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president's letter

When was the last time you attended an event that
you could honestly say was worth the time, the
money, and the hassle leaving your home and fam
ily for a few days? If you have to hesitate
even for a moment to think, then you were not
present at the San Antonio SDG Festival in June!
I don't know how He does it but every year the
Lord gives us something new and fresh and vit
ally alive. The Holy Spirit was present with a
power that lifted us higher and higher each day.
Many lives were affected and I know of one per
son whose life will never be the same because of

the experience of the indwelling power of God's
love. God is the author of creation and He led

us beautifully in "the creative process" from be
ginning to end of the Festival. Personally, I
was blessed with gifts from God's children over
and over again. My gratitude and profound res
pect goes to the committee of this glorious Festi
val.

The day after the Festival I flew to Chicago
where my husband and I met to fly to Africa for
6 weeks. I wasn't sure if the plan could fly
high enough to hold me but it did and we were
taken to a mysterious world where people are the
same but different. The Sudan is one of the most
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primitive countries in the world (by Western
standards) and yet what we were able to share
with these people was but a speck compared with
the riches we received. Besides our time in two

citiesj we spent one week 110 miles from the city
of Juba into the bush over extremely rough roads
in a little village called Mundri where we met
with students at the Theological College. No run-
ing water. No electricity. We drank rain water
which ran off the roof into big barrels. We used
lanterns at night. Our toilet ten yards out back
through the tall grass was a tiny grass roofed
mud hut with a hole to squat over. We had noth
ing of the conveniences we all take for granted,
and yet we had everything we could possibly want
for life. This little community of twenty-four
students, many with their families, received us
enthusiastically and shared their lives totally
with us for a week. Again, we were blessed to
saturation. (As we left we were given gifts of a
pineapple, a bunch of bananas, 4 ears of corn, 5
eggs, and 2 live chickens, all of which survived
the four hour journey back over the same dusty
bumpy road to Juba.) Although the students knew
nothing of sacred dance we were eventually all
dancing together in joyful and humorous praise to
our Lord. In my wildest dreams I would never
have imagined that I would be leading a little
black congregation in the heart of Africa in
sacred dance! What a glorious privilege! So keep
growing in the Lord's Dance. You never know
where He might take you to share your dancing wor
ship experience.

I am deeply grateful to the SDG which has helped
shape me in my sacred dance life over the years
and in many ways helped prepare me for my dance
experiences in Africa. I really can't imagine
being without this special community of people.
I ask your prayers for the leadership of the SDG
that we may be guided by God's wisdom.
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This year we need special divine help on one
particularly sensitive issue. As many of you
have perceived over the past few years there has
been considerable attention given to our iden
tity as a Guild. Last year the question was
finally discussed formally in our Board Meet-

Are we in actuality what we profess toing:

be on paper — i. e. an inter-faith organiza
tion?" The constituency of our membership is
mostly Christian which becomes very obvious in

Journal and at our Festivals. In otherour

words, we look more like an inter-denominational
Christian organization than inter-faith,
question of integrity and cohesiveness is impor
tant, then should we look to change our descript
ion of our self-identity or should we alter our
Festivals to become a more inter-faith exper-

If the

ience?

This question is perhaps the most important one
we are facing at the present time — certainly
philosophically and theologically speaking.
(Please see Judith Rock's article in this Jour
nal .)

vite all of you to give me your input,
the minutes of the annual meeting to evaluate
the discussion on this topic. We are in no rush
to make a decision but we are concerned to be
gin discussion among the members. Please search
out the implications of both directions for the
Guild.

Consider the question carefully and I in-
Do read

I look forward with renewed energy and vision
to serving the Guild again this year. Let's
meet in Miami in March to celebrate and dance
together!

God bless.

Carlynn
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Be On The Alert For:

1. EAR^f Sacred Dance Guild Festival

2. "Each One Reach One"
3. Report on Texas Festival

SACRED DANCE GUILD FESTIVAL
24th Anniversary Festival
March 5-9, 1982
University of Miami Campus,

19811 (no later than November 30,981) IS essential, since the festival occurs

season Florida tourist

82

Coral Gables, Florida

from participants will be availablefrom the registrar:

Ana Atanasio
2141 NW 82 Terrace
Pembroke Pines, FI 33024
Phone: 305-432-7297

payable to: Sacred Dance Gni
Make all checks

Festival '82
lH

National leadership includes:
Doug Adams

•Jean Cowdery
Carolyn Deitering
Carla DeSola

Arthur Hall

leadership „iu be furnished by local
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With a lot of help from our friends:
College Office of Campus Ministry, First Pres
byterian Church of Hollywood, St. Maurice Cath
olic Church, University of Miami Dansemble, the
Sacred Dance Guild promises an action-packed
Sunshine Festival '82!

Biscayne

LEADERSHIP

Inspired by your input, leadership will include:
DOUG ADAMS, Associate Professor of Worship and
Preaching at Pacific School of Religion, chair
person of the doctoral faculty in theology and
the arts at the Graduate Theological Union,
Berkeley, California, author of numerous books
on religion and dance, and past president of the
Sacred Dance Guild.

JEAN COWDERY, DTR,full-time dance therapist at
Jackson Memorial Hospital, Miami, Florida, Dir
ector of Sacred Dance at First United Presby
terian Church of Hollywood, Florida, leader of
workshops in sacred dance for the Organists'
Guild and Presbyterian Synod, contact person for
the alliance between sacred dance and dance

therapy for Southeast Chapter of American Dance
Therapy Association.

CAROLYN DEITERING) liturgical dancer from Tuc
son, Arizona, leader of workshops in the art of
body movement as a language of prayer and cele
bration for individuals and communities, author
of Actions, Gestures, and Bodily Attitudes and
numerous articles for Modern Liturgy and Liturgy
magazines, former instructor of creative dance
at Barbara Mettler Studios in Tucson.

CARLA de SOLA, Liturgist and dancer from New York,
director of Omega Liturgical Dancers, author of
The Spirit Moves and Learning Through Dance, ed
ucated at Juillard, innovator in sacred dance
for liturgy and for concert.
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ARTHUR HALL, Black dancei  movement specialist
from Philadelphia, Pa., director of the Ile-Ife
African Art and Cultural Center, resident artist
for National Endowment for the Arts
Education Program,

Artists in
specialist in Dunham technique.

SYNOPSIS OF EVENTS

Plan to arrive at Miami International Airport Fri
day, March 5 (if you're flying), special airport
pick-up service to housing facilities at Univer
sity Inn, opposite UM Campus will be available at
a fraction of normal taxi fare; take a walking
tour of the UM Campus; pick up registration pac
ket; first session begins outdoors on campus at
/ p.m., wine and cheese social follows at Univ
ersity Inn.
day a.m.,

Saturday, Sunday, Monday, and Tues-
prepare to work, worship, enjoy as you

follow one of these tracks:
dance, therapy and sacred dance,
sacred dance.

children and sacred

creativity and
Some class choices available will

ballet, modern, jazz, Sufi, folk, improvi
sation, mime, clowning. A major concert by work
shop leaders is included in your festival and
will be open to the public.

be:

Specific sessions
for ministers and musicians and all others allied
with sacred dance will be offered,
sessions for children are included. Yes, bring
your family - you will have the option of extend
ing your stay in the Miami area at the Univers
ity Inn for the remainder of the week for just
$16 per person per night (4 in a room) or $26 per
person per night (2 in a room) as long as those
additional days are reserved by January 15, 1982.

Experiential

Remember, you may request information regard
ing getting academic credit (graduate or under
graduate) for this festival.

The definitive brochure will be mailed to you
in September. We are working to keep the cost
at $195.00 for the entire festival which will
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include room, most meals, all classes, and con
cert.

Mail your check or money order for $95.00 to:
Ana Atanasio, Registrar
2141 NW 82 Terrace

Pembroke Pines, FL 33024
Phone:

by November 30, 1981.
reservation for the Festival,

ment will be due January 15, 1982.

305-432-7297

This will secure your
Balance of pay-

MAKE CHECKS PAYABLE TO: SACRED DANCE GUILD

FESTIVAL '82.

DEADLINE DATES FOR JOURNAL ITEMS:

Fall Issue - August 15
Winter Issue -

Spring Issue -

Decembe

March 1

r 15

5

Theme for Winter Journal will be Filming of
Sacred Dance. PLEASE S^ND IN ARTICLES AND

LISTS!)

SDG SDG SDG SDG SDG SDG

To Become a Member of SDG:

Who may belong to the Guild:
Sacred Dance Guild is open to anybody interested
in dance as a form of spiritual expression.
Several types of membership are available.

Membership in the

Regular (1 year)....$16.00
Regular (2 years)... 30.00
Student (1 year).... 10.00

Rates:
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Group (1 year)
Sponsor (1 year),... 50.00

or more

(specify)

45.00

Life 400.00

Send your Membership to Sally Alderdice, R.D.
n, Valatie, New York, 12184.

5 5 5 8 8 88

The following is a brief form of theEd. Note:

Application:

APPLICATION FORM FOR SCHOLARSHIP AID THROUGH THE

SACRED DANCE GUILD MEMORIAL ENDOWMENT:

Name: ^Address : Telephone: Church Where
Active: Sacred Dance Guild Member: ^How Long:

^Resumi of activities (Dance training, previous
SDG events attended, performance, participation
in dance groups, etc.): What is your concept
of use of dance as religious art? ^Event for
which financial aid is requested: Of what val
ue do you hope this event will be? Cost of
event to you: ^How much can you finance yourself?

If scholarship aid is limited, do you have
other sources? Name and addresses of three (3)
references. (Please ask these individuals your
self to write us a recommendation.) .
Send Application to: Maxine DeBruyn, Box #76
Zeejand, Michigan 49464.

*****************life members****************

Starfire

Priscilla Baxter *

Ruth Rayton Ford *
Geri Gaebel

Martha Merideth

Jo Anne Orr

Helen Sonderby

Shirley Stager
*********************************************

**  Jary Yoos
*  Gloria Castano

* Margaret Taylor Doane
*  Elaine Friedrich

Shari Rarick Gysel
Carolyn Moon

*  Katherine Rutgers

*

**

**

*

**  Joan Sparrow
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ATTENTION: ALL SDG MEMBERS

1. Back Issues of the SDG Journal are available
from the Editor at $2.50 each.

2. Since the SDG Journal is under bulk mailing No.
127, it is important that any change of
address be sent to Sally Alderdice early, since
no bulk mailing pieces are returned for re
sending ! ! ! !

** ** ** Recommended Reading ** ** ** **

1.

Marilyn Daniels' T^ Dance in Christianity: The
History of Religious Dance Through The Ages is a
new book of 112 pages and is available for $4.95
(plus $1.00 for postage and handling) from The
Sharing Company, P.O. Box 2224, Austin, Texas
78767.

old and new testament sources, the author examin
es labyrinth dances and movement in mystery and
miracle plays as well as the dance of death and
shows how those medieval dances carry over into
the present day. She also gives a vivid account
of Shaker dances in the United States and ex
plores ways to use dance today in churches. (Be
sides directing Christian Education at North
Branch Reformed Church in Wayne, New Jersey,
Marilyn Daniels teaches at William Patterson
College in New Jersey.

Besides detailing the dance evidenced in

Table of Content: Beginnings, The Early Church,
The Middle Ages, The later Medieval Period,
The Renaissance, Post Renaissance, The Twentieth
Century.



10

2.

Constance Fisher's ^ in the Worshin
Program of the Church is a new publication of 20
pages available for $2.50 (plus 50? for postage
and handling) from The Sharing Company,
2224, Austin, Texas 78767. ;
over sixty musical selections

P.O.Box
She not only suggests

,  - appropriate for dancein worship but also gives many insightful tips
on how to improve working relations between musi
cians and dancers. This publication should be
in the hands of each dancer and musician
begin or continue working together.

Table of Content: Dance and Music Skills and Tech
niques, Music Literature, Communication Between
Musicians and Dancers, Suggested Music for Sacred
Dance, Classics, Children, Folk, Masses and Works,
Old Testament, Processional Hymns, Spirituals
Poetry. ’

as they

3.

