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“r>mr^DC7 Monher,
By now you should have received, in a separate

mailing, the Annotated Bibliography and the brochure
for our Sacred Dance Guild Twenty-fifth Anniversary
Festival. I urge you to send your pre-registration
as soon as possible as space is already beginning to
fill (20 registrants as of January 15)!! The scope
of the workshop is EXCELLENT and the Berkeley campus
and surrounding San Francisco Bay Area is an exciting
experience in itself.

Send in your $25.00 now to guarantee housing on
campus and then start looking for specials on trans
portation to San Francisco. This gives you time to
plan a way to raise the funds for the remainder of
the tuition. Don't be afraid to ask local churches
for scholarship help in return for sharing something
you'll learn at the workshop.

Speaking of scholarship help
concerning the Sacred Dance Guild scholarships will
be coming out in the next interim mailing. Also
coming in that mailing will be an order form for

good-looking Sacred Dance Guild t-shirts (profits
to scholarship fund), and the new SDG brochure.

Watch for it!!

Doug Adams annotated the bibliography. We hope
that this will enable you to find information on
sacred dance more easily. Please feel free to share
the bibliography with someone interested in sacred
dance. We will be glad to send you an extra copy.
Some of these books are "how to" books, others are
designed to help you to be more articulate in
expressing the history or use of sacred dance. We
hope you will take advantage of this opportunity
to be an "informed" sacred dancer!

information

our

go
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In this Journal is a request for you to share
your ideas. Most of us participated in, planned,
or watched something involved in sacred dance during
December. For example, I helped a congregation
integrate Shaker dance and a movement meditation
into their traditional Epiphany Soup Supper. If we
collect ideas NOW we can assemble and publish them
for you later in the year. Someone is at the same
level of interest or experience that you are.
Wouldn't YOU like to scan a collection of seasonal
ideas to find some that sparked your own creativity?
Great! Then please take a minute, right now, to
find the spot in the Journal explaining more about
this and write out your idea—a processional,
choreography for a Christmas carol or other dance,
an interesting piece of music or costume idea—
be it simple, or technically advanced. THANKS.

Joan Sparrow (Massachusetts) sent this quote
that certainly applies to dance as well:

When truly brothers/sisters
We don't sing in unison
But in harmony.

Happy 1983! Happy 25 Years to Us!

President, SDG
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Editorial -

The Spring Issue of the JOURNAL will center its
focus on SHARING, sharing your ideas, form, con
tent, or choreography on the seasons of Thanks
giving, Advent, Hanukkah, Christmas, and Epiph
any.

A form could be made up, but probably your
own presentation would be the easiest and quick
est,

fore your ideas so well done recently fade away
into time.

Try to do this as quickly as possible be-

As you well know, the SDG is trying new ways of
presently material to you to help in carrying on
the art of worshipping through dance. And the
sharing of ideas is one more way.

*
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LETTERS TO THE EDITOR

(The following is an example of many letters
your editor receives:)

*

I would appreciate information on any upcoming
I teach in many areas, with many agesevents.

and populations and find myself often being a
At present I am teaching at theresource person.

University of Maryland and a few of my students
interested in Sacred Dance....

n

are

Pauline Fisher

'A Moving Experience', 1884 Columbia Road, N.W.,
No. 105, Washington, D.C. 20009.

*

Please send me information about subscribing to
your newsletter. I am interested in other pub
lications you might also have.

Keith EW Gross

Ministry of Education and Worship. Alberta Con
ference, The United Church of Canada, 6911-48
Avenue, Edmonton, Alberta T6E 5V6.

It

II

*

(The letter to follow pertains to an article
printed in the Fall issue:)

October 21, 1982: "Thank you for printing my
article in the Fall issue of Journal. However
please note the following correction: the words
'would lose much of its richness and variety.
Any new form of worship' was left out of para
graph 8, after the words 'Yet without them our
worship...' Also, the word 'had' was inserted
into the first line of paragraph 5, and I think
it alters the meaning from what I had intended.
Perhaps a note of these corrections could be
made in the next issue.
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"I was happy to see the new format of Journal,
it seems to give a more professional sense to it;
I also like the idea of reading several articles
in an issue, rather than so much news of what
other people are doing,
introduce myself to the Guild by way of my arti“
cle, and because I did not know about the new
format, my accompanying letter was not printed.
I would like and I feel it would be appropriate
to have some information printed about me in the
Journal, so that readers would know something
about the writer of the article....

as

However, I was hoping to

in dance educationJanet Skidmore received a B.A.

from the University of Illinois in 1979, and an
M.A. in choreography from the Ohio State Univer
sity in 1981. In her native Chicago area she has
danced with Joseph Holmes Dance Theatre and the
Chicago Moving Company. She is presently work-

with Mehol Dance Theater, the resident dance

ft

ing

company of Night Light, A Christian Entertain
ment Alternative, in Chicago. Ms. Skidmore is in
terested in leading workshops in dance technique
and choreography for sacred dance groups and can
be contacted at 6812 N. Wayne, #408, Chicago, II,
60626

Janet L. Skidmore

*

Here is someone who has discovered(Ed. Note:

SDG:)

I recently chanced upon a re
move-

It

Jan 2, 1983
source guide for dance and interpretive
ment prepared by the Board of Discipleship of
the United Methodist Church. Mentioned on this
list was the Sacred Dance Guild and the educa
tional materials they dispense via their Guild
Newsletter.

"As an elementary music teacher I am well
versed in creative dance and movement in the

However, I am most interested inclassroom.
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expanding this medium to include the worship
I would greatly appreciate any in-service .

formation you might send concerning the Sacred
Dance Guild, the Guild Newsletter, or the kit
containing aids for dance choir directors.

I will look forward"Thank you for your help,
to hearing from you..."

LuAnn Erbes

437 Glenn Dr., Harbor Springs, MI 49740.

*

(And another important note from Janet Skidmore:)

"Grace and peace from our LordOctober 27, 1982:
Jesus be to you!

"I have just finished reading the fall Journal,
and thought I would take time out to write to

I have been a member of the Guild foryou.

about eight years, and have appreciated it as a
communication network for sacred dancers, as well

a source for much of the publication that isas

being done today.

