishment—that that was it. He 

felt it went against certain things he be- 

lieved in, |\guess. 

EVO: The play was about a young 

man who evolved from obscurity as a 
folk singer to become a rock star, but 

by the end of the Play. he found that 

he was all zlone. 

Sankey: Well, like a lot of people, he 

achieved the success he set out to get 

and then he found that with all that suc- 

cess, he did not have happiness and he 
had no greater understanding of him- 

self or the world. 
EVO: What happened with The Golden 

Screw Off Broadway? 

Sankey: A fot of things 

our original director. 1 hu 

commercially smart move, you know? 
EVO: But the show ran for eight weeks 
. how was the response to it? 

Sankey: The response was good. | 

think it was still a good show. There were 

some errors being made but the main 

thing | was trying to get across was a 

theatrical point and perhaps | was the 
Only one who was interested in that. As 

long as the show worked on an audience, 

1 felt it ought to go on. 

EVO: Why did it close? 

Sankey: Well, partly because we had 

opéned at a bad part of the year. And | 

think my producers were a little timid. 

If we could have gone another week 

(this is all, you know, like the business 

of Off-Off Broadway which is really a 

drag, but | guess if you're going to go 

into: it, then you ought to consider all 

these thing). If we could have gone an- 

other week, we would have gone into 

Easter vacation and had a lot of college 

kids. Who knows, if we had lower prices 

we might have had more teen-age kids 

in the audience . . . we had almost none, 

which | think was a mistake. 

EVO: What led up to the Golden Screw 

. how did it come about? 

Sankey: Well, originally it was a state- 

ment in terms of the theatre itself—in 

terms of Theatre Genesis and the work- 
shops there. 

EVO: When did-you get involved in the 

theatre project—Theatre Genesis—at St. 

Mark’s? 

Sankey: When they first started. | be- 

gan hanging around their Monday night 

things and | had a couple of Sees that 

| submitted. 

_ EVO: When was this? 

Sankey: '64, | think. | had a couple 

of plays read and people were amused 

by them. | was writing little burlesque 

things . . . one act plays. And | finally — 

wrote a play. | was desperate to be work- 

ing in the theatre as most unproduced 

playwrights are. And | wrote my most 

commercial play at that point. 

EVO: And that was the Golden Screw? 

~ Sankey: No. It was a play called My. 
Daddy Is Dying. After having been prod- 
uced at the theatre, | thought that that'll 

give me a little more leeway and | can 

do more of what | think is exciting. But 

the same thing applied. So finally | put 

together something which was just going 

to be fun to do in terms of the workshop. 

| was going to find some actors who 
were going to read this play. | was going 

to write these songs because | felt they 

would be exciting in a Monday night 

workshop because nothing like that had. 

ever been done there. And | was going 

to stand up in front of everybody and 

say ‘fuck you!” 

EVO: What happened after the Golden 

Screw? 

Sankey: Well, we had a weird period. 

| didn’t know what to do. Certain kinds 

of offers had come up during the play. 

Somebody wanted to make a movie of 

it. | found that all of a sudden | had an 

actor's agent. The William Morris Agency 

called me and wanted to take me on. 

And | guess it was in June, | got a job 

working with the group from the play for 

two weeks at Ondine’s. | went and sang 

mostly the songs from the Golden Screw. 

We were a little bit out of place, actual- 

ly, but we tried to concentrate on a nice 

dance beat. 

EVO: How did you get the band to- 

gether for the play? 

Sankey: | put an ad in the paper say- 

ing we wanted a rock ‘n’ roll group for an 

Off Off Broadway musical. 

EVO: Are the same people doing the 

music for the Beggar’s Opera? 

Sankey: Yeah, they've been commer- 

cially unsuccessful and yet we're still 

_ friends. - 
EVO: So that after the production... 

after this whole series of offers, what 

happened then? 

Sankey: See, they tried to turn me 

into a star to help the production Off 

Broadway. They also turned the play into 

what looked very much like my auto- 

biography—which it was not. Like a fot 

of critics said: “well, this is obviously 

Sankey’s autobiography”. And yet, they 

could never have bought a record of 

Es mine. ‘Obviously, ! was: hot that. famous 

_ singer. a 
0: Okay, now: ia have you | 

_ cbetween the: ‘Golden baat —_ 

by JULES FREEMOND 
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Fuschwitz 
(Continued from Page 3) 

“What seems to be happening ?” 

“Police rioting.” 

“You know I really thought this was 

going to be one big squaredance.” 

“Tf there were no cops there would 

be no riots. Simple as that.” 

“They’re not letting anyone go thru 

to the train.” 

“What happens if I say I’m from 

New Haven?” 

“They’d buy you a ticket.” 

“Bullshit.” 

1:45 kid on ground being beaten hy 

two cops, pass the pain around, Sir. 

3:05. 

Trains leaving for (& coming from) 

Brewster, Poughkeepsie, Mount Vern- 

on, Peekskill, Dover Plains express, 

draft cards are being burned, cops 

move in, Psssssssst the instant sham- 

poo, VIETCONG USA scrawled on 

MERRIL LYNCH, PIERCE, FENNER 

& SMITH INC., Vietnam is here, cops 

gather under WESTCLOX WAKES UP 

AMERICA, high fidelity demonstra- 

tion, DRAFT COPS. 

“Everybody is taking pictures of 

everybody.” 

“I just saw an FBI man.” 
“CHE.” 

“WE WANT CHE.” 

“MA-CHE-TE!” 

3:10 balloon climbs to the ceiling. 

“Let’s fuck this place up.” 

“To central park, to central park,” 

is the chant at 3:15. Some rise to the 

Upper Level & leave. SET YOUR 

SIGHT ON SUFFOLK. 

“We should have a yip-in in every 

station in New York while another 

big yipout is taking place in the park.” 
“Confuse the fuzz, man.” 

“And the cops are very rude, man.’ 

“T could have held hands with-that 

cop. He was ready but also terrified.” 

“T saw people make themselves mar- 

eee ero ea! 

tyrs, | saw people who didn’t become 

martyrs.” 

Clapping. 

smile. 

FLORIDA’S GREAT, her 

3:25 and the armies of spring on the 

stairs singing “YOU GOT TO KILL, 

KILL, KILL FOR PEACE.” 

“That was the flash of an H Bomb.” 

“That’s nice.” 

“Individuality.” 

“You should have seen it before.” 

“They should have charged a dollar 

admission and you would have had 

something worth while.” 

Trains leave for Stanford, Boston, 

and two for New Haven, the fast ones. 

Singing under UNION NEWS COM- 

PANY, man with suitease thru crowd, 

he’s angry. 

“Write I saw them kicking kids in 

the balls and everything. Kids won't 

move fast enough and they were kiek- 

ing them in the testicles and every- 

thing.” 

“What’s your name?” 

“T’d rather not.” 

Two uniformed soldiers charge with 

the cops kicking cuffing gum falls from 

one he bends to pick it up straightens 

without doing so to belt a chick across 

the back, she is fleeing. 

“O wow.” 

“Beautiful.” 

Dancing. 

The detectives walk with their right 

elbows, people singing “WHEN THE 

SAINTS GO MARCHING HOME.” 

Everyone singing, straightest looking 

people in the world at it, young & old, 

“GLORY GLORY HALLELUJAH,” 

beautiful music, cheers, “IT’S QUITE 

OBVIOUS THIS IS A COMMUNIST 

INSPIRED PLOT,” plainclothes cop 

holds head says, “What’s happening?” 

stop the war madness now. Really? Up- 

lifted fingers from the crowd, liberty 

equality fraternity, great humming, 

no, droning, UP UP UP! the circus, 

hlack umbrella funeral up the stairs, 

near high fidelity demonstration, “the 

cops are going after the agitators.” 

“Habla espanol?” 

“Un little. poco.” 

Kids shouting they want peace. 

“They should throw rocks and fire- 

hombs.”’ 

“PHACK.” 

Around & around_slowly she walks 

with flag on closed umbrella, they fol- 

low her. Look at it, bigger than lead- 

ers whispered. Wonderful acoustics. 

Aretha singing respect her voice hangs 

RESPECT, ‘“I’d_ really like | some 

smokes.” 2 

smokes.” 

“Tm ready. to faint any moment 

now.” 

“HELL, NO, WE WON’T GO.” 

“The Resurrection is here,’”’ the blind 

holds tight’ to his briefcase. 

“WHY?” 

“We are here to enforce order, and 

we don’t like to see any damage done.” 

“T want to talk to you, Mr. Police 

man. How you feel, Mr. Police- 

man?” 

do 

“T don’t feel anything. This is a job.” 

Cops walk around telling people to 

get up from the floor of the valley 

nudging them with sticks. 3:30. Psssst. 

The instant fuckup. Plaid Stamp Sav- 

ers don’t Pay more. They just ge 

more. 

The cleaningman sweeps. “It’s a 

bastard,” he says, “I saw the cops 

beating everybody. Even the Transi! 

ones.” 

“Tt’s a bitch.” 

“How does it feel to beat on some- 

one, Mr. Policeman?” 

“They were kicking us. Both of my 

shins are black and blue. I didn’t do 
that to myself. This mob was worse 

than concrete. O.K., here comes my 
boss.” 

“Under control?” 

“The kids are getting tired.” 

Ten to four, FIRECRACKERS, Louis 
Abolafia sketching, Don’t move, don’t 

move. It’s great, except reactionaries 

were blowing it. I think a love-in should 

remain a love-in. I am enjoying my- 

self, so are you. It’s the only way we 

can spread the message to straight 

people. That’s a beautiful mustache.” 

“Captain Kangaroo made it.” 

Contingents leave for Sheep Meadow. 

with pipe. WHAT BRAND DO YOU 

INHALE? scrawled on the investment 

center, U S BANKS EAT THE 

WORLD, BRING THIS MOTHER 

DOWN, CRUSH IMPERIALISM, NO 

MORE COPS. Man pissing right there 

cannot hold it back his master is voice 

outside. The sun will rise, NIHILIST 

YOUTH REVOLT. 

4:05, Jerry Rubin, sawedoff Don 

Quixote, “It’s good.” 

New York Central Railroad Police- 

man slaps a girl, “A night to remem- 

ber. This is beautiful.” Rubin leaves 

for Chicago at 7. Cops telling people 

to leave, making them raise from floor, 

UP UP UP UP UP UP, yes, you ioo! 

The cleaning goes on, the dust, police 

thinned out, blood on the floor, high 

fidelity spring spree over, NIXON’S 
THE ONE! America’s Number One 
pretzel salesman. 

And Leo Barnett, Directo: of the 

Computer Laboratory at- thé Brooklyn 

center of Long Island University, dash- 
ed off a telegram to Gracie Mansions, 

I AM OUTRAGED BY ACTIONS OF 

POLICE IN USING THEIR NIGHT- 

STICKS AND ARRESTING PEOPLE 
AT RANDOM LAST NIGHT AT 
GRAND CENTRAL. AS THE FATHER 
OF FOUR CHILDREN I AM SHOCK- 
ED BY EXCESSIVE AMOUNT OF 
FORCE AND THE DELIBERATE 
CRUELTY SHOWN BY THE POLICE. 
IF SUIT .SHOULD BE BROUGHT 
AGAINST THE POLICE FOR BRU- 
TALITY AND FALSE ARREST I 
WILL TESTIFY. STOP THESE AC- 
TIONS BY THE POLICE. 