Giora Manor's ̂  Go^spel According to Dance is a
new publication of 155 pages and over 100 photo
graphs showing and describing in depth the bibli
cal themes communicated by modern dance and ballet
companies. The table of content relates the
of the work that will increase the
Sacred Dance

scope

scope of any

cn QQ 1 the book by sendingplus $1 for postage and handling to The
Sharing Co., P.O.Box 2224, Austin, Texas 78767.)

Table of Content: Preface, The Bible in Dance,
Jesuit Biblical Ballet, Creation, Why Did Cain

Brother Abel, David - Combat and Conflict.
Biblical Women, Scandals of Salome, Joseph -
Innocence, A Philosophical Masque, The Proflagate
Son Biblical Dance and Heritage, Conclusion,
Bibliography.
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***********************************************

MINUTES OF THE BOARD

SDG Board Meeting, Thursday, June 18, 1981

Carlynn Reed, Shirley Stager,Officers Present:

Lindsey Huddleston, Gloria Castano, Joan Huff,
Judith Rock, Marcia Murray, Suanne Ferguson,
Daphne Montouri, Jary Yoos.

The meeting was called to order by President
Carlynn Reed.

Item 1: Judith Rock described a project she has
been working on for the past 2 years: preparing
a filmstrip on her dance, "Mary Alice's Magni
ficat". Besides the pictures it would include a
script which describes the process of creating
the piece, both choreographically and theologi
cally. Judith already has two supporters for
her project which would cost about $500. to
produce. There was much positive discussion
on the value of endorsing this kind of a pro
ject that could begin to build up a SDG library
of filmstrips, videotapes, etc. Marcia Murray
moved that we accept Judith's request for $100.
and that we invite the membership also to res
pond in support as they chose. ft was seconded
and carried. Judith will write up a financial
statement including the % of royalties she
would like to donate to SDG.

A request from an individual for moneyItem 2:

to help her study classical Indian dance in
India was evaluated,

unable to support this financially.
The consensus was we were

Item 3: There was much discussion re the re

search on a computer for our mailings. Jary
Yoos and Shirley Stager who served on this
committee reported on their findings. A "Time-
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Sharing computer would cost approximately $500.
per year plus an initial layout of $150.
asked if

Jary
anyone had access to computer information,

please contact her. She outlined the basic needs
of the Guild within a year: 3 times for the Jour
nal, once for the Festival, and one membership

It was suggested we could possibly look
into a vocational school to give computer service
cheaper. The committee will check this.

list.

The question was raised concerning use for print
outs by regions and chapters. It was decided at
this time they would have to pay for that extra
service.

To facilitate membership mailings, Lindsey sugges
ted yearly memberships at one time of the year.
That is being considered.

Item 4: Suggestions for money raising were made
enthusiastically by Lu Bellamak. She urged us to
think big and act on it. Ideas were: a) relig
ious benefit concert of top quality at $100. a
ticket; b) regional dinner parties; c) private
donors. There was some lively discussion on the
need for money raising with the necessity of
someone with this very specialized gift to
head it.

spear-

item 5: The problem of our Festival and Annual
Meeting being held in March of 1982 was raised as
It relates to elections. The term of offices
IS 1 year (usually running from June to June) and
according to By-Laws elections

are to be held
at the Annual Meeting which in 1982 will be 3
months short of the full
advisement on this.

Carlynn willyear. seek

Item 6: The question was raised by Lindsey as to
the expenses incurred by regional publicity dir
ectors particularly as postal costs rise. At this
time the directors are absorbing the cost them-
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As regions becomeselves as a tax deduction,
chapters, of course, there is a flow of money
which covers expenses.

Item 7: Journal deadline changes were rec
ommended as at present they fall on inconven
ient (and thereby forgettable) dates, not
ably August 15 and December 15. Suggested dates
were Sept., Jan. and April 15. Consultation
will be made with our editor, Toni' Intravaia.

It was suggested that at FestivalsItem 8:

there be opportunity for members to have their
pieces critiqued by competent leaders.
has been done successfully in the past and is
recommended to future Festival committees.

This

Several people have requested choreo-
Judith Rock

Item 9:

graphies printed in the Journal.
recommended that we start rather with a series
of articles on the first steps in choreography.

Meeting Adjourned.

Respectfully submitted
Carlynn Reed
(for Dana Schlegel)

######■■######■######■######

Pamphlets on CHOREOGRAPHYBooks, Articles z

E llfeldt, Lois "A Primer for Choreographers
National Press Books, Palo Alto, California

Cunningham, Merce, "Changes: Notes on Chore
ography" Something Else Press, Inc. , New
York, New York

Hawkins, Alma M. , "Creating Through Dance",
Prentice-Hall, Inc. , Englewood Cliffs, N.J.

Dance Composition and Product-
,  Barnes & Company, New York

Modern Dance Forms", Impulse

Hayes, E. R. ,
ion

Horst, Louis,
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Publications, San Francisco, California
Horst, Louis, "Pre-Classic Dance Forms", Kamin

Dance Publications, New York
Humphrey, Doris "The Art of Making Dance",

Rinehart & Company, New York
LaMeri, "Dance Composition" The BAsic Elements,

Jacob's Pillow Dance Festival, Inc., Lee,
Massachusetts

Limon, Jose, "Composing a Dance", Article in The
JuiiLiard Review, Winter 1955, Juilliard School
of Music, New York, New York

North, Marion, "Composing Movement Sequence",
North, London, England

Smith, Jacqueline, "Dance Composition—a practical
guide for teachers", Lepus Books, Unwin
Brothers, Ltd., Old Woking, Surrey, England

Walker, Kathrine Sorley, "Dance and its Creators"
The John Day Company, New York

###### ######

SACRED DANCE GUILD ANNUAL MEETING

Trinity University, San Antonio, Texas
Saturday, June 20, 1981

Officers Present: Carlynn Reed, President;
Shirley Stager, Corresponding Secretary; Lind
sey Huddleston, National Director of Regions
and Chapters; Gloria Castano, National Program
Director; Joan Huff, National Publicity Direct
or; Judith Rock, Director at Large; Regional
Publicity Directors: Marcia Murray, Pa; Suanne
Ferguson, Al-Miss; Daphne Montouri, AZ-NM; Jarry
Yoos, Financial Advisor; and members at large
representing the states of Texas, Florida,
Pennsylvania, Arizona, Massachusetts, Missouri,
Connecticut, Utah, Colorado, Alabama, New York,
New Mexico, Illinois, California, Nevada, Maine,
and Venezuela.

The meeting was called to order by Carlynn
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Reed, President.

Agenda:

Old Business:

1. Secretary's Report,
that the minutes of the 1980 Annual Meeting be
accepted as published in the SDG Fall 1980 Jou
rnal.

It was moved and secon

Carried.

ded

2. Treasurer's Report,
elsewhere in the Journal, Fall 1981.
port was presented by Jary Yoos in the absence
of Treasurer, Inez Folsom. The report was re
ceived and approved. Questions concerning the
scholarships to the San Antonio Festival were
raised. It was reported that two $100 scholar
ships were presented.

See detailed report
The re-

These scholarships re

donated from the interest generated by the
gifts to the Memorial Endowment Fund of SDG.

we

Recommended for reading. Financing A Sacred
Dance Choir by Martha Yates. Jary suggested
that this would be a useful booklet for dance
choirs seeking financial assistance.

3. Nomination of Officers for 1981-82.
Ferguson presented the new slate of officers,
introducing to the members those proposed
officers who

Suann

were present.

e

A question was raised as to how and if the Board
really works. Carlynn explained the process of
gathering gathering officers for the meetings
which may last for 2 or 3 days, (see further
details in this Journal in the article YOUR
SACRED DANCE GUILD BOARD - How Does It Work?)

Question: What do Regional Publicity Directors
Do? Lindsey Huddleston explained the function
of these officers. (see YOUR REGIONAL PUBLICI
TY DIRECTOR - What Does He/She Do?)

Question: If the Board works, how come I have
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received my Journal in my 3 years of member
ship? This question was raised by Ricky
Gibbons and Suzanne Williams. Shirley Stager
will contact Toni' Intravaia and Sally Alder-
dice to try to straighten out this problem.

Question: What is the Archivist? Carlynn ex
plained that this position has never yet been
filled, but would be perfect for a person who
enjoys collecting and organizaing information,
scrapbooks, historical items. Volunteers or
suggestions for the position would be most wel
come .

Since there are several unfilled positions of the
slate, Suanne asked for nominations from the
floor. None were offered. Marcia Murray moved
the nominations be closed and accepted. Final
vote will be received and tallied upon receipt
of ballots in the Journal, which has not yet
been distributed because of delays caused by the
changing of the format of the Journal.

4. Helps and. Guidelines. This report was given
by Jary Yoos for Sybille Volz who could not be
present because she was leaving for Switzerland.
Sybille reported that 44 kits have been sold this
year, 14 of the new format, 30 of the old. She
noted that she has received fewer requests for
information during the past year than ever be
fore and suggests that the Guild needs more

publicity. Members attending the Festival were
encouraged to send out the Publicity Releases
about their participation in the Festival to
their local newspapers.

5. Regions and Chapters. Lindsey Huddleston
reported that a new chapter has been formed in
Southern New York with President, Susan Gunn.
Joan Huff has taken over the position of Regional
Publicity Director for Upstate New York. There
are now a total of 5 chapters.
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6. Journal. The Spring 1981 Journal is late
because of the change in format. Toni' Intra-

vaia is doing a tremendous job of keeping
updated and in touch.

us

Shirley Stager7. Corresponding Secretary,
reports that a committee is investigating the
possibility of computerizing the membership
lists. Anyone with information, bids, suggest-

is requested to send such information toions,

Jary Yoos, 5 Rumford Rd., Lexington, Ma 02173.
Jary is coordinating the information so that
a decision can be made,

a list of 1000 names, the printing of labels
5 times per year, and membership printouts
for publication in the Winter Journal. Regions
and Chapters wanting lists of names in their

could order them from the service and pay
Because the Guild has no central

Bids should be based

on

area

for them,

office, this must be a computerized time-shar-
service which can be done by mail. Ifmg

there is anyone who already has access to
puter service and is interested in tackling
this job, please contact Jary.

a com-

The Guild has still not found a logo8. Logo,
which embraces and expresses the scope and pur-

of the Guild. Starfire suggested that per-pose

haps this is a process which could be gone
through at Festival 1982 in Miami to call forth
a design from the group participating in the
Festival.

Daphne Montouri offered to re-draw the present
design for printing on the 1981-82 flyer and then
develop some of her own designs based on our
present design. All designs for the logo may be
submitted to Toni' Intravaia, 201 Hewitt, Carbon-
dale, II 62901, for publication in the Journal
where members can see them and respond as to
their appropriateness.
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9. Publicity. Joan Huff reports that she
tinues to send flyers and other materials des
cribing the Guild to publications and institut
ions. SDG is listed in the Dance Annual for 1981
on page 266. All members are urged to make SDG
known as part of their local publicity efforts.
Send press releases to Local papers; contact loc
al cable TV for free community interest spots.
These stations are required to give 4 to 5 hours
per week to the community interest spots in some
areas.

con-

New Business:

1. Festival. Gloria Castano announced that the

24th annual Festival will be held March 5-9, 1982
at the University of Miami in Coral Gables, FI.
Virginia Shuker is coordinator for the Festival.
Because a motel will provide housing, reservations
and deposits should be made in October, 1981. The
cost will be about the same as for the 1981 Festi

val. The Festival Committee hope to provide pro
gramming appropriate for children and young people,
as well as for adults. Flyers will be mailed early
in the Fall.

2. For YOUR CONSIDERATION AND PRAYER AND DISCUSSION:

Judith Rock raised a question which is actually
old business, since it was raised also in 1980:
Is SDG an inter-faith organization or an inter
denominational Christian organization? We say we
are inter-faith, but when we join in worship we
are definitely Christian. Either the Guild should
change its description of itself or change the way
it functions to match the present description.

