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DEAR JOHN 
AN EXCHANGE OF LETTERS BETWEEN AN ENGLISH RADICAL AND JOHN LENNON 

AN OPEN LETTER TO JOHN LENNON FROM JOHN 
HOYLAND 

Dear John, 

So they've done you after all. I didn’t think they ever 
would. It’s a nasty experience, and I offer you my 
sympathy, for what it’s worth. But I hope you won't be 
depressed by it. In fact I hope this experience will help 
you understand certain things that you seemed a bit blind 
to before. (That sounds patronizing. But I can’t think 
how else to put it...) 

Above all: perhaps now you'll see what it is you're 
(we're) up against. Not nasty people. Not even neurosis, 
or spiritual undernourishment. What we're confronted 
with is a repressive, vicious, authoritarian SYSTEM. A 
system which is inhuman and immoral, because it 
deprives 99 per cent of humanity of the right to live their 
lives their own way. A system which will screw you if 
you step out of line and behave just a tiny bit differently 
from the way those in power want 

Such a system--such a society--is so racked by 
contradiction and tension and unhappiness that all 
relationships within it are poisoned. You KNOW this. 
You know, from your own experience, how little control 
over their lives working class people are permitted to 
have. You know what a sick. evil. and brutalizing 
business it is to be a *‘success”’ in this kind of rat-race. 
How can love and kindness between human beings grow 
in such a society? The SYSTEM has got to be changed 
before people can live the full. loving lives that you have 
said you want. 

Nowdo you see what was wrong with your record 
Revolution’? That record was no more revolutionary 
than Mrs. Dale's Diary. In order to change the world 
we've got tounderstand what's wrong with the world. 
And then--destroy it. Ruthlessly. This is not cruelty or 
madness. It is one of the most passionate forms of love. 
Because what we're fighting is suffering. oppression. 
humiliation—the immense toll of unhappiness caused by 
capitalism. And any “‘love’’ which does not pit itself 
against these things is sloppy and irrelevant 

There is no such thing as a polite revolution. That 
doesn't mean that violence is always the right way. or 
even that you sould necessarily turn up at the next 
demonstration. There are other ways of challenging the 
system. But is does mean understanding that the 
privileged will do almost anything-will murder and 
torture and destroy. will foster ignorance and apathy and 
selfishness at home and will burn children abroad--rather 
than hand over their power 

What will you do when Apple IS as big as Marks and 
Spencers. and one day its employees decide to take it 
over and run it for themselves?? Will you let them get 

away with it? Or will you call in the police--because you 
are a businessman, and Businessmen Must Protect Their 
Interests? 

One last thing. You've written some marvelous. honest. 
beautiful music. (And it’s and indication of the weird 
effect capitalism has had on you that you felt it was 
necessary to pretend that in doing so you were only 

conning people.) But recently your music has lost its 

PETER LEEGGIERI 
ALLAN KATZMAN 
JAAKOV KOHN 

SHERRY NEEDHAM 
MELISSA STOUT 
FLICKA 
DEAN A. LATIMER 

IRVING SHUSHNICK 

CLAUDIA DREIFUS 
ALEX GROSS 
LITA ELISCU 
DON KATZMAN 
LIL PICARD 
ELFRIDA RIVERS 
WALTER BREEN 

FRANK PEARSON 
MANUEL RODRIGUEZ 

KIM DEITCH 

HETTY MACLISE 

bite. At a time when the music of the Stones has been 
getting stronger and stronger. Why? Because we're 
living in a world that is splitting down the middle. The 
split is between the rich and the poor, the powerful and 
the powerless. 

You can see it here, and in the jungles of Vietnam, ad in 
the mountains of South Africa, and in the ghettos of the 
U.S. and in the Universities all over the world. It's the 
great drama of the second half of the 20th Century--the 
battle for human dignity fought by the exploited and the 
underprivileged of the world. The Stones. helped along a 

bit by their experiences with the law. have understood 
this and they've understood that the life and authenticity 
of their music--quite apart from their personal integrity-- 
demanded that they takg part in this drama--that they 
refuse to accept the system that's fucking up our lives 

You did it for a bit when you were taking acid--the only 
time in your career when you stepped outside the cheeky 
chappy slot the establishment had slid you into, and the 
time when your music was at its best. But they didn’t 
bust you (why not. John?). and the way was open for you 

to come to represent not rebellion. or love. or poetry. or 

mysticism. but Big Business 

But after all. they still hate you. even if you are a 
company director. They hate you because you act funny 
and because you're working class (in origin at least) and 
you're undisciplined and you weren't in the army and, 
above all. you've been going out with a foreigner. So now 
it's happened : 

As I said before. don’t be too upset about it. In the 
unjust and corrupt society there is no dishonour in being 
arrested. and certainly none of us on the left are going to 

think any the worse of you for it 

But learn from it. John. Look at the society we're living 

in, and ask yourself: why? And then--come and join us 
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A VERY OPEN LETTER TO JOHN HOYLAND FROM 
JOHN LENNON 
Dear John, 

Your letter didn't sound patronizing--it was, Who do you 
think you are? What do you think you know? I'm not only 
up against the establishment but you, too, it seems. I 
KNOW what I’m up against-narrow minds-rich-poor. 
All your relationships may be poisoned--it depends how 
you look at it. What kind of system do you propose and 
who would run it? 

I don’t remember saying Revolution was revolutionary-- 
fuck Mrs. Dale. Listen to all three versions (Revolution 
1, 2. and 9) then try again, dear John. You say ‘‘In order 
to change the world, we've got to understand what's 

wrong with the world. And then--destroy it. Ruthlessly.”” 
You're obviously on a destruction kick 
I'll tell you what's wrong with it--People—so do you want 
to destroy them? Ruthlessly? Until you-we change your- 

" our heads there's no chance. Tell me of one successful 
revolution. Who fucked up communism--christianity— 
capitalism--buddhism, etc? Sick heads and nothing else. 

Do you think that all the enemy wear capitalist badges so 
that you can shoot them? It’s a bit naive, John. You 
seem to think it's just a class war 

Apple was never intended to BE as big as Marks and 
Spencers--our only reference to it was to get the deal we 
used to get from this nasty capitalist shop when we were 
downtrodden working class students and bought a 

sweater or something which was reasonably cheap and 
lasted. We set up Apple with the money we as workers 
earned, so that we could control what we did 
productionwise, as much as we could. If it ever gets 
taken over by other workers, as far as I’m concerned, 
they can have it 

When I say we con people--I mean we're selling dreams. 
Friends of mine like Dylan and Stones, etc. who are 

doing THEIR bit would understand what I said--ask 
them-then work it out 

The establishment never slotted us into a ‘‘cheeky 
chappy”’ bag, dear John--WE DID--to get here to do what 
we're doing now. I was there, you weren't. So suddenly 
the papers told you we were taking acid--two years after 
the event! So you decided that our music was best then. 
You're probably right about why they didn’t bust me 
before--they, like you, had me ‘‘tagged."’ I'll tell you 
something--I've been up against the same people all my 
life--I KNOW they’still hate me. There’s no difference 
now--just the size of the game has changed. Then it was 
the school mastes, relatives, etc.-now I'm arrested or 
ticked off my fascists or brothers in endless fucking 
prose. 

Who's upset about the arrest? OK, I'll have a cup of tea. 
I dont’ worry about what you--the left--the middle-the 

right or any fucking boys’ club think, I’m not that 
BOURGEOIS 

Look man, I was - am not against you. Instead of 
splitting hairs about the Beatles and the Stones--think a 
little bigger--look at the world we're living in, John, and 

ask yourself: why? And then--come and join us. 

Love. John Lennon 

(P.S. You smashed it--and I” build around it.) 
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SOMEWHERE 
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Minister of Information, Black Panther Party 
I want to take this 
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Kathleen. It’s very beautiful to be 
with her again. It’salso very beau- 
tiful to know that sucha thing could 
happen - that we do have the pow- 
er to do some things, And as far 
as Pm concerned, it was not pos- 
sible because of me, it was not 
possible because of Kathleen, but 
it was only possible because of 
the power of the people. It dem- 
onstrated that by working together, 
we do have the ability to resist 
the manipulations and the op- 
pression and the games that all 
the combined pig agencies in Baby- 
lon have in their power todo, That, 
even though they are opposed to 
Kathleen and I being together, even 
though they want me in prison or 
dead, even though they want to be 
able to thwart anything oppressed 
people want to do, they tried their 
hardest to do this, But they failed. 
They have failed up to this point. 
So that, we know that they are not 
invincible, We know that they can be 
opposed successfully, And, we 
know that not only can they be op- 
posed on these small levels, but 
they can be obliterated from the 
planet earth. We know that it is 
Possible for us to overthrow the 
capitalist system, and to rid the 
earth of capitalism, imperialism, 
and neo-colonialism and also all 
forms of oppression entirely, We 
know that this is possible, 
Throughout history, mankind has 
struggled to create a better world, 
and we have been struggling in our 
time to create a better world, I 
think that we have been making pro- 
gress, I think that our situation is 
not as terrible, and is not as hope- 
less - and they are up against the 
wall, all over the world, The entire 
world is rising up against them, and 
is liberating itself from them, and 
it is our jobto continue our struggle 
no matter what the resistance from 
the pigs might be, Iwant everybody 
to know that Ihave not retired from 
the struggle, that, in fact, ifevery- 
thing could be said at this parti- 
cular moment, you would know that 
Pve been very much involved in the 
struggle every moment that I’ ve 
been out of sight, And that the 
struggle goes on everywhere. And, 
that everywhere progress in the 
struggle is being made, But we 
have a tremendous amount of work 
to do. Pm sick in my heart over 
the news of all the repression that 
the pigs are bringing down on all 
sections of the movement in Baby- 

lon, But I have to say that it’s not 
suprising, that this is something 
that we fully expect,.We also fully 

expect it to get a thousand times 
worse than it is, because whether 
we know it or. not, the pigs know 
that they are involved in a war - 
a class war, And they are waging 
this war at this particular time in 
order to preserve their racist, 
decadent, capitalistic, imperial- 
istic and neo-colonialistic power 
structure. They want to do this, 
and they would rather be dead than 
to see this system destroyed, And 
our survival, our happiness, our 
freedom, our future, the future of 
our children depends upon their 
destruction. So that, we know, we 
talk as though we know we’re in- 
volved in a war, And we act at 
sometimes as though we were in- 
volved in a war, but the pigs act 
at all times as though they are in- 
volved in a war, So, we have to 
become more fully aware and fully 
conscious of this. I'm very de- 
lighted to know that members of 
the Black Panther Party have 
become more conscious of the need 
for ideology or to formalize our 
ideology, P m speaking particularly 
about a more conscious knowledge 
of Marxist-Leninist principles, 
because a knowledge of Marxism- 
Leninism is invaluable to op- 
pressed peoples struggling against 
capitalism and imperialism be- 
cause in the theories of Marxism- 
Leninism, we find a very accurate 
and very useful analysis of the cap- 
italistic system, we find a clear 
Picture of what’s going on in the 
world and it makes us know who 
our friends are and who our 
enemies are, who our potential 
allies are, and how we have tomove 
in order to destroy the system of 
our enemies, So, it’s very good to 
see these developments. I’m also 
very glad to see that the Students 
for a Democratic Society is de- 
veloping rapidly as it is, I agree 
that they had a perfect right to 
issue the resolution that they did 
issue. I’ve read the arguments on 
both sides as to the merits of the 
resolution, as to whether or not 
they had a right to comment on 
the struggle in the black community 
and I would not even care to dignify 
the reactionary arguments of the 
opposition by commenting or trying 
to refute the arguments, I don’t 
think they’ re worthy of discussion, 
I think they were reactionary and 
I think that SDS is perfectly right 
in what it did, Pm very glad tosee 
that it happened, Pm also very glad 

The most important thing that I 
would like to talk to you about, the 
most important thing happening, is 
something that I can’t talk to you 
about at this time, except to say that 

to see the struggle developing so-I believe that itis time for our 
rapidly in the Chicano community 
and the Puerto Rican community, 
the Chinese community, the Indian 
community, the red man’s com- 
munity, And also, I was very glad 
to hear news and to see pictures 
of the Young Patriots, the young 
white warriors who have related to 
the oppressed people, who have re- 
cognized themselves as being op~ 
Pressed and are relating on a fun- 
damental level. I’m very glad to see 
all these developments. I want to 
encourage those developments and 
say that we need to broaden our 
base in that regard, We need to 
have every community united in 
that regard--united itself first, 

The revolutionary forces within 
each community must become 
united, And, we must develop ma- 
chinery that transcends eachcom- 
munity, that connects the revolu- 
tionary forces in each community 
with each other so that they canall 
be focused on our common enemy. 
This is not impossible to do. I 
think that we have discovered the 
Proper mechanism for doing this 
and that it is inevitable that this 
Process will develop no matter 
what opposition or stumbling 
blocks are placed in our way by 
our enemies or by our well- mean- 
ing, but misguided friends, 

struggle to go through a qualitative 
change. It’s very clear that Baby- 
lon is stacking up with fugitives, 
that many of us are no longer able 
tg function within the frame-work 
of Babylonian legality, and so, 
therefore, we have the choice of 
either ceasing to function or to con- 
tinue functioning outside of the 
framework of Babylonian legality, 
within the frame work of that which 
is legitimized by the people and by 
the people’s struggle, I want to 
make it very clear that this is 
the choice that I make, That even 
though the Babylonians look upon 
me as a fugitive, I want them to 
know that I am not the fugitive, 
that they are the fugitives. They 
are the fugitives from the justice 
of the people, And that they may 
think that the arm of the law is 
long, but I want them to know 
that the arm of the people is much 
longer than the arm of the pig. And 
there is no place they can hide, 
They cannot hide here in con- 
temporary times, They will not be 
able to hide in history because we 
will seek them out dead or alive, 
and we will put them in their por- 
per place now and also in history. 
Justice will be done and justice will 
be established in reality and also in 
the history books. That they are 
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damned eternally by their actions, 
They are damned now by their 
present actions, and they will be 
damned historically by the evil 
that they’re doing on the planet 
earth, So that there’s no hope for 
them. They are the fugitives and 
we are pursuing them and we are 
going to capture them, and we’re 
going to inflict justice upon them 
whether they like it or not, 

We have always known that 
Richard Meathead Nixon, Bone 
nose Nixon is a dirty, treacherous 
motherfucker. Now he has really 
Proven how dirty and treacherous 
he really is. For my own part, I 
didn’t require any more proof be- 
‘cause I wathced the man’s career 
and his election to the Presidency 
of the United States, to me is a 
very accurate reflection of the 
crisis that the United States is in, 
because for a nation to be in such 
a condition as to elevate such a man 
to supreme power, it means that 
there’s a low reading on the bar- 
ometer in Babylon because at last 
the gutter has been scraped, The 
gutter, the political gutter of Baby- 
lon has been scraped in order to 

come up with a leader to secede 

Lyndon Baines Johnson, Lyndon 
Baines Johnson, everyone thought 
was the ultimate in scurviness in 
the political irena, But Lyndon 
Baines Johnson came off the bot- 
tom of the bucket whereas Richard 
Nixon represents that which leaked 
through the bottom ofthe bucket and 
merged with the mud, So the man 

THE 
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comes from out of the mud of the 
Political cesspool and I think it’s 
very fitting that he is now Presi- 
dent of the United States. He has 
now released his vicious mad dog 
J. Edgar Hoover to implement the 
fascistic repression that he has 
always wanted to implement 
Publicly, that he has in fact been 
implementing privately all of his 
career so that all the shit is coming 
out in the open, That we finally 
have the gestapo functioning openly 
so that everyone can see them for 
what they really are and so that 
not only the people who have been 
suffering from the persecution of 
the gestapo have known about it, 
but now it’s out in the open so 
that everyone can see it in oper- 
ation, We have these pigs vamping 
on freedom fighters, and imposing 
not bail--it is no lonzer bail--now 
it is ransom, And everyone can see 
that $200,000 bonds, $100,000 
bonds, are nothing but ransom, 
Because what the pigs are ad- 
mitting by this ransom is that the 
system is so fragile, that they are 
so uptight, that they can no longer 
deal with the revolutionary forces, 
but they have to get the revolution- 
ary forces out of the streets by any 
means necessary, So that it’s good 
to know that, I hope that they don’t 
think - well, I don’t care what the 
pigs think - but it’s very clear to 
me, having been in prison myself, 
that they will not stop anything by 
locking these brothers and sisters 
up. The only thing that they will 

(Continued on Page 17) 



HAITI: America emb 

Nelson Rockefeller was accorded every possible 
honor of state when he arrived in the Haitian capital of 
Port-Au-PRINC last Wednesday, for he had come 
bearing gifts, most notably, a promise from Richard 

Nixon to restore American financial aid to Haiti as soon 
as the trade winds were favorable. Up to now, Haitian 
affairs have not been the hottest topic of conversation 
among the Washington set. In fact, the feeling of the 
majority on the subject has been one of indifference, 
tempered occasionally by the cold fear that Haiti could 
explode at any moment in a blood bath that could cause 
the United States to intervene. With Rockefeller's offer 
of money now, it appears that a Haitian apocalypse may 
be closer than believed. Nixon may possibly be trying to 
buy time in order to gain an eleventh hour reprieve to 
ward off what could turn out to be the most ignoble and 
utterly disasterous foreign intervention America has 
ever undertaken. 

The problem is that president Francois ‘‘Papa Doc”’ 
Duvalier, after 12 years of plundering the soul and 
natural resources of the land, appears to be nearing the 
end of his days as dictator-in-residence. Duvalier at 62 
suffers from diabetes, a poor heart, and now, it is 
rumored, cancer. The constitution he enacted in 1964, 
which makes him president -for-life, does not provide for 
a successor. If he were to die tomorrow, several groups 
presently in the shadows would leap for the seat of power 
- a situation most inimical to the interests of the United 
States, since one or more of the groups would certainly 
be communist. And even if Duvalier survives the wreck 
of his body, it is unlikely he can survive the wreck he has 
made of his country. He is reportedly so frightened at 
present that he carries a gun with him when he leaves the 
presidential palace in Port-Au-Princ, even though he has 
an extensive personal guard called the Tonton Macoutes - 
a group of cutthroats well-known for their practice of 
murder, rape and extortion. 

Ninety-five percent of the populaton of Haiti is black 
and poverty-stricken. The illiteracy rate is 85 percent. 
The religious superstitions of the creole peasantry are 
exploited without end: many Haitians are convinced that 
“Papa Doc”’ Duvalier holds the powers of voodoo so that 
dogs and cats and birds and mice will deliver to him word 
of any seditious activities. The penalty for such 
activities, real or imagined, is death, possibly by torture, 
or imprisonment in the hell-hole of Fort Diamanche, the 
political prison in Port-Au-Princ. Duvalier feeds his self- 
image at public expense by building signs reading Je Suis 
la drapeau Haitien, Uni et Indivisible Francois Duvalier 
(I am the flag, one and indivisible). He owns the 
country, he holds the stock, he casts the deciding vote, he 
is the flag of Haiti, whatever it stands for, and the people 
count for nothing 

Naturally, all this has resulted in the destruction of the 
nation’s economy. The statistical comparisons are too 
numerous to reprint, but a quick glance at one or two of 
them will indicate the general trend: in 1964, Haitian 
exports totaled $31 million, as opposed to $44 million in 
1788 when the French occupied the island. From 1956 to 
1965, the import total has dropped from $51, 
approximately, to $36 million - and is still going down. 
Tourism, once a fairly healthy staple, is practically dead 
today, and a fledgling fishing industry that once held 
great promise has never been developed. A few 
American companies remain, and Duvalier has been 
known to export slave labor to the sugar cane fields of the 

aces Papa Doc 
by Ray Schultz 
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Dominican Republic for a price (a practice no longer 
allowed by the Dominicans) The profits of these 
enterprises never reach the Haitian public. Duvalier 
pockets the change and buys gifts for his family. Filled 
with a dictator's penchant for self-esteem, Papa Doc 
constructed a city to his own unyielding honor, his cross- 
eyed version of Brazilia-Stalingrad, the ruins of which 
now rot in the tropical sun, uninhabited perhaps forever, 
except by the murderous snakes and scorpions of the 
jungle. The professionals have all fled the country, 
followed by the less-educated - 55,000 to New York City 
alone, several thousand to the Bahamas, to Cuba, to 
Europe, to Africa, anywhere and everywhere they can 
escape the conditions that make life intolerable for them 
at home. 