Reality is temporary, but blood flows. 
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DESIGN FOR POSITIVE 

EFFECTIVENESS 

_ The age of “economic man” draws 

to a close, predicted by Jung, Koestler, 

etc., years ago and strengthened by 

the development of The League of 

Spiritual Discovery, The Diggers, N.Y. 

Provos, Amsterdam Provos, Drop City, 

LES Psychedelic Community, USCO, 

Haight Ashberry, Free People of the 
World, The Tribe of the Sacred Mush- 

room, etc., etc., ete., all giving a poin- 

ter to the direction of the next epoch. 

Economie man’s laws are geared to 

the protection of property, his power 

is in the hands of the owners of ma- 

terial wealth; United Fruit, the oil 

companies, etc. With the rapid on- 

slaught of the Marxian “surplus” the 

laws are becoming redundant, many al- 
ready are, even in terms of maintain- 

ing the status quo. In the not too 

distant future ownership of material 

goods will have little meaning, power 

will lie in the hands of the owners 

off the communications systemg and 

secondly in the hands of the owners 
of the distribution systems. No good 
owning masses of steel if everyone 

has just about enough steel, you need 

good communications and distribution 

to locate every little “fluctuation” in 

demand. A forward-looking govern- 

ment would interest itself in IBM not 
steel. 

CONTEST SYSTEMS OUT OF CONTROL 

Who owns the communications sys- 

tems can mold the future of the 

world (a bit). This is why the estab- 

lishment of an alternative distribution 

system and communication system: is 

so vitally important. Organizations 

such as the Liberation News Service 

have telex installations in all major 

U.S. news centers linking U.S. peace 

organizations, the underground and so 

on The Underground Press Syndicate 

has joined with them, the old Com- 

munications ‘Companies and the Affi- 

liated Student Newspapers of America 

to give a communications system link- 

ing news disseminating centres which 

reach 5,000,000 people. 

In Europe there is a proliferation 

of underground papers as well: IETS, 

Witte Krant, Love, Pousse, Mare, Ont- 

bijd op. bed, Psy, International Organ, 

Revolute, etc. and the eventual link- 

ing of all these provides a big step 

forward in lessening over dependance 
on Reuters. A.P. and the Times-Life 

syndrome. 
As the material marketing systems 

get more into this line then so an al- 

ternative material marketing system 

needs consolidating as well OZ, IT, 

Fulcrum Press, Arts Lab, Osiris, Witch 

Season, ECAL, ICA, and others have 

all given support to a computerized 

system of mailing subscription copies 

and other information to the British 

“underground” mailing list which is 

at present about 15,000. A centralized 

computer accounting centre (as I pro- 

posed in an earlier IT) would solve 

many cash flow difficulties and in- 

crease the speed of the flow of money 

in the “underground.” (Only a £1,000 

is needed as long as it goes fast enough 

and there is no “leakage” outside). A 
computer can increase the velocity at 

once by contra-balancing all the inter- 
nal debts between organizations. 
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FIeTH AVE VIETNAM PEACE PARADE COMM. 

WILL YOU BE? 
Assemble: Fifth Ave. (95th St.) & Central Park 

West (100th St.) 

March: Down Fifth Ave. and Central Park West 

Rally & Peace Fair: Sheep Meadow (Lots of God 

Music, Speeches, Balloons, Hot Dogs, etc.) 

Le 
BEATLES UNDERGROUND 

Paul McCartney asked me to point 

out that Apple is not in competition 

with any of the underground organiza- 

tions, rather it exists to help, col- 

laborate with, and extend all existing 

organizations as well as start many 
new ones. The concept as outlined by 
Paul is to establish an “Underground” 

company above ground as big as Shell/ 

BP or ICI but as there is no profit 

motive as the Beatles profits go first 

to the combined staff and then are 

given away to “the needy.” Apple is 

at the moment in a disorganized state 
and very chaotic, however, it is hoped 

that it will be functioning as outlined 

above in about a year’s time. 
The Beatles have been described as 

communists in that they represent the 

workers seizing control of the means 

of production. “He who will give no-one 

the opportunity to grasp a rope hang- 

ing from his nose, to lead him like 

an ox, must be freed from every kind 

of bond” Tagpo Lhadje. A large com- 

pany structure not geared to exploi- 

tation of men and making profit but 

to exploitation of ideas and sharing 

profits, provides a 20th century back- 

ground to exist in this way without 

having to live in a cave with no pos- 
sessions at all. A very large structure 

like this takes time to setup and it was 

to be expected that a number of mis- 

takes and hustles should happen in the 
beginning. 

GREAT NEW ADVENTURE 

Talk and demonstration have little 

effect against the amazing pressures 

of a society in the last death throes 

of existence. The viciousness of Amer- 

ica is a good example. What right 

has America to fly planes over China? 

To fly planes loaded with H bombs 

over Greenland? To violate the ter- 
ritorial waters of Korea? To impose 
Coca Cola culture on the Vietnamese 
let alone kill and maime thousands of 
innocent women and children? To bomb 
the people’s republic of North Viet- 
nam — who are themselves not bomb- 
ing Washington? etc., etc. The CIA and 
affliated spy organizations are im- 
mensely powerful, little progress will 
be made in, fighting them — you can- 
not change a system much by using 
the system to change it — on the 
other hand it should be used as much 
as possible. 

Independant educational institutions 
such as Summer hill, Emerson Col- 
lege, The American Free Universities 
all play a part through a fundamental 
mistake was made with the London 
anti-university. Education is a dialogue 
between people. As long as the “teach- 
erd” is paid and the “pupil” pays, 
then a “teacher-pupil” relationship is 
only one possible — an authoritarian 
structure! 

There is no doubt that the difficult 
transition between epochs will be well 
under way by 2000, like adolescence 
it doesn’t last long and huge changes 
take place very quickly. However: 
“Having come to birth as a human 
being, to squander that human life 
by employing it in the performance of 
unreasonable or evil actions, and to 
die after living a common ordinary 
life, would be a matter of regret” Tag- 
po Lhadje. 

WILLIAM SLOANE COFFIN... 
MARTIN LUTHER KING... 

WILL BE MARCHING FOR PEACE SATURDAY, APRIL 27. 

WEA SE 



odd 
re 

re 

THE CONTACT 
IS BROKE N.7 | WHAT HAPPENED? 

Ganecregs: 

— 

Wk 
THOSE WITH EVIL IN THEIR HEARTS} _— 

NEVER CAN STAND FOR LONG, THE ~— LATER,A 

LIGHT OF VALOR AND PURITY. SUNSHINE GIRL THE EARTH Pe 

WATCHES OVER AGRIM LUCIFER ASHE CALLS WILL NEV, OPLE 

OFF THE DEATH DEALING FORCES. es ER BE AWARE r 
F THE Awe 

YBEGONE FROM THIS AccuRSED)| | pa THEY OWE Youre 

ES AY, : : 
We 1 

Wie BY 
ss 

IGS 
| iN \\ 
te 

KENNEDY 
BUMPER STICKERS 

(Removable) 

greenberg’s 
natural foods 

Organic grains, beans, flour, fruits, vegs., poul- 
me r egos cneese macrohbio r¢ Qs 

2 for $1.00 
USEN ENTERPRISES 4 

Box 3471-B Glendale, Calif. 91201 
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COTY TYPESETTING CO. 
PUBLICATIONS - MAGAZINES - BOOKS 

JOURNALS - REPRODUCTION PROOFS 

OVERNIGHT SERVICE 

54 W. 21 St. e 675-3461 e New York City 

JUST IN Gloria Neals Macrobiotic Cookbook 6 
Hundreds of Basic and Exotic Recipes 

125 First Avenue (bet. St. Marks & E. 7th) 
AL 4-2959 

We mail and deliver. 
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The Resistance is holding a DRAFT 
CARD RETURN under the elms in 
the Central Park Bandshell (Entrance 
72nd St.), 11:30 am., Wednesday, 
April 38rd. 

There will be informal discussions 
followed by a potluck dinner. Contact 
The Resistance, 5 Beekman St. Room 
1025, RE 2-4272 for further informa- 
tion. 

MAN IS UPSETTING NATURE'S 
BALANCE IN THE ELECTROMAG- 
NETIC SPECTRUM, is one of the 
pronouncements to come out of the 
IEEE Convention recently held at the 
N. Y. Coliseum. 

The facts go something like this: 
“The principle of resonance absorption 
places everything in nature at some 
frequency, or frequencies, in the elec- 
tromagnetic spectrum. Electrical cha- 
racteristics of living matter describe 

IN WOOL, VELVETEEN, 
'CREPE, COTTON, LINEN 

6 AND OTHER FABRICS 

The ZHIV AGO LOOK 
with east village swing 

COSSACK, Dresses, Shi rts, 

SEMEN'S SHIRTS 
ready to wear § made too 

MERCURY GIFT SHOP, INC.. 

101 First Ave., N.Y., N.Y. 10003 

(Near 6th St.) 

Open 9 a.m. to 9 p.m. 

Tel. 674-3930 

THE VILLAGE 

COUNSELING SERVICE 

offers... 

A neighborhood counseling service designed to 

meet the needs of the people who live in 

Greenwich Village. 

’ 1 

It is staffed by highly trained personnel who are 

experienced in dealing with the personal as 

ment problems of creative and unconventiona 

individuals. 

The goal of the Village Counseling Service is to 

; a . fe 2 d é D- 

offer help to its clients in reaching a better ada; 

tation to life within whatever human framewor 

the individual has chosen as his own. 

We welcome problems in all areas of psycho- 

logical adjustment, including: 

* Drug Addiction 

* Psychosexual Difficulties 

* “Creative Productivity 

* Marital Conflicts 

FEES ADJUSTED TO ABILITY TO PAY 

EVENING AND WEEKEND HOURS AVAILABLE 

THE VILLAGE COUNSELING SERVICE 

236 East 6th Street, New York, N.Y. 10003 

Telephone: 473-0153 

MERCURY 

how living matter, including man, can 
become an active electronic component 

of a compatible or incompatible en- 
vironment. Modern research is thus be- 
ginning to identify and correlate na- 

ture’s role in these two fields of po- 

tential activity. One of the results 

of this research is the demonstration 

of how man is gradually raising the 

ambient levels of electromagnetic ener- 

gy, in some frequency ranges, above 

the energy levels at which nature has 

been found to operate and, therefore, 

beginning to upset some of nature’s 
balances.” 

The result of this research is that 

without the adoption of proper legal 

and legislative measures, man is ulti- 

mately placing himself on the hot seat 

of doom. 

There is a drive on in the state 

capitol to drive bailbondsmen out of 

business. It seems there is a scandal 

brewing concerning private enterprise 

in such endeavors. If legislation is 

pushed through people may find their 

friendly jailor in charge of bailing 

them out which is just one more step 

on the road to totalitarianism. , 

a» “ 3 

Next Monday, April Ist, there will 

be a benefit for the Downtown Poor, 

8:00 p.m. at Eisner / Lubin auditorium, 

N.Y.U. The Pageant Players are sched- 

uled to perform. 