After some discussion the members present were
polled on their feelings on this question:

Shall we be "inter-faith?"

Shall we be "inter-denominational?"

The majority preferred "inter-denominational" as a
designation. It was suggested that this
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question should be addres-sed by all our mem
bers and that time for feedback and discussion

should be planned for our next Festival or
Festivals, depending on how long the solution
may heed.

Joan Huff suggested the following wording for
our statement of purpose:
denominational organization with doors open
to those of other faiths who are interested

in dance in worship,
taken at this time to clarify the exact nature
of the Guild.

tl

We are an inter-

M No further steps were

The meeting was adjourned by Carlynn Reed.
Respectfully submitted,
Shirley M. Stager, Corresponding Secretary
(for Dana Schlegel, who could not be present)

*

Treasurer's Annual Report

Memorial Endowment Fund:

Opening balance 6-14-80
Income

$1097.73

282.00

1070.80

3000.00 4352.80

Interest

Deposits
Dep. Term Cert.

Disbursements

Scholarship
(Tavner, Edwards, Sch. Com.)
Investment Cert
(Charlestown Savings 14.75%)

Closing balance 6/15/81

224.00

5000.00 5224.00

$ 226.53

Operating Fund:
Opening balance 6-14-80
Income

Membership dues $6231.65
347.00

25.00

Book kits

Donations

$  59.22
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Interest

Loan Repayment

Disbursements

Postage

Printing
Phone

Supplies
Audio Visual

51.23

750.00 $7404.88

554.30

2056.05

163.58

410.36

50.38

Chapter % Refunds275.10

103.04

Officer Expenses 336.16
Invest. Cert(14.75%)
(Life Member Funds)

Book Kits

800.00

40.52Misc.

Clsoing balance 6-15-81
(This amount includes life membership funds of
$800.00)

$4789.49

$2674.61

Inez Folsom, Treasurer

•k

YOUR SACRED DANCE GUILD BOARD....HOW DOES IT

WORK?

At the annual Festival each year, the members of
the Sacred Dance Guild vote on a long list of
names—the Sacred Dance Guild Officers and Dir

ectors. Most of these people are not known to
many of the members and never will be, for the
entire Board is never joined together in one
place at the same time. So how does this
scattered "body" manage to keep the SDG an on*
going organization?

At least three times each year a meeting of the
Board is called by the President. Notices are
sent to all officers and directors, giving
instructions to Carlynn's house and listing an
agenda. Those who are able to attend may begin
arriving as early as Thursday evening and
into Saturday morning, all traveling at their

on
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There is no financial reimburse-own expense,

ment for travel—it is a gift of love and car
ing from each officer to SDG, and some travel
hundreds of miles to share in these meetings!

As people arrive, the process of discussion of
directions, goals, needs of SDG begins. Joined

prayer around the table, the officers ask
for guidance, and then get down to business.
Problems are discussed, tasks assigned, de
cisions made, reports heard. Meetings last all
day Saturday, and then we're on our way back to
our own homes to carry out our assigned tasks.

m

Further communication goes on through letters
and phone calls throughout the year.

The ELstival annual meeting is the only opport
unity for direct discussion between members of
the Guild and their officers, so it is most
important for you, the members at large, to
attend the annual meeting and be prepared to
share questions, ideas, suggestions. Because
we are so scattered for so long, we on the Board
very much need your support, both at the meeting
and throughout the year. We ask you to make a
special effort this year to be aware of our
ongoing tasks, to remember our work in your
prayers, and to support us with your suggest
ions, comments, and assistance in our designated
tasks.

We must all be working members of Sacred Dance
Guild if SDG is to work!

Shirley M. Stager
Corresponding Secretary

*

WHAT DOES A REGIONAL PUBLICITY DIRECTOR DO?

HERE IS A BRIEF JOB DESCRIPTION:
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1. The Regional Publicity Director (RPD) is a
Board member of the SDG and is encouraged to
attend meetings, if convenient. SDG business to
be discussed and voted on by the board will be
mailed to the RPD for response and vote. The RPD
represents his/her regional interests as well as
participating in national policy making.

2. The RPD will help to promote the SDG in his/
her region by encouraging others to join, and by
helping to organize workshops, sharing sessions,
special services, sharing resources, etc.

3. The RPD solicits and prepares regional news
for the SDG Journal, and mails it to Toni
vaia by the following deadlines:
January 15, and April 15.

Intra-

September 15,

4. The RPD keeps records of regional activity
and passes this information on to future RPD

in the region.

5. At the end of a year, prior to the Annual
Festival, the RPD writes a brief annual report
on the activity and expenses of the year. This
report is sent to the President, Carlynn Reed,
and the National Director of RNgions and Chapters,
Lindsey Huddleston. A copy is kept in the reg
ional files.

6. When a region has enough localized interest
to consider forming a Chapter, the RPD helps
this process proceed according to the By-Laws of
the SDG.

In short, a Regional Publicity Director can have
an important role in the growth of local SDG act
ivity. If any member is interested in becoming a
Regional Publicity Director for his/her region,
contact Lindsey Huddleston, 27 Morgan Street,
Middletown, Ct. 06457.



23

LETTERS TO THE EDITOR

From Cathy Cooper, 24 Division Ave, Belle
ville, New Jersey 07109

"I am writing in reference to the Sacred Dance
Guild Newsletter. I am a dancer from Amarillo,
Texas. I danced with the Lone Star Ballet in

Texas, the Capitol Ballet in Washington, D.C.
and I am currently a member of the New Jersey
Ballet Company.

"I am very interested in using dance in the
church to worship the Lord. I feel the Lord has
blessed me with my dancing and I would love to
give it back to Him with my dancing. I have
danced as a prayer in my church in Texas a cou
ple of times and the response was wonderful!
I would love all the information you can give
me and I would love to receive your newsletter.

Thank you for your help

************************************************

THE GUEST COLUMN (Doug Adams, Former SDG
President, Author of numerous books, pamph

lets, and articles, lecturer, workshop leader,
director of the Pacific School of Religion's
Sacred Dance, and minister, contributes this
article I)

***********************************************

EACH ONE REACH ONE!

by Doug Adams

With the cut back of government funds for the
arts, our SAcred Dance Guild becomes all the more
important for the vitality of dance in America.
I urge you to reach out to others in your com
munity or across the country and introduce them
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to the Sacred Dance Guild, its Journal, publica
tions, and festivals.

Reach One!"

to join the Sacred Dance Guild before June 1982.
In that way the Guild will have the financial
i^esources to increase its services to all of us

and encourage more dance in worship and education.
Write to me and request how many copies you need
of the sheet describing the Sacred Dance Guild
and how to join so you can send such sheets to
others or give them out at workshops. (Write
Doug Adams, Pacific School of Religion, 1798
Scenic Ave., Berkeley, California, 94709. Make
your request as far in advance as possible to
allow time for delibery by the least costly
means.)

Let our goal be, "Each One
Let each of us lead one other person

Also, give books and booklets on sacred dance to
your ministers, music directors, education dir
ectors, and worship committee members to encour
age more use of dance in worship and education.
Your purchase of such publications helps not only
to spread the word about dance but also to pub
lish more publications to encourage dance in wor
ship and education. The Sharing Company is the
main publisher of works on dance for worship and
needs your support if we are to have older dance
books continued in print and newer dance books
published. Look over the list of Sharing Company
books and booklets and articles on the enclosed

complete list of offerings and order some now to
give to religious leaders in your community for
future holiday gifts. If you want to distribute
advertisements of Sharing Company books at your
workshops, write and ask for the number of ad
vertisements you need from The Sharing Company,
P.O. Box 2224, Austin, Texas 78767.

*************************************************
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BUILDING A FLOOR UNDER SACRED DANCE

by Doug Adams =

/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=l/=

1

1

1

As we all receive tax cuts (and as the government
cuts back support of the arts), I take this opp
ortunity to report to you the developments that
have benefitted from your support in the past and
need your support in the future. I firmly believe
that institutions such as Pacific School of Rel
igion need to expand courses in dance to train
future church leadership to appreciate the dance
and use dance in worship and education,
send your gifts to the "Taylor Dance Endowment
at PSR" c/o Doug Adams, PSR, 1798 Scenic Ave.,
Berkeley, Ca. 94709.

Please

Margaret Taylor Endowment for Dance AT PSR.
During the coming academicFuture Programs:

year, PSR will offer two dance courses each
quarter along with a special intensive one week

school in dance; for a total of seven
In the fall, I will offer the

summer

dance courses.

"Dance in Western Religions"; and Judith Rock
Introduction to Liturgical Dance".will offer

In the Winter Quarter, Judith Rock will offer
Intermediate Liturgical Dance" course;

and Sandra Parks will offer a course on Ann
Halprin "Methods of Dance for Ritual,
spring quarter, Judith Rock will offer an
vanced Liturgical Dance
Lyon and I will offer the course on
Towards Wholeness and Healing."
Carla deSola and her Omega Dance Company of
New York City will join Judith Rock and her
Body and Soul Dance Company of Berkeley to
offer the one week dance course the first week

Although these courses will not

an

In the

Ad-

course; and Barbara
.  Dance

In the summer

of August.

.



26

accommodate all the students who are interested

in taking courses, we will be able to offer dance
courses to one hundred_forty students in the coming
academic year and to ninety summer students. With
over 1400 students at the nine seminaries of the

Graduate Theological Union, we could well offer
more dance courses to reach even more students.

We will be offering an intensive Saturday work
shop on October 24 at Pacific School of Religion
with the theme of storytelling and dancing. Robert
Bela Wilhelm, Anne Owens, Margaret Taylor, Judith
Rock and Doug Adams will be among those leading
workshops on that occasion which will allow us to
reach many more students as well as many persons
in the wider community.

During the past academicReport on 1980-1981:
year, we were able to offer six dance courses and
accommodate one hundred and fifty students,
justice to the students in the classes, we have
found it necessary to limit the class size in the

To do

future; so that we do not have more than twenty

students in any given class. When the dance work
does so much to free a student in communication

skills, we would rather accommodate all the students
wanting the courses; but our only solution to do
so is to offer more courses. Our all-day Saturday
workshop on November 1, 1980 drew over two hundred
students and persons from the community to parti
cipate in the dancing Christmas carols workshop.
That evening we inaugurated the new dance floor in
the Mudd Building for which we are grateful to
Sybil Jean Logan. That new dance floor combined
with the wooden floor of the dining hall makes
possible an expansion of our summer school in
dance so that we can work with some 80 to 90 per
sons instead of 20 or 30. This summer we had

some 90 persons registered to take the summer
dance course with Carla DeSola, Judith Rock and
Doug Adams on Dance to Communicate Meaning; Dance
for Worship, Education, and Performance. Again,
we have more persons wanting to take the courses
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than we can presently accommodate through course
offerings. But this is a happy problem to have.

Needs for Support: We need to increase substan
tially the size of the Margaret Taylor Endowment
for Dance to allow forthe offering of enough
courses to meet student interests. The present
Martaret Taylor Endowment contains $25,000 and
produces enough income to offer three dance
courses each year. Our goal is to raise an add
itional $25,000 for the dance endowment by the
end of 1984. I urge your gifts to this Margaret
Taylor Endowment for Dance at PSR as soon as
possible so that we may expand the course
offerings in dance to meet the student interest.
We have a challenge grant that will provide
fifty cents for every one dollar raised from
other sources; so, whatever gift you give will
be increased by 50% from the challenge matching
grant. Contributions for this dance endowment
should be made by sending checks made out to
"Taylor Dance Endowment at PSR" to Doug Adams,
Pacific School of Religion, 1798 Scenic Ave.,
Berkeley, Ca, 94709.

COME TO CALIFORNIA FOR LITURGICAL DANCE, SUMMER

SCHOOL, 1982

The New York based Omega Dance Company with
Carla DeSola and the California based Body and
Soul Dance Company with Judith Rock will join
Doug Adams in leading the one week intensive
liturgical dance summer course at Pacific School
of Religion, August 2-6, 1982. With two of the
leading dance companies in the country who sp
ecialize in dance for worship and religious
communication, the 1982 summer course at P.S.R.
promises a rich sharing of choreographies each
day; and Doug Adams will add emphases on con-
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gregational dancing and dancing through the
Bible and through the history of church wor
ship .