The International Commission of Jurists said ‘‘The rule 
of law in Haiti has been replaced by a reign of terror.” 
The Honorable Morris B. Abram, upon ending his tenure 
as American representative to the United Nations 
Human Rights Commission, called for an international 
investigation of Haiti, along with Greece, in accordance 
with the Universal Declaration of Human Rights. The 
Organization of American States has disdained all 
possible traffic with Duvalier. Civilized men the world 
over have denounced the Duvalier regime as an atrocity 
against humankind - need there be more proof? 

True, in 1963, President John F. Kennedy began 
searching for a ‘“‘non-communist’’ alternative to 
Duvalier. In anger, Papa Doc broke diplomatic relations 
with the United States and cast a voodoo curse on 
Kennedy’s head, an ounaga a’ mort and bragged forever 
more that he was responsible for Kennedy’s death 
(Kennedy died on the 22nd of the month, a powerful 
number in voodoo numerology.) Shortly after the 
assassination, however, President Lyndon Baines 
Johnson reestablished diplomatic relations with Haiti. 
In a formal ceremony in the White House, at which he 
received the Haitian ambassador, Johnson said ‘‘The 
United States looks forward to close cooperation and 
solidarity with the government of Haiti."’ 

Behind the scenes, meanwhile, the State Department 
has been giving tacit approval to an exile group called the 
Haitian Coalition, a responsible ‘‘moderate’’ 
organization which is the very model of the non- 
communist alternative Kennedy had sought. Led by 
Raymond Alcide Joseph and headquartered in New York, 
the group is forced to work with very tacit approval 

indeed. They are limited to publishing a bi-lingual 
newsletter and making radio broadcasts which inform 
the people of Haiti of Duvalier’s crimes. The group also 
works for the benefit of the Haitian exciles, both in New 
York and the pro-Duvalier Bahamas. Joseph himself is 
honest enough to admit that he will not come to power 
without American military intervention 

*‘We are still young’, he told me in a recent interview. 
**Duvalier is old. We can afford to wait for many years 
before taking over from Duvalier."* 

And it would seem that the U.S. is willing to wait for 
many years also, before letting anyone seize power from 
the facist Duvalier regime. The State Department has 
quelled several minor attempts to overthrow Duvalier 
that came from exiles in this country. One of the most 
colorful of these occurred in January, 1967, when a group 
of disaffiliated Haitians and Cubans led by Father Jean 
Baptiste Georges, an instructor at a parochial school in 

Queens, and Mr. Rolando (the Butcher) Masferrer, one 
of Batista’s worst henchmen, set up camp in Miami 
Beach - and agreed to be photographed for a CBS 
television color special - aptly titled “‘The Haitian 
Revolution’. Under the direction of Jay McMullin, CBS 
even had cameras waiting in Port-Au-Princ - the whole 
thing was to be documented from beginning to end, until, 
in the final hours, CBS got uptight and walked out, and 
just in time apparently, for a posse of U.S. Customs 
officials and local police swooped down on the camp of 
the rebels and crushed the planned invasion. A more 
recent 

And why,,is the United States so wary of letting the 
exiles have their day against Duvalier? I spoke to a black 
South African Marxist-Leninist recently, who told me 
that the New York exiles were representative of the 
mulatto class and would supress the black majority if 
they gained power. 

“They are not the real revolution’’, he said. ‘‘The real 
people's revolution will come from Cuba where several 
black exiles are now in training. They will throw 
Duvalier out, and create another Vietnam if the United 
States should intervene." 

Ray Joseph, when consulted, admitted that this was a 
strong possibility. There are, he said, 50 to 75,000 
Haitians in Cuba, most of whom live in Oriente Province 
where they work as sugar cane cutters. Most certainly 
some of them are training to overthrow Duvalier. 

“They are only 50 miles from Haiti’’, he said. ‘‘They 
wouldn be stupid if they didn’t.”’ Up until last December, 
there were two communist groups operating in Haiti 
itself: THE Parti Entente Populaire, a pro-Moscow 
group which favored the gaining of strength and a power 
base within the present government; and the Parti 
Unifie Demokrat Aisyin (creole for Haitian), a Maoist- 
Fidelist organization which favored violent revolution as 
soon as possible. In January, Russia’s Tass News 
Agency reported that the two groups had merged into 
one. This single group has presumably consolidated 
goals and methods to make it hotter for the Doc. 
Coincidentally, Duvalier, in early April, began exploiting 
the communist menace to impress Nixon, who has 
traditionally taken a hard-line anti- communist stand. 
On the I4th of the month, Duvalier’s birthday, an attack 
was made against communist headquarters. The reports 
of what happened during this incident are vague and 
confusing. Duvalier claims 70 communists were killed, 
period. Ray Joseph claims that Duvalier’s henchmen 
went up to the mountain village of Boutillier to capture 
one Gerald Brisson who ‘‘was known to be the leader of 
the communists.’ Brisson was actually the proprietor of 
a funeral parlor in Port-Au-Princ, and was not, in fact, 
believed to have communist leanings, according to 
Joseph. At any rate, the Duvalier force began shelling 
the house, the peasants from the surrounding hills came 
to see what was happening, they were shot and killed on 
the spot - 70 bodies, 70 communists. 

“If they were communists”’, Joseph said, “they should 
have been identified. Duvalier should have let out their 
names, so the world could see who these communists 
were.”’ 

The Daily World, however, alluded vaguely to the 
incident as being part of an April uprising during which 
several guerilla units in the northern mountain regions 

made simultaneous attacks on outposts of the Tonton 
Macoutes. The attacks “badly frightened’ Duvalier, 
who asked for and received assistance from the U.S. 
military mission in Port- Au-Princ, in the form of a 
number of Black GI's (Green Berets) who mobilized for 
counter- insurgency against the anti-Duvalier forces. 

If this is true - and there is no reason to doubt it - then 
the State Department of this country has begun to act 
negatively toward the confusion of the Haitian situation. 

This negative approach was described most adequately 
in an article which appeared last year in the Atlantic 

(Continued on Page 15) 
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Mark Lane first became involved in the investigation of 

the assassination of President John F. Kennedy after an e 
Oklahoma woman named Shirley Martin sent an article e 
he had written to Mrs. Marguerita Oswald, mother of the 
alleged “lone assassin.” The article was a lawyer’s brief 
emphasizing points Lee Harvey Oswald’s attorney might 
have used had his client lived to see a trial. Mrs. Oswald 
liked Lane’s brief and suggested that he attempt to 9 

n represent her dead son’s interests at the Warre! 
Commission hearings. The Commission, of course, . 
refused to permit Lane to act as Oswald’s lawyer. But 
undaunted, he began a five-year investigation into the 
JFK assassination and the others that followed. - 

For the past year Lane has been living in New Orleans 
where he worked as an associate of D.A. Jim Garrison. PART TWO OF EVO'S INTERVIEW WITH THE by Claudio Dreif 
It was while participating in the New Orleans AUTHOR OF “RUSH TO JUDGMENT.” y Claudia UVreitus 
investigation that Lane began unraveling an uncanny 
pattern in the four major assassinations of the nineteen 
sixties. For Lane the pattern is clear: America has 
become a land where political assassination is the major 
weapon employed by the military and the intelligence 
community to prevent social change. 

CD: You worked with New Orleans District Attorney 
James Garrison for nearly a year. Tell me something 
about him. The media tended to characterize Garrison 
as some kind of mad politician who was robbing the 
grave of John Kennedy in an effort to grab national 
headlines. They always seemed to portray him as power- 
hungry, publicity-seeking and partly insane. One tends to 
be rather distrustful of media descriptions, so I’m 
curious to know what he’s really like and what he was 
trying to do. 

ML: Garrison is one of those rare people this country 
produces on occasion He is wise. brilliant and 
unintimidated. I don’t believe in the cult of personality, 

but there are few men such as Jim. In my life I've met 
just a handful: W-.E.B. Dubois, Bertrand RusséilJim 
Garrison and Dick Gregory. Garrison gaved up what 

was a tremendously promising political career to 
conduct a real investigation into the as: ination of 

President Kennedy. He was one of the most promising 

figures in Southern politics. He'll probably be defeated 
in November when he's up for re-election as New 
Orleans’ DA 

You know, right after Clay Shaw was acquitted, when 
the New Orleans’ newspapers were really out for 
Garrison's head. Dick Gregory sent him a telegram 
To the hip folks, you're a hero. Never mind about the 

fools."’ That's kind of how I feel about him. too 

CD: With the exception of PLAYBOY, it seems that 
most of the media was hostile to Garrison’s investigation 
and tended to distort the facts about his effort. You were 
down in New Orleans while he was preparing the Clay 

Shaw case. What really happened? 

ML: The media was about as ate in reporting 
what was taking place at the trial in New Orleans as they 
are about everything else. Let me give you anexample 
Huntley-Brinkley. They sent down an ace reporter, 
Chuck Quinn, to cover the trial. I know Quinn from the 

time he was the Herald-Tribune’s legislative 
correspondent 
in Albany. I was an Assemblyman at the time, and we 

often had drinks together 

Now, Louisiana is one of those states where they don’t 
pay jurors for jury service. People thought the Clay 
Shaw trial would go as long as eight weeks, so every 

prospective juror was told that he could be excused for 
financial reasons if he wanted to be. Because of that, 
most of the jurors, over a thousand, were excused. 
Louisiana is a poor state, and alot of people just can’t 
afford to be without an income for two months. It’s not a 
good system for jury selection at all 

For the first three days Shaw's attorneys asked every 
prospective juror, “Do you believe the Warren 

(Continued on Page 15) The late MALCOLM X 
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DECOMPOSITION 

“These are the hippies’ says the man on television, 
delighted at having found a few after months of diligent 
searching. “These are the new hippies! Look at 'em -- 
strong, healthy. hard-working young lads. They even 
take baths, and as you can see, their crash pad here on 
East Tenth Street is spic and span. If it weren't for the 
long hair. why. you'd think they were people just like you 
and me. And this is Peter Cawley. spokesman for The 
Family. as they call themselves: tell me, Peter, how did 
this all come to pass?"" 

And this is what Peter says: **Well’’ he said. *-we're all 
getting a little older now... You know, 24, 25 years old 
now....And we've done the stuff, we did dope, and then we 
did war protesting. and last summer we went to Chicago 

and all that. We got sick from dope, speed and all that, 
and we got busted for Chicago...And we're still getting 
sick and still getting busted...But we're getting on now, 
damnit, and a man wants a little security!" 

“So that’s what Movers ‘N Things is all about. We want 
to find work for our people, and decent places to live. It’s 
not a matter of copping out, dropping back into society. 
since there is no more society we can drop back into. Our 
tastes are too developed for the nine-to-five grind. with 
the split-level and the wife and the Labrador Retreiver 
So we're making our own alternate society, living in The 
Family. And we want to help other people. people who 
can't or won't make it in straight society. we want to help 
them find comfortable living styles. So we're buying 
these buildings. and the farm upstate..." 

Hey? It’s been less than a year since Cawley’s people 
initiated Movers N Things. and here they already own 
their own building on First Avenue. It is no small thing 
to own a building in New York City. and within a few 
months The Family expects to own three or four of them. 
It is definitely not a small-time operation. this Movers N 
Things. It’s getting to the point. in fact. where the 
operation is filing for corporation papers under the title. 
Alternate Seed: Inc. How does a bunch of hippies get into 
the landlord racket? 

It’s not really that difficult. according to Cawley. 
Landlords often find it to their advantage to let some of 
their buildings deteriorate beyond the point of 
condemnation. such tactics can through capital losses 
and whatnot actually augment their incomes. even after 
tenants are thrown out of the place by the Health Board. 
And when something like Alternate Seed comes around 
and pays them money for these places. they'll most likely 
sell out for a song. The secret is to pick up the mortgage 
on.one of these places and pay it off in comfortable 
installments. while you renovate like mad to get it in 
shape for rentals. 

And so it is that The family finds itself in possession of a 
severely deteriorated tenement on First Avenue. They 
bought the place through the.profits from their moving 
operation. The way the moving operation works. local 
kids who need bread come to the Movers N Things office 
at 209 East 10th Street. and Cawley's people set them to 
work moving people's belongings from apartment. or 
renovating old apartments. It's not unpleasant work. and 

by D. A. Latimer 

“Did you heaf about those hippies that moved into that 
state land south of the Baily farm?”, drawls Mrs. Cora 
Firestone of Long John, Nebraska. ‘‘Well, old John 
Bailyy was down that way chasing after a fence jumper -- 
old Nellie, she’s a mean one, jump a barb wire electric 
fence soon as look at it -- and he sees those hippies there. 
And you wouldn’t believe it, the way John tells it, they 
was poaching off the land there, growing corn, and they 
had beets and potatoes and onions they’d planted in that 
state ground. And they were even building a house out of 
lumber they probably stole somewhere, and those lazy 
hippies had it almost built and they were laying around 
laughing and talking dirty... Why one of the girls John 
said wasn’t even wearing her shirt! So they were laying 
there, all naked like that, and dirty, and John said they 
were just like savages. Just like wicked dirty savages, 
right here in Long John. So John he went back to his 
house and got his hired man, and they took John’s 12- 
guage and his .22 and went back and shot up those dirty 
hippies. Chased them right off the property, screaming 
and hollering. One of them went to the hospital, but they 
moved her up to Lincoln for intensive care. And you 
know what, a couple of town boys were living there, 
letting their hair grow and when they got back to town a 
bunch of boys from school got after them and beat them 
up good, then they went back and burned down that house 
and ripped up the stuff that was planted there. Won't 
have no dirty lazy savages in our town, you know it.”” 

In Aptos. California. the local hippies have dropped 
what the local rednecks call ‘that peace and love shit” in 
favour of armed strength. After reading their story in 
the current Berkeley Barb it’s clear that they had no 
alternative. There are three houses along Cathedral 
Street in Aptos which are inhabited by heads: they pay 
the rent. they don’t mess up the neighbourhood. they just 
live there and make their rugs and pottery and whatnot. 
If it were up to the local straight people. they'd die there 

When the hippies first moved in to Cathedral Drive. 
local residents began calling them at odd hours of the 
night. warning them to move out. “or we'll shoot your 
dogs. to begin with”. When the heads showed signs of 
sticking around. a couple local rednecks broke into one of 
the houses and threatened the inhabitants. Shortly after 
that. somebody took a shot at one of the heads. Jeffry 
Finch. and later that night beat him up. “Don’t give us 
that peace and love shit’. he was warned. ‘‘we're trying 
to kill you." This prompted the hippies to call in the 
county police. which is a switch. The man who shot at 
Finch was identified. but the police refused to take any 
action. It would be another story if one of the heads shot 
at somebody. but the fuzz refuse to handle this case until 
somebody gets killed. which has not happened quite vet. 

It may happen pretty soon. though. After this action. 
the indigant local straights drove their cars out to 
Cathedral Street and blocked it off so that no one could go 
one can pick up a week's meals from one operation. Of 
course. Cawley’s people share in the operation -- they 
provide the moving vehicles. and supplement the labor -- 
and the profits they obtain they use to keep up their 
commune and to buy old tenements. 

in or out of the hippie houses. When the police arrived to 
break it up, they swallowed the excuse that all seven 
vehicles were there to assist one vehicle that had broken 
down and been fixed just before the pigs came along. 

/Shortly after that, a five-day dealine the straights had 
given the hippies to leave ‘before the shooting starts” 
ran out. Sending the women and children away, the 

heads collected twenty men with guns. As of this writing 
they're stili sitting up there in their houses, waiting for 
the straights. 

Before the tenement they now hold title to is 
refurbished to the point of actual tenacy, Alternate Seed 
expects to own one or possibly two more places. Now 
they'll have to do plenty of work on all this real estate 
and they are eagerly searching for all the skilled and 
unskilled people they can find. As the apartment 
buildings become fit for human habitation, they plan to 
rent them out to local people -- heads, Puerto Ricans, 
Ukranians, whatever -- at the lowest rentals they can 
afford. If operating expenses on these buildings come to, 
say, $500 for a month, Cawley tenatively plans to take 
$550 in rent. The profits from these and allied 
endeavours will go into the purchase of a fourth building, 
which is where the really interesting stuff will begin. 

The fourth building will be turned into a craft co-op. 
Artists and craftsmen will live and ply their trades there. 
Already Cawley has reservations from Rat and the 

switchboard, and once it gets going he expects to be 
flooded with space demands. And this will give rise to 
the purchase of a fifth building. 

When the fifth building gets under way, Alternate Seed 
plans to turn the first building, which they are presently 
working on, into yet another craft co-op. The people 
there shouldn't have to be relocated, since by that time 
Alternate Seed will hopefully have trained them in trades 
of their own, such as rugmaking. weaving, leatherwork, 
ete. aT. 
“So you see the kind of options we’re opening for the 

community"; Cawley explains. “As things go on, we’re 
going to n more and more of the kind of help we're 
getting with bur moving operation -- people who can work 
for enough to live on while at the same time they can 
either teach or learn a trade, like plumbing or carpentry. 
Once we get these apartment buildings going, we'll be 
able to offer them places to live cheap, and once we get 
the craft co-ops underway, why, they'll be able to earn 
their own living doing the things they dig doing. But the 
icing on the cake is the farm up in Redford, near Saranac 
Lake”. 

That's an essential part of the lifestyle Alternate Seed is 
offering - a place away from the city to goof off 
occasionally. Out under the trees, in the wind, with the 
rocks and the animals, out in the open where the pigeons 

can shit on you... The Family is paying off for an 80 acre 
plot of woods out in the Adirondacks, which should 
provide a pleasant spa for their tenants and affiliated 
craftsmen. 

Oh, I could rap on indefinitely about Movers N Things, 
the way the whole block between First and Second on 
Tenth has become a genuine neighbourhood since they 
moved in; but it would be the rantings of a maudlin old 
man of 23 who is surprised to discover a sense of 
community in his dotage.... But no, I just want to turn 

you on to these people, their office number is 254-7782, 
and they’re looking for help. Especially they are looking 
for a chick to handle bookkeeping and typing and such on 
a volunteer basis. Find security and the company of good 
people through Movers N Things, soon to be known as 
Alternate Seed, Inc. 

Reprinted from the Berkeley Barb, as a lesson to all: 
The Earl of Cheit is leaving the University of California, 
at least for a year. The Number Two fuckup is ‘being 
rotated’ and will not. return to be Heyn’s left hand. 
Instead, he will write a book entitled ‘How to Plant 
Flowers Behind a Fence’. The Reader’s Digest has 
already condensed it before it is written. The hallmark 

of Cheit has been that never once has he said anything 
that remained the way he said it, even for a few 
moments. let alone over a period of time. 

His specialty is sellout 

His private secretary. in service to him for years, was 
‘et go’ the same week he was appointed vice-chancellor 
four vears ago 

Her problem was that she was called ‘a communist’ by 
the McCarthy Committee. He kept her working all 
during the years before his VC job (which proved he was 
a liberal) but when he got close to the top. he dumped her 
(which proves he is still a liberal). 

His latest and last sellout was the People’s Park. After 
declaring that he would not ‘sneak in’ at night. he 
sneaked in at night, and all the rest is history. 

“He was extremely brilliant and extremely shitty.” 
said Art Goldberg. who ought to know from FSM and the 

Park scenes. 

The question before the campus is: who's going to clean 
the shit out of Reagan's bed now that Cheit is gone’ 
Answer: Some other liberal. 
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“..Jaaz is the music of 
improvisation with a beat...I 
must admit that I am very sorry 
that so many musicians have 
given up the four-four beat in 
jazz, I don’t mean playing in the 
four-four time, I mean playing, 
as Lester Young used to say, the 
titty-boom. You know what I 
mean, just the simple four-four 
beat, because that still is the 
guts of jazz to me. I don’t care 
what you play on top of it, I don’t 
care if you play like somebody 
from another world on top of it; 
but I still miss that four-four 
beat.” -- George Wein, white 
producer of the Newport Jazz 
Festival and last spring’s 
Fillmore jazz concerts. He is 
also a piano player (sic); ca. 
1930’s style. 