The benefit monies will partly go 

towards the Poor People’s Campaign 

which will be going to Washington 

D.C. on April 22nd along with Martin 

Luther King’s contingent to pitch tents 

around the Lincoln Memorial and to 

stay until the government responds to 

the needs of poor people. 

As Wolf Lowenthal sees it, “The 

Government spends 100 million dollars 

on-the war when it hasn’t solved the 

problems of poverty.” 

MERCURY ALBUM SR 61142 
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THE YIPPIES went to Chicago this 
past week in the guise of Paul Krass- 
ner, Jerry Rubin and Abbie Hoffman 
and turned the windy city into a whirl- 
wind of activity. Where ever they went 
the press followed and before long the 

_ Festival of Life this August became 
a reality. 

They met with Mayor Daley and 

presented a form letter which explain- 
ed their purposes, plans, and needs: 
wrapped in a photograph of a nude 
woman. The cameras ground away as 
a young girl, who claimed she was an 
Indian by the name of Running Water 

from Flushing Meadows, Queens, 
pinned a YIPPIE button on the Ma- 
yor’s lapel. pice ; 
THE YIPPIES next held a press 

conference under the sculpture of Pi- 
easso. Then they went on to the Peace 
group meeting where it had already 
been decided by a vote of 38 to 34 not 
to have a festival in Chicago this Aug- 
ust. But by the time the YIPPIES 
left, the decision was reversed unani- 
mously in favor of the YIPPIES and 
their plans. 
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KUSAMA’S incredible 
‘The Self-Obliteration 

of Bonnie and Clyde’ 

NEW ART FORM — on stage — LIVE! 
Drama! Music! Mixed-media cinema! Spectacular 

Friday & Saturday at Midnight — April 5 & 6 
$5 — Reservations accepted — 674-4457 

ACTOR'S PLAYHOUSE - 100 7th Avenue South 

Kusama’s expanding inevitable needs more volunteer dancers, musi- 

cians. actors, sound & light equipment. 674-4457. 
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theater 
playmate is Madame Pompadour and, in 

a final histrionic implosion, both turn 

out to be two faces of the same Eve— 

literally, for they both exchange lines 

and share the same husband. Tra la. 

They live in a world where men care 

only for sex, and then only sometimes 

and always with different partners. For 

them, childhood was that gay, carefree 

time before blood was a prayed-for phe- 

nomenon; being a woman (or older at 

any rate) means these “‘trips’’, empti- 

ness and alcohol. This play offers noth- 

ing but these two chattering characters. 

Somewhere after the first few lines their 

lines begin to become interchangeable, 

it is like trying to separate a Cosmo- 

politan girl from a John O'Hara bitch: 

Not only is it impossible, but they are 

both such fantasies anyway, it isn’t 

worth it. Hoping for an Education, some- 

where between that of Henry Adams and 

Fanny Hill, one gets the best and worst 

lines from Dear Abby and all Simonne 

Signoret (breath sigh breath) imitators. 

With a whole world striving for the real- 

ity of love, this play is still trying to lo- 

cate that X on the map of female or- 

gasm, possibilities of. 

The other play is ‘Inside Out,’’ and 

no, it is not upside-down; it is just murky. 

This time, Quackenbush does latch on 

to a reality—the race issue in Amer- 

ica, starring everybody concerned. With 

three characters and some walk-ons, he 

hoped to make Ed Sullivan look sick by 

this attempt to recreate the mood of 

America, Today on that stage. He fails, 

mainly because he thinks he can roast 

the whole pig over a sterno can, and 

no body in this world can go from 

: 
FT] ST MARKS PLAGE 

sy (OR 2nd AVE.) 7PM 
6 DAYS = GR./sz0 

Mighty Mouse to Galahad to Man O’War 

all in one outing. The three leads do give 

it a try though, and succeed in making 

a bad play almost worth watching as 

they go through change after change, 

jazz musicians with their notes writen by 

Giuseppe Verdi. Plotline no sooner gets 

established then it is removed: there 

are three friends; sometimes they are 

black. Sometimes they are not friends. 

They enact various relationships people 

can have, including interacting with a 

TV Repairman in a skit which might be 

called ‘Baiting Whitey’—or in this case, 

Spick. They find themselves in the South 

at the mercy of a Rod Steigered sheriff. 

Occurring at intervals, with the force of 

migraine headaches, are vignettes of 

pure symbolism, perhaps the best mo- 

ments of the play because interpreta- 

tion is left mainly to the actors. Two of 

them re-enact a dream-fantasy of one: 

a white horse with black hooves rears 

and drives his hooves into the hearts of 

little children unable to scream, but the 

actor breaks the stillness with shatter- 

ing agonized cries. 

There is a scene in which the local 

black honkie gets beaten up in awesome, 

powerful slow motion; very dramatic. 

The play ends with everyone else clos- 

ing in on the character who plays this 

black honkie Mr. Fink. As he screams . 

for help, they symbolically clap hands 
and walk in a circle, faster and faster. 

OK, so nothing is new under the sun, 

including the midnight sun. Yet this play 

is dealing with human motivations and 
actions and somehow manages to en-. 

tirely ignore sex, real fear, or do more 

than wave an abstract, limp list at loneli- 

ness. This is a great race for the cock- 

tail-conference athletes to run in; there’s 

absolutely no danger of getting wet or 
muddy. 

The plays deal with reality in various in- 

valid, ways resulting in nothing more 

than the tired eurekas we all have had 

and put away with the other memories 

... Of that first girl, that last bad trip. 

These experiences all too easily acquire 

a veneer of unreality until they become 

part of Everyone’s Life, part of that land 

of the Big lie: like childhood seen from 

an atrophied condescending perspec- 

tive; blackness from a whiteness unable 

to reveal its own fears; or death ac- 

cepted as maybe being even slightly like 

2-4-6-8 . . . kill! Or the neo-Freud “‘there- 

there’ which praises the healthier as- 

pects of playing with one’s self. None 

make that godawful objective correlative 

in life which says that there is futility, 

cheapness and a whole herd of elephant 

turd on the Yellow Brick Road, but there 

is some giory there too, because fuck- 

ing whether good or bad, is always more 

creative than masturbation, no matter 

how aesthetic and concerned the latter 

is. There is no substitute for nitty-gritty. 

IN THE TRADITION OF 

NOW FROM ENGLAND 

SEPARATION 
COLOR 

A NEW DIMENSION OF LOVE 

THE WALTER READE ORGANIZATION presents “SEPARATION” with JANE ARDEN- DAVID . De KEYSER: ANN LYNN - IAIN QUARRIER Story by JANE ARDEN - Music by PROCOL HARUM and STANLEY MYERS - Produced and Directed by JACK BOND. CONTINENTAL # 

AMERICAN PREMIERE Now 234" Sif. 
Near 2nd Ave 

hes AWALTER READE THEATRE 69 
MU 3-0255-6 
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sankey 
running workshops—we did a few pro- 

ductions. And I’ve been writing. | was 

working-on another play last fall which 

| just stopped working on because | got 

interested in. . 

cisco Mime Troup. And | got much more 
interested in working with people then 

in working with a typewriter. 

EVO: Earlier, you mentioned the pos- 

sibility of the play touring Europe next 
year. 

Sankey: That's the Golden Screw. The 

tour would go from May through Sep- 
tember. ; 

EVO: The summer after this? 

Sankey: Yeah, it’s a long way off 

though, and i don’t know what I’m going 
to be doing between then and now. 

EVO: How do things look now for 

Beggar’s Opera? You can only rur: four 
weeks with an extension .. . what hap- 
pens then? : 

Sankey: | don‘t know: nothing | guess. 

lf some producer would want to take 

the play and do it Off Broadway or on 

Broadway, it’d be al! right with me. it 

would mean $500 option money. 

wouldn't count on anything beyond that. 

But beyond this | don’t think we 

should try to take half a show anywhere. 

And a lot of people are not going to be 

with us in another show. My brother's 

in it-now but he’s going back to San 

Francisco. And our directors (we have 

two of them), well . . . | don’t think they 
can commit themselves. Once you start 

iosing peopie like that, you're in trouble 

—you’ve got a whole new production 

and you're not going to be able tc do the 

same thing. 

And this time |! fee! the whole com- 

pany should go or forget it. | hate to 

see things ripped apart by injecting new 

elements that are really foreign ele- 

ments. There’s a chance that we'd get 

some director whose never worked Off- 

Off Broadway . . . who is strictly Broad- 

way oriented, and that’s going to do bad 
things. | personaily wouldn’t want to 

go with the show. 
EVO: | can ask-all the stock ques- 

tions, but !’'m not a theatre critic. it'd be 
easy ‘to say that, obviously, you've been 

influenced by Brecht and Weil, you 

know? But that’s ridiculous . . . what ! 

really want to know is why you're doing 

what you’re doing and what your pians 

are for the future. 

Sankey: Essentially, the reason i’m 

working in the theatre is that—and I'm 

really simplifying—it’s alive. Television 

is not alive: it’s visual, electronic images 

in a box. Film is not alive; you're just 

watching a2 projection of something re- 

corded on film. In every sense of the 

word, theatre is alive because you have 

living people standing before you. 

! think the realistic trend in theatre 

has come to an end because it no longer 

holds any great suprises. It's all become 

such routine stuff that in a wei! written 

play, you find out in the first scene what 

the play is ali about. They have to show 

you that you've got a protagonist and 

that he’s got a goa! of some kind and 

that he’s got an antagonist. You're 

going to be able to tell. . . just by the 

flavor of the scene . . . whether he’s 

going to be successful or not. it’s like 

working with limericks—how original can 

you be after you've written 500 or so? 
EVO: You use a light show in this 

Production, but you do it within the real- 

istic implications of the plot. You do it 

along with the rock band during an eve- 

ning at a discotheque where these things 
normally go on anyway. Would you do 

this . . . the mixed media thing .. . 

without the convention of the play oc- 

HOME 
GROWN 

HAPPINESS 
BY MICHAEL W. "MORIER 

HOME GROWN HAPPINESS is the re- 
sult of five years of researchon the growth 

of marijuana It devulges the secrets of 
growing dynamite grass, indoors or outdoor: 
summer or winter, even in the north tem- 

perate zones. You will learn to grow pot 

hydroponically and with artificial light. You 
willaleolearn about experimental giant and 
freak plante through the use of various hor- 
mones, The quality of your crop will amaze 
you, — aes 

send copies of HOME GROWN HAPPINESS 
ito your friends using the following order 

blanks: (Enclose $1.00foreach copy. Add 
25 cents for orders outside the U.S.) HOME 
IGROWN HAPPINESS, Box 555 East Village 

Other, 105Second Avenue. N. Y.N.¥. 10003. 

. | saw the San Fran- - 

curing within a discotheque? 

Sankey: No, then you might as well do 

Three Penny Opera or the original Beg- 

gar's Opera. They’re meant to be per- 

formed in theatres. It would be pointiess 

to try this performance anywhere else 

than a discotheque. 

EVO: How do you work, Tom? How ; 

do you arrive at what finally goes on 

stage? Some of it is the resulf of 
group improvisation . . 

Sankey: Very much of it, In other 

words, | wrote a script — like | wrote 

most of the comedy material, but | had 

the actors working on it in the work- 

shop ahead of time so that ! could 

write material for them. 

