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My name is Ronnie Di Brienza. [ was born and raised 

in Brooklyn, twenty-six years ago. For the past seven 
years I have been breaking my balls from coast to coast 
as a musician. Most of this time I have spent eating 
peanut butter and pizza to survive. As a long-haired, 
newspaper-labled hippy, I have had a lot of shit thrown 
my way, but until Friday night, June 27, I was basically a 
pacifist. However, pacifism is fast going out the window. 
How many times can one turn the other cheek. There is 
a limit, and Friday night was it. 

Basically, I am not gay, but lam not straight either. I 
must consider myself a freak. My close associations are 
with people who are among the minorities. 

I am not an expert, but homosexuality has been 
around since Caine and Abel. Homosexuality, however, 
is a reality and not just a passing thing. The 

used to be that a fag was happy to get slapped and chased 
home, as long as they didn’t have to have their names 
splashed onto a court record. Now, times are a-changin’. 
Tuesday night was the last night for bullshit. 

On Wednesday and Thursday nights grumbling could 
be heard among the limp wristed set. Predominantly, 
the theme as, “‘this shit has got to stop!” Come Friday 
night, early Saturday AM, the pigs decide they are going 
to do it again. So into the Stonewall goes Inspector 
Smyth, Inspector Pine, four fuzz and two policewoman 
(God knows what the hell policewomen wanted to do 
there), and the bust was on. The pigs proceeded to bust 
all the employees of the establishment, and some fags, 
too, for good measure. Poof, it starts. The fags have 
gone revolutionary. A crowd was waiting outside— 
possibly five hundred in all. Every time someone was 
released from the bar, cheers would go out along with the 
ery “Gay Power!” 

But suddenly the mood changed. Someone began to 
scream, ‘Let them go, let them go!’”’ From the sky 

establishment and their elite gestapo, the pigs, have been 
running things too long. First you had the Negro riots a 
few years back, which woke up white cats like myself to 
the fact that, though I am white, I am just as much 
considered a nigger as the black man is. From those 
early battles came the more intense militant 
organizations who, like myself are sick and tired of being 
niggers, and want to become real and human, We have 
reached the bottom of the oppressed minority barrell. 
‘The gay people are the last people anyone ever suspected 
‘would violently demonstrate for equal rights. Well, let 
me tell you baby, you just don’t fuck with the gays 
anymore. They, too, have turned the other cheek once 
too often. 

On Tuesday night, June 25, the Stonewall Inn on 
Christopher Street was raided by the brave, stick- 
swinging pigs. The Stonewall has more or less become a 
gay institution in the Village, and has survived as such 
for the past three years or so. All of a sudden, however, 
the pigs decided to start playing political games on the 
fags, because when did you ever see a fag fight back? It 
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came a bottle, then a stone, then a brick-all kinds of 
objects. The pigs then hurriedly took away the prisoners 
they had and barricaded themselves in the Stonewall, 
Not for long. A bunch of “queens”’, along with a few 
““butch’’ members, grabbed a parking meter, and began 
battering the entrance until the doors swung open. Then 
someone threw the meter through the plate glass 
windows, and it was on. Some small, scrawny, hoody- 
looking cat threw a can of lighter fluid through the 
broken window, and set it up. The DAILY NEWS 
conveniently called this a ‘Fire bombing.” Well, I don’t 
know where the NEWS’ heads’ are at, but if that is their 
impression of a fire bombing, I can just imagine when a 
molotov is hurled they will headline it as an atomic 
attack! Shortly after a fire hose was turned on from the 
inside, pig reinforcements arrived on the scene, and 
after some brief skirmishes, it was all over...for Friday, 
anyway. 

Saturday night was very poor. Too many people 
showed up looking for a carnival rather than a sincere 
protest. Queens were posing for pictures, slogans were 
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. From no where the crowd swelled 

being spouted out, but nothing really sincere happened in 
the way of protest. On Monday night, July 2, everything 
became more than serious. Around 10:30 P.M. some 
queens set fire to some trash on the corner of Waverly 
and Christopher. TPF and the Fire Department 
responded, 
The fires were put out, but then the crowd began to get 

on the pigs. Shouts of Pig Motherfuckers, Fag Rapists 
and Gestapo could be heard all the way back to Hoboken. 
More police arrived. Then, one really fat Bircher-type 
pig grabbed a friend of mine, who was promptly beaten 
in front of two hundred people by three other pigs, and 
then carted off to a waiting patrol car. This was it. 

to an estimated 
thousand, and the battle was on, One head, standing on 
the corner of Waverly was unfortunate enough to yell out 
“pig” just when the man was behind him. Well, in front 
of 1,000 witnesses, he was pummeled, dragged, kicked 
and lifted down the length of Christopher Street to a 
waiting squad car on Seventh Avenue. 

Some of us tried to get him away from the man. It 
was heartbreaking. . If more people would have helped 
the cat would not have been dragged off. By the way, my 
buddy received seven stitches over his left eye for his 
participation in a freedom of assembly rally. 

For a while, the crowd became very warlike, I have 
never seen anything worse than an infuriated queen with 
a bottle, or long nails. Believe me, get their ire up, and 
you face the wrath of all the Gods that ever lived. 

This all ended within an hour, and peace was restored. 
But the word is out. Christopher Street shall be 

liberated. ‘The fags have had it with oppression. 
Revolution is being heard on Christopher Street, only 
instead of gutteral MC-5 voices, we hear it coming from 
sopranos, and altos. 

‘The whole thing is this. That bar, among others in the 
Village. has been in existence for the past three years 
The pigs, if you care to see it for yourself some night, 
stand outside of any gay bar. They walk into that 
establishment with mugs on and walk out with smiling 
faces, and their good hands in their money pockets: They 
usually proceed to drive off into the night to make violent 
love to each other, while they goof on the dumb fags. I'm 
sure that if liquor was being sold without a license over 
the post three years, something would have been done 
soomer. However, a second faction is present. The 
Mafia has controlled these bars for years, and they have 
exploited the homosexual constantly by charging 
outrageous minimums and covers to get into their bars, 
and charging a dollar for a can of beer, which can be 
bought in a deli for 25 cents. 

The strange thing about all this is that during the 
height of the action, you could see the fear and disbelief 
on the faces of the pigs, and the straight people. Yet, 
while I was hanging out with some eastside 
revolutionaries on a stoop off Waverly Place, possibly 
being one of ten people on the streets the pigs suddenly 
had their bravado back, and threatened us with bodily 
harm if we were still on the street when they circled the 
block. Fuck them! We remained on the block. They 
continued to circle. 

‘The Mafia owners of the club put up signs begging for 
the gay people to demonstrate peacefully tonight and 
whenever. Fuck them too! Why? To save their asses? 
To keep the public eye off them and the corrupt pigs? 
Horseshit, baby! WE WANT THE WORLD AND WE 
WANT IT NOW! 

There will be more shit happenings on Christopher 
Street. This past week is only the start, The fags, like 
the truu revolutionaries, have become resigned to 
fighting for their cause, if necessary by force and with 
heavier weapons. On July 16 there will be another 
demonstration on Christopher Street. 

The fags aren't just protesting the fuzz, they are 
protesting the fact that they must pay for the privilege of 
being gay. And to all of the people, the Holy Mafia, the 
Pigs, Smyth, Pine, and all the rest of the closet faggots in 
uniform, FUCK YOU, WE, THE MINORITIES, SHALL 
OVERCOME! 
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assassination, u. s. a. 
EVO INTERVIEWS MARK LANE 

ON AMERICA AND THE 

ASSASSINATIONS 

by Claudia Dreifus 

Since John F. Kennedy was murdered in 1963, three 
major national figures, Malcolm X, Martin Luther King, 
and Robert F. Kennedy have been downed by assassi 
bullets. And then there have been all those Black 
Panthers who died, and all those civil rights activists. 
Political assassination is becoming more American than 
Andy Hardy. 

As if from a recording, each assassination is followed 
by an official explanation that the act was committed by 
a lone, crazed individual, and that there was no 
conspiracy involved. A foreigner must think that the 
nation is filled with lonely lunatics who do nothing but 
gun down important public figures for joy, emotional 
release, and publicity. Few journalists have bothered 
with any serious investigation Of the assassinations — and 
even fewer have cared to link them up. We spoke last 
week to Mark Lane, the author of RUSH TO 
JUDGEMENT and an assoicate of New Orleans D.A. 
Jim Garrison. Lane spent the past five years writing 
about and investigating the murder of John F. Kennedy, 
and in the process has picked up a good deal of 
information about the three other assassinations. 
Though the conversation is lengthy, we thought the 
subject matter was so important that we would reprint 
the interview as fully as possible. 

CD: Since you began investigating the assassination of 
John F. Kennedy, there have been several others. 
ML: Oh. yes. there have been some others. In fact 

there have been enough assassinations in the U.S. that if 
they had taken place in some Latin American country, 
we would be able to say “that's how they do business 
down there,” 

ty like that 

CD: Dr. Edgar Z. Friedenberg, the University of 
Buffalo sociologist, once said that any nation that can 
lose two Kennedy brothers is either sloppy or careless. 
ML: There were in the US in the past few years four 

People who had the charisma and ability to develop 
effective leadership in the areas of ending the war in 
Vietnam and for justice for Black people in this country 
to the point where they had large followings and had 
become important political forces. WHERE ARE THEY 
NOW??? John F. Kennedy? Malcolm X? Martin Luther 
King? Robert F. Kennedy? All dead and all the victims 
of assassins. And all. of these acts, of course, are 
“completely unrelated.” And all we have to do is ask any 
Attorney General in power at the time and he will assure 
us that itis so. 

CD: Well, nobody believes Attorney Generals. They're “notorious 
liars,” if | may borrow a phrase from J. Edgar Hoover. 
ML: I'm not so sure that people ure doubtful. One of the things 
which indicates what has happened to our country in the past five 
years is a study of the way the alleged “lone” assassin has been 
treated by our society. Lee Harvey Oswald? The evidence shows 
conclusively that President Kennedy wus killed as a result of a con- 
spiracy. A conspiracy as defined by law is two or more persons act- 
ing in concert to effect an illegal end. A LL YOU HAVE TO DO 
1S LOTK AT THE FILM TAKEN BY AN AMATUER PHO- 
TOGRAPHER, Abraham zapruder, in Dealy Plaza that day and 
which shows the entire assassination in Dallas, The fatal shot clear 
ly come from the right-front. As the bullet strikes the President in 
the head from the right front, you see that he is driven backward 
with shocking suddenness and then to the lefi. However, the War- 
ren Commission said that Lee Harvey Oswald was directly BE- 
HIND the President, If the fatal shot came from behind. the thrust 
of the bullet would have pushed him forward. 
CD: Where can one see prints of the Zapruder film? 
NL: You have to break into the TIME-LIFE building into their 
vaults 10 see it. Becau € that’s where they are keeping it, at the 

overnment, However, | have a copy of the film. 
. did you into the vaults of the TIME- 

ML: have w copy of the Zapruder film. Inany event, once you 
ome to the conclusion that there was a conspiracy, then you have 
to say that only one of two things would come from a trial of Os- 

1) If he was involved in a conspiracy with others, perhaps at 
his trial he might have given the names of his ¢o-conspirators: 2) 1f 
he was not involved and was acquited, then America might have 
asked “Who did it?” So. if Oswald was found guilty or not guilty, 3 
trial was a thing to be avoided for the conspirators. That reasoning 
bore fruit because he was executed in the Dallas Police Station 
while surrounded by 70 police officers, by a dear friend of the Po- 
Tice, Juck Ruby. The point 1 make is that Oswald had to be killed 

before he spoke to any human being. He had, of course, spoken to 
FBI agents, Dallas policemen, Secret Servicemen, and CIA agents 
in the 48 hours he was in custody. But no record of what he sid 
seems to exist. The Dallas police said that no tape recorders or po 
lice stenographers were available at the time. 

/CD: This sounds rather odd. They had on their hands 
the most important prisoner in the history of the United 
States, Why wouldn't they make a record? 
/ML; Because what he said was not convenient to the 
government's purposes, and Oswald was eliminated 
before he could talk to anyone else. 
/ Now we go to five years later and we have James Earl 
Ray. Ray was either involved ina conspiracy to kill Dr 
Martin Luther King or he was innocent of the crime. 
There is no other alternative, since there clearly was a 
conspiracy. and a successful one at that 
/ There is a very important witness in the Ray case. 
Charles Q, Stevens, who lived in the apartment right next 
door to the bathroom from where Dr. King’s assassin 
fired the fatal shot. Right after the murder. I flew to 
Memphis and talked with all the witnesses. What 
Stevens had to say was most interesting. as he had seen 
the assassin twice on the fatal day, once when he went 
into the bathroom to fire the shot and once when he was 
fleeing the building with a package under his arms. 
Stevens gave me a description of the assassin and it was 
completely contrary to the photographs of James Earl 
Ray. For one thing. the man whom he described was at 
the oldest maybe twenty-five years of age. Stevens said 
that he was likely in his early twenties. Ray, of course, is 
obviously forty. 

/ By the way, as soon as James Earl Ray was arrested 
in London, Stevens was also arrested, ‘detained’ and 

kept in jail for a long time until after Ray pleaded guilty. 
/CD: I remember right after Dr. King was shot the 
police were looking for an Eric Starvo Galt, who looked 
nothing like James Earl Ray. Whatever happened to 
him? 

/ML: The FBI had originally charged Eric Starvo Galt 
with “conspiracy to kill Dr. Martin Luther King,” It was 
probably the first time in the history of the FBI that 
they've used that phrase when they weren't talking about 
young people or communists. They said there was a 
conspiracy and that Eric Starvo Galt entered into a 
conspiracy with a person allegedly his brother, and with 
other persons whose identities are unknown at the 
present time. That was the original charge made by the 
FBI. The Bureau sent out a description of Galt, the 
name, his pictures and fingerprints, and sent them all to 
the southern Bureaus of Investigation - the local state 
outfits. The Georgia Bureau of Investigation said later, 
when the FBI sent out James Earl Ray’s picture, 
description and fingerprints, that these were the 
fingerprints of a different man than Eric Starvo Galt. 
And. of course. if you look at the pictures you can judge 
for yourself --they are completely different. A any rate, 
the fingerprints were completely different, according to 
the GBI. 