"A question that I have had lately is whether or
not the Sacred Dance Guild is becoming ingrown.
By that I mean, that we seem to be reading only
books that are written by other Guild members.
The recommended books in the latest Journal are
all books published by the Sharing Company. I
have never seen the works of such prominent
Christian writers as Frances and Edith Schaeffer,
or C.S. Lewis, for example, mentioned,
to me

ianity and the arts that we in the Guild ought
to be familiar with. I have met a number of sac
red dancers in the Chicago area, few of whom are
members of the Guild...They generally know noth
ing about the books published by the Sharing
Company, but are familiar with the Schaeffer/

It seems

that these writers have views on Christ-
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Lewis school of thought, perhaps because many of
them subscribed to Arkenstone and Motif Christ

ian arts magazines, and these magazines have pro
moted books by the Schaeffers and Lewis. I
think the Guild could be a valuable communica
tion network for all of these different ideas,

promoting a more well-rounded view of sacred
dance as it fits into the whole of Christian

art... .
It

Janet Skidmore

Recommended Reading ** ** ** **** ** **

1.

the August, 1982 issue ofPuppets in Worship,
Modern Liturgy is available at $3.00 plus $1 for
postage and handling from The Sharing Company,
P.O. Box 2224, Austin, Texas 78768 2224.

11

Much movement is encouraged by these articles on
using puppets in worship. The table of content
shows the articles; and several of the articles
describe how puppets increase movement in wor
ship. Historic uses of puppets also are
described as encouraging dance; for the giant
street puppets used in worship were connected
to the people processing and dancing with the
puppets. Articles in this issue edited by Doug
Adams include: Puppets and Worship" by Michael
Moynahan, "The Festival of Epiphany With Giant
Magic Puppets" by Therese Mason, "Interrupter
Puppets in Preaching" by Richard Zawistoski,
"Puppets With Persons In Liturgy" by Dale Wood
ward, "Puppet Construction and Presentation for
Liturgy" by Bobbie and Lynda Frohman. (Also
included is an article on "Ritual Body Langu
age.")

If

Reviewed by Doug Adams

2.

ItLay Involvement in Worship: Reformation Roots,II
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the February 1983 issue of Modern Liturgy is
available at $3.00 plus $1 for postage and hand
ling from The Sharing Company, P.O. Box 2224,
Austin, Texas 78768 2224.
late how to increase dance and movement by the
people in worship and how to develop the dance
and other arts out of how the people already
move and act in their daily lives. Articles in
this issue edited by Doug Adams include:
tivating Freedom and Reformation Roots in wor
ship by Doug Adams, "Dancing In The Vernacular"
by Doug Adams, "Drama and Mime Drawn from the
People's Lives" by Michael Moynahan, "Orches
trating Lay Involvement in Worship" by Harold
McSwain Jr., and "Let the Word be Heard" by
Harriet Brose and Bill Jacobs (simple ways to
help people link the drama of Scripture and their
lives).

Several articles re-

Cul-

Reviewed by Doug Adams

3.

Dancing With Early Christians (by Constance Fisher)
has just come off the presses in 1983. The 176-
page book contains fifty photographs and thirty
fully detailed choreographies bringing to life
dances in step with early Christians of the first
five centuries. The book is available at $6.95
per copy plus $1 for postage and handling from the
Sharing Company, P.O. Box 2224, Austin, Texas
78768 2224.

Dancing With Early Christians shows the significant
scope of the book. (Full choreographies are noted
by being capitalized.)

The following table of content from

Chapter I THE LORD OF THE DANCE

The Nativity, MARY'S CANTICLE, ZACHARY'S CANT
ICLE, GLORY TO GOD, NUNC DIMITTIS;
The Sermon on the Mount, THE BEATITUDES; The
Entry Into Jerusalem, HOSANNA HALLELUJAH,
THE KING OF GLORY; The Last Supper, JOY SHALL
COME; The Resurrection, SING ALLELUIA, 0 SONS
AND DAUGHTERS; The Day of Pentecost, THE SPIRIT
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OF THE LORD; The Lord of the Dance.

Chapter II THE LIVING SACRIFICE
Greek and Jewish Rituals of Sacrifice;
The New Testament Image of Sacrifice; The
Lord's Supper, LORD HAVE MERCY, THE SANCTUS,
AGNUS DEI, AGNUS DEI, SOUNDS OF THE EUCHAR
IST: Baptism: Initiation Into the Faith,
GOD'S CHILD, COME TO ME NOW, 0 SPIRIT OF GOD;
PASSED THROUGH THE WATERS.

Chapter III DANCING WITH ANGELS
The Heavenly Dance; The Gnostic Dance, LORD
IS COME, THE HYMN OF JESUS, COME, HOLY GHOST,
THE SANCTUS AND BENEDICTUS, THE HYMN OF THE-

KLA, THE RING DANCE OF THE BLESSED, THE PI-
LOTA; The Divine Presence.

Chapter IV THE CELEBRATION OF THE FAITH
The Celebration of the Faithful; A Service
of Baptism; A Celebration of Early Christ
ian Liturgy, SABBATH PRAYER, ISAIAH 12, GO
NOW IN PEACE, THE LORD OF THE DANCE; Dance

and Relatedness.

MUSIC. FOOTNOTES. BIBLIOGRAPHY. PRINTED

MUSIC. RECORDINGS. INDEX.

4.

SELF-ESTEEM: THE NEW REFORMATION by Robert H.
Schuller, World Books, Waco, Texas, 1982, $8.95.

II
From the Author:

citing interest in watching Christ's church
grow,

cepts and principles for church growth during
the past twelve years through the Robert Schu
ller Institute for Successful Church Leader

ship. . . .

You and I share a strong ex

it's been my joy to share tested con-

"It's not a book to be read lightly or skimmed!
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5.

I BELIEVE IN THE CHURCH by David Watson
Published by Eerdman's. Chapter entitled
"Worship."