And ft think that im going to get 

away — to an extent — from writing 

plays. | think that whatever kind of 

materia! | write is going to be per- 

formed by rock groups and comedians 

rather than by actors as we think of 

actor's. i'm making a distinction here 

between an actor comedian? 

and | prefer comedians. 

And i prefer rock groups te any 

other kind of music right now because 

they're live and }! think that seeing 

them perform is theatrical and an es- 

sential part of the performance. | think 

it’s a great mistake to write a rock ‘n 

roll musical and then put your rock ‘n 

roll group in the pit so nobody can 

see them. People who like music like 

to see if being done. 

EVO: What are your plans now... 

what kind of stuff do you want to work 

on? 

Sankey: What ! want to do, well 

that’s different from my plans, because 

| don’t realy have any plans As jong 

as ! can afford to do so, Ill continue 

working in Theatre Genesis. And in 

those terms, i want to continue with 

the workshop operation. | want fe de- 

velop a company cf comedians. What 

we were trying fo do before we got into 

formal production was tc develop bur- 

lesque comedy techniques. 

EVO: What's happening 

Theatre Genesis and ali of the projects 

here at St. Mark‘s? - E 

Sankey: If the theatre is going fo con- 

tinue on the same basis as it did this 

year, it’s got to have more money. The 

grant is running out ond there is no 

longer that department in existence 

The grant just cannot be renewed. So we 

have been thinking about whaf’s going 

te happen next year and we've de- 

cided: Why don‘t we go ali the way? 

Why don’t we have o rea! theafre — 

with actors on salory — where the play- 

wrights can be supported by the plays 

they write without having to go into 

the commercia! thing. 

and a 

now with 

And so, our initial idea is te begin 

forming that company during the re- 

mainder of this year. We‘’ve gathered 

together the playwrights intended to be 

the basis of that company. They in- 

clude myself, Sam Sheppard, Leonard 

Malfi, Tony Barsha and Mury Mednick, 

and then Tony and Ralph Cocke as the 

directors within the company. And we 

wanted to — if we could — show this 

year what we would try to do next 

year. 

In other words, each one of these 

playwrights — who are not making it 

in the commercial theatre — would still 

be able to have his plays done here. 

We can’t think of them now as being 

too successful for us. This is sort of 

where it’s at for experimental play- 

rights. There is no opening up there. 

We're just coming back into the thea- 

tre where we were most successful and 

have done our best work. 
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REALROCK 
rock music / interviews / pop news / reports 

EVERY SATURDAY MIDNIGHT to 5am 
Featuring: DOMINIC SICILIA 
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costumes -antique clothin 
forsale or rent‘mon-sat 2-9 
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transformations 
upstairs at 121 second avenue between 
7th street and st. marks place 533-8470 

MONEY 
SPARE TIME OPPORTUNIT 
$1.00 PER MINUTE . 

WE PAY YOU $1.00 
For 1 minute to write your opinion, written from 

home about our clients’ products and publications, 

sent you free. No Skill. No Gimmicks. Just Honesty. | 

Details from RESEARCH 669, Mineola, N.Y. 11501, 

Dept. 586. 

Tim Hardin 

When Tim Hardin shapes a song, musicians listen. 

And learn. And follow his lead. 

Because young as he is, new as he is, Tim’s making 

waves. Setting trends. With his own brand of jazz- 

inflected blues that’s like nothing else around. 

Better yet, Tim sings just as great as he writes. A 

voice so special, a feeling so intense, you wonder if 

you’re not listening in on the birth of a legend. 

Maybe you've heard him already. In one of the hipper 

clubs, over one of the sawvier stations. Or maybe you’ve 

only heard about him. 

In which case, these are the albums you've been 

waiting for. 

Across the street 

6 p.m, to 4 a.m.—7 nights a week 
Dig Lh sai 

FT/FTS-3022 FT/FTS-3004 

His first N.Y. appearance in 9 months! 

TIM HARDIN 
in concert a 
TOWN HALL 

ednesday, Apri! 10, 8:30 p.m. 
Tickets. 6.50, 5.50, 4.50, 3.50 at 
the boxoffice or by mail: 
Town Hall; 113 W. 43rd St., NYC. FORECAST 
Verve/Forecast Records is a division of Metro-Goldwyn-Mayer Inc. 
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art (Continued from Page 10) 

Ralph Ortiz Statement: 

“The death of White Henny and Black 

Penny event, | had planned to perform 

in the Church Garden, was to be a White 

Power——Black Power psychopathic real- 

ization with all the frenzied erratic White 

Power paranoic verbalizations and ac- 

tions and the Black Power reactions— 

actions and verbalizations. 

White Henny and Black Penny were 

to finally be smashed to death against 

each other as the White man swung his 

White Chicken shouting WHITE POWE!: 

and BLACK DEATH and the BLACK MAN 

swung his BLACK CHICKEN shouting 

BLACK POWER and WHITE DEATH. 

When Michael Kirby and John Wil- 

cock rescued the chickens from which 

my Destruction was to evolve, Jon Hen- 

dricks and | could have challenged them, 

but we would have been trapped outside 

the spirit of Destruction—Art and we 

chose to let go and found relief in the 

rescue. Unfortunately Saul Gottlieb made 

it impossible for Charlotte Moorman to 

let go. Saul understands nothing about 

Destruction Art, his recklessness bullied 

Charlotte Moorman into playing the role 

of destroyer of people. That he might 

have symbolized the frustrating father 

and she the punishing mother needs dis- 

cussion. But if insight is to be gained it 

is that war is hell even at the microcos- 

mic interpersonal level. Charlotte Moor- 

man’s actions were not those of Destruc- 

tion Art. Her artistic expression was sub- 

verted by Gottlieb’s provocations. Char- 

lotte was forced by Gottlieb to shift out 

of the displaced aesthetics of Art into 

displaced aesthetics of life. Her actions 

became those of an extremely frustrated 

hostile individual, who fought rather than 

go into flight. This essentially is the 

struggle of all Destruction Artists. Like 

the child, who chases his bright colored 

ball into the street without tooking for 

oncoming cars, so Gottlieb plunged into 

Moorman's path.” 

Al Hansen's statement. 

“The most important event in the Des- 

truction Preview at Judson’s Churchyard 

was the frustrating of Ortiz’ Chicken 

Destruction by John Wilcock and Mi- 

chael Kirby. They cut the chickens loose 

and released them over the wall into the 

go-goers outside the Gold Bug Disco- 

theque. Ortiz had bought the chickens 

from a slaughterhouse and for use in his 

piece they gained a few hours reprieve 

from the mass murder mill which would 

deliver them clean pink and in plastic at 

the supermarket for Kirby, Wilcock and 

myself to cook and eat. One doubts if 

Kirby and Wilcock will go on to free 

chickens from the siaughterhouse and 

poulterers because slaughterhouse cats 

don’t know anything about happenings, 

ritual events, situations, actions etc. Any- 

way one learned more about Ortiz in that 

he accepted their theft of his Art—sup- 

plies as the outcome of a posit he had 

made. Each time he has killed a chicken 

it has been about the premises for hours 

and none has thought to free it, save it. 

This is not the first time Wilcock h- 

worn a Spartacus hat, he’s an old time 

establishment and windmill tilter. Dur- 

ing the open discussion following the 

many events Sau! Gottlieb the Art Com- 

mando got a violin busted over his head 

by Charlotte Moerman. The point came 

up about chickens, the meat in Nitsch’s 

blood orgy . . . as being food for the 

poor... the violin being an instrument 

some poor child could use . . . the point 

was developed that the meat, the violin, 
the chickens were Art supplies in the 

connection used. If one insists they be 

given to the poor then they are food to 

the poor and there are no art supplies or 

canvas to paint on until there are no 

poor.” 

Charlotte Moorman’s statement: 

“Dear Lil, 

! read Jean Jacques’ letter—i’d only 

New York is the most expensive city in the world, but it is possible 

to get your money's worth. That's what New York Scenes magazine 

is about. 
Take restaurants, for example. We're not going to write about 

the big expensive one that's always being reviewed. Instead, we'll 
tell you about our favorite little out-of-the-way place where you can 
get a marvelous canard 4 l'orange served in pleasant surroundings 

and ata price that won't wound your wallet. In addition to reviewing 
restaurants, we'll give you some unusual tips on home cooking os 
well as useful culinary information, like the difference between 
Mandarin and Cantonese foods. Our restaurant reviewer, by the way, 
is the former managing editor of Gourmet, so he knows what he's 

talking about. 
And if you really want to get your dollar's worth, try "The Free- 

loader,” a monthly feature that tells you what's for free in the city, 

and also offers friendly warnings about what's not (like don't steal 
the light bulbs from subway stations—they're threaded the wrong 

way for other sockets). 
Or our "Q&A" column where you can get the answers to any 

questions about New York. (Do you really know how to qualify for a 

semiprofessional apartment?) Or Art D'Lugoff on off-beat New York; 

Or George Kaye's column on New York night life; or Carole Hay to 

keep tuned in on the world of fashion and design, from love seats to 

love-ins: or Theodore Bikel on the real folk culture; or EVO Editor Allan 

Katzman on the Underground; or Jerry Orbach on Off Broadway; or 

Howard DaSilva on on Broadway; or graffiti expert Robert Reisner on 

you-know-what; or Veronica Geng on almost anything. That's New 

York Scenes . . . for you. 

DIAL YOURSELF A 25% SAVINGS—24 HOURS A DAY 

All it takes is a phone call—any hour, day or night, seven 

days a week—to get your subscription to the newest, 

hippest, most Informative magazine in New York. The 

price: only $3.65 for 12 Issues, a savings of 25% over 

newsstand cost. The number: (212) 989-4140. Any hour 

of any day. Call now. 

bivt Gy PUBLISHING CORP., 167 WEST 22nd STREET, NYC 10C11 

heard about it before—and | feel that it 

is too serious a letter to quickly dash 

off a few words in answer to. | must 

agree with his stand about the Finch Mu- 

seum in that we will have to accept some 

compromise in what we will do there— 

just as | felt about the restrictions the 

Ferry and Park people placed on my 

Festival—! was willing to respect their 

restrictions in order to reach more peo- 

ple. This is a point about which | feel 

strongly—! feel that Art is for everyone 

—the Art Museum Patrons as well as the 

Underground. To limit Art to either ex- 

treme is a form of snobbery, what Jean 

Jacques did not know at the time he 

wrote his ietter is that we are so lucky 

to have Judson Memorial Church where 

we will not have to compromise. Neither 

Paris nor any other city has such an in- 

stitution except us. The public should 

be informed that what they will see are 

the works as the artists conceived them 

—without compromise. 

So i don’t want to answer Jean Jac- 

ques’ letter, I’d rather let the public 

know all about the Alan Burke show, the 

Dias Preview and what is planned for the 

Dias Festival—and you are the only one 

that will be writing about Dias who is 

qualified to tell the story. What you 

said at the Alan Burke show should be 

in your article—you expressed yourself 

beautifully. 

Love, Charlotte 

(Charlotte Moorman)” 

Jon Hendrick’s statement: 

“You will all know by now the various 

versions of what happened Friday night. 