CD: What has always struck me as odd is how James 
Earl Ray managed to escape the U.S., travel to Europe, 
and live so well for the two months after Dr. King’s 
murder. 
/ML: Somehow James Earl Ray-if he was the 
murderer-eluded the competent authority, the FBI. got 
all the way from the Deep South into Canada, where 
three identities were prepared for him--travel documents 
in the names of three persons. all of whom looked alike 
and all of whom looked like James Earl Ray. The 
identification papers were given to him. He then flew to 
Europe and travelled around a bit. According to Scotland 
Yard. who apprehended him. Ray was drawing funds 
from a numbered Swiss bank account, All of this would 
indicate that something much greater than James Earl 
Ray was involved, If indeed James Earl Ray was 
involved at all. In addition to his. of course. just after the 
shot was fired that killed Dr. King and when whoever 
fired that shot was escaping Memphis. someone else 
remained in town and for three hours infiltrated the 

Memphis police radio. The infiltrator spent three hours 
giving out a description of a chase all around Memphis ~ 
lurid details of a chase that never took place. This is 
similar to the modus operandi of those who infiltrated 
the Dallas police radio on November 22, 1963 and who 
gave a description of Lee Harvey Oswald long before any 
evidence at all pointed to Oswald. And the Warren 
Commission was to say in its report that it didn’t know 
how that description of Oswald got onto the Dalllas police 
radio. But it was a similar technique to the one used in 
Memphis. 
/CD: Well, do you think there is a standard technique— 
and perhaps a pattern to these assassinations? 
/ML: Well, we know that the CIA has an assassination 
program. It’s called an ‘Executive Disposal Program." 
It has been used in Vietnam, Africa, and Asia since that 
organizativn came into power. A man who held a rather 
responsible positon with the CIA left that organization to 
work with Jim Garrison in New Orleans for a while, and 
he described in some detail how the program works. He 
felt that a number of assassinations outside the U.S. as 
well as some inside, fell closely within the classic pattern 
outlined by the CIA. 

/ In any event, Someotie’’stayed behind in Memphis. 
The evidence showed clearly that there was a stationary 
radio, not a moving radio, which was infiltrating the 
Memphis police radio, while someone else was escaping 
from the scene. So, you have at least two people 
involved—and that's a conspiracy!! And if someone was 
setting up identities for James Earl Ray-whose greatest 
claim to fame at the time was that of a small-town 
Southern hood--then one has to consider how these 
identities were made available, how they were secured, 
and how this small local Southern hood could set up a 
numbered Swiss bank account - something I wouldn't 
know how to do myself. 

/CD; A while ago, Rev. James Bevel, one of Dr. King's 
associates in the Southern Christian Leadership. 
Conference, said that he could prove that James Earl 
Ray was innocent. I’ve seen Bevel speak on a number of 
occasions and thought that he was an incredibly together 
person, which leads me to believe that he wouldn't 
bullshit about a thing like this. Do you have a clue about 
what he was into? 

/ML: Yes. he offered his assistance to Ray's defense. 
But I think he has pretty much the same information that 
Ihave. None of the Black leadership believes that this 
wasn’t a conspiracy, JET ran a very interesting issue 



around the time of Ray’s mini-trial where they 
interviewed many important black leaders. Simply no 
one believed that this whole thing was the singular act of 
James Earl Ray. And the one who believed it least of all 
was Ray himself. You may recall at the end of the mini- 
trial, Ray got up and asked the judge. “I would like to 
point this out to you, Your Honor. I don't believe Ramsey 
Clark and I don’t believe my lawyer, Percy Foreman, 
when they say that there was no conspiracy to kill Dr 
Martin Luther King. There was a conspiracy.’ And the 
judge, Judge Battle, said, “Well, that's an incidental 
matter. Are you still pleading guilty? Yes? Okay, 99 
years in seclusion.”* 

-/CD: Assassination law has grown a lot more humane 
with time and experience. We no longer have to kill fall- 
guys. We've come a long way, huh? 
/ML: Yeah. They sent him away. That's how America 
has changed since 1963. In 1963, Lee Harvey Oswald had 
to be killed in the police station for fear if he told a 
somewhat curious American people what he knew, we 
would be outraged. By 1968, there was no fear of that. 
The man charged with being the lone assassin of Dr. King 

could get up and say that there was a conspiracy and 
America would be completely silent, docile and not react 
atall. 

/CD: Do you intend to do something about waking up the 
country? RUSH TO JUDGEMENT, your first book on 
the JFK assassination, had quite an impact. It is said 
that the book prompted Jim Garrison into reopening his 
assassination investigation. Perhaps you can do 
something like this again. Certainly the book that 
William Bradford Huie will write will be nothing but a 
mint-julep coated whitewash. 
/ML: I dont’ really know if anything can be done. 1 think 
the statistic which is the saddest one is this whole area, if 
the polls can be trusted, is the poll that said that 75 per 
cent of the American people said that they did not believe 
the Warren Report. The poll went on to say that 68 per 
cent of the same people did not think there should be a 
new investigation of President Kennedy’s assassination. 
If these polls can be credited, it appears that the posture 
of the American people is to say to the government, “I 
know you lied to me about the death of the President and 
that’s okay. The only thing I ask you now is please don't 
tell me the truth.” And if that is the posture of the 
American people, I don’t really know what can be done 
about the assassinations which have followed, let alone 
the JFK murder. The country has changed, 

/CD: T can see how the average person would not want to 
know the truth. The terror of knowing that everything 
you believed in is corrupt and a lie can make a person 
very insecure. For the average American, it is better to 
sweep the whole thing under the table and forget it. 

/ML: You know, there are people today who say that ‘“he 
wasn’t such a good president anyway~-so who cares about 
who killed him.” 
/CD: Believe me, we miss him more and more. Even 
with his faults. 

/ML> Cause and effect have become alien doctrines in 
our country. Kennedy was killed because he was 
becoming a better President. He was killed because in 
September of 1963 he said he was withdrawing 1,000 of 
the 17,000 American “‘advisors” from Vietnam and that 
by the end of the following year every American would be 
out of that country. About a week before he was killed he 
said the same thing again and he withdrew another, 1,000 
advisors. 

/CD: Don't you think that the Black leaders are 
interested in finding out who really killed Dr. King? 1 
would think that they'd want to know the truth-if only for 
their own self-protection. After all, a rifle pointed at 
Martin Luther King or Malcolm X can be pointed at any 
Black man who starts proving himself an effective 
leader of his people. 

/ML: Yeah, sure. But how’s anyone going to find out? 
James Earl Ray is incommunicado, His lawyer, Perey 
Foreman, came out after doing such a brilliant job of 
defending his client that day, he only secured him 99 
years of solitary confinement... 

/CD; But Foreman did quite well financially for himself. 

/ML: Oh, yes. He did quite well. His fee was in the 
hundred thousand dollar range and he got lots of blows on 
television...This is what I mean about how the country 
has changed in five years. A network reporter said to 
him, “Well, Mr. Foreman, do you-think there was a 
conspiracy?” And he said, No, there wasn’t. I first 
came to this case a few months ago and thought there 
might have been, But I have investigated every single 
aspect of the case and now I'm absolutely convinced that 
there was no conspiracy.”’ So the reporter said. “Did you 
ask your client about that?” And there was this long 
silence. It was a very tough question, you see — one of 
the few intelligent questions ever asked on television. So 
after a long silence Foreman answered, ‘No, I didn’t.”” 

/CD:; Foreman sounds as if he’s either not very bright or 
is terribly anxious to wrap the case up. 

/ML; Well, you're a lawyer, right, You're one of the 
only people in the country who can get into to see James 
Earl Ray. And he tell you, as he's told everybody, that 
there WAS a conspiracy-as he told William Bradford 
Huie in letters. “Huie wrote two major articles on the 
subject for LOOK. 

/CD: Didn't Huie coincidently change his mind about the 
Possibility of a conspiracy. At first he said he was 
convinced that there was one. And later, he decided that 
Ray was just another megalomaniac who was seeking a 
Jot of publiity. * 

/ML: Well, éverybody changed their mind when-the new 
line came from Washington. The federal governmefit 
moved into Memphis and the Federal government 
worked out the deal for 99 years. - 

/CD: Do you think there was a change in line when the 
Nixon administration took over? 

/ML: I don’t know, But all the Attorneys General from 
the John Kennedy assassination on down to the time of 
the Robert Kennedy assassination have been saying that 
there were no conspiracies. It is true that before the 
Nixon administration took over the FBI had charged 
Eric Starvo Galt with CONSPIRACY to assassinate Dr. 
King, and after the administration was in, Ray was tried 
for murder, not conspiracy. Now it is true that the 
Memphis authorities officially prosecuted Ray. But even 
the NEW YORK TIMES conceded that there was a 
federal presence in Memphis during the mini-trial. 

/CD: Why don't we get back to Percy Foreman. Why 
didn't he respond to Ray's assertion that there was a 
conspiracy? 

/ML: If you're Percy Forman and you can get in to see 
your client and he tells you what he told William 
Bradford Huie; that he was given $12,000, a white 
Mustang, told to travel around the country, never knew 
why he was doing anything, met & guy named Raoul when 
he was in Canada-in essence, he was telling a story of 
what really happened to Lee Harvey Oswald, 

/CD: What do you think really happened to Oswald? 

/ML: I think that Oswald was moved around. I think 
that he believed that he was an employee of the FBI. And 
maybe he was an employee of the Bureau. He certainly 
believed he was. He was present at meetings when the 
assassination of the President was discussed. And he 
sent a message on November 18, 1963 to the Washington 
office of the FBI which said that there was a plan to 
assassinate the President of the United States on 
November 22, 1963 in Dallas, Texas. The FBI sent. a telex 
message to every other southern regional office 
informing them of Oswald’s information. = 

/CD: How do you know this? 
/ML: Well, one of the srialues went to a William 
Steven Walters, a night security clerk in the New Orleans 
office of the FBI. As soon as it was received, he called a 
man named Maynard, the Special Agent,in charge of the 
New Orleans office, and Mayriard said, *’Call our eleven 
agents who work with the underworld and let them know. 
Get back to me in the morning.” Walters put down on 
the back of the message the hour he called Maynard and 
the names of the eleven men. After Kennedy was 
assassinated, Walters realized the importance of this 
document, so he went back to the office and took it home 
with him. He's no longer working for the FBI and he still 
must have the message. I met Walters while | was 
lecturing at Tulane University, where he was studying 
law. He came forward and gave me the information. 
When Garrison raised this with the federal government 
and asked for the original copy of the message, Mn. 
Walters was contacted by the FBIand told that if he ever 
discussel this matter again, he would be charged with 
revealing government secrets. And then he disappeared. 
And we hayen’t heard from him since. Garrison tried to 

call him as a witness for the Clay Shaw trial, but no one 

Motion pictures taken on November 22, 1963 and 
until now suppressed by the government and the media 
reveal that President Kennedy was killed by a shot which 
came from his front, The Warren Commission in its offi- 
cial whitewas contended that Oswald, the “lone assas- 

i was BEHIND the President when the shots were 

been wounded by shots fired from the rear. But EVO is 
printing suppressed frames which show yet another shot 
clearly originating from the front of the President. 

The Majority of the witnesses in Dealey plaza in Dal- 
fas said that the fatal shot came from behind a wooden 
fence high up on a grassy knoll in front of and to the 
right of the President's limosine. A number of witnesses 
saw smoke emanate from behind the fence at the time 
the shot was fired. These pictures prove that the witness- 
€5 were correct. The President is seen going backward 
and to the left as a result of a short from the right-front. 
‘Though our copies of the film are blurred, we think you 
can judge the truth for yourself. 

PHOTO CAPTIONS 

1Arrow No. | shows JFK. Artow No. 2 shows Jacqueline Kenne- 
dy 
2—JFK has already been hit in the back by the first bullet and in 
the throat by another. Here he is seen clutching he throat with both 
hands. 
3—Kennedy falls forward. His wife reaches for him. 
4—Kennedy has been wounded but not fatally. 
5—Charles Brehm (arrow) watches. He later said he saw a portion 
of the President's skull fly backward and the the left. 
6—Mary morrman a Dallas housewife, (arrow) takes pictures. The 
Warren Commission suppressed her photographs. Her camera was 
pointed at the window where the Commission said Oswald was sta- 
tioned. 
TJEK falls forward, 
8-—He falls further forward. 2 4 
9—The fatal shot blows the President's head apart. A sizeable por- 
tion of his skull flies backward toward Brehm’s feet. 
10—The bullet drives the President back, 
11—...and further’back... 
(2—and further back... 
13—until his left shoulder is driven into the back seat, 
14—Mrs. Kennedy apparently tries to recover the skull portion, 
She reaches back, 
15—She climbs onto the limousine’s trunk. 

a 
could find him anymore. He certainly wasn't in New 
Orleans. ¥ 

/CD: The more one talks with you, the more one gets the 
feeling that the society is doomed. What you are 
essentially saying is that every time a decent person 
comes along who is capable of leading a mass movement 
for human rights or anti-militarism, he is fated to be 
gunned down by certain rather sinister forces who hold 
power. 

/ML; Who's left? Who's left to talk for the Black people 
of the country—for the disenfranchised? Who's left to 
speak eloquently in opposppymn to the war in Vietnam 
and in opposition to the control of this country by the 
Pentagon, by the hardware manufacturers, and by the 
CIA? Nobody! The four people who could do it best. for 
whatever reason, are all dead and I don’t think it's an 
accident, I think that they were chosen. And I think if 
Senator McCarthy had won the Democratic nomination 
in Chicago that he wouldn't be alive today, And I think 
maybe that he thinks that, too. And if it is true that he 
does think that, it would explain alot about what has 
happened to him since Chicago 

(NEXT WEEK: Mark Lane will discuss the 
assassination of Robert F’. Kennedy and Malcolm X. 
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HOW TO TURN A RENT CONTROLLED 
BUILDING INTO AN OFFICE BLOCK IN TEN 

EASY MINUTES 

by Moira Hodgson 

On the night of May 26, a fire broke out at 178 Fifth 
Avenue. Someone entered the building at | a.m.. 
carefully placed newspapers up the stairs, starting at the 
second floor, made sure that the skylight was open, and 
set the fire. Within seconds the flames, pulled up by the 
air from the skylight, had swept up the staircase. 
. Jerome Aronson opened his front door. He could see 
nothing but a bright yellow glare as the flames licked 
their way up. He panicked and smashed his apartment 
window with his fists and leapt down the fire escape. He 
was two weeks in St. Vincent's Hospital with cuts and 
second degree burns. 

Midi Grath, a dancer |i i in a front apartment on 
the third floor, smelled smoke. She heard noise out on 
the street and looked down. Other tenants were standing 
on the street and she realized the fire was in the building. 
ie 

A View of the Interior of the Building at 178 Fifth Avenue 

Luckily when she went to her door the firemen were 

already there. 
Her next door neighbor, Mrs. H.K. Shalian, a widow 

working on a Ph.D., was rescued by a ladder. Another 
tenant jumped from the building onto a roof and-injured 
himself. He received fourteen stitches. a 

The fire was quickly put out and damage to actual 
apartments was small. The top floor which belonged to 
Chilean painter Esteban Perez was the worst hit. The 
curious thing was that the sprinklers had failed to work. 
Normally, they should turn on as soon as the heat become 
too strong. ‘ording to the superintendent of the 
building, Mr. Weinberger, the building agent had the key 
to turn the sprinklers on, But of course the agent wasn't 

there 

‘The firemen who came to put out the fire reported at 
least three other suspicious fires in rent controlled 
buildings in the immediate area 

I visited the building on July 5, nearly six weeks after 
the fire had taken place. Nota single repair had been 
made to the building since the fire had taken place 
From the outside it looks perfectly normal. But inside it 
looks as though a bomb has hit it. It is impossible to 
describe the shock. The second floor to the fifth floor 
skylight is an eerie horror of blackened wood and 
blistered paint. What was once a beautiful sweeping 
wooden staircase 110 years old is now nothing more than 
sagging burnt steps supported by a dubious looking 
balustrade of charcoal sticks. The high ceilings and 
large heavy doors have been covered with brown and 
black burns and there’s a terrible injured silence as you 
walk up, wondering whether the stairs will hold. 