“Beats is just a hereditary 
force that has followed us all 
these years. Like, to get away 
from beats is to get away from 
poverty.”” -- Sunny Murray, 
black drummer. 

The abortive spring jazz 
concerts at the Fillmore, 
ostensibly intended to turn the 
rock audience on to jazz. 

apparently worked to certify. for 
many people, the demise of jazz. 
and I think this happened not out 
of ignorance or blundering on the 

part of the promoters but. 
consciously or unconsciously, by 
design 

With only a. handful of 
exceptions,. the style, the 
consciousness and emotional 
references, of the players who 
were chosen to participate (by 
and large they were 
extraordinary players), 
belonged to a 1950's (and earlier) 

dynamism and order. and that 
crucial factor rendered their 
superior musicianship vis a vis 
most rock performers, academic 
and irrevelent. A young acid- 

oriented audience couldn't 
possibly relate to them anymore 
than a Morningside Park 

audience can identify with a 
production of Shakespeare 

always (and 
necessarily) embodied and 
reflected changes in the 
consciousness and sensibility of 
the black man and viewed from 
this perspective, jazz. as 
Webster (and most Down Beat 
critics) defines it: ‘a music 
characterized by syncopation, 
heavily accented 44 time, 
melodic variations...‘ most 
assuredly is dead; as dead as the 
black American's four hundred 
year old ambivalence regarding 
the worthiness of his identity: as 
dead as the civil rights march: 
a$ dead as Martin Luther King 

e jazz that has emerged in 
the ‘60's however variously 
labeled, “new thing.’ ‘‘avant- 
garde,” “free jazz, abstract 
jazz.’ “new black music,” and 
among whose principles are 
pianist Cecit Taylor; orchestra 
leader and pianist Sun Ra: alto 
saxaphohist, trumpeter and 
violinist, Ornette Coleman; 
drummer Sunny Murray; and 
tenor saxophonists Pharoah 
Sanders,; Albert Ayler and 
Archie Shepp (all of whom are 
also composers), constitutes 
quiet as it’s kept, the most vital 
and itrans¢endent expression in 
the quire Uivey of the music. 

Jazz has 

The new! jazz has liberated 
itself from many of the jazz art's 
traditionally fundamental, but 
ultimately constricting. 
systems, disciplines, properties, 
(e.g. chord progressions, the 
song form, the concept of swing-- 
at least in the sense that 

JAZZ ISN'T DEAD--- 
IT’S OUTASITE 

long been 
The true 

“swing’’ has 
understood). 
revolutionary impulse always 
seeks to recreate an 
environment that is conducive to 
an existential evolutivn. Or. as 
Sunny Murray has observed. 
“Now a cat plays to find out 
what a horn sounds like before 
studying it." 

The iconoclastic aesthetic of 
the new jazz involves. among 
other things, an insistence upon a 

natural sound emancipated by 
collective improvisations which 
have done away with the 
perennial structure of solo and 
accompaniment, and which 
allow for the release of a 
vertically-flowing energy that is 
propelled and calibrated by the 
internal, natural rhythms of the 
players. rather than an 
externally-imposed and 
predetermined meter. (The idea 
of collective improvisation is 
atavistic. The soloist-rhythm 
section separation developed as 
Euro-American influences upon 
the black man increased. ) 

The dynamism behind this 
aesthetic is derived from, and is 
part of, the same explosion of 
consciousness that has given rise 
to the quest for an emotional 
revolution, a revolution of the 
sensibility,implicit in the 
spiritully-tuned manifestations 
of black nationalism, and many 
of the reactionary attitudes that 
emerged during the bebop 

revolution of the early 1940s. 
surfaced again. only more 

venomously, on the occasion of 
the new jazz and its obvious 
correlation with black 
nativnalism. “‘Chaos.”’ “‘lunatic 
yowlings and nursery babbles,” 
“anti-jazz,"’ “‘nihilism’’ -- have 
gone some of the epithets. 

Indeed, when a white critic 
determined that what Cecil 
Taylor or Ornette Coleman play 
is “drivel” or is not jazz, was his 
judgement truly anchored in 
aesthetics, or rooted in a form of 
backlash racism (and, in turn, an 
inabilty on his part, to grow)? 
Perhaps it was that he did not 
want jazz to evolve in this 
diection; did not want the black 
man fo play this way--to be able 
to play this way. Moreover. the 
contention that the new jazz is 
formless and without order is 
parochial--blind to the existence 
of that order which dwells 
beneath the most immediately 
/accessible levels’ of 
consciousness; and which the 
new jazz has reached (viz., some 
new jazz album titles: 
“Spiritual Truth.’ “Ghosts,” 
Spirits,’ ‘*Karma,”’ “Spiritual 
/Infinity’’...) 

The failure of the new jzz to 
achieve the support of the jazz- 
business structure and to find an 
audience equal in size to the 
beauty and profundity of its 
statement, is more likely 

attributable to the nature of its 
virtues than to any deficiencies. 
The auality. among many. that is 
most disturbing about the new 
jazz. one would suggest. is the 
awesome emotional force. the 
authentic passion. that is at its 
center. Passion is the only force 
that can give motion to ideas and 
the mechanisms of genuine 
change. The passion generated 
by the black man’s liberation 
from uncertainty concerning the 

validity of his identity. has been 
a development of very dangerous 
dimensions to a lot of people 
‘because it challenges their 
pathological emotional balances 
and the wisdoms of the choices 
they have made. It illumines. in 
its intensity. ambivalences in 
which, and by their own hand. 
they are locked. 

Passion frightens most men of 
the technological age because 

they find it attractive and 
impossible--they. like their 
machines. are not programmed 

to deal with it. As a 
consequence. and in a comples of 
subtle and blatant ways: in the 
Mame of reason. sanity. 

maturity. health. law and order-- 
non-violence (the use of which 
words to such purpose throwing 
the medium of language into 

ignominy). the culture has been 
committed to the suppression-- 
the dispersal. enervation and 
neutralization--of passion. in 
whatever form it may take. The 
anxiety which, for example. a 
new jazz performance provokes 

in many people. is only by 
degress different from that 
which a riot will stir in them--the 
same circuits are disrupted 
When the destruction of property 
occurs in a riot, it isn’t the 
potential collapse of his 
economic position, as such, that 
distresses the businesssman. but 
the destruction of the bouhdary 
markers of his uptight emotional 
order which that property 
represents. 

Of course the rock audience is 
one area of the culture, where, ' 
potentially. the new jazz could! 
claim a positive reception. 
Aside from the obvious 
connections between jazz and 
rock. the black man’s journey-in 
a sense that has mundane 
applications--from slave 
consciousness to spiritual 
consciousness, and the sound of 
his arrival at the latter level, is 
not, after all, dissimilar to the 
intent, and to may of the 
qualities of the LSD experience 
which has oriented rock and the 
rock audience. There is, 
however, one important 
distinction. The black musician 
arrived at his present state of 
spiritual awareness without the 
assistance of chemists (or the 
local power company). He did 
not asc&nd via an air- 
conditioned, express ‘elevator. 

but up the stairs and through the 

ambush-ridden. _ labyrinthine 
corridors of the superstructure 
in which he was imprisoned. 
nThe dangers he _ risked. 
considerably heavier than a 
night at Bellvue. involved his 
total being. demanded the 
jeapordizing of his soul (of 
“soul’). It wasn't a flick. And 
the organic, as opposed to 
vicarious (or intellectual) 
quality of his experience gives 
the spiritual consciousness he 
has reached an irrevocableness. 
a density. strength and (again) 

AUTHENTIC PASSION. that 
makes it unsusceptible to 
control, exploitation or vitiation 
(in the way that rock and its 
audience can be controlled by the 
businessman: and dope and its 

users by the Mafia). 

/That distinction may well 
preclude the possibility of a 
broad response from the rock 
audience for the new jazz. On 
the crucial level of how much 
one dares to feel, and which 
determines what one will do with 
one’s intelligence, much of the 
rock audience, having no more 
confronted and engaged its most 
private and profound dei S 

by Robert Levin 

than did its fathers. may have no! 
genuine emotional reference 

with which to listen and may not. 
in the deepest sense. be 
revolutionary at all: a hip 
artifact of the declining culture 
rather than the promise of the’ 
millienium 

Still. the age and orientation of 
the rock audience (what! 
possibilities it is aware of) gives} 
it, theoretically at least. the 
leverage of choice. and a series 
of concerts featuring Taylor. Sun| 
Ra, Coleman, Shopp. Sanders. 
Murray, Don Cherry. and Marion 
Brown, might have had an effect} 
of enormous proportions. 

George Wein recognized that 
possibility. 

Here, there, and . there, 
however. new jazz musicians are 
available to be heard. and if to) 
acknowledge the demise of the 
order over which Miles Davis 
hag reignedjis to be in tpuch with 
truth, to still say. after listening 
to its 1960's incarnation. that jazz 
is dead. I think, is a projection on 
thé part ‘of the speaker of 
despair; despair over what he 
cannot get to, over what is dead. 

Photo by Raeanne Rubinstein 
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festivals: 
Rock imperialists make plans 

for Woodstock 

NEW YORK (LNS) -- The list of 
stars who will show up at the 
Woodstock Rock Festival this 
August is mighty impressive -- 
as fine as any ever. 

There's everyone: Joan Baez. 
Joe Cocker, Janis Joplin. the 
Jefferson Airplane, the Who, 
Ravi Shankar, Blood. Sweat and 
Tears, Creedence Clearwater 
Revival. Richie Havens, Canned 
Heat. Arlo Guthrie, Tim Hardin. 
Johnny Winter. the Band. Iron 

Butterfly. The Grateful Dead 
and the Incredible String Band. 
for example 
The arrangements to help you 
spend three days in the wilds 
sound as impressive as the list of 

stars -- free campgrounds. ample 
water and outhouses: free rice 
kitchen for the poor and hungry: 
catering by Nathan's of Coney 

Island: craft booths which 
might be bivouac head shops but 

are probably just craft booths 

So the rock imperialists deliver 
the goods. When you want a 

banana. United Fruit sells a good 
banana. And when you want a 
rock festival. Woodstock Music 
and Art Fair. Inc. sells a good 

rock festival -- at $7 a day. 

The Guatemalans who grew the 
bananas get to eat an occasional 
bruised model. And the street 
people. the denizens of the lower 
east side. of the Haight. let them 
eat free rice and maybe they'll 
hear the sounds wafting out past 
the gates 

But they made the culture 
which the rich fops imitate. 

f Walk down St. Marks Place in 
the East Village and dig the 
crowd on either side of the velvet 
rupe which separates those with 
the bread ($10 a couple) to get 

| into the Electric Circus from 

by Mark Kramer LNS 

those who beg spare change to 

buy a knish. 

On the rich side, the same 
outfits as on the poor side, 
except ironed and cut from finer 
cloth bell bottoms. groovy 
vests, mucho hair, svelte girls in 
granny glasses. On the poor side, 
it's hip... on the rich side, it’s a 
shuck, it’s an imitation of hip. 
It's fancy boutique clothes cut to 
look like the old surplus clothes 
which the. street people once 

wore out of poverty. thereby 

creating a style 

For some. the dress constitutes 
a case of ‘going native’ for a 
night on the Bowery. For others. 
it's simply high fashion. The 

impulse for kids to dress ‘well’ is 
plugged in nasty trend-setting 
magazines like ~Seventeen’’. 
and supported by the huge cloth 
and garment companies. the 
cosmetics companies and the 
hygiene-freak companies. The 
sales job for fashion is easier 
than others -- for the stvles come 
complete with a built-in image. 
Marlboro has to spend millions 
to rope together its cancer-sticks 
and he-manhood. But the 
Fashion-Makers have it easy this 
year. because the clothes styles 
which they plug were once part 

of a genuine revolutionary and 
romantic lifestyle. 

So America’s teenagers are 

exploited by big companies that 
hold ‘lifestyle’ as bait. “BUY 
THIS AND YOU WILL BE...” 
You will be what? Hip? You'll 
own another piece of snappy 
clothing. you'll be able to crowd 
the poor girl down the block still 
further. you'll earn your ticket to 
davdream about running toward 
him through tall fields of hay. 
arms stretched toward the sun -- 

the kind of daydream they push 
in ads for cunt deodorant . 

And the kind of daydream they 
push on...album covers. “But 
(you say) album covers are 
great, I trip, and look at album 
covers, and...etc."’ But it ain't 
that way. Rock may have come 
from the street people. along 

with styles that grew out of 
buying surplus clothing. and 
daydreams that grew out of 
mystic studies and sunshine 
state habits And the 
communication between the 
performing artists and you may 

still bear the same free-vou-up 
message. 

But in between you and the 
performer, there's billions of 
dollars that you're paying and 
(for the most part) he’s not 
getting. Who is getting it? The 
huge companies that own the 

record empires Here’s the 
puzzle the same companies 
that own the recording contracts 
and record studies which make 
liberated’ music. also own 
government contracts and 
subsidiary companies which 
make electronic bombing 

equipment. spying equipment . 
death equipment which is used in 
Vietnam and in our other 
colonies. The companies don't 
care how they make money. as 
long as they make the money. If 
they can make it from anti-war 
youth culture by coming on hip. 

they'll do it. And if they can 
make it from killing Vietnamese 
and killing off thousands of vears 
of Vietnamese culture with 
expensive weapons systems for 
the government. they'll do that 
too 

For example. CBS _ owns 
Columbia records. Masterworks. 
Blue Horizon. Odyssey. 
Harmony. Date. Okeh and 
several other record companies 
They have invested heavily in 
defense contracts as well. 
working especially in the areas 
of laser beams. radar. spy 
photography. underwater 
detection -- the sorts of 
technological work which keeps 
up the arms race and makes fat 
profits. It's the same story with 

most of the other major record 
companies Like true 
imperialists, they'll go wherever 
the market is. talk whatever 
language (be it Vietnamese or 
hip-ese) needs talking. sell 
whatever people will pay for. as 
long as they make a profit. 

Does this mean you shouldn't 
buy records’ No. of course not 
If you wanted to live in this 
country without supporting the 
death machine, you couldn't eat 
or turn on an electric light. What 
it means is that you should 
understand a few facts of life. 
When you sit down with a 
sandwich (made of food 
processed by big business) and 

when you take a bite of the 
sandwich and start listening to 
music of YOUR culture. peddled 
for the profit of THEIR culture. 
then dig it! That's the corner 

they've got you backed into. 
Supporting the very things you 
hate the most in order to get the 

few things you want. There's a 
revolutionary movement 
growing in this country to fight 

just that form of oppression 

What has this got to do with 

Woodstock? You might go there 

and have a fine time. but just 
remember that someone is 
making a million on your fun. 
and it isn’t the performers. many 
of whom come for little or 
nothing 

We interviewed the promoters 

setting up the Woodstock 
Festival. at a press conference 
arranged by the mid-town 
publicity company they hired. 
The conference itself was a slick 
Operation. It passed itself off as 
a consultation between “leaders 
of the rock community"’ and the 
underground press on how to 
have peaceful good times for 
evervone. 

They didn’t need to consult with 
anyone. Way back in April they 
had hired a federal law 
enforcement official. Wes 
Pomeroy. whom they described 
to me as “a very progressive 
kind of cat who had worked with 
Johnson on the Safe Streets’ Act. 
and with Republican bigwigs in 

planning security for their ’64 
convention at the Cow Palace. 
That's who the investors 
(leaders of the rock 
community"’ consulted with 
when they wanted security for 
their investment, not the 
underground press people. Even 
though the press conference 
handout reads ‘‘We have 
called a special meeting of 
the underground press and rock 
community leaders to discuss 
ways of developing... safe and 
harmonious pop music 
festivals.” 

Mike Lang and Artie Kornfall 
and two other partners put up 
half-a-million bucks. They're 
expecting big returns from ticket 
sales. a cut of concession sales, 
and also from selling T.V. and 
movie rights. Artie used to head 
Columbia Records. He told me 
“I'd dig my daughter to be able 
to eat. too” 

What about the street people? 
Mike says “We're not turning 
our backs on these people -- 
we've got to feed them."’ And let 
them in? 

Don't you feel you're exploiting 
hip culture for your own gain? 
Artie said ‘Much of us have the 
same goal. We want to be able to 
cut out -- not take shit -- and go 

live in the country.’’ Except that 
for most. it is a dream, not a 
goal. as long as Artie collects 

from every freak who wants to 
hear his music. And except that 
now so many people want to cut 
out. they might find it easier to 
get together and put a stop to the 

conditions they want to escape 

What about the riot that 
happened at the L.A. rock 
festival. Artie? “We are them -- 
when they attack us. they are 
attacking themselves. If you 
talk about an army. it’s got a lot 
of different wings. We're just 
another wing.” 

Maybe Artie and Mike are 
fooling themselves and maybe 
not. But they have extracted 
from the movement those things 
which can make them some 
money talent. excitement. 
revolutionary energy. identity 
with hip looks and talk. But they 
have missed the heart of the 
movement. The revolutionary 
energy of rock and of the 
movement is a response to 
oppression -- it grew out of the 
blues. out of the poor white 

country music. out of the 
amancipated poverty of the 
street people and their drug 
scene. out of the anger about 

national leaders representing 
corporate interests. while killing 

people. anger about how students 
got lied to and treated in public 

schools 

The movement is made by and 
sung by people who oppose 
exploitation. whether by war 
elsewhere. or by high prices. 
racism and low wages at home. 

The movement is not 
represented in any way by rich 
investors getting richer by the 
profits of rock festivals -- even if 
the investors do look hip and talk 
hip and know hip people. 

By the way, if vou do go to the 

Woodstock Festival _ (actually. 

the grounds are located in 
Wallkill. N.Y.) Wes Pomeroy 
has a staff of 400 security people 
working for him. in and out of 
costume. When he was asked 
about kids smoking dope there. 
he said “We'll do nothing to 
protect them. There will be 
narcs there. same as everywhere 
-- they’re going to have to pay $7 
too”. 





by Raeanne Rubinstein 

Photos 
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The Newport Jazz Festival of 
1969. for all its touted 
performers. was a horrendous 
mismatch of tastes. emotions. 
life styles. and music. George 
Wein. producer extraordinaire 
not only made a heroic attempt 
to bring forth a_ selective 
representation of jazz musicians 
for public consumption, but he 
also tried to make his festival 
into a supergroupie’s dream by 

bringing together. on one stage 

though at separate times, the 
three most spectacular rock 

guitarists in England Jeff 
Beck. Jimmy Paige. and Alvin 
Lee. The emphasis this year was 
on ~heavy as opposed to 
relevent” music names as , 

opposed to styles. In the end 

Wein’s efforts unbalanced the 
festival to the detriment of both 
Rock and Jazz. The results were 
disappointing 

Festivals are supposed to make 
money. Nobody questions that, 
but festivals must have some 
internal consistency, some 
rationale for putting acts on a 
Stage besides money. It seems 
that in order to make money, 
heavies and big money 

draws"’ should be liberally 
sprinkled throughout a festival 
weekend. If the selections are 
judicious, then the festival 
becomes an artistic as well as a 
financial success If the 
selections are made without 
account to taste of the audience, 
the results are not so pleasing. 

But let's take a closer look at 

Newport ‘69. 

George Wein demonstrated a 

bad sense of timing and an even 
worse sense of showmanship 
when he attempted to fuse jazz 

with rock: evidently, he knew 
very little about rock music. On 
Friday night of the festival, for 

instance, Wein billed Jethro Tull, 
Ten Years After, Steve Marcus, 

Blood, Sweat and Tears, Roland 
Kirk Quartet and Jeff Beck. 