You will have made up your minds 

about where it was at. You will be angry 

or pleased or moved—you will be con- 

scious that there is a group of artists 

who are willing to stick their necks out 

about a very strong conviction of theirs 

that there is a very big evil present in 

this country and throughout the world. 

That evil is human destruction. We are 

not politicians or political activists, but 

NEW YORK SCENES: 
A New Kind of Survival Kit 

Furnishing Off the Street — Or 
how | beat the trash collector 
to my Louis XIV armoire 

e The Real Underground —The 
New York Subway System 

e Escape! — Groovy weekend get- 

away trips 

e The New York Mafia 

e Witches and Warlocks —The 

occult in New York 

¢ Pets in the City 

e Dime-a-Dance €mporiums—A 

really different night out 

¢ The Pub Feople 

¢ Where You Can Get Free Psy- 
chiatric Care 

© Scenes’ Hip Guide to the Hamp- 
tons 

¢ How to Spot Your Neighborhood 
Bookie 

WHAT'S IN STORE FOR 

YOU IN NEW YORK SCENES: 

© The Secrets of Computer Dating 

Who's Who in the Under- 

The Wonderful World of Por- 

nography 

The Egghead's New York 

Knishes and Cannoli: A Guide 

to Ethnic Eating 

we are artists and as such we must 

make the strongest statement. we can. 

Destruction art is that statement. As ar- 

tists we must make people aware—that 

is my statement, awareness. People 

close their minds to destruction—it’s 

not nice, so they don’t want to think 

about it. Like a sick aunt dying of can- 

cer, she stinks so we move her out of 

the house. War, destruction, violence 

is that cancer. You aren’t going to curc 

.the cancer by not fooking at it. The 

body of our nation is dying of cancer. 

Destruction Artists want to expose that 

cancer that it may be seen and fought 

against.” 

Jon Hendricks 

As a last word to the statements by 

the artists | have to say this: 

The Talk In—Talk Out in the Judson 

on Destruction in Art was the most 

beautiful thing that has happened in 

many years in New York. People really 

said what they felt. They were all turned 

on by Art. Revolutionary Poet John Har- 

riman disagreed, but he did it poeti- 

cally. The people in the audience reacted 
intensely, they were alive. The atmo- 

sphere was charged with engagement, 

everybody participated, nobody was 

bored, or dull, everyone got incited and 

high on Art. And more of that is planned 

in the next weeks and months for Dias 

U. S. A. 1968 in Judson Church and the 

Finch Museum. 

Tel. (212) 254-8170 Open Sunday — Closed Monday 

The Darkroom 
PHOTOGRAPHIC SUPPLIES 

FILM - CHEMICALS - PAPER 

CUSTOM PROCESSING 

95 Avenue A. cor. 6th St. New York, N. Y. 10009 

— What you don't know about 
romance in the Electronic Age 

Bunnies and Bums—The East 
Coast ski scene 

The New York Orgy 

How to Find an Apartment 

Sunday Brunch —A great tradi- 
tion revived 

Off-Beat Organizations 

Confessions of a Professional 

Party Crasher 

A Selective Guide to New York 

Clip Joints 

ground 

A NEW YORK KIND OF SURVIVAL KIT 
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Ten Years After (London /Deram— 

DES 18009) features four young Eng- 
lish bluesmen who can blow your mind 
soundin’ like some old Library of Con- 

gress tape. That they sound at times 

like a too polished version of B.B. King 

or Muddy Waters is besides the point. 

As a white blues band they sound good, 
baby, and their Can’t Keep From Cry- 

ing is very, very nice. If you’re into 

blues, just try listening to it, and don’t 

worry about whether its derivative »r 

not. 

I’m not going to rap at all about 

Jeremy Steig’s new LP Jeremy & The 

Satyrs (Reprise/RS 6282). Steig is a 
great jazz flutist and Adrian Guillery 

plays outofsight guitar, violin, and 

does vocals, The rest of the group is 

up to them on everything they do — 

from a funky, dirty, down home sur- 

real blues to a spaced out exercise in 

avant-guarde free jazz. Don’t think of 

labels in this case — listen to the LP 

a couple of times before you make up 
your mind. Another jazz oriented group, 

The Free Spirits, is taping an al- 

bum now. I’ll want to talk more about 
both groups after I get a chance to 
hear the tapes. In the meantime, The 
Free Spirits will play the Fillmore 

East April 5 and 6 on a show with 

Buddy Guy and the Who. 

* * * 

Paul Butterfield will be bringing his 

big band to The Fillmore on April 12 
and 18. Blood, Sweat & Tears are back 

in town and will reopen at the Au-Go- 

Go, April 1. Bloomfield will probably 

return to the Au-Go-Go in the middle of 

April. If you’re interested in big band 
rock, big band blues at all, you’ll prob- 

ably want to catch them live. Or al- 
ready have. In any event, you can hear 

the Butterfield band on Elektra’s The 

Resurrection of Pigboy Crabshaw(EKS 

74015). Bloomfield’s Electric Flag has 

just been released on Columbia’s A 

Long Time Coming (CS 9597). And Al 
Kooper’s Blood, Sweat & Tears first 

LP, Child Is Father To The Man (CS 
9619) was released several weeks ago 

on Columbia. 
# * * * - 

EVO got a call a couple of weeks 

back announcing a new concert se- 

ries beginning June 21 and going 

every weekend until the end of August. 

The producers are looking for rock 

and blues groups . . . independent ones 

to play in a 3000 seat circus tent in 

Wyoming. I’ve been asked to put this 

in as it might help new local groups 

make some bread this summer. Which 

would be a groove if everything’s 

straight but I don’t know anything 

more about it. For further informa- 

tion, please write: Shane Monroe, Box 

26, Teton Village, Jacksons Hole, Wy- 

oming 83025. 
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EAST VILLAGE ASTROLOGY SERVICE 

306 EAST 6 STREET / N. ¥. 10003 / 533-6670 
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and films for education. But, of 

course, its greatest service will be 

in the field of actual film making. 

Concerning film for education. 

The Institute would do well to re- 

search the function and impact of 

film in education. Find out exact- 

ly what its purpose is, apart from 

providing jobs for film technicians, 

as films by such companies as En- 

cyclopedia Britannica have little to 

do either education or film. There 

is now an increasing reliance on 

visual aids in education and a great 

majority of these add nothing tc 

education except its cost. This is 

not to put down visual aids but to 

say that in the wrong context or if 

’ the films are badly made, they are 

worse than a bad teacher or no 

teacher at all. The mind accumu- 

lates images a great deal easier 

than it does knowledge and on an 

academic level the two are not sy- 

nonymous. Semanticaly speaking, 

the film is not the thing. 

1 think we should give at least 

two cheers to the A.F.I. for concep- 

tualizing an idea that should make 

our lives richer and result in our 

discovering, at our neighborhood 

cinema, new ways to look at the 

world. 

Filmmakers requiring more in- 

formation on this project should 

write to 1707 H Street, Washington, 

D. C. 20006. 

Blow Yourself 
Tt 

Up POSTER SIZE 
2 ft. x 3 ff. 

Get your own BLO-UP poster. 

send any Black and White or 
Photo from wallet size 

to 8 x 10. We will send you 

a 2 ft. x 3 ft. BLO-UP ... 
perfect POP ART poster. A 
$25.00 value for $3.50Add N.Y 

or N.J. Sales Tax. Add 45¢ for post 

age and handling. No C.O.D. 

Send Check or Money Order to: 

PHOTO POSTER 
P.O. Box 407 

North Bergen, N.J. 07047 

Dept. F-28 

Color 

Original returned undamaged. 

| 1 am over 21 and [] incorruptible [] hopelessly corrupt. 
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notorious KUSAMA'S 
Mass Erotic Happening. 
Be the first on your block to own home 
movies—FILMED IN 1968!—of Kusama's 
infamous orgiastic body-painting spec- 
tacular! : 
: ‘Kusama Studio, P.O. Box 129, Stuyvesant Station, New York, N.Y. 10009 | 

| L 100-Feot, 8 mm. color film, $30 each | MAKE CHECKS PAYABLE 
(1) 200-foot, 8 mm. color film, $50 each. | TO: KUSAMA STUDIO 

Signature: 

“Kusama's incredible assault on American prudery” — . 
Village Voice . . . Kusama’s boys and girls, as seen live 
in ‘New York and Amsterdam, and on film in "Kusama’s 
Self-Obliteration," prizewinner at 1967 Belgian Film 
Festival. 
FILMED IN WILD PSYCHEDELIC SUPERMOD BODY COLOR 
SSSA 

F ‘Quite literally a film like this one ‘eclipses’ all the others: 

it makes them appear dull, routine, obsolete.” 

—te Monde (Paris) 

“Baffling, brilliant.’ —Chronicle (San Francisco) 
Jean Luc Godard's “La Chinoise” in color begins an 

exciusive limited engagement Wednesday at the Kips Bay 
Theatre, 2nd Avenue on 31st Street, LE 2-6668. 
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SUIN 
and 

A Freeform Excursion 
into the Far Reaches of Sound and Sight 

17 Musicians — 60 Instruments — 14 Projectors — 
2» Primitive Dancers — Space Costumes and Throat Singing 

“As a musician, Sun Ra is a tone scientist creating space and filling it. His 
spark-speed over the keyboard generates energy-sounds from deep-thunder 
rumbles to propelling rhythmic prods.” —ARTS MAGAZINE 
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‘3 Mixed-media by PABLO ESP— Delmark & Saturn Records 
Films by Phill Niblock Consultant: Willis Conover 

Tickets available at Carnegie Hail Box Office, 154 W. 57th Street 
Circle 7-7459 — $3.00, $4.00 and $5.00 
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100 MODELS NEEDED FOR FEMALE ’ 
NUDIST MAGAZINES. $50 - $75 A SHOOT- 
ING. 

AD RATES are Personal Ads; 
$5.00 for the first 25 words, 
20c per word thereafter, classi- 

fied ads; $3.75 for the first 25 
words, 15c each additional 
word. A telephone number must 
be included with personal ads 
(in or out of copy) for verifica- 
tion. Deadline for classified and 
‘personal ads is Monday noon, 
every week. Send check or 
money orger with copy to EVO 
Box 571, Peter Stuyvesant Sta- 
tion, New York, N.Y. 10009. 

PERSONAL 

APARTMENTS TO SHARE 

MUSCULAR type male wanted 

to share 3 rms., assist young 

builder with construction pro- 

jects at home and other erec- 

tions. 799-0370. 

CATHOLIC Priest (not unsym- 

pathetic to village causes) will 
act as go-between for any teen- 

ager wishing to negotiate short 
term truce with family for 
Easter. No sermonizing, and 
confidences will be kept. Write: 
Father B, 11 W. 60 St. N.Y., 
N.Y. 10023. Tel. 586-7740. 

WOMEN-COUPLES. Enlist now 
ultra-select swinging groups. 
No discriminations, Literature 
$2.00. We have highly respect- 
able young studs. Write: Mr. 
Roberts, Radio City, Box 327, 
N.Y.C., N.Y. 10019. 

“THOU passest through the 
portals that close behind the 

night, gladdening the souls of 
them that lay in sorrow. The 
True of Word, the Quiet Heart, 

arise to drink thy light; Thou 

art To-Day and yesterday; Thou 

art to-morrow."’ Coming Forth 
by Day. 