Carla DeSola, Judith Rock, and members of the
Omega and "Body and Soul" Dance Companies will

lead dance technique and choreography sessions
throughout the week to help participants de
velop and improve their own choreographies.
course will use the new dance floor in the new
P.S.R. classroom building as well as other dance
studios and liturgical dance
churches so that the full
for "dance in church
cipants.

The course may be taken for academic credit or
for continuing education credit. Housing is
available on the Pacific School of Religion campus
which is one block north of the University of
California, Berkeley. For Preregistration forms
and further information, write to Dogu Adams,
Pacific School of Religion, 1798 Scenic Avenue,
Berkeley, California 94709.

The

spaces in neighboring
range of possibilities

will be realized by parti-

BIT" REVIEWS

From flyer on Motif, P.o. Box 7816,
Ga 30309, a new magazine for the arts:
Dance...Possibly the most maligned art in the
Church s eyes, dance is enjoying a slow (but
significant and welcome) renaissance
Christian

ides,

Atlanta,

among the
Motif will feature art-community .

reviews and interviews with and about
important dancers and their work...."

*
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From The Messenger, Friday, August 21, 1981

tl II
Jazz Great to Present New Mass

IISeveral years ago Our Sunday Visitor, a nation
al Catholic weekly, set out to find someone to
create a new Mass. The first choice was inter

nationally known jazz pianist David Brubeck. He
was chosen because he is a prominent American
composer who has had experience in writing
religous music, and is an outstanding performer
who knows how to excite an audience. The new

Mass titled "To Hope: A Mass for a New Decade
is a unique blend of contemporary and symphonic
jazz with elements of Gregorian chant and an
cient Hebrew melodies

tf

The Performing Arts
Training Center Dance Company, under the dir
ection of Katherine Dunham, will dance the
'Alleluia t and various parts of the new Mass.It

(Ed. Note This Mass was performed on Sunday
August 30 at the National Shrine of Our Lady
of the Snows, in Belleville, Illinois.)

*

From Our Sunday Visitor, July 5, 1981, Hunting-
ton, Indiana

II
A clown for Christ

I noticed the letter to the editor questioning
what it saw as overuse of the world 'ministry,'
particularly in respect to clown ministry. As I
am a participant in clown ministry, perhaps I
could explain one 'clown's' view.

'As I watched my mother suffer and die with can
cer and saw the many other families touched
by similar tragedies, I decided to try to
bring a little joy to others whenever I could.
When I heard of the clown ministry, it interested
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I'm glad it did.me.

The enthusiasm on a child's face watching clowns
mime the parables brings a rich reward indeed
as the youngster learns of God's love in a fun
and unique way. The light in the eyes of a nurs
ing home patient who reaches out to thank a clown
for a happy visit is equally enriching.

Many forms of ministry are available in our won
derfully diverse Church and not everyone is eq
ually enthused about all of them. But each of us
participates where he feels he is most effective
and we all find our place in service.

So while the letter-writer may not appreciate the
word ministry being used in connection with such
an activity, I hope he can understand why one
'clown' enjoys giving and receiving love by 'being
a fool for Christ.

Va.

Linda Kaplan, Midlothian,III

*

1981:From The Episcopalian, March,

Carlynn Reed dances the spirit by Edward L.
Schultz

David danced before the Lord with all his
The Psalmist 'praised him with timbrel

Today Carlynn Reed, an Episcopal

f1 t

might.
and dance.'

minister's wife, dances in the Spirit.

Sacred dance allows me to present my whole body
as a living sacrifice to God,' says this Canadian-
born mother of two. After her marriage to the
Rev. David Reed, rector of St. Paul's Church in
Shelton, Conn., Carlynn Reed began studying
ballet primarily for enjoyment. Several years
later she decided to try modern dance.

II I

It was

though my blood had finally found what it need-as
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ed to praise the Lord.'

"Her first public appearance involved a dance
choreographed to Perry Como's arrangement of the
Lord's Prayer. It was the beginning of an in
tensely personal ministry and a growing re
lationship with the Holy Spirit. 'I have had
the experience of praying in tongues. Sacred
dance is like that. Your body is held in the
flow of the Holy Spirit, and He expresses himself
through the dancer. It's like dancing in the
Spirit.'

"Carlynn Reed is president of the Sacred Dance
Guild, founded 'to stimulate interest in dance
as a religious art form and to provide a means of
communication and training for dance choirs.'

"Sacred dancers believe their art is genuine ex
pression of biblical spirituality. 'One can ex
perience the nearness of God both by being a
sacred dancer and by seeing sacred dance per
formed by others,' Carlynn Reed says. 'You see
the dancer in communion with Christ, or you are
in communion with Him yourself.'

"She relates a mystical experience she had sev
eral years ago. Rather depressed because of
personal concerns, she had wondered whether she
should go to a creative movement class on Good
Friday. She decided to attend, and during an
improvisation period she visualized Christ's
crucifixion. She felt both pain and joy, agony
and ecstasy. She wanted to approach the cross,
but the suffering of her Lord made it painful.
She danced through this struggle.

The love of Jesus was so strong that it drew
me to Him, and I imagined myself at the foot of
the cross and held up my hands. At this point
I stoppecKmy conscious improvisation and the
Holy Spirit began to work His wonders through

II t
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my imagination. I sensed our Lord enfolding me
in His arms. Even though He was in pain and
suffering, still He had enough strength to love
me. I wept.'

"Much of contemporary evangelical renewal is
filled with praise, but sacred dance reminds us
that suffering and pain are experienced in the
midst of rejoicing.

MDuring renewal weekends and prayer and praise
services at St. Paul's, the rector's wife shares
her ministry.

"For four years before moving to Connecticut,
Carlynn Reed led a sacred dance choir in Attleboro,
Mass. When she arrived in Shelton, she formed a
sacred dance choir known as 'With Timbrel and ,
Dance,' now disbanded. But 'doing sacred dance
alone is almost antithetical to the Christian way.
We need community,' she says,
members of the Body of Christ and need one another
for support, prayer and strength.'

Christians are

"Slowly sacred dance is being accepted in the
Church as a valid form of liturgical expression.
People realize that, like any form of expression,
dance can be used or abused. They have also
learned from the recent interest in disco dancing
of the need to use the whole self in communication.

Disco is great fun, but it centers on self
gratification. It's an isolated experience.
Sacred dance is done for the glofification of
God and the uplifting of His community,' says this
modern evangelist who dances the beauty of God's
love.

II I

*
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From the Catholic Digest, September, 1980

THE AMAZING STORY OF 'AMAZING GRACE' by Eve
R. Wirth

"Amazing Grace one of the world's most famous
hymns, was written by a former slave-ship cap
tain who ended his life as a popular preacher.

"John Newton was born in England on July 24,
1725.

his father, a sea captain and a good Christian,
took full responsibility for his upbringing.
When John was 10 years old, he joined his fath
er aboard ship.

"By his 17th year, tired of his father's reli
gious ways and bored with life on the sea, John
left his father to seek pleasure in the flesh-'
pots of England. After several months of de
bauchery, he was found by some English naval
officers in a tavern and dragged aboard a Bri
tish man-of-war.

was

whipped.

His mother died when he was seven, and

He soon deserted ship, but
rapidly captured, chained in irons, and

"He deserted a second time, howerver, and made
his way to a small island off the coast of
West Africa. After living for a short while
among the slaves, he was sold to a cruel nati-

She took great joy in making young
Newton beg for food from her table.
ve woman.

So hungry
was he that he scrounged for wild potatoes at
night.

'After several years of trying to escape, he
finally made his way aboard a visiting slave
ship. Before long he was
but the crew did not seem to favor his command.
They mutinied and left him marooned on a deso
late island.

the ship's captain.
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All this time, Newton's father had no idea where
his son was, but he prayed for him daily and sent
a friend to find him and bring him back,
friend succeeded, but back in England Newton re
sumed his life of pleasure-seeking and joined
once more in the African slave trade.

The

It took one more near-disaster to make an im

pression on the rebellious 23-year old. A storm
at sea lashed the slave vessel Newton captained;
soon water was rushing into the hold. Newton
ordered the crew to cast all the cargo overboard,

and along with the others he pumped as much
water as he could from the hold, but the ship
looked doomed.

It

"Newton finally became so alarmed that he uttered
his first prayer to God since his childhood:

And, as desperate men have been
known to do, he promised that if he came out of the
storm alive he would turn his life over to God.

Mercy! Mercy!

MThe ship righted itself, the sea grew calm, the
ship's hold was water free,
the Lord!' cried Newton.

It's a miracle from

If the captain had been a sinner, he seems to
have been a man of his word. He immediately left
the slave trade. For the next seven years he
studied the Bible, and dealt only in legitimate
cargo. Eventually he married a London woman and
left the sea to become a surveyor.

II

"Newton had begun to feel a 'leading from the
Lord,' a divine call within himself. 'There
is something 1 must do that is very special for
the Lord,' he told his wife.

IIImpressed with the preaching of the Anglican
George Whitefield, and influenced by the Wesley
brothers, founders of Methodism, Newton decided
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to enter the ministry. He studied at Liverpool
and was ordained at the age of 39. His first
assignment was as pastor in the English village
of Olney. So dynamic and impressive were his
sermons that the tiny church had to be enlarged
to hold the many new parishioners.

"He remained at Olney for 15 years, conducting
evening meetings in a huge converted manor house
presented to him by the Earl of Dartmouth,
the afternoons he gave Bible lessons to young
sters, who also had the good fortune to hear
his true stories of the sea.

In

"One night Newton was preparing a sermon about
his conversion experience. No matter how hard
he tried to find just the right ending for it,
nothing came to him. He prayed: 'Lord, you
know how I was lost and that You, dear Jesus,
found me and saved me!' Suddenly the words
flowed from his pen:

"Amazing grace! How sweet the sound
...And grace will lead me home."

"Newton composed most of his 300 hymns at Olney,
although he continued to write after his trans
fer to St. Mary Woolnoth Church, where he
preached for the remaining 28 years of his life.
He died at age 82.

On his tombstone he had inscribed the words:

Once an infidel'John Newton, Clerk,
and libertine; A servant of slaves in
Africa; Was by the rich mercy of our Lord
Saviour Jesus Christ, Preserved, res
tored, pardoned. And appointed to preach
the Faith He had long laboured to destroy.

I II

%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%
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ARIZONA -

CoAolyn VzltzAlm, Romans XII UtuAglcal
Vance Movement P^ayeA., Tucson:
Romans XII ilwUhoA Iti, 19S1 ^ea^on with two
concents on M<ay 1. The QAoup waui, then given a.
variation while Couiolyn tAaveled and taught.
AiWi teaching ^oA the SacAed Vance Guild Festi
val In San Antonio, CoAolyn spent a week study
ing with CoAla deSola, Judith Rock and Voug Adams
beloAe teaching woAkshops ioA the Clown, Mime,
PuppeXAy and Vance MlyuutAles Week and Modenn
LltuAgy’s "FNstlval o^ the Lively AAts" In
BcAkeley and a woAkshop {^oa pAlests lOblates oi
MoAy Immaculate) In LaFayette, Ca.

Romans KIT will begin iaU classes on August
26th. OuA ilAst scheduled engagement Is In
Sedona In OctobeA. CoAolyn will teach In
AustAolla (|$oA the National ChAlstlan Vance
Fellowship 0^ AustAolla) In January and eoAly
FebAuoAy, give a woAkshop ^oa the Vlocesan Rel
igious Education CongAess In late FebAuoAy and
a solo conceAt In Tucson In mld-SpAlng.