Farther up it gets worse. The halls are filled with 
bricks and plaster, rubble, boxes, trash cans, broken 
dolls, shirts, shoes, and discarded furniture. The top of 
the building is a pathetic sight. Belongings are scattered 
all over the floor, beds are left with the sheets still 
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rumpled, clothes are hanging in the closet, obviouslyleft 
ina hurry, 

The other apartments, except for minor damage. are 
perfectly livable. But days after the fire the skylight had 
still not been repaired. The heavy rains of early June 
completed the damage. Water flooded the basement. 
The gas went off. Tenants had to walk through garbage 
and water to get up wet stait Many people were too 
scared and they went to stay elsewhere, towait for the 
repairs. 

‘The only evidence of any concern at all on the pant of 
the management is a small handwritten sign at the foot 
of the stairs 

“Nothing will be done in this house until all insurarice 
inspections have been completed. No use complaining at 
present.” 

The building, which was inhabited by a painter, 
photographer, two dancers, a playwright. violinist. 
conductor and filmmaker. is one of the oldest in 
York. It was once the house of J.P. Morgan. The vast 
rooms with their marble fireplaces, high ceilings and 
intricate woodwork, had been converted into lofts“and 
apartments and were renting for around $65 a month. In 
other words, rent was very reasonable instead of absurd 

The agency for this and several other rent controlled 
buildings, who call themselves. with unconscious irony, 
Walter Scott, surprised some of the tenants a few months 
ago by announcing that they had not received rent 
checks, ‘They accused some tenants of not paying their 
rent, People started sending registered letters’ and 
money orders, but harrassment continued. It soon 
became clear that the agency was determined to get 
everyone out of the building They were particularly 
anxious to get hold of the first floor apartments right 
away. These were, strangely enough, spared by the 
flames. 

‘The reason for all the harrassment: to get the tenants 
out so that they could de-control the building and turg,jt 
into offices, What else in New York City where any 
interesting building is immediately taken in the greedy 
grasp of the Big Developers? Their goal is clearly to turn 
the city into one big money making office block and the 
only areas guaranteed safety from their Midas touch are 
the slums-they make too much money from those 
already. To achieve thei ends they'll use any means. 

‘The tenants in the building are helpless. Except for 
the first floor, which is inhabited by photographer 
Kenneth Van Sickle and the superintendent, the only 
tenants still living there are Midi Grath and Mrs. 
Shalian. Apparently people have been in to take 
photographs but there hasn't been a word from the 

agency about the repairs. 
Esteban Perez consulted a lawyer, Stanley Cohen, who 

wrote to the agency on June 17, asking whether they 
intended to renovate. He has still received no reply. 
Esteban went to the rent commission and was told by an 
automaton that all he could do was to file an application 
for a decrease of rent. Another tenant apparently asked 
for $2000 compensation to find a comparable loft. As 
everyone knows, rent controlled lofts are becoming 
harder and harder to find, and in any case the price for 
fixtures comes to at least $2000. His request was refused. 
‘A sculptress, Mary Lincoln- Bonnell, was apparently 

offered two impossible rooms on 70th Street as 
compensation, Midi Grath was’offered a place in the 
Bronx. 

‘As Ogden Nash said, “The Bronx, no thonx.” Apart 
from that no other offers seem oohave been made to the 
tenants. 

Non-controlled buildings are systematically doubling 
and tripling their rents. When the Broome Street 
Expressway finally comes into existence (heaven forbid) 
there'll be no place for people who need space to go. 

Juan Gomwz-Quiroz, a painter and victim of a 
suspicious fire set in a commercial loft building earlier 
this year said: ~The building is always insured and the 
estate people collect. We have to move out. Everybody 
gets away with it and the agents don’t even talk to the 
tenants.” 

Stanley Cohen spoke to me about the bad situation of 
rent-controlled apartments and lofts. “It’s a familiar 
problem.” he said. “these systematic means of 
harrassment. Turn off the heat. don't make repairs, 
don’t cash checks and then people get tired. They do it 
with brownstones all the time. They buy a package of 
three with the intention of ripping them down and putting 
up an apartment or office block. So they've got to get 
these people out.” 

“Since most people can’t afford a lawyer's fee they 
should simply refuse to yield. Build up pressure. Forma 
tenant's committee. In every building there's one person 
who'll be spokesman and do the running around. Do 
anything, but don't be put over.” 

Unfortunately. it’s not so easy when the building is 
ualf burnt down. And another little nicety that came was 
that if fire damages the premises so much that they are 
declared unoccupiable. then the tenants’ case is 

completely lost. He'll have tomove. Where? 



DECOMPOSITION 
by DA Latimer 

Comics may be fun, they keep asking, but is it ART? 
It is difficult admittedly to warp the popular concept of 
ART around something everyone can comprehend and 
enjoy, the concept might not survive the warping. 
Artists, by and large, are malcontents who create ART 
mainly to broadcase their malcontentedness to the very 
people they can’t stand: and so it happens that ART as 
we know it is understood by few and enjoyed by even 
fewer. Comics, conversely, are done mainly by guys who 
LIKE people and want to REACH people; and so it 
happens that millions of people read or have read comics 
with PERFECT understanding and GREAT enjoyment. 
So you have to ask them this: ART may be all right, but 
is it COMIC? 

With that out of the way, it may be reported that the 
1969 Comics Convention last weekend at the Statler 
Hilton Hotel was an event of great interest and 
significance to comics. Especially to the comics fans 
who attended was it of great interest and significance: 
Larry Simmus of Westport, for instance, parlayed three 
ragged copies of CAPTAIN MARVEL into a genuine 
Ditko SUB-MARINER in mint condition. 

To most of the people who attended, the '69 Comic 
Convention was of that sort of significance. Other things 
happened at the Statler Hilton, but the high point of 
interest there AS THE TRADING TABLES. It was 
incredible. The room was filled with trading tables, 
falling over with florid displays of ancient comics from 
the Golden Age, 1935-50. Now, as any fool can plainly 
see, in the last ten years comics have been better in 
every respect than anything done during the Golden Age, 
but it was these old Golden Age comics that provided the 
"pPéiitest attraction for these comics fans, and who is to 
gainsay them? “'I got an Alex Raymond! I got an Alex 
Raymond!””“Fuck you, I got a whole 52-page TARZAN 
by Burne Hogarth." 

That was the sort of talk you heard all weekend. 
Every now and then someone BIG would walk through 
the trading room, Jim Steranko for instance, or Archie 
Goodwin - and all he'd hear was, “Hey, I'll trade you a 
whole year’s worth of Nick Fury for that ragged, mouldy 
old TESSIE THE TOILER with one page of Kurtzman in 
it!” Yes, it was like that, as far as the fans were 
concerned. 

Aside from the trading room, panel discussions and 
lectures were featured -- it provided an opportunity to 
rest one's voice between haggling sessions. ‘The comics 
fans - mostly healthy, milk-fed teenagers from the small 
cities of Darkest America - would sit and listen 
attentively while some awesome figures from Marvel 
and DC discussed the economics of comics, and 
afterward would ask about the latest gossip from the 
Inside: “Pardon me, Mr. Kane, but what’s behind the 
change of Green Arrow's belt buckle?” 

The upshot of the weekend's discussions was that 
certain changes are due to take place in the nature of 
comics. Comics are designed and sold in accordance 
with graph projections, 
understand, and the graph projections are not good right 

now. After ten years during which the Superhero 
formula has been selling like mad, it appears that people 
are losing their fascination with the form. 

And this is quite understandable. In Witzend last 
winter, Wallace Wood had one of his satiric characters 
sum up the basic attitude of the Superhero morality: “In 
the world there are good guys and there are bad guys, 
and the job of the good guys is to kill the bad guys."” When 
you illustrate this thesis as well as Marvel and DC have 
been doing it, you can string it out for ten years, but 
people DO get bored after awhile. So now we're due for a 
change. : 

But a change to what? The big companies. says Gil 
Kane. “will probably revert to ‘safe’ forms. such as the 
love comics and teen-age Archie-type scripts they know 
will survive.’ And sure enough, Marvel last month came 
out with two love titles done by their best Spider-Man 
artist, John Romita, with the best inking and colouring 
he’s ever had. DC has discontinued BAT LASH and the 
status of ANGEL AND THE APE is unclear - while 
SCOOTER, their most flagrant Archie imitation, now 
has a 25 cents quarterly issue. It looks so bad now, few 
dare to contemplate it 

And so it was that the Underground Comics panel was 
attended with great interest by fans and press alike. 
Roger Brand moderated the thing. and its prize exhibits 
were Spain Rodriguez and Kim and Simon Deitch. By the 
end of the discussion it was clear to everyone that the 
Underground contained the seeds of a great new comics 
renaissance. and only the artist could enjoy the 
assistance of proper distribution and promotion. Warren 
Publishing (they do things like CREEPY in 35 cents. 
black and while editions) was suggested as a possible 
vehicle for their scribblings. 

| 
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Carl Barks was nowhere around the conventivn. 
unhappily. He probably still thinks of himself as a hack. 
after spending twenty years anonymously drawing 
Donald Duck comics, although it might turn out that he 
had more to do with shaping the central attitudes of what 
is called Our Generation than any other single individual 
in the Arts. It was Barks who drew and wrote the ten- 
page Donald Duck stories that opened nearly every issue 
of WALT DISNEY’S COMICS & STORIES between 1942 
and 1967: during that period, if a Donald Duck story 
appeard that wasn't drawn by Barks, it wasn’t really 
Donald Duck and the Disney offices would be swamped 
under with complaints from thousands of outraged 
children. 

It was Barks who created Uncle Scrooge. Gladstone 
Gander. Gyro Gearloose and. much later, in the ‘60's. 
Magica De Spell, the duck sorceress. In doing this. he 
unwittingly instilled in may of us who were then - in the 
late forties and early fifties - impressionable youngsters. 

a certain peculiar aptness for penetrating sham and 
dishonesty, and a profound awareness of the comic 
aspects of life. I mean to say Barks was as good as 
Dickens at satirising pretentious social conventions. and 
just as human in his celebration of life and his 
affirmation of the individual. He he did it with a gaggle 
of ducks. 

The space is not available right now to discuss Barks" 
stuff at great length. I can only refer you to Mike 
Barrier's “Lord of Quackerly Hall” in Don Thompson’s 
fanzine, COMIC ART NO. 7: in this fanzine there is also 
an enchanting interview with Barks - *I'm only a duck 
man’ - who lives in retirement just outside of Burbank. 
Calif, But since COMIC ART NO. 7 is effectively 
impossible to get hold of (Will Barrier PLEASE reprint 
that article in something of larger circulation?) maybe I 
can squeeze in a paragraph on the latest Donald Duck 
reprint in Gold Key's current WALT DISNEY COMICS & 
STORIES. now on sale at your newsstand. 

(Continue on Page 2%) 
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thilm | 
by Lita Eliseu 

Oh there is so much to talk about see 
do to get into try...once, looking through 
the NY Times Entertainment Section, I 
realized there were 1, 2,....5 things I 
wanted to go to the next day. All at the 
same time. 

So I didn’t got to any of them, 
something else came up-and that’s the 
way it always goes: Be careful which 
pencil you grab from the blind pencil 
man, one of them writes the truth. 

PUTNEY SWOPE is so very truly 
funny that all there is to say is Ha Ha go 
see it! The kind of line that fits on an ad. 
Here are a couple: 

Funniest picture of the year! 

Not to be missed; Bob Downey has 
created a caustic black humor movie 
which should offend everyone just a little. 

Ditto, except the last part reads 
“everyone a lot’’. And so forth. Here is 
the synopsis, a copout way of describing 
the movie because it is part of the credit 
sheet given at the previews: 

We're all in trouble no matter who we 
are unless we stop getting involved with 
systems, people and projects that we 
really, deep inside, don’t want to get 
involved with. Also, the most meaningful 
moment can be a moment of laughter. 

‘Thankfully, 

Robert Downey (a prince) =~ 

More or less, PS. is about the takeover 
of a large ad agency by a black man 
(Putney ete) who is working by a couple 
of systems: Truth and Soul (black is bee- 
yooo-tee-fulll); Never give a sucker an 
even break -- or a break at all; Love; 
Money; Principles; America..... 
Mainly, the movie is very very good, so 
good that I don’t want to write about it, 
try to recreate some of the intense 
pleasure and gentle laughter and belly 
harshars, I just want to sit here and think 
about it, hold its reality safe in my head 
where it is playing around. However, 
here is one scene: 

Putney agrees, grudgingly, to accept 
certain manufacturers’ products, 
ordering them to put their fee to him and 
the product in a sack and just pass it to his 
men. A rhythm sets it: the men grab the 
bags, “‘thwack"” away from the 
manufacturers; they pass them fire- 
bucket style down the line, “‘hunh$! hah! 
yeah! hotcha! ungh!”” 

At the end of the line, outside in a 
courtyard, stand two tall spades, dressed 
as the Cisco Kid and, oh, say Wyatt Earp. 
The sounds of a basketball court suddenly 
hit the air, that steamy, sweaty cheering 
smell of feet boundling on the court, the 
ball hard-chop dribble up and down, cries 
of Yeah! Now! as the ball sails into the 
basket, a clean drop shot, bombed right 
through the net. The two spades act all 
this out, one being passer (of ball 
package), the other shooting. 

Action returns to the men inside, 
tearfully thanking Putney for taking their 
business. He growls Yeahh. Turns on his 
heel. Exits: Followed by spades and 
girls. 

That's already spoiled a little of it. 
Go see the rest of it. Remember, 
‘Troooooth an’ Souullll, baybee. 

At Cinema II, up there on the East 
Side, 3rd and 60th. 
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TRUE GRIT. Well, it was a put on 
book, now go see the not so put-on movie, 
a movie with tears, thrills, action, 
swearing burly men and a_ staunch, 
magnificent little girl. John Wayne is 
magnificent, although why everyone 
insists he is playing a part any different 
from his ninety-nine others is over mah 
haid; Kim Darby as True Grit, or Mattie 
Ross, is a combination of Judy Garland as 
Dorothy in Oz...Margaret O'Brien... and 
Tenzing Sherpa. Such ‘fortitude, 
perserverance, righteousness and clear 
light has not its equal in many places. 