TALL, handsome young male 

artists (32, 6'3", 185 Ibs.), 
needs lovely young nympho type 
girl friend for lunches and day- 
time or twilight togetherness. 
Call 685-1541, days. 

I'M LOOKING for sincere girl 
(all ages considered), to engage 
in sex, in exchange for my love, 
good financial rewards, and a 
possible marriage. |} have my 
own car, am financially well 
taken care of, and am a mature 
young man. All replies answer- 
ed. Larry Kay 516-PY 1-6557, 
after 6 p.m. or write: 58 Fair- 
view Ave., Valley Stream, N.Y., 
11581. 

ATTRACTIVE girl fly away with 
me to Portugal! for 17 fun filled 
day-wee! No homos or prudes 
please. Call 729-4655, from 5 
to 9 p.m. 

MAN with four older children 

no wife, wants a woman or girl- 
friend for sex—live 20 minutes 
from village, call Lund, 201- 

795-0017. 

SPANISH artist tall, attractive 

dark hair, blue eyes, 34, studio 
in village, glad to meet female 

18-40 purpose: romance and 

bed games, no men after 7 
*p.m., 226-6224. 

NEGRO artist desires attractive 
woman any nationality all wel- 

come for lustfull interludes to 

give me inspiration. Call after 
8 p.m., no fags please. Jim- 

my 989-5288. 

ATTENTION: Satisfaction guar- 

anteed or your body back. Two 
virile and handsomely built 

men, who like girls, wine and 

the food of Hercules, would like 

to meet potential mothers. Call 

right now! F.Y.C. 60, H.B. 

MATURE young man, seeks sin- 
cere gal; all ages considered, 

object: sex, love, and possible 

marriage. Financial awards for 
right gal. Call Larry Kay. 516- 

PY 1-6557, after 6 p.m. 

CALL BOB WOLFE STUDIO, 255-2711: 

MALE, 38, seeks pleasures 
with uninhibited, edible female, 

20-50, while visiting New York. 

Phone 675-7867 evenings or 
8-8:45 mornings through April 

a2: 

GROWNUP GIRL and tall are 
you? Love MEANINGFUL talk, 
Bach? Delight in the hay? Say 
“Hi there!’’ to vital, single 
travelled writer, 36. Jay, 989- 

5024. 

ATTRACTIVE  with-it females 
wanted by writer-photographer 

with Manhattan pad to engage 

in swinging sessions with film. 

Object fun ‘'n games. Phone 
533-8130; after 6 p.m., 686- 
3447. No homos. 

NEW, exciting: Ready for sum- 
mer fun: Male nudist club. 

Limited and select member- 
ships over 18 w/country re- 

treat and mid-town facilities. 
Write giving age, occupation 

etc. to Mr. C. Pauls, P.O. Box 

307, Mt. Vernon, N.Y. 

GAY GROUP We want to share 

our vacation with 10 hip people 

on the beach in a 10 room 
house in Florida. We leave 
April 12th for 10 days. The 
Scene ‘is planned. If you're a 

groovy person and can dig a 
good time call, after 11 p.m., 
475-7643. 

WOODSMAN-Type_ scouting for 

very kind & gentle hobbitish 

Girl, but one who also likes to 

make love. Call ORPSHIG eve- 

nings. No fags need apply. 

BACHELOR (39, 5'10’, 160), 
Considered good looking, col- 
lege grad, great Manhattan pad. 
Enjoys good food, poetry, mu- 
sic uninhibited sex, long dis- 
tance running and real people. 

Extremely open - minded; pen- 

chant for the unusual. Seeks 
sensitive, slender, feminine fe- 
male. Write: GPO, Box 1410, 
N.Y., N.Y. 10001. 

WANTED very high type chick, 
to enter good scene in Ver- 

mont. Contact Larry Levy c/o 
Mind Garden, Wilmington, Vt. 

802-464-8234 after 12 mid-nite, 
802-464-5825, most other 
things leave message. 

BILL QUINN am staying at the 

Picadilly Hotel. Leaving Satur- 

day. Helms. 

SLUM goddess with hip. wishes 

to write to long haired males 

who would like to ball her when 

she recovers. Write: Box X c/o 

Box 571. Stuyvesant Station, 

N.Y.C., N.Y. 10009. 

FORMING 5 couple group circle 

25-40 yrs. for serious try at 

Esoterica. Prefer educated and 

mature. Costly confidential. 

Write P.O. Box 99, N.Y.C., N.Y. 

10471. 

HANDSOME young married cou- 

ple, 27, 29, professiona! peo- 

ple, intelligent, have extremely 

beautiful bodies. Want well built 

male, masculine, bisexual AC- 

DC, for lover and friend, negro 

or white etc. Send description. 

photo if possible. P.O. Box 5027 

Grand Central, New York, N.Y. 

10017. 

MEMBERSHIP Committee for 
discreet swinging group an- 
nounces limited. Openings for 

sincere couples and single girls. 
Send phone & photo for ap- 
preciation. Brandi, Box 372, 
Merrick, N.Y. 11566. 

YOUNG MAN, 30, likes people, 
likes to receive mail, would like 

letters, any subject(s). Will an- 

swer. — John Lanctot, 46814 
North St., Burlington, Vermont 

05401. 

wheel ano Oe€al 
MALE HEAD, age 25, seeks fe- 
male counterpart to invest 214 
years of her life in return for a 

one-half share of a _ groovy 
‘money making business. This 
would entail learning about, and 
eventually running the business 

in its entirety during my ab- 
sence, which will be for a pe- 
riod of about two years, it is 

preferred that you have little 
or no roots, and no allegance to 
anyone but yourself. You will be 

living in my apartment (before, 

during, and hopefully after) my 
departure and will be handling 
a wide variety of business and 

personal matters. You will be 

my primary contact while | am 
overseas and will have to handle 
‘any problems that may arise 
without blowing your cool. You 
should have a business oriented 

head, and a reasonable degree 
of education, a college degree 

isn’t necessary, but some col- 
lege background (if not the de- 
gree) would be nice. You should 
have an ear for hearing, an ear 
for hearing, and an eye fo: see- 
ing THE RIGHT THINGS AT THE 
RIGHT TIME? IN THE PROPER 
PERSPECTIVE. - 

{f you think you, would like 
to try something that could set 

you up for the rest of your life, 
and would like a real challenge, 

let’s at least get together and 

see if you are suited for it. | 
hope to fill this position by May 
15, 1968. Call either 477-5626, 
477-1767, 477-6333 and ask 
for Mike. 

MALE 28, handsome, married, 
bored frustrated. Secks fe- 

males any age to take advant- 
age of my docile nature | will 
fulfill any desires demanded 

_available daytime-weekdays. Ab- 
solute discretion assured. 
Please leave phone number at 
BE 3-5910 for Tom Rand. 

PHOTOGRAPHER (24), in Tele- 
vision medium, seeks broad- 
minded GIRL interested in 

nude modeling and/or love. 

Photo if possible. Include 
phone number. J. K., Box 5018, 
Grand Central. Post Office, New 
York City, N.Y. 

WANTED GIRL typist young 

and pretty for a _ couple 

hours daily in exchange will 

pay small salary plus room and 
board in penthouse. With one 
hell of a nice guy. Southern hip. 
Not to crazy about sex. Call 
362-3269. 

PUDGY volunteers m/e _ post- 

graduate 14 day reorientation 
diet experiment. No appear- 
ance $1.00 pay. Photo resume 

phone +/0. O. T- O.K. Sigane 

523 Rky Pky 11212. 

WITHOUT the one you love life 
is not worthwhile. Wanted: In- 
telligent, soulful young women 
by young black man in search 
of peace and love. Call Ronald, 

286-1491. 

JACQUES GUERIN: Please come 

home or call your mother COL- 
LECT. Don't be afraid, nothing 
will happen! Your brothers and 
sisters love you. Call home or 

contact Mr. Louis Abolafia, 129 
E. 4th St., 477-6108. 

MALE Villager, 31, creatively 

inclined, recent meditation con- 

vert with own pad, seeks liber- 

ated, non-ordinarly girl, interest- 

ed in turned-on relationship. 

Peace, Love! 673-4706. 

SEAMAN, white, Jewish writer 
share 5th Av. pad near Village, 
seeking a steady stable gal, 
25-30. Should be cerebrial and 
artistic with no sexual hang 
ups. Not marriage-minded. Full 

size photo. Phone and address 
and details assures reply. All 

info confidential. No prudes or 

homos. Box 835, 25 Soreth 
St., N.Y., N.Y. 10004. 

COUPLE seeks to exchange oc- 

.casional secluded visits with 

distinctive females. GR 5-6936. 

INTELLIGENT, sensitive male, 
age 34, desires pretty girl (not 
thin), 18-35 who is warm, af- 
fectionate and understanding. 
| am 5’8”, medium build, aver- 

age looking, talented, compas- 
sionate and understanding with 
a good sense of humor. | like 
cultural activities and music. 
If you desire companionship in 
a sincere honest relationship 
and would enjoy being needed 

and appreciated then please 
write to: P.O. Box 233, New 
York, N. Y. 10008. 

MY NOSE for News leads me 

on. 

ADAMS seek IV eves to share 

forbidden fruit. Garden of East 

Hampton. Call after 6 p.m. 

628-8363 or 660-2232. 

HIP young male 28, 6,2’, 185 

Ibs., good looking, athletic, 

available anytime. Discreet, 

makes all scenes, private house 

for parties. Would like to meet 

females, couples, and groups 

for fun. For a quick response, 

call Ted Reynolds, BE 3-3300. 

Leave your telephone number. 

GAY PEOPLE in New York City 

want new friends. We hold 4 

times a month very special and 
very private partys in our own 

apt. Send description of your- 

self along with $5.00 for mem- 

bership fees and I'll send you 

the date of our next party and 

our very secret address. Send 

to G. Moore, P.O. Box 379, New 

York, N.Y. 10023. 

s: 
/a cloud of voluptuous fear/ 

/ripens into an astral tear/ 
/when the prison of farewell/ 
/transforms into an aerial 

swell / 
/YU 2-4471. Orpheus Jr. 

THE HORNY HUNDRED. A new 
club forming, fifty male, fifty 
females (18 to 33) all horny 

and like variety. All members 

will ball every members of other 

sex. Attractive singles only. 
Send photo. Box 56, N. Y., N.Y. 

10025. 

HARK! Got a fetish | will do 

anything to plea you! Your 
wish is my comn¥and. Domina- 
tion & humiliation also can be 
accomodated. No men. Bill, Box 
132, 5517 Broadway, N. Y., N.Y. 
10463. 

SUPERGIRL WANTED. Are you 
between 18-35, short, curious, 
intelligent, and uninhibited? If 

so — male 26 wants to meet 
you! Call 533-4707. No queers. 

GIRL-trainee-assistant of writer. 

Free to travel. Salary open. Ex- 

penses paid. Write-D. F. M. P.O. 
Box 1422, New York, 10017. 

E; 
/the slumbering princess of 

audacity/ 
/stained the sunlight of 

veracity/ 
/when deliverance returned to 

dream/ 
/and=discovered the curtains 

scream/ 
/YU 2-4471. Orpheus Jr, 

A FEW more gals and/or cou- 
ples can enjoy this small, close 

group. Phone and picture help. 