CALIFORNIA -

h/i-om Nancylu StewaAt, St. MoAk's Episcopal ChuAch
In Vowney, Ca: St. MoAk's has Aecently started
a sacAed dance pAogAam. A too houA woAkshop Is
being oiieAed once a month. These woAkshops
stoAted In ApAll with an aveAage attendance o{,
about six. people. The August woAkshop had about
20 people. At this time, the woAkshops
available to membcAS o{^ St. MoAk's. and to people

oAe
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involved with the. ahuAch only. LtadoA^hlp l6
oiid/izd by a chuAch mzmboA cu poAt oi hoA
contAibution to tko. chuAch. hio j$ee -66 chaAge.d
ioA tkz woAbihop.6. Activities oHexcd by the.
SacAcd Vance Guild oac announced.

St. MoAk's will be having theiA ^iASt movement
pAesentation on August 30th duAing the 10 o'clock
woAship seAvice. About IS people will poAticipate,
9 men and 9 women oi ages iAom 14 to 70.
This is a good beginning!

fAom Patty PAoudman, Los Angeles oAea: On
EasteA eve, Ivan Johnson and Patty PAoudman
danced the stoAy oi "ASoAahjm and Isaac" as
poAt oi the EAsteA Vigil SeAvice at St. August
ine’ by the Sea, Santa Monica. The dance de
picted the sacAi\ice oi Isaac and then went
to make a comment about woa. The music was "The
StoAy o{i AbAaham and Isaac" by Judy Collins.

On Good pAiday, Ivan peA^oAmed an intCApAetation
0^ the SlegAo spiAitual "WeAe You TheAe When They
CAuci^ied My LoAd" at St. Augcutines.On May
17 Patty peA^oAmed the GloAia on the Rite II SeA
vice. at ChuAck oi the Ascension in Teyunga. The
music is poAt oi the AeguloA lituAgical music used
by that poAish.

On Pentecost, June 7, Ivan and Patty joined
ioAces at St. Augustine. They danced about
angeA which can develop when iAiends oUend each
otheA and the Aesolution o^ that anqeA thAouah
the SpiAit.

on

PAom Stella Matsuda, ViAectoA, Alleluia Vance
TheateA, Thousand Oaks:
TheateA continues to shoAe thAough movement theiA

The Alleluia Vance
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muhlp and pAcU^e, to Je^iu ChAtit by 1) o^^eA-
tng ivoAk^hop^: The week-long -6utmeA woAlvihop
August 1-1 at La Ca^a de UoAla in Santa BoAbana
and 2 week-end woAluhop-6 iSeptembeA 26-21 and
Feb 26-2S) 2) minuteAing to the youth pAt6on6
3) bAinging joy to the eldeAly patients in the
eonvalej>eent ho^pitati, 4) conducting childAen’^
woAkihop^ with individual chuAche^ and 5) illnm-
inating the WoAd in woA^hip and pAoi^e -seAvice^
oi voAiouA chuAche-i.

We oAe seeking nlway-6 to follow Hi^ Will, to
gAow in HiA time and ^oA Hid puApo^e In Septem-
bcA we will accept applicationd ioA membeA-dhip
into the company.

Sonja WeiheACA and I have jwdt {,inidhed attend
ing the CORD Con^eAence at UCLA and look ioAwoAd
to the Vance WoAk^hop at Facii^ic School oi
Religion.

FAom MoAgaAet TayloA Voane, FAe-dno:

On June 1 and 2S J led the congAegation in poAti-
cipating with movement in the moAning AeAvice^
oi the Wesley United Methodtdt ChuAch in FAeJdno.
On the iiAdt Sunday we moved to the moodd o^
Kumbaya. On the loodt Sunday we moved to 2
d,tanza^ o^ God oj GAoce and in the closing Shalom.
The congAegatcon uxu mo-dt AeApoAdive.

At the CaliioAnia ?adtoAd> School ̂ oA Methodist
minidtCA-d to be held at Vo-demite OctobcA 5-S.

I  -dhall be one o^ the woAk^hop leadeA-d on "Sym
bolic Movement in WoA^hip" with 2 woAk ^esdion^d
and dome otheA paAticipation.
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FAom John and thd [/oMfOAmo VanceA-i, Lo-i Ange.le^:

Thz 1980-81 yzoA ia)cu a v2Ay Q.xc-iting and pAoductZve
yexvi thanks to Loyola-UoAymoant UntveA^tty oi Lot
kngdldt, St. AncUew't PAtoAy, and thd. tuppoAt o^
the. SacAed Vance. Guild heAC In Southern CallioAnla.
In June and July oi 1980 we Initiated ouA new tea-
ton with tLvo woAkthopt: ''Contemplative Vance In
ThAee TAadltlont", a week long woAkthop given at
St. AndAew't PAloAy which exploAcd the tacAed
gettuAet at'id movement tAadltlont oi the latln,
oAlental and black cultuAet oi the woAld at Alch
altejinatlvet and tupplementt to ouA clattlc EuAop-
ean tAadltlont; "The WoAd Made Fleth", a week-end
woAkthop given at Loyola-MoAymount VnlveAtlty oi
Lot Angelet which wot an IntAoductlon to the oAt
oi tacAed dance. Thlt woAkthop't Initial tettlon
wot an evening conceAt oi the OalyeAmo VanccAt
ieatuAlng the noAAotlve dance oi "The SacAlilce oi
Itaac", telectlont ioAm ouA 1977 ballet "God't
TAoubadouA" by FAed Katz, and "All My Llie" by
Bob HuAd. Jt wot alto the pAevlew oi two new
choAeogAaphlet - one by BAadellne BAown oi "SlnneA
Mann", and a neco one oi mine, "Come by HeAe".

1980-81 wot alto the 150 th annlveAtoAy oi the
Benedictine OAdcA that tpontoAt oua company.
honoA oi that annlveAtoAy the company peAioAmed
an oAlglnal contempoAoAy theatAe piece about St.
Benedict and hit tlttCA St. Scholattlca. The
text and choAeogAaphy weAe my own woAk, and the
mutlc wa.6 dAown iAom traditional chant oi the
ptalmt which wot peAioAmed live, iAom AecoAdlngt
oi Ihe CoAmlna BuAana, and iAom otheA medieval,
mutlc. It will be peAioAmed again SeptembeA 26th
and 27th thlA, year at the monatteAy't annual art
iettlval In celebAatlon oi the 25th annlveAtoAy
oi the Benedlctlnet at St. AndAei.v't PAloAy In
ValyeAmo. The company and I hope that many oi
the guild membeAt will join ut at the monatteAy
ioA that celebAatlon.

In
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In JanuoAy tkti yaoA I oHoAzd the, annual
MtnteA dance woAk^hop at the moncutQJitj. It ivai
an tnvtgoAattng and well attended weekend oi
pAayeA, and dance that peaked on SatuAday
evening with a danced Bible vigil ̂ ejivice in the
monodteAy chapel, a vigil danced by all the poA-
ticipant6 including qua local guild pACAident,
CoAmen Fojo. JanuoAy oIao bAought ua to Flint-
Aidge SacAed HeoAt Academy u)heAe uie danced ioA
a Achool oAAembly avid intAoduced the giAlA to
AacAed dance.

Neuj inAoadA have been made thiA ApAing into
local college li^e. Loa kngeleA Valley College
invited me to choAeogAaphy a lituAgical oA
AacAed choAeogAaphy 'loA theiA ApAing dance con-
ceAt, and ioA the Aecond yeoA in a Aoiv Loyola-
UaAymount hoA invited the ValyeAmo VanceAA to
dance in theiA annual ApAing dance conceAt. We
u)ill dance the "SacAiiice oi lAoac" and "The
Waltz oi FAeedom" May S, 10, 15, and 16. We hope
to Aee many oi qua iAiendAand AuppoAteAA theAe.
Without active AuppoAt iAom guild membeAA, the
beauty and vitality and impoAtance oi AacAed
dance in the loAgCA dance icoAld will not ilouA-
iAh. The company and I need youA AuppoAt.

On Sunday May 17th the company danced oA poAt
oi the iiAAt communion lituAgy duAing the 10:30
a.m. Moaa at St. Jane FAanceA de Chantal PoA-
iAh in UoAth Hollywood,CaliioAnia.

FAom July 27th thAough AuguAt 2nd I led a woAk-
Ahop with Fa. Philip EdwoAdA, O.S.B. and SiAteA
KoAen Wilhelmy, C.S.J. on the poAableA. My
iocuA will be the oAtiAtic exegeAiA oi the poA-
ableA and the oAtiAt'A continued AeAouAce in
them, while Fa. Philip and Sa. KoAen will pAo-
vide theological expeAtiAe and cloAAical exe
geAiA oi the poAableA. The woAkAhop culminated
in a cAeative Bible vigil which included oAtiAtA
oi all diAciplineA. VanceAA, AingCAA, bannCA
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makeA.^, wiuZcianA, mimt^ m2AZ all nee.de.d and ml-
comed to thli oooAk^hop.

Look ioA new oHoAlnq-f^ In MCAed dance at Loyola-
MoAywount in Lo-6 Ange£e4 thl6 iall. Come with
iAlend-i, and -iuppoAt the. pAogAom. I uAge the. mem-
beA-6 o{i the. guild in the. gAzateA Lo4 Ange£e4
oAea to make, a commitme.nt to he.lp me. and the.
l/alyeAmo VanceA-6 put SacAe.d Vancz in iti, Aight^ul
place, in academia, in thcatAC, in dance and in
woA^hip. Many thanhi to all o(j you Mho have ̂ tix-
died, danced, pAoyed and woAked with u4. Special
love and thank-6 to Ealine FAiedAich and Eli^e
RobeAt who have always been theAe when we've need
ed love, -6uppoAt, and coAe.

COLQRAVO -

fAom Ann M. BleA^in, VenveA: [ViAectoA MontclaiA
United Methodist ChuAch)

Ann Ble-6-6in and MoAcia Taitlmu directed the annual
-6pAing event which took place May 3, 19S1 at lli^^
School oi Theology at 4 p.m. AppAoximately mteen
-6acAed dance gAoup-6 poAticipated in oua Rocky
Mountain SacAed Vance Guild SpAing CelebAotion.
The theme ioA thl6 yeaA’-6 event wa-6 "TheAe 1-6 A
Sea-60n". Fall, winteA, -6pAing and -6ummeA wcAe
AepAe-6ented in dance, and the coAAe^ponding chuAch
coloA-6 weAe integAoted into the vaAiou-6 -6ea-6on6.
GAeen, puAple, white and Aed weAe u^ed aj> altoA
coloA-6. William E. McConville, O.F.M
bAant, changed hi-6 ve-6tment-6 to coincide with each
-6ea-6on. It wa^ a beojuti^^uZ poAtAayal oi -6acAed
dance and woA held at JliH School oi Theology
in the GAeat Hall. All the danceA-6 pAoce^-6ed into
the gAeat hall and then the "SeAendipity danceA-6"
opened the celebAation with "Eccle-6ia-6te-6 3."

Each gAoup ̂ hoAed a unique and -6pecial expeA-
ience a-6 we tAavelled thAough the chuAch yeoA.
At the conclusion o^ the "SpAing CelebAation"

the cele-• f
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iviz.pot!> WQAQ. to ̂ ymbollzQ, the. Holy Spl>ilt
at P^ntzco^t. The. congAegatton danced and 6ang
to black ^plAltaati) ̂ uch 06 "He'4 Got the Whole
Woxld in Hi^ Hand-6",
tain", "Amen, Amen".
gAegation in the^e hymn-6. A iAee will oUeAing
wa-6 taken ^oa ■6cholaA-6hip-6 to enable tho-6e peA-
40(04 wishing to attend lituAgical aAt6 con^'eA-
ence^ in 1981. Ted Shawn'-6 cAeed wa-6 cued in
the pAogAam note^ and exemplified the feeling-6
of the paAticipant6 in the "SpAing CelebAa-
tlon". The Rocky Mountain SacAcd Vance Guild
i6 a gAowing and vital foAce and "TheAe -c4 a
Season" once moAe -6haoed the impact that -6acAed
dance ha6 upon the community.