Contains a good analysis of worship; what it
involves, why we do it, and what kinds of sacr
ifices it calls for. Within this framework, the
author gives quite a favorable view of dance
and its use in

worship.
contemporary, as well as ancient,

David Watson is an Anglican charismatic.

review by Janet Skidmore, Chicago, II.

6.

MOTIF, published bi-monthly by the Vineyard
Arts Fellowship. Subscriptions $10.00 per year,
single copies $2.00. Address subscriptions
to: MOTIF, P.O. Box 7816, Atlanta, GA., 30309.

This is an excellent magazine, presenting a Bib
lical view of music, theatre, film, and visual
arts as well as dance. It examines the role of
the Christian artist in secular society and with
in the Church, confronting a variety of issues.
The Vineyard Arts Fellowship's committment is
"to build and encourage structures which stimu
late courageous, high quality artistic achieve
ment to the glory of God.
ber 1982 issue, in particular, contains an art
icle about Atlanta Ballet dancers Rob and Elea
nor Rogers, who are Christians.

The Novemeber-Decem-

review by Janet Skidmore, Chicago, II.

/
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ItBIT" REVIEWS

From Dance Magazine, December 1978, page 23:

"Editor's log by William Como....Sanctus, to
David Fanshawe's African Sanctus, is an hour-long
major ballet. Traveling through Africa and col
lecting recorded examples of native music, the
composer, Fanshawe, had two main objectives re
garding his score: 'to collect and preserve live
recordings of ethnic music, and to fuse that
music, which embraced both the Muslim and Christian
religions, with his own setting of the Catholic
Mass. African Sanctus is a composition which
puts the Mass into a new perspective. It's like
an African song.
Bruce Marks, the piece is in ten sections, each a
part of the 'Ordinary' of the Catholic Mass joined
with its taped African counterpart. With its set
design by David K. Barber, costumes by Carlie
Shurtliff, and the especially magnificent light
ning by Greg Geilmann, Marks' Sanctus, as per

formed by Ballet West, is a theatrical explosion
that is both innovative and moving...."

In its choreographic form byI

*
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From Dance Magazine, June 1978 page 9:

"....Erik Bruh....will be dancing the role of
the Moor in Limon's The Moor's Pavane (Purcell)

the Cathedral Church of St. John the Divine,
along with Choreographic Offering (Bach) and
Missa Brevis (Kodaly). The program has been^
selected to take advantage of the cathedral's
vast setting and its musical possibilities.
Cathedral Choir will be used in the Kodaly mass
and the Cathedral's 8035-pipe organ will accom
pany both the mass and Choreographic Offering...

at

The

*

The following report on a(Note from Ed.;

visit to the states is very interesting and
:)gives a slant on us

From Leaping 15, September 1982, Australia.

"U.S.A., San Diego Workshop by Mary Jones.
"Before attending the conference we had been
invited to lead a workshop in San Diego by Marie
Chapian, Christian author, speaker and counsellor
who runs a Health and Counselling Centre there.
It showed me the possibilities of fitness class
es with exercises to Christian music and verses

Although we have done this in ourof Scripture,
dance classes, I think fitness classes would
have a wider potential in the community,

able to share with them Wor-

In t

workshops we were

he

ship (individual and group). Blessing the body,
how God can minister throughand experiencing

our movement with another person or through ob
jects of creation such as shells,
had a technique class and finished with some
circle dances which were watched by a reporter
who had come to write up the workshop for the

It was a new and deep experience

After lunch

city paper,

we

for those there for which we praise God.
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Oakland Cathedral

"From San Diego we flew to Sacramento to meet up
with Queensland Co-ordinator, Eileen MacDonald
and her husband, Doug, who are staying for two
months in Eileen's family home following her
mother's death.

San Francisco for a one-day workshop taught by
Carolyn Deitering and Sister Rachel Fitzgerald.
It was great to see Carolyn again and to have the
experience of preparing prayers, responses and
the gospel reading in movement for the following
day at Oakland Cathedral. The gospel passage was
on casting the demons from the epileptic boy (Mk
9) and the forty dancers were divided into pray
ers and masked demons. The music - simple,
beautiful and often repeated with different words,
was composed for the occasion and the congrega
tion joined in enthusiastically with gestures led
by Carolyn, Rachel and one of the priests to the
responses and Lord's Prayer. It was moving to
see the celebrants taking part robed but with
bare feet.

The next day we drove down to

Dance and Religion Conference

"I found it a most valuable experience being a
participant at a dance conference with no organi
sational or teaching responsibilities. Eighty
of us were kept busy from 8 a.m. to 5 p.m. attend
ing Worship with Dance, Technique, Classes, Panel
discussions and Workshops. On two of the evenings
Body and Soul Company (Judith Rock, Phil Potter,
Berkeley) and the Omega Liturgical Dance Company
(Carla da Sola, New York) gave exciting full-
length presentations,
four or five dancers have high technical and
choreographic skills and are more oriented to per
formance than we are used to.

"The conference was helpful in receiving new ideas
for work with congregations and Senior Citizens

The companies, each with

t
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from Doug Adams; in finding a different app
roach to improvization as a faith experience
with Cindy Winton-Henry (Body and Soul); in
seeing a more
(Omega); and in experiencing how Carla da
Sola worked with the concept of the Kingdom of
God. Generally I was stretched and challenged
in my thinking and vision.

"There were some people at the conference who
found the liberal theological approach hard to
handle and the Australian contingent made a
small contribution in arranging a 7:30 a.m.
meeting for sharing and prayer. We also en
joyed being able to talk a little about CDFA
one lunch hour, to share our Australian dance
and to sell some of our kangaroo T-shirts.

relaxed way to warm up the body

Throughout the country

"As well as the more professional companies
saw, there are many church groups, although pro
bably no more in proportion to the population
than we have,

of the members of the Sacred Dance Guild which
has around 500 members and is similar in funct—

to CDFA although Interfaith rather than

we

We met the President and many

ion

Christian.

