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CLEAN FUN ON SIXTH 

AVENUE 
by RAY SCHULTZ 

es 
we 

You may take it for granted that 

the man is out of his mind, he is 

absolutely out of his head, he is 

standing on the corner of Sixth 

Avenue and Eighth Street trying to 

convince the happy tourists that the 

Jews are to blame for the war, for 

poverty, for fallout, for bigotry, for 

inflation, for ghetto riots, for lung 

cancer, for everything. I've been 
following his act for months. He has 

an amazing repetoire. He arrives 

around four in the afternoon, usually 

On the weekends, and proceeds to set 

up his wooden hot dog wagon with 

the drawings and the flags and the 

decals and the slogans, Give /srae/ 

back to the Arabs; The Jevs are 

racists; There are no black 

Americans, no white Americans, no 

yellow Americans — just Americans 

— impressive sentiments all mcdified 

by the admission the Jews are not the 

only racists on the planet. He opensa 

folding chair, sits down under the 

) 
umbrella on his cart, and begins 

strumming on a small ukelele: 

Oh, the teachers on the school 

board 
They are racists too— 

And the Marxists in the Panthers 

They are racists too— 

And the radicals on the Guardian 

They are racists too— 

—and so it goes. The man is short, 

with gray hair and steel-blue eyes 

that light up when he’s in the middle 

of a particularly heated statement. 

Naturally, it takes only a few minutes 

for a large crowd to gather. 
“How can you call the Black 

Panthers racists?’ someone asks. 
“It's easy. They're inverse racists. 

They discriminate against whites.”” 
“What about the Guardian?” 

“They're all the same. They set up 

the same myths that black Americans 

and white Americans actually exist.” 

“Well don't they?” 

“Of course not. Everyone is an 

American, period. We're all the same. 

There’s no such thing as race, it’s a 

scientific fact.” 
“How do the Jews fit into this?” 

“They're the leading proponents 

of the theory that separate races 

exist.” 

“How can you say that after all 

they've been through?” 

“Come on! With all their money? 

Their whole system of religious and 

philosophic thought is dedicated to 

the proposition that they’re a 

separate race. They think they're 

better than the rest of us. They're the 

most selfish group of people on the 

face of the earth. They only think of 

themselves.” 

"You sound like an anti-semite.” 
“Maybe | do. But I’m no more an 

anti-semite than the Jews are racists. 

They're at the bottom of all the 

trouble we have. | wouldn't say it if 

it wasn't true.” 

“That's insane,” an elderly woman 

says. “You're out of your mind. The 

Jews have made some very important 

contributions to this country.” 

“They sure have. They gave us the 

atom bomb, crooked financial 

dealings, racial prejudice...” 

“What a minute!” 

“No! You listen to me. The Jews 

haven't given us anything of value. 

They've caused more troubie than 

they‘re worth. Their whole 

educational structure is based on 

discrimination, it’s a fact.” 

“You can't prove a statement like 

that.” 
“The hell | can’t!" 

“Go ahead and prove it," the lady 

says. 
“No, wait a minute,”’ a man says. 

“I've got something to say. | fought 

in World War 11 to save this country 

from the likes of you. | think you're 

filth!” 
“Are you a Jew?” 

“What's that got to do with it?” 

“Are you a Jew?” 
“That's none of your business.” 

“Hey, let the man talk. | want to 

hear this,” a black man says. 

"That's right. He knows who's 

stepping on him.” 

“You think the Jews are stepping 

on you?” 
“They might be; the black man 

says. 
“That's ridiculous. They've 

supported you from the beginning.” 

“Sheeeeet,”’ another black man 

says. “That's bullshit. Phony white 

liberal bullshit.” 

“Why do you call it that?’”’ 

“You give us the same old shit. 

Inte-gration. There's no white man a 

black man can trust, nohow. You 

want to help us, you give us guns.” 

“That's an intelligent remark,” ° 

another white man says. “What're 

you gonna do with them? Kill us 

all?” 
"lf we have to, we have to.” 

"| picketed for fair housing on my 

campus,” a young white man says. 

“So what?” 
“So, | tried to help you." 

“Well thank you, brother. What 

do you want me to do? A dance? I'm 

not your nigger!’ 

“\ didn’t say you were.” 
“Oh, you didn’t say | was. Well 

I'm sorry!” fs 
“We can live together,” the young 

white man says. “I think all men are 

brothers.” 
“Oh you do. Well | can see you 

coming a mile away,” the black man 

says. “| know where you're at.” 

“Just a minute,” an older white 

man says. “Why bow to them? They 

don’t appreciate anything. Not a 

goddamned thing.” a 
“Who asked you for your opinion, 

you white bastard?” 
“Who are you calling a white 

bastard!" 

“1'm calling you a white bastard!” 

“If I'm a white bastard, you're a 

black bastard!” 
(Continued on Page 17) 



Jud Yalkut 

The present standards of 

television programming have driven 

those home television receiver 

owners, not already totally 

desensitized by the Big Brother 

violence-not-sex video soporifics, into 

the exploration of educational and 

ultra-high frequency broadcasting 

channels. Artists engaged in the 

probing of the electronic media have 

generally worked with closed circuit 

TV systems, or by modifying and 

totally distorting the overflow of 

network. cliche. iconography, and 

have moved into portable video 

equipment and the creation of 

environmental videotape theaters. 

Eventually laser communications and 

the possibility, of | transmitting 

thousands of individual frequencies 

within a single beam may permit a 

Separate. channel for each living 

human being. In the interim, creative 

workers in video are seeking openings 

for collaboration with educational 
networks and encouraging and 

initiating the possibility of cable 

television systems and_ listener 

subscriber support. The National 

Educational Network has instituted 

two television stations in this country 

as experimental centers, KQED in 

San Francisco and WGBH in Allston, 

Massachusetts, near Cambridge. The 

following conversation was recorded 

with Fred Barzyk, a 

producer-director in the experimental 

program at WGBH, and Olivia 

Tappan, his production assistant and 

assistant producer. 

(Our primary vehicle for 
experimenting with new forms and 

new ways of handling subject matter 

was the weekly~ series ‘What's 

Happening, Mr. Silver, which in 

1968 came to the end ofa full year’s 

run. Incorporafing a youthful style 
and asense of concern, it developed a 

framework that might be called 

‘ television collage and, among other 

The Medium Is The Medium 

things, illustrated how much life and 

imagination can be put into television 

through manipulation of electronic 

equipment. — from the WGBH 

Annual Report 1968.) 
BARZYK: Silver, young guy, 22 

Tufts University, tried to create if at 

all possible a collage program, each of 

the 30 weeks having something 

different involved with it—in other 

words, the format changed—one 

week we'd have the Vietnam war, 

and another week would be drugs. It 

was a young show, and one program 

won the NET award for the. best 

cultural program. 
We used John Cage’s theory of 

random selection. We had about 32 

different inputs including audio and 

video, and we had about 20 people in 

the control room, and when they got 

bored, they yelled out and so there 

was a kind of a plot back-here, but it 

was executed on the spur of the 

“4noment, and we'll see how it looks 

when we get there. That was 30 

weeks: of that kind of thing, and it 

was in that process that we started 

dealing with McLuhan’s term “The 

Medium Its The Medium’’, because 

lots of times we really didn’t have 

much content but what we could do 

were a lot of electronic things. We 

were turned on to that stuff—the 
weird stuff—and it got into the 

process of getting into the crew, and 

into the engineers, so that certain 

engineers were turning on to doing 

certain effects and things in the 

process where normally in a 

television station you're dealing with 

people who are trying to give you the 

most accurate lifelike picture 

possible. It turned into giving you 

things that. were abstractions and 

patterns, and this was ‘67-'68, and 

out of that came a request by PBL 

(Public Broadcasting Laboratory) to 

do a show called THE MEDIUM IS 

THE MEDIUM, and that’s how we 

(Continued on Page 20) 
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; U N K O W Na well organized, hard hitting 

THE 

BY HEAVENLY VAN SANDSTONE 

Boy, it sure makes you feel bad when 
you hear of a friend getting busted 

for theft, or drugs or some other 

obnoxious henious act against 

humanity. It hurts even more when 

the guy is busted for exercising his 

human rights granted to him in the 

Constitution of the United States. 
Freedom of the press and Freedom 

of Speech being the crimes. Such_is 

the case of Roger Priest, the Texas 

Seaman, and its pending 

courtsmartial for exercising Freedom 

of the Press by putting out a 

pamphlet called OM. OM is 

distributed in the Washington, D.C. 
Area and seems to cause quite a stir. 

It seems to be an effective piece of 

paper because the FBI, CID, Ml, and 

the Wash DC Garbage Men have all 
been called in on the case. Roger will 

probably end up spending a good 

portion of his life behind bars, up to 
39 years, and all this can be followed 

with a Dishonorable Discharge. From 

my own experience with Army 

Underground Papers, Roger’s paper is 

magazine. It doesn't sound like a 

goddamn sorry bastard reading off a 

grievance list, and shouting “the 

Heavenly Van Sandstone is the 

pen 3 
seventeen-year-old Washington 

debutante whose column, 

syndicated. through the 

Underground Press, appears for 

the first time in EVO this week. 

So far, in her current series of 

‘Nomen In The Nooz’, Miss Van 

Sandstone has spoken of 

Madame Thieu, Mrs Richard 

Daley, Eva Braun, and the wives 

of the Astronauts. This week she 

takes on Pat Nixon. 

After eleven months in the White 

House, according to reliable sources, 

Mrs. Richard M. Nixon seems to be 

enjoying herself a little more than 

initially. “There’s no place to walk 

on the White House grounds without 

people watching,’ she still complains, 

‘no place to get-fresh air and exercise. 

We are shut in this house.’ However, 

the advantages of her location and 

position are beginning to dawn upon 

the First Lady. ‘I think each person 

has to be herself. I’m going to be 

active in a number of fields. There 

are so many worthwhile programs. 

I’m going to be involved.’ 

The problem is, with how many 

name of an_ attractive} 

world owes me a living.” Instead, he 

voices his beliefs and opinions in a 

highly ingeneous way. One poem in 

his magazine has to be reprinted. It is 

a really moving . Read it for yourself 

... its called VICTORY 
Bullet has muzzle velocity, so great, 

1235 feet per second 

and 1.2 seconds later it meets Steel Helmet 

who held up as well as he might Bullet 

but Bullet’s force was great and he 

was melting and vaporizing and 

spritzing out tiny blobs of lead 

as Helmet gave in 
inward bulged the steel and 

on rushed Bullet 1.204 seconds 

after leaving muzzle 
jagged edges behind him he met 
Hair who held him up nowise 

in his Journey 
Skin gave way to mushroomed Bullet and 

Bones deformed at his will 

671 feet a second he went as he tore 

vessels too surprised to bleed 
then Bullet nosed through soft grey-white stuff 

hardly hard as butter : 
First he cut through the memory of Mom 
then a small grey dog 

through a first car, a wreck but what the hell 

it ran 

through a huge area of scraped knees and 

pulled pigtails then 

alittle bit of fear—about this 

about that 

programs can the First Lady, involve 

herself without sullying the prestige 

of hubby’s office? Now is not the 

time, for example, to fool around 

with cinema—one of Mrs. Nixon's 
favourite enchantments—(see 

below)—being that the Judge who 
acquitted Clay Shaw in New Orleans 

was busted last week at the private 

showing of a triple-reel stag movie. It 
seems the Honorable Edward A. 
Haggerty of New Orleans was viewing 

a dramatic production involving three 
lesbians and an Airedale when 
officers of the local Vice Squad asked 

him for his identification. A bit of a 

chase and a mild scuffle ensued, and 

when His Honour arrived handcuffed 
at the precinct, they charged him 
with assaulting two police officers. 
Which is one of the disadvantages of 

having an aggressive District Attorney 

in your town. 

So it looks as if Mrs. Nixon will 

have to limit her movie experience to 

the watching of them, after dinner, 

with Dick. ‘Something gay,’ as Mrs. 

Nixon describes her preferences—'! 

have enough troubles.’ One can well 
understand her saying this. What 

other housewife has to put up.with 

Spiro Agnew? ‘I'm not getting ito 

that hassle,’ she warns. ‘He's very 

ood company.’ A pity Spiro can’t 

about bullets 

then through a first kiss and the warm soft 

skin of a girl and 

plans for a boat—someday 

and tears— 

of acrid wine first tasted— 

the rememberance of raucous birds calling in 

‘the soft grey dawns of winter 
of food cooking warm and pungent 

of sex and school and sandwiches and sorrow 

then he was through that map of life and out 

the otherside easy as punch’ 

flicking helmets edge 

continuing cn 
erratic now partly flattened 

going 662 feet per second 

slowing down until 853 feet on he 

rests himself in a palm tree 

sitting there warmly — 

duty done— 
to map hell where paradise had been. 

Some of his other subtle ways 
are in the way he sets type, by setting 

a small section of the Constitution 
next to his Courtsmartial papers, to 

quote ..... “CONGRESS SHALL 

MAKE NO LAW ... ABRIDGING 

FREEDOM OF SPEECH, OR OF 

‘THE PRESS, OR THE RIGHT OF 
THE PEOPLE TO PEACEABLY 

ASSEMBLE, AND TO PETITION 

THE GOVERNMENT FOR 

REDRESS OF GR N “and 

bring around his nephew, one Bill 

Nystrom, who might make even 

better company—young Bill has split 

for Vancouver in order to avoid 
Vietnam, according to Georgia 
Straight. The trouble wit 

entertaining the Agnews is that there 

are some subjects one cannot with all 

decency discuss 
And the greatest problem is that 

there seems to be no place 
whatsoever poor Pat can go without 

coming in contact with the grubby 

crowd, “Going to 21 was such a 

treat,’ she sighs, recalling the Nixon 
family exile in New York City. ‘We're 
going to try to do more of that. But 
in Camp David, when | tried to shop, 
| spent all the time signing 

autographs. | didn’t get anything 

done.’ The Nixons have homes at 

Camp David, Key Biscayne, and San 
Clemente—not to mention their 

spacious quarters on Pennsylvania 

Avenue—but there simply seems to 

be no place to go for a rest. 
Even the moon is out. Reliable 

sources report that the Nixon family 

had previously held out hopes for a 

little pressurized chalet in an 

out-of-the-way arc of the crater 

Copernicus, but these hopes were 

endangered last week when a 

Columbia University physicist 

furthermore, under the heading of 

SUBVERSIVE LITERATURE... 

“We hold these truths to be self 
evident, that all men are created 

equal, that they are endowed by their 

creator with certain inalienable 
rights, that among these are life, 

liberty and the pursuit of happiness.” 
The above portion of the American 

Deco ay a tet on ont 

Independence—without being 

identified as such—was recently read 

to 252 U.S. Gls at a base in West 

Germany in an experiment 

conducted by the University of 

Maryland. The Gls were asked to sign 

the statement if they agreed. 
The result: 73% refused to sign 
because they thought it was 

subversive. (This goes to show you 

that the Army’s indoctrination 

works). What can you do to help? 
You could start by writing a letter to 

Sen. Goddell and imploring him to 
come to the aid of this patriot. While 

your letter is in the mail you could 

send a $1 donation to Roger, which 
would help pay for the defense costs. 

If you want to part with $5 you can 

get a one year subscription to OM, $9 
a two year subscription. Send all mail 

to Roger Priest, OM, c/o LINK, 1029 

Vermont Avenue NW, Room 200, 

Washington, D.C. 20005. 

suggested the setting off of H-bombs 

on the moon's surface. For strictly 

scientific purposes, of course. 

Remember how the moon vibrated 

severely after the Apollo 12 

astronauts took off? Well, Dr Gary V. 

Latham told a meeting of the 
American Geophysical Union in San 
Francisco that a good A-bomb blast 

would settle a lot of questions rising 
from that phenomenon. So it looks 

like Pat's stuck with the White 
House. 