Despite the approximate 
heaviness of each group 

(except for BS&T - a shuck white 

honkey plastic soul band no 

ah. i 
FRANK ZAPP A 

matter what John Wilson of the 
Times says). the concert was an 
artistic failure Each group 
deserved much more that the 50 
or so minutes it got 

There was just too much to take 
at one time. Ina classic case of 
musical overkill. minds were 
wiped out under unrelenting 
waves of electric blues. And 
then to top it off. Roland Kirk 
and Jeff Beck played back to 
back at the end of the bill. That 
was fair to neither performer 
From that moment on. there 
seemed to develop an antipathy 
between the rock and the jazz 
people at the festival 

Another problem with Newport 

was that the emphasis on the 
“scene” turned it into a srot of 
hypemeister’s paradise and 
prevented it from becoming a 

genuine musical event 

‘(Remember when festivals 
inspired. or were supposed to 
inspire. performers???) 
“‘Making the scene’” upset the 
performers The audience, 
instead of wanting to have their 
Perceptions changed about 

music. or at least stretched 
somewhat. preferred to sit back 
and let it happen on them. There 
was no real kinetic energy 

enchanged between those in the 

audience and those on the stage 
Those who went to Newport 
consumed music asa 
commodity. like a hotdog. If 

anything. the performers were 

turned off by the audience. The 
quality of the music suffered 
from this 

Everything at Festival Field 

was rushed. It seemed as if 
George Wein was more 
concerned with the number of 
groups he could muster in four 
hours than with the music and 
diverse feelings which the music 

could evoke. Groups were given 

50 minute sets to do their thing — 
not even enough time to work up 
a good sweat. This, coupled with 

the rather’ repressive 
atmosphere on the grounds, 
produced memorable flare-ups 
The Mothers’ set on Saturday 
afternoon was 45 minutes long. 
Frank Zappa closed in the 
middie of a_ piece with 
“Goodbye” and stalked off the 

stage -- was he pissed! George 

Wein, all through the Friday 

night concert, kept pleading for 

law and order and for everyone 
to cool it (kids were doing the 
almost normal freebie thing - 
sitting on fences trying to get in 

without paying, screaming and 

yelling from outside the festival 

grounds, and blowing a lot of 

smoke). It was all very heavy 
handed fun 

Newport may have been a little 
sloppy in some areas, but in 
others it was a positive disaster 
The attempted union of jazz and 

rock was supposed to be a 
marriage but was, in fact, 
Nothing more than an uneasy co- 
habitation. Nevertheless, Wein 
could have found a way to make 
the idea work. One could see it 

in the crowds themselves (there 
were two distinct crowds at 

Newport - the jazz, and the rock- 

folk crowd). The jazz crowd dug 

Miles and Roland Kirk and were 
less impressed with the fiery, if 
sometimes meaningless riffs of 

Beck or Lee. The rock crowd 

was enthused by the 
pyrotechnics of the — British 

bluesmen and, cespite my own 

prejudice, overly enthusiastic 
for Blood, Sweat and Tears, a 
group which really didn't do 

much of anything except pose for 
their fans -- but that's 
showbiz....1 guess The rock i 

q 

people were less open to the jazz 

end of the festival. The whole 
week-end reminded me of the 
days when there used to be a 
song called “Yeah-BOO in 
which the major line was “If vou 

like it holler *Yeah’.”” and “If 
you don’t holler “Boo The 
whole idea of this type of a 
festival was to bring people 
together to introduce them to 
new forms ‘ut this as well was 
something lacking 
Newport could have been a 

wonderful way for rock and jazz 
people to get together and work 

out some sort of a truce, or if not 
a truce, then a working artistic 
and intellectual arrangement 
Regretably. the advertised jam 
sessions really didn't come off as 
well as they could have. I think 
the musicians felt too 
uncomfortable to jam with each 

other. Certainly, the audience 
wouldn’t have known what to do 
if Roland Kirk jammed with 
Mother Frank (though that 
happened in Boston the month 
before and the crowds went wild 
at the Tea Party) 

Finally. it seemed that 
everyone was having trouble 
with the sound system at the 
festival. Friday night, “An 
Evening of Jazz-Rock”’ with the 
aforementioned BS&T, Beck, 
Ten Years After, everyone was 
having trouble with the sound. In 
fact. during the 2 days I was 
there, quite a few people messed 
up their amplifiers. Jeff Beck 
had it particularly nasty -- 
Roland Kirk had just finished a 
mind-blowing set, and the crowd 

was sparked to life. The mood 
was unasy at 12:30 when Beck 
walked out. There was almost 
nothing he could have done to 
recoup the edge since he was the 
closing act. Beck walked out on 
stage, plugged in and his amp 
went. Rod Stewart muttered 
quite audibly “So we've got 

shitty equipment again,’’ and 
then Beck and Stewart stalked 
off stage until the situation was 

rectified. On Saturday evening, 
when Sly and the Family Stone 
played, their sound was weak 
and fuzzy. It should be evident to 
Wein that if he is going to 
produce rock as well as jazz, he 
should check into the technical 
end of production and find a 

sound system which can 

withstand high energy sound 

The Newport Jazz Festival 
could have been an artistic 
success if only the promoter 
could have tried to make a fusion 
between the two styles instead of 
widening the divisions. If Wein 

ever decides to put rock with 
jazz next year, he should follow 

some suggestions; |) discover 
the difference between a 

“heavy” and a ‘hype’ band; 2) 
understand that commercial 
rock is just as insipid as 

commercial jazz; 3) give the 
musicians who do play more of a 
chance to develop their music 
instead of running an advanced 
level vaudeville show; 4) 
finally, understand that jazz and 

rock can co-exist provided there 

is enough room for both to work 

on the other. Perhpas the major 
fault of the Newport Jazz 
Festival was that the promoter 
hadn't enough experience with 
rock music (the year before he 
said that) rock music was 
nowhere and then ate his words) 

Running a festival is hard work 
and Mr. Wein shouldn't give up 
the ship. His intentions were 

honorable even if the desired 
results were not obtained. Ile 
has a year to lick his wounds and 

try again B 



ARTNEWS 

inflatable 
sculpture 

by Lil Picard 

White, translucent, phallic, 
polyethylene tubing sculptures 
are turned on by the night wind 
and perform a floating, waving, 
rallet in the warm summer air. 
Che originator of this inflatable 
sculpture is Kip Coburn, the 
youngest of six artists selected 
by Tejas Englesmith. the new 
curator of contemporary art at 
the Jewish Museum, for a show 
entitled ‘INFLATABLE 
SCULPTURES!" 

The sculptures are kind of 
midsummer night's dream: 
very poetic, very delightful, very 
beautiful Positioned on the 
floors of the Museum's rooms, 
the sculptures inflate and deflate 
in a_ sensual rhythm of 
lovemaking. The pieces, shaped 
in ‘he form of phallic symbols. 
seem to underscore the 
philosophy that there is an 
arginic link between blow-up 
and blow-job. And that link 
would seem to lie in the phallic 
rhythm of erection-deflation- 
erection. 

. 

fields of endeavor. This Miss 
Grenauer cannot grasp, she is 
definitely a Yesterday person -- 
and she brainwashes the Post 
readers -- too bad Pods by Susan Lewis Williams 
On opening night I watched 
Michael Benedikt standing next 
to Charles Frazier’s air-shpaed 
silk sculpture, and Michael 
seemed completely engulfed in a 
poetic trance, enraptured by the 
God-like Phallus shape. swelling 
like an ocean wave into the open 
fan of a gigantic silken womb. 

Frazier's statue, “Jump”. 
measures 22 feet. with a 
diameter of 35 feet. It is made 
from soft. cream-white silk. and 
air is pushed into it through a 
tube in programmed intervals of 

time 

The whole exhibition has magic 

and beauty. Next to Frazier’s 
white “Jump” stand two 
monumental works by Otto 
Piene (born Westphailia. 1928). 
one of the co-founders of Group 
Zero, now a teacher at MIT and 
deeply involved in the Dusseldorf 
and Cologne art scenes. He 
shows two works. one of which 
looks like two man-eating 

flowers -- exhaling a powerful 

ominous mood. a spell...opening 
closing ... slowly. slowly 

The reactionary, middleclass 
‘ART-judges™ displayed an open 
distaste for the show. An 
exaniple of that reaction 
appe: red in Emily Grenauer’s 
colunn, “Art and Artists’. in 
the ‘EW YORK POST. Miss 

Grenauer considered the show to 
be nothing more than a lot of hot 

air. This is not an unexpected 
judgment when one takes into 
consideration Miss Grenauer’s 
longstanding opposition to 
Modern Art. Since the end of the 
forties. she has put down 
practically every new style. She 
cannot see the future in art. she 
is completely engaged in the 

past. The shopping list of her 
dislikes include Abstract 
Expression. especially Frank 
Stella's striped paintings: 
anything new. such as_ the 
current Whitney show ‘Anti- 
Illusion-Procedures - Materials: 
the white paintings of 
Rauschenberg: and John Cage's 
“Silence. which she could not 
bear. 

Phallus by Kip Koburn 
Susan Lewis Williams displays SS 

‘PODS’. a fairy tale 
wonderland environment 
hundreds of egglike vinyl shapes 
stacked up as walls and columns, 
embracing the viewer. Susan 
Lewis has worked in formica and 
plexiglass since 1965. studving 
with Tony Smith. She is young. 

gifted and beautiful 

David Jakob’s room combines 
sound and form with silvery 
metal and monumental black 
rubber shapes. The creatures, 
resembling science-fiction 
robots. are programmed to 
inflate and deflate against a 
complementary musical 
background. I like this piece 
better at the D'Angelo Studio 
with its multi-media colorslide 
projections. city pictures. boats 
and people 

Harvey Stromberg's 
‘Brickwall of Museum 

. of Modern Art’ 
In her personal fight with the 

Art of Tomorrow. she attacked 
the artists Raphael Ferrer and 
Michael Asher. The new Jewish 
Museum curator Mr 
Englesmith, gets hit because he 

described the inflatable 
sculpture as ‘relevant to our age 
because of our constant exposure 
to space experimentation.” 
Emily Grenauer retorts. “To 
bring space experimentation into 
discussion is pretentious 
nonsense." She cites the old 
Tivoli Gardens. English Gardens 
and Fireworks as transient art -- 
but she can't see that today 
space equipment. vinyl. 

marble staircases. linoleum tiles 
and floorcoverings. None of the 
authorities had notice of this 
display at the time of my 
viewing it on the Fourth of July 
Under the watchdog scrutiny of 
young guards (probably poor 
artists who make a living this 
way. I took two of Stromberg’s 
artworks from the walls ‘see 
photo). If he wishes. I shall 
return them: otherwise. I hope 
to include them in my collection 
of independent illegal art 

The least original artist in the 
show was Vera Simons. who 
combines the Calder Mobile with 
Warhol silver pillows. Elegant. 

chic. fashionable. yes but 
wholly and literally derivative 

On Independance Day. the first 
unofficial secret uninvited and 

illegal show was smuggled into 
the holy halls of MOMA without 
the benediction of her curators. 
Artist Harvey Stromberg. 

displaved his own _ photo 

collection of drainpipes. walls. Presently Stromberg is touring 
floors. ceilings and radiators the United States He will 

scattered all about the walls of | acting independently to put the | cafeteria and the exhibition | photograph other museums, 
plexiglass. polyethvlene and | the museum. He told me on the }| Museum ina new perspective rooms. he has placed 250 postage | creating new independent art 
other plastic materials are | phone that he is not a member of About the mus: Mabe sized photos. identical | He plans to start a new ide: 
stimulating artists into new] the Artist's Coalition. but is} «: ‘ ! ga | *rerns of brick walls. | Pun-Art 



FILM 
“Most affectionate and 

affecting memories of early 
childhood were those evenings 
when relatives would gather in 
his Grandfather’s living room to 
delight in their grainy black and 
white projections from his 
Uncle’s home movies.” -- from 
Paul Sharits’ biography 
J.Y.: That should be nice on 
tape-the sound of the fan being 
turned off. 
PAUL SHARITS: That's very 
interesting. you know. because I 
was just going to tell you about 
this film for which I need to use a 
rheostat--something you can plug 
into a tape recorder to change 
the speed-a variable speed 
control-to record ty sound of a 
film projector. At one point in 
the film. what you did with the 
fan I'm going to do with the 
projector. It’s a continuation of 
the thought. 
J.Y.: You remember Takehisa 
Kosugi’s piece where he beamed 
an empty projector onto a large 
paper screen which he cut very 
slowly from behind into one 
continuous strip. starting from 

the center and cutting in 
concentric rectangles 

SHARITS: Yes. I was at one 
time very much interested in 
that kind of physical 
manipulation of the screen. I 
like what Kosugi did very much. 
There's a section in my film 
RAZOR BLADES based on a 
loop I made years ago of a man 
wiping his ass. The original way 
that was supposed to be 
projected-my initial throught- 
before all kinds of things came 
together into RAZOR BLADES - 
was where the loop is projecting 
for a while and toilet paper is 
affixed to very measured points 
on the screen. These nine rolls 
would be dropped to the floor and 
allowed to go along wherever 
they fill and then be taken back 
and attached to the projector 
lens tautly, so that is would be 
like a screen pulled all the way 
along with the light beam - would 
be simultaneous with it. You 
always get the feeling of 
projectors always projecting 
outwards and I was thinking it 
would be very humorous to have 
the screen more or less 
becoming a projection 
/itself and projecting in towards 
the light. Because then you see a 
physical thing like that you 
always tend to think of the 
direction as being towards the 
smallest point-I have that sense 
very much-but when you see a 
light beam you never feel that 
way. because it actually is. 

PAUL SHARITS 
by Jud Yalkut 

projecting out. One of these days 
I want to do a piece called FADE 
OUT, gome evening with no 
clouds. very dark and a crystal 
clear sky-to take a- film 
projector. run nothing through it 
however. and just project it 
straight up where the light beam 
would just fade out. That's a 
major shift. as a matter of fact. 
from what I've been doing. I've 
been working with highly 
directional things - like PIECE 
MANDALA - the movement is 
towards the center - a directional 
sense - towards the central point. 
“blank color frequencies space 

out and optically feed into black 
and white images of one love- 
making act which is seen 
simultaneously from both sides 
of its space and both ends of its 
time.” - PIECE MANDALA. 

SHARITS: Let's say it was 
going towards the source and 

then. I was trying of course. to 
go back out. I was interested in 
that sort of inverse symmetry. 
TOUCHING was the last film 
like that and in a sense it’s a 
summation - or not a summation, 
perhaps a synthesis of a lot of the 
Mandalic films : 
N:0:T:H:I:N:G, PIECE 
MANDALA and, in a certain 
way. RAZOR BLADES. But a 
word movie I would think of as 
being non-directional becuase it 
begins and goes through a 
certain form of random cyclic 
motion and partially controlled 
film. I’m not a homogeneous 
enough of a person to 
immediately direct conscious 
energy. I mean I could sit down 
and consciously do it but that 
would be creating a system, 
which is the way I worked. If I 
sit down and start making 
doodles, they never turnout to be 
totally homogeneous. That's 
why it’s so remarkable to me 
that Jackson Pollock was able to 
do that - and Mark Tobey. But 
with the ideas of going in 
towards a point, what I’ve been 
working with in loops in taking 
out the center section, dropping 
it out so to speak, and 
flipflopping the back of the film 
over on itself - a kind of 
directional vortex. 
One of the very important 

things that’s occured recently 
for me, is Stan- Brakhage 
deciding for himself that sound is 
not an intrinsic part of the art of 
cinema and removing the sound 
from the first section of 
SCENES FROM UNDER 
CHILDHOOD. It’s very 
problematic for me that sound is 
perhaps not only not intrinsic * 
possibly destroys th 

nature of the medium. There's a 
very prevalent tendency these 
days. in working with motion. to 
relate or to counterpoint the 
visual image and sound levels. 
I'm trying to get into a way of 
dealing with this problem 
without that duality occuring. 
without taking up the problem in 
those terms at all - to find a way 
of personally operating outside 
of the terms of that problem. 

“A two-screen film; stereo 
sound, a mandala opens to the 
other side of consciousness.” -- 
RAZOR BLADES. 
SHARITS: We were talking 

about the difficulty of multiple 
projection, To work on RAZOR 
BLADES I got a “so-called” 
“grant from the American Film 
Institute which I'm appreciative 
of insofar as I'm able to continue 
my work - and that's it. But 
there are a lot of difficulties. I 
wasn’t pleased with the fact that 
you give away sole distribution 
rights. but of course I knew 
about that in advance. The film 
is really their property, but 
they've actually been pretty fluid 
about it - they bought me a print 
and I retain the original - which 
is much more than I thought 
possible in an institutional or 
corporate thing like that. 
Having to do something FOR 
someone is a very weird feeling, 
and the way they’re operating is 
more like the production agency 
or an East Coast Hollywood type 
of scene. Having to work under 
that kind of tension, knowing 
that they have in mind that 
something is going to repay 
itself. is an enormous obstacle 
for any artist to try and deal 
with. People don't realize that 
no one asks a painter, for 
example, when he’s applying for 
a grant. to give a scenario of the 
painting he has in mind or 
submit a detailed budget and 
have to think of the profit 
motive, or any kind of money 
motive. I think that’s extremely 
detrimental. Some people can 
work under those conditions as 
long as they take it lightly, and 
that’s only one level on which to 
take it, but I'm afraid I’m not 
light enough oodo that. But I 
wrote to some other agencies 
like the National Endowment to 
the Arts and they said they were 
only giving bulk funds to the AFI. 

Well, that’s the National 
Endowment to the Arts, and if 
they were giving individual 
grants to painters, for instance, 
they wouldn’t give the money to 
some painting agency to give to 
the painters. I don’t know, but I 
presume they'll change all that 
one day - I think they’re still 
open. But in the meantime it’s 
going to be extremely difficult 
for the film artists. Right now I 

need more funds than I've 
worked with before, because the 
nature of the work has become, 
not more extravagant, but more 
demanding in terms of 
projectors. I want to do pieces in 
locations where people can go in 
for free, just walk in any time of 
day, go on a lunch break, and not 
have to be embarassed about 
walking in and out - a different 
kind of factor from the attention 
that’s always required in a 
conventional film showing. I can 
understand whay Brakhage 
wants his SONGS purchased, to 
avoid that kind of tension. I’m 
starting to feel in many ways 
that film is a dramatic form that 
is attempting, in our secular 
culture, to replace a mystic form 
with which I’m not happy - the 
Christian form - the formal 
structure and the things it 

“‘asonhically. 

projection beam, screen, 
emulsion, film frame structure, 
etc., this is not an ‘abstract film’ 
- projector as pistol - time- 
colored pills - yes-equals 
/no - mental suicide & then, 
rebirth as self-projection.” -- 
Paul Sharits on RAY GUN 
VIRUS. 
SHARITS: I was talking about 

that sense of trying to find, 
dealing - feeling, with that highly 
directional form that's evolved 
in my work - it's a very simple 
form obviously - the feeling of it - 
I've known about it for some 
time - but the feeling of it is 
simultaneous with the Moon 
shots which are really quite 
spectacular, because at once 
we're enterring an age that’s so 
abstract it will be regarded as an 
age of investigation based on 
temporal concepts, and non- 
temporal concepts. Instead of an 
Iron Age, it’s gotten to a 
conceptual stage. Well, of 
course, the Stone Age was really 
conceptual, too. As we go into an 
age that’s progressively more 
conceptual, it’s also becoming 
more tangibly process oriented. 
They have a _ push-button 
telephone now with two extra 
buttons built in, so in the future 
you can dial a code and push one 
of the buttons and it'll perform 
some function in your house, like 
turning on the stove - isn’t that 
flipped out? When a conceptual 
system, a circuity system, and a 
mathematical system, all very 
abstract non-visual systems - 
work together, come together to 
do things like turn on your stove, 
that’s incredible. All of our 
relationships to the natural 
environment will become more 
direct - our extensions are really 
getting to be terrific. 
George Maciunas was telling us 

about this man who’s doing 
Catholic Church Service pieces, 
and though I think it may seem a 
bit negative, don’t you think this 
man has real compassion for 
human beings in the sense of 
going into a highly ritualized 
situation, which people don’t any 
longer recognize as such, and 
restructuring his own behavior 
doing inversions of what 
everyone else is _ blindly 
following. By doing exact 

inversions, I think what he is 
doing is intensifying - possibly 
reawakening - their vision of 
where they’re really at - so you 
get onto second and third level 
ritual. I don’t know what he 
really felt but it reminds me of 
Kafka’s short parable: There’s a 
service going on - some sort of 

ritual--and in the door walks a 
tiger and frightens everyone, and 
does this every day at the same 
time and, of course, at the end 
the tiger becomes part of the 
ritual. That’s destruction--real 
destruction. That's mental 
entropy, I think. 
I've had very intzresting 

dreams lately and I’ve been very 
nervous about this change in 
direction--that’s very funny, 
change in direction On the 
apparent level it doesn’t seem 
too related to my other work and 
it’s very strange that it has a 
different mood. I've always 
enjoyed those Buschmiller 
NANCY cartoons-his kind of 
resilency in what can be 

construed as a blank culture and 
I feel I'm starting to understand 
his sense of things. I’ve been 

very interested in getting a sense 
of motion, but a motion of course 
that’s not going anywhere. 
DICK TRACY on one hand is 
expressive of the cultural mind 
on one level because he takes up 
all the paranoia and all the 
excitement of being involved in 

the present - that urgency. On 
the other hand, NANCY lives in 
this anonymous world, with thse 
incongruous rocks, every once in 
a while a tree way back there, 
and a crazy house sitting in what 
seems to be a park or wasteland. 
There's always this looney 
likeness that expresses another 
part of a real American thing. 
NANCY is on Earth and I doubt 
if Buschmiller will have 
anything to do with the Space 
Age. With projectiles leaving 
the earth, people are going into 
overview thinking, very 
generalistic kinds of thinkings-- 
in other words, they are zooming 
back, like those shots off the 
earth--that kind of physical zoom 
off the earth and a larger view. I 
feel very primitive at times in 
that I feel I'm going exactly 
opposite in zooming in on these 
details and making blowups of 
these more and more minute, yet 
totally expandable worlds. When 
you can get into a true 
relationship with any unit of 
space, it’s just as full—it’s full 
enough for my comprehension. 