Is is easy to put off this movie. It is 
not about the stern reality of grim today; 
it is mot a searching throughful 
melodrama; it isn’t even sure itself 
whether or not it is serious. It is warm, 
tender, true soap hoss opera, and what 
more could you want than a story with: 

1) A girl, 14, and 2 men, one in his 
20's and one in his ....50's, (John Wayne, 
like Kim Darby who plays Mattie Ross, 
can play a whole spectrum of ages( ). 

2) Murders, hangings, blood, 
swearing, cheating, outlaws, and 

3) sweetness, goodness, and 
dadburn it, shucks, love — sort of. Not 
your kind of movie...not if you cannot 
really enjoy relaxing and letting the flick 
do all the work; not if you really cannot 

Ce ty Pe 

“TRUE GRIT” 

want to escape from the idiocy around us 
(like the sea around us, oh well). 

4) Not if you can’t stand Radio City 
Music Hall, with all its rigamarole, 
because that’s where the movie opens. 
However, should you go, around the 
corner, on...49th?....50th?...1 think 49th, 
there is a candy store called POPCORN 
CANDY and the store is about the size of a 
doorway. In it is the best hot caramel 
popcorn anywhere, fresh jelly apples, and 
all the candies you remember once 
existed, That alone is worth going for. So 
is the movie, because sentiment, given 
the no-stops-all-out treatment and 
refreshing humor, can sometimes be a 
gas. 

Oh yeah. Telling who plays what 
characters is a great intro to the movie: 
MATTIE ROSS played by Kim Darby: 14 
year old girl whose father is murdered, 
she decides to go hunt him, engages: 
ROOSTER COGBURN, John Wayne, who 
shoots all the time, drinks all the time, 
and even sometimes, takes Le BOEUF, 
Glen Campbell, “Ah pronounce it Le 
Beef” along with him on the hunt. 
Campbell is, yes, ‘San Francisco’ ete 
singer. Mattie, of course, ‘hates’ Le Beef 
who is attractive, Texan, and mid-20's. 
He hates her, that is a subplot, get it....? 

MALE MAGAZINE, rat a tat tat, at the 
Fortune Theatre, is more of a turn-on 

than OH CALCUTTA and any two French 
ticklers. Gerard Malanga has put 
together an incredible array (disarray) of 

bodies, the kind generally called ‘bods’ on 
display, continual performances. 
including Charles, famousest drag queen; 
a football jerkoff short... and some other 
incredible California footage. The theater 
is the darkest ever, so be careful how you 
step. 

‘The Fortune is on 4th St. near 3rd 
Ave. Shows from | p.m. - | a.m. and 
admission is $5, but you get as much for 
your money as anything short of feelies 
‘could allow. And yeah, it’s all in natural 
colors. 

For those who want a true picture of 
THE BRONX, 1928-1938, Izzie Young's 
Autobiography is It (also dating from that 
era). Need you any more to know than 
that the opening page has the picture of 
two kids on top of one of those Shetland 
ponies which photographers used to so 
cutely perch their subjects upon?... No. 
you don’t need any more. Except to know 
that Israel Young writes very well about a 
lotta things, including folk music because 
he is the founder and keeper of the faith at 
The Folklore Center. For more info: 
read Howard Smith's column in this past 
week's Voice. I just wanted to add my hi 
there and yessir, 

(Continued on Page 16) 



film 
by Jud Yalkut 

“I am not afraid of your 
misunderstanding these films. I might 
not understand American - even Japanese 
films. We have a terrible border on the 
world map; but visible images have no 
visible border. If you find the invisible 
border in our films, it is the border in your 
mind - as I may have a border between 
myself and you,” - Takahiko limura 

When Taka, or Takahiko, Iimura began 
making films in Tokyo in 1960, the concept 
of JAPANESE UNDERGROUND was 
practically unknown. One of his earliest, 
and best known, films LOVE (AI) used a 
soundtrack by Yoko Ono when they were 
both members of a lively Japanese avant 
garde consisting primarily of painters and 
composers. LOVE was ‘‘a mingling of the 
whole body - the whole human - depicting 
the embrace of man and woman 
microscopically...ears, mouth, nose, 
sexual organs...” Gradually he helped 
establish independent filmmaking in 
Japan and was one of the founders of the 
Tokyo Underground Film Festival at the 
Sogetsu Art Center. From 1966 through 
January 1969, he lived on East 12th Street 
in New York, absorbing the scene, 
making new films, and reporting on 
American independent film and 
intermedia for Japanese film periodicals. 
While in New York, he was one of the 
most active filmmakers, doing shows, 
multi-projection events with electronic 
composer Alvin Lucier, and an 8mm NEW 
YORK SCENES film which he called, "a 
juxtaposition of lots of artificial and 
actual scenes in New York - like 
Happenings, filming of other filmmakers 
and also actual scenes like Coney Island, 
the Be-In and Hippies.” Before he 
returned to Tokyo, by way of a successful 
Europearr tour this spring, the following 
interview was recorded with him. 
J.Y.; In what way do you think New 

York has influenced your film career? 
TIMURA: It’s difficult to estimate that 

right now. There have Certainly been 
different circumstances - many more 
things happening - more filmmakers - and 
more films. And many new and different 
things. One of the first things I saw that 
surprised and interested me in 1966 were 
the Intermedia environments on the New 
York Film Festival bus tour to Robert 
Breer, Stan Van Der Beek’s movie- 
drome, and USCO, I wrote about that in 
the first Japanese introduction to 
Intermedia - before Expo ’67. 
J.¥,: How did the New York work 

contrast with your previous experiences? 
TIMURA: 

Since I hadn't seen anything like that 
before, I had just imagined these things 
philosophically Ideas like _ this 
environmental cinema existed in Japan 
but were never so fully presented - just 
ideas like combining an action-happening 
performance with projections. In 1963 1 
projected a film of an actor drinking 

“ coffee onto the back of his jacket; also a 
piece of a dancer. A small screen was on 
the side of the stage and sometimes the 
dancer turned on and off the light to see or 
not to see the image on the screen. No 
real stage set ~ just 8mm film seen 
through the window of the set. The film 
image was an integral part of the whole 
stage. I have always been interested in 
film as a performance, not just a 
recorded thing. In FILM CONCERTS I 
used an 8mm projector that could change 
speeds and stop. stills: This was 
performed with a graph that was provided 
by the composer ~ like a graph of 
electronic music - with lines, points and 
curves - a line meeting a point meant stop 
running, a line meeting a curve meant 
speed up, ete. It was a chance operation 

with a film projector. T used an abstract 
film called ([RO) (COLOR). I think this 
kind of performance came from the 
happening idea and chance operation - not 
to repeat the same thibgs, how to 
reproduce live actions again on the 
screen 

In New York I found more 
environmental things using multiple 
projection - more expanded - being 
surrounded by the image - so you feel the 
image itself will catch you and not you the 

- image. Also your ego is more expanded to 
multiple ways, demolished by not being 
concentric to one point, but being 

expanded to all your surroundings. 
J.Y.: What was your response to 
American independent films? 

TIMURA: I saw almost every show at 
the Cinematheque in 1966 and ‘67. I still 
remember many different filmmakers - 
but it’s difficult to remember which 
image came from which filmmaker. I 
didn’t depend on pre-value judgment or 
pre-conception - just saw many films with 
a fresh eye, having to find out for myself. 
The one-man show system is a 
tremendous experience, to know the 
personality and methods of filmmakers 
through whole pieces of their work - not to. 
depend upon one film. 

For example, I had seen some 
Brakhage in Japan and couldn't 
appreciate it much then, but then in New 
York I saw his complete work from the 
beginning and could appreciate his whole 
development and evolution - it put the 
single films into perspective. The first 
time, Brakhage’s films were to subjective 
for me, but now my own development can 
recognize his subjectivity in a different 
way. 
Ave How would you relate the 
meditative experience to Intermedia . 
environment? 

TIMURA: For instance, Japanese 
shrines are mostly surrounded by woods 
and various temples. When you enter this 
environmental place, you actually feel 
yourself surrounded by a sacred feeling 
There is no one point - like the Christian 
myth concentrated into Christ and the 
cross, In Buddhism there is also a figure 
of Buddha, but it is part of the setting, 
combined in natural scenery - no 
dramatic effects like Jesus. The whole 
thing puts you into a holy place. This is 
very similar in a way to experimental 
arts and cinema, People are very much 
used to watching a single screen. When 
surrounded by many screens they cannot 
concentrate but still try to follow the 
image. Experimental art makes you 
much less egocentric - the image is not as. 
important as the projection itself. 

J.Y.: Do you think it’s possible to 
change consciousness through audio- 
visual means? 

TIMURA: I think so, but it takes time. I 
don’t know in what sense Westerners 
think of meditation. Besides 
environmental work I am also interested 
in single screen films like my CAMERA. 
MESSAGE (tribute to McLuhan's Media 
Message. ) 

In this case the camera is just turning 
around a certain environment without any 
fixed object - the camera itself is trying to 
meditate over the environment. (“Film 
is the meditation. Massage is done by the 
camera and lights. Meditation is 
recorded on the film.’’) One of my latest 
films CIRCLE was shot by 360 degrees 
panping in different places - projected as 
different loops - so you can.see all of 360 
degrees in different positions on. am 
environmental screen. This is not an 
ordinary circle - film photography is 
always involved as the center of the 

oe on Page 18) 
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Photo by Raeanne Rubinstein 

Art Blakey at Newport Jazz (?) Festival 

— Story — next week 

A SHORT ESSAY ON CRITICISM 

If anyone ever told me that the life of a 
critic is an easy one, I would probably 
have given him a shot in the mouth. Anda 
rock critic (as opposed to a “music’’ 
critic) finds himself in a more-than- 
usually tight situation. He has the 
responsibility to listen to the music being 
put down, and to convey correctly what he 
hears to his readers: given the socio- 
political aspects of rock, as well as the 
musical, this is no light thing, and the 
rock writer has a duty to be true to his 
ears and open to new things at all times, 
as are his readers. 

On the other hand, his (straight) 
professional colleauges have 
comparatively less to worry about, 
because THEIR readers don’t rely on 
their own ears as much as they rely on the 
critic’s. The official Representatives of 
the Culture, the pedants who write music 
reviews for the NEW YORK TIMES, N.Y. 
REVIEW OF BOOKS, and the tastemaker 
publications of similar stripe, 
PATRONIZE rock instead of listening to 
it. If they should, for some obscure 
reason, want to be “‘relevant’’ about rock, 
they will hire a writer (usually hip and 
always young-sometimes even a chick) 
who will listen to the music, but who 
actually merely pontificates (on the freak 
level) the same as his older mentors. 
(The N.Y. TIMES HAS A YOUNG ROCK 
CRITIC GUILTY OF THIS WHO SHALL 
GO UNNAMED FOR HIS SINS AGAINST 
THE MUSIC.( 

New York City has alwa’ 
for its cliques, anyway. If 
musician, writer. painter, poet-wants to 
get anything out, he first must go through 
the Establishment 
(by means of galleries, conservatories, 

or literary lunches) and convince those 
who dole out offical sanction that his 
creative vision is a valid one, long before 
the public has a chance to see of hear for 
i IF the public ever does. The rock 
musician's 
job is to get those people out of their ivor 

towers to listen, 

No matter what manages to happen in 
the music world, the professional still 
manages to have his own self-esteen to 
contend with. If something is new, he will 
usually tend to put it down, otherwise, he 
will be various degrees of enraptured and 
write reams of incomprehensible 
technical criticism about a piece or an 
artist. The review will tell everything 
about the piece except whether or not he 
liked it; this particular form of criticism 
(“technicism”, if you will) is the 
intellectual as opposed to the 

“emotional’’ approach to music 
criticism. One labors under a great and 
needless delusion if one writes about 
music for the mind rather than for the 
emotions...because there has never been 
such a thing as “intellectual”” as opposed 
to “emotional” music. Every note of 
music man has ever written has sprung 
from his emotions--music is emotion's 
ultimate expression and logical 
conclusion. Bach, Bartok, Stockhausen. 
Zappa, Dylan are all emotional men, their 
music was created because they wanted 
to express their hearts. not because they 
were fiddling around with a new sys! 
counterpoint. polyrhythms, or 

device. 

Then came the critic into the middle of 
it all...and critics have been the bane of 
the artist's existence since the 14th 
Century. Co-opting the artist’s natural 
function, critics tried to make themselves 
artists (or if not artists. then artist- 
makers). Instead of the poet or painter 
being foremost. the critic assumed the 
dominance; as tastemakers. they became 
the custodians of art, and through art. of 
culture. So what can the modern critic do 
about all this? For starters. he can react 

rock 
by David Walley 

instead of analyze, because the artist, no 
matter what his medium, wants and 
works to elicit a gut response -to his 
creation; he works with his emotions and 
he wants his audience to use their 
emotions to experience his art. 

In the field of music (and now we'll get 
into good rock), the critic’s 
responsibilities lie in the truth of his 
reaction to what he listens to; he must 
speak primarily for himself (i.e., “I like 
this because..." “I don’t like that 
because..."’). If a critic is really good, 
sensitive to the music and to his proper 
function, he can transcend and be 
transformed by the music...it sets him to 
writing (not necessarily about THAT 
music, but about what music makes him 
write). Listen to the MC-5 sometime and 
tell me what it makes YOU FEEL, 
regardless of your taste for the particular 
forms they use. 

A rock critic cannot and should not be 
hung up with his own tastes as much as he 
should be concerned with his emotional 
sensitivity when experiencing the music. 
His more “professional’’ aboveground 
colleagues have no such responsibility 
because their audiences make no such 
demands, nor does their subject matter. 
The music critic is the all-wise and 
omniscient, he can make up a whole 
school of criticism, let's say Schoenberg 
school, and nobody’s going to question it 
because very few people bother to really 
listen to classical music anymore. It has 
become the great passive art form; no 
one listens or reacts, they simply accept 
and digest. Any art form which thinks it 
can survive on criticism is sadly mistaken 
(attendance at classical concerts seems 
to be limited almost entirely to bored 
little ladies from the suburbs and their 
equally bored, prosperous husbands, all of 
whom CONSUME rather than listen). 

The professional music critic, then, 
has relatively little to offer besides his 
prejudices: more’s the pity that the 
serious artists in the “'classical’’ and 
“conservatory” traditions have to rely on 
these men for their name, (They would 
do well, these musicians, to take a page 
from Lorin Hollander’s book and take 
their music to the streets, or at least to 
the Fillmore.) 

The great thing about rock music is 
that the professionals will never succeed 
in imposing any standards; because there 
are no professionals, in the 
compartmentalized sense of the term 
Everyone is a critic, everyone listens and 
has definite and valid opinions. 
Therefore, rock and roll is a living 
tradition, and like a poem, rock IS: in all 
its manifestations--schlock rock, acid 
rock, candy rock, revolution rock and 
cock rock. It is all music, some being 
more commercial and some less 
commercial, but nevertheless super- 
valid, Tastes, of course, can be 
manufactured (Monkees, anyone?) but 
not for long. 