Box 2404, G.P.O., N.Y., N.Y. 
10001. 

MALE, shy, quiet, college stu- 
dent wishes to be seduced by 
a female under 35. Should be 
talkative and pretty. Please 

write David Roy, Box 3316, 
N.C.S.U., Raleigh, N. C. 27607. 
tam in N.Y. C. often. 

4681 and EL 5-3192, 210 

‘wide registry that puts you in 

PLAYMATES WANTED: Girls to 
share Paradise in the British 
Virgin Islands with swinging 
Continental bachelors. Pay own 
transportation. Free room and 
board. Send picture & resume 

to L. E. Gary, Virgin Gorda, 
British Virgin Islands. 

GIRL, teenage, teenybopper or 
female under 35, white, wanted 
by good looking young guy for 
non-involved, carefree, worry- 
free, very discreet balling only. 
Lyons, Box 226, Times Sq. Sta- 
tion, N.Y.C. 10036. 

SPECIAL SERVICES 

FOR THE ultimate in massage. 
Male and female clientele. Call 
Betty Neal. Lic. 528742, MU 8- 

East 53rd St., between 2nd and 
3rd Ave. Air conditioned. 

ASTROLOGY your life, your 
love, your career, Rod Chase. 
WA 8-8914. $15.00. 

CONTACTS unLTD. is a nation- 

touch with anyone for any pur- 
pose/business or pleasure. 
Send for free information and 
application forms. CONTACT 
unLTD. 150 Broadway. N.Y.C. 
10038. 

NUDISCOVER. Meet interesting 
people, near you, who love nu- 
dism. Any age. Male-female, 
married-single. Send $1.00 to 
Alan Tuck Associates, Dept. E-3, 
P.O. Box 1532, Union, N.J. 
07083. 

“CLUB Pom-Pom’’ where swing- 
ers meet for adult fun. Sexotic 
hobbies. Communique $1.00. 
Details 25c from: Fazekas. 
Dept. E. Box 54, N.Y., N.Y. 
10038. 

WE WILL move ANYTHING (from 
a chair to a whole apt.) any- 
time (24 hrs. a day, 7 days a 
week) anywhere (so long as it 
can be driven to) all size trucks 
available, and free estimates 
also, and we occasionally ac- 
cept things other than money 
as payment. Long and short 
term storage also available. Vil- 
lage Trucking and Storage, 801 
Greenwich St., N.Y.C. 477-5626, 
477-1767. 

LOSE weight or know why, suc- 
cessful E.- Village method of 

self-awareness. Previously re- 
vealed personally for $25.00. 
Booklet now available which 
ends conflicts. Send $2.50. 
EVGA, 128 E. 4th St., N.Y.C.° 
N.Y. 

LEARN to Cook by telepathy $1 
to: Collage Unlimited, 110 
Bowery, N.Y.C., N.Y. 10013. 

THE FACE seems familiar but 

the name’s not the same. Con- 

vince friend or foe with novelty 

blank Certificates. Birth, Bap- 

tismal, High School, marriage, 
and divorce. $4.00 each. Real? 

A Mirror’s Image. Send $4.00 to 

Brandon Lawton, P.O. Box 299, 
New York, N.Y. 10011. 

MASSAGE ~- Men only. Enjoy a 
relaxing hour in a_ beautifully 
furnished private salon, located 

East 70's, or your own place. 
By appointment 734-5094. 

CLUB ANDREA is the name of 

the all new swinging publica- 

tion for modern gal’s, guys and 

couples, offering unusual cor- 

respondence and the opportun- 

ity to meet swinging people at 

our own partys given in our 

plus apt. Send $5.00 for your 

copy and information on our 

next party. Send to G. Moore, 
P.O. Box 379, New York, N.Y. 

10023. 



“THE GAY CORNER" offers fel- 

las, gals thrilling bohemian 
friendships. $2.00 brings excit- 
ing details. State interests. Box 

_2-EV, Redhook Station, Brook- 

lyn, N.Y. 

HELLO GAY LOVERS! Confi- 
dential and discriminating meet- 
ings exclusively selected~ to 

your specific interest. For ques- 

tionnaire ‘‘H,’’ Scientific me- 

dia, Box 1691, Brooklyn, N.Y., 

11202. 

MALE nudism club: now being 

formed in New York City Meet- 

ings so far are twice a month. 

Date and address of our next 

meeting aiong with membership 

and dues card will be sent on 

receipt of $5.00 along with our 

newsletter and fully illustrated - 

magazine. Send to G. Moore, 

P.O. Box, N.Y., N.Y. 10023. 

ANNOUNCEMENTS 

WHERE are the peace demon- 

strations and meetings this 
week? DIAL - A - DEMONSTRA- 
TION. 924-6315. 

LOST DOG 
BLACK WITH BROWN MARK- 
INGS MEDIUM SIZE. HANGS 
OUT ON ST: MARKS PLACE. 
IF FOUND PLEASE RETURN 
ROLAND AT LIMBO, 475-9331, 

GREAT REWARD OFFERED. 

FORGET your Red Books, 

whip and Chain. Tune in Ernie 
Kovacs, ABC-TV April 9. 

WANTED partner to help move 

the mind Garden to a suitable 
location (N.Y., N.J., Mass or?). 

We need bread or a building. 

The Mind- Garden has devel- 
oped several completely new 

approaches to psychedellic en- 

tertainment, including a pheno- 

menal keyboard operated giant 
light show good thing, but in 

the wrong state. Contact: Len 
Schneider c/o Mind Garden, 
Wilmington, Vt., 802-464-5825. 

MIKE STONE (Saint Michael), 

call, write: Mary Anderson Hoyt. 

EMPLOYMENT 

PHOTOGRAPHER needs mod- 
els, experienced and non-ex- 
perienced, Caucasian, Negro, 
etc. For illustrations of dresses, 
etc., figure, pin-up, for maga- 
zines. Call between 4-6: George 
Sova, Graphic House, 280 Mad- 
ison Avenue, MU 6-8827. 

LIGHT moving. 24 hour service 
wagon plus one man $6.00, 
two men $9.00. 388-1954 or 

966-1405. 

FEMALE Nude models wanted 

$40-$60 per day. Still and mo- 

tion picture work in modern 

studio. No experience neces- 

sary. Need many girls-steady. 

Phone 545-8997 or 545-9233. 

C.V.S. Figure Studios. 

50 YOUNG male figure models 

for professor photographer. No 

experience necessary. $10.00 

per hour. Call AL 5-2711. 

“RESEARCHER seeks shaved 

_exhibitionistic female to p0Se 

for serious studies of physiol- 

ogic and anatomical changes 

resulting from auto-erotic dy- 

namics. Non-commercial and no 

photography. $10 p/hour. Call 

Area Code 203 TO 9-8438 week- 

days after 8:30 p.m. or anytime 

weekends.” 

PROFESIONAL Photographer 

needs 100 male nude models. 

Call Steve, 628-5762. 

NUDE, male models for hire, 

for private or group. $15.00 hr. 

$25.00 2 hrs. Private. $10.00 

hr. for group. By appt. only, call 

WA 4-7790, 11 a.m. to pms 

or 6 p.m. to, 8 p.m. 

ANY young film-maker inter- 

ested in some totally new ideas, 

please write:.T. Face, 586. Lin- 

den Blvd., Brooklyn, N. Y. 

GIRLS wanted to pose for ma- 

gazine figure photography $30- 
$50, Lee, -Studio “A”, 279- 

6452,, 68 W. 39, Thurs., Fri., 

and Sat. 1-9. 

FEMALE FIGURE MODELS $25 
an hour. No experience neces- 

sary. | need many female mod- 
els for legitimate photographic 

work for publication. This is my 

private studio, not an agency 
or amateur studio. | use up to 
ten models a week. None earn 
less than $50 for a shooting; all 
day earns $75. Some models 
are used many times. Strictly 
business. Call me at my Studio 
and ask questions. Bob Wolfe 
255-2771. 

100 GIRLS needed immediately 
for photographic. figure model- 
ing. No experience necessary. 

Minimum $50-75 per shooting. 
Same girls used many times. 
Call Bob Wolfe Studio. 255- 
ry kG 

GIRLS, couples need for crea- 
tive experimental photography - 

and for figure modeling. Non- 
commercial purpose only. Earn 

$10 to $15. Call Jon_van Lin- 

den, 267-2912 for appoint- 

ment and interview. 

PRETTY girls wanted for pin-up 

and figure modeling. Should be 
slim and leggy with long hair. 

Good pay. Call 989-8751, after 

5. p.m. 

TRAVEL Mediterranean thru Far 

East, Orient, Hawaii and return 
from April 15th to Aug. 15th. 
For 2 or 3 girls with good bear- 

ing who are capable. conver- 
~sationalists and have some sec- 

retarial experience. Reply P.O. 
Box 4163 Grand Central Sta- 
tion, N.Y. 10017. 

PHOTOGRAPHER seeking girl 

models interested in posing for 
European Publications. Hippie, 

teenybopper and twiggy types 
especially sought. High hourly 

rates. Telephone for appoint- 
ment 989-7836. 

MODELS needed for commer- 

cial photography (1) Bearded 
men,.(2) fat jolly men, (3) at- 

tractive girls for nudes, (4) 

girls and men with well groom- 

ed hands, (5) girls who can~ 

make funny faces. Weller Stu- 
dio, 924-3045, telephone for 

appointment. 

PHOTOGRAPHER needs young, 
handsome, and hung male nude 
models, strictly business, call 

UL 2-0034, 12:30, 4:30 p.m. 

SITUATION WANTED: Young 
man 25, blonde hair, blue eyes, 
5’8"’, 140 Ibs., personable, co- 
operative. Seeks part time em- 

ployment. Weekends, evenings. 

All replys answered. P.O. Box 

1610, N.Y., N.Y. 10001. 

TWO mustached medical stu- 

dents willing to offer their bo- 

dies and minds for experi- 

mental movie making. Hetero 

only. Call Sam 756-2755, eves. 

MALE nude stud physique mod- 

els supplied for amateur pho- 

tographers and artist, $15.00 

1 hour, $25.00, 2 hours, in- 

cluding use of luxuary studio 

apt. privacy guaranteed. By ap- 

pointment only. Call WA 4- 

7790, 11 a.m. to 1 p.m., 6 p.m. 

to 8 p.m. 

MALE nude stud physique pho- 

tos of yourself $10.00 for #2) 

8x10 taken in privacy of luxury 

studio apt. By appt. only. Call 

WA 4-7790. 11 a.m. to 1 p.m., 

6 p.m. to 8 p.m. 

PROFESSIONAL Photographer, 

Do you need male or female 

nude models? We have them 

from $15-$35 per hr. Call Kent 

at 628-5760. 

SETTLERS going west, need do- 

nations of camping equipment, 
especially. umbrella type tent 

with floor if possible. Call An- 

nette or Barbara at EVO, 228- 

8640. 

r newsletter. 

WHY overemphasize the female 

body when the male ts so 

beautiful too? Groovy young 
guys, iet it all hangout in non- 

porny film on masculine beauty. 

Apprehensive. Bring your girl to 

filming. Box 3247, Grand Cen- 
traf Station, N.Y.,  Snapshoot 

helpful. 