Another thing I find is a.certain 
sense of. fatalism and a feeling 
that I can live within it, and can 
face what's obviously happening 
in the universe. However, one of 
the things that was involved in 
my reconsideration of 
symmetrical forms was the 
sense that there definitely was a 
germinal point’ or germinal 
points in the universe. Most 
people from the most remote 
areas of our ‘‘spaceship’’ have 
this sense that there is some 
germinal point or points-either 
god, gods, the Creative, etc. 
However, I’m very much shaken 
by the doubt that is such a thing 
in terms of what Einstein 
revealed. I do feel that the only 
direction is towards something I 
can’t comprehend at all - which I 
suppose is total entropy. I eame 
out of a coccoon, I suppose, in 
sensing that I don’t know, and no 
one knows, where it’s at now. 
People always think of the 

cinema as a movie--not just the 
thing on the screen is a movie, 
but the process is a movie--a 
moving process. But that’s only 
half the story. I’m sure it could 
be researched and determined 
that half of cinema has a 
different structure, because you 
have all sorts of cyclic systems 
operating the projector, many 
rotating things, and yet there’s 
this linear strip of film. I’m of 
course very interested in loop 
projection--long loops. I’ve been 
working with forms in which an 
inherent logic is conceptually 
implied within the given set of 
factirs--within whatever film 
I've been doing--a system within 
that would imply the loop. But 
I've been actually making the 
loop. That's another thing that’s 
been shifting in my thinking 
about time, this not wanting any 
longer to reverse direction in a 
film at any point. The essential 
thing is that all these circular 
activities are part of the cinema 
on the physical level--the 
projector, turrets, the shutter 
blade spinning, the shape of the 
lens, this optical eye shape—alt 
this curvature is within the 
system. Now, when the 
projectors are turned off and the 

movie is over, and everyone 
leaves and the room is dark, or 
else the lights go on and it’s not a 
projector light but this diffused 
light across the room--then, the 
system is still there, or at least 
potentially there. I’m starting to 
think now, how do you realize a 
cinema that encompasses the 
time when the projector is off? 
That's real too. 
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BOOKS 

by Allan Katzman 

They tell me that the novel has 
been dying these last_ thirty 
years. The prophets of Literatti 
have been whispering such 
finalities into my ear ever since I 
was born and I am only thirty 
two. There is, of course, enough 
truth around in what they say; 

having had enough bad writers 
and profits of Literatti around in 
the last thirty years to contribute 
to its demise. 

But death is not enough for the 
novel so long as it has a hard- 
ticker like words to keep it alive 
and kicking. The reports of its 
death have, of course, been 
greatly exaggerated.- It has 

become the same old tired horse, 
and when the horse wears thin 
then it is time to bring out the 

language 

It takes a poet to perform such 

miracles. It took a poet to 
perform one. (Homer was THE 
poet to write the first novel and 
it was the funniest one in novel 
history. If you don’t believe me. 
read them in the original greek 
and be prepared to laugh your 

ass off.) It had metrics. puns 
(Odesseus, Odd-i-see), stanzas, 
free verse and enough plot, 

characters and satire to make it 
even contemporary 

And now that the thirty years 
war has ended. it took another 
poet like Ishmael Reed to 
perform such a miracle. Not 
that Mr. Reed has discovered a 
new form. New forms are just 

old forms revitalized As 
Samuel Beckett, an old 
revitalizer . has written, “The 
sun shone, having no alternative. 
on the nothing new.’ Ishmael 
Reed, likewise. has no 
alternative. He must “bring out 
the language."* 

Yellow Back Radio Broke Down 
is a satire saga of the old West. 
It uses the prairie slickies and 
sickies of the Hollywood factory 
as target practice and in the 

process breaks down some very 
old myths. In the killing. it also 
invents some new ones 

The Loop Garoo Kid comes 
riding out of the west and 
demolishes mental midgets with 
magic and the fact that things 

area changing. He is the eternal 
wanderer. fool, cosmic jester. 

the ‘dark satinic cowboy’, in the 
words of Mr. Reed, who pulls off 
the caravan caper of the year. 

the perfect crime the 
destruction of Western 
civilization 

Whereas 

cowboy" 
the dark 

uses the fast draw 
quick whiplash. ambush by 
amulet and mumbo jumbo 

marauding his enemies with the 
facts to attain his end of selfhood 
and godhead. Mr. Reed 
accomplishes his task with the 
magic and fast driving power of 

the word 

satanic 

His language is action packed. 
mew. with plenty of grizzly 
ormerimess to grind his enemies 
to death or tickle his 

contemporaries into the dust 
His pace is swift and his satire 
even swiftian. One ends up with 
ropeburns trying to hold onto his 
prose. His aim is accurate and 
rarely ever misses. He is the 
warlock of a new american novel 
and his voodoo rhythms make 
others seem like vultures 
circling a dead language. 

The opening paragraph is itself 
a lulu of americana prose: 

“Folks. This here is the story 
of the Loop Garoo Kid. A 
cowboy so bad he made a 
working posse of spells phone in 
sick. A bullwhacker so unfeeling 
he left the print of winged mice 
on hides of crawling women. A 
desperado so ornery he made the 
Pope cry and the most powerful 
of cattlemen shed his head to the 
Executioner’s swine.”’ 

Mr. Reed's novel is a 
scatalogical showdown where 

the cowboy. like the moon, is the 
posse of his own footsteps. Even 
the Day of Judgement is not safe 
from his High Noon hijinks 

‘*Loop, you know you could have 
leveled this town with a word. 
We were observing you. We 
looked it up in the Book of 
Mysteries and found what you 
were doing with the snake and 
the charms. We thought we’d 
play along with you. Of course 
the ol man wanted us to come 
blasting like before, you know 
how ill-tempered he is -- 
belligerant chariot fleets, 
thunder storms, earthquakes. 
But she overruled him, gave him 
a headache. At times it seems 
she’s about to take over. Loop, 
we figured out your game, 

what’s your point? 

ISHMAEL REED 

/“Horse opera. Clever, don’t 
you think? And the Hoo-Doo cult 
of North America. A MUCH 
richer art form than preaching 
to fisherman and riding into a 
town on the back of an ass. And 
that apotheosis. How disgusting. 
He had such an ego. ‘I’m the 

Son of God."’ Publicity hound, he 
had to prolong it for three hours, 
just because the press turned out 
to witness. And his method had 
no style at all. Compare his 
cheap performance at the 
gravesight of Lot - sickening - 
and that parable of our friend 
Buddha and the mustard seed. 
One, just a grand exhibition, and 

the other, beautiful, artistic and 
profound.” 

This is Ishmael Reed's second 
novel and already his style is 
artistic and profound. One 
wishes though, he would go into a 
more complete description of 
Video Junction and the City of 
Cibola in this short novel of only 
177 pages. But one has to 

remember that he is covering a 
lot of territory at back breaking 

speed. It takes a top writer to 

perform such a feat without 
barreling over the cliff 

Eventually. as Mr. Reed writes 
more novels, he will learn to 
pony express his writing rather 

than take the chance of riding 
one horse to death. When he 
does. his journey will be more 
encompassing instead of a one 
man foray into a one horse town 
But the fact that he can complete 
the journey with plenty of speed 
to spare is still a point in his 
favor. The novel is not dead 
when the reins are held by a top 
dog who has complete command 

of his craft and its language. 

HIP- 
POCRATES 

by 
Eugene Schoenfeld MD 

/QUESTION: What are the 
potential dangers of the new “3 
way” tablets (mostly mescaline 
plus a little LSD and a wee bit of 
cocaine)? 

/One of my friends got stoned 
wild on this but spent the last 
three hours on the john. What’s 
coming off? 

/ANSWER: Maybe your friend’s 
intestinal lining. How can you be 
sure of the purity of these drugs? 
Or the dosage? Or even that 

they’re the drugs you believe 
them to be? 

QUESTION: My wife had a 
baby two months ago and is 
breast-feeding her, which we 
both wanted. The problem is 
that my wife doesn’t want to 
make love, though she always 
really liked to before. 

/I think it is because she is 
nursing but she doesn’t think so. 
Breast-feeding means a lot to 
her so we are reluctant to stop. 

/Could you please tell us if 
you’ve ever heard of sexual 
desire being affected by nursing? 
Please hurry - I’m getting 
awfully horney. 

/ANSWER: The opposite 
reaction is usually the case for 
both mother and father. You and 
your wife should feel free to 
discuss this matter frankly with 
each other. A talk with your 
family doctor together or 
separately would be very useful 

/Breastfeeding can be one of the 
most satisfying experiences in 
the lives of both mother and 
father - and don’t forget baby. 
Detailed information about 
breastfeeding can be obtained by 
writing to La Leche League 
International, Inc., 3332 Rose 
Street, Franklin Park, Illinois 

QUESTION: There is a painting 
by Rubens of an old man at the 
breast of a buxom blonde (plate 
L-lll - Mysteries of Sex - 
Waldemar). It is said that a 
young wet nurse can help an old 
man to prolong his life. Is there 
anything to this great idea? 

ANSWER: His life might be 
prolonged but it’s the container 
rather than the contents acting 
as a tonic here. 

/Decreasing membership and 
increasing activism by young 
physicians and medical students 
has forced the A.M.A. to 
consider some basic changes. 

/The weekly A.M.A. NEWS has 
now become AMERICAN 
MEDICAL NEWS. According to 
a recent editorial “‘Every 
attempt will be made to give all 

sides of every issue.”’ 

/Some interesting items 
reported in recent issues of the 
AMA NEWS: 

/John Hopkins University School 
of Medicine and School of 
Hygiene and Public Health have 
banned the sale of cigarettes and 
ordered cigarette machines 
removed from their buildings 

/The U.S. Air Force has banned 
smoking by patients in all its 
medical facilities unless written 
permission is granted by a 
physician Sale of tobacco 
products is also prohibited. 

The U.S. Dept. of Health, 
Education and Welfare has 
circulated a newsletter which 
estimates that 5 to 7 million 
Americans have used marijuana 
at least once. 

/An Indiana medical association 
has passed a_ resolution 
condemning sex education in 
grade schools. The Daviess- 
Martin County Medical Society 
voted unanimously and urged the 
Indiana State Medical 
Association to take a. similar 
stand. The resolution says in 
part whereas a careful 
study of the educational 
programs indicates that their 
principal purpose is to further 
deteriorate the morals of our 
youth. 

Proof of a world-wide sex 
education conspiracy comes 
straight from Russia. Dr. Viktor 
Kolbanovsky of Moscow's 
Institute of Philosophy believes 
that sexual maladjustments 
hang up thousands of Soviet 
citizens He urged the 

establishment of sex clinics 
throughout the Soviet Union 

Dr. Schoenfeld welcomes your 
questions. Write to him c-o P.O. 
Box 9002, Berkeley, California 
94709 i | 
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Monthly. written by retired Marine Colonel Robert Debs 

Heiml. current military affairs expert for the Detroit 
Times. former chief of the U.S. Military assistance 
advisory group in Haiti, and commander of the U.S. 
Naval mission there 

In that article. Colonel Heim! described the reaction in 
the State Department to a report that Duvalier had been 
assassinated 

the hearty tone in which State later denied the report 
was an indication that few Carribean developments 
would be less welcome to Foggy Bottom’s harassed desk 
officers that the fall of the hemisphere’s most savage and 
detested dictator.” 

The very thought of another Carribean intervention is 
apparently so unthinkable today that nobody can bear 
thinking about it.” 

The first American intervention occured in 1915. when 
conditions in Haiti were much the same as they are now 

27th of July of that year. the President. Guillame 
s butchered by the crowd and the next day. under 

the altruistic provisions of the Monroe Doctrine. the 
Marines landed. A new constitution. written by then 

stant Secretary of the Navy. Franklin D. Roosevelt. 
approved in a mock election supervised by the 

Marines. (These are not rumors, these are facts. 
verifiable in any good encvcgopedia or world almanac) 
A treaty was written making Haiti a political and 
financial protectorate of the United States for a ten vear 
period. When the ten years were up. of course, a ten year 
extension was conveniently approved. In 1934 the country 
Was once again declared independent. this in accordance 
with F.D.R.’s “good neighbor policy” - and the finances 

were relatively stable. although the conditions were just 

as bad as they always were. and ready to burst 

By giving financial aid to the corrupt and abominable 
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regime of “ Duvalier, Richard Nixon is not Papa Doc™ 
only supporting a dictator condemned around the world. 
he is also betraying the very ‘moderates’ he was 

supposing grooming to take over eventually. And by 
imposing these ‘moderates’, without the consent of the 
Haitian people. he is disregarding the right of a nation to 
decide its own affairs. There is nothing, in short, that he 

can do without violating all the fundamental concepts of 
democracy. except perhaps by keeping his hands out of 

s. The only other thing to be hoped for at this 
point is that Colonel Heim! was wrong when he wrote 

“After Duvalier's fall. which. like it or not. may well 
demand military intervention. we and the OAS must be 
ready to take Haiti's abiding problems. Ironically. the 
military phase is all the United States is ready for.” 

As usual. it appears that in any case. the Haitian eee 
will be the ultimate losers 

lane Pr 
Commission Report?’’ Of the ninty-six who were asked 
that question. ninety-five answered. **No. I don’t believe 
the report...No, he couldn't have fired that fast...No. the 
shots came from too many different directions.” Just 
one juror said. ‘Well, I'll have to go along with the 
government.’ One prospective juror out of ninety-six 
believed the Warren Report! Finally, the judge had to 
order the defense attorneysto desist from asking that 
question because he was afraid he'd never get a jury. At 
any rate. as the days passed juror after juror was 
excused because of financial reasons. Finally. on the 
next to last day of jury selection they had found twelve 
jurors and one alternate. And David Brinkley that night. 

in his first comment on the trial. said something like 
“the flamboyant DA Jim Garrison is prosecuting Clay 
Shaw down there. but he can’t get a jury--The reason for 

this being that he’s gone through 1.000 jurors so far and 
most of them say they believe the Warren Report.” 

The fact is that only one of 1.111 said that. Ninety-five 
prospective jurors said they disbelieved that piece of 
official fiction. And the other 1.000 were never even 
asked that question. Well. I talked with Chuck Quinn and 

asked him how such a blatant lie could get onto NBC 

national network news. Chuck said he couldn't 
understand it. and he was as upset as I was. He promised 
to find out the truth. Here's NBC's only correspondent in 

New Orleans and he never gave David Brinkley that 
information. It’s an absolute lie and it is presented by 
Brinkley to the whole nation as a fact. This is just one 
example of the kind of reportage that came out of New 
Orleans 

CD: Perry Russo, the prosecution’s chief witness 
against Clay Shaw, came off terribly poorly in the media. 
In New York, one always got the impression that he was 
slightly deranged. 

ML: Perry was often more maligned by the press than 
even Garrison. Here's another example of misreporting 
TIME magazine described Perry as **Drug Addict Perry 
Russo.”’ therefore he became a drug addict in the eves of 

the nation. Perry has never taken an aspirin: he's never 
taken a drug in his life. But since TIME had decided that 
he was a junkie. the whole country thought that the main 

witness against Clay Shaw was some kind of pill and 
needle popper. Perry had attended a meeting at which 
the impending assassination of John F. Kennedy was 
discussed by Clay Shaw. Lee Harvey Oswald and David 
Ferrie. His credibility was central to the prosecution's 

case 

CD: What exactly happened during the Clay Shaw trial? 

ML: Well. Garrison destroyed the Warren Report at the 
trial. that’s what really happened. Two things were 
attempted by Garrison: Number one. to prove that there 
was a conspiracy to kill President Kennedy. and 

secondly. to show that Clay Shaw was part of that 
conspiracy 
The press revealed that polls were made of the jurors 

and that Garrison had failed utterly in his two-fold 

attempt. Well. I personally polled all of the jurors 
several times and had long interviews with them. The 
jurors were convinced that Jim Garrison had destroyed 
the Warren Report at the trial and a conspiracy existed 
bevond any doubt. Every juror I talked to was confident 
there was a conspiracy to kill John Kennedy. Then I 
asked if they thought Clay Shaw was part of the 
conspiracy. Most of the jurors believed he was. But the 
jurors said they did not believe the evidence was strong 

enough to prove his involvement beyond a reasonable 

doubt 

CD: So, why didn’t you get a conviction instead of an 

acquittal? 

ML: The reason for this is that Perry Russo was very 
much afraid that information of a derogatory personal 
nature would come out about him at the trial. There was 
something in his personal life about his relationship with 
David Ferrie which he did not want revealed. Clay Shaw 
and his lawyers were very much aware of this. Through 
reporters like Jim Falen of TRUE magazine. who work 

as reporters. I believe. as a cover. information was 
delivered to Perry that if he wouldn't be ~rough’’ on the 
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$4.50, $5.50. BOX OFFICE OPEN MON.-THURS.: NOON TO 9 
P-M./FRI-SAT.: NOON TO MIDNIGHT / INFO: (212) 777-5260. 
MAIL ORDERS: CHECK OR MONEY ORDER PAYABLE TO “FILLMORE 
EAST," 105 2nd AVE., N.Y.C. 10003. ENCLOSE SELF-ADDRESSED, 
STAMPED ENVELOPE & SPECIFY DAY, DATE & 8 OR 11:30 SHOW. 
ORDERS RECEIVED 3 DAYS BEFORE SHOW WILL BE HELD AT BOX OFFICE. 

TICKETS ALSO AVAILABLE (thru Thurs. preceding show): Man- 
hattan- BOOKMASTERS, 3rd Ave. at 59th St., NEW YORKER 
BOOK SHOP, Broadway at 89th; VILLAGE OLDIES, 149 Bleecker 
(Upstairs); Brooklyn-PRANA-132 Montague, Bklyn, Hts.; Westches- 
ter-SYMPHONY MUSIC SHOP, 28 Palisades Ave., Getty Square, 
Yonkers; Bronx-COUSINS RECORD SHOP, 383 E. Fordham Rd.; 
Queens-REVELATION, 71-20 Austin, Forest Hills; DISKINS, 135. 26 
Roosevelt Ave., Flushing; New Jersey-RED BARN, Garden State 
Plaza, Paramus; THE LAST STRAW, 317 Glenwood Ave., Bloomfield. 
SPECIAL DISCOUNTS FOR GROUPS OF 30 OR MORE WHEN AVAILABLE. 

CALL CRAZY DIANA: 777-3910. 