"There are also organisations in New York and
Boston for Christian Professional Artists
similar to the Arts Centre Group, London, and
Christian Artists New Zeland.
Christian Dancers Fellowship of America is being
organised by Michael Job in Oak Ridge, Tenn
essee "

The newly formed
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This issue of the JOURNAL willEditor's Note:
contain a series of articles instead of a central
theme. Several will "prelude" the 25th anniver-

f the Sacred Dance Guild celebration!sary o

FIFry yEARs of sacreo pamce
by HoLAgcLAQ-t Flik TayZoK

[UoAgoLAZt F-Uk TayloA, S.V.G. membeA and one. oi
the. eoLAly ZituAglcaZ danceA-6, choAeogxaph^^, and
aathoAA,, contAtbuteA thu oAticle -cn celebAaUon
0(5 the 25th yeoA.)

FIFTY YEARS AGO
In thU yeoA of I9«3 tde will eelebAote the 25th
annioeA^a^y oi the SacAed Vance Gutid. Au,o -cn
19S3 I u)Ul celebAote 50 conttnuou6 yeoA^ oj my
tnvoivement in SacAed Vance piu^ 75 yeoA^ oi
tioing.

In mu eoAty backqAound thcAe cocu iAee cAeatbje
dance at Panahou Scho'ol In Honoiuiu, aUo (^eaUve
dance at ObeAltn CoUege in Ohio wheAe I choAeo-
QAaphed my iiA^t Aetigioiu dance ioA thAee ̂ tu-
denti in 1930. White at ObeAlin I MW pAogAom
by the Vuncan VanceA^ and by Rath St, Venti and
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Te.d Shawn. In 1931 1 4p&nt 3 montlu studying
dancQ. at thz Mcyiy Wigman School in SOAlin, Gqjl-
many. Hen empheuLi on ̂ tnong, vigonocu movement
pltu social eoncQAn in content gave me a vision
oi the potential oi meaningiul dance. In 1931
I studied dance at the ilniven^ity oi Chicago
unden Manian Van Tuyl Mho had ̂ pent a yean oi
dance unden Hantha Gnahxm. I beneiited inom
Manian'^ own empha^e^ cu> well cu hen ^honing oi
the Gnakam techniques. Also, as a memben oi
Onchesis Club, I danced with 20 othen students
to Ijanian's choneognaphy oi "Jesu, Joy oi Man’s
Vesining" [Bach] in a vespen senvice in the
Univ2Asity oi Chicago's Rocheiellen Chapel. I
was impnessed with the depth oi devotional ex-
penience ion all oi us.

So, I decided to expeniment with movement to
Chnistmas canols in the Chnxstmas Vespen in 1933
in the South Shone Community Chunch [Congnega-
tion^/UCC] in Chicago whene my husband was the
minlsten. I had a gnoup oi 7 college age ginls
in the chunch. fontunately ion me the congnega-
tion was enthusiastic. Soon oun enlanging
gnoup danced ion Easten Senvices as well as
Chnistmas. In 1936 I asked the deacons about
a special vespen with movement to Holst, Gounod,
etc. They saUd I could do anything I wanted
long as I didn't call it "dance"; so the sen-
vice was entitled: "The Rhythmic Intenpnetat-
ion oi Religious and thus evolved the
tenm "Rhythmic Choin" which I used ion 20 yeans.
About IS yeans laten I asked Ruth St. Denis
when she had chosen the tenm "Rhythmic Choin"
ion hen sacned dance choin and she sold it had
occunned to hen eanly in the 30's! We wene ion
apant and unawane oi each othen's tenms ion many
yeans!

FIRST UNRELATED BURSTS Of VANCE IN CHURCHES
A jascinatinq happening was the bunsting jonth oi

as
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■liolcutzd ^acAod dancsA^ acAoi^ ouA countAy! The.
cAexvtive expeJiimenti, weAd due. laAge.ly to modeAn
dance, with It^ ixcedom iAom stylized ballet tech
nique, alto the in{,luence o^ both Ruth St. Venit
and Ted Shaicn, and alto the many active dance
gAoupt in colleget wheAe dance ivat pAetented in
chapel tcAvicet. Each tacAcd dance leadeA ex-
ploAed in hit/heji oivn my with no knowledge oi any
one elte in thit iield. William NoAman GuthAie,
the RectoA at St. MoAkt in the BoweAie, W.y.
tpontoAed l/etpeA SeAvicet with SacAed Vance ( 7925-
38) . Some pAoiettional danceAt weAe invited and
tome 0^ the young women in hit chuAch danced occat-
ionally. Thit coated a tuAmoil with the Episcopal
Bithop. EAika Thhney pAetented tacAed dance choiAt
ioA teAvicet loAgelyin UnitoAian ChuAchet in Chi
cago (7932), Botton and Mew VoAk. [Vo Aead heA
ttoAy in the Fall Ittue, 1982 the SacAed Vance
Guild JouAnal). In 1943 when I wot Ixvxng cn Han-
ovQA, M.H. I heoAd o^ Rev. RobeAt StoACA, pattoA
oi a UnitoAian ChuAch in l^att. and I oAAanged to
meet him. We weAe exhiloAoted to talk oveA what,
each oi ut had been doing! M.aAy Jane WolbeAt,
tAoined in Venithawn dance, in H.S
Community ChuAch connected with the UniveAtity oi
New HampthiAe in 1942. [She had heoAd oi me, but
we had no contact until 19SI]. Evelyn BAoadbent
in Chicago Theological SeminoAy in 1943 wAote heA
M.A. thetit on "Vance in Religiout Education" and
hat continued evcA tince with heA "Motion ChoiAt".
Toni' IntAavaia at the UniveAtity oi Michigan
choAeogAaphed heA iiAtt tacAed dance in 1943 and
hoit continued in thit iield. Va. HowaAd ThuAman
in 1945 tpontoAed an active "LituAgical Pance
ChoiA" in hit intCA-Aacial ChuAch Fellowthip oi
All Peoplet in San FAancitco. I didn't heoA oi
hit excellent choiA until 7952.

I may have iailed to mention otheA eoAly leadcAt
who alto ttoAted tacAed dance in chuAchet without
knowing oi any one elte. The time to dance in

danced in the* f
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chuAche^ wLL6t have. aM.ived and we. all ayiiweAed

that call indlviduLolly and with dedication.