Go Tell it On The Moun-
Ann Blc6-6in led the con-

lAom Ann Ble-6-6in: Ann Ble-6-6in led the inteA-
geneAotLonal Sunday School at the United Meth
odist ckuAch in a sacAed dance sexies this
summeA at PoAkeA, ColoAado. Also she was guest
speakcA at the United Methodist Women's annual
confexence ai Estes Paxk, Satuxday kpAil 25,1981.

MARVLANV -

pAom VoAothy Johnson, PAedexick:
The SpAing WoAkshop foA the UppeA-South axea
was held at Hood College on Maxch 28, 1981.
Leadexship was pAovided by VoAothy Johnson,
Lauxa Thompson and Rev. Anne 0. WeathcAholt.
The woAkshop was concluded by an inspixing woA-
ship sexvice compA-ised of pieces which evolved
fAom the woAkshop and AepCAtoAy pAesented by
paxticipants. We look foAwoAd to the fall
woAkshop to be held in Oc-tobex at Hood.

F allowing is a paAtial listing of my woAship
dance activities since last AepoAt: 1) A
cAedit couAse in woAship thxu dance taught at
Hood College duAing the fixst half of each
semestCA. 2] Lead in dasly woAkshop sessions
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t^oA -6ammeA camp4 FoAtke^t Out in ShAimmnt,
0Akne.y Spning^, l/a., BAoivn6 Tom, Jamaica, W.I.,
and ioA the annual con{,CAcncc oi VAooincc III
Episcopal ChuAch held at Hood. Thij> ivoAk in
volves teuching, choACogAapky and ̂ olo peA^oAmance
as mil as leuding congACgational movement.
3) PAesentation oi u)OA^hip=dance ̂ CAvices at
mvCAal MoAyland chuAches. 4] Solo dancer as
poAt oi a woA^hip ̂ eAvice in mvCAol chuAches -
moAning and evening -ieAvices. 5] A highlight -
Maundy ThuA^day - at the Aeguest oi my chixAch
oAgani^t, RichoAd StAand, I danced the Seven Last
WoAd^ oi ChAi^t - by the contempoAOAy compo-iOA,
Paul SiileA. This was a long-demanding woAk. The
woAd^ weAe spoken bu oua pastoA, Reven Vonald
BAacken. This piece pAeceded the communion ̂ ca-
vice. TheAC was a powcAiul -ipiAitual impact upon
all oi us. I Aejoice in having been given this
oppoAtunity and challenge. 6} GAoup expeAiences
and -6olo dancer pAesented at weekend AetAeats. I
pAai^e God ioA the moving oi the Holy SpiAit in
them AetAeats. PaAticipants oAe m open to
discoveAy oi diHoAent way^ to give God the gloAy.
7) WoAk with individual chuAch mhool clashes at
my chuAch - childAen ages 6 - 11. 8] "PAoyeA-
PA(xise-^oA^hip-Vance" held iAequently at my home.
These ̂ esmons oAe vesy -ipecial - meeting a need
ioA iellow^hip and an inioAmal expesience in the
day oi the LoAd thAough dance, ̂ ong and pAayeA.
9) A special expeAience has been to ■6haAe my woAk
with a lovely youngChAistian woman iAom Bali.
She was accustomed to using the tAoditional Balin
ese ioAms to illuminate scAiptuAe and song. She
attended sevCAal SVG woAkshops and has become
veAy inteAested in westesn ioAms oi movement. She
has AetuAned to Bali and I tAust will be shaAing
what she has leoAned in heA home chuAch.

My woAk is expanding and becoming moAC divCAse.
PAoise God pAom Whom All Blessings Flow!
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FAom EA-cka Th^ty, SmlthibuAg: dOAplto. my KZ-
tiAZmznt I havz be&n quite, ba^y thi6 Icut yexvi
and loved it. In July 19S0 I attended the Ven-
ven. Sacked Vance EL^itival. I veAy impne^^ed
by iti, 4-cze and quality. It ii> amazing how the
lituAgical dance hcu gAown and .ipAead ^ince m.y
{^iA-it expeAimenti in Chicago, 1932. It i6
wondeAiul!

SeptembeA 21, 19SO I wa^ leading a dance woAk^hop
at a Festival o^ the AAti at the ChuAch the
Re^oAmation on Capitol Hill in Washington, V.C.
MovembeA 15, 19SO I toas asked to pAesent a lit-
uAgical dance seAvice ioA a ChAistian Somen's
Fellowship Meeting o^ the UoAyland and Capitd
Aaea o^ iheChuAch o{, ChAist at EeaveA CAeek,
Md. The poAticipants weae all local danccAS
and students iAom HageAStown, Md. VecembeA
14, 19SO the same danceAS poAticipated at a
ChAistmas Cantata SeAvice at TAinity LutheAan
ChuAch in SmithsbuAg, Md. VecembeA 24, 19S0
^iiteen o^ my local danceAS did a Candle-PAo-
cession to Silent Night ̂ OA the Midnight Mass
at St. Ann's Catholic ChuAch in HageAStown.

MoAch 29, 19S1 ($004 {^oAmCA membeAS Oj$ my pAo-
^essional company, the Washington Vance TheatAe,
and thAee local danceAS gave a complete Evening
Lenten SeAvice at St. Paul's Methodist ChuAch

heAe in SmithsbuAg, Md. We had a wondeA^ul
Aesponse. And the HageAStown newspapeA devoted
a whole page descAibing and pAoising this seA
vice. ApAil 4, I wa6 one o^ the leadcAS ioA
the Aeligions tAoma Festival at the FiASt PAesby-
tcAian ChuAch in Annandale, l/a. My students
leoAned a pAocessional to Holy, Holy, Holy,
thye did some impAovisations and leoAned the LoAd's
PAoycA. We got a standing ovation at the iinal
culmination.

FatheA Scha^CA 0($ St. Ann's Catholic ChuAch in
HageAStown, Md, asked me to choAeogAaph the
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^pl/iitucLl "WdAZ Voa TheAZ" ApAil 7 7 and iouA
local dancQA^ pxc^cntcd it at the end ot$ the Good
fAiday Ma44.

Oakland United PAe^byteAian Chtuich in LauAel,
Ud. commiA-ied me to choAeogAaph Gian CoaIo
Menotti'A "The UnicoAn, The GoAgon and the
ManticoAe" ioA theiA dance choiA and 4 ̂ oloiJ>t{>.
It (MU pAe^ented au a poAable (Mith u)ondeA^ul live
miuic at the moAning ^eAvice June 21, 19S1. I
took much libeAty (aitk the plot and the people
loved it. Ee^ide^ all thiu I gave my "feoA Mot
Oi One" [uuing exceApts oi T. S. Eliot'^ "UuAdeA
in the CathedAal"] to GAeg Reynolds Vance Quintet.
They have touAed it ivith much ^ucceu-i in TheateAA
and in many chuAcheu. kluo I (Xjou in Seattle and
gave one o\ my pAogAofiu ^oa ChildAen to the Paci
fic Vance CenteA and the RepeAtoAy VanceA^ MoAth-
(oeut.

^MASSACHUSETTS -

"The SacAedFAom Su^an Coe-SigleA, WoAceuteA:
Vance Ensemble oi A^^umption College in filoAceut&A
ended it6 ̂ pAing ̂ emeuteA by dancing to 'Sing to
the MountainA,' and 'Li^t up youA HeoAtA,' in
(OOAAhip AeAvice led by compoACA Bob VuHoAd

oi the St. Louiu JeuuitA, at AAAumption College'A
SummeA JnAtitute, June 22-26. SuAan Coe-SigleA
alAo danced the ACAiptuAe Aeading at the Annual
Meeting oi the Moua. Convenience oV the United
ChuAch oV ChAiAt, at Mt. Holyoke College, May
30. SuAan will be oWeAing heA 3Ad looAkAhop in
SacAed Vance thiu Vail AemeAtzA at AAAumption
College, 500 SaliAbuAy St., WoAceAteA, Ma,
Phone: 617-752-5615 and oAk VoA the ReligiouA
StudieA OVVic-^'"

a

We've VoAmed anEAom Cathy PauteAnak, AndoveA:
ecumenical gAoup heAe [no name oa yet] and have



46

ddnczd -Ln 2 [Lent and Pzntzco-it)
OXQ. kopzial oi moAZ in thz ialt. a,nd am oU
to a C.E. Con{,2AZncz doing dance, in he.ndeA^on-
v-czzz, N.C. ZatoJi thi.6 month and voill KztuAn
to _^ndoveA to woAk with the. Summoji Se^-iion at
VhcUcp^ Ac.ade.my, cnciuding 4ome dance in the
Ve^poi^ ̂ eA\}ic(u. But I need the encouAage-
meni the JouAnal and am hoping I can be ok
hetp to the Guild ̂ omehao.

and

f^om PatAicia CuAAon. SMV, ViAectoA, CAedo
Lc^gccal Vance Company: Speaking ^oa CREVO
LctuAgccal Vance Company oi Boston I'd like
^ tell you about the exciting oppoAtunity we
hoA to deA>xgn and execute an entUe Sunday ̂ ca-
vxce joA Covenant CongAegational ChuAch—the
pAeaching, pAaying, dancing and ringing. Jt
tcaj> a ̂ tAiking example oi bAidge-buHding be
tween a local chuAch and an "itincAant" gAoup
oi oAtuti. In building thU bAidge we dU-
coveAed untapped inneA Ae^ouAce^, unexpected
talent6 that allowed
tAuly common pAayeA.

to cAeate a unique yet

One oi ouA membcA^, Inez EoUom. belongs to
tj^t congAegation and wad> the coAncA^tone oi

eiioAt. CREVO danccA^ [on thU occasion
7 women who^e avcAage age wa^ 37) joined 3 pAe-
teenagcA^ iAom hex dance choiA to cAeate move
ment pAayeA.6 to "EveAyone Moved by the SpiAit"

A guitoAi^t iAom
local chuAch joined the CREVO mtuidayu.

They played ̂ electioyu iAom the congAegational
hymn book, ̂ ong-i iamilioA in Catholic ciAcled>
and ̂ ome oi Kathleen Henay'^ [qua mu^ic co-
oAdxnatoA'^) oAiginal compositions. ThAee oi
lu pAeached on the theme oi "GiiU oi the
SpcAxt". Between each segment we oUeaed a
dance oA song to tAanslate the spoken woAk into
another dmension. Knd thAough it all we changed
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Kolo.^ cu needed. We moved pulpit to
MnctuoAy to mu^ic ̂ tand^ in oAdeJi to pA^achl
danczl pAay I -iingl play.

Jt took a lot oi planning, countle^-6 phom calti,
houA^ o{j AQ-hzoA^ing. Mo one. peAceiv&d that cu,
a buAden but AatheA cu oppoAtunity to be good
and iaithiul ̂ te^oAdA oi the Aieheu oi which we
have all Aeceived.

MJCHJGAM -

lAom ToAAeAt Coggan {now oi 104 fouA Mile Road
WW, ComAtock PoaR): Am I getting out oi touch
with SVG? Hope not. I've moved to another.
Michigan oddACAA. We've been all tied up ioA
a yeoA with thepAoduction oi a Video SeAieu on
the UndeAgAound RailAoad in Michigan pAioA to
the Civil WoA. GAand RapidA Public Schools will
now diAtAibute the S pAogAomA. Aluo had a Ae-
peat in S.Vakota oi oua "La Pieuta Mexicana"
[PAelude!Aztec Vance?McuAfCoAnival) and pAeview-
ed Mew Vance {Hopi-Aztec) OpCAa MuAic].

I'm Atill tAying to make a contact ioA aid to
move TeatAo InteAnacionalA bcue oi opeAotionA
to Aome S.W. CenteA [AAiz]. Someone in Calii-
oAnia Aaid 1 Ahould touch the "UniveAAol Liie
ChuAch" in the SW. Vo you have contact with
them?

di any oi the SVG AeadcAA know oi thiu chuAch
do dAop PoAAeAt W. Coggan a note.)