ARTIST wants inspiring female 

model - no pay - percentage on 

sale, physical beauty not es- 

sential but must communicate 

the beauty of the infinite. Call 

Satpva. 473-6774. 

1 AM TIRED of the establish- 

ment can |! make money with- 

out the grey flannel? Mid-Twen- 
ties, draft free, no obligations. 

Wide business experience. Box 

W c/o East Village Other, 105 

_ Second Avenue, N.Y.,. N.Y. 

ATTRACTIVE female models 

available for fashion, figure and 

sketch work on locations, or 

your studio or ours (body paint 

available) Call for appointment: 

Miss Lee, 757-3995. 

NEW models and aspiring ac- 

tresses, instfuction and consul- 

tation, photos for portfolios, in- 

troductory make-up and terrif- 
fic opportunity for poster mod- 

eling. Call Miss Lee, 532-4091 

between 2-4 p.m. or 757-3995 

other times. 

MODELS, writers, actors, ac- 

tresses, dancers and artists. 

Beginner or professionals. Spe- 

cial champagne party given for 

you in $100,000 E. Side apt. 

Here girl will meet photog- 

raphers, film makers, talent 

managers, top people in crea- 

tive professions. Help your 

career, meet interesting people 

while having lots of fun! Call 

Alan: 628-5476. 

PHOTOGRAPHER needs imme- 

diately 100 females nude mod- 

els for European Magazines. No 

experience necessary. Age 15 to 
30 up to $100 a shooting. Call 

Brion at 628-5476. 

AMATEUR photographers, would 

you like to shoot a young, good 

looking, well buit, male or fe- 

male model in a plush $100,- 

000 apt, or at your home? We 

have both and even equipment 

to rent. Private shooting ses- 

sions start as low as $15.00. 

Call Dave at 628-5871. 

PUBLICATIONS 

MANUAL for~ Draft-Age Immi- 

grants to Canada $1, c/o Z. 

Godron, #15, 2279 Younge St., 
Toronto, Ont. (Canada). 

READ ‘‘Response’’ Magazine. 

Hundreas of ads from Pussy- 

cats and Tigers eager to romp. 

Sexciting photos. Special offers. 
Get with it! Current issue $2. 
“Special Edition,” $1. Adults 
only (give age) Remson, Suite 

» 6, 116 W. 87th St., N.Y. 10024. 

MALE nudism is popular among 
free thinkers. Fully illustrated 
magazine and sample monthly 

State age, send 
$5.00 to Solstice Society, Box 
3775-V, Van Nuys, California, 

91407. 

TITS & ASS 8MM COLOR 
FLICKS of O/O SIGHT LOVELY 
NAKED GIRLS ILLUSTRATED 
BROCHURE 25c LOTUS BOX 
323 TIMES SQ. STA., N.Y., N.Y. 
36. 

CAN WE GET YOU LAID? No, 
you'll have to do that. We can 

sell you “The Swinging Set.’ 
24 pages containing 200 per- 
sonal ads, candid photos and 
offers. $1.00. Lillian Marsh, Box 
1125, Kansas City, Mo. 64141. 

“SIZZLING Adult Tabloid’ New- 

Bold, Daring! Broadminded 

news, Personals, Sources, Hard- 

to-Get Items. Sample 25c. Box 

2-EV, Brooklyn, N.Y. 11231. 

THE BLACK BOOK is a singles- 
only magazine dedicated to put- 

ting new people into your life. 

The Black Book, unlike other 

publications advertized nearby 

is dignified, legit and deals in 
service, not sensation. If you 

are tired of the same old faces, 
the Black Book-is for you. Send 
$1 for your copy. Suite 503-E, 
160 W. 46th St., N.¥.C. 10036. 

SUBSCRIBE to JUSTICE WEEK- 

LY sold USA subscription ONLY 

containing exciting personals, 

for those interested subject of 

discipline, TV., and other un- 

usual diversions, plus news 

worthy articles on allied sub- 

jects. 52 thrilling issues: $8.00 

cash or M.O. - JUSTICE, Box 2- 

EV, Brooklyn, N.Y. 11231. Sam- 

ple COPY $1.00. 

THE NAKED male is available 

in photos, slides and movies 

from the newest, grooviest stu- 

dio. If you haven’t gotten your 

copy of our FREE catalog of 

handsome young guys ACT 

NOW!\ Write E.S.P., Dept. 842- 
A; 6311 Yucca, Hollywood, 

Calif. $0028. State age. 

GAY peopie meet new friends. 

The latest up to date Bar and 

Restaurant guide exclusively for 

New York City. Send $2.00 for 

your very special copy to G. 

Moore, P.O. Box 379, N.Y., N.Y. 

10023. 

WHAT are the NEW attitudes of 

women about their feminity? 

How do the young woman of 

today see themselves? What is 

their role in building the fu- 

ture? Am interested in hearing 

thoughts from young women 

about women for book. Write 

Sandy Williams, 219 E. 74th St., 
#12, N.Y.C., N.Y. 10009. 

CATALOGUE freaks send 10c. 

to: The Mad Peck, Dept. A., 

Box 2307, Providence, R. l., 

02906. 

BUY & SELL 

HIPPIE beads or bells $2.00 

post paid. Hippie psychedellic 
love charms $1.00 postpaid. 
Dealer inquires invited Valco 
Trading, P.O. Box 151, Passaic, 
New Jersey, 07055. 

INDIA’S FINEST INCENSE 2 

pkts. $1. Also Sitar $90, Tabla 
$60, Shenai $25. Sitar instruc- 

tion book $2.25. Indiacrafts, 
P.O. Box 853, Dept. E, San 

Francisco. Dealers & Represen- 
tatives wanted. 

BUTTONS, Posters, peace jewel- 

ry, post cards, love bills, trip 

glasses, psychedelic, etc. whole- 

sale to all! We cut you in on 
the button boom 5-$1; 12-$2; 

50-$5; 250-$20; 1.000-$75. Our 
entire line is a must for any 
successful ‘in’ shop. 10c 
brings our mindblowing cata- 
logue via air. Free Speech Inc., 
28 St., Marks PI., N.Y.C. 10003. 

FINEST RAJPUT INDIA _IN- 
CENSE. 20 thick 11" sticks, 
only 50c Pkge. Why pay more? 

Send 10c for sample with list 
of ten fragrances plus ‘“‘The 

Story of Incense’’. Mail orders 

shipped promptly. Imported by 
HANO, 1598 Third Ave., New 
York, 10028. 

PHOTOS FILMS—All kinds. Un- 
usual adult items available. De- 
tails FREE, SAFARI Studio, 526 
High Rd, London, W. 4 England 
(for special handling include 
$1.00). 

HIPPIE lipstick. Sexsational no- 

velty. (Adults Only). Rush $2 
plus STAMPED addressed en- 
velope. Hippie, Box 68, Brook- 

lyn, N.Y. 11231. 

COLLECTOR'S Deck 5x7 full- 
color soil-resistent. Adult party 
cards. Limited quantity, $5.00 
each. Fine Art c/o Box 68, EV, 

Brooklyn, N.Y,, 11231. 

CHEVY 1964 Conv. white Im- 

pala 327 air cond. AM-FM auto- 

matic. Write:.Z. Levy, 50 Manor 

Drive, Clifton, N.J. 
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PARTY cards ADULTS ONLY 52 

lively playing cards plus jokes 

in gorgeous color $3.00. (First 

100 orders BONUS mini-deck 

FREE) Parisian cio Box 68-EV, 

Brooklyn, N.Y., 11231. 

ROCK Rehersal studio in mid- 

Manhattan reasonable — rates, 

also interested in recording un- 

known groups with major labels 

inquire. Dennis or Bob, Ci 6- 

9431. 

IMPROVE your outlook. Send 

25c. today for a stunning Sun- 
shine Girl Button. Kim Deitch, 

c/o EVO, 105 Second Ave., 

N.Y.C. 10003. 

TERM papers for English, His- 

tory; Political Science, Sociol- 
ogy. Also book reviews, reason- 

able rates. For list, write: Haber, 

1245 Avenue X, Brooklyn, N.Y. 

EE235; 

POSTERS. All types of psyche- 

delic merchandise. | Incenses- 

pipes, Brassware. Beads, tlow- 

ers, etc. Platt Manufacturing 
Co. 420 So. Los Angeles St., 
Los Angeles, Calif. PH 628- 

4065. 

FOR SALE or rent. Famous psy- 

chedellic bus, ideal for mobile 

shop, promotional events or 

just plain grooving, garaged all 

winter. Call 516-CE 9-81.40. 

NEED a market for. your work? 

If it’s poetry, prose; or art, send 

it to the - Misgiving Review, 
19376 Mansfield, Detroit, Mich. 
48235. 

STAG films for sale, 8mm, 100 

foot, black/white or color, | 

have male-male, female-female, 

male-Female films for sale. You 

pick the subject, also set of 8, 

4 by 5 black/white prints on 

the same subjects. Send $8.00 

for black/white film; $15.00 

color, $5.00 for prints, or $2.00 

for samples and titles of films 

to G. Moore, P.O. Box 379, 

N.Y.C., N.Y. 10023. 

MALE nude physique photos of 

yourself, taken in our private 

studios, 12, 8x10, B&W for $10. 

By appt. only, call WA 4-7790, 

11 a.m. to 1 p.m. or 6 p.m.- 

8 p.m. 

POSTERS ARE SOCIAL COM- 
MENTARY. They're also very 
decorative and_ inexpensive. 

Send for free catalog of con- 

troversial, day-glo, and just 
plain beautiful posters. GLOBE, 

121 Fifth Av., N.Y.C. 

URGENT! Girl broke, desperate- 

ly needs money for operation. 
Will sell personal 4-5 photog- 
raphs of herself of 3 different 

nature than those generally ad- 

vertised. $1 cash each or 5 for 

$4. Judi Davis, Box 2262, Se- 
pulveda, California, 91343. 

STOP THE DRAFT FILM on Oak- 
land demonstration color, 6/5 

min., rental $10 Canyon Cine- 

ma, 756 Union San Francisco. 

WE SWEAR! Our new exciting 

stimulator will fulfill your desire 
for instant tension relief. Seven- 

ish. Adaptable. Men new vigor! 
Ladies absolutely thrilled at re- 
sults! illustrated Brochure 25c 
(refundable) Wil-10 Ent., Corfu, 

N.Y. 14035. 

ABJ for President, Peace but-. 

ton, buy these and 100 other 
buttons. Also 12 peanut but- 

tons, BUTTONS MADE TO 
ORDER, posters ask for free 

catalog. Dealers inquire Suite 
503-E, 160 W. 46th St., N.Y.C., 
10036. 581-4199. 

HELP, anyone with any back is. 

sues of ‘Help’, write Zod Fen- 
ster c/o EVO 105 2nd Ave, N.Y., 
N.Y. 

_ RELIABLE EVO employee needs 

stereo - will buy if price is right 

- or if you're leaving city will 

be glad to stereo set. My refer- 

ences are good, | am insured. 

Call Barbara or Annette at EVO, 

228-8640. 
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shen begins PROMPTLY at 12:43 PM: 2nd show at 3pm; OPM 
ILABLE AT LIMBO and th 