Unlike the above ground media, then, 
there is no hard-and-fast distinction to be 
made between critic. reader, artist, 
audience. If a critic is to be a visionary 
(and sometimes he can be and ALL the 
time he ought to be), he must be able to 
spot something new in music and bring it 
forward to the reader's ears. In the end. 
it is the audience, not the critic, which 
pushes the musician. The critic uses his 
sensitivity and his pen to convey a verbal 
equivalency translation of the musical 
performance. but he is human and 
fallible. He must be as true to his 
emotions as the artist who made the 
experience was to his. and that is the 
mark of a good critic. 

There is no head office for rock and 

t's free to all 

(Continued on Page 13) 
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_ LETTERS 

LETTER TO THE WARDEN OF THE SAN BRUNO 
COUNTY JAIL, New York City, June 25, 1969 

It is not the mental praying stool on which you are 
sitting that will change anything in this Snow White 
Universe. 

Free Bob Kaufman, the padlocks are becoming red- 
hot, 

We know that the San Bruno County Jail is worse than 
the Santa Rita Farm and that there is at least one suicide 
a day there. 

The one who sings is imprisoned, his amphetamine- 
portrait will deprive you of sleep (but you are the cop, 
the screw, you are the rehabilitator , the one who waves 
his fist in front of the cells). Is that the way to treat a 
drug addict? Is that the way to treat Kaufman, to treat a 
man, a woman, anyone? 

The cooled metel used by the fuzz to rehabilitate (sic) 
Kaufman (Bomkauf) are watched over by the evil cold 

winds of Law & Order. Your Law is not our Law, so 
what? you say at the same time as the Cop in White. 

The padlocks are becoming red-hot ~- and Kaufman is 
as BLACK as the sun and the snow ~ wrapped in shadows 
and sadness, sick and galvanized by ancient angers. 

What are your parasite-police, your witch doctors 
going to do? 

IT know, you think that Kaufman isn’t important after 
all. A nigger who has written two books of poems, so 
what? Well, with all the yesmen of California you stroke 
your safety locks. 

California destroys the individual -- worse than 
Mississippi -- according to the testimony of men of color 
(colored men) as you call them. Racist and Fascist 
California is doomed but meanwhile legal assassination 
has free rein, 

Kaufman and his eye in the basket of your certainty. 

His tears flow too freely, Sir. 

His tears stratify his screams, Sir, 

His tears flood the white suburbs, Sir -- 
Suburbs where pigs think that that is the fate of an 

addict -- police over dose (like the one that killed Lenny 
Bruce) -- police overdose increased by Mr. Everybody's 
imbecility, more stupid than ever, obedient, nailing his 
complexes and his “‘analities"’ on the armored doors of 
supermarkets. 

‘You have imprisoned Kaufman, under some pretext or 
other but hadn't you made him “harmless”, oh no, by 
allowing your cops to sell bad junk in North Beach and 
the Haight Ashbury? 

The revolution is on the march, Sir. We do not wish for 
the death of others. But remember Kaufman is black 
and they are singing in a sea of jewels. 

Free Bob Kaufman, the padlocks are becoming red 

Free Bob Kaufman,.you have already dropped dead. 

I do not salute you. Lawrence Ferlinghetti, Claude 
Pelieu, Allen Ginsberg, Allan Katzman, Jaakov Kohn, 
Ed Sanders 

After lo these 14 month: 

and greed 
Coaxing and cajoling 
Even—yes—chicanery. 

it has happened. pes 
On our part, it's taken blood, sweat, tears, 

nce on the first Johnny Cash show, Giv- 
Ing the following quote to Time magazine for 
its April 4 Issue: 
“If you are sad, then you should feel sad. 

[soni cht Proty etre E 
Room 208 
Warner Bros.-Seven Arts Records 
Burbank, California 91503, 

eae | 

The French are good at that. They show 
Here's But the blonde lady who only recently was 

subject of a Reprise ad headlined "Joni Mit- 
chell Takes Forever" has finally, at tong last, 
‘come across. With ten new songs technically 
catalogued in our album inventory as Clouds 
(RS 6341). But referred to by Music Lovers Ev- 

what they feel and in that way purge 
themselves of it. My next album will be 
‘even sadder. It gets into the pain of the 
heart.” 

Ahh, the perfect lead-in to the subject at 
hand: RS 6341. And its content. 

uarter for that self-portrait, printed lov 
expensive paper with no wor it 

‘erywhere as 
Over the past 14 months, Joni has, between 

concerts and lolls, managed to make new 
‘songs. Many are included in RS 6341, viz "The 

Gallery,” “That Song About the Midway,” and 
“Roses Blue." Plus some of the Joni Mitchells 
Everyone Knows, like "Chelsea Morning" and 
“Both Sides, Now.” In addition, each and 
every lyric is printed in its entirety on the in 
side of a glorious full-color jacket. 

And now, they are public. If we had any 

| 
‘fer expires sometime later this year.) 

proccss scene a - 

CONCLUDING PITCH 
Just in case you've been in total seclusion 

for the last year, Clouds is Joni's second al- 
bum. Her first (known to accounting as RS 
6293) is called Joni Mitchell. Pick up either of 
them. It might make Joni Mitchell come down ‘THE NEW JONI MITCHELL 

To be foursquare, however, it's not as 

though Joni has been unfruitful, like just loll- 
ing about in Laure! Canyon (where she only 
sometimes lolls). She has been busy. Being 
the pleasant surprise of last January's Miami 
Pop Festival. Singing her story of "Nathan La 
Franeer" from Los Angeles to Montreal. Smil- 
ing tearfully through a standing ovation-at 
Carnegie Hall. Making a rare television ap- 

sense, we'd leave it at that, and end this ad 
tight here. 

BUT ONE MORE THING 
Joni painted her own portrait for the cover 

of the album. It’s pretty. If you'd like to have a 
copy to hang where you hang things, a copy 
without the words on it, just fill out the coupon 
‘and get it to us with a quarter, Joni will be with 
you shortly, 

from Laurel Canyon with her third album. But 
don't count on it. 

Joni Mitchell Records For 

Reprise Albums & Tapes. 
Which Is Where She Belongs. 

= 
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New GUITARS usepb 
MARTIN, GUILD, HARMONY 

» African & Indian Drums, Balalaikas, Large Bamboo 
Flutes, Dulcimers, Autoharps, Thumb Pianos, Strings 

for all Instruments, 
MUSIC INN 

169 W. 4th St, near bth Ave. (CH 3-5715) 
Open 10:30 A.M. — 10:30 P.M, — Mail inquiries O.K. 

MON BUTTERFLY TicKETS ATE: (80R 11:30P-M. SHOWS MAN 
Furure concerts iN IF sRovGIT Om MalLeD TO FILLMORE OFFICE NO LATER THAN SAT. JULY 1 

‘onay& SATURDAY. WAY HT & 
JOHN MAYALL 

PRESERVATION HALL 
JAZZ BAND 
SPOOKY TOOTH 
Fon x SATUROA MT 88 
CREEDENCE 

CLEARWATER REVIVAL 
‘TERRY REID 

AUM 
OAT &SATUROA UY 8 

CROSBY-STILLS 
-NASH & YOUNG 
COUNTRY JOE M¢DONALD 

‘oar & SATURDAY AUGUST 182 
CANNED HEAT 

THREE DOG NIGHT 
SANTANA 

oar & SATURDAY AUGUST #4 8 

(JOE COCKER ' GREASE BAND 
Av AT EVERY SHOW. 

‘Tuesday, August 12 at 8:00PM, 
Reserve Seats 

$4.00, $4.50, $5.00, 95.50, $6.00, 96.50 
“Tickets Available atthe Filmore 

fafermation, call (212) 777.5260 
‘or (413) 637-1600 

SECOND AVENUE AT SIXTH STREET 

‘2 SHOWS WIGHTLY-8 & 11:30, ALL SEATS RESERVED: $3.50, 
$4.50, $5.50. BOX OFFICE OPEN MON.-THURS.- NOON TO 9 
PM./FRL-SAT.: NOON TO MIDNIGHT/ INFO: (212) 777-5260. 
‘MAIL ORDERS: CHECK OR MONEY ORDER PAYABLE TO “FILLMORE 
EAST," 105 2nd AVE., N.Y.C. 10003. ENCLOSE SELF-ADDRESSED, 
‘STAMPED ENVELOPE & SPECIFY DAY, DATE & 8 OR 11:30 SHOW. 
‘ORDERS RECEIVED 3 DAYS BEFORE SHOW WILL BE HELD AT BOX OFFICE. 
TICKETS ALSO AVAILABLE (thru Thurs. preceding show): Man- 
hattan- BOOKMASTERS, 3rd Ave. at 59th St., NEW YORKER 
‘BOOK SHOP, Broatiway at 89th; VILLAGE OLDIES, 149 Bleecker 
(Upstairs); -132 Montague, Bkiyn, Hts.; Westches- 
‘ter-SYMPHONY MUSIC SHOP, 28 Palisades Ave., Getty Square, 
‘Yonkers; Bromx-COUSINS RECORD SHOP, 383 E. Fordham Rd.; 
‘Queens REVELATION, 71-20 Austin, Forest Hills; DISKINS, 135-26 
Roosevelt Ave., Flushing; New JerseyRED BARN, Garden State 
Ptaza, Paramus; THE LAST STRAW, 317 Glenwood Ave., Bloomfield. 
‘SPECIAL DISCOUNTS FOR GROUPS OF 30 OR MORE 

decomp 
It’s incredible how many people read this story in 

1952. when it first came out. It’s the very first Gyro 

Gearloose episode, the ‘thinkbox’ story wherein Gyro 
was introduced into the Duck world. He bursts into 
Donald’s view on a huge green buggy __contraption 
which operates on a jet-power principle- “It runs two 
blocks on a quart of firecrackers.” he explains to an in 
credulous Donald, and explodes wildly down the street 
with the three nephews bouncing in the front seat. 

It transpires that Gyro has invented 
“thinkboxes”’, twin contraptions the zize of car batteries 

which he claims will enable lower animals to think and 
talk like people - like ducks, in this case. Concerned that 
the nephew's association with a “crackpot” like Gyro 
* will wreck the duck family reputation, Donald sets about 
sabotaging the experiment. Gyro and the boys have set 
the think boxes'so they broadcast to each other across a 
forest path. and when they come to check the experiment 
the next morning they are met by Donald in a sinister 
wolf suit: “Last night I was a mere stupid wolf on my 
way to steal a chicken,” the creature explains, “I passed 
through your thought ray and - presto- suddenly I was 
thinking and acting like a human being! I am no longer 
having an appetite for RAW chicken - I want cooked 
food! ROAST DUCKLING! Yaaaaa-aah!"" And off he 
runs after the terrified nephews, drooling and slavering. 

But what's this? Suddenly Donald is tri 
pursuit by aman. But when Donald discloses himself as 
a duck, the man rips away his disguise and turns out to be 
a wolf. “You know, the funniest thing happened to me 
last night.” the wolf smiles evily, bearing down on. 

(Continued from Page 7) 

/ 

Donald. ~-I was going down the path to steal a chicken. 
and I passed between two funny boxes that were s itting 
beside the trail! And all of a sudden I didn’t want chicken 
anymore! I wanted COOKED FOOD! ROAST DUCK! 
Yaaaaa-ah!"’ And carrying Donald off to roast him a a 
Spit, the wolf asks, "What's in those boxes, anyway. bud? 
Some kind of APPETITE rays?" 

And so we are privy to Barks’ inimitable opinion of 
the human  conditin: the difference between 
PEOPLENESS and CRITTERNESS is an insignificant 
matter of degree which can be overcome by the simple 
process of cooking food, rather than eating it raw. That 
is. we're all as greedy as wolves, and the only difference 
between us is that we. man, “think” enough to start a 
fire. The “thinking” itself is immaterial, just a fillip 
added to the essential carnivorousness. to expedite the 
Process of filling one's belly. But Barks isn't railing 
against the essential greediness of humanity here, no, 
he's just reminding us it’s something we ought to keep in 
mind lest like Gyro Gearloose we expect our 
“Tnventions"” to make us perfect - maybe Gyro can turn 
animals into people.-but he can’t turn either of them into 
saints. 

Of course, at the end Donald is rescued by Gyro and 
the nephews. A mere reversal of the beam from one box 
to the other, thus “causing the polar negative to break up 
the cosmic positive” (What poetry! What genius!) This 
suffices, and when the beam is trained on the wolf he 
runs away, yelping. And as Donald trudges dejectedly 
back to town he meets a rabbit, who has been blessed 
with the divine gift of sentience by Gyro's device: 
extending a pay hesitantly toward Donald, the rabbit 
inquires, “Mister, can you spare a dime for a bunch of 
carrots?” And so it goes. 

The new woman has her own 
ideas about sex. She doesn't 
wait to be asked. Never has 

her story been told so 
graphically. Only a woman 

could tell it. One did, and had 
the courage to sign her real 

name, Rosemary Santini. Read 
The Big O for an inside view of 
the cultural-sexual revolution 
as itis happening. You may be 

shocked, but never bored. 
It's only the beginning from 

Oracle Books. We're new, too. 

SHA-NA-NA 

STEVE 
PAUL'S 

DANCING—BLUES—CONCERT 

DR. JOHN WED 9 JULY - THURS 10 JULY 

FRI 11 JULY SUN 13 JULY 

TEN WHEEL DRIVE 
ADMISSION ONLY $2.50 

EARLY AND LATE LATE SHOWS 

SCENE 

MON 14 JULY - 
SUN 20 JULY 

301 W 46th St, 
JU 2-5760 



(Continued tron Page 10) rock 
RANDOM NOTES 

One of the New York City’s oldest underground bands 
has released a second album. Lothar and the Hand 
People (with their friend the theremin) have just 
released SPACE HYMN. Lothar deserves credit for 
sticking out the long recording drought: their first 
album was released about a year and a half ago to 
minimal critical analysis. The title cut, “Space Hymn” 
is a real peace-joy-trip which first hypnotises you and 
then puts vou out in space. Honest... 

newsreal 
A CHEERY CLOSING NOTE: As of press time. food 

expert Dr. Jean Mayer estimates that nearly a third of 
the population of Biafra will have died of starvation. The 
International Red Cross has been unable to get 
emergency relief shipments into that war-torn nation 
since early last week. The result is starvation and death 
for tens and hundreds of thousands. If food cannot be 
shipped to land-locked Biafra within the next two weeks, 
perhaps a total of two million will die. What is perhaps 
most frightening is the horror of sitting here and knowing 
this, knowing there is absolutely nothing one can do to 
stop this genocide, 

OFFSET $989 
PRINTING 
312 MINUTES 
200 COPIES 
8¥2 X 11 
Top quality rush printing while-U.wait, 
Tremendous discounts on larger quanti: 
Mal your Suny = we ship seme 

a jurday. 
TOP COPI OFFSET 

* ‘tth Ave, Now York City 526-5147 About a year or so ago. Mad River invaded the city = ‘Sih St. "AREA 
with a large record hype campaign. The album and the 
group were an unqualified failure because both were 
pretentious (not really together or honest) But Mad 
River's new album, PARADISE BAR AND GRILL, is 
much nicer and very pleasant to listen to. They are now 
playing in an idiom which I would call ‘California 
jugband funk" reminiscent of the New Lost City 
Ramblers. A highlight not to be missed is a rendition by 
Richard Brautigan (author of TROUT FISING IN 
AMERICA and assorted ittereds) of his poem, 
~Love's Not the Way to Treat a Friend”. 