And as if the Agnews weren't 

headaches enough, you've all heard 

how Attorney General Mitchell’s wife 

has been carrying on lately. It’s not 

bad enough the woman has to come 

out and denounce ‘liberal 

communists’ and other phantoms of 

her husband's imagination, but what 

she said the other night was just 

unforgiveable. It seems that a party 

at the Israeli Embassy had tuckered 

the poor dear right out, and as she 

climbed into the limousine of Mrs 

Gilbert Hahn—no relation to 

Goldie—Mrs_ Mitchell opened her 

mouth and sighed, ‘Boy—I’m sure 

glad to get away from all those Jews.’ 

Gracious, poor Pat must be 

wondering what calibre of person her 

husband hangs out with! 

NEXT WEEK—MRS. NIARCHOS 



Little Man vs. Big Government? 

Thilm 
@ Lita Eliscu 

¢ Nina Simone. White dress, a 

g black woman underneath, all curves 

through the white material. She 

bows, undulating ripples of white 
flashing snap crackel at you, a swan 
going lower and so does her voice, 

ripples off the atmosphere and 

catches you below your subconscious 

belt. Early show Saturday night; she 

“Sw already had Friday night done and 
™. the first few minutes she sat at her 

piano (her piano cos yes if you 

belong to Nina Simone who else 

would you wanna belong to) and she 

pouted at the mike. Pout. Voice. 

What did she sing ... |. remember 

phrasing which Bessie Smith and 

Sarah Vaughan would have clapped 

over; shining pride, enough for divine 

right and satisfaction. She opened 
with “Black is the color of my true 

love's hair’ and her guitarist picked it 
up and sang it back to her, and the 

lyrics took on a whole new meaning 

when blackness, and beauty and love 

and heart were the melodies. And she 
sung “I Got Life” from Hair, the 
tribal-rock musical, and sweetly 
arched her head, holding back on 

power and loading over the subtlety 
(overload of the senses) of “Ah got 
my hands, got my teeth, got my 
boobies,” and etc. And to prove all 

of it, she shimmied, swayed, and 

moved under that-white dress just 

like so much warmed mercury, catch 

that silver thing, will you. 

She closed with . . .-well, slfe tried 
to end at one point, had to come 

back on, tried to close with “To Be 

Young, Gifted, and Black’’ from 
Lorraine Hansberry’s play, then came 

back on and sang a soft strange love 

song full of the blues and longing, 

asking for good treatment because 

she'd give it back. And in every 
moment of her presence on that stage 

there was a black woman telling 

about her life and how she had 

chosen to live rather than die that it 

was her choice, that black had to be 

alive and it was on the Fillmore stage 

that night. Miss Nina Simone. There 

was a light show, but anyone who 

noticed anything but the whitelight 

at the piano could not have- been 

there. 
... After the performance, some 

boys sitting behind me discussed the 

basics of life, Nina Simone and good 

shit, duh. Nina Simone came out 

least pure because, as one of them 

put it, ‘What is all this jive with her 

dancing! What ‘is this. | liked her 
pure, back at the Village Gate, when 
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shining through, talking at you,: 

she just sang. What was with this 

shit!.."" But then, he went on to 

explain he didn’t like Dylan going 

electric either. So much for the 

purists of this world. They would 

have us all never learn to be more 

than what we were when they knew 

us first, and they would have us all 

never learn to be any more full of 

life, any wiser, more joyful than the 

symbols we were when they knew us 
first and last. Jiveass shit? Yeah, 

baby, that’s what Nina Simone’s into, 

sure thing. Just ask her, and she'll be 

glad to go right back to being your 

favorite Aunt Jemima soul singer and 

make like they do on TV in the big 

Nightclub Scene. Sure. 

And ask Miles Davis, too, to go 

back to playing that great stuff he 

did in the late 50's, that Five Spot 

stuff, that sounded so sweet and low 

and pure and moaning and bluesy. 

Just try asking him. 

Miles Davis was at the Village 

Gate, with Chick Corea on electric 

piano, Wayne Sherter on sax, Tony 

di Gennaro on drums, Dave Holland 

on bass. ree 
Miles Davis was ostensibly on the © 

trumpet, ‘but-it's hard to say what he 
was really on. Pure charisma? A big 

fat kiss from the muse of whatever 
music is? A well of concentration and 

self-discipline whose waters haven't 

been drunk by anyone else for a long 

time? He was timeless, the sounds 

from his trumpet no longer notes, no 

longer riffs, no longer dissonant 

chords rolling off one another. He 

was on to the heart of sound, like 

riding in the eye of a storm, and we 

all just sat there and listened at it. 

Chick Corea reached for plateaus of 

pain, ecstatic painful notes from 

somewhere off the end of the piano, 

the fourteenth octave and beyond, 

and Wayne Shorter just blew it all 

out. Each one had found a voice and 

spent the night blowing that voice, 

using some kind of instrument so the 

audience would believe the 

performance. There were periods of 

silence, moments of pure form and 

tenderly held notes, but overall there 

was that wedding of music and 

sound, making the world of art, 

fantasy, de-lite and home all grow 

closer to whatever mother’s heartbeat 
you are into. 

... 8 funny. Laura Nyro last week 

came out and did her numbers at 

Carnegie Hall, replete with Piano (not 

hers) and Shawl (definitely hers) and 

sang her songs all about New York, 

(Continued on Page 18) 

About a year and a half ago; | 
decided to take an exam for the New 

York City Fire Department. Figuring 

it was a real groove to hang off the 

back of a fire truck or ring the gassy 

beli, this was right on for me. Its 
really far out to go through red lights 

and drive down the wrong side of the 

street. 
Well, my luck was good and the 

test was easy, we managed to pass 
with no problem. Two months later | 

took my medical and physical exams. 

First came the medical, they checked 

my eyes, weight, ears, nose, mouth 

and asshole. | guess everything 

looked all right. | guess the Doc 

really grooved on my hairy cheeks. 

Now came the real test, the Physical 

exam. A bowl legged reindeer could 
have passed this exam. Santa would 

have been real proud. 

After passing the three ridiculous 

tests, | thought | met the 

requirements. Little did | know that 

they had alot more in store for me. | 

didn't realize that one of the 
requirements is to be a right wing 

fascist pig fuck! 

| received a questionnaire from 

the Department of Investigation. So | 

filled out the application (or should | 
say miniature book) as instructed and 

brought it in. As soon as | got there | 

was fingerprinted and then brought 

into the interrogation room. Some 

cat carefully examined all the absurd 

questions. He then asked me to sign a 

release of my draft files. Well friends, 

| was sick as a fuck and wasn’t in the 
mood to argue the legality of the 

request. 
Two days later | went down to the 

friendly draft board. | told the 

miserable pricks that | didn't want 

my files released. The Super Patriot 

at the draft board told me the city 

had a legal right to see them. | wasn’t 

about to argue with the pig. 

| figured I‘d get the jump on the 

city. So | casually walked into the 
New York Civil Liberties Union for 

some assistance. | walked out an hour 

later, happier than a pig in shit. 

Then the letter came, saying that 

the Department of Investigation was 

_gonna disqualify. me for not 
cooperating with them. The pricks 

-didn't waste any time on trying to 
drop their toad on me. Luckily [had 
my legal umbrella on. | casually 

wrote them a letter (within five days 
as requested) thanking them for their 
promptness | also told them my 

Lawyer was looking into their puddle 

of fascist afterbirth. That seemed to 
scare the pricks off for awhile, | 

guess. They haven't said shit since. | 

guess they figured they were doing 

something wrong. Maybe afterbirth 

on the walls and floors is a fire 
hazard? 

| still wasn’t through with my 
investigation. Little did | know, they 
still had more in store for me. About 

a month later | had to go for another 

interview. This interview was with 

the Fire Dept. itself. | received 

another questionnaire, this one was 

even more outrageous. After | filled 
out the twenty eight questions, | 
went for my interview. A couple of 
right wingers were a little upset when 
| brought in the application. There 
were forty questions on the 
application. They wanted to know 
why | wouldn't fill out the twelve 
missing questions. | replied again, ina 
polite manner, | wasn’t gonna. Some 
Cat started screaming about 
something like | as only a number on 
a list and no one ever did this before. 
Finally he glanced over to his 
American Flag decal on the wall and 

stopped screaming | sure was glad, he 

almost gave me an ear ache. 

Well, they want me to come back 
with a filled out application. So 

everything is cool and I'm digging 

and yrooving on my twelve questions. 
| figured I'd share my questions with 

you. 

QUESTION 8... Present draft status 

... Were you ever classified 1Y or 

4F. Now what the fuck does an army 

physical have to do with fires? | 

already passed their medical, so 

what's it to them? 

QUESTION 13 ... Were you ever 
refused bond? (yes or no) If refused 
bond, give name of company. What 

does this have to do with the price of 

apples? Who give a fuck besides a few 

fascists? 

QUESTION 14 ... Have you ever 
been arrested? (yes or no) State facts 
below. Include all contacts with 

police, including Juvenile 

Delinquency, youthful offender and 

waywood minor. Once | bumped into 
a pig in an elevator, come to think of 

it, | stepped on a pigs foot stepping 

out of a street car. That's enough 

contact with the pigs. As for Juvinille 

Delinquency, | once hit a baseball 

through a window. Some pig got real 

upset when we tried to get the ball. 

He said we were guilty of breaking 

and entering. He forgot to include, 

that the house was abandoned for the 

last five years and the owner didn't 

give a fuck. The pig had to have some 
retaliation. Since the owner of the 

house refused to press charges, he 

gave us a J.D. card or some shit. | 

wonder if | can still put out a fire. 

Have | ever been arrested? Well, 

that’s none of their fucken business if 

| wasn't convicted. As for being a 

wayward child, | was one, at the age 

of four. | got lost in Macy's. | was 

crying alot, but mommy found me. 

QUESTION 15 ... Have you ever 

been served with a summons or a 

subpoena? Well | got a broken 

headlight ticket once. 

QUESTION 22 ... Have you ever 

been a member of the communist 

party, it’s affiliates or any other 

subversive organization? Maybe, I'll 

never tell. 

QUESTION 23 ... Have you ever 
associated with any known 
communists? | didn‘t know they still 
registered commys? Another ‘thing, 
who in their right mind asks anyone 

he meets if they are a communist or a 

member of one of their affiliated 
organization or any other subversive 

Organization. What the fucks wrong 

with them, there ain't no Klan in 

these parts. 

Question 25 ... Have you ever used 

narcotics, Marijuana, sleeping pills, 

barbituates? | just smoke hash and do 

speed. 

| decided not to even bother 

putting down questions thirty one, 

thirty five and thirty seven. | went 

straight to question thirty eight. 

Twelve illegal or questionable 

questions out of forty is pretty good, 
considering the first seven. questions 

is finding out your name, address, age 

and your wife's maiden name. 

QUESTION 38 ... Have you ever 

been involved in any civil suits, either 

plaintiff or defendent? Yes, you 

fucks, I’m gonna be the plaintiff and 

your gonna be the defendents. I'm 

gonna sue you for my fucken job, 

fucks. 

Now the moral of the story is, 

don’t take shit from the government 

or any other Subversive organization. 

No one’s too big to fuck with. You 

don't have to be outrageous to be a 

thorn in the pigs ass, just be a thorn. 

Written by, 

J. Muni Church 





Poor Paranoid’s 

by Allan Katzman 
Television as a medium has grown 

by leaps and bounds in the last ten 
years. The speed in which it has 
grown is adverse to the changes 

happening has initiated a conscience 

in young peoples’ consciousness and 

stricken search among its higher 

echelon personel into what makes 

Television tick and how it can as a 
medium insert itself into the 

vanguard of changes taking place in 

the cultural melieu of the country. 

In an effort to explore these 

avenues of approach, CBS-TV went 

outside its own bigness and 

professional standards and hired a 

number of unprofessionals to 

experiment with the medium. 
The rationale behind its foray into 

the ‘movement’ of the young, long 

haired and culturally committed was 

evolved around the conscious fact 

that those who were involved in 

making it happen may be the best 

qualified to explain and evaluate it. 

Television, as any medium, has 

this built in occupation; to explain, . 

inform, entertain and perform. Its 

organizational structure is such that 

it also has to se//; ideas as well as 

products. And in most cases what it 

sells has the least amount of 

nutritional value; in terms of mind as , 
well as body. It is this lack of control 
and feeling of incompetence to at 

least steer the “social navigational 
charts of history’, in order to create 

a healthy reaction by what it 

produces, which is at the root of its 
dilemna. . 

In the past few years because of 

TV's own generational gap with what 
is happening, and especially since the 

advent of Nixon’s media messiah and 
watchdog, Agnew the All Seeing, that 

big assed corporate structures like 

CBS have been spurred on to seek 

out the least competant at its own 

trade. 
On last Wednesday night, after 

months of preparation, a $60,000 
budget, an assortment.of makers and 

doers from the so called cultural mix 

Almanac 

of the ‘underground’ known 
conglomerately as Video Freex at a 

loft located at 98 Prince St stuffed 

with oodles of sound and video 

equipment, not to mention assorted 

invites to the culturally hip 

(including myself), CBS executives 
were exposed to their own initiated 

but uncontrolled experiment. 

What was revealed throughout the 
.two and almost half hour of tapes 

and live video recorded studio 

entertainment and contemporary 
rock, soul and folk music was best 

described as “committed chaos.” 

The two most important aspects 

of the medium itself, information 

and entertainment were sacrificed to 

the gods of the so called 

underground; spontaneity and fun. 

The most informative and 

entertaining aspect of the evening 
presented itself when Michael Dann, 

Vice President of C3S-TV, made his 

corporation’s only contribution to 

the events of the evening; a rather 
apologetic and tolerant thank you 

“speech. 
What did Mr. Dann expect? He 

admitted freely the least of it would 

be professionalism. Then why be 

disappointed when the least would 

also be information, explanation and 

entertainment? 

lf Mr Dann had looked around he 

would have found these qualities 

already present in the people who 

were there rather than in a $60,000 
production. If the higher echelon of 
CBS had bothered to come down and 

participaté in the actual production 

in the way these young people 

participated, they would have learned 

more about their own organizational 

faults rather than reinforcing them. 

And on the other hand, those who 

were ‘making it happen’ would have 

learned to have made it happen more 

competantly. What was lacking was 

what was always lacking; a need to 

work together in new relationships 

and to understand themselves in 

terms of what they were doing 

The Holly Is Also A Femate Plant 

(but | wouldn't necessarily smoke it.) 
—James Lichtenberg 

Santa Claus is an ambitious figure. 

First, he is always laughing. Second, 
kids and animals instinctively love 
him. Third, he can fly. Fourth, he is 

always smoking a pipe. Fifth, and 

this one is really evidence, the smoke 

“encircled him like a wreath.” No 
wonder he can get it together only 

once a year. 
Christmas. Scrooge McJagger gives 

‘a free concert. Bad vibes and death 
eclipse the stoned energy release of 
300,000 heads gathered together in 
rock. Recriminations and self 

questioning flash through the tribes. 
A San Francisco writer goes to his 

public with the accusation that the 
Stones tour was massive ego-tripping, 

the free concert was in guilty 

re-payment~of their ‘extortionist 

concert policies and that Jagger is as 

responsible for the death as anyone 

else. Was he responsible for the boy 

who died after being run over by a 

tractor at Woodstock, or the other 

Bethel death from an overdose? 

Maybe now is the moment to 

bring out front that more people 

than would openly own up were 

distressed by certain wretched sides 

to what was also the beautiful 

Woodstock experience. On the one 

hand it brought the tribes together so 

no one can deny them, but as San 

Francisco's free Stones festival, and 

even the Miami Rock Festival (with 
people sitting in the rain and mud all 

day) also show, a lot of basic, 

environmental responsibility just isn't 

being taken. Bethel’s promoters 

lamented and cried bankruptcy, but 

they are going to make a really tidy 
bundle. At everyone's expense. 