CUSTOM COPPER TABLES 

COPPER CUBES — ART OBJECTS 

Linkage Studio 
60 E. 4th St. 473-9106 
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THAT'S SOME DRAG 
@ HARD CANDY 

@NUTSN' BOLTS 

STEAROOM FANTASIES 

ROUND THE WORLD IN 8 MINUTES 
@STICKS'N STUDS® CUTE TRICKS 

underground 
compiled by Bob Parent 

This regular weekly feature is a service intended to build 
support and help the New American Cinema. Screenings 
and-or guest talks by filmmakers that are open to the 
public (whether theater, festival, campus or loft) will be 
listed free providing the subject relates to avant-garde-- 
experimental--underground cinema. It is being compiled 
in cooperation with the Filmmakers Newsletter and will 
cover the United States, Canada, and Mexico. All 
interested operators and filmmakers sould send their 
schedules to EVO as soon as available. 

/To reduce unwieldly repetition, abbreviations are used 
to denote the regivn involved and the name of the 
theatre. Full description of the codes are listed 

alphabetically and precede the calender. 

REGIONAL CODE 

BAY - CAL. -- California 
CENT. -- Central States 
NYC -- Metropolitan New York City Area 
SW - Southwest 
SOU -- South 

CALENDAR LOCATIONS 

Alternate U 
69 W. 14th St 
NYC 10011 

Am-Ex 
American Experimental Cinema 
8 Stuyversant St. (near Cooper Union) 
NYC 212-677-9790 

CANYON CINEMA 
756 Union St. 
San Francisco, Cal. 781-4719 

C-M 
The Jewish Museum 
1109 5th Ave. (91st St.) 
N.Y.C. 10028 212-749-3770 

8-16 Film Socity 
2219 Oregon 

Berkeley. Cal. 848-3945 

FLY 

a fly can't bird but a bird can fly inc 
542 La Guardia PI. (W. B’way) 
NYC 10014 677-9120 

GETZ 
Academy Theater 
3721 University Ave 
San Diego. Cal. 284-1000 

Art Cinema Theater 
1326 Pearl St 
Boulder. Col. 444-3641 

Art Theater 

1924 Wayne Ave 

Dayton, Ohio 256-3132 

Art Theater 
288 E. Cuyahoga Falls Ave 
Akron, Ohio 376-4063 

Cinema Theater 

1122 N. Western Ave. 

Los Angeles, Cal. 467-5787 

Continental Theater 
13931 Euclid Ave 
Cleveland. Ohio 451-8147 

Fine Art Theater 
1225 S. Maple 
Fresno, Cal. 251-8078 

Fine Arts Theater 
1818 Garnett St 
San Diego. Cal. 274-4000 

Foster Theater 
2504 Glenwood Ave 

Youngstown. Ohio 788-2013 

Guild Theater 
1705 Poplar Ave. 
Memphis. Tenn. 274-6406 

Plaza Theater 
5936 Magazine St 
New Orleans, La. 891-0206 

Towne Theater 
Auburn at Myrtle 
Sacramento, Cal. 332-4730 

Valley Art Theater 

509 Mill Ave 
Tempe. Ariz. 967-6664 

Vogue Theater 
1465 S. Pearl St 

Denver. Col. 777-2544 

Westwood Theater 
1602 Sylvania Ave 
Toledo, Ohio 475-8976 

cine-scene 
World Theater 

2159 N. High St 
Columbus. Ohio 294-1133 

Holy Mountain Cinematheque 
Le Conte School 
Russell & Ellsworth Sts. 
Berkeley. Cal. 848-3945 

Millennium Film Workshop Inc. 
46 Great Jones St. (nr E. 3rd St.) 
NYC 10012 228-9998 

Moma 
Museum of Modern Art 
11 W. 53 St. 

NYC 10019 C15 - 3200 

Palace Theater 
Columbus and Powell 
North Beach 
San Francisco. Cal 

U-P Film Group 
814 Broadway 
NYC 475-9110 

CALENDAR 
millenium - For the balance of the summer. Millenium 

Film Workshop will not operate a regular schedule but 
will maintain some classes and schedule showings 
whenever a program becomes available. All events open 
to the public will be listed here as soon as scheduled 

JULY 16 - WEDNESDAY 

9:00, 10:00 and 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 
9:00 PM - BAY FILM - RAP 8. S8 & 16 mm open 

screenings with discussion and wine -8-16 

JULY 17- THURSDAY 

8:30 m - CAL -Program of Underground Films usually 
scheduled after the deadline for this calander. Emphasis 
is on new works and visiting filmmakers. Otherwise 
from the library of the Co-op. 8 - 16 mm open screening 
after regular program. -CANYON. 
9:00, 10:00 & 11:00 PM - NYC +-Films by JERRY 

CHALEM -FLY. 

JULY 18- FRIDAY 

8:00 PM - CAL -DeGRASSE: The Inner Argh. Dan 
McLAUGHLIN: God is Dog Spelled Backwards: Star 
Spangled Banner; others -HOLY ae 

9:00, 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY. 
9:00 PM - NYC -JOE WEBER: Fool's Tale: BOB 
MILLS: Report to the Stockholders: MAURICE AMAR 
Americana: RAY WISNIEWSKI: Doomshow: others -U-P 

11:00 PM - NYC -Films by JOHN DULANEY -AM-EX 
MIDNIGHT - BAY -CHRIS MARKER: Komiko Mystery 
-PALACE 

JULY 19 - SATURDAY 

9:00 & 11:00 PM - NYC -Films by JOHN DULANEY -AM- 
EX 

9:00, 10:00 & 11:00 PM - 

CHALEM -FLY 
9:00 PM - NYC -Repeat of Friday program -U-P 
MIDNIGHT - BAY -Repeat of Friday program -PALACE 
MIDNIGHT - VARIOUS -Underground film programs - 

some made up from the Ann Arbor Film Festival - tour 
this circuit of 17 theaters -GETZ 

JULY 20- SUNDAY 

3:00 & 8:30 PM - NYC -ORSON WELLES: The Trial: 

DAN Mc LAUGHLIN: Star Spangled Banner (a collage 

of the Chicago Police Riots) -ALT U 
9:00, 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 

JULY 21- MONDAY 

10:00 - 12:00 AM & 1:00 - 5:00 PM - NYC -"'A Day with the 
Avante Garde" will be organized and presented by the 
Filmmakers Newsletter at a summer seminar for film 
educators ‘Film Media Conference.” Open free. The 
morning session will be a review of the underground by 

Jonas Mekas and - or P. Adams Sitney (pending 
confirmation) with a selection of representative films. 
The afternoon session will feature two filmmakers. Ed 
Emshwiller will show 5 films and talk. Expected films 
are RELATIVITY, TOTEM, GEORGE DUMPSON’S 
PLACE, TRANSFORMATIONS, DANCE 
CHROMATICS. Hopefully, Michael Snow will be 
available to show and talk about his films and the 
“Minimal film’’ movement. (This seminar had been 
scheduled and included some hip and groovy talks on 
media but nothing on avant garde films. This was 
brought to their attention the day before press time and 
they immediately agreed that a day on the avant garde 
was not only an oversight, but essential! Consequently. 
the program is still in formation. -FORDHAM UNIV. 
Arts Campus at Lincoln Ctr.. 113 W. 60th St.. Cor. 
Columbus, Manhattan. 

NYC -Films by JERRY 
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JULY 22 - TUESDAY 

6:00 PM - NYC -LAUREN SEARS: Experiments with 
Video -C-M 
9:00, 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 

JULY 23 - WEDNESDAY 

9:00 PM - BAY -Film-Rap - 8. S8 & 16 mm open 
screenings with with discussion and wine -8-16 
9:00. 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 

JULY 24- THURSDAY 

8:30 PM -CAL. -Program of Underground films usually 
scheduled after the deadline for this calendar. Emphasis 
is on new works and visiting filmmakers. Otherwise 
from the library of the Co-op. - 8 & 16mm open screening 
after regular program -CANYON 
9:00. 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 

JULY 24 - FRIDAY 

8:00 PM - CAL -BARTLETT: Moon: Off-On: 
Metanomen -HOLY 
9:00. 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 
ve PM - NYC - Repeat of previous Friday program - U- 

11:00 PM - NYC -Films by JOHN DULANEY -AM-EX 

JULY 26 - SATURDAY 

9:00 & 11:00 PM - NYC -Films by JOHN DULANEY + 
AM-EX 
9:00, 10:00 & 11:00 PM - NYC -Films by JERRY 
CHALEM -FLY 
9:00 PM - NYC -Repeat of Friday program -U-P 
MIDNIGHT - VARIOUS -Underground film programs 
‘some from the Ann Arbor Film Festival) tour this 
circuit of 17 theaters -GETZ 

JULY 29 - TUESDAY 

6:00 PM - NYC -Classics of the avant-garde film by 
CLAIR. DUCHAMP. EGGELING. LEGER. RICHTER -- 
CM 

JULY 30 - WEDNESDAY 

9:00 PM - BAY-Film-Rap: 8. S8 & 16mm open screenings 
with discussion and wine -8-16 

JULY 31 - THURSDAY 

8:30 PM - CAL. -Program of Underground films usually 
scheduled after the deadline for this calender. Emphasis 
is on new works and visiting filmmakers. Otherwise 
from the library of the Co-op. - 8 & 16 mm open screening 
after regular program. -CANYON 
SAGINAW FILM FESTIVAL -Entries are open for the 

2nd Saginaw 8 - Super 8 Film Festival. Write to Will 
Wegner, 4373 WAYSIDE S. Saginaw, Mich. 48603 for 

entry blank. Silent and sound (incl. tape) on any subject 
and - or length. Deadline for entries Aug. 8. Festival to 
be held Aug. 15 & 16 at the Ginger Blue Coffeehouse. 

MID TOWN DOJO 

—ZHIGHEST RATING ON 
THE PETER METER (91%) 
BEST PLAY OF THE SEASON.” — screw maz. 

“A SPOOF FOR 
SEX GYMNASTS! 
— Richard Shepard, N.Y. Times 

“HILARIOUSLY - 
FUNNY! SHOULD 
RUN FOR YEARS!” 

— Joe Franklin, WOR-TV 

PHONE RESERVATIONS ACCEPTED "8:00 & 10:30 

BOUWERIE LANE - *2277 . OR 4-6060 

AMERICAN 

THEATRE. 

GROOVY aC REVUE” oot, 

cleaver 
(Continued from Page 3) ant people to be- back soon? And that just as I w: 

do is increase their revolutionary Heve that the best thing to do is to able to get out without the pigs 
fervor, They will create more re- leave, I would advise them that if being able to do anything about it, 
Meret emia Sk hoped it’s at all possible do not leave, I will be able to get back in with- 
rothe: Ts go to prison, but to in Babylon and to con- out the abl = 

they will take the message there tinue wp and make it pos- 9 ng aes gpd 
and Babylon has had it, Babylon has 
had it because there are too many 
angry men and angry women in 
Babylon for Babylon to survive. It’s 
no longer a case of one or two bad 
apples in a barrel, but it’s a barrel 
of good apples who know that 
they’re not bad apples, who now 
realjze that the pigs are the bad 
apples in the barrel and its time for 

CASTING - Major New Film 

‘GLENN AND RANDA’ 
We 

need a very young and contemporary Adam and Eve for a 
film, shooting this summer, set 50 years in the future. 

rn toy ee Wem ataon cata f A 

ee jong. girl 16 and a boy 18, physically attractive, emotionally 
Bi iaveda reece died to agp tear together, knowing and imaginative. Acting experience 
want people to think Het ions fort desirable but not necessary. Please note: The age of the 
ting an example on how to deal with characters is of paramount importance. 

the situation by leaving Babylon, I 
hope that you understand that it was 
my desire to remain in Babylon, to 
go underground in Babylon, and to 

CLEAN SWEEP FOR SWOPE! 
“Its humor is in the tradition of the new American frontier. It is funny, sophomoric, brilliant, 
obscene, disjointed, marvelous, unintelligible and relevant. If anybody tries to improve it, he 
should be sentenced. Downey is, as he likes to call himself, a prince.” 

—Vincent Canby, N. Y. Times 

Jim McBride and Leo Garen at the Sheridan Square 
Playhouse, 99 Seventh Ave. South (at Sheridan Square - 
4th St.) FRIDAY, JULY 18 ONLY 11 AM -6-PM. 

“Go see ‘Putney Swope’. A pacesetter with outrageous wit, courageous creativity, guts and 
intelligence. Tells it like it's never been told before.” —Judith Crist 

“lam quite certain that ‘Putney Swope’ is the funniest, the most absurd and the most intelligent 
film that you will see this week and next week and the week after.'’ —Jonas Mekas, Village Voice 

“Hard swinging irreverence. A slapdash grab bag of wild satire. The takeoffs are hilarious.”” 
—Frances Herridge, N. Y. Post 

“O * (No stars). ‘Putney Swope’ is vicious and vile, the most offensive picture I've ever seen. 
This one is retch-ed. If intelligent people must see it, take along your retch bags.”” 

—Wanda Hale, Daily News 

“ ‘Putney Swope’ is a wild off-beat film, irreverent and funny, that has to be seen to be believed.” 
—Florence Somers, Redbook 

“ ‘Putney Swope’ is a stinging, zinging, swinging sock-it-to-them doozey. It is going to take off 
and be one of the most talked about flicks in recent times. By all means | suggest, hell, | damn 
well insist you see ‘Putney Swope’ and be prepared for the nuttiest, wildest, grooviest shock 
treatment. Will leave you helpless with laughter."” —Bob Salmaggi, WINS Radio 

“Funniest picture of the year! Not to be missed.” —Lita Eliscu, East Village Other 

“A film for the young and the hip, for the open-minded and the broad-minded, and for those 
with the good sense to recognize the deft satiric wit of one of the most unorthodox and brilliant 
young film makers at work in America today. Mind-blowing, exhuberant originality. What makes 
it so exciting is that it is timely, tough, relevant, and — equally important — riously funny.” 

—Joseph Gelmis, Newsday 

“Putney Swope’ is one of the funniest movies | have ever seen, maybe the funniest. Surely 
the craziest. As if Lenny Bruce had written a script for the Marx Brothers.” 

—Martin Gottfried, WPAT 

“A rewarding and rare opportunity to see genius at work. A devastating, fantastically funny 
film. Outrageous, degrading, brilliantly accurate and intelligent.” 

—Peter Davis Dibble, Women's Wear Daily 

“Let us not mince words. It is the funniest movie | have seen in ages and it had me screaming | 
with laughter. Go see it. It’s a resounding winner.” —Stewart Klein, WNEW-TV 

“A mad-mad comedy. Wildly imaginative. Downey is ahead of every other film satirist around 
in the amount of daring, nothing-sacred comedy he is ready to try."" —William Wolf, Cue Magazine 

ey 

“PUTNEY SWOPE” 
The Truth and Soul Movie 

Cinema II. 3rd avenue at 60th st. - PL 3-0774-5. A Film by Robert Downey. A Cinema V Presentation. 
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lane (Continued from Page 15) 

defense these questions would never come up at the trial 
And finally, he was told that he would hear the key 

question. And the key question did come up. It was: 
“Mr. Russo, you were present at this meeting where you 
claim that Clay Shaw discussed the killing of President 
Kennedy with Lee Harvey Oswald. Did you believe that 
this meeting was a conspiracy or just maybe a ‘bull 
session? Russo reluctantly said he thought it was a 
“bull session."’ That was all the defense required. When 
they summed up to the jury. this was the point that the 
defense lawyer Diamond hammered away at. “If there 
was a conspiracy.’ Diamond said, “and if there was a 
meeting. the only person who was present and told you 
about it was Perry Russo. He says it was a bull-session 
Can you say that you are positive beyond a reasonable 
doubt that it was in fact a conspiracy and not a bull- 
session. when vou heard this one witness say that p 
was?” Every juror I talked to said that this was the 
turing point in the trial for him. Since Perry wouldn't 
say that the meeting was definitely a conspiracy. they 

couldn't go as far as to vote *‘guilty.~ 

CD: Weren't there other witnesses that placed Shaw 
and Oswald together? 

ML: Yes. there were many--in fact the national press 
just seemed to gloss over and forget. The first nine 
witnesses in the trial were CORE and Klu Klux Klan 
members from Clinton, Louisiana who saw Clay and 
Oswald together during a CORE voter registration drive 

CD: How did Jim Garrison first get started on the JFK 

case? 

ML His investigation began right after the 
a ination. Two.days after Dallas. he arrested David 
Ferrie. who had just returned to New Orle; by car 
from Texas. The charge was “‘conspiracy to < sinate 

viPresident John F..Kennedy. Garrison questioned him 
and was convinced that Ferrie was involved. So he 
turned Ferrie over to the FBI who kept him for awhile 
and then released him. saying he didn’t know anything 

about the killing. As far as Garrison was concerned. that 
was good enough for him. At the time he still had a lot of 
faith in the FBI. After he read my book, RUSH TO 
JUDGMENT. he decided to reopen his investigation 

CD: What was Garrison like before all this? He seems 
like one of those odd, remarkable flukes that every now 
and then the South produces. They’re weird and they’r 
good in strange ways--like William Fulbright -- or Huey 
Long. 

ML: Well. he was an establishment figure. He's a 

Southern prosecutor who was a strong supporter of the 
war in Vietnam. While independent politically. he was a 
part of the New Orleans Establishment. But what he's 
discovered since he opened the JFK investigation has 
made him change his position politically 

The national press really had a hard time destroying 
him because he was such an establishment figure. But 

they certainly did their job. A perfect example of a 
media lie was one that appeared in the CHICAGO 
TRIBUNE. THE NEW YORK TIMES. and just about 
every other important publication in the country. It was 
an exclusive story that originated from sources unknown 
in Washington. The story was that Garrison had been 
given a mental discharge from the military at the end of 

World Warr II. The fact is that Jim flew an unarmed 
Piper Cub over enemy lines as a spotter for artillery. At 
the end of the war. a grateful government awarded him 
the Air Medal for his services. Also. he received an 
honorable discharge and was made a Lieutenant Colonel 

in the Reserves. So the story has absolutely no basis in 
fact. But it appeared all around the country in some of 
the nation’s most respected journals 

CD: You said that Garrison had changed his political 
views radically since he began the assassination 
investigation. How does he reconcile these new attitudes 
with being an officer in the military reserves? 

ML: Garrison has resigned from the reserves as a 
protest against the war in Vietnam ! 

CD: During the course of your five year investigation of 
the murder of President Kennedy, you’ve also done some 
inquiring about the assassinations of Malcolm X, Martin 
Luther King and Robert F. Kennedy. Do you think the 
four assassinations are connected? 

/ML: Well. I don’t think that all these murders are the 
acts of *“lone. crazed assassins.’ I do know that the CIA 
killed John Kennedy, I don't know who specifically killed 
Malcoim or King or Robert Kennedy. But an ordinary 

polie technique requires an examination 
of that question. If there appears to be a similar motive 
because a similar kind of person is killed. you can 
develop some hypotheses to work on. 

Frankly. these four crimes have many frightening 
similiarities. All of the victims were men who had the 
ability and charisma to move masses'of people to change 
the direction of this country. They were men who spoke 
out against the war in Vietnam, against control of this 
country by the hardware manufacturers and the 

Pentagon, and against racism. All of them are dead. 
killed. according to official explanations. by ‘‘lone 
assassins" or Black Muslims. Similiar methods were 
used in three of the cases. And in the deaths of John F. 
Kennedy. Malcolm X and Martin Luther King. the 
assassins all escaped from the scene. 

CD: With the exception of a piece in the REALIST, very 
little has been written in the non-black press about 
Malcolm X’s assassination. Why do you think Malcolm 
was really killed? Almost no one that I know in the Black 
community believes the Muslims did it. 

ML: Evidently Malcolm didn't think he was being 
threatened by the Muslims. either. Shortly before his 
death. when he knew he was a marked man, he told his 
wife. his sister. and his biographer that he thought the 
CIA was about to execute him 

I think he was eliminated for very important political 
reasons. When Malcolm X was spokesman for Elijah 
Muhammad he was receiving more column inches in 

TIME and NEWSWEEK than Martin Luther King. But 

when he returned from Mecca and said Blacks and 
Whites could work together. the press began to ignore 
him. He was really beginning to get effective just before 
his assassination. He was building‘a very important 

political base for himself in Harlem But he did 
something even more unforgivable than that he 

developed important ties with African leaders which 
really could have brought revolutionary changes in terms 

of the black liberation movement at home. When he 
moved in these two areas it became clear he was a threat 
to those who run the country. so he no longer was on 

television. And you never read about him anymore. And 
then he was dead. In his autobiography he points out how 
he was trying to develop a radical coalition of Blacks and 
Whites. He felt his work would probably be responsible 
for his being killed-- perhaps before he finished his book-- 
which is what happened 

CD: That's precisely what the Black Panthers today 
are trying to do: get radical whites working as allies of 
revolutionary blacks. That’s also why they are getting 
killed and jailed. But back to Malcolm, what precisely 
happened? 