If you haven't heard or caught the good vibrations of 
THE STREET GIVETH AND THE STREET TAKETH 
AWAY by Cat Mother and The All-Night Newsboys, 
please feel free. They play the kind of music that makes 
you want to take off all your clothes and dance. 

There will be a free rock concert in Brooklyn, July 12 
from 7:30-1:30 at Mayor St. near Humbolt and Grham 
Bands schkuled to play include The People, The Blue Bull 
Benefit, and the Montrose Freight Yard (for more 
information, call 5783). 

Beginning alternate Mondays, starting July 9, WBAL, 
New York’s beloved underground radio station will 
present a program in cooperation with the Institute of 

“Policy Studies in Washington, a program entitled 
“Military Moniter’’. This program will inform the public 
of the more nefarious, but less publicised things which 
the military is doing to waste the public’s money. 
~ Military Moniter” will explore chemical warfare, the 
military's entrance into several OEO-sponsored 

: Projects, and other goodies. A splendid time is 
guaranteed for all. 

NGANO’S 
NIGHTLY THRU 
JULY 21 WITH 
SPECIAL 
ATTRACTIONS 

DR. JOHN 

JOHN LEE HOOKER. my 912 
SPOOKY TOOTH ....suty 13-14 

MUDDY WATERS... suv 22-27 

AUM .... _ LY 28-31 
DANCING - CONCERT 

ONE PERF. ONLY! 
JULY 12th 

210 West70 St. 
TR 4-3562 

Charter Bus Service Information 
212-261-5302 tren ym, Gees, Orem 

Pern 
STEVE GINGER _ RICK 

CLAFTON-WINW00D- BAKER-GREC 
WITH SPECIAL GUEST STARS 

: THE FREE 
DELANEY & BONNIE and FRIENDS 

PRICES $6.50, 6.00, 5.00, 4.00. FOR INFO. CALL 564-4400 

ain Cov. MADISON SQUARE GARDEN Se, 
Pennsylvania Plaza, 31st to 33rd Sts.,7th to 8th Aves. aoses RMA 

- Sam Ash, Melody Records; *; 
jen island - Four Corners Deli, Speed 
The Close’ (Perth Amboy), Journal Square 
records (5. Oronge), Red Barn ¢Paromus), 

Quo (Caldwell). The Closet (New Brunswick), 
Bombergers. Charter Buses avaliable from 

| 
| 
i 



BY aTHAT’S SOME DRAG 
HARD CANDY m NUTS ‘BOLTS 

"ROUND THE WORLD IN 8 MINUTES| 
STEAROOM FANTASIES CUTE TRICKS| 
STICKS'N STUDSWALL-DAY SUCKER 

MANNS THEATRE 
, A40.W.42ST (Wear 9th Ave) 736-2578) 

scenes public 
So you'll Know 
you're not the 
only one 

CONTINUOUS’1 PM to 1 AM 

underground cine-scene 
compiled by Bob Parent 

This regular weekly feature is a service 
intended to build support and help the New American 
Cinema. Screenings, and-or guest talks by filmmakers 
that are open to the public (whether theater, festival, 
campus or loft) will be listed free providing the subject 

lates to avantgarde - experimental - underground 
ma. It is being compiled in cooperation with the 

Filmmakers Newsletter and will cover the U.S., Canada 
and Mexico. All interested operators and fitmmakers 
should send their schedules to EVO as soon as available, 
To reduce unwieldly repetition, abbreviations are used 

to denote the region involved and the name of the 
theater. Full description of the codes are listed 
alphabetically and precede the calendar. 

REGIONAL CODE 

Bay -San Francisco Bay Area, Cal. 
NYC - Metropolitan New York City Area 

CALENDAR LOCATIONS 

Alternate U 
69 W. Math St. 
N.Y.C. 100 

Am-Ex 
American Experimental Cinema 
8 Stuyvesant St. (near Cooper Union) 
N.Y.C, 212-677-9790 

C-M 
The Jewish Museum 
1109 5th Avenue (9Ist St.) 
N.Y.C, 10028, 212-749-3770 

FLY 
a fly can’t bird but a bird can fly ine, 
542 LaGuardia Pl, (W. B'way) 
N.Y.C, 10014, 677-9120 

Millennium Film Workshop Inc, 
46 Great Jones St. (nr. E, 3rd St.) 
N.Y.C. 10012, 212-228-9998 

Moma 
Museum of Modern Art 
HW. 53rd St. 
N.Y.C. 10019, 212-C15-3200 

Palace Theater 
Columbus and 
San Francisco, Cal. 

TAMALPIAS Film Society 
219 Oregon 
Berkeley, Cal., 

U-P Film Group 
814 Broadway 
N.Y.C., 212-475-9110 

Powell, North Beach 

415-848-3945 

CALENDAR 

Millennium - For the balance of the summer, 
Millennium Film Workshop will not operate a regular 
schedule but will maintain some classes and schedule 
showings whenever a program becomes available. All 
events open to the public will be listed here as soon as 
scheduled. 

/JULY 9th- WEDNESDAY 

/9:00, 10:00 and 1:00 P.M. - NYC -Films by JERRY 
CHALEM - FLY 

/ P.M. - BAY - film+-RAP: 8, S8, & l6mm open 
screenings with discussion & wine -Tamalpias 

/SULY 10- THURSDAY 

/9:00, 10:00 and 11:00 p.m. - NYC ++ Films by JERRY 
CHALEM - FLY 

JULY l- FRIDAY 

3 Ims by JOHN DULANEY - AM- 
EX/9;00, 10:00 and 11:00 P.M. - NYC -Films by JERRY 
CHALEM - FLY*9;00 P.M. - NYC -JOE WEBER: Fool's 

Tal BOB MILLS: Report to the Stockholders; 
ICA AMAR: Americana; RAY WISNIEWSKI; 

Doomshow; others - U-P/MIDNITE - BAY -AGNES 
VARDA: Le Creatures - PALACE 

/JULY 2 - SATURDAY 

00 and 11:00 P.M. - NYC -Films by JERRY 
and 11:00 P.M. - NYC -Films by 

AM-EX/9:00 P.M. - NYC -Repeat of JOHN DULANEY - 

Friday Program- U-P/MIDNITE - BAY -Repeat of 
Friday Program - PALACE 

/ JULY 13 - SUNDAY 

/3:00 & 8:30 P.M. - NYC -HERBERT BIBERMAN: Salt 
of the Earth, NEWSREEL: Up Against the Wall, Miss 
America - ALT-U/9:00, 10; :00 and 11:00 P.M. - NYC -Films 
by JERRY CHALEM- FLY 

/JULY 15th - TUESDAY 

/5:30 P.M. - NYC Cineprobe: JOHN KLIEN: 
Juggernaut, film and discussion. - MOMA/6:00 P.M, - 
NYC -New films by STAN VANDERBEEK - C-M/9:00 
10:00 and 11:00 P.M. - NYC -Films by JERRY CHALEM - 
FLY 

/JULY I6th- WEDNESDAY 

/9:00, 10:00 and 11:00 P.M. - NYC -LFilms by JERRY 
CHALEM - FLY/9:00 P.M, - BAY FILM-RAP: 8, $8 & 
Imm open screenings with discussion & wine — 
TAMALPIAS 
/ JULY 17th - THURSDAY 

/9:00, 10:00 and 1:00 P.M. - NYC -Films by JERRY 
CHALEM - FLY 

/SULY 18th - FRIDAY 

/9:00, 10:00 and 11:00 P.M, - NYC -Filnis by JERRY 
CHALEM - FLY/9:00 P.M. - NYC -Repeat of previous 
Friday program - U-P/11:00 P.M, - NYC -Repeat of Friday 
Program - U-P/MIDNITE - BAY -Repeat of Friday 
Program -PALACE 
/SULY 19th - SATURDAY 
/9:00, 10:00 and 1:00 P.M. -NYC -Films by JERRY 
CHALEM - FLY/9:00 and 11:00 P.M. - NYC -Films by 
JOHN DULANEY - AM-EX/9:00 P.M. - NYC -Repeat of 
Friday program U-P/MIDNITE - BAY -Repeat of Friday 
program - PALACE 

/ JULY 20th - SUNDAY 

/3:00 & 8:30 P.M. - NYC -ORSON WELLES: The Trial: 
DAN McLAUGHLIN: Star Spangled Banner (a collage 
of the Chicago Police Riots) - ALT U/9:00, 10:00 and 11:00 
P.M. - NYC -Films by JERRY CHALEM - FLY 

/ JULY 22nd - TUESDAY 

/6:00 P.M. - NYC -LAUREN SEARS: Experiments with 
Video - C-M 

/JULY 23rd - WEDNESDAY/9:00 P.M. - BAY -FILM- 
RAP: 8, S8 & 16 mm open screenings with discussion & 
wine - TAMALPIAS 

“HIGHEST RATING ON 
THE PETER METER (91%) 
BEST PLAY OF THE SEASON.” — ser ux 
“A SPOOF FOR 
SEX GYMNASTS!” 
= Richard Shepard, N.Y. Times 

“HILARIOUSLY- 
FUNNY! SHOULD 
RUN FOR YEARS!” 

—Joe Franklin, WOR-TV 

PHONE RESERVATIONS ACCEPTED 
BOUWERIE LANE - *?. 

GROOVY gn Ht 

no RATE 8) a 
ROWAN 

MALE BURLESQUE AS YOU LIKE it! 
mermaid theatre +20w. sans: 279-0208 

IMPORTANT FIRST 
IN THE MALE FILM FIELD 
FIRST FULL LENGTH FEATURE 
FIRST IN ALL EASTMAN COLOR 

ADULT FIRST IN ALL SOUND 

STUD 
STARRING GARY YUMA 
The Freshest Most 
Devastating find 

in years 
WITH AN ALL MALE CAST; 

‘00M $5 

Ta2Cign bv. et, 5 86) 81-4594 
TOM] | am midsight shows Fri Saf rom | Oaarmitieight stews day, 
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OF JULY 

Destruction in Art is a fine old school, and so is 
Audience Participation. Leave it to a fine synthetic 
genius like Joey Scaggs to combine the two, It seems to 
be an integral part of Joey’s art, that the very display of 
it incites the audience to rise up and stamp it out. That 
may be because Joey's presentations frequently 
illustrate the true nature of certain Widely Shared 
Traditional American Values -- such as War, Jesus, 
Christmas, Motorcycles and The President - and the true 
nature of these W.S.T.A. Values inevitably so contradicts 
the pieties with which they are disguised that the 
audience is compelled to fall upon Joey and his art in 
righteous wrath 

‘Take last Friday for example, which was the Fourth of 
July and one of Joey's very favourite days out of the 
year. This year he created four American statues from 
store mannequins: he plastered breasts and genitals to 
them, draped them in regal Grecian gowns, stuck them 
in Statue of Liberty poses, and painted one white, one 
black, one red and one yellow. It was not a racist 
display. And these he took to Astor Place, where he 
wound them with barbed wire and stood them under the 
vast black block that adorns the square 
What happened then was passing strange: “First, 

people just looked at it,” Joey explains, “‘and nothing 
much happened. But them some neighbourhood kids 
came along with firecrackers and started blasting them 
off against the statues. First they blew their eyes out, 
which Paul Krassner and I thought was pretty cool. Then 

our art! 

past, and these guys must have made nearly fifty dollars. LL i 
People would go by and just GAPE...A cab full of 

rednecks went by, screaming obscenities. It was like 

attacking the statues, tearing them apart, kicking them. z 
Young people, old people, hippies, spades, bums, tourists The Truth and Soul Movie 
everybody! It didn’t take three minutes, and everybody 
was gone and the square was littered with these 

they blew off their genitals and stuff, and this went on AY 
until a bunch of bums sort of took over. They made up a 
sign that said, “Contributions welcome — help us keep 

" loft!’. And there were a lot of tourists going 

that. And then all of a sudden, for no reason, people were 

dismembered Statues of Liberty”. 
Cimema Il. sec avenue at con st PL 307745. A Film by Rabert Downey. A Cinema V Presentation 

And as they sow, so shall they reap. 

A man went looking for America. 
» And couldn't find it anywhere... 

{CANNES FILM FESTIVAL WINNER j 
es Best Film By a New Director 

OS sc LIEBE $i 
PANDO COMPANY in association with 44 Z 
RAYBERT PRODUCTIONS presents 3 = oes 

@8SY RIDER? 1ERFONDA:DENNIS HOPPER. sac 
PETER F 

less accompanied by parent or adult guardiar 

AMERICAN PREMIERE ENGAGEMENT 
STARTS MONDAY 5th St al nd Ave = RET 2622 

15 



thilm peas er cage 
There was a book called MAN AND DOLPHIN, by 

John C. Lilly, in 1961. In 1967, THE MIND OF THE 

DOLPHIN was published, is now in paperback, 95¢. Dr 
Lilly has been engaged in the work of communication 
with dolphins who, he explains, have an intelligence 

y parallel to man's. Theirs, is “A NONHUMAN H 
INTELLIGENCE", the subtitle of the book . 

To accept the theory that life exists which is more STORE 
intelligent than man is not too difficult: see, God: 
Extraterrestial etc. But to accept that Earth harbors yet 
another KIND of intelligence, that of th ter world, i 
fascinating. To read of the sperm whale’s 
brain. which is probably six times mor 
alone quantitative) than ours — to be 

Beethoven symphony and play it back at wi : H2ND AE. 
enough space to muse or ponder, but the book is & 
marvelous, and more another time : 

=~ Note: Does anyone know what a “its” is, or a “‘dit””? 
Please tell me 

=| H] Lh TS lYZ ed) 
I've Got a Mother of a guitar 
5 to sell UN 1 7341 
Se... 
—— CUSTOM COPPER TABLES 

5 COPPER CUBES — ART OBJECTS 

Cigarette Pa; Linkage Studio 
Mens Boutique 12:00°"-q:90"" Banana is Cherry cores 60 E. 4th pig 473.9106 

trawby t hocolat 399T.Marks Place 677-9310 see hams eee Ss 
Trousers made to order. Wholesale Pricelist on Request 

Woodstock Music & Art Fair. DEteraee tre ae 

SSI ELIE eee MOVING COMPANY 
We'll move anything, anywhere, 

at reasonable rates. 