Shades of Dylan’s. Subterranean 

Homesick Blues: “Look out, kid, 

you're gonna get hit”. 
Rock is a magnet for millions of 

people. With records, concerts, 

festivals, instruments etc. it is well on 

its way to being a billion dollar 

industry. This kind of energy has to 

get together in some form of reactor 

to preserve the love and good vibes. 

Right now it's freaking, political 

pressures on one side and incredibly 

intense commerical pressure from 

record companies, and the like on the 

other. The days of “Maybelline” and 

“Day Tripper” on your car radio, 

sadly, are over. It's a different scene, 

requiring moments of detachment. 

Just because it’s loud and plays 

electric guitar doesn’t mean it loves 

-you. Just because it has long hair 

doesn’t mean it's not on a classic 

ego-money trip and just because it's 

absolutely beautiful doesn’t mean it’s 

immune to gross commercial 

exploitation. Take Cream. “Fresh” 

was a hit of good music and then 

“Disraeli Gears’ was just a fantastic 

change and development. Crucial 
moment. Bring it all together and 
work on creating a lasting 
achievement? Or, put fins, chrome, 
power door knobs on it, program the 

obsolescence and soak em! It's just 

like Detroit, kids. So Cream boiled its 
great smokey amphetamine way into 

oblivion. Time to salvage. Create the 
~ supergroup, the light unto the world. 

Blind Faith! Little matter if in the 
process you destroy “Traffic”, one of 

the finest, slowly maturing, musically 

together groups in England. Blind 

Faith: one mediocre album 
considering their talents, one 

horrendously inaudible squeeze ‘em 

dry concert tour and already we're 

on the ropes. “Rolling Stone” 
December 27: “Blind Faith Split? 
Yes, No, Maybe...” or as Dylan said 

in the interview ‘I’m going to make 

it my duty to see them ... ‘cause 

they'll probably be gone (laughter) in 
another year or so.”” 

Even friendly old “Rolling Stone” 

is doing the 11th Hour News bit, just 

a little bit, and “news” as we have 

learned is always publicity for 

somebody who is selling something. 

The lead story of December 27th was 

all about how the free concert was 

“going to happen!” (It sure did) but 
they buried away a meaty little item, 

taken from the LA Free Press: “I 

don't like the Beatles new stuff 

much—| mean | don't think the 

Beatles should get back. Rubbish.” 
Mick Jagger said that, and | don’t 

think it was out of jealousy or in 
order to get famous by putting down 

the Beatles. He is an artist. He loves 

rock and all the music. He really 

listens and he really cares. 

Beautiful things in New York. 

Quiet things, sort of Christmas-y. The 

Allman Brothers at Ungano’s. . . very 
fine. You may have seen the ad with 
all of them naked in a pond. Duane 

Allman, that fine guitar stuff on 

Aretha Franklin's albums, also on 

Boz Scagg’s album, and his brother, 

Greg, who sings and plays organ, 

(blonde Fred Neil type) and two 
drums, bass guitar and another (sort 
of) lead guitar. Separate musicians, 
they always wound up seeing each 

other at gigs in the back country 

musical scene down south, Florida. 

According to Barry Oakley (bass) 
“We ended up living together, and 

playing together.” Playing together 

since last April, doing a 

wake-up-and-look-around, tight, 

together rock-r+b-blues which 

already is its own sound. They played 

a lot in Atlanta for the ‘Great 

Speckled Bird” tribes. Duane plays 

beautiful slide guitar. Barry said that 

what made it happen, partly, was 

how easily the pieces fit together and 

how the songs flow right out of 

(Continued on Page 19) 
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CHICAGO 
The second week of the defense in the trial 

of the Chicago Seven had its surprises and a few 

"star!’ witnesses were thrown in to keep the sce- 
ne interesting, if not always meaningful. As th 

the accounts of the Michigan-RBalbo Intersection 

Battle, the Haymarket Bar Incident, and the Bate 

tles of Grant and Lincoln Parks became repetit- 

ive and the film footage depicting the incidents 

from various vantage points grew boring, one st- 

ruggled to keep in mind that these horrors were 
the crux of the matter and that the Super Witne- 

ssess who dropped by to say a few words about 

the bloodbath were, as another reporter aptly 

put it, "gifts for the defendants". The press 
section, particularly its local contingent, may 

have been impressed by the virtually meaningless 

testimony of William Stryon (who always seemed to 

be standing “below the brow of a hill" when the 

shit was hitting the fan on the other side), 
the New York hip-ness of director Jacques Levy, 
the good appearance of folksinger Phil Ochs {no 
matter that Ochs! testimony was an important 
rebuttal to the testimonies of undercover age- 

nts for the prosecution), and-the courtroom 
visits of Midnight Cowboy Jon Voight and movie 
director Nicholas Ray, but ultimately those 

firsthand accounts by the non-famous who were 

clubbed, maced, dragged, choked and kicked, 

the ordinary human beings who filter through 

the screaming, bloodied mobs on-screen onto 

the witness stand, will be what the jury must 

face and deal with in its moment of truth. 
Allen Ginsberg has been the most effect- 

ive presence the jurors have had to confront 
s0 far. He spoke directly to them, addressing 

them as his peers and thereby crediting them 

with more intelligence than the prosecuting 

attorney who attempted to slander him, and if 

his words were. not necessarily comprehended, 

his presence was. It was under the later cro- 

ss-examination of Styron that the government 

made known its intention of rebutting the de- 

fense case, for it could not trust the jury 

after the Ginsberg magic. 
MONDAY, 15 DECEMBER: Dick Gregory took 

the stand and testified, in essence, that de- 

fendant Abbie Hoffman is full of shit... 
not exactly a “bombshell testimony, but at least 

someone finally said it. Gregory said that 

part of his reason for not supporting the Yip- 

nies had to dowwith his not being able to take 

Abbie seriously and feeling that he (Abbie) 

couldn't be depended on in a dangerous situa- 

tion, Gregory recounted the events leading up 

to the point at which, due to lack of leadership- 

under-fire from the Yippies' self-proclaimed 
mediaemad non-leader, he had felt compelled to 
take over and had invited the demonstrators to 
march home with hin. 

Defense Attorney Kunstler shrewdly used 

this testimony to illustrate the incompetence 
and irresponsibility of the defendant, there- 

by suggesting that the charges in the federal 

indictment against his client were rather pre- 

posterous. 

The defense team's genius would be exhib- 

again at week's end when Timothy Leary took the 
stand, but on Tuesday morning Linda Morse began 

the most controversial testimony of the defense's 
case. Under direct examination, Miss Morse came 
across as an intelligent, well-spoken young lady 
who had started out from Philadelphia with a non- 

violent social conciousness. Later she had 

worked with the Fifth Avenue Peace Parade Com- 
mittee in New York and had assisted Dave Dellin- 

ger, workina for Mobe and the Kadical Organiz- 
ing Committee and organizing pacifist groups to 

come to Chicago for nonviolent demonstrations, 

but revolution? 

A. Yes. 

She spoke of watching police and National 

Guardsmen assemble on the periphery of Grant 

BLUES... 
Q. Miss Morse, isn't it a fact 

BY RENFRU NEFF 

Park, a steady buildup of troops before the 
peace rally had even begun, By mid-afternoon, 

with the rally well underway, she had gone to 

the bandshell to ask Dellinger to call off the 

scheduled march to the Ampitheatre because the 
park was surrounded by armed troops. Dellinger 
had said the march was necessary, the least they 

could risk for men dying in Vietnam, and Tom 
Hayden had agreed that the crowd should be sep-= 

arated into small groups that would go only as. 

far as the Hilton, a better lit, more public 
area where there might be less xisk of police 
violence. 

It seemed like just an ordinary testimony 
by an All-American girl, but under cross-examin- 
ation a Passionaria transformation took place on 
the witness stand, and Linda Morse, now a resi- 
dent of Berkeley, created a strong disagreement 

between those who thought her damaging to the 

defense case and others, including the defen- 
dants, who felt it was time to let the jury know 
that the Revolution would not come ) OM-ing 

. through. 

Tricky Dicky Shultz, ace government flunky, chose 

to deal with Miss Morse's radicalization since 
Chicago, and using an interview with the witness 
in a recent issue of PLAYROY as a guideline, pro- 
ceeded to question her regarding her practice of 

Karate and an Mel rifle she owns. (Miss Morse 
declared at a later point, the emphasis more 

on concienceness than modesty, that she still 

didn't know if she could ever kill anyone.) 

Tricky Dicky Shultz, ace government flun- 

ky, chose to deal with Miss Morse's radicali- 

zation since Chicago, and using an interview with 

the in a recent issue of PLAYBOY as a 
guideline, proceeded to question her regarding 

her practice of Karate and an Mel rifle she owns. 
(Miss Morse declared at a later point, the em- 
phasis more on concienceness than modesty, that 

she still didn't know if she could ever kill any- 

body.) 
Brandishing the PLAYBOY issue for the jury 

to see its flamboyant cover, Shultz tried to con- 

vey the impression that a centerfold spread of 

the witness might pop out if he weren't careful, 

and not until the re-direct examination was it 
brought out that Linda Morse had been one mem-« 

ber of a panel of young people convened to dis- 
cuss the student revoit for PLAYBOY, Neverthe- 

less, each inflammatory question was given an 
even more combustible answerand though she was per- 

mitted to speak at length, her responses were 
objected to as being "unresponsive", and ques- 
tions were repeated two and three times, promp- 
ting yet another tour de force of senility from 
Judge Hoffman.... "This is not a political case. 
It is a criminal case, I have the indictment 
right up here." 

Court adjourned Thursday afternoon follow- 

ing a lengthy videotape, scréened with the jury 
out, which the defense was offering into evi- 
dence, Naturally a re-run for the jury was ex- 
pected, so naturally most of the press showed 
up late on Friday morning. The day before, 
there had been a flurry of rumours to the ef- 

fect that 1) Timothy Leary was coming on Fri- 
day, 2) Timothy Leary, due to four pending con- 
victions of his own, was not coming on Friday, 
and 3) Timothy Leary,was coming on Thursday 
but wasn't going to testify on Friday. In any 
event, whether he came or not, there was all 
that videotape waiting in the wings, along with 
a 45=minute taped speech by Tom Hayden pending 
since Wednesday. A real live witness probably 
wouldn't get on till afternoon, That was the 
way it looked, and Friday morning loomed like a 
good time for a snooze. In court or out. 

The morning began with another clash of 
Federal paranoia with technology as the governe 

that in your opinion, there is no alternative 

ment ex sed its willingness to accept the 
videotaped exhibit on the condition that the 
sound be turned off in two places during the 

screening for the jury. This reporter under- 

went 4 fleeting onslaught of temporary amnesia 

and has no recollection of what went down just 
prior to Attorney Weinglass' request for post~- 

ponement of the screening in order to put "a 
breif testimonial witness" on the stand, 

And within minutes Timothy Leary had ambled 
to the stand in a ponyskin jacket with a verit 
able flagellation of fringe, taken the oath and 
given his occupation as a Democratic candidate 
for 9°vernor of California. 

leary smiles a lot and appears to be 
amused by something loitering in the back re- 
cesseS of the judge's skull as he relates 
some arly meetings with the Yippies and Yip- 
pie S"pporters, of Yippie plans for a Festival 
of Life during the Chicago convention, and of 
his Wn final decision against participation be- 
cause Of the likelihood of police violence. Cool 
and forthright, Leary's direct examination takes 
fifty minutes. 

Foran's cross-examination begins with some 
half*4ssed question about Leary's lapsed member- 
ships in fraternal and professional societies, 
the p°lnt of which, assuming there was one, seem- 
ed to be to suggest to the jury that the witness 
had been forced to resign from whatever organ- 

izations he had once belonged to because of his 
reseatch with drugs. But this apparently wasn't 
the ©4Se, the good doctor simply lost touch with 

such things. 

Foran: You mean just dropped out? 

Leary: Yes, just dropped out. 

Having watched the prosecution's attempt to 

nail Ginsberg, its attack on Linda Morse and its 
prurient interest on the cross-examination of 
Jacques Levy, it was strange indeed to see *oran 

fumfering through random, aimless questions with 
Tim leary. 

The defense team had struck again with a 

brilliant guerilla. tactic, Having kept Leary's 
appearance uncertain and sprung him first thing 
in the morning on an unprepared prosecution, 
they had caught the government with its FBI 
wires down, Without its file, cross-examination 
was impossible, and Foran fumfered for six min- 
utes before giving up on the man who was a head 
of us all. 

The The removal of Black Panther Chairman Bob- 

by Seale has stripped the trial of much of its 

political significance. Without Seale, Tom 

Hayden remains as the one defendant capable of 

and dedicated to implementing serious political 

change. But if its pure political meaning has 

diminished, a broader significance emerges, one 

that poses an even greater threat to the gover- 

nment because in the long run it will lose con- 

rol, For this is a trial between two cultures, 

and the new one is making no concessions, no 
apologies, to the old. No eulogies for the 

dying. 
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$$$$$ ART $$$$$ ART $$$$$ 
by Alex Gross 

The ‘scandal of today’s art world — 
has finally leaked out from the pages 

of the underground press and found 
its way uptown. Two weeks ago New 

York Magazine published an article 

called The Manhattan Arrangement 

of Art and Money by Sophy 
Burnham. It was a detailed, carefully 

researched account of the 

interlacking family relationships 

which rule the city’s and the nation’s 

museums. Things are even worse than 

we thought they were— no one can 

ever again, now that this story has 

been published, claim that the art 

world is governed by the quality of 

art alone and that race, color and 

creed are not important criteria of 

judgment. No one can ever again 

claim that our museums are run by 

wise, liberal good-hearted people who 

really know what they are doing. 

We have here a story of the 

deepest cultural significance, fully 

worthy of aroused national scrutiny 

on every level from the Readers 

Digest to Life Magazine on up to the 

television networks. What a society 

considers to be its “culture” is of 

vital importance to that society. How 

the elements which make up that 

“culture” are chosen is also of vital 

importance. And who the people are 

who choose these elements must 

ultimately become, front page news 

in every sense of the phrase. This 

would be true at any time in the 

A Challenge To The Art World 

history of this nation, but it is 

compellingly true today when the 

country, indeed a large part of the 

world, stands divided in its loyalties 

between two cultures, the old and 

_the new. 

As Miss Burnham's article makes 
clear, it is not the knowledge of the 

experts (if this exists) which runs our 
museums at all but the whims of the 

trustees. ‘‘Like the Modern 

Museum,” to quote Miss Burnham, 

“where 40 trustees all think they're 

experts on art. Have you heard of the 
meetings of the Acquisition 

Committee? It’s like a madhouse.” 

The conflicts and deals between 

trustees, as well as the interlocking 

family network of  trusteeships, 

which this article presents should be 

required reading for anyone who 

thinks he knows about the art world. 
And even so it only touches the 

surface of the subject—the true 

interlockings of the art world would 

be so intricate and incestuous as to 

stagger the imagination. 

It is safe to say that the situation 

even borders on the criminal. Were 

Mr. William Rubin or many other 

curators, dealers, and trustees at our 

museums to perpetrate some of the 

normally accepted art world practices 

in the world of business or banking, 

they might quickly find themselves 

hauled into court by the Security 

Exchange Commission or other 

policing agents. But there are no rules 

in the art world, and so there is 

nothing to stop trustees and 

collectors from acting like nineteenth 

century robber barons where art 

works are concerned. 

All of which might be all right if it 

weren't sometimes concerned with 

living people called artists. And if it 

weren't concerned with what we 
laughingly call our “‘culture."” 