ML: On the day he was killed the New York City cops 

were in the Audabon Ballroom in droves. Malcolm had 
asked for police protection because his house had been 
bombed a week earlier. Well, he never got very much 
police protection. but he did get a lot of police witnesses 
to his death. They saw several men walk up to Malcolm 
and fire at him at a public meeting in Harlem. One of 

Malcolm's bodyguards who fired at one of the killers, 

was arr: 
while the assas 

CD: Getting back to RFK’s death. How is the public 
ever to know the truth about his killer’s true ‘‘sponsors’’? 

ML: I don't think a real investigation can ever be 

launched into this case. People just don't seem to care. 
The case has many questions which will probably forever 
remain unanswerable because of the mini-trial in Los 
Angeles. It was like the trial of Jack Ruby and James 
Ear! Ray in many respects. The prosecution and defénse 
were in absolute agreement about one question: it was 
essential to prove there was no conspiracy. In Dallas it 
was essential to prove that Jack Ruby was not involved in 
a conspiracy to kill Lee Harvey Oswald when clearly he 
was. In Los Angeles, it was urgent to prove that Sirhan 

acted alone, and the same holds true for the Memphis 
mini-trial 

CD: Why? 

ML: Because the federal government has taken the 
position in each of these cases that there was no 
conspiracy and that each man acted alone. We have a lot 

of lone. unhappy nuts running around the country killing 
people today 

CD: Don’t you think that if they found a conspiracy they 
would have been certain to pin the rap on the left. Mayor 
Yorty was spouting on a good deal about Sirhan’s alleged 
affiliations with the Dubois Club. (qontinued on Page 19) 
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/ML: Well, they might have. But we all know that 
nobody in the Dubois Clubs or no one on the Iecft is 
involved in sinating important officials in this 
country. I'ts never been that way. Who's been killed on 
the right in this country? My goodness, Bull Conner was 

How do you explain that in a rational 
tion is really a concept of the 
utemen advocate it openly. But 

in practice, political ations of high public 
off is seems imited to well-organized 
intelligence agencies. 

/CD: While you were working as an associate of James 
Garrison in New Orleans, did you come across any 
information relevant to Senator Kennedy's murder? 

/ML: Robert Kennedy sent two ec! rics to see Jim 
Garrison at tow different times after he had declared for 
the Presidency. One of them was the only man whom I 
know of who went to shcpol with both Robert Kennedy 
and Jim Garrison-different schools at different times 
But he knew both of them well. 

/CD: What was the purpose of his mission? 

/ML: He told Garrison that Robert Kennedy had sent 
him. Robert Kennedy wanted Jim to know that if he 
were elected President, he would apprehend and 
prosecute those responsible for killing his brother. He 
also wanted Jim to know that he supported the New 
Orleans investigation 

/CD: Se, what RFK was saying was that he thought that 
Garrison was on the right track and that he believed in 
what he was doing. 

/ML: Right. He said he supported the investigation. He 
also said that there were assassins of his brother's that 
had not been apprehended or prosecuted, which meant 
that he didn't accept the fiction of “Oswald, the lone 
assassin." 

/CD: Do you think Kennedy sent the emissary in an 
effort to get Garrison to cool things until after the 
election? 

/ML: That is a possibility. But I tend to doubt that was 
the situation. A second emissary arrived in New 
“Orleans shortly after the first one left. This one was 
from the New York area. The interesting thing is that 
both of them carried the same phrase from Senator 
Kennedy; the phrase was: “I CAN'T SAY ANYTHING 
NOW, THERE ARE GUNS BETWEEN ME AND THE 
WHITEHOUSE!" 

/CD: How ddo you know this? 

/No one familiar with the case believed that the guys 
they finally picked up and charged were involved in the 
murder. But by that time, the Black community was so 
alienated from the police that they declined to ist the 
investigation and trial. The DA's office at the trial tried 
to pin the rap on the Muslims. But in Harlem there's a 
great deal of cynicism about that explanation. Malcolm 
himself told many people just before his death that he 
was afraid he was due to be executed by the CIA. 

/CD: Getting on to the Robert F. Kennedy assassination, 
here again there seems to be a very similiar pattern to 
earlier political murders. For instance people who were 
witnesses to the assassinations seem to be dropping off 
like fleas. At least a dozen witnesses to the JFK 
assassination have died--some of them from very curious 
causes. There was a reporter who interviewed Jack 
Ruby who was karate chopped to death in his shower. 
And then there were all those people who “committed 
suicide’’ in police stations and elsewhere. And now this 
girl who was an important witness in the Robert Kennedy 
assassination, the ‘‘girl in the polka-dot dress,’’ has just 
“committed suicide.” She was the blonde who was seen 
talking with Sirhan just before he pulled the trigger. It 
was also said that she ran from the assassination 
screaming ‘‘We killed him! We killed him!” What do 
you know about this? 

/ML: I haven't really done as much work on this case as 
I would have liked to. However, I was in Los Angeles 
shortly after the assassination and I did talk to a number 
of the witnesses. I talked to several witnesses who gave 
their names to the police and who saw a great deal of 
what there was to see that night. They were never called 
by the police, never questioned, and never testified at the 
trial. 

/CD: What did they see? 

/ML: Well, they saw the girl in a polka-dot dress closely 
associated with Sirhan. Also, originally there was 
information which indicated that a car would be made 
available to Sirhan--or at least Sirhan thought there 
would be. 

/CD: Yes, didn’t the police find the keys to a car that 
belonged to a Hotel Ambassador kitchen worker in 

_ Sirhan’s pants pocket? 

/ML: Yes. they did find that key. But they brushed that 
off as accidental. I suppose you could give Sirhan a lie- 
detector test. if those things really worked, and he could 
deny he was involved with the CIA or an intelligence 

agency. Because if we was involved with such a group. 
he would not have the faintest idea that he was. There 
are various ways intelligence organizations motivate _ 
people to do things without their knowing they arc doing* 
them on behalf of certain group. Sirhan's Arab 

nationalism could casily have been played upon so his 
motive for the murder could bear no relationship to the 
original *‘sponsor.** 

/CD: What is a “‘sponsor.”” 

/ML: It an intelligence term. If the CIA, as a far- 

fetched example, wanted to murder JFK, they would be 
the sponsors. They would establish “false sponsors.” 
The left, for example, would be a sponsor for those of a 
conservative bent. For them, the record shows Oswald's 
B viativns with the Fair Play for Cuba Committee and 

rip to the Sovict Union. For the moderates, there is 
Jack Ruby and his Mafia connections. We're all against 
that group. For the left, we can condemn and suspect 
H.L. Hunt and the Dallas oil forces. These theori 
encouraged. Only if you brush the false sponsors 
and dig deep into the matter do you come upon the classic 
pattern of an intelligence operation. Neither the right 

nor the left-and certainly not the moderates--are 
involved. Just a group of gentlemen with fine manners, 
socially accepted in all ways--except for one: they 
wanted JFK out of the way. They have modest aims-- 
merely control of the entire planet. Now probably the 
moon as well, 

/ML: I met one of them while | was down there. The 
‘other emissary was in New Orleans when I was out of 
town giving a lecture. But Jim told me who he was and 

that he said pretty much the same things as the fellow I 
met. 

/CD: Why didn’t Garrison press Senator Kennedy into 
making the assassination into a campaign issue? 

/ML: Well, Jim did not try to persuade Robert Kennedy 
to make his position public--if not for political reasons, 
but for RFK's own personal safety. What Garrison told 
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Trousers made to order. 
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RESTAURANT 
OPEN DAILY AT 5:30 EXCEPT MONDAYS 

— WHERE YOU DINE OW a 
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Wheel ana Deal 
/Ad Rates are: Personal Ads - 

$5.00 for the first 25 words, 20 
cents per word thereafter; 

| Classified Ads - $3.75 for the first 
25 words, IS cents for each 
additional word. Send check or 
money order with copy to EVO 
Box 571, Peter Stuyversant 
Station, New York, N.Y. 

/THE CLASSIFIED ADVERTISING 
(PERSONAL AND BUSINESS) 
DEADLINE IS FRIDAY NOON FOR 
THE NEXT WEDNESDAY’S 
PUBLICATION. PLEASE PRINT OR 
TYPE ALL CLASSIFIED AND 
PERSONAL ADS. 

/NO PHONE 
ACCEPTED IN 
CATEGORIES. 
/ALL CLASSIFIED ADVERTISING 
MUST BE PREPAID. NO ADS WILL 
BE TAKEN OVER THE TELEPHONE. 
NO TEAR SHEETS SUPPLIED FOR 
CLASSIFIED ADVERTISING. 

NUMBERS 
PERSONAL 

ANNOUNCEMENTS 

/BRIDGET BREESE Please pick up 

mail at Village Project, 70 St. 

Marks Place, New York. 

/NANCY LOWE - Please pick up 
mail for you at Village Project, 70 
St. Marks Place. 

/NEW WORLD EXPERIMENT - Any 

and all persons 16 and up 
interested in some hard core 
education please contact us by 
mail. NO FEE NO MESS! Just 
getting down to some of the 
basics in learning. 5 Riverview 
Terrace, N.Y.C. 

/DEBORAH DORN | have some 
money if you need money or 
anything. Call me or LLEW Il 
collect. This is off the record. 
Margaret Hays. 

/FIALM ss FEATURE, NON SAG, 
CASTING FOR THE FOLLOWING 
PARTS: BILLIE - Black transvestite, 
about 30 years old with acting 
experience and wardrobe to play 
undercover police detective. RITA 
- Actress with comedy 
background, 30-35 years old, 
partial nudity required, to play 
suburban housewife. LYDIA - 
Actress, 20-25 years old, partial 
nudity required, to play 
babysitter-psychical therapist. 
Comedy background preferred. 
ROBBIE - Actor, to look 17 years 
old, but must be 18 years or over, 
to play son of confused parents. 
Begin shooting at the end of July 
in Westchester for two or three 
weeks. Open casting Monday 
and Tuesday, July 14 and 15, 
between 12 noon and 6. p.m. 
each day. Bring photos and 
resume to Bob Brady Studios, 20 
East 14th Street, New York, New 
York. 

SPECIAL SERVICES 

/MINISTER CERTIFICATES. 
Become a fully ordained minister. 
Send $1 cash to: P. Williams, D.D. 
1021 Navellier St., El Cerrito, Cal. 

94530 

/TOUCH With your mind and 
hand - first a stranger, then 
yourself. Who or what do you 
discover? COME TO ERIC SCOTT'S 
ENCOUNTERS. “Towards Game 

Free Experience.’ Open groups - 

just come. Tues., Fri., and Sat. at 

8:30 p.m. $3.00 (girls free until 9 
p.m.) 72 Grove St., Sheridan 
Square, 3rd Floor (Phone 691- 
8434 6-8 p.m.) 

/Specialized Astrological Services. 
Accurate Charts. Consultation. 
Realistic interpretations 
Reasonable fees. WALTER BREEN 
YU-4-2808 or write c.o. EVO, 105 
2nd Avenue, New York, New 
York 

/WOMEN ONLY. Meet with other 
females to evolve new ways of 
relating. Group Facilitator; Don 
Peterson. Monday evenings only. 
8 p.m. $3. 333 W. 86th St., Apt. 
2106 

/MEN ONLY. Meet with other 

males to evolve new ways of 
relating. Group Facilitator; Don 

Peterson, EVENINGS ONLY 8 
p.m. $3. 333 W. 86th St., Apt. 
2106 THURSDAY 

BUY and SELL 

/“KENNEDY IN ‘'72” Buy this 

button (25 c¢. each) & 

bumpersticker (50 ¢. each)’ Also 

350 other buttons, bumper 
stickers, 84 different 1968 
political buttons, BUTTONS & 

BUMPERSTICKERS MADE TO 

ORDER, FREE catalog to all. 
Dealers inquire. Suite 503-E, 160 
W. 46th St., N.Y.C. (212 - 58I- 
4199) 

/LEATHER from London at VERY 
reasonable prices. Send 50 cents 
for catalog to 215 W. 83rd St., 1- 

E,N.Y.C. 10024 

/PROOF 1.D. CARDS, BIRTH, 

DRIVERS LICENSE, UNIVERSITY, 

PRESS PHOTOGRAPHER, 
REPORTER, KARATE EXPERT, 
INVESTIGATOR, SOLD BLANK - 50 

cents each, 3 for $1.00 - 
HEADUNES, BOX 202, DEPT. 12K, 
COMMACK, N.Y. 11725 

/SHOPS AND INDIVIDUALS. 

Earrings. Very beautiful. Silver 
and hammered brass. Write to E. 
Gardner, 525 Hyde St., Apt. 15, 
San Francisco, Calif. 94101. 

PUBLICATIONS 

/GAY BAR GUIDE. The only 

COMPLETE guide in N.Y. 

Guaranteed. Complete. Or 
money back. $2.00 BOX 471, 
N.Y.C. 

/POETS: POEMS WANTED FOR 

PUBLICATION. POETRY PAGEANT 

Awards $500.00 Prizes yearly, 
published quarterly. Submit 
several SHORT poems for 
publication consideration. 
POETRY PAGEANT, Box 3677 - 

EVOX, Washington, 20007. 

/No longer banned. 

“INTERCOURSE” the sensational 

pictorial marriage manual. Fully 
illustrated by a loving coupl 
ADULTS ONLY. Mention age! 
$5.00 by fast first class mail. 
A.P.S. Box 3600, EVO, St. Paul, 
Minn. 55101 

/SOIXANTE-NEUF” (69) by Don 

Gilmore, Ph.D. The first book- 
length study on the subject. Fully 
illustrated. $3. CREST PRESS, Box 
1638 - EV, Poughkeepsie, N.Y. 
12601 

/Read weird things. ME-ISMss 

about Hitler, Religion, Sex, 
Happiness, Race - Hear this side - 
A collection of thought - Feed Your 
Mind. 24 pgs. illustrated. $1 to 
S.P.& P. P.O. Box 1563 Rochester, 
N.Y. 14603--HURRY 

/LEGAL HASH -- Turn - on 

guaranteed. Just like grass, cook 
or smoke it. $2.00 lid makes 20 
joints. 3 lids - $5.00, 7 lids - 

$10.00. Hurry. WINNER Box 
48475-EV-1, Hollywood, 90048. 

Dealers wanted. 

/MEET more swingers. Get your 
collection of exciting “HOT LINE” 
letters written in answer to 
personal ads placed by sexy girls, 
and couples who swing. GET 
ACTION, MAKE OUT!! Send 

$2.00 for yours to LETTERS, Box 
745 13-EV, Hollywood, 90004 

/DON'T answer another personal 
ad until you see what other 
people write. Dozens of hot 
letters answering AC-DC and 
straight ads placed by single girls 
and swinging couples just 
released. (Sent in plain 
wrapper.) Rush $2.00 to The 

letter’ File, Box 36603-EVO- 
Hollywood 90036 

/TURN ON with the famous TRIP 

OUT book, sure-fire formulas to 
make hash from legal chemicals. 
/ Make Peyote, DMT, cannabis, 

mescaline, LSD, etc. Do it now; 
Send $2.00 to TRIPS UNLIMITED, 
Box 36347-EVO, Hollywood, 

90036 

/GET HIGH with nutmeg and 
other little known turn-ons. Tells 
how to use and prepare with 
details on mind-bending effects. 
RUSH $2.00 for your high to 
CRYSTAL, Box 607-EO Los 

Angeles, 90004 

MODELS 

/MODELS YOU CAN HIRE. Send 

$3.00 for names, addresses, 
photos and in some cases 
telephone numbers of Amateur 
and Professional Nude Models 
who are available for modeling 
assignments. Plus articles 
revealing the inside secrets of 
handling a model and tips on how 
to get that special photo you 
desire. Parrahm, Box 58, 
Brooklyn, N.Y. 11208 

/NEED many beautiful girls to 
model on film or pin up. Also to 
take to VIP parties. Possible 
future if discovered. Models $40 - 
50 per hour. Party goers $50 - up. 

Call or write. All letters 
answered. Send photo and phone 
no. Ask for AL 451-0999 

/ATTRACTIVE GIRLS and guys 
needed to model for legitimate 
figure and nudist publications. 
No. exp. nec. Age 18-28. Call Bill 
anytime. BE 3-6161. 

/Models (professional or 
amateur) and exhibitionistic girls 
needed to participate in 
personality research project. 
Phone 914-667-8991, 6-10 p.m. 
(Mon. Wed. Fri.) or weekend 
mornings. 

/GIRLS: WHITE, BLACK YELLOW. 
Photo session $25.00. For 
information éall’691-7433 

/Fashion models wanted by 
serious new commercial agency. 
Free portfolio pictures. No 
experience necessary. 549-4057. 
Real beauty a must! 

/Chicks - couples needed for 
televised theatre and 
photographic modelling. Call 
925-2835 or 925-0632. Also 

freelance and portfolios. 

/Groovy male nudes 18 and up 
available in your home for $35 a 
session. Integrity assured. 679- 
1911. 2p.m.-12a.m. 7 days 

/MANY young male figure 
models (age 18-28) for nudist 
magazine. Professional 
photographer. No experience 
necessary. $10.00 per hour. Call 
AL 5-2711. 

/Groovy male nudes 18 and up 
available in your home for $35 a 
session. Integrity assured. 679- 
1911. ap.m. to 12.a.m. 7 days. 

/100 GIRLS needed immediately, 
for photographic figure modeling. 
No experience necessary. 
Minimum $50-75 per shooting. 
Same girls used many times. Call 
Bob Wolfe Studio, 255-2711. 

/FEMALE FIGURE MODLES $25 an 

hour. No experience necessary. | 
need many female models for 

ate photographic work for 
tion. This is my private 

studio, not an agency or amateur 
studio. | use up to ten models a 
week. None earn less than $50 
for a shooting; all day earns $75. 
Some models used many times. 
Strictly business. Call me at my 
Studio and ask questions. Bob 
Wolfe 255-2711 

MISC. 

/YOUNG MALE MODEL, 6'2” 2I, 

Attractive, slender, available for 
your thing, photography. Your 
place or mine. $25.00 Call 533- 
6602 day or night. 

/NEW FACES sought for 
legitimate film production. 
Nudity required. Three films § 
scheduled. Call for appointment. 
686-1557 or 1558. 

IMPERSONAL 

/NO WHORES - Gentleman 40's, 

secure, seeks attractive wife, 
younger, long hair, not 
overweight, not easily bored. 
Country home. No objection toan 
honest prostitute. Name your 
price. Gene Matlack, Glenmore, 
PA. 19343. Phone listed. 

/18 year old swinger will share 
his apartment rent free with 
attractive girl. Immediate reply 
assured. B. Parker, 22-I1 41st St., 
Astoria, Long Island. 

/lusty, well endowed sugar 
brown buck desires caucasian 
debs with own crib for sweet 
sexual experience. Tee,- 171 
Madison St., Brooklyn, N.Y. 

/ELUSIVE GIRL An uncapturable 
want An interwoven mist 
scorning me Poor me! Poetesses 
write! Mel Spivak, BOX 262 
Bowling Green Station, N.Y., N.Y. 
10004 

/Attractive male, 26, would like 

to meet females for mutually 
satisfying relationship. Discretion 
is assured. Please send phone 
number. No guys. P.O. Box 1579, 
New Rochelle, N.Y. 10802. 