MEEV TO SHARE JM THIS MEiiJ CREATIi/E FJELV

I qatheAcd a gAoup oj 12 leaden.^ jon. a 3 day KC-
tAejxt neon. HaktioKd, Conn, in 1949. That waj> a
QKCat time o^ ^hoAing and wa^ actually the iiji^t
woAk^hop ioA ^acAed dance leadeA^ ̂ Aom CongAe-
gational, UnitoAian, Baptist and Hethodiit ChuA-
cheA. Many gAoup^ weAe ̂ pAinging up thAoughout
New England.

In 10 ̂ ucceAAive Annual Cho^ EeAixvalA in Han-
oveA, N.H. in the 1940'-& I had a iine gAoup oi
H.S. giAt6 and VoAtmouth College men. Each time
we would have 2 oA 3 devotional dancer and at
leaJt one dAomatic dance selected ^Aom eitheA
the Bible [VAodigal Son, Ruth & Naomi, Job] oA
Aome social concern iTAue FAeedomj. I would tAy
to attend two pAo^e^Aional dance conceAti each
yeoA and would take note^ and make Atick ^iguAe
AketcheA to pAovide moAe mateAial ^oA my choAeo-
gAaphieA. Mo At memoAoble weAe MoAtha GAoham,
VoaIa HumphAey, ChoAleA Weidman, JoAt Limon,
KuAt TooA and Jean EAdman. We had a Amall touA-
ing gAOup that Apent 2 weekA each ApAing giving
pAogAomA ^oA chuAcheA, collegeA, AeminoAieA,
and 71/ on the eoAt cooAt ̂ Aom Maine to ViAginia.
Mao thcAe weAe many pAeAentationA thAoughout
the yeoAA avid many AurmeA con^eAenceA. VuAing
thoAe 12 yeoAA the Rhythmic ChoiA and I pAe-
Aented 200 pAogAomA. We uAually included Aome
inioAmation on the hiAtoAy oi choAol movement
thAoughout the yeoAA oi the ChAiAtian ChuAch.

EFFORT TO INFORM ANV ENCOURAGE ACTWE CHOIRS
THi^ouGH mmw^cfUKB
I AtoAted in 1940 to ACAeoAch the hiAtuAu oi
AocAed dance in ChAiAtian ChuAcheA 'and tkii>
mateAial became the main Aection oi my iiAAt
book: THE ART OF THE RHYTHMIC CHOIR published
by HoApeA Baoa. in 1950. Seventeen yeoAA lateA

<(
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I remote paAti oi it and the.n it appeoAed cn>
A TIME TO VANCE published in 1967 by thz United
ChuAch PAe^-6. And it appeoAed again voith addit
ional wAiting, publtiked in 1977 by the ShoAing
Co. Thi6 iA)cu mitten to pAooide both active
dance choiA-6 and theiA congAegation-i, with back-
gAound ^oA woAe undeA^tanding.

I became owaAe oj the need in both eveAyday liv
ing and peA6onal devotional gAoivth to me cAeati-
ve and symbolic movement - ̂ umple expAej>^ion6
that eveAybody could poAticipate in. So J mote
LOOK UP ANV LIVE which wa^ published by Macal-
esteA Publishing Co., in 1953. Many o^ the des-
cAibed sequences weAe based on what I had o^^eAed
in the Camps PoAtkest Out {inteAdenominationalI
as theiA leadeA ^oa the daily "Rhythms" in which
evQAyone poAticipated no matteA what age, shape
OA ahility. These weAe basic dance exe>icises,
to Aelease tension, to gain Aesiliency, to ex-
pAess joy and coAing. They invovled the inteA-
Aelation oi body, mind and soul. LateA in 1977
this book was Aepublished by the ShoAing Company.

VANCE CHOIRS THROUGHOUT THE NATION REACH OUT TO

ORGANIZE

ChuAches on the West Coast welcomed the use oi
sacAed dance choiAS. VuAing my 6 yeoAS in Tacoma,
Washington [1951-57) I continued with Annual
ChoiA Festivals in the FiASt CongAegational ChuAch,
and thAoughout the west coast ioA many woAkshops,
pAogAoms, conieAences, TV pAogAoms, etc. - 350
altogehtcA. One special woAkshop and vespeA sex-
vice was held in 1951 at the Oneonta CongAegati
onal ChuAch in Pasadena, CA. It was sponsoAed
by Helen GAay, the ministeA's wiie, who had
staAted with hex Lituxgical Vance Choix oi young
adult women in the middle 1940's, had Ruth St.
Venis and myseli as leadexs. Constance Fishex,
the ministex's wiie, played the oAgan ioA my
Rhythmic ChoiA iAom Tacoma when we pxesented a
VespeA Sexvice in 1954 in hex husband's Methodist
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Shz became dAown to thtiCkuAch tn Seattle.
loAm 0(5 ivoA^htp and hoA become one oi oua valua
ble ieadeA-6.

In the Cent^ial States thcAe iveAe many active
dance cholA^ tn chuAche^, especially In Michigan
iolth foAAest Coggan as well as In Colx)Aado wheAe
MoAtha Odom yateswxis a leadeA. Also Illinois,
Ohio, Minnesota and Wisconsin.

The jlASt oAganlzation was the EasteAn Re^^gloncU
SacAed Vance Association because New England had
the most cholAS and many outstanding leaders:
Moau Jane WolbeAS, RobeAt StoACA, Jane Renz,

h Rayton--just to name a iew.
attended thelA meeting at Jacobs Pillow In Lee,
Mass. wheAe both Ted Shawn and Ruth St. Denis
weAe the main leadeAS. I shall neveA ^oAget
Ted Shawn's shoAlng with us hls "Evolution oi
PAayeA". He staAted with 17) pAimltlve man
cAlnglng In ̂ eoA oi many evil gods oAound,
above and below him; (2) the covenanting man
who by following ceAtain sacAiiices and tabus
could expect a covenant Aclationship that
would insuAe him pAotection by his gods and en
able him to stAoighten up. Then (3) the ospiA-
ing, searching man Alsing above the boAteAing
stage with a splAoling, upwoAd Aeach o^ mystic
awoAeness. But that wasn’t the climax ioA 14)
with a downwoAd splAol tuAn and an outwaAd
Aeach to all, man's pAayeA became a coAing con-
cQAn ioA iellow human beings eveAywheAe. Shawn's
dance testimony Is even moAe meaningful today!