One thing which emerges quite 

clearly from Miss Burnham’s article 

{and which has also begun to emerge 

from A.W.C. negotiations with the 

“Modern” Museum) is that the 
members of museum staffs, far from 

being oppressors, are every bit as 

much part of the oppressed as the 

artists. This is the best way of 

describing their relationship with the 

trustees—a genteel oppression it may 

be, but an oppression nevertheless. ” 

As soon as staff members at museums 

begin to realize they are being 

Oppressed and take measures against 

it—and there are signs that this is 

already beginning to happen at 

several museums—then the whole 

museum-art-wortd-culture 

configuration as we know it will 

collapse overnight like an enormous 

dream palace in an eastern fairy tale. 

And what will happen then? 

Where will olf “culture” be if this 
happens? What will it be? Most 

important of all, what will happen to 

Our trustees, and what will they do 

with themselves if more and more 

people stop playing the power game 

called “Culture?”’ 

This question is not being asked 

lightly or with sarcastic intent. Many 
of the trustees of the “Modern” 
Museum will have a great deal of 

trouble seeing themselves cast as 
villains. As they view the situation, 
they are doing everything they can to 
help art and culture as they 

understand it and to benefit the 
individual artist. Many of them 

would do more if they could, if only 

they could understand what is 

happening to society and how they 

could best play a role in bringing 

about changes for the better. There 
may be a hard-core minority among 

them who believe that all 

change-seekers are communists or 
worse, but by and large the ‘average’ 
trustee (or junior council member, 

the training ground for young 
prospective trustees) feels he cannot 
help it if he happens to be rich, 

spends !ong periods of time in the 

peaceful green of the country, and is 

in a position to collect works of art. 

He also cannot help it if he has a 
wasp name like H. Ray Winship, Mrs. 
Bliss Parkinson, or Carroll L. 
Cartwright, and has his city address 
in zip-codes 10021 or 10022, as do 
the majority of trustees and junior 
council members. 

Nor can many of them be 
expected to know that the very 
nature of culture and the purposes of 
museums and other cultural 
institutions is being questioned by an 
increasingly large number of people, 

including many artists. They have not 

heard of the burgeoning arts lab 

movement in England or its possible 

potential for America, because this 

sort of thing is not normally printed 

in the New York Times or other 

publications they are likely to read. 

Some of them may only be 

marginally aware of the new youth 

culture and may even be 

contemptuous of what little they 

have seen of it. But for the time 

being they must be given the benefit 

of a doubt, as long as free entrance 

days, greater rights for black artists, 

and other substantive points are 

being meaningfully debated between 
the museum staff and the A.W.C. 

But they should also know that an 

effort is being made by the staff not 
to inform them of what is going on in 
these negotiations, for fear of 
upsetting them. There must be some 

direct channel of communications 
opened between the protesting artists 

and the trustees themselves and it 

must be kept open, at least until 

everything proves hopeless and both 

sides withdraw in disgust from each 

other. Because my colleagues at the 

New York Times and at this city’s 

major art publications are not 

providing this channel, | have no 

choice but to challenge any and all of 
the trustees (and members of the 
junior council) of all this city’s 

museums to public debate or to 
private conversation with members of 

the Art Workers Coalition on the rote 

of the museum in today’s society. 

\f Sophy Burnham’s article has 

any fault, it is her failure to mention 
the role of the A.W.C., both during 

the confused period last spring and at 

present. The Coalition has just sent a 

letter to all the trustees of the 
“Modern” Museum demanding once 

again that the museum’s board of 

trustees should be made up of 

“one-third Museum staff, one-third 

patrons, and one-third artists.” 

Similar letters have been addressed to 

thetrustees of the Guggenheim, the 
Whitney, and the Metropolitan and 

will soon be sent to museums across 

the country. As the museums are at 

present largely controlled, if not 

actually run, by the trustees, this is a 

truly revolutionary demand. 

Equally revolutionary is the 

AW.C.'s proposal that the “Modern” 

join with the coalition in issuing a 

poster in mass quantities condemning 
the My Lai massacre. The initial 

museum reaction on this was 

favorable, and the Coalition was 
quick to present a simple 

reproduction of the body-lined burial 

trench photo from Life magazine. 
Life agreed for it to be used, and 

everything was going with 

unexpected smoothness when the 

staff, perhaps prompted by the 

trustees, began to hedge. This would 

be the first time the museum had 

ever taken a moral or political stance, 

and besides, it whined, wouldn't it 

better to have a poster competition 

or better still an exhibition on the 

horrors of war, which could take 

months to organize (entitled perhaps 
THE ART OF THE MASSACRE IN 
WESTERN CIVILIZATION). At 
present it looks like the museum may 

cooperate after all, as the Coalition 

has them on tape agreeing to it, but if 
the poster does appear with the 

museum’s backing, it will only be 
because Coalition members have 

spent hours and ultimately days 

fighting it through. 

Meetings of the A.W.C. continue 

to take place every Monday at 8 P.M. 

on the second floor of 729 

Broadway, corner of Waverly Place. 

They are as always open to all. 
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News 
The standard Army field 

telephone has been designed for 

something more than mere rapping, it 

turns out. As a torture 

instrument—complete with batteries 
and self-sustaining generator—it 
comes in much handier than flaming 

bamboo splinters for wresting 

information out of Viet Cong 

suspects, especially females under the 

age of twelve. According to two 

Vietnam veterans, Peter Martinsen 

and Jan Crumb, officers and enlisted 

men in Vietnam are specially trained 

in electronic interrogation 

techniques. Much of the training is 

completed before they leave the 

States, at Ford Holabird in Maryland 

where the standing joke is, ‘Wire him 

up on the telephone and ring him 

up.’ Hot wires on eyelids, tongues 

and genitals leave fewer marks than 

bamboo splinters: ‘You could do 

anything you wanted,’ remembers 

Martinsen, ‘as long_as it didn’t show.’ 
In January, 1967, during 

Operation Cedar Falls in Vietnam, 

Martinsen witnessed a man being 

tortured to death. ‘I was wiring him,’ 

the captain in charge of the 

interrogation explained afterward. 
‘He was just about to break. He was 

on the verge of telling me something 
when he died.’ Back in the states, 
when Martinsen tried- to broadcast 
these details, he was visited by the 
Criminal Investigations Department 
of the Army and _ publically 

denounced as a liar by an Illinois 

Congressman. Crumb and Martinsen 

are presently arranging a Civilian 

Commission of Inquiry to provide 
soldiers with an opportunity to relate 

their own experiences with torture 

without fear of official retaliation. 

ARMY TURNS ON TO CS TEAR 

GAS 

Hard Times / LIBERATION News 

Service 
WASHINGTON, D.C. (LNS) — 

The Army is- urging police 

departments to use CS gas (the type 

sprayed by Washington police on 

crowds Nov. 15), even though its 

“own tests show the gas can cause 

severe skin blistering and require the 

hospitalization of victims. Besides 

skin inflammation, a Pentagon report 

says, Army volunteers who tested CS 

suffered unexpected delayed 
reactions so severe that the tests were 

“immediately discontinued to 

preclude serious injury to the 

volunteer subjects.” 

In one training accident, 21 

Chemical Corps officers received first 

and second degree burns, some with 

severe blistering, when they were 

enveloped by a cloud of CS in a 

moist environment. In Berkeley, 

Calif., where CS was sprayed from a 

helicopter on crowds during last 

spring's People’s Park struggle, small 

children in a nursery school were 

affected. They experienced 

unpleasant psychological effects after 

the gassing. 

Because of Army enthusiasm for 

CS, manufacturers of Mace are 

marketing a new version of that 

liquid, combined with CS. 

“BEAT THE PEOPLE” — SAIGON, 

GENERALS KEEP FAITH 

SAIGON (LNS) — There are 54 

generals in Saigon’s army. In the 

French Indochinese war—the war in 

which the French tried to take back 

the Southeast Asian peninsula after 

native guerrilla armies successfully 

resisted and expelled the Japanese 

invaders of World War 11-50 of the 

54 generals fought with the French 

‘against the Viet Minh, two fought 

with both sides, and two did not 

fight at all. These figures were 

verified recently by the Los Angeles 

Times. 

NO ONE WANTS TO BE A LIFER; 

MARINE CORPS FACES CRISIS 

WASHINGTON, D.C. (LNS) — 

Marine re-enlistment rates are at their 

lowest in history, according to 

official figures released by the 

Pentagon. More than 95 per cent of 

the Marine Corps members who 

finished their first term during the 

1969 fiscal year wanted out and 

refused to sign new contracts. 

"He 

knows more about vio- 

lent death than any man 

in the world.” 

Tuli 

MAYOR BACKS POLICE ON CLASH 

“Mayor Lindsay today blamed ‘a small 

group’ for the violence at last 

night's anti-war rally outside the 
Waldorf, where President Nixon was 

speaking, and praised the Police 

Dept. for its handling of the 

outbreak .. . 

About a dozen customers were in Saks’ 

50th St. boutique shopping to the 

strains of ‘Hark, the Herald Angels 
Sing,’ when the carol suddenly 

was drowned out by the crash of bricks 

through glass and the howls of the 

demonstrators . . .”” 
NY Post Dec 10, 1969 

Hark the Herald Anglos swing 

Glory to Lindsay the newborn King 

Prices on earth & bargains wild 

Shop & shoppers reconciled 

Joyful all ye billyclubs rise 
Join the triumph of black eyes 

With the Anglic host proclaim 

“Get that fucking hippie dame!” 

Hark the Herald Anglos swing 

Glory to Lindsay the*..........- 

*at this point the tape was overcome by the sound of 

breaking glass & the cries & curses of the wounded 

Tuli Kupferberg 

381 10 
NY NY 

10009 a 
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BOP! 

Dear EVO—Tuesday December 9 at 
anti-war demonstration at 

Waldorf-Astoria, the police pulled a 

demonstrator out on the street; | 

rushed after the demonstrator to 

retrieve him, and held his coat. A cop 

came down on me with a club (7 
stitches worth) and they dragged me 

off, too, to police car; they threw us 

both in like sacks of potatoes. Blood 
was pouring down my face, 

drenching my coat and shirt. The 

other fellow had his arms wrenched 
behind him. | gave the peace symbol 
to the demonstrators thru the car 

window, and the tough holding me 

slugged me with his club across the 

face. (1 thought at the time that my 
nose was broken.) The thug was in 
plainclothes—one of the Gestapo 
toughs used by cops to work people 

over. 
At the precinct headquarters, 

they brought in about nine more 
fellows shortly, some of them 
dreadfully injured. Opened heads 
were the most common—a police 

specialty. Gradually my eyes started 

going shut from pain. Some of the 

demonstrators had bruises and 

lacerations all over their bodies, from 

clubs and kicks from New York’s 

Finest. 

A first-aid girl came in and bound 
up my head to stop the bleeding, as 

she did with several others. 

We were taken to Bellevue where 

a surgeon sewed us up. The cops 

marched me out to acar, and | was 

taken back to the precinct in 

handcuffs. | think it was not too far 

from the Waldorf area. | spent the 

night in a cell without heat, making it 

nearly impossible to sleep especially 

with the nine stitches. The bunk was 

a hard board. In nearby cells were 

approx nine other demonstrators, 

some badly injured. 

We were hauled off to 100 Centre 

Street next morning and put in mass 

cells where they crowded about 30 of 

us in at a time. On the way down to 

Centre they increased the original ten 

in paddywagon to about 17—picking 

up the extra prisoners en route. At 

one point a cop told a handcuffed 

fellow, “If you run, I'll shoot you.” | 

think. he would have done. it. 

Everyone was handcuffed with not 

actually in the various prison cells, 

until about midday. 
Two charges are on me: resisting 

arrest and interfering with 

governmental procedures (arrest of 

another demonstrator). 

In jail | saw the results of police 

brutality. Smashed in faces, wounds, 

wrenched and broken fingers and 

hands. One fellow, Eric Shaffo, age 

15, had severe head lacerations with 

many stitches; a friend of his had 

fifteen stitches on head (also age 15). 
| spent all day in jail. Court case 

comes later. 

We call upon people of humane 

leanings to unite against the Gestapo 

existing in the police. Now that the 

US imperialists have slaughtered and 

murdered in Vietnam, they are now 

taking on dissenters at home. Let us 

form a great protest movement 

against war, fascism, Gestapo tactics 

and torture by the cops. Civil 

Liberties, Lawyers Guild, etc. are 

handling the legal end, we must form 

also a mass civil protest with the 

strongest possible effect. 

Power To The People 

Orion Mehus 

ED—Right on. Do something to 

help topple the system this after- 

noon, and we'll call it the First 

National Day of Dissent. Tomor- 

row will be the Second, and so 

on. 

Letters 

Usual Bullshit 
Dear EVO-So you think you 

exposed George Demmerle of 
Crazies—well | hope you have—but it 

might be more of your usual bullshit 

to protect your Hebey girl pal Janey 

Alpert and friends at RAT. Your so 

smart—why haven't you exposed 

Abby Hoffman as C]A-FBI—you guys 

have had enough tips. Krassner is 

aware—also Al Ginsberg, also 

Sulzbergers at NY Times. Jerry 

Rubin is another CIA piglet. EVO is 

the sow protecting young CIA 

weanling pigs. 

The Panthers would have 

liquidated Hoffman and Rubin by 

Dec. 12 if Daley fuzz had not 

cornered Fred Hampton in Chi. We 

blew their cover Dec. 2. When Viet 

Nam is over and boys in black are 

back with us, we will put an end to 

SDS, yippies, Crazies, weathermen, 

even all rock festivals in USA. When 
Stones hire white Hells Angels cycle 

fiends to kill-a young colored boy in 

California then that’s endsville. 
You dogs will probably tip off 

Hoffman & Rubin, but okay—they 

should worry some prior to 

liberation. 

Panther in Temporary Exile 

Saskatchewan 

ED—While this paper enjoys its 

function as a sounding board for 

any bizarre notions our readers 

may harbour, this is the last 

letter (the third received in the 
same handwriting) we are going 
to print from a pig trying to 

discredit the Panthers in the eyes" 

of the movement. 

Unnaturalized Citizen 

Dear EVO—Please advise DA Latimer 
that Dondi came not from Italy but 

from Korea. He was a war orphan 

brought back by the man (whose 
name escapes me) who he usually 

lives with, and by Whitey McGowan 

whose mother is now trying to 

improve his class. The strip started 

after the Korean War and before the 

Vietnam war. Perhaps they have 

whitewashed it to Italy recently, but 

| think Latimer is misinformed. 

Power to the Pentel 

A comic strip addict 

ED—Latimer is not that 

misinformed, merely deranged. 

Last week, picking a syphilis 

blister from his cornea, he 

mentioned that Dondi was 

‘pretty greasy for a slope,’ but 

allowed as how it’s a_ free 

country. 

‘ Sunny Arkansaws 

Dear EVO—DA Latimer’s story in the 

Dec 3 EVO about the junkie is good 
reading. What makes you live in such 

a dull building? Why don’t you get 
out and really live? Man, how can 

you sue the landlord, because of 

cockroaches and bedbugs and 

mayhem? Your best bet is to write a 

book that gets to be a best seller and 
move out of there. | sure enjoyed the 

story and hope you write more of 

same. You called the East Village 

Other a magazine. Thought it was a 
newspaper. I'd like to write like that. 

| have a big house here and will let an 

attractive chick girl-writer or artist 

with talent stay with me. Free room 
and board, while she turns out a best 

seller, or masterpiece. Is your home 

town Little Rock? If the junkies let 

you still alive, try to answer this 

letter. 

Mike T. Winet 

1014 North 33rd Street 

Fort Smith, Arkansaws 72901 

ED—Mr. Latimer replies: ‘What? 

Leave New York, and pass up 

my only chance of making it on 

Broadway?’ 