For quick servic 
a os day or night, call 
= == — = this number todayi 
Se =a 
nal F —— 
— Something more <= 
= am —= — ee 
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‘AD RATES are Personal Ads; 
$5.00 for the first 25 words, 
20c per word thereafter, classi- 
fied ads; $3.75 for the first 25 
words, 15¢ each additional 
word. Send check or 
money order with copy to EVO 
Box 571, Peter Stuyvesant Sta- 
tion, New York, N.Y. 10009 
/THE CLASSIFIED ADVERTISING 
(PERSONAL AND BUSINESS) 
DEADLINE IS FRIDAY NOON FOR 
THE NEXT WEDNESDAY’S 
PUBLICATION, PLEASE PRINT OR 
TYPE ALL CLASSIFIED AND 
PERSONAL ADS. 
/NO PHONE 
ACCEPTED IN 
ICATEGORIES.!S 
/ALL CLASSIFIED ADVERTISING 

NUMBERS 
PERSONAL| 

|CLASSIFIED ADVERTISING. 

ANNOUNCEMENTS 

/Edward Nieto, please pick up 
your mail at the Village Project, 
70 St. Marks Place, N.Y.C. 

/BRIDGET BREESE, Please pick up 
mail at Village Project, 70 St. 
[Marks Place, New York. 

/JUDY GARLAND LIVES....On 
Billboard Sized (40% x 50”) 
[Memorial Poster with Judy as she 
lappeared in A Star Is Born. 
Limited hand-produced supply. 
Send $5.00 to J. Bryan, P.O. Box 
5081, San Francisco 94115, 
California, 

/DIANE ANDRONICA please! 
telephone 345-9894 anytime, 
love, Aboo Oriental, Brooklyn. 

/AYDIA VAN ZANDT please pick 
up your mail at the Village 
Project, 70 St. Marks Place or call 
home collect. Love, Mom. 

SPECIAL SERVICES 

Female only. $26.00 Mo. 877- 
12641 

/HANDWRITING ANALYSIS: 
Send paragraph and signature, 
lon unlined paper, $1.00. In-depth 
lanalysis (1 page writing needed), 
$2.50. Richard Frank, ISIN. Craig, 
St., Pittsburgh, Pa. 15213 

/SPECIALIZED ASTROLOGICAL| 
SERVICES. ACCURATE CHARTS. 
CONSULTATION. REALISTIC] 
INTERPRETATIONS. REASONABLE 

WALTER BREEN. 

|Ave., New York , New York. 

/TOUCH - with mind and hand - 
first a stranger, then yourself. 
Who or what do you discover?| 
ICOME TO ERIC scoTT’s| 
ENCOUNTERS. “Towards Game| 

”" Open groups - 
. Tues., Fri. and Sat. at 

free until 9 
p.m.) 72 Grove St., Sheridan Sq., 
8rd floor. (Phone 691-8434, 6-8 
SES) 

/WOMEN ONLY. Meet with other 

MEN ONLY, Meet with other 
males to evolve new ways of 
relating. Group Facilitator; Don 
Peterson, thursday evenings 

females 10 evolve new ways of 
relating. Group Facilitator; Don 
Peterson. MONDAY EVENINGS 
ONLY, 8 P.M. $3. 333 W, 86th 
St,, Apt. 2106. 

/MEN ONLY. Meet with other 
males to evolve new ways of 
relating. Group Facilitator; Don 
Peterson. THURSDAY EVENINGS 
ONLY, .M. $3. 333 W. 86th St. 
Apt. 2106. 

BUY and SELL 

/OUR STAFF OF SEXUAL 
GENIUSES see the world as a 
pleasure garden of erotic delight. 
They have put together a 
collection of sex toys which are a 
remarkable realization of 20th 
Century technology. Recent 
developments in the rubber and 
plastic industry have made all this 
possible. They have created toys 
of pain and pleasure and devices 
for love play, as well as erotic 
recreations from the past. The 
ultimate purpose of this research 
is to make your sexual encounters 
more rewarding. They think sex 
should be fun. They also feel that 
their unique inventions will blow 
your mind and will add a whole 
new dimension to your sex 
experience. If you're over 21 and 
have $1.00 handy you are eligible 
to receive a catalogue of 20th 
Century sex equipment. Send 
your dollar to: Pandora’s Box, 
P.O. Box 5760, San Francisco, 
Calif. 94101. 

/FOR SALE; EROTIC ART 

(KRONHAUSEN) $10. 
MINITAURUS (GROVE PRESS 8 
mm FILM) $7. BOTH $15. BOX 
1254 FRANKLIN ROOSEVELT NY 
10022. 

/A THING OF BEAUTY is a BOY 
Forever! World’s Largest Selection 
of photos, slides and magazines. 
BOYS in all their Naked Beauty! 
Free Catalogs, lists... ROB ROY 
STUDIOS, Ltd, 308 Grand Bivd., 
Brentwood, N.Y. lI7I7. 

/SHOPS AND INDIVIDUALS. 
Earrings. Very beautiful. Silver 
and hammered brass. "Write to E. 
Gardner, 525 Hyde St., Apt. 15, 
San Francisco, California, 94101. 

/BOYS FOR SALE! This book 
names names ond places! Tells 
you what's happening and where 
it’s at! $10.00 for deluxe 
hardback volume, or send for free 
brochure. ROB ROY STUDIOS, 
Ld,, 308 Grand Bivd., Brentwood, 
N.Y. 11717. 

/GAY MALE MOVIES. 
selection black and white and 
color. Reasonable prices. $1 
(deductable) brings full details. 
John Peters, G.P.O. Box 793, New 
York, N.Y. 10001. 

Large 

/Grove Studios laying down out 
of sight allegorical Zodiac, Peace 
numbers in mixed medias - 
pottery, brass, leather, 
enameling. Charles Harris, Box 
416, Coral Gables, Fla. 

/*KENNEDY IN ‘72". Buy this 
button (25¢ each) and 
bumpersticker (50¢ each). Also 
350 other buttons, 
bumperstickers, 84 different 1968 
political buttons, BUTTONS AND 
BUMPERSTICKERS MADE TO 
ORDER. FREE catalog to all. 
Dedilers inquire. Suite 503-E, 160 
West 46 St. NYC. N.Y. 10036 Tel 
(212x) 581-4199. 

/PSYCHEDELIC LIGHTING. 
World’s largest selection, 
advanced electronic systems. 
Highest engineering quality, 
largest strobes, home, college, & 
commercial application, catalog 
24c stamps: RockSonics Corp., 22 
Wendell St. Cambridge, Mass, 
02138. 

PUBLICATIONS 

/AEGAL HASH ++ Turn-on 
guaranteed. Just like grass, cook 
or smoke it. $2.00 lid makes 20 
joints, 3 lids - $5.00, 7 lids - 
$10.00. Hurry. WINNER. Box 
48475-EV-1, Hollywood, 90048. 

Dealers wanted. 

/MEET more swingers. Get your 
collection of exciting “HOT LINE” 
letters written in answer to 

personal ads placed by sexy girls, 
and couples who swing. GET 
ACTION, MAKE OUT!! — Send 
$2.00 for yours to LETTERS, Box 
74513-EV. Hollywood. 90004. 

/DON'T answer another personal 
what other 

Dozens of hot 
letters answering AC-DC and 
straight ads placed by single girls 
and swinging couples just 
released. (Sent in plain 
wrapper). Rush $2.00 to The 
letter File, Box 36603-VO, 
Hollywood 90036. 

/TURN ON with the famous TRIP 
OUT book, sure fire formulas to 
make hash from legal chemicals. 
Make Peyote, DMT, Cannabis, 
Mescaline, LSD, etc. Do it now; 
Send $2.00. to TRIPS UNLIMITED, 
Box 36347-EVO, Hollywood, 
90036. 

/GET HIGH with nutmeg and 
other little known turn-ons. Tells 
how to use and prepare with 
details on mind-bending effects. 
RUSH $2.00 for your high to 
CRYSTAL, Box 607- EO, Ilos 
Angeles 90004, 

/SELL PUSSY, Girls....the latest “in 
thing” is. selling pussy. Bored 
with the usual, try the unusual. If 
you don’t need the money, do it 
@s a hobby. Be like Severine 
Serizy in the movie, Belle de Jour, 
who made this"in’”. Travel to all 
the swinging places and watch 
your bank account grow. THE 
‘SENSUALISTS. 

/Male model will pose for men 
and women. Call Larry. 673- 
0260. 

/Beautiful fashion figure models 
needed by new agency. 
contacts. Free Portfolio. 

4057. Beauty a must. 

/MODELS. Photographers 
urgently require many attractive 
female models and couples for 
strictly legitimate fashion, pin-up 

nce unnecessary. 
High pay. Also available for free- 
lance assignments 
pornography) and 
portfolios. John Peters, YU-9- 
7836 or leave message JU-6- 
3700. ~ ’ 

/MANY young male figure 
models (age 18-28) for nudist 
magazine. Professional 
photographer. No experience 
necessary. $10.00 per hour. Call 
AL-5-271, 

/100 GIRLS needed immediately 
for photographic figure modeling. 
No experience necessary. 
Minimum $50-75 per shooting. 
Same girls used many times. Call 
Bob WWolfe Studio. 255-271. 

/FEMALE FIGURE MODELS $25 an 
hour. No experience necessary. | 
need many female models for 
legitimate photographie work for 
publication. This is my private 
studio, not an agency or amateur 
studio, | use up to 10 models a 
week. None earn less than $50 
for a shooting; all day earns $75. 
Some models are used many 
times. Strictly business. Call me 
at my studio and ask questions. 
Bob Wolfe. 255-2711, 

/FEMALE FIGURE MODELS 
WANTED BY PROFESSIONAL 
PHOTOG. TOP PAY. CALL I to 6 
P.M. MON. THRU SAT. TED 
SCHNIDER, 565-9751. 

UNISEX 

/MF YOU/RE A GAY TV, FEMME 
IMPERSONATOR, ETC. AND YOU 
ARE LOOKING FOR AFFECTION 
AND..., THEN WRITE ME WITH 
PHOTO, PHONE TO DMC, BOX 
"2174, GRAND CENTRAL STATION, 
NY NY 10017. I'M WHITE MALE. 

/White male, 30, looking for 
passive, good looking built male 
lup to 25 for afternoon and part 
time fun and sex. No queens. 
[Send photo and phone to P.O. Box 
40, Brooklyn, N.Y. 11204 

/lonely? Traveler? Are you 
widowed or a lonely female? 
Have you got a far out 
immagination 
/for an affair with a guy 23? I’m 
a groovy male, 6’, white, very 
handsome, dig travel. | wis 
meet you regardless of age, but, 
you've got to be able to swing a 
trip for both our hearts to a 

|Confidential sex. No men! 
jinson, 267 W. 259 St., Bronx, 

IN.Y, 10471 

GROOVY MALE, 30's, whi 
digs oral scene with young college| 
guys horny athletic types| 
preferred, Letters with photo and| 

_y All 
na details. 

Box 337, F.D.R. Station, N.Y. 
10022 

/Leo male, 22, would like to| 
meet’correspond with girls born| 
April 13, 1948 or Nov. 26, 1947. 
Astrological Experiment. Also} 
lwould like to meet Jaybirds and| 
ASA members in this area. P.C., 
59 Colony Manor, Apt. 6, 
Rochester, N.Y. 14623 

/LADIES PREFERRED, for this docile| 
club member, late forties. Al 
novice who desires learning the| 
modern ways. He is especially| 

Miss Lois Philips, c-o The Village] 
Club, 152 W. 42nd STreet, Suite 
536, New York, N.Y. 10036 

/Bachelor, 29, 5'10'', white, trim] 
goodlooking, seeks attractive 
caucasian female in Washington] 
area for uncomplicated, straight- 
forward balling, Replies from| 
N.Y.C. and Pittsburg also desired. 
All replies answered. No homos. 
P.0.8, 372, College Park, Md. 
20740 

/Handsome, wealthy, _ socially| 
prominent, upper class executive! 
has developed a 

Greenwich, Brookville, or Short 
Hills. If you need an experienced 
lover, in complete safety, without! 
fear of discovery or 
lembarrassment,then this is the| 
lway for you. Send telephone. 
contact and first name only to vice 

/NEGRO, 6'6", 30, would like 
meet white female 18 to 28. 

Send photo. W. Clark, 711 Park| 
Place, Brooklyn, N.Y. 11216 

oye 



ule 

/NO COMPLAINTS YET. Young 
male, 27, Scandinavian, blonde, 
athletic, masculine, excellent 
build and body. Beautiful chest, 

etc. Available 

home or mine 
appointment. Will send pictures 
for $5 cash. Write Box 12481 
Hartford, Conn. Will call collect if 
you include your phone number. 
1 

/NEEDED--Shapely, affectionate 
gitl (18-30) t0 enjoy better things 
in life and have good times with 
young, thoughtful, well-off exec. 
SRI, Box 11, Prince Station, NYC, 
10012 

/Young Hip couple will pose and 
perform the love arts 
GENEROUS 
photographers. Write: 
and Michelle, P.O. Box 312, 
Totowa, N.J. 

/ 
/Hear my Heart - when: birth 
venerates the chain - & cobwebs 
protect the grain - Hear my Heart 
- wien a gypsy challenges the 
door - & anticipativn welcomes 
the flaw - YU-2-4471 

/°MY FIRST VIOLIN’ — The 
ning of disbelief - endures in 

«a mist of belief - when the miracle 
of deceit - completes @ unique 
retreat - with the quivering 
domination of isolation - & an 
angels reality of exploration- YU 
2-4471 ORPHEUS JR. 

/Hear my Heart = when sun-rise 
destroys a glass - & promise 
inspires the brass - Hear my Heart 
- when victory torments the gate - 
& the wish lingers to contaminate 
~ YU-2-4471 ORPHEUS JR. 

/Mear my Heart - when awe 
cultivates the light - & fairyland 
satiates the bite - Hear my Heart - 
when stillness transforms inflow - 
& freedom embraces the overflow 
- YU-2-4471 ORPHEUS JR. 

/TALL, dark, handsome, 33-year- 
old, white executive wishes to 
meet with attractive female 
swinger for cocktails, luncheon 
and...tet’s talk about it. You 
won't be disappointed. Write me. 

Include your phone number if 
possible. Discretion assured. 
Steven Archer, c.o AAA-I Service 
943 Columbus Ave., NYC. Please, 

only. 

if 

/Man in late forties would 
appreciate the company of a 
sincere yound student who would 
enjoy overnight trips to the 
mountains in the summer, and 
snowmobiling in the winter. 
Please give details and photo if 
possible. Thank you. Box 8, 
Ramsey, N.J, 

S&M 

/UNINHIBITED bondage devotee 

loves to be bound between firm 
tasty feminine thighs all night. 
White females only. Pie 
appreciated. N.Y. to Florida. Joe 
Schoppy 4547 North 19th St., 
Phila., Pa. 19140 

/ 

/SLAVE-TYPE GUY, seeks 
collegiate, hippies, or teen-type 
masters. Nobody over 25 (I am, 
but that’s my problem.) Any 
games you like, | like. Write, 
OCCUPANT, Apt. 3, 257 South 
Third St., Brooklyn, 1121. 