In 7957 IRut

the sacred dahce guild is FORMEP
In 795g Itwenty-fsve ifeoAS agoi the SacAed Dance
guild IMS foAmed and we must cAedit Helen Gao^ r
and heA husband in suggesting the teAm "Guild" -
a gatheAing of individual oAtists dAown togetheA
by a cotnmon puApose of woAShiping thAough the
oAt of the dance. CaAlynn Reed has WAitten the
histoAy of the SacAed Dance Guild in AND WE HAVE

an
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197S. Sh^ hcu done, an ex-VASICEV, ShoAlng Co .
ce.llent job in gathering and oAganlzaing the.
bit^ and pieces oi ooa actioltLeji.

• f

Thz SacAzd Vanc& GuUd Mew^le.tteA/Joi^naI ha^
bee.n an Znte.gAai. poAt oj qua GoUZd. At

i^VL^t diiiOAznt leadOA^ would edit one ok tu}0 OjJ
the. thKe,e ti^ue.^ each t/eoA, bat thti woj, ioand
to be, too di^oKganize.d. I became the. zditoK
{,Kom 1962 to 1966. {>]hat a tKeme.ndoLU job that
uxu and how e.xctting with the. gatheKtng oi _n^4
iKom all ooeA the aoantKy iKom ooKioa^ Kellgiou^
gKoup^. My gKeateAit admlKotton goej> to Toni' _
IntKaoaia ioK tkej>e loAt 14 yeoK^ 04 4he continaeA
to be the new6 eenteA ioK ouk eveK changing oUi-
ceA4 and axea KepKe^entatioej). The SacKed Vance
Guild JouKnal i^ ouK "heoKt beat" oi (I) oKti-
c-£e4 and Ke\)iew,6, [2] announcements oi iutuKe
woKkshops, couKses, and festivals, and (3) Ke-
poKts oi S.V. activities thKoughout ouk national
membeKship as well as the annual listing oi mem-
beKS.

I had the qKeat honoK oj being pKesident oi S.V.G
duKing 196S-69. But late in 1969 I went to live
in Hawaii ioK iouK yeoKS; so I Kesigned and my
vice-pKesident l/lKginia Lucke coKKied on most
eiiectively.

MORE BOOKS FOR GUIVELJMES

Fok 16 yeoKS I had been encouKaginq dKomatic da,nce
with childKen. This was a diiih.ent appKoach iKom
woKk with a dance choiK and it was a valuable
vehicle in ChKistian Education. So, I settled
down to wKite TIME FOR 'jJONDER ioK childKen iKom
5 to S yeoKS oi age. This was published by the
United ChuKch PKess in 1961. Then in 1964 I
wKote a companion volume, TIME FOR VISCOVERV,
published also by U.C. PKess, ioK childKen 9 to
12 yeoKS oi age. These weKe "how-to" books to
encouKage all woKkeKS with childKen. Now these
two books have been combined and KepKinted by the
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ShmlnQ Company { 1977) with thz title.t VRAMATIC
VANCE WITH CHJLVREN IN EVUCATION ANV WORSHIP.

At the aeque^t the. National Council oj ChuA-
ckej> I mote, a ̂ tady booklet. STEPS TOWARV RE
CONCILIATION In 1968. It6 puApOy^e u)aj> to enable
people to become cmoAe oi eonilletb, to ieel
them Intensely with thevi whole being {not ja^t
Intellectually], to expedience empathy with tho^e
who ieel hostile, Ae^ent^ul, ̂ Acutdoted, etc
and then gdadually wodk out ̂ tepA towoAd Aecon-
clllatlon between peA^on^ and gAoup^. Tht6 led
Into way-6 oi celebdatlng and Aejolclng. A "how
to" book.

• f

VOUG AVANS ANV THE MARGARET TAILOR ENVOWNENT FOR
VANCE AT PACIFIC SCHOOL OF RELtGiJN
I met Voug Adim-6 In 1968 when he wa-6 a student at
Pojclilc School oi Religion In Bedkeley, CA. He
was IntAlgued with the possibilities ol the use
oi movement In woAshlp seAvlces with the congAe-
gatlon Involved; so at his Invitation I came ^oa
a week and woAked with the students In thelA
dally chapel seAvlces. As you know, Voug has
coAAled on In this ileld with his vlgoA, humoA
and dedication.

1977 Voug launched the NoAgcyiet TayloA Endow
ment joA Vance at P.S.R. and this has continued
to be an assisting souAce ioA developments In
all phases o^ sacAed dance. I have always ielt
the title oi this endowment Is too gAeat an hon-
OA {iOA me.

The AepAlnttng oj my voA-ious books was made po4-
slble thAough Voug and the Shading Co. These
books had become "out o^ pdlnt" and suddenly In
1977 It was as li I had 3 dancing gAandchlldden!
Also at Voug's Aequest I have contdlbuted two
chapteAS In VANCING CHRISTMAS CAROLS [1978] and
a booklet ioA S.V.G. on CONSIVERATIONS FOR
STARTING ANV STRETCHING A SACREV VANCE CH0IR{1978).

In
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m CONCERNS TOVAV
1 ^tiXZ c.ontlmxerto feeep antlvd in thi^ qjiQjoX-
ivt ilzld. 0\}2A thz^z 50 ytoA-b I hayjd pfio.-
-i>zntzd ovzfL 1300 p^ogA.am-6/u}OAk-6hop^ and mitten
my book-6 and many magazine. oAticlej). I Aejoiae.
that thoAZ oAZ -60 many aativz and dedicated -6a-
cAzd dancz lzadeA.6 and choix mzmbeA^. What a

i^exut I had in Octobex, 1982 Azlix,hing thz pAZ-
-6zntation-6 oi 20 di^^exznt dancex-6 and choix-6
at thz TeJitival oi S.V. -6pon-60AZd by thz South-
exn Cali^oAnia Chaptex. And what a waxm AZ-6pon-6Z
to my talk and in thzix paxticipation with mz!