Not Much “Grass’’ 
Dear EVO—I was gratified that you 

so promptly supported RAT by 

permitting them space in your paper 

_during their recent troubles. Also | 
enjoyed Tuli Kupferberg’s News 

Poem. And David Walley’s acid trip, 

‘Song My Revisited’. Funny enough, 

| get the same impression of grayness 

and depression when | wander about 

this area and |'ve never used acid, 

although | have used marihuana a few 

times. I've only gotten a real charge 

out of marihuana once when | 

attended the UAW/MF all-night 

gathering at 89 E 10 St. Everybody 
was feeling very good and | caught it 

from them. { was feeling very high all 

night, even without much smoking of 
“grass”. 

| know Mr. Kupferberg very 

slightly and saw him at the 

Downtown Community School Fair a 

week ago but was afraid to say hello. 

Sincerely, 

Anenymous Friend 

ED—Only police officers and 

their friends spell ‘marijuana’ 

with an ‘h’, son. Just whose side 

are you on, anyway? 

37 UNION SQ. WEST 



Clean Fun 
(Continued from Page 3) 

“You want to repeat that?” 

“You're a black bastard!” 
“That's just what I'm talking 

about. You're a racist pig!” 

“That's right,” the young white 
man says. “You've ruined all the 
progress they've made.” 

“That’s right," the black man 
says. 

“All the progress they‘ve made, 

they're ruining themselves. Didn't 

you people ever hear of due process 

of law?” 

“Due process of law doesn’t get us 
shit!”’ 

“I'm defending you,” the young 

white man says. “Can't you see |’m 
on your side?”’ 

“Yeah, yeah,” the black man says 

then he proceeds with the debate. 

There is never any violence. Once 
our clever little anti-semite starts his 

rap, a number of side debates are 

bound to develop on all possible 

aspects of the human condition, but 

there is never any violence. The 

anti-semite withdraws back to his 

wooden hot-dog wagon where he 

holds court for people who may or 

may not agree with him. Surprisingly, 

some people do agree. Others are 

rendered absolutely livid. The 
arguments continue and are followed 

by debates between Jews and 

Gentiles, Marxists and conservatives, 

Blacks and Whites, Catholics and 

Protestants. 

It’s a free show. You can 

listen for hours. Uniformed cops 

keep their distance and you 

spout just about any opinion you 

have on any topic. One young man 

says he is a communist to the very 

marrow of his bones and is willing to 

kill his mother if the party requires 

it. Somebody else says that the 
communists are rancid and should be 

forced to register. Still another 

person says that he put up with that 

crap in Hollywood during the 40's, 

when John Wayne and Ward Bond 

were terrorizing the community. 
Somebody asks him what he did in 

TURT EE SOUR 

good album. 

This is the New TURTLES’ ALBUM, 

= oe. 

title 

Hollywood. 

“T was a technician on Navy Log. | 

work for Grummans now.” 

Eventually, of course, it all comes 

back to our boy whose name is 
Davies, or Davis, or something along 

that line. He was wary of giving me 

his name when | talked to him. He 

claims that he started the little 

business in 1967 right after the 
Arab-Israeli war. He denies that he is 

part of an organization. 

A heavy man who looks like the 

movie actor Paul Ford approaches. 

Four or five pallid little men follow 

him. 

“\'ve been watching you,” the 

man says. “I’ve got the police on 
your tail.”” 

“Do you really?” Davies says. 

“I'm frightened.” 
“You're a dirty pig. A filthy 

loudmouth. You'd better watch your 
step.” 

“Is that a threat?” 

“That's a threat, buster. We've got 

no use for your kind of disease. 

We've got the police on you.” 
“It's mv cnnstitutinnal rinht tn 

speak here.” 
“We've got the police on you.” 
“You're a Jew, aren't you?” 

“Lam not.” 
“Ladies and gentlemen, this man . 

is a Jew and he’s ashamed to admit 

1 ; 
“That's not true.” 

“Oh, isn’t it? | know you! You're 
an English Jew who changed his 

name to Montgomery when he came 
here. You're ashamed to admit it and 

| don’t blame you.” 

“You're sick. You're a mental 

case.” 

“And you're a liar!” 
“Yourre the liar!” 

“You're a pathological liar!" 
“You're sick.” 
“Ladies and gentlemen, this man 

is a pathological liar!” 

“You're suck.” 

“He's a pathological liar!” 

“You're a mental case!” 

“You're a pathological liar! A 

pathological liar! He’s a Jew and he’s 

ashamed to admit it.” 

“You're disgusting,” somebody 
alan cause 

d TURTLE SOUP. It was produced by 
RAY DAVIES. (Need we say more about the production?) All of the songs were 

written by the TURTLES; Howie, Mark, John, Jim & Al. It is the first TURTLE 

ALBUM that the TURTLES themselves have liked. It is a definite “Pop” ex- 

tension in days when everyone is searching so hard for ‘‘Roots.” It’s really a 
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“This man is a pathological liar!” 
“We've got your number,” 

Montgomery says. “We'll get you 
again.” 

“Oh! You admit you got me the 

first time? Ladies and gentlemen, this 

man and three of his Jewish thugs 

beat me up one night on my way 

home." 

“We'll put you in the hospital.’ 

“But I'm not afraid of him. It just 

bears out what I've said. He’s a 
pathological liar.” 

Davies’ face is red with 

self-vindication. The veins on his 

forehead look like they're ready to 

burst. He sits down on his chair and 

begins playing his ukelele. 
Montgomery isa liar, 
He also is a fool— 

He says that he is English, 

But | know he’s a jew— 

“You're sick,” Montgomery says. 

“We'll wipe up the ground with 
you.” 

“What's the matter Montgomery, 

can’t you match wits with me? You 

ashamed of being a Jew?” 

“! happen to know your wife is 
Jewish,” Montgomery says. 

Davies stops for a minute. His wife 

is with him by this time, standing 

next to the wagon. She is a short 

woman, slightly plump, and wearing 

thick glasses. She has a benign smile 
on her face. 

“My wife is not Jewish,” Davies 

says. 
“She certainly is. You're ashamed 

~ to admit it.” 

“And even if she was Jewish once, 

she’d have converted by now.” 
“He's trained his wife!” 

“You're a liar!” 

“He's trained his Jewish wife to be 

an anti-semite.”’ 

“You, Montgomery, 

pathological liar!’’ 

“You've trained your wife!” 

“Ladies and gentlemen, this man 

is a liar. He’s an informer for the 

police. | know who he is.” 

“You belong behind bars.”” 

“Davies’ wife says they should go 

home now. Davies agrees; it’s dinner 

time. By this time almost the entire 

crowd is screaming at them led by 

Montgomery. Davies shouts 

something at Montgomery now and 

then, as he packs up his hot-dog 

are a 

wagon, then he repeats it to anyone ~ 

who happens to be standing near 
him, as if they coufdn’t possibly 

disagree. 

“Montgomery is a_ pathological 
liar. He's a jew!” 

And with the jeers of the crowd 

urging them on, Davies and his wife 

finish packing their little Vaudeville 

act. They look proud, martyred, 

happy, crazed. Their finest hour. 

They begin to walk away, and Davies 

stops to offer one last “This man isa 

pathological liar!” 
““We'll get 

Montgomery. 

you,'' says 

MACE 
your face 
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shit without the christmas gossamer, 

and love which is on eight bells when 

the heart is on all fours. And then she 

did “Rose In Spanish Harlem” in the 
middle of all this smoky, melodrama 

chanteuse flavors, and she 

disappeared. Right before our eyes, 

Laura Nyro, little girl with the crazy 

head and even bigger crazier voice 
and heart, left us and was replaced by 

Helen Traubel wailing the blues while 

still in her Brunhilde get-up. Along 

around the first bar, Miss Nyro also 
realized her demolished effect and 

proceeded to put the song away in 

double-time surrounded, covered, 

frosted with layers of arpeggios, 

gingerbread houses of full trills, rills 

and warbles over any empty space. 
She was out of her depth. But had 

the fast sight to return immediately 
to her own numbers, and once again 
the fans roared appreciation over 
each introductory chord which they 

had learned from the albums. 

The questions to ask are plenty, 

but one of my top ones is why does 

the magic of music work sometimes 

all the times and other times only 

sometimes..? That’s supposed to 

read that way. Read it again, | had to 

say it twice, too. Nina Simone and 

Miles Davis have a sense of theatre 

about themselves which transmits to 

the music to the audience. The music 

is a bridge for everyone to climb on; 

Miss Simone’s message is more purely 
personal and even political, trying to 

effect a very definite change in her 

audience while Miles Davis music just 

gets it together and soars, past all the 

attempts and experiments and 

syntheses of what came before. His 

_ music just makes it, over and over, 
regenerating all the senses through a 

new definition of strength through 

joy. 
Hallelujah to both performerseend 

thanks that they still are here and we 

are here together. (Thanks Beatles, 
whoever you are). 

Theatre of the Living Arts is in 

Philadelphia, and is presenting 

Michael McClure plays, some of the 

Gargoyle Dreams: The Bow, Spider 
Rabbit, Cherub, Meatball, and The 

River or The Real Life of Bruce 

Conner. Michael McClure’s. vision is 
so extra-terrestrial, | wonder what he 

does when he is turned-on. | think he 
plugs into a tape recorder and creates 

these plays, short flashes of the white 

light which bathes us all but almost 

never shines through the murky 

chickenshit which covers us. The 

plays are small explosions and 

implosions of light energy, little 

flashes of reality from one singular 

‘mind. The same rhythms and sparring 

effects of The Beard are still present, 

and the same attitude towards 

Infinity as being just around that 

corner ... that corner—the sie you 

keep missing but which Michael 

McClure is constantly turning. 

~ | missed The Bow. Spider Rabbit 

is about Crusader Rabbit/Bugs 
Bunny/Eensy Weensy 

Spider/Grimm’s Fairy Tales and You, 

or, about the Spider Rabbit inside all 

of us (“Hi! I'm Spider Rabbit! Hello! 

Hello! This is my spoon and this is 

my bag and | have a_ surprise! 

Hi!...") and S.R.’s re-entry into.the 

world as-the other side of all ofsus, 

"playing with grenades, eating each 

other's brains when the carrots run 

out, or when they don’t, and making 

sure there is a web between us at all 

times, a thick heavy ... wall of a 

web. 

Meatball and Cherub are about the 
general state of the cosmos. The 

acting in’ the plays is quite good, 
Marion Killinger and Sally Kirkland 

in Meatball making the impossibility 

just a little more breathtaking than it 

might have been otherwise. The 

director, Tom Bissinger, is to be 

complimented for bringing the plays 

to Philadelphia and to be chided for 

the overall pacing, which, my night, 

seemed rather sloppy as though 

different actors were using different 

scores to keep time. 

McClure’s plays, however, are a 

source of wonder and strange, 

psychic flashes of spun glory, and | 

am very glad | saw these few dreams. 

| hope someone brings them to New 

York, especially Meatball and Cherub 
and maybe some of the other 20 or 

so Dreams... . 

A Few Words Dept: Futz, after 

seeing many other 1970 entries, is 

beginning to look better than ever to 

me. Any movie which manages to say 

something cogent about the situation 

in Vietnam these days when every 

professional liberal is’ raising his 
grubby white arm in a fist, that 
movie deserves to be supported, If 

one has not seen the play, then the 

movie is better than ever, as an 

introduction The reviews 

enumerating the kinds of perversions - 
in Futz are being written by people 

who dream at night of wearing 

furlined jock straps for masturbating, 

but settle for kicking the dog—and 

masturbating in regular fashion. They 

can not ever get past the skin of this 

strange blaody animal, which is us, of 

course. If they got past’the skin of 

this one, they might have to study 

themselves, perish ete. | am aghast at 

i2 oz. 
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the idiotic criticisms being made of 
this movie; John Simon and the other 

faggoty-rabbity ilk should have their 

~ minds washed down with Lysol and 

their hearts rinsed with Sunshine, 

then be turned out to graze for the 

rest of this life cycle. While the movie 

as cinema may be a failure, and | 

think it fails on many levels in 

between the very brilliant opening 
and the clever moments, and the 

fabulous footage of Seth Allen being 

an actor (Actor?), the movie does not 
always work. But then, not so many 

movies have the impact of this one 

because what the others choose to 

succeed at is not worth the failure of 

this one which dared to take a big 

chunk of our collective nightmare 

and simply found us indigestible. 

Futz deals in the poetry of our lives, 

’ the way we kill because others “make 

our brains red’’ and the poetry of 

horrible needless death is not very 

comfortable. Maybe Fuvz is too close 

to Vietnam for comfort. 

Now See Here Dept: Now see here, 

Luchio Visconti. When | was a little 

girl and saw Rocco and His Brothers, 
{ felt the film was overlong, so 

repressed that the perversity was a 

state of frictive mind only, and that 

the melodrama made “Crusader 

Rabbit” look like serious Broadway 

fare. And now there is The Damned 

(subtitled Gotterdammerung in case 
you need pointers) and the opening 

shot is ... could it be ... oh gosh! 
... atrgggh! kerrraghhhck! it must be 

. bh hel |. Abhrgh, etctera/No, 
and still, yes. It is the famous, 
notorious Essenbech ironworks o 

Germany in World War 11 times! 

Guess who, that’s right. And Luchio 

Visconti has taken 2 hours and 35 
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minutes to spin this tale of horror, 

cookie crumbs, perversity which is so 

nowhere that the only thing to be 

hoped is that his head is somewhere 

else—anywhere but there ... lit-tle 

blond girls in long blond curls and 

blue dresses approached by their 

uncle Martin with his shaved 

pencilled eyebrows, wasp waist and 

the famed Essenbech nose and lousy 
acting ability. And one by one, they 

are mowed down in the most absurd 

manners possible, leaving ... guess 

who at the helm. I'm not sure 

because | fell asleep several times. It 

is the mark of this picture that | 

never felt lost in the story line 

despite my unawakeness. On paper, it 

almost sounds OK: Mart in making 
Mommy, little girls, appearing in 

Marlene Dietrich drag at old Uncle 

Joachim’s birthday . . . somehow, the 

major fudge aspects of the 

Gotterdammerung cake make this 

movie resemble nothing so much as a 

baroque opera without one good aria, 

or like an elephant trying to whip up 

a batch of pamplemousse and 

creating jumpenproletariat .. . ! dont 

know who will go see this movie. No 

doubt people who truly loved 

“Rocco” and the others of Visconti’s 
fertile if furtive, turgid brain. It was 

like being promised Hell and getting a 

lecture from Aldous Huxley on the 

essentiality of inner experience of all 

primates. It was like being told that 

The Bible was going to be recast and 

discovering Shirley Temple Black cast 

as Mary Magdalen, Douglas Fairbanks 

Jr. as God. Urp. 

There are, heaven knows, good 

things to be said in favor of the color 

and the camera work. One was very 

strong, all primary and so forth. The 

other quite clumsy but equally strong 

Superimpositions sure as hell are su- 

perimpositions, nothing is left to 
chance. This film is constructed a- 

bout as powerfully as was the Third 

Reich, on paper. 

— No Question About it— 
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them. Even if they weren't together 
before, they all came from the same 

musical community. It's fresh, a real 
return to clean rhythm and straight 

song writing. {I mean, the Chambers 
Brothers on their new album quoting 
what some speech writer wrote for 

the astronauts during their first moon 
publicity trip for the US of A 

government, like it was poetry ... 

“A giant step for mankind”, maybe, 
“A giant step backwards for rock 

lyrics’, | think so.) They (Allman) 

use blues as a base and get into their 

own heads. And the heads of Altantic 

records are very high on them, so 

duck the hype, but dig the sound. 

They'll be at the Fillmore with BS+T. 

Also Fat Matress was there 

(Ungano's is great if it’s not 
stupifyingly loud), but less authentic. 
Going through the motions, it felt 

like, and people seemed distracted by 

how much lead guitar Noel Redding 

looks like Viva. Which is true, but 

surely the music should be more so. 