/Young man - 6'1" - 39 yrs. Seeks 
a lovely, smartly dressed, well 
endowed woman or couples for 
sex - Discretion a Must! Radio City 
P.O. Box 327,N.Y.C. 10019 

/Hear my Heart - when the 
waterfall bleeds in a marionette - 
& forgiveness remembers the sun- 
set - Hear my Heart - when frailty 
accuses the string - & an ant 
praises the ring - ORPHEUS JR. 
yu-2-4471 

/Hear my Heart - when a skeleton 
covets the cloak- & a cell obeys 
the smoke - Hear my Heart - 
when blindness passes hoar - & 
dreams imitate the shore - 
ORPHEUS, JR. yu-2-4471 

/Hear my Heart - when the 
tempest laughs upon the ice - & 
the child sleeps with sacrifice - 
Hear my Heart - when the claw 
burns into reward - & star-light 
softens the sword - ORPHEUS JR. 
yu-2-4471 

/Good looking, intelligent lonely 
male, 21, wants a young, 
attractive, masculine friend and 
companion, 18-23, to help him 
find the best way by which the 
process of living can become truth. 
Phone and returnable photo. Eric 

J. Cornell, P.O. Box 281, Midwood 
Station, Brooklyn, N.Y. 11230 



/Hear my Heart - when the bird 
sacrifices a light - & nakedness 
obscures the flight - Hear my 
Heart - when the candle screams 
with a sigh - & a warrior finishes 
the sky - ORPHEUS JR. yu-2-4471 

/Two young girls wanted by two 
geod looking guys (17 & 19) to 
learn together the arts of making 
love. Photo necessary and means 
of contact. EDDIE Box 511 Fresh 
Meadows Post Office, New York 
11365 

/GAY MAN. late twenties. 
Wants to marry girl. Gay or not, 
must be feminine and discreet. If 
you are that girl, write to: P.O. 
Box 327, Van Brunt Sta., 
Brooklyn, N.Y. 

/Groovy professional bachelor 
with pad, car and cruiser desires 
to meet a chick 20 and over. 
Would like meeting couples also. 
Send phone and photo if possible. 
Make summer beautiful. AL, Box 
29, Queens, N.Y. 11373 

/lonely? Traveler? Are you 
widowed or a lonely female? 
Have you got a far out 
immagination? for an affair with 
@ guy 23? I'm a groovy male, 6’, 
white, very handsome, dig travel. 
1 wish to meet you regardless of 
age, but you've got to be able to 
swing a trip for both of our hearts 
to a beautiful part of the world. 
Confidential sex. No men! Bill 

Robinson, 267 W. 259 St., Bronx, 

N.Y. 10471. (Newspaper doesn’t 
allow phone numbers with 
personal ads, so ask info. for my 
number. Let's chat. 

/Serious offer: 4 young Italian 
women (23,23,24,28) sailors, 

vacationing from marriage, seek 
single male companion stud, very 
large American negro preferred, 
cabin cruiser sleeps five, 
mediterranean cruise, all 
expenses and trip to Rome paid to 
right person, free in ports of call. 
Send detailed photograph, 
description of capacities, 
suggestions lia Magnucci, ¢.o. 
Bachmann, Hotel Apolonia, 

Stockholm, Sweden, Letters must 
arrive July 10-20. Cruise starts 
Aug. Ist, 2 months. 

/Bachelor, 29, 5'10’, white, trim, 
goodlooking, seeks attractive 

caucasian female in Washington 
area for uncomplicated, straight- 
forward balling. Replies from 
N.Y.C. and Pittsburg also desired. 
All replies answered. No homos. 
P.O.B. 372, College Park, MD. 

20740 

/Handsome, wealthy, socially 
prominent, upper class executive 
has developed a completely 
CONADENTIAL system for the 

woman who must have full 
anonymity. . You might be a 
housewife on Park Avenue, in 

Greenwich, Brookville or Short‘ 
Hills. If you need an experienced 
lover, in complete safety, without 

fear of discovery or 
embarrassment, then this is the 

way for you. Send Telephone 
contact and the first name only to 
vice president, New Products 
Development, 104 E. 40th St., 

/NEEDED--Shapely, affectionate 
girl (18-30) t joy better things 
in life and have good times with 
young, thoughtful, well-off exec. 
SRI, Box 11, Prince Station, N.Y.C. 

10012. 

/Tall, dark, handsome, 33 year 
old white executive wishes to 
meet with attractive female 
swinger for cocktails, luncheon 
and ... Let's talk about it. You 
won't be disappointed. Write me, 
including your phone number if 
possible. Discretion assured. 
Steven Archer, c.o. AAA-I Service, 
943 Columbus Ave., N.Y.C. 
Please, gals only. 

/MARYLAND-White student, 31, 
6’, 169, blonde, hazel eyes, seeks 
mutual fun, correspondence, and 
friendship with masculine males 
(ANY RACE). Photo, if possible. 
Will answer all. P.O. Box 524, 

Bowie, Maryland. 20715 

/Young boy, 18, seeks young boys 
under 23 for fun and sex. No 
queens. Send photo and phone 
number. P.O. Box 163, 
Parkchester Station, Bronx, N.Y. 
10462 

/For the ultimate in massage. 

Male and female clientele. Call 
Betty Neal Lic. 528742, MU-8- 

4681 and EL-5-3192, 210 East 

53rd Street, between 2nd and 3rd 
Aves. Air conditioned. 

/Young man is available for the 
purposes of making you feel 
relaxed. Why not call me now at 
288-4748 to set up an 
appointment. 10:00 a.m. to 11:00 
p.m. Ask for Terry. 

FLESH MARKET 

/EXTEND - for prolonging the 
male climax. 5 for $1.25; HEAD - 
covers just what the name 
implies, 2 for 75 cents; FRENCH 
TICKLERS - | for $1.25, 6 for $4. A 

sample of all three is $2.00. 

Haile, Box 147A, Bay Station, 

Brooklyn, N.Y. 11235 

/HOMOSEXUALS-The Society for 

Individual Rights, dedicated to 
giving the homosexual, male and 
female, dignity, self respect & 
justice, is now 5 years old and the 
largest gay group in U.S.A. Send 
25 cents full information and copy 
VECTOR. 83- 6th St., San 

Francisco 94103. 

/Male nude wrestling photos. 
Really fantastic action. Six 5 x 7 
for $5.00. Photo - Action, 2166 

Market, San Francisco, Calif. 
94114. 

/Groovy male, gay, age 25, 
wants to meet guys age 18-25. 

I'm very rich, and the right guy 
will have lots of fun with me this 
summer, at my pad on the Jersey 
shore. You must like to make-out 
and be good-looking. The size of 
your stud doesn’t matter, and we 

also can meet in N.Y. on the 
weekends. Send letter about 
yourself to: F. Hemmer, 2006 Bay 
Bivd. Lavallette, N.J. 08735 

/Nude photos of male or female 
models, leaves nothing to the 
immagination. Send $2.00 
Schiffman, P.O. Box 938, Radio 
City Station, NYC, 10019 

OUR STAFF OF SEXUAL 
GENIUSES see the world as a 
pleasure garden of erotic delight. 
nThey have put together a 
collection of sex toys which are a 

experience. If you are over 21 and 
have $1.00 handy, you are 
eligible to receive a catalog of 
20th Century sex equipment. 
Send your dollar to PANDORA’S 
BOX, P.O. BOX 5760, San 

Francisco, Calif 

/MAN in late forties would 

appreciate the company of a 
sincere yours; maie student who 
would erjoy overnight trips to the 
mountains in the summer, and 

snowmobiling in the winter. 
Please give details and photo if 
possible. Thank you. Box 8, 
Ramsey, N.J. 

/\ am a bey who would like to 
meet another boy to learn 
different ways of bringing 
physical satisfaction to each other. 

Send photo and means of 
contact. Eddie Box 511, Fresh 

Meadows Post Office, New York 

11365 

/Young college student would like 
to meet young man 17-22 for 
intimate relationship Will help 
pay college tuition for right 
person. Send age, name, address, 
and photo to Franklin, P.O. Box 

2148, Grand Central Station, 
N.Y.C. 

/Male, 32 years, 6'2", trim, hung, 
affectionate seeks to meet gay 
male under 30 for sex and 
permanent relationship. Must be 
clean cut, honest and 
affectionate. Photo and phone 
number. R.B. P.O. BOX 5341, 
Grand Central Post Office Station, 
N.Y.C. 10017 

/Established group of young and 
good-looking swingers (group 
therapy) will accept one more girl. 
Write P.O. Box 359, Stuyversant 

Station, N.Y.C. 10009 

RUBS 

TWO YOUNG MEN available 
now for groovy rubs. Call KEN 
and PETER 3623000 EXT. 1705 4 
p.m. to midnight. 

/Paul massage. Air conditioned 
studio. Men only. 988-0845 

/Call “Mark” for massage- 
complete discretion no matter 
how complete the massage. (10 
a.m. to 11 p.m. call 799-1009) 

/UP TIGHT? COOL IT, MAN. 
CLIMAX YOUR DAY WITH A MIND 
BLOWING MASSAGE BY PIERO. 
BY APPOINTMENT. 10 a.m. to 10 
p.m. CALL 734-5094 Air Cond. 
STUDIO OR RESIDENTIAL. 

/Wanted uninhibited boys and 
girls 17-22 to work. as host and 
hostess in summer resort. Send 

/50 LOVE PILLS $6.00. Nice and 
easy action! Sexual fortifying. 
(20 $3) 100 per cent safe. Make 
her would. Make him could. 100 
$9.. ECONO MAIL P.O. Box 292, 
New Boston, Ohio 

/EVERYBODY WANTS TO MEET 
SOME NEW PEOPLE. Little BLACK 
BOOK, the Dating Magazine, just 
happens to be the simplest, 
safest, and easiest way. For your 
copy, send $I to Suite 503-E, 160 

W. 46th St., N.Y.C. 10036, or 
send for FREE info., or call (212) 
581-4199 (Also sold on 
Newsstands and Book stores). 

/SCIENTIFIC DATING SERVICE 
INC. Guaranteed Dates. Est. 

1961. Ages 18-70. 147 West 

42nd Street, Room 1018. Il:00 
a.m. to 8 p.m. and Sun. New York 
City, OX 5-0158, TA 8-7897. 

/WORLD GAY GUIDE. “Le Guide 
Gris 191 pages, I2 city maps, 
descriptive details, bars, hotels, 
beaches and baths, etc. 67 

countries (except U.S.) 74 listings 

in London alone. 9th year of 
publication. $5. B.K. Baird, 1317 

Hyde St., Apt. 5 San Francisco, 

Calif. 

FLEA MARKET 

/DILDOS, 

extensions. 
VIBRATORS, | ticklers, 
Send stamped, self- 

addressed envelope for 
information. ART FORM 

PRODUCTS. Box 815 Ojus, FLA. 

33163 

/Legal, pleasant turn-on, South 

American herb. Brew like tea. 
DYNAMITE. Great with 
lovemaking. Hurry before 
legislation turns us off. 

UNCONDITIONAL GUARANTEE. 
Quarter Ib. $7.50 Kilos $50.00. 

M.O. OR CASH. OMNIBUS, LTD. 
Box 544, Cambridge, Mass. 
02139. 

/ 

/NUDE BOYS AND MEN. Aili 

27 picture catalog plus 
Sample. Send $I, and state in 
writing that you are over 21. MIKE 
DIAMOND PRODUCTIONS, 747! 

Avenue, Dept. -E., 

/DRUG KNOWLEDGE. Famous 
Turn-On book: HOW TO 
SYNTHESIZE LSD, THC, Psilocybin, 
Mescaline, more. $3.00 to Turn- 
Ons Unlimited. 6311 Yucca St., 
Hollywood, Calif. 90028, Dept. 5, 
sent in plain eenvelope. Ecstasy 
or refund. Share water. 

/ 

/SUPERGRASS TURN-ON. 

GUARANTEED. Just like grass, 
cook or smoke it. | lid $2, 3 - $5, 7 
- $10. ON THE SPOT, 907 N. 
Harper, Box 3, Hollywood, Calif. 
90046. 

/ 

/FRENCH TICKLERS!! 95 cents 

each, 3 for $2.50, 7 for $5. (Sold 
as a novelty only) F. Kaleda, Box 

134-FF, Kent, Ohio 44240 

rf 

/SUPERPOT is better than 
marijuana! Stock up while still 
legal. Money back guarantee!! | 
lid - $2, 3 for $5, 7 for $10. F. 
Kaleda, Box 134-SF, Kent, Ohio 

44240 

/TURN ON BY MAIL - Add your 

mame to groovy, sexy, adult 
mailing lists and get loads of 
horny mail. Send $1 WLS, P.O. Box 
912, Azusa, Calif. 91702 

/GAY GUYS. Great mags and 
books just for you. Also SIZZLING 
FEMALE PHOTOBOOKS. State 

your choice. Free brochures. 20 
per cent discount first order. 
Phoenix, Box 16644-EV, Phila., Pa. 

19139. 

/TOP QUALITY BATTERY- 

OPERATED (Deluxe Model) 
Personal VIBRATORS, 7” x14", 5 

dollars each. Prime Strap-on 
Rubber HEALTH MATES, 6” x12", 

Recommended, Reusable, only $5 
each. Novelty FRENCH TICKLERS - 
$1 each, 6 for $5, 12 for $7. All 
items shipped First Class. We pay 

No C.0.D. UniSales, 

PROFESSIONAL PHOTOGRAPHER NEEDS 

MANY GIRLS. $50 - $75 A SHOOTING 
FOR NUDIST MAGAZINES. 

NO EXPERIENCE NECESSARY. 

CALL BOB WOLFE STUDIO 255-2711. 
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lane (Continued from Page 19) 

the emissary was this: *‘Tell Robert Kennedy that there 
is no sanctuary in the White House. There is no 

immunity. Your brother was killed not when he was a 
candidate. but when he was President. And secondly, I 
would give you the same advice that I would give any 
other witness. Don't be the repository of exclusive 
information. Make it as public as possible--otherwise 
your life may be in danger. But RFK’s answer was 
adamant. He would say nothing until the last primary 
was over. At that time he would make his position 
known. “There are guns between me and the White 

House.” 

CD: And so he was dead several hours after the last 
primary was over. Yes, there were guns between Robert 
Kennedy and the White House. But for all those months 
before his assassination, weren’t you tempted to spill the 
story to the press? 

ML: I was. But I couldn't say anything because 
Garrison had asked me not to. On numerous occasions 
when I was speaking on college campuses or on T.V.-talk 
shows, I was asked “does Robert Kennedy accept the 
Warren Report? ”’--as if the fact that he did not was proof 
that Oswald was the lone assassin 

I've always felt this was not a family affair and the 
assassination of a President had implications for the 
people who were not members of the Kemnnedy family-- 
the assassination had ramifications for everyone. But 
Garrison said I shouldn't say anything and I didn’t until 
one night last June. I was on a T.V. program in 
Washington, D.C. and the question of RFK’s 
endorsement of the Warren Report came up. So I said, 
“I know his position, but I'm not allowed to discuss it. 
Let's see, it's ten o'clock here in Washington. That 
means that it’s seven in California and the polls will be 
closing soon. Nothing I say here can have any effect on 
the primary election out there. So I think I can éell you 

if you don't know what ‘69’ means, ask 

a friend. We have it, and you will love it. 

Finished in tarnished silver. Send size 

or piece of string, add 50 cents for 

postage and handling, to: 

Johnson, Box 335 Derr. EE @New York,NY. 10024 
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1545 North Detroit Street 
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this without betraying any confidences."’ And I reported 
the entire conversation Jim had with the emissaries. I 
ended by saying that RFK's final message through his 
couriers was ‘‘I can’t say anything now. There are guns 
between me and the White House." Later on T.V. I saw 
him shot to death. 

CD: One might have thought the press would have 
picked up on your very important revelation, but I don’t 
remember reading about it anywhere. 

ML: No, the TIMES does not exactly pick up on this. 
The only paper to mention what I said was an industry 
magazine called BROADCASTING. They featured an 
article by Jack Anderson, Drew Pearson's associate. 
Anderson was in the audience when I was on the air. 

CD: What about Teddy Kennedy? If your theory that 
any charismatic leader bent on improving the country is 
fated for assassination is correct, then Teddy would be a 
logical next victim. Do you think the forces that killed 
JFK and RFK also have Edward Kennedy on their list? 

ML: Well, that depends. Teddy has something going for 
him that nobody else in the country has. He has that last 
name, which means he has built in charisma 

CD: He’s also the last of a matching set. 

ML: What does that have to do with it? Ther'd be no 
reason to kill Ted Kennedy unless he started using that 
charisma for concepts considered radical in this odd 
society. 

CD: He seems to be using his talent and his position as 
an active opponent of the very people you say killed his 
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thing in this daring all color mag. 
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SOME PEOPLE TREASURE 
HORSESHIT? so one nes ever 
thrown away @ copy of Horseshit. Now 
and then, some prude will lose control of 
himself and burn a copy or destroy one, 
but no one throws them away. Horseshit 
is printed on special heavy-duty paper and 
yet we've seen copies that were worn to 

shreds by hundreds and hundreds of read- 
ings. Their owners have treasured these 
copies and carried them with them wher+ 
ever they went and never loaned them out 
or let anyone read them except in their 
presence. Which is a wise move, since we're 
always getting reorders from people who 
have had their copies stolen from them. 
When was the last time you owned a maga 
zine that anyone was s0 excited about that 
he wanted to steal it from you? Now's 
your chance. But remember, don't loan 
your Horseshits to anyone. You'll never 
get them back. 
HORSESHIT MAGAZINE 

pepe aiaclhong 3 issues for $5. 
Issues #1,42 and #3 now available. 

$1 extra for first class mail. 

Send to: 

EQUINE PRODUCTS 

BOX 361-E, 

HERMOSA BEACH, 
Hollywood, California 90046 CAL, 90254 
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23 
brothers, the intellegence community and the hardware 
manufacturers. His statements on the ABM, on the 
Space Program, and on the war must make the folks at 
the Pentagon shudder just a little. 

ML: Tedday Kennedy may become President of the 
United States, but he’e a long way from that now. The 
question is what will he do if he is elected? We'll know 
mor about it between now and 1972. I believe it is plain 
that if he would do things that displease the hardware 
manufacturers and the Pentagon he may be eliminated 
as a candidate. No intelligence group wants to use 
“executive action,”’ their term for assassination, unless 
it has to. It is engaged in as a last resort when all other 
techniques fail. But if he is a serious threat, if he cannot 
be eliminated any other way, his life may well be in 
danger. I hope he knows this by now. I mean, the family 
can't lean that slowly. 

The second of two articles. For Mark Lane’s 
revelations about the assassinations of Martin Luther 
King and John F. Kennedy, see last week’s EVO. 
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MODELS AVAILABLE 
CAMERA RENTALS AVAILABLE 
Open 7 Days: 2 pm - midnite 

Half Hour $12 no membership 

One Hour $20 all materials supplied 
VILLAGE SQUARE STUDIO 

404 Sixth Ave. on corner 8th St. 
Call 242-6263 for information 
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STUDIO ONE 

664 Sixth Ave. (20th Street) 

Call 242-9536 for informatio: 

Would you be shocked by a mixed group of 
peeping Tom's watching a sailor in heat? 

THE SAILOR 

An incredible bok about the sexual 
impulses of the male animal. 

UPSTAGER, LTD. - Box 122 
Williston Park, N. Y. 11596 

Dept. 70 
Sailor — $5.95 

FRENCH TICKLERS . 
Did you know 95% of the men in the U.S. have at 
one time or another heard of French Ticklers? But 
only about 5% have seen or used them. Reason? 
They were hard to find or outlawed. We have them. 
You will love them. Buy direct and save. $1.50 each; 
4 far’ $5.00; $10.00 a dozen. Intrgducing the all 
new “Hippy” Sunflower French Tickler $2.00 each. 
Safe and wild. Dealers invited. Mail only. We have to 
sell them as a novelty only. 
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ARE YOU HOT OR BOTHERED? 
COOL OFF AT 

CONTINENTAL'S “SUN & SKY CLUB” 

20 stories high overlooking the Hudson, 

Open to all patrons FREE of charge. 

also 

Steam Room, Sauna, Pool, Massage, 
Gym, Restaurant 

CONTINENTAL BATH & HEALTH CLUB 

230 W. 74th St., N.Y.C. 

(Corner of Broadway) 
799-2688 

Seven days a week —24 hours a day. 
For Sophisticated Males Only. 

We accept American Express Credit Cards. 
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