I have COncexnx today about thi6 important iizld:
(7) I hopz ioA moAZ pzoptz (congAZgationaZ) in
volvement - moAZ intexgznexational paxticipation
in ouA chuAchzx and in ouA con^exeyvcedi. Wz need
to zxploAZ moAZ -6implz movzmznt-6 in cixclej>, pAo-
cz-6-6ionat6 and even in thz confinement of pew-6
-60 that people may move and be moved to zxpAZ-6-6
W0A-6hip with thzix whole being. (2) I hopz foA
moAZ Azlating to othex-6 [like Shawn'-6 climax in
ht6 "Evolution of PAayex". Matthew Fox of Mund
elein College wAite-6 in the Chicago Theological
Seminaxy RegiAtex [SpAing 1982): "TAancendence
... i-6 no longex 'up'. ... 'jJoA-6hip, -6pixituality,
pAayex need to be -6ymbolized in a new way - em
phasizing hoAizontality, intexdependence, -6haxed
ec-6tacy." OuA dance choix-6 .6hould -6how moAZ in-
tex-Aelationship with each othex in -6tAong, ex-
pAe-6-6ive movements and with awaxenes-6 of the
people in the congAZgation. (3) I hope foA moaz
content that deals with -60cial concexnA. Vancex
Saxah Bentley, active in Rivex-6ide ChuAch, SI.Y.
has wAitten in the Chxistian Centuxy [5119182):
"Sacxed dance -6hould be a powexful discouA-6e
thxough which value-6, the commitments, the -6tAu-
ggle-6 and the dilemmas of a congAZgation axe
AzpAesented.... The Azason to be bAought alive
on Sunday is to have incxeased enexgy on Monday."
In the last 2 yeax-6 I have led chuAch congAZga-
tions, confexence gAoup-6, and the danceA-6 at
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thz So. Calli. Sa.cAe.d Vance Festival In move
ment to "God Oi$ G^ace and God oi Gloxy" (tune:
Cm Rhondda) uotth ^ome oi my adaptation^ oi the
MOAd.6 by Fo.6dick:
God 0^ QAace and God o^ gloAy
On youA people pouA youA poMCA;
Help lU guoAd oua human ̂ toAy
That itA bud may gAoiv to ^loweA.
GAant 04 ioi6dom, gAant o4 couAage
FoA the facing oi thU houA,
FoA the facing ol tkU> houA.

Lo, the ho^t^ oi evil 'Aound u6
ScoAn vooAld peace, ab^aH itfi mjy.i>',
FeoA^ and doubti too long have bound o4,
FAee OUA heoAt^ to 6olve tkU maze.
GAant 04 wisdom, gAant o4 couAage
FoA the living oi the^e day^,
FoA the living oi the^e day-6.

Save 04 iAom weak Ae^ignation
To the evit6 we deploAe.
May the -6eaAch ioA tAue salvation
BAing new hope a-6 we exploAe.
GAant 04 wi6dom,gAant u6 couAage
ShoAing with each otheA moAe,
ShoAing with each otheA moAe.

We moved with intensity to expAe^^ oua agony,
ouA -6eaAching and oua conceAn with each otheA
and ioA all people. Sometimes we impAovi^ed
u6ing the 4pace in the at6lej,, chancel and.
beioAe the chancel; -6ometimeA we moved while in
the pew4. We we^e pAoying deeply with oua whole
being.

SacAed Vance i-6 Aeally a ̂ acAed tAuit joA atl oi$
04 in th-u age oi unchitainty and di-6illa6ion.
A gAeat deal oi modcAn dance t6 not ̂ tAuggling
with communication oi meaning. Hi6toAical-ly,
dance emeAged (1) to expAe-6A communal emotions,
(2) to pASACAve Aitual, and (3) to pAoject pAo-
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photic vision. It coAAitd vivid symbolic mexin-
ing (jOA people. In tht6 age. con^uAion and
potential diAoAteA, although, we oAe limited in
oiieAing ^olutionA, we can uAe energy in oua
danceA to -6haAe meaningful owoAeneA^ of oua
CAeatoA'^ poiveA among uA, ̂ tAengthening uA and
bAinging uA AeAHieney oA we gAow in mutual cas
ing and doAing. TfuA iA not the time to dance
only hoAmoniouA de^ignA with gentle move.ment6;
it l6 a challenging time to launch out into
^tAongeA, dAomatic danceA oa we face the living
of the^e dayi.

--mitten by MoAgoAet TayloA Voane foA the
UinteA I44ae of the S.V.G. JouAnal J9S3--
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GETTING TO KNOW THE PERFORMER WITHIN by Da,

{Tkt6 oAtidZa. i^.^Aom thd magazZne. On thd Moue
VoZ. 2 No. 3 SmmdA, 19S2. ThzlA puApo-6e ̂
"Onthdmood pAov-uiej) a bAZdge. ioA communZcatZon
among dance. oAtUti, on cveAy AkiZZ ZcvcZ and in
the .ipecZaZZzed oAexu oi e.dacatZon, peA^oAm-
ance, ZituAgy, and theAapy.")

"One the moz>t ZnteAeAtZng and chaZZengZng
txukA I iace aj> a dance educatoA Za appAaZ^Zng
student!) 0^ the AeZatZoyuhZpA between thetA peA-
.6onaZ motivations to dance and the act [oA oAt)
oi peAioAmZng. Those AeZationships oAe aZways
moAe compZex and deZicate than students AeaZize.
The enthusiasm they inttiaZZy coAAy into tech
nique and composition cZasses conveAts to a be-
wiZdcAing mix oi astonishment and excitement
on the one hand and to seZi doubt and coniusion
on the othcA. InevitabZy, as they gain new
ZeveZs oi awoAeness along with gAeateA skiZZ,
theiA incAeased capacity ioA conceptuaZization
oi the 'human condition' exceeds theiA acsouaccs
ioA communication and expAession. The simpZe,
ingenious outpouAing oi peASonaZ ieeZings that
had been seZi-suHicient Aeason ioA dancing is
suddenZy inadequate to the AesponsibiZity the
peAioAmeA to embody a metaphoA in movement.