Tuesday's on the Fillmore. Real 
applause for Quarry, from the wilds 

of western Massachusetts and now 

cine malibu 
59th ST. & 2° AVE. 759-4630 

©¢Scenes play like super- 
ior cabaret routines —- 

and in a way they’re 
funnier. ..the fellatio 
scene is a small master- 
piece of ambiguity. It’s 
unlikely that one could 
stylize this sort of thing 
with more wit...it’s a 
memorable piece of 
visual prestidigitation.”° 
—WASHINGTON POST 

¢¢ THE BEST SEX FILM 
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not miss it if you want NO [e- oe 

grets about ever having lived! 

—SCREW MAGAZINE 

COMING 
APART. 

RIP TORN/SALLY KIRKLAND/VIVECA LINDFORS 
Written and Directed by Milton Moses Ginsberg 

Produced by Israel Davis / Andrew J. Kuehn 

Music /Jefferson Airplane 

cinema village 

New Jersey. Real rock and roll. Their 

own music was fine and varied, blues, 

folk rock, even a Ukranian-folk-song- 
-rock thing called ‘Midgets’ which 
they did for an encore, but what got 

to the happy, pretty full audience of 

people who were unquestionably 

there for the sound not just the 

scene, was a fantastically complete 

edition of the reprise of ‘“‘Sgt. 

Pepper’s Lonely Hearts Club Band” 

and zoom right into “A Day In The 

Life” introduced by (we didn’t know 
what was coming): “Here’s a song 
done by another group on a record. 

They've never done it live. They used 

a lot, of stuff to record it, 700 

dragons and all that.” And when it 

was over: “More!” ‘More Beatles!” 
“More Beatles!’ Had they started in 
with ‘‘Revolver” the audience 
wouldn't have let anyone send them 

home. Which would also have been 
too bad, because former Miles Davis 
drummer, Tony Williams, and his 

group Lifetime, english guitarist 

Johnny McLaughlin and organist 
Larry Young, aren't to be missed. 

People say that Williams is the best 

drummer in the world. “Best” is 

pretty hard to know. He is absolutely 

phenomenally good, you can imagine 

what with the stuff Miles got into. 

It's real jazz, the kind that takes you 

very far away if you can dig it. Had 

12th ST. EAST OF Sth AVE. WA 4.3365 

Kubrick been serious with “2001” 
Williams and Lifetime could have 

done the music for the trip down to 

Jupiter. But it's much more personal. 

It’s the space and energy inside you, 
and all the trips you go through on 

levels you don't normally think 
about. Everytime he sends you out to 

space, which is every song, he brings 

you back. And it rocks and he writes 

dense lyrics: “Being aware is know 
that there are people-all around you 

who are trying so hard to share all 

their fears with you...” or “It's all 
said in bed”. 

I think it has to be said that, as 

_ much fun as they are, blues in a sense 

are old-fashioned black music (black 

by origin, a bluesman is a bluesman, 

whoever) Tony Williams is into 
totally new-fashioned, nuclear 

energies, real space odyssey’s. 

Freaking, maybe on the surface, 

underneath it’s love and as he says: 

“It's all in fun. It’s got to be fun.” 

You can get them to you from a new 

Polydor album called “Emergency” 

... (have you seen any red lights 
flashing?). 

Then Terry Reid started to jam, 

and that was just fine. 

And while all this was happening, 

King Crimson was in New York on 

their way back to England after their 

first American tour. With Cocker at 
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the Fillmore here a couple of weeks 

ago. Called the “sleepers” of the 
Miami Rock Festival. Have displeased 
rock critic Bob Cristgau who gives 
their album a O+ and calls them 

“ersatz shit”. The plus is for 
Townshend, who thinks they have 

done a masterpiece. A single is about 

“to crash the AM barrier, “Court of- 

the Crimson King’ which the FM 

channels have been doing for a while. 

And resident poet Peter-Sinfield and 

bass guitar and lead vocals Greg Lake 

are very nice people to talk to. They 

are very much into music, not 

screaming. The gig at the Whisky a 

Go Go in LA was flatteringly 
unsuccessful because the audience at 

the Go Go are apparently pretty 

piggy. Visited Big Sur, walked up the 

path at Deetjen’s, walked up the path 
to the waterfall and were moved to 

“tears. Unintelligible if you've never 
been there and felt the sun streaming 

down through the giant redwoods to 

the soft floor of the forest. Truly 

lovely if you have. Since you'll be 

hearing it a lot, “The Court of the 

Crimson King” was the outcome of 

Sinfield brooding on down things, 

that all came together with the 

phrase that is the title. The words 

just flowed out. | told him | liked the 

way English groups could tap their 

history and get a kind of mythical 

floating quality that worked. Like 

Donovan. (or David Crosby, 

“Guinnevere’, doing it too.) “Yeah,” 
said Sinfield ‘Timeless ... | was 
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listening to a lot of Donovan at that 
time | wrote it. Meeting people 

tends to destroy your objectivity, or 

whatever. If you like them you can’t 
help wanting to like what they do. 

Still, they've only been together for a 

year, and if they are as serious about 

music as their rap, beautiful things 

could happen. 

And, as a pre-Christmas up, the 

Fillmore laid a beautiful Sunday 

night Incredible String Band concert 
on the folk. It was packed but it was 

peaceful. People who want to hear 

them really want to hear them. The 
original band is, of course, two 

absolutely enchanted Scots, Robin 

Williamson and Mike Heron (guitar 
and about 20 other instruments 

-including a washboard the former, 

and piano/sitar and 20 more 
instruments the latter). Both sing and 
write songs and paint. Their 

refinement is mythical and now there 

are two new additions—“Chaning 

Horses” is the title of the new album 

which includes Rose and Licorice, 

beautiful, equally gifted girls, who 

also sing and play and all kinds of 

instruments and... DANCE. 
Totally stoned creatures, sitting 

and beaming at each other while they 

play, like Indian avatars, they learned 

the facts of life, while living in Wales, 

from a pig (farm animal) who was “a 
very sleepy pig, all the time, unless he 

was makin’ it. Then he was very wide 

awake! Until he wandered into the 

kitchen and ate 100 pounds of brown 

rice, a box of light bulbs, about six 

feet of foam rubber pillows and...” 

you can=imagine he wandered off 

into the forest and well ‘‘Gone like 

snow on the water” but immortalized — 

in Williamson's “Big Ted”. 

It took them a good forty years to 

set up for each new song. Nobody 

played the same instrument twice in 

a row, and Rose's electric bass guitar 

as either inaudible or four times too 

loud. But they area trip, with a kind 

of ecological purity ... you will be 

transfixed. It’s that deep holiday 

intimacy and privacy in yourself 

which refreshes the spirit. It’s not 

news, it olds, and trues and rock and 

you. “Dust be diamonds. Water be 

“wine. Happy, happy, happy all the 

time. Time.” 
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got in touch with artists like Nam 

June Paik and Thomas Tadlock. 

PBL contracted WGBH to provide 

facilities and Olivia and myself, and 

six artists that they would choose. 

Now they were chosen by two 

producers out of New York—Pat 

Marx, who has a radio show, and Ann 

Dresser, a sculptress and part-time 

worker for the Kaplan Foundation. 

They had a lot of friends who were 

artists, and whose desires ran towards 

television, so they became like 

mothers to the artists and we became 

the source of getting it into tape. 

Because of money considerations, we 

had to limit each artist to a half-day 

in the studio, though some went 

over. So we took two artists and gave 

them a Saturday and a Sunday—six 

hours in the studio for each one, and 

we took three weekends at WGBH. 

We brought them up and showed 

them the equipment, the video tapes, 

the switching, and the panels, and 

their minds generated. We showed 

them some of our old tapes (The 
Silver tapes, and MIXED BAG, a jazz 

show with Charles Lloyd). The 

switcher who was working on the 

Silver show was the director of the 

Lloyd thing, and of course we had 

gone through so many processes that, 

doing this jazz show live, we started 

manipulating some of the effects, and 

we had a light show going with 

cameras on that, and it was beamed 

one on top of the other, matting it. 

David Atwood, came on -as the 

co-director of THE MEDIUM IS THE 

MEDIUM. Really the three of us 

worked as a team on the Silver thing 

and we try to carry on_ that 

continuity. 

(DEEP VOICE FROM TV: What 

happens when artist take control of 

television?) 
ABSTRACT SOUNDS. 

UP VOICE FROM TV: PBL invited 

six artists to collaborate with 

television technicians in search for 

new ways to use the tools of 

television as an electronic art form. 

Each. artist has experimented with 
sophisticated technology in his own 

work, mechanical and electronic 

devices, Optics machines, kinetics, 

and multi-media. They all see 

television as an immediate way of 

reaching a vast audience, and creating 

a museum for millions. Here they use 

the medium as THEIR medium. 

Aldo Tambellini, born Syracuse, 

New York; 1930. Mixed media 

pioneer and co-founder of New 

York's Black Gate Theater. His work 

explores.the philosophyand social 

concept of blackness. He uses 1000 

slides, 16 films, TV monitors, and 30 

children in his piece titled BLACK. 

TV SOUND: Tiny children’s voices, 

playing, Diesel sound comes in and 

crescendos. . .) 
BARZYK: Aldo Tambellini brought 

his slides, his films. He asked us to go 

out and grab 30 kids, and set up an 

environment inside th. studio where 

they could see themselves, and hear 

themselves, and just play around and 

have fun. We took three 

cameras—Aldo wanted to do 
everything black and white—so we 

put up the cameras, one camera 

shooting slides, another camera 

shooting .his films, and the third 

camera on the kids running around. 

And we started the tape, said “Kids, 

go to it—play around here, dance 

around for awhile, you other kids sit 

on a rug for awhile,’ and we just 

went for a half an hour, with the 

three cameras going. 

Sometimes Aldo would run out 

into the studio and say No, No— do 

it this way, and run back in, and 

sometimes he was switching it, and 

most of the time he just watched the 

process go. The sound was being 
created at the same time this was 

going on. Aldo brought some sound 

sources, and we had others, and he 

talked to the audio man and 

everything kind of happened at once. 

JUD: What kind of sound did he use? 

BARZYK: These were basically 

feedbacks and loops, and plugging 

into the audio console board itself, 

and tape rewinds, and that kind of 

material. Everything was just 

happening and really going by 

Aldo—with everybody sitting there, 

and Aldo was like the piston in the 

machine, and he was going: “Oh, 

that’s beautiful, that's terrible, that’s 

good, why don’t you give me more of 

that, that’s awful.” This sort of went 

on, and we were all like up and 

down. So we had a half-hour of Aldo 

on tape. 
The second was Thomas Tadlock, 

who brought in his. Archetron 

kaleidoscopic video machine, and 

there was very little we had to do. We 

got him a source of | SPY, brought it 

into his machine. We ran Tadlock for 

an hour and a half, and he left the 

studio sometimes, and sometimes had. 

on headsets coming out to him with 

the Beatles, and other records and 

tapes, which were also being recorded 

on the video tape as well as the 

sounds of the television shows we 

were using. And we just recorded a 

lot and that was raw material for 

him. 

(TV VOICE: Allan Kaprow. What's 
happening here. He uses four 

locations in Massachusetts, 5 

cameras, 2 television monitors, and 

people trying to get in touch. Title: 

HELLO. 
FIRST LADY: | see you, Harriet. 

SECOND LADY: | see you, too. Hi. 

There you are. Who are you? 

MAN: Hello, hello. That’s my 

daughter. If | could only talk to her 

through all this machinery, it’d be 

great. Helen, Helen. 

LITTLE GIRL: Hi. 

MAN: Hello, this is daddy. Do you 

see me? 
LITTLE GIRL: | saw you already. 

MAN: Do you see me now? 

SMALL BOY: Hi. MAN: Hi, Peter. 

HELEN’S FATHER: Hello, Helen. ! 

can see you. ; 
HELEN: | see you. MAN: Take the 

microphone out of your mouth. 

MAN: Hi there. Do you hear me, 

Helen? Say hello to the man on your 

left. LITTLE GIRL: Hi. MAN: | see 

the moon. 

RECORDED VOICES: Boy and girl, 

distorted, saying hello back and 

forth.) 
BARZYK: For Allan Kaprow, we set 

up four locations in Boston, which 

we have coming into GBH from other 

areas for other purposes—a line to 

MIT which feeds us programs which 

we record for them, and other lines 

from EDC (Educational Development 

Corps) which also does special 

educational shows. We also have a 

Mobile Unit which was set out in the 

parking lot, and we also used a 

studio. So 1 ese were the four 

sources. Allan said, these are the rules 

of the game—at each place about 

eight people, and the only thing 

they're supposed to say to each other 

is Hello, | see you. The switcher is to 

work out a plan of how he’s going to 

= edit it. The people at each location 

will have a monitor, and what they 

see will be determined by somebody 

else who works it out independently 

of what might be taking place on the 

video tape, and the audio man has 

worked out a situation so each 

location would hear a certain other 

location, independent of anything 

else that was going on. The people 

who were experiencing the happening 

had other things going on besides 

what was on the show. Al had to 

make the compromise of cutting 

down a half hour happening into five 
or six minutes. We had to come up 

with a final product, so we recorded 

a half-hour with black and white lines 

coming in. 
(Continued on Page 21) . 
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(TV VOICE: James Seawright, born 
Jackson, Miss., 1936. Technical 

Supervisor of the Columbia-Princeton 

Electronic Music Center. Here, 

Seawright uses two dancers, 

videotape delay, positive and negative 

color, and the electronic composition 

CAPRICIO by Bulent Ariel.) 

BARZYK: Seawright brought with 

him his wife and another dancer. We 

constructed a totally black 

environment for them with very 

strong hard cross lights, and put the 

dancers in white against the black, 

and then put three cameras next to 

each other. Each camera was working 

only on one of its color tubes, 

camera one shooting red, two green, 

and three blue. There were three 

sections. The first part used just a 

LET IT ALL 
HANG OUT: 

WHIP OUT If 
YOUR DECK OF 

GIANT PLYG 

when a 

_we stopped, set up each of the tapes 

black background, and the three 

cameras next to each other shooting 

the two dancers, each shooting its 

separate color, and the video man 

adding the blue and then the red 
background electronically into the 

picture. 

The second had the same three 

cameras exactly the same except in 

negative, so that the black became 

white and the white took on the 

almost plastic aspect of Warhol's 

pinks and purples. The three cameras 

started to move when more gyration 

came to each camera working on a 

different plane—they reversed scans 

on one of the cameras so it gave some 

cross reference of balance. When it 

was negative, the video man switched 

the colors a number of times in the 

most ‘vibrant parts, and simply 

colored in some of the effects. - 

The third element of the 

Seawright piece was a kind of 

McLaren body-catching thing, sort of 

a NUDE DESCENDING A 

STAIRGASE, with one camera and 

the two dancers. Each of the three 

color tubes inside the camera: were 

run to an individual tape machine, so 

dancer moved, three 

machines were running, one picking 

up the red image, one green, and one 
blue. After they finished the dance, 
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with a quarter second delay after 

each other, and we ran the three 

tapes into a final mastertape, so when 

the three color images stop and catch 

up with each other they turn into a 

black and white image, and when 

they move again they return to color. 

(TV— VOICE: Otto Piene, born 

Westphalen, Germany, 1928. 

Exhibited first smoke paintings, 

programmed light sculptures and hot 

air balloon demonstrations. Piene 

here uses 800 feet of polyethylene 

tubing, 22 tanks of helium, 

searchlights, and one 95 pound girl, 

in his ELECTRONIC. LIGHT 

BALLET. 

TV SOUND: Internal, shimmering, 

echoing sounds.) 
BARZYK: Otto Piene came-in twice 

and constructed one aspect which 

was a happening out in the parking 

lot at night, when we used all these 

balloons to float a girl 40 feet into 

the air, with search lights on her. We 

recorded this 20 minute happening, 

and the other effects were with 

stenciled cardboard circles with holes 

and patterns punched into them. We 

put very strong light behind. them 

and manipulated the circles around, 

while the video man was 

manipulating the colors. So the light 

patterns were burned in. 