MEW HAMPSHIRE -

fAom ElAie Keejie, MeAAimack:
Aa PAiAcilla RichoAdAon AepoAted and it woA
noted in the Icut SVG JouAnal , I had to leave
two childAen'A choiAA xn movxng but woA ioAt-
unate to have leadcAA ioA one. I am now a memboA
oi the St. JarneA United Methodiut ChuAch in
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U^MAimck and at tkoJA Adquej^t havt -itoAtzd a
childAzn'^ and youth MCAzd dance ckoVi. They
^kcuicd in the "Ch>iti>tmu at St. Jamc.6" 04 the
angeti In the HatLvlty by dancing "HoAk the Hen.-
ald Kngeti, Sing”,"BAeak Toxth, 0 Beauteous Hea
venly Light", and "Silent Night". They will
xeguloAly ̂ hoxe in the moxning toox^hip -6ex-
vice4 each month.

The ioxmex Gxeatex Concoxd Adult Sacxed Vance
choix decided to widen theix boundaxie-i and be
come the St. Matthew-!, Adult Sacxed Vance Choix
-open to an^ adults who wi-bhed to -ihaxe in thiA
exciting miniAtxy. The gxoup iA ecumenical and
we now have membex-6 ^xom Concoxd, Bow, Con-
toocook, Nashua and Mexximack. Twelve membex-i
jouxneyed to ChxiAt Episcopal Chuxch in Noxth
Conway to -bhaxe in a pxe-Advent wox-!>hip -!,exvice.
It wa6 a iix-i,t iox that paxiAh and they axe 4o
excited they axe talking o^ a xetuxn -iexvice.

I woA pxivileged to attend the National Clown,
Mime, Puppet and Vance mivuAtxy woxk-!>hop in
Lthica, New Voxk thiA poAt -iummex and ^ound it
vexy exciting. It wa-6 iun to -bhaxe with Voug
AdairA again. I'm -itill ba^j^led by whexe he get-6
all the enexgy. They go to Washington V.C. and
Caliioxnia next yeax. With Sacxed Vance Guild
going to Texas, one could xeally txavel i{^ the
budget would stxetch.

NEW YORK -

Fxom Fxank Ashley, The Hexitage Foundation iox
Vance Aesthetics, Inc.: Enclosed iA a xeview
oi my new woxk "Magniiicat". This was pxesented
Apxil 3,4,10, 11, and 12 at the Haxxy VeJux
Henxy Stxeet Playhouse, New Voxk and was danced
on May 22 and 23 and 24 in a shaxed pxogxatn with
the Omega Lituxgical Vance Company called "Vance
Seminax on the Bible".

[Exeexpts ixom the axticle in the New Voxk Times
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Uay 19, 1980 by JunnZ^eA Vanning]: "bAank A-ihZ^y'^
nnw "Magnificat'' i^ moAC a choACogAaphic viiaaZi-
zation of the Bach -icoAC than a dance of Aeli-
giouA woA^hip. Seen on SatuAday at the HoAAy
VeJuA HenAy StAeet Piayhou^ie in a pCAfoAmance by
Ma. Ashley'4 wodeAn dance company, a Accident aAt6
gAoup at the HenAy StAeet SettZement, thts ̂ uite
of 10 -boZoi, duet^ and gAoup dancer i^ motivated,
too, by the miU>ic'^ textaaZ themes. And Ma. A^h-
Zet AendeA-i them in ̂ uch cZeoA and 6impZe tCAm-6
that "Magnificat," dedicated to the ChaAch of the
IrmacaZate Conception on itf> 125th anniv-A-boAy,
■iucceed^ on anuAuaZ ZeveZ 04 both entCAtainment
and pAayCA

I had the good foAtune of doing a ZectuAe demon-
^tAotion at The CathoZic linivCA^ity of AmCAica -
Washington V.C. on NovembeA 19, 1980 on VanCe in
the LituAgy. This ineZuded AeZigiouS music dAown
fAom voAioas souAces, dance that coaZd be done in
diffeACnt situations (ineZuding a funeAoZ] and
by non-pAofessionaZs, and ended with an exceApt
fAom the Bach "Magnificat".

FAom Janet L. SkidmoAC, Mew VoAk: I am cuAAentZy
a second yeoA gAaduate student in dance at the
Ohio State UnivCASity. As poAt of my compAehensive
examination, I have chosen to study the uses of
congAegationaZ dance and dance as a foAm of pAayeA
and theiA effects on the poAticipants in the
ChAistian ChuAch today. As AesouAce matCAiaZ foA
this, study, I am using seveAaZ dance theAapy souAces
as weZZ as books on sacAed dance and my own ex-
peAiences. Any additionaZ infoAmation on the
heaZing poweAS of dance, OA on dance as a basic
need in oua Zives fAom GuiZd membcAS wouZd be
gAeatZy appAeciated.

AZso undcA way is my gAaduate pAOj'ect, a setting
in dance of the compZete "Requiem," by GabAieZ
fauAl, with nine danccAS and music peAfoAmed by a
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local chuAch cholA. Thl6 will be pOA^oAmcd on
EcutCA MC&kcnd; Good FA.lday, ApAll 17 at 4:30
p.m. and SatuAday, kpxll IS, at 3:00 p.m. in
Sullivant Hall thcatAC on the Ohio State Univ-
eA^ity campus. Admi^tion it ^Aee.

FAom Conttance VuAant, Schenectody. ApAil 19
danced CelebAatcon oi the Re^iuAAection at HaAt-
Mick College in Onconta. ApAil 4 Conttance
gave a woAkthop on Ritual Wett Indian and ModeAn
Vance at the Albany Women’t CenteA. May 3Ad
{joat a uioAkthop on LituAghal Vance at St. MoAy’t
ChuAch in Onconta. Conttance would like to ex
pand heA pSA^oAmance oi tacAed dance and it
int&Aetted in holding woAkthopt.

PEmSVLOAMJA -

fAom Alice Elle RadeA: I love the voAiety oi
wayt in which "The SpiAit Movet"! I am chall
enged conttantly by the Aichnett oi Aequettt:
ChAittmat Pageantt oi exact choACogAaphy; high
tchool ttudentt with an untettled cuAiotity;
dance choiAt, chuAch teAvicet, lectuAe demon-
ttAationt, childAen't movement, celebAationt,
etc.

But the Igiggett challenge it me being! 1 Ae-
'Elntly attended a "Liie SpAtng" ExpoAience.
Thit wot a couAte on human potential thAough
ieeling and loving. J would Aecommend thit
expeAience to thote withing to delve into the
teli. (Liie SpAing Central, 4340 Redwood High
way, Suite SO, San Raiael, CA. 94903, 415-
479-7S73.] T am challenged to be iAee, to be
me, to know myteli and the tptiit within. In
loving myteli, th.eGiit God givet to me - to
all - in dance - it Aevealed.
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WASHINGTON -

fAom Cindi) WZnton-He.Mi/, Tacoma, Wa^hingon, on
leave {,Aom the Faerie School oi Religion In
BeAkeley, CallioAnla, and the Body and Soul
Vance Company:

Taking a yeoA away Inom school ha6 been good.
A chance to do and to give back ̂ ome oi what
I have been learning. I am working 04 a campus
mlnlAtny Intenn at the UnlveA^lty oi Puget
Sound In Tacoma. The chaplain hojie. Rev. Jim
Vavl6, hoA been mo^t -6uppoAtlve oi the dancen
In me. Consequently, I have been iaucllltatlng
a gnoup oi students In the pnoceA^ oi designing
and leading thelA own HtungleA In chuAche^ all
oAound the We^t Washington oAea. This gnoup,
calling themselves a Student Outreach Team, Is
using Its glits and KesouAces as a means ioA.
dnawlng the unlveAslty and the chuAch closoA to-
getkoA. Vance, simple movement, and congne-
gatlonal movement have become aspects oi the
lltuAgles that the students vaZue avid enjoy
veny much. I am encouAaged that they will ne-
masn sensitive and open to using dance and
movement In woAshlp as they gAoduate and move
out Into the bAoadoA community. I have been
especially excited about the developments I
have seen In a couple oi students IntcAested
and moAe expeAlenced In pcAioAmlng woAshlpiul
dances ioA congAegatlons. What a joy to watch
them dlscovQAlng that they can dance out oi
themselves, who they oAe, In a iAesh, honest,
and Aeal wa^....exploAlng the Aange oi cAeat-
lye possibilities:, within themselves and learn
ing to trust and go with those InneA Impulses.
Vance has shown l^eli, once again, as a po
tentially poweAiul tool ioA aiding peASons In
claiming both their unique peASonhood and their
Aelatlonshlp to God.

Personally, I have been actively exploAlng
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^tA.uctuA2.d impA-Ovi^ation cu, a tman^ ^oA communi
cating the -6pontane.oa6, dynamic quality oi the
yipiAit and my^teAy oi God in woA-ihip. It i^
my expeAience and theAe^oAe my conviction that
uihen we allow ouA-ielve^ to be open it may be
po^^ible ioA the movement oi God among ua to
iind a home in and potentially expACAA itAeli
in the constantly changing, alive, and vulncAable
medium oi dance. Equipped with a basic and Ae-
liable HoA the most poAt] tenchnique that I
have developed in the U.C.L.A. Vance Vept
ieel I have a ioundation to spAing iAom and
ieel good about beginning to claim impAovisa-
tion as an appAopAiate and meaningiul way to
o-ieA dance in woAship. I stAuctuAe my impAo-
visations with a pAe-conceived theme, pictaAing
how I want the dance to uni old and what I want
to expAess in it. Most oiten I use music that
I know and ieel comioAtable with. Recently I
did an impAovisation at OAchoAds United Meth
odist ChuAch in VancouveA, Washington in which
I woAked with one oi the students who is a
sensitive and talented pianist, ViAk Vamonte.
He and I woAked on the theme oi the point oi
tuAning iAom ieeling alienated iAom God towoAd
Ae-opening to God's pAesence. We both cAeated
on the spot. The expeAience was both scoAey
and exciting. I have also impAovised duAing
woAship at Bellevue FiASt United Methodist
ChuAch and at U.P.S., dancing the call to woA
ship with the use oi a Aed Aibbon six yoAds
long. I think it woAked well as an image oi
the dancing oi the SpiAit among the congAe-
gation as it ciAcled and ilew and Aippled
and snapped to some lively AecoAdeA music
by Teleman. People seemed geneAolly Aespon-
sive to the coloAiulness ana playiulness oi
this imagsAy in the call to woAShip. While I
have Aeceived positive Aesponses to these im-
pAovisations in gencAal, I am ieeling in need
oi moAe cAitical ieedback tiat will challenge
me to keep gAowing in this oAea. li anyone

I• f
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"out zxplofLing and iutng -anpAovtsa-
tion in looA^htp I muld 6e dzlighttd to ookku-
pond with you, hzoA about youA tdza^, and iecuin
o{t youA AUouAcej) {^oa doing dance in thU>
manneA.

I will be leading a woAk^hop ApAil 25 ^Aom 9-
2 in th<L chapel at U.P.S. called "SpiAit -iigfu
SpiA.it leap^.. ."^ponAOAcd by tha chaplain'^
o^^ice. at U.R.S. and the. Washington AZgion oi
the. SacAed Vance Guild. I will be using impAo-
visation as a tool {^oa helping to acquaint and
encouAage each pcAson's movement skills and
styles, whetheA they be a newcomeA oa pAacticed
moveA. The woAkshop i^ designed to facilitate
awoAeness of the spiAit-body-mind connectedness
...wholeness. And, to pAomote continuing ex-
ploAation of ouAselves in Aelationship to the
commuiUty of faith exploAation of ouAselves in
Aelatsonship to the community of faith and to
God. foA moAe infoAmation contact Cindy Winton-
HenAy at 2061156-3565 oA 2Q6I512-AM2, 525 N.
1st. it SC Tacoma, Wa. 9S405.