/JOHN THE MASSEUR available 
days and evenings. Your home or 
mine. Price $20.00 889-5477 

/UPTIGHT? Cool it, man. Climax 
your day with a mind blowing 
massage by Piero. By 
appointment. 10 a.m. to 10 p.m. 
CALL 734-5094 Air cond. Studio or 
Residential. 

/FOR THE ultimate in massage. 
Male and female clientele. Call 
Betty Neal. lic. 528742, MU-8- 
4681 and EL-5-3192, 210 East 
53rd St., bet 
Ave. Air condi 

/ 

/IKE A GREAT RUB? Young 
masseur that will specialize in 
everyday tensions. Call Mark at 
799-1008 (10 a.m. through 10 
p.m.) 
/ 

/& young man is available for the 
Purposes of making you feel 
relaxed. Why not call me now at 
288-4748 to set up an 
appointment. 10:00 A.M. to 
11:00 P.M, Ask for Terry. 

i 

/UC FRENCH MASSEUR Stay 
healthy and strong, feel good 

© Swedish Relaxing 
Massage. Studio, Residential, 
Days, Evenings. Call 245-3136. 
/ 

/TWO YOUNG MEN available 
now for groovy rubs. Call KEN 
and PETER. 3623000 ext. 1705 4 
P.m. to midnight. 

FLESH MARKET 

/WORLD GAY GUIDE. “LE GUIDE 
GRIS” 191 pages, 12 city maps, 
descriptive details, bars, hotels, 
beaches, baths, etc. 67 countries 
(except U.S.) 74 listings in London 
alone. 9th year of publication, $5 
B.K. Baird, 1317 Hyde St., Apt. 5, 
San Francisco, Calif. 

/EVERYBODY WANTS TO MEET 
SOME NEW PEOPLE. Little BLACK 
BOOK, The Dating Magazine, just 
happens to be the SIMPLEST, 
SAFEST & EASIEST way. For your 
copy send $1 to Suite 503-E, 160 
W. 46th St., NYC or send for FREE 
info., or call (212) 581-4199 (also 
available on Newsstands& book 
stores) 

/Yoyeurs and exhibitionists let's 
form a club for fun and games, 
not money. Write Rob & tinda 
Horan, Room 504, 152 W. 42nd 
St.NYC 

/ 

/Boys wrestling nude! Action 
Pictures now available. Six 5 x7 
for $5.00. Photo-Action, 2166 
Market St., San Francisco, Calif. 
94114 
1 

FLEA MARKET 

/NUDE BOYS & MEN. All types, 
SIZES & shapes. Photo sets and 
Color Slides. Get our New 27 
Picture Catalog plus Big Sample. 
Send $1 and state in writing that 
you are over 21. MIKE DIAMOND. 
PRODUCTION, 7471 Melrose 

Dept, , Hollywood, 

(DRUG KNOWLEDGE Famous 
Turn-On Book: How to Synthesize 
LSD, THC, Psilocybin, Mescaline, 
mo $3.00 to Turn-Ons 
Unlimited, 6311 Yucea St., 
Hollywood, Calif. 90028, Dept. 5. 
Sent in plain envelope. Ecstasy or 
refund. Share water. 

/ 

/GAY GUYS. Great mags and 
books just for you, Also SIZZLING 
FEMALE PHOTOBOOKS. State 
your choice. Free brochures. 20 
per cent discount first order. 
Phoenix, Box 16644-EV, Phila., 
Pa, 19139 

/SCIENTIFIC DATING SERVICE 
Guaranteed Dates. Est. 
Ages 18-70. 147 West 

42nd Street. Room 1018. 11:00 
a.m. to 8 p.m. and Sun. New York 
‘City OX-5-0158, TA-8-7897 

jes. novelty only) F, Kaleda, Box 
134-FF Kent, Ohio, 44240 
, 

/SUPERPOT is 
marijuana! 

better 

$2 - lid, 3- $5, 7-$10. F. Kaleda, 
Box 134-SF, Kent, Ohio 44240 

/TURN ON BY MAIL - Add your 
mame te groovy, sexy, adult! 
mailing lists and get loads of 
horny mail. Send $1.00. WLS, 
POB 712, Azusa, Calif. 91702 

/SUPERGRASS TURN-ON 
guaranteed. Just like grass, cook| 
or smoke it. 1 Lid $2.00, 3 - 5.00, 
7 - 10.00. On the Spot, 907 N. 

Harper, Box 3, Hollywood, Calif. 
90046 

/Top Quolity Battery-perated| 
(Delux* Model) Personal 
VIBRATORS, 7" x $5.00} 
each. Prime Strap-on Rubber 
health mates, 6” x 1”, 
Recommended, Reusable. Only| 
$5.00 each. Novelty FRENCH) 
TICKLERS - $1.00 each; 6-$5.00; 
12-$7.00. All Items 
Class. We pay postage. No C.0.D, 
UniSales, Dept. E, P.O. Box 574,} 
Times Sq. Sta., New York, N.Y. 
10036. 

PROFESSIONAL PHOTOGRAPHER NEEDS 

MANY GIRLS. $50 - $75 A SHOOTING 
FOR NUDIST MAGAZINES. 

NO EXPERIENC 

CALL BOB WOLFE 

E NECESSARY. 

STUDIO 255-2711. 

film 
circle. But I don’t want to fix myself in the center but 
want to go into many different points at the same time - 
to involve myself in different environments and 
dimensions without any hierarchy to these positions. I 
am not only an observer but also involved in the actual 
thing in as many ways as possible. 

(Continued from Page 9) 

Traditionally the Western way is to observe the object 
scientifically - in this way to find precisely its rationale. 
But Eastern thought is different, Man is not an observer 
but can be with the object and exist with the object 
without knowing it as object. Then you get the object as 
your innter part - involved with it and also into the whole 
thing, The objective and subjective become the same 
dimension - not to fix the object or to categorize things to 
be explained, but to be involved yourself in the object. 

In the Western world environments are made, but in 
the East environments already exist. In the West it is an 
artificial thing, produced for certain purposes and 
objectives. For example, some say that Brakhag’e films 
are very Oriental - particularly his scenery. Like when 
Americans drive a car from point to point, the poline 
between is practically nothing, does not exist. There is 
no life between the points in the U.S. but the Japanese 
always see life between, like wandering the countryside 
to experience life itself betwen the points. Yes, 
Brakhage did shoot the scenery between’ the points, but 
to make himself exist in the nothingness. In the East we 
are used to obliterating ourselves into nature, to make 
and be ‘nothingness’, but what I found was not 
nothingness but the urge to be existing within the 
nothingness. So that actually is an opposite direction. 
J.Y.: Perhaps arriving at the same place eventually? 
TIMURA: Ah yes. 
4.Y.: What are your thoughts on the metaphysics of the 

visionary experience - both of the mystic and the artist? 
HIMURA: I have not tried any drugs, not being suré of 
my own physical condition and not wanting to put in any 
chemical substances. 1 prefer to be in that kind of 

rooted in my own vision - this shiny world 
perhaps five or six years old. I experience this again and 
again, the same as when remembered in the past. 

stand and exist. 

to get the image. 

How would you correlate your work with your 
way of working? 

IIMURA: There is no real unity between works and 
myself - they are separate things. When something is 
accomplished it leaves me. Actually the experience of 
filmmaking is not during the shooting but in the 
projection - the only real image is on the screen. That 
means that during shooting you are just projecting 
yourself onto the being. Until it is projected there is no 
image. Projection is now not as important as a tool of 
the image but as projection itself - where you actually 

Other art forms - painting, sculpture 
actually produce a thing. In film you have two distinct 
experiences - the shooting and the projection. Even now 
people are making films without any shooting - not just 
painting and scratching films, but computer generated 
films - which have no experience at all with shooting. I 
think computer film takes filmmaking into another 
dimension - one is only interested in certain ideas and 
their programming. The computer does every operation 

It all consists of points and certain 
patterns - so you make the image though numerous points 
and each point can have its own character. But the point 
exists only in the image - without making the image it 
does not exist - so that you can get even the universe 
through this tiny point. ina single frame you can get a 
whole universe just by programming it to do so. 

MID TOWN DOJO 
- KARATE 

1024 Sixth Avenue (between 38th & 39th) 
Open 5 days — Mon. thru Fri. (12 to 

ince I was 

condition naturally - not through some chemical means. 
For instance, many times when I walk on a wet street, 
the sunshine is broken up fragmentarily, reflecting in the 
road and making a very shiny world in my eyes. This 
kind of experience is very Freudian for me - deeply 
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Issues #1, #2 and #3 now available, 
‘Send to: 

EQUINE PRODUCTS 
OX 361 BEACH, CAL 



ERSKINE 
Psychic Intuitive Astrologer 
Natal — Future Horoscopes 
Karmic Chart Readings 

COSMIC CONSCIOUS ASTROLOGY 

212-989-2053 
Greenwich Village West 

FRENCH TICKLERS 
Did you know 95% of the men in the U.S. have at 
‘one time or another heard of French Ticklers? But 
only about 5% have seen or used them. Reason? 
They were hard to find or outlawed. We have them. 
You will love them. Buy direct and save. $1.50 each; 
4 far’ $5.00; $10.00 a dozen. Introducing the all 
new “Hippy” Sunflower French Tickler $2.00 each. 
Safe and wild. Dealers invited. Mail only. We have to 
sell them as a novelty only. 

JOHNSON 
P. 0. Box 333 

Dept. & 
New York, New York 10024 

Searching for 
uninhibited 
GIRLS, GUYS 

DOES 
WITH RING. 

THE 

RING 
If you don't know what ‘69’ means, ask 

a friend. We have it, and you will love it. 

Finished in tarnished silver. Send size 

‘or piece of string, add 50 cents for 

postage and handling, to: 

Johnson, Box 389 Derr. FEQNew York,NY. 10024 

i always be gratety', 
Far more information send $1.00 (refuncable on first erder) Mall anly 

JOURSON 
P.O, Box 333 

Dept. € 
New York, New York 10024 

KUSAMA’s  - 
YOUNG, LOVELY BOY & GIRL 

MODELS AVAILABLE 
CAMERA RENTALS AVAILABLE 
Open 7 Days: 2 pm - midni 

Halt Hour $12 ‘Ro membershiy 

One Hour $20 all materials suppliea AY 
VILLAGE SQUARE STUDIO 

ARE YOU HOT OR BOTHERED? 
COOL OFF AT 

CONTINENTAL'S "SUN & SKY CLUB” 

20 stories high overlooking the Hudson, 
Open to all patrons FREE of charge. 

also 

Steam Room, Sauna, Pool, Massage, 
Gym, Restaurant 

CONTINENTAL BATH & HEALTH CLUB 

230 W. 74th St., N.Y.C. 
(Corner of Broadway) 

799-2688 

jays « week —24 hours a day. 
isticated Males Only. 

We accept American Expross Credit Cards. 

“Where the Beautiful People Go” 

A MAJOR BREAKTHROUGH IN SEX EDUCATION! 

The Photographie 
Manual Of 

404 Sixth Ave. on corner 8th St.. 

second location 

STUDIO ONE 
664 Sixth Ave, (20th Street) 

THE SAILOR 

An incredible bok about the sexual 
impulses of the male animal. 

UPSTAGER, LTD. - Box 122 
Williston Park, N. Y. 11596 

Dept. 70 
Sailor — $5.95 

THIS BOOK IS 
AMERICA’S FIRST 

complete 
** SEX COURSE ”’ 

in one volume 

Would you be shocked by a.mixed group of 
peeping Tom's watching a sailor in heat? 

NOW FOR THE FIRST LIME. THE MYSTERY OF SEX IS UNLOCK 

BLACK 
MARRIED COUPLE. 1¢ 
COURSE POSITIONS. 1 

GH THE ALD OF OVER A 
& WHITE PHOTOGRAPHS OF A MAN AND A WOM 

UTHER ENGAGED IN SEXUAL INIL 
THLE MOST SOPHISTICATED, MODI 

PACTUAL PULL COLOR \ 

AND UP-TODATE MARRIAGE MANU ALEWER WRITIL 

by _ introduction by 

LAO Coaner + Albert Ellis, PB 

256 PAGES 
OVER 150 ACTUAL PHOTOGRAPHS 

INCLUDING 40 FULL PAGE PHOTOS 

AND 

16 FULL PAGE-FULL COLOR PHOTOS 

HANDSOME KIVAR BINDING 

THERE 

food moder, 
ever published! 
THIS BOOK IS SO FANTASTIC, SO- MODERN, 
INFORMATIVE, EDUCATIONAL, SO COMPLETE, 
‘THAT IT WILL BE THE LAST BOOK ON SEX THAT 
YOU WILL EVER BUY BECAUSE IT WILL BE THE 
_LAST 800K ON SEX THAT YOU ARE LIKELY TO 
NEED! 

Copyright - 1969 PENT-R BOOKS, INC. 
P.0, Box 69 F.D.R. Station New York, N.Y. 10022 

Many will call “THE PHOTOGRAPIIC MANUAL OF SEXUAL 
INTERCOURSE” America’s First Sex Course, Because for you and 
your wife, that is exactly what it can be. A step by step specific 
course in words and elear concise photographs of how to engage in 
the many forms of physical love and sexual intercourse! It can turn 
dull confused routine “quickie™ sex into exciting sexual episodes 
which continue to improve each time and provide far greater degrees 
of pleasure and satisfaction than you or your wife ever thought 
possible! 

Here at last are the techniques which can transform the staleness, 
apathy and boredom of the marital act into a series of invigorating, 
refreshing, fulfilling experiences». . each more thrilling than the last! 
‘The Photographic Manual Of Sexual Intercourse wil teach you step 
by step, in minute detail, each touch, each movement, each kiss, 
sensitive area of the body, each technique available to you for giv 
your mate and yourself’ new heights of sexual enjoyment at 
contentment, More, in fact, than you ever thought possible! 
NOW! Learn from down to earth solid straight no-punches-pulled 
pian facts and over 150° clear educational Full Color and 

-k & White photographs all that you will ever need to know about 
the many varied aspects of sexual intercourse! 

HAS NEVER BEEN A BOOK LIKE THI 

PENT-R BOOKS, INC. 
F.D.R. STATION © NEW YORK, N. 

Gentlemen: 
Please rush me in plain sealed wrapper copies of 
“THE PHOTOGRAPHIC MANUAL OF SEXUAL INTERCOURSE” 
‘Regular Edition: Handsome Kivar Binding @$9.98 
‘Deluxe Edition: Gold Stamped Cascbound Library Volume @$12.96 
Ot have enclosed $. Cash Check Money Order 
Gil have enclosed x $2 deposit: Please ship C.0.D. 
Lunderstand that if {am not completely satisfied, 1 may return the 
book within 10 days after I receive it for an immediate refund of 
the purchase price. 
Thereby, represent that Tam over the age of 21 years arid I have signed 
to that effect below: 
=> 
Print Name 
Address 
City State Zip. 
SAVE MONEY! Enclose full payment with your order and save 
postage and C.0.D, fees! 

Sgnatare 

4 
¥ 
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