(TV VOICE: Nam June Paik, born 

Seoul, Korea, 1932, composer of 
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electronic music and experiments in 

mixed media. His tools—magnets and 

junk television sets; his images—three 

hippies, a dancing model, and 

national political figures. Title: 

ELECTRONIC OPERA NO. 1. 

SOUND:-A fugue being played on 

the xylophone. 

VOICE: This is Participation TV. 

Please follow instructions. 

SOUND: The Moonlight Sonata. 

PAIK’S VOICE COMES JN: Close 

your eyes ... open your eyes ... 

three quarters close your eyes ... 

two thirds open your eyes... 

HERBERT HUMPHREY'S VOICE: 

... Being one of the top experts of 

defense appropriations. .. 

VOICE: I’m getting awfully bored. 

PAIK: Thank god, it’s the last one. 

VOICE: Well, what do we do now? 

PAIK: Well, let’s start it again from 

the beginning. - 

VOICE: This is Participation TV. 

Please Follow instructions. 

VOICE: Turn off your television 

sets.) 
BARZYK: Paik. A dancer, three 

cameras, again, red, green, and blue, 

and then he fed those images into a 

monitor and it was shot from the 

monitor—the monitor shot itself with 

another camera so that in fact what 

you get is the whole feedback of the 

hand and the girl twisting and 

turning, and we adjusted the amount 

of contrast, brightness, and the 

amount of image that was going into 
the monitor to give some flexibility. 

All the effects when he said ‘‘Close 

your eyes” were his old TV sets with 

the magnets in front, and we added 

the color. He brought four sets in, 

and he had also recorded on helical 

scan the President and those other 

people, and we shot the helical scan 

monitor, and put the magnets in 

front of that and turned it around. 

We added the red, green, and blue 
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21 
dots: The hippies again were standing 

in the same place the nude was; they 

were shot in negative, three cameras, 

red, green and blue. 

All these artists came here and 

recorded more than what was seen on 

the air. We thought we'd better keep 

them short and keep them moving. 

Everyone agreed to four to six 

minute sections. 

We brought each artist back for_ 

an eight hour day in electronic 

editing, viewed the material, decided 

what we wanted, put it together. 

Aldo's was very simple— It was just 

hard edits all the way through. We 

took perhaps 6 or 7 big areas, added 

a little volume to the kids’ “Black, 

\'m Proud’’ which we recorded in the 

studio. Tadlock looked at his whole 

thing and said he just wanted this one 

section with the Beatles’ sound. Allan 

Kaprow and we hard edited the half 

hour happening, except for the last 

bit which | felt should make more 

clear man’s. relationship to the 

machine, and Allan and | came up 

with the suggestion that we have the 

moon and the earth, and the hello, a 

surrealistic ending with the machine 

last. Allan wasn't particularly happy 

about all this but it was the strongest 

ending we could find for. something, 

which in its original form, had a flow 

which was hard to describe. James 
Seawright’s was the simplest in many 

ways because, in effect, he had 

brought us a piece of music, so 

everything was timed to that. We 

knew his piece was going to be 6 

minutes long, and we -had just 

recorded the same piece over and 

over again, so we just took the best 

sections from each. With Otto 

Piene’s, we had to superimpose one 

thing on top of the other after he 

picked the best sections, 6 minutes in 

length of the moving colors and dots, 

and of the happening, and we simply 

dissolved back and forth between the 

two, Audio was added by the audio 

man right out of the board—whatever 

noise was in the system was 

added—whatever sound came through 

from the recording of the 

happening—"‘Hello, are the lights all 

set? Lucy, are you all right? Etc.” 

Nam June Paik’s was the hardest 
because we had nearly two hours of 

his, and he realized he was to be the 

last one to edit, and the last one on 

the show. So he tried to work against 

what everybody else had done, puta 

little humor into it, and we sort of 

-created it on the spot. He had tons of 

stuff we never even got to—we 

(Continued on Page 22) 
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composed an almost piecemeal thing, 

music was added, a touch of corn, a 

touch of sentimentality. He's a very 

disparate human being—he was very 

flexible and probably got 

shortchanged more than anyone in 

this whole thing because his time was 

cut very short. 

We did the opening with the PBL 

device, and the flag—The flag was a 

regular flag, and we matted into the 

white of the flag a slide of moire 

patterns. And the PBL Twirling, 

swirling device was a steal from the 

Silver show—we cut a piece of 

aluminum foil to fit the front of the 
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lens, and cut out the shape of the - 

PBL letters—it could have been 
anything, tree, man, PBL—physically 

put it right over the lens, and placed 
a very bright object, like aluminum 

foil or a Christmas ornament with a 

lot of light on it, put it out of focus 

sO we were just picking up the dots 

of lights—So you have a multitude of 
the same thing, PBL popping in all 

over the place, and the colors were 

added by the video man. It's very 

interesting because what we're seeing 

for many years was considered 

mistakes by engineers, and now we're 

dealing in extremes, looking for 

mistakes that we can have fun with 

now. 
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abstractions, vibrating and teasing 

one another in some cosmic 

children’s game, inherit a kinetic 
unification. McLaren learned a great 

deal from the kinetic master Len 

Lye, and Robert Breer’s 

metamorphosing fine drawings have 

further transmuted directions in 

two-dimensional space into high 

sophistication. 

Perhaps some of the most 

beautiful of McLaren's work shown 

are the pastel animations, A LITTLE 

PHANTASY ON A 19th Century 

Painting (Also known as ISLE OF 
THE DEAD) and LA POULETTE 

GRISE, both from the 1940's, in 
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intangibly throughout the range of 
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Of his recent output, OPENING 
STATEMENT (1960) made to 

substitute for a personal appearance 
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grits and movie money on you each 

week. 

Address poems, ms, etc. to Tony 
Paychek Editor: Kiss 105 2 Ave. 

Erotic Interludes: Be published in an 
underground skin and beaver paper. 
Be the talk of your neighborhood. 
Be kicked out of the house by your 
parents. Get pop star writer fan mail 
from freaks and Crazies and runaway 
teen whores. Send your erotic 
interludes whether favorite or hi-gain 
to KISS.105 2 Ave. c/o Tony 
Paychek: Editor. Prizes in cash to 
best man, best woman, Unisex, 
Stewardess and Hackie interludes. 
Five cash categories countem! If you 
dont type, write or print legibly. 
Remember to include return address 
alias or pseudonyms honored. 
Discretion assured. Be cool. Write 
Kiss today! 

Widely experienced, cultured young 
man, 28, has access to high quality 
sex creations, literary & 
photographic. Seeks investor(s) to 
form publishing company. 
(Active-silent) $5000 needed. To 

meet & examine trend-setting, 

breath-taking, erotic sampler, call 

Tom Buono, 256-5293. 

FREE LANCE PHOTOJOURNA- 

LIST available for photographic work 

and assignments (model portfolios, 

picture stories, etc.). Call Dick 

(8am-noon) 273-2714. 

RASPUTIN the Svengali—like monk 
was more than a hypnotist. Had 
women at his feet and knew how to 
call upon a little used power to heal 

People. If you are a man or woman 
interested in getting ahead | can 
make you a male or female Rasputin. 

For help in setting things up no 

charge for first few people who 
answer this worthwile ad. Paul P. 

Apt. 16 L, 85 Presidential Blvd., 
Paterson, N. Jersey. 

ATTENTION overweight girls 69 and 
under. World travelled physical 
culturist, male, 40, using thereputic 

knowhow can lick your problem. 
Consultation and first session free. 
Occupant, 370 West 34th Street, Box 
603, N.Y.C. 

Foot Fetishists—Join unique club 
devoted exciusively to sexually 
stimulating aspect of beautiful feet. 

Send $2.00 for particulars; 
membership naked foot charm. 
Lotus, P.O. Box 497, Times Square 

Station, N.Y.C. 

East side executive ‘‘sky"’ club escort 
service!!! The right place for 
attractive swingers in town. Youthful 

men of different nationalities and 
various experience. Men only. Nino 

* RW 9-0277. 

Are ftlluminati cfackpots, neo-Nazis, 
Birchers, and Minutemen bugging 
you? Uncover the ones:in your area, 
Free details from: .National 
Information Center, Dept. E, Box 21, 

Springfield, Mass. 01101. 

Young French Male on vacation from 
Paris, wants to pose privately for 
your thing. Very good tooking with 

dark hair and swimmer's build. 6’, 
145 Ibs. Tel. Patrick 2-8 p.m. 

691-9831. 

. 

wiiee 
Hear my Heart 
when sun — rise freezes the fire/ 

& harmony struggles to desire/ 

Hear my Heart 
when sun — set sleeps with inspiration 

& apathy embeilishes an invitation/ 

yu-2-4471 

literature fread will meet with 
interested groups of 3 or more 
students jr. h.s. and up to dig into 

academic and nonacademic literature. 
Mark Katzman 787-8891. 

AD rates are Personal Ads: 

$5.00 for the first 25 words, 20¢ per 

word thereafter, classified ads: $3.75 

for the first 25 words, 15¢ each addi- 

tional word. Send check or money 

order with copy to EVO, Box 571, 

Peter Stuyvesant Station, New York, 

N.Y. 10009. 

Uniiintthed,; 632-2 > VirecaaSit., 
Hollywood, Calif., 90028, Dept. 5. 
Sent in plain envelope. Ecstasy or 
refund. Share water. 

TAKE ATRIP 
Turn’ on with the ‘‘FAMOUS 
TRIP-OUT BOOK." Sure-fire 
formulas to make hash from legal 
chemicals. Make peyote, DMT, 
cannabis, LSD, etc. Do it NOW! Send 
$2.00 to: 

TRIPS UNLIMITED 
Box36347-VO Hollywood 90036 

COLOR 

FILM DEVELOPING 

For Discreet People 

Each photo: fully enlarged to 

jumbo size all negatives re- 

turned. Satisfaction guaranteed 

$4.50 per roll and 30 ¢ a print. 

Photos returned in sealed manil- 

la envelope. Send film and 

money order to 

Confidential-Photo 

Box 358 

New Hyde Pk, NY 11040 

MEN! CUSTOM MADE BY Norman 
Knight, Ltd. 17 East 13th St. NYC 
10003, 255-7390 — Nylon Bikini 
Underbriefs $3.00 & Pouch Front 
Undershorts $4.00, see-thru & 
opaque, Ready Made for the impulse 
buyer & Custom Made for the man 
with a problem. — Swimsuits & 
Beachwear, Daring or conservative 
from $6.00, Ready made for the last 
minute purchaser for your winter 
vacation & Custom Made for the Man 
who plans ahead. NO PROBLEM 
TOO LARGE. --6 & 8 foot muffiers 
— 2 inch wide SUEDE Belts —Pouch 
Front Pants, Ready Made or Custom 
Made — “MILITAVI", The Masculine 
Body Fragrance for The 
Sophisticated Male is now available at 
Norman Knight, Ltd., This cologne 
was developed by & for Norman 
Knight & is the perfect gift for your 
one & only. Drop by for a sample 
spray. ; 

LEGAL GOLD 
Turn-on guaranteed. Just like grass, 

cook or smoke it. $2.00 lid makes 20 

joints. 3 lids/$5.00. 7 lids/$10.00 
Dealers Wanted 

WINNER 

Box 48475-EV Hollywood 90048 

SUPER HASH: An amazing, new 

discovery that is guaranteed to get 

you high. 1 large dose - $1.75, 2 

doses - $3, 4 toses - $5. Order from: 

R. GERMAN, 4525 Wilson Bifd., no. 

104, Arlington, Va. 22203. 

A Manual of Majic by Wizard Arni 

Hendin; A how-to-do book of 

transcendental magic. Not for sale, 

but send a donation of $4.50 to The 

First Church of Research, Box 8, 

Randolph Center, Vt. 05061. 

Become an ordained minister & Dr. 

of Divinity. Degrees granted within 6 

weeks. Donate $5.00 to the First 

Church of Research, Box 8, 

Randolph Center, Vt. 05061. 

female magazines, movies, 

paperbacks. FREE CATALOGUES. 

Beaver, Box 2373-EV, Philadelphia, 

Penna. 19103. 

Daring 

Gay male books, magazines, movies, 

FREE CATALOGUES. Trojan, Box 

PEST EN:, Philadelphia, Penna. 

19103. 

“PLAYGIRLS DIRECTORY.”’ 

Models, showgirls, nymphs, amazons, 

sex-pots, wanting dates, fun. With 

names, addresses. $2.00. Fazekas, 

Dept. E, Box 54, New York, N.Y. 

10038. 

Q R a [= D 

PORNOGRAPHY—Lear
n the “true 

facts before sending money abroad. 

Send $1.00 for oar fully iNtustrated 

booklet. You must be 21 years of age 

and so~ state. Normax Press, Post 

,. Office» Box :989; ‘Fontana, California 

92335. 

| M Pp 

DRUG KNOWLEDGE 

Famous Turn-On Book: How to 

Synthesize LSD, THC, Psilocybin, 

Mescaline, more. $3.00 to Turn-Ons 

| and deal 
BUTCH YOUNG MALE, Very 

attractive, with dark hair, 5’6"", 140 

tbs. Wants to pose your place or mine 

for your thing. Tel Bob at 691-9831. 

2-8 PM. 

BUTCH MALE MODEL, young good 

looking and well hung—atheletic 

build 6’ 185 Ibs. Your place or mine. 

Call Mike 2-8 pm 691-9831. 

SHOPS: Beautifully designed 
earrings. Silver and Hammered Brass. 

For information, write E. Gardner, 
1121 New Hampshire Ave., N.W., 
Apt 508, Wash. D.C. 

TOGETHER PHOTOGRAPHER 
seeks groovy female models for 
experimental figure work in Infa-red 
color — pay and pix. Call 889-2955 
between 9 --5. 

FEMALE FIGURE MODELS $25 an 
hour. No experience necessary. | 

need many female models for 
legitimate photographic work for 
publication. This is my _ private 
studio, not an agency or amateur 

studio. | use up to ten models a 

week. None earn less than $50 for a 
shooting; all day earns $75. Some 
models are used many times. Strictly 
business. Call me at my studio and 
ask questions. Bob Wolfe 255-2711. 

100 GIRLS needed immediately for 
photographic figure modeling. No 
experience necessary. Minimum 
$50-75 per shooting. Same girls used 
many times. Call Bob Wolfe Studio. 
255-2711. 

WANTED: Girl, slim, shapely, 18-35, 
to enjoy better things in life with 
young, sincere, nice-looking discreet 

guy. SR, Box 11, Prince Station, 
NYC 10012. 

Hear my Heart 
when a terrace blends with the lock/ 
& a forest welcomes the dock/. 
Hear my Heart 
when a tongue attains imbecility/ 
& reticence rewards changeability/ 
yu-2-4471 

Hear my Heart 
when sacrifice conceals creation/ 
& ghostliness commands segregation/ 
Hear my Heart 
when brightness shocks familiarity/ 
& blindness instills individuality/ 
yu-2-4471 

TALL, ATTRACTIVE,WHITE 
MALE EXEC. 45. OFFERS HELP 
TO FINANCIALLY DISTRESSED 
HOUSEWIVES IN EXCHANGE FOR 
ONE OR MANY SINCERE SEXUAL 
RELATIONSHIPS ON HER TERMS. 
NO AGE- LIMITS, NO STRINGS. 
DISCRETION ASSURED. IF YOU 
HAVE DOUBTS WRITE AND LETS 
MEET AND TALK. IF IM NOT 
YOUR CUP OF TEA THEN THERE 
1S NOTHING LOST. FIRST COME, 
FIRST SERVED. BOX 151, OZONE 
PARK, NEW YORK 11417 

Well hung, white handsome male 24, 
wants a white man, 17-35 who has 

never been in the armed forces. Bob 

MacMillan, P.O. Box 3755, Grand 

Central Station, New York, n.Y. 