• • •

LATE -- BUT l/ERV WELCOME MEWS FROM CAMAVA

FAom Gayda EAAett. CalgaAy, AlbeAta:

I have been a membeA of the SacAed Vance Guild
foA the past thAee yeoAS and I have been AatheA
neglectful in submitting infoAmation foA youA
MEWSLETTER....J so gAeatly enjoy Aeceiving the
newsletteA and becoming acquainted with fellow
IstuAgxcal danccAS along with theiA shoAing of
so many ideas foA dance lituAgies. The oAticles
oAe most woAthwhile and stimulate me into fuA-
thcA choAeogAaphies at my pAesent congAegation.
I am so pleased to Aeceive infoAmation about
couAses at the Pacific School of Religion and
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I am hoping to be ablzmany otheA .
to attznd thz annual con^ZA&ncz that thz SacAzd
Vancz GuUd pAZAZnts oA I fenow thz ̂ hoAlng oi
IdzoA and dancz4 will be mo^t Invaluablz.

fAom Gayda EAAZtt, LltuAgy oi Vancz Goup, St.
Vavld’^ United ChuAch, CalgoAy: PaIoa to my
moving to CalgoAy, I had begun my ^plAltuat
jouAnzy pZAioAmlng with a unlvZA^lty dance gAoup
a MCAzd dance In thz Fall oi 1969, In Edmonton,
when Va. Alexanden. Pzloquln pAZizntzd hti> maA>A,
"Love Ia EvzAloAtlng.” So unique woa thlA zx-
pZAlzncz ioA me, I iAom thzAZonln, commenced a
mlnlAtAy oi dance which began at GAace United
ChuAch. OvzA 250 lltuAglcal woAkAhopA have
been conducted throughout AlbzAta, BAltlAh Col
umbia, SoAkatchewan and ToAonto, Ontario.

Upon moving to CalgoAy, my mlnlAtAy now IncludzA
AzllglouA education and the pAoductlon oi a illm
ioA woAAhlp and blble Atudy purpoAZA entitled
"[/alley oi VAy BonZA", boAZd on Ezekiel 37:1-14.
ISee Film Azvlew thlA Iaauz.)

LltuAglcal dance AtudlzA are quite limited In
Canada; however, aiter taking a dance hxAtoAy
couAAZ and CoAla de Sola'a "Aa the Spirit l^loveA"
couAAZ at the Paclilc School oi Religion,- a
Allde pAZAentatlon tracing the hlAtoAlcal and
biblical AootA oi the AacAzd dance hoA been pre
pared and Ia uAzd ioA workAhopA or congre-
gatlonA.

Some oi the dance llturglzA prepared at Grace
United Church In Edmonton and St. Vavld'A United
Church In Calgary have been televlAzd locally
and nationwide. Recently, to celebrate Alberta’a
75th year oa a province In Canada, a liturgical
dance woa choreographed uAlng documented bibli
cal AtepA to the old hymn "Come to the Church
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In tho. Wildwood”.

il2.d ovi^ion oi a plomeA cUe^4 and bonmt.
Slides oi plom^ chuAchej^ weAe pAZ^ntzd ou
way to acknowl^dg^ the. physical ̂ tAuctunej) oi
ouA iaitk. A tituAglcal dance. pAC.6Cntation ̂ uch
Oi thl6 le.nd^ iti>e.li be.autliully to congACga-
tion^ ce.le.bAating thzlA pa^t htitoAy and the.1
iutiLAC e.ndcavoA^ a6 woA^hlpptng ChA-Utian^.

Hay I ^koAC with ie.llow me.mbeA^ oi the. SacAe.d
Vance. Guild that I am available to conduct week
end oA week-long woAk-ihop^ on lituAgical dance,
congAegational symbolic movement and way^ to
intAoduce dance 06 a woA^hip oAt ioAm along
with the u6e oi cAeative dance ioA Aeligioui
education puApo6e6. My dance tAoining like
many oi you ha6 been in Modexn Vance, ContempoA-
oAy, Jazz, Ballet and CAeative Vance [Laban].
Vance tAoining ha6 been iAom the univeA6itie6 oi
MbeAta, CalgaAy, Utah, CaliioAnia [Vaciiic School
oi Religion, Mount Royal College. Theological
tAoining includes a two yeoA teacheA’6 cooJi^e,
Bethel Bible Study, one yeoA Lay Theology CouA6e,
Pa^toAal Jn6titue oi CalgaAy and 6e66ional lay
theology couA6e6 at St. Stephen'6 College, Un-
iv2A6ity oi MbeAta and McGill UniveA^ity, Mon-
tAeal, Quebec.

The danceA6 woAe a modi-

a

FILM REVIEW

FAom VAogAcm ?ointeA6, MoAchlkpAil, 19Ti,
Published by MbeAta ConieAence United ChuAch
oi Canada, Edmonton, MbeAta.

"TheAe ti, a new iilm Ae^ouAce available to u6
in MbeAta and I would like to 6haAe 6ome oi my
thoughts on it with you.
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The film "Valley of the Dry Bones" is a very
beautiful and unique film, based on Ezekiel's
vision of the valley full of dry and parched
bores.

the people of Israel following their destruct
ion by the Babylonians, and God's promise to
bring new life out of death.

They represent the lifeless state of

"The uniqueness of this 5 minute film is its
treatment of this vision. Voice, music, light
ing human figures and interpretive movement set
Alberta's Drumheller Valley, propel one into
the vision, and bring the Word of God in Ez
ekiel into a new and vital perspective. The
film is not one that is watched, it is one that
is felt and heard. The Spirit and Breath of
God sweeps through the film, and the exper
ience of resurrection and new life are unmis

takable . . . ."

(Rental per Day $3.50 - add first class postage
to and from your location. Write Alberta
Conference United Church of Canada.)

t i l lSPECIAL!!!!!SPECIAL!!!!! SPECIAL

CLARITYMATTER OFA

by Judith Rock

The SDG describes itself as an interfaith organ
ization for those interested in the relationship
between religion and dance. In recent years,
I have begun to question the accuracy of that
description, and have discovered, partly through
discussion at the 1981 Festival in San Antonio,



57

that there are at least some other Guild members

who share my concern.

It seems to me, judging from newsletter articles,
reports of regional workshops, and especially from
my experience of workshops and worship services at
national festivals since 1976, that the Guild is,
in practice, not an interfaith organization, but an
interdenominational Christian organization.

In order to be accurately described as "interfaith",
an orgization should reflect, in its internal life,
an activity strongly characterized by the content
and concerns of several different religious faiths,
such as Judaism, Christianity, Buddhism, etc. The
Guild seems to me rather to reflect in its meetings
and workshops the interests and activities of a
membership which is made up for the most part of
Christians of various denominations.

I say this realizing that we have, in national
festivals, included workshops on Jewish and Sufi
themes.

basically Christian organization exploring other
faiths and other ways of working with dance.

But even then my impression has been of a

This discrepancy between what we say we are—an
interfaith organization—and who we seem actually
to be in practice—an interdenominational organ
ization—concerns me simply because it ̂  a dis
crepancy. Our public statement about ourselves
and our in-house conduct of our affairs are not

entirely congruent. I suspect that this discrep
ancy may occasionally cause problems for non-
Christians who join the Guild expecting to find an
interfaith group and who find instead a predom
inantly Christian group.

It is easy to answer these questions by pointing
out that the Guild certainly does have members
who are not Christian and to say that that fact
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in itself makes us an interfaith organization.
To respond in that way, however, is to avoid
some basic questions. For example, since 1976
(when I went for the first time to a SDG festi

val) the major closing worship event at each
festival has been clearly Christian. (The 1980
festival at Endicott may be an exception; I was
not present at that festival.) At the festivals
I have attended, most or all of the worship
events have been Christian. How many Guild
members would be comfortable attending festivals
at which all or most worship events were Sufi,
or Buddhist, or Jewish?

I raise this question because I hope that, if we
continue to identify ourselves as interfaith, we
will not fall into the well-meant but liturgical-
ly and theologically disastrous trap of trying
to create interfaith worship around the lowest
common denominator. Most of us have probably
sat through interfaith Thanksgiving services,
for example which were nearly indistinguishable
from school assembly programs, and about as spir
itually helpful.

As we begin to consider these questions, I hope
that in the discussions to come we will all take

for granted that the issue is not that of ex
cluding anyone from the Guild.

On the contrary, the clearer we can be about our
identity, the more intelligible we will be to
the world at large, and the more realistic ex
pectations we will create in potential members.
Who are we, and, based on who we are, what can

we accurately say about ourselves? That is the
issue.

I would like to suggest that, if we continue to
identify ourselves as an interfaith organization,
we might consider including somewhere in our
brochure a statement that the Guild's membership
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Thistends to be predominantly Christian,
would be a courtesy to those of other faiths
interested in the Guild, because it would give
them a more accurate impression of the group and
its concerns and activities.

The Guild has been growing, and we have entered
a new decade. The 80's are shaping up as a time
when each of us will be called on to take a

stronger stand for humanity, honesty, generosity,
and peace, in a country in which greed and bi
gotry and dishonesty grow daily more powerful.
Clarity in small matters, both personal and cor
porate, can only help to prepare us to deal clear
ly with the larger issues which will certainly
face us.

(Judith Rock, 142 El Toyonal,
Orinda, Ca. 94563)

o/w0/0/

EVENTSCOMING

0/0/0/0/

1. Cindy Winton-Henry, leader, "Spirit signs...
Spirit leaps..." April 25 from 9-2, UPS, Belleville,
Washington. Write Cindy, 323 N. I St. #8C,
Tacoma, WA., 98403.

2. Write Susan Coe-Sigler for information on a
fall workshop in sacred dance, 500 Salisbury St.,
Worcester, MA., and ask for the Religious Studies
Office.

3. Contact Doug Adams, Pacific School of Religion,
Berkeley, Ca. for October 24 Workshop. Margaret
Taylor Doane will lead a section on Dance Dramas.

4. The BODY AND SOUL DANCE COMPANY under the

direction of Judith Rock will be a part of the
United Presbyterian National Meeting. This is a
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teaching-arts event that will occur in July.
Watch for further info or write Judith Rock.

5. Contact Maria Carette, 48 Webster Rd.,
Scarsdale, NY 10583, for information on the
course "Spiritual Expression in Dance which
is being offered each Saturday from 10 to 12.

6.Pacific School of Religion workshop October
Theme "Storytelling and Dancing". Leader

Robert Bela Wilkelm, Anne Owens, Margaret
Taylor, Judith Rock, Doug Adams. Write Doug
Adams, Pacific School of Religion, Berkeley,
California.

24.

7. August 2-6, 1982:
gion.
and Soul Dance Company.
P.S.R.,

94709.

Pacific School of Reli-
Leaders: Omega Dance Company, Body

Write Doug Adams,
1798 Scenic Avenue, Berkeley, Ca.,

*************************************************
*

*

* THANK YOU , SALLY ALDERDICE, FOR ALL THE *

*
*

* TIME AND LOVE YOU SPENT FOR MANY YEARS AS *

*
*

* MEMBERSHIP DIRECTOR. BLESS YOU!!!!!!! *

*
*

*************** vV***********************Vf*********

8. Dance Workshop April 16, 17, 18, 1982
Wesley United Methodist Church, Concord, New
Hampshire. Key Sacred Dance: Sylvia Bryant
with directors in creative movement, ballet
and jazz. Write Elsie Keefe, 24 Edgewood Ave,
Merrimac, New Hampshire.

9. Messiah Lutheran Church, Marquette, Fall
Workshop.

ing Lansing Workshop. Contact E. Anderson, 411
Butterfield, E. Lansing, Mi. 48823.

Help is need for planning and lead-
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REPORT IN PICTURES

1981 FESTIVAL SDG
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I personally want toReport from Tinka Tarver:
thank the Sacred Dance Guild for having the faith
—in God and in us—to have the Festival here in

Looking back on it, that was taking
But

San Antonio,

an enormous risk—a leap into the unknown,
by doing this, I think we all took a leap in
growth - spiritually and physically.

We know that God is at work in the world, but

to see it through such events and through in
dividual lives is such a blessing to all. The
Lord blessed us, pcured forth His creativity
through many people, and gave to us the gift of
abundant life for those special days. I thank
all those who gave so much to have it happen.
I thank all those who came to receive. And for

all those who are standing on thresholds in
their loves, I say.

Leap, you fool.

God be with you -

Tinka

*
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