10017 

Hear my Heart 
when innocence returns to yesterday/ 

& strangeness possesses the pathway/ 

Hear my Heart 
when farewell lingers with fantasy 
& temptation escapes into memory/ 

yu-2-4471 

TALL, dark, handsome, 33-year-old, 
white executive wishes to meet with 
attractive female swinger for 
cocktails, luncheon and . .. Let's talk 
about it you won't be disappointed. 
Write me. tnciude your phone 
number if possible. Discretion 
assured. Steven Archer, c/o AAA-1 
Service, 943 Columbus Ave., NYC. 
Please, gals only. 

Opportunity for female 25-40 to 
have beautiful vacation in San Juan, 
P.R. with handsome 35 year old. 
Expenses paid Dec. 27 — Jan 1-or 
thereabouts. Send name, phone, 
picture to: P.O. Box 5246, Grand 
Central Station, N.Y.C. 10017. 

Handsome white male, muscular, tall, 
romantic and versatile wants to hear 
from an attractive female. ! can 
satisfy your every desire. Anywhere, 
anytime. i'm only a few minutes 
from N.Y.C. Bob 516 931-4547. No 
males 

Oriental male doctor seeks honest, 
affectionate, attractive Caucasian gir! 
18-35 who enjoys-the 
many-splendored facet of love that 

Eastern graciousness and Oriental 

love-making provide. I’m not as 

anatomy-oriented as my two 

countrymen who married a Miss 

Universe and a Miss World. If you're 
faithful, lovely, want to love and be 
loved, please send name, photo and 

telephone to Dr. JA, Box 5087, 

Grand Central Station, New York, 

N.Y. 10017. 

MUSCULAR GUYS/BODY 
BUILDERS under 30 desired by very 
groovy, tall, hung blonde, 25. Write: 

P.O. Box 1148, Wall Street Station, 

New. York, N.Y. 10005. 

Male 45 yrs., 5’ 7", 195 Ibs. Would 

like sto meet: woman well built~ for 
social and gratifying evenings up to 
45. Singles, divorced, widows. No 
prostitutes or phonies. Write details 
and phone. Strictest confidence. Box 
399, Times Square Station, New 

York, N.Y. 10036. 

SIX PRETTY FEMALES. Ages 
18-21, would like to pose for you in 
own studio. Afternoons, $15.00 per 

private session 12 E. 18th St., 2nd fil. 

Tel. 691-9831 2-8 p.m. 

YOUNG ATTRACTIVE MASTER 

for hire. Charles, Tel..691-9831, 5-8 
p.m. 

SOCIAL ENCOUNTER GROUP 
Join a group of men and women ina 
unique and enjoyable evening of 
making contact thru touch and 
expressing feelings. Body awareness 

training, and total honesty. Tues., 

8:30 P.M. till 12:00 and Fri., 10 P.M. 
till 6 A.M. Call 677-4263 mornings or 
6-8 p.m. All females a guest the first 
time! 

SPECIALIZED ASTROLOGICAL 
SERVICES. ACCURATE CHARTS. 
CONSULTATION. REALISTIC 
INTERPRETATIONS. 
REASONABLE FEES. WALTER 
BREEN YU 4-2808 or write c/o 
EVO, 105 2nd Avenue, New York, 

New York. 

MECHANICAL SEX TRIP - May we 
help in your’ search for the ultimate 
sex experience? We sell the 
VIBRA-SEX. It’s a throbbing woman 
substitute made of vibrating skin soft 
rubber. You’ll find this and many 
other. mind-blowing devices in our 
stimulating new catalogue. 

Adults-send $1.00 to TOOL AND 
SCREW WORKS, P.O. Box 1175, 
Seattle, Wash. 98111. 

NUDE BOYS & MEN, all types, sizes 
& shapes. Photo sets, Slides, Movies, 
Magazines. Get our 32 page Catalog 
plus BIG Sample. Send $1. & state in 
writing you are over 21. MIKE 
DIAMOND PRODUCTIONS, 7471 
Melrose Avenue, Dept-E, Hollywood, 
California 90046. 

GIVE THE ONE YOU LOVE 
A REAL SHAFTING 

Ideal gifts of love for those very 

special occasions and for the one who 
has everything. Realistic Male 
Members adorably sculptured into 
candles and Lollipops. $3.00 a copy. 
1 each for $5.5G, 2 each for $10.00. 
Send cash or Postal M.O. only to 
REAL SHAFTING (a cockeyed co.) 
PO Box 807, Mill Valley, Ca, 94941 

Calif. Res. add 5% Sales Tax. 

EXECUTIVE 30 new in city, lonely 
sincere honest, wants to meet a white 
lady 22 to 40 who needs plenty of 
love and affection. Please write. Box 
435 NYC 10011. 

- Young boy 18, seeks young boys 
18-25 for fun and friendship. Send 
photo and phone number to: P.O. 
Box 163, Parkchester Station, Bronx, 
New York 10462. 

Young record executive will share 
luxury apartment with young, 
beautiful girl; exchange for light 
housekeeping. No hang-ups. Enclose 
picture. Box 725. Times Square 
Station, New York, N.Y..10036. 

Clean cut, attractive male, 36, 5°11", 
174 Ibs. !mpossible marital situation, 
seeking pleasant Single girl or married 
gir! whose husband doesn't object to 
occassional amourous meetings. 
Phone number please. E.B., P.O. Box 
2051, Brooklyn, New York 11202. 

/SELL PUSSY ...GIRLS...need 
extra money fast for, holiday gifts 
and trips to fun places? Can't make 
ends meet on your meagre salary? It’s 
easy, just sell a few pieces of pussy, 
every week to supplement your 

income. Societal! attitudes have 
changed and no one is going to put 
you down for it. All the big 
corporations have hostesses on their 
payrolls for entertainment. THE 

SENSUALISTS. 

AT _YQUR, SERVICE for the first 
class ‘rub. “For appointment phone 
787-4916 two till midnight. 

FOR THE ULTIMATE IN 
MASSAGE. Maile and female 
clientele. Call Betty Neal. Lic. 
MU8-4681 and EL5-3192, 210 East 
53rd St., between 2nd and 3rd Ave. 

Air conditioned. 
JOHN THE MASSEUR — 
studio service. Men only. 

889-5477. 

home & 
$20.00. 

Jim's RUBS FOR MEN are 
sensational and groovy. Day and 
night service at your home or my 

studio. Call 876-7662. 

BOB & BOB’S RUBS. Young 
Black-White rubdown duo, working 
singularly or jointly “TO RUB YOU 
THE WAY YOU LIKE.” 10 A.M. - 

12 Midnight. Call 724-8185 or 

982-4851. 

UP TIGHT?. COOL IT MAN. 

CLIMAX..YOUR- DAY WITH A 

MtND-BLOWING MASSAGE BY 

PIERO. BY APPOINTMENT. DAILY 

10 -AM:to..10 PM..CALL 734-5094. 

STUDIO OR-RESItDENTIAL. 

FEMALE NUDE FIGURE STUDIES 

Ten 5X7 prints, $5.75. SAMPLES 

$1.00: BANDUROS, Box! 42087, 

Portland, Oregon. 97242 

SCIENTIFIC DATING SERVICE, 

INC. 147 West 42nd St. New York 

City Room 1018. Guaranteed Dates. 

AM: 1A 8-7897; 12 PM to 8 PM 

OX5-0158 and Sunday 

Box 74818-VO 

23 
MALE — 6', 165 Ibs. Brown Hair 
Attractive’ — cool. body, willing to 
pose for photographers & artists Tel 
Roger 691-9831 4-8 p.m. 

MASCULINE AND ATTRACTIVE 
MALE young, neat, and well hung, 

br. hair, 5°10”, 150 Ibs. will pose 
nude your place or mine. Tel. Paul 

691-9831 2-8 p.m. 

LETTER WRITERS 
Don't answer an adult personal ad 
until. you see what other people 

write. Dozens of hot letters 
answering AC/DC and straight ads 
placed by single girls and swinging 
couples just released (sent in plain 

wrapper). RUSH $2.00 for: 
PHESCET TER ELE 

Box 36603-EV Hollywood 90036 

SEXUAL CLIMAX is a totally 
beautiful experience WITH OR 
WITHOUT A PARTNER. We have 
developed a complete line of 

hand-crafted erotic pleasure devices 
to satisfy your every exotic desire. If 
21, send $2.00 for a beautifully 
illustrated catalog to: BACCHUS & 
CO. P.O. Box 478, Mill Valley, 
California. 

HOMOSEXUAL BOOKS dealing 
with the male form. Large selection. 
Send 25¢ for Brochure, and state in 
writing you. are over 21. RAINBOW 
STUDIO, Box 46544, Dept-E, Los 
Angeles, California 90046. 

GET INTO PANDORA'S BOX! 
Her collection of LOVE TOYS will 
make you giggle and wiggle with 

delight. Her profusely illustrated 
catalogue will fill you with wonder at 
the many imaginative uses. of 
Ultramodern Materials. Adults —— 
send $2.00 for catalogue of 20th 

CENTURY SEX EQUIPMENT to: 
Pandora’s Box, P.O. Box 5760, San 
Francisco, Ca. 94101 

QUALITY Battery-Operated DeLuxe 
Personal VIBRATORS, 7"xl'a”, 
$5.00 each. Prime Strap-on Rubber 
HEALTH MATES, 6’'xilte"’, $5.00 
each. Novelty FRENCH TICKLERS, 
$1.00 each (Minimum 3); 6-$5.00; 
12-$9.00. All Items Shipped First 
Class. Postage Paid. No C.O.D. 
UniSales, Dept. E, P.O. Box 574, 
Times Sq. Station, New York 10036. 

SUPERGRASS. BEST TURN-ON! 
BEST PRICE! Just like grass. Cook 
or smoke it. 100 percent LEGAL. 
One lid, $1.50, 4 for $5.00, 8 for 
$10.00. ON THE SPOT, 907 N. 
HARPER, BOX 3, HOLLYWOOD, 
CALIF. 90046. (UNCOND. GUAR.) 

EXTEND—for prolonging the male 
climax - 5 for $1.25. HEAD - covers 
just what the name implies. 2 for 
75g. FRENCH TICKLERS 1 for 
$1.25, 6 for $4.00. A sample of all 3, 

$2.00. HAILE, Box 147 A, Bay 
Station, Brooklyn, N.Y. 11435. 

SEX MAD MAIL GALORE -- Get 
loads of sexy, adult, horny mail. Put 
your name onto the National Adult 
“Mailing List. Send $1.00 to WLS, 
POB 912, Azusa, Cal. 91702 

Induce sexual desire in others. Rush 

$2.00 for yours to: 
APHRODISIACS 

Los Angeles 90004 

GET STONED! 
Trip-out with ‘“Superhigh."’ 100% 
iegal turn-on. 20 number lid $2. 3/$5 
-- 7/$10. Guaranteed. 

Rush Order To: 
CRYSTAL IMPS 

Box 36241-EVO Hollywood 90036 

CONVINCE your WIFE 
Here’s your answer to help get your 
wife started in swapping, group sex 
and other funfilled activities. 
Includes pictures. For your copy of 
Swapping Times, rush just $2.00 to: 

ORGIES 

Box 74513-EO Hollywood 90004 

Only a few weeks in town!!! Top 

Californian nude figure model. Age 

24, 6’2"" 180 Ibs. 49" chest, 17 %4 

bicep, 32'' waist. For art, 

photography, magazines and all 

kinds.. Men only. Ask for Rick PW 

39-0277. 

MANY young male figure models 
(age 18-28) for nudist magazine. 
Professional photographer. No 

experience necessary $10.00 per 

hour. Call AL5-2711. 

NUDE MALE MODELS WANTED. 
Ages 18-25 Must be well hung with 

athletic body. No experience 
necessary. Good pay. 9am-5pm Call 

545-3123 

FRANK & JERRY,, two roommates, 

available 12 to 12 for modeling. Your 
place or ours. $25.00 per session. 

874-5871. ACTION LINE. 

Good looking athletic model 19. 
College Student. 6'2"' 195 Ibs. Call 
Jeff 835-0044 after 7 on weekdays — 
weekends anytime. $30.00 

ATHLETIC AND MASCULINE 
MODEL WILL POSE NUBE. CALL 
628-0508 AFTER 6 P.M. TO MAKE 
AN APPOINTMENT. 

Attraétive Nude Male Model, 

Bodybuilder, Masculine, 6’ tall, Well 

Proportioned Physique, Well 

endowed, will pose for Photographers 

in your Studio. Call 246-3292. Fee 

$25.00. 
MASCULINE AND HIP 

attractive and groovy model(s) for 

hire $30. call. 873-9145 

9AM-midnight 



BOYS AND GIRLS; |S YOUR 

CRIMESTOPPERS TEXTBOOK 
COLLECTION UP TO DATE ? 

HERE ARE SOME 10, 

YOSSARIBN 

. CRIMEST! oa ge TERTSOOK, 

one ROUSECLEANING, DO NOT MOVE 
USBANO’S FIREARMS FROM 

8 She LACE TO ANOTHER. S2-< 
WITHOUT TELLING HIM, F. 

HAVE YOUR WIFE OR , MOTHER REINFORCE 

YOUR BADGE INSERT ON YOUR UNIFORM, | 
@ sCOP*-FIGHTERS RELISH BADGES a 

AS SOUVENIRS. 

“THE SHORT THICK NECK,WITH ITS NOTICE-__ =| 
@ ABLE ADAMS APPLE AND THE MUSCU 

HANDS, IDENTIFY NO. 1,THE MALE. 2): 

CRIMEST' OPFERS TEXTBOOK — 

Lo 

_1N TORLANCS" &, SUSPECT ON FOOT TAKE 
ADVANTAGE OF REFLECTIVE SURFACES 

@ TOOBSERVEHIS ACTIVITIES picd 
UNDETECTED. OSS 

INSTRUCT YOUR CHILDREN TO RAISE 

THEIR MASKS WHILE CROSSING sales a 

TO INSURE GOOD VISIBILITY, 4NO.. ene | 

TO STAY IN THEIR OWN GROUP. ecg 4 

HOW WOULD YOU LIKE TO APPROACH 

e THIS PROBLEM? NO BOOK OR FORMULA 

TELLS YOU WHAT TO DO. 

CRIMES Torrente TEXTBOOK 

CHILDREN? 

NOTIFY TEACHER ‘AND PARENTS OF ANY 
“THERES SAFETY JN NUMBERS” APPLIES FOR CONVENIENCE IN DESCRIBING A 
PARTICULARLY WHEN PARKED IN CRIMINALTO POLICE, TRY TO REC ACTS OF INTIMIDATION, IRRATIONAL DE- 
YOUR CAR" ASAN ADDED PRE-- 2<<d CALL. | r) 
Tice Cotes eran. Arey IF HE RESEMBLES ANYONE big k MANOS OR PHYSICAL ABUSES. Died 

COLLECT THEM EACH WEEK ALONG WITH OTHER FINE COMICS, FEATURES, AND EVEN NEWS IN 

SUNDAY & NOOSE 
NEW YORK’S PICTURE NEWSPAPER : 

SOME EVO STAFFERS SAY 
JAAKOVY KOHN IF YOUVE GOT IT FLAUNT IT 

R. CRUMB ? 
TIMOTHY LEARY NECESSARY BUT INFANTILE 

DEAN LATIMER FUCKING A 
DON LEWIS oc eee DEFINATELY BEST KITTY LITTER 
CANDY ASS CORNFLOWER YOU NEVER HAVE TO BUY A COPY THERE’S ALWAYS ONE LAYING AROUND 