"I account ioA iouA kinds oi peASonaZ motivation
to pcAioAm. AZZ iouA can be descAibed in teAms
oi seZi-AeaZization: the child seZi, otheA seZi,
whoZeseZi, and abstAojct seZi . Most danccAS be
gin theiA studies as a continuation oi the chiZd
seZi. The danceA peAioAms as the peApetuaZ en-
teAtaineA, the incoAAigibZe ham, the kid
ieeZs and 'expAesses' pubZic music and pAivate
moods with inteAchangeabZe abandon. Long Zive
'Singin' in the Rain!
genuine motivation, not to be summoAiZy dis
missed, but gentZy Zaid aside just as iavoAite
oZd toys must be at Zast.

who

This is a whoZesome and
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''Oito-Yi tho. othoA motivation meAge^ cu the.
child -icli dimintihe.^. In 6ome inAtanccA the.
otheA ^e.li ^eejn-6 to be revealed, like a deep
OA latent being oi the danceA, oa the child
^el^ ialti) away. In othen. caj>e^ it ̂ eerm6 to
Aeplace the 'lo-it' child. This it an etpeci-
ally delicate phate in the development o^ the
danceA-cum-peA^oAmeA that AequiAet two, thAee,
peAhapt iouA yeoAt oi loving attuAance but
diAectnett and honetty on the poAt oi teacheAt.
PAoblemt with weight, sleeping, concentAotion,
and peAtonal identity -- the gAeat 'who am I'
it oveAAun by 'who do I want to be' -- ^Ae-
quently accompany the danceA't appAoachet to the
otheA teli: the pencil-thin technician, the
exotic ttoA pcA^oAmeA, the bAiUiant inteApAetCA
oi ttyle, the teAvant oi humanity, the intight-
iul tpecialiAt

"OJhole telj danccAt oAe AotheA AoAe and not
o^ten encounteAed. They oAe teen, howeveA,
wheneveA pAo^ettional touA companiet come to ■
town. Thete danceAt teem to live on the ttage
OA in the GAeen Room exclutively. They oAe
'boAn peAioAmeAt' -- but that doet not nec-
ettoAily mean they oAe the bett peA^oAmeAt.
Thote iew whole tel^ danceAt who do enteA
college utually ACmain only a thoAt time; but
they, too, deteAve honett adviting -- even to
leave tchool and to enteA a pAo^ettional coAeeA
at toon at pottible, and even be^oAe they oAe
'technically Aeady.'

"The abttAouct telj motivation it mott diHicult
to detcAihe. It it, I think, neveA inJboAn but
AotheA ocquiAed. The danceA becomet iatcinated
with the exploAotion and expAettion o^ ideou.
Hit OA heA pAivate identity it eitheA tubtumed
within the obttAoct tel{i oa it iAAelevant to
itt pAocettet. Each peA^oAmed Aole it newly
conceived and cAeated. Thete peA^oAmeAt veAy
oiten become choAeogAapheAt in the natuAal
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couA^d oi thdiA ccuizdA^, and distinct
^tyle^ ̂ hcM both the. Intzyuz peA^onal zvcUoatiovu
that thzy ha\)Z engaged tn, usually alone, and
the omnl-Ae^eAentlal Ahythnu> and movement ̂ oaim
that they have dlAeoveAed oa deviled ioA ex.pAe^-6-
lon OfJ Idexu.

’’The emeaglng, evolving Aelatton^hlp^ o^ the^e
motivations oAe always unique to any Individual
daneeA. Teaching and advising must have as much
conceAn ioA the Individual dancen's peA^oAmenly
motivations as uolth his oA heA pAogAess through
the syllabus -- and much moAc!”

The ^olloiclng Is an InteAestlng oAtlcle that
appeoAed In bAothexhood, l/olume XI/1, NumbeA 1
tohlch Is the oUlclal publication oi the
National Tedexatlon oi Temple Efiothexhoods,
838 Fl^th Kve., New VoAk, Ni/.

THE JEWISH VANCE WSTJQLIE by Evelyn HalpeA,
[/alley StAeam, New ]/oAk.

”li It Is possible to ascAlbe a mlAacle to dance,
one conceived out a sense oi despeAotson and

that helped to cAeate a pexsonal stadAMciy to
God, then the distinction, without AescAvatlon,
belongs to the Chassldlc movement.

"The masses oi people, debilitated by the poverty
oi wACtched, dull and iutlle lives wexe Aevltal-
Ized thAough the Aellglous Altual oi ecstatic
dance and song.

"To witness this highest level oi Aellglous en
thusiasm, my husband, a pAo^essoA at BAooklyn
College, held a meeting with his Chassldlc stu
dents. He explained my AeseoAch pAoject and we
became the Aeclplents o^ voaIous types oi wedd-

one
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■eng ■cnv-ctevtcon6.

"Evlde.nt in all oi them, imu the. mode, oi the.
male, dancing; ^pontane.oiu, undisguised iaenzy
oi joy, AegoAdless oi one's age.

"kt one wedding, iaom the balcony wke/ce oua
childaen wexe seated, they wexe able to obsexve
both sides oi the iaxiII th^ separated the men
and women. One oi my daughtexs xan down to
tell me oi the excitement on the men's side.
Making myseli as inconspicuous as possible, I
■6aw the action.

"Dancing in the centex oi the iloox was a shoxt
man with a oexy long beaxd. Oblivious to his
suxx0undings, he embodied the txue chaxactex
oi emotion and ecstasy oi the Chassidic dance.
He was not a young man, yet he danced eHoxt-
lessly iox the longest time, pausing only to
place a wine bottle on top oi his head. He
stopped only when the musicians seemed to tixe.
He then passed his hat, soliciting donations
and disappeaxed.

"When Jexome Robbins was choxeogxaphing the
oxiginal bxoadway pxoduction oi 'Viddlex on the
Rooi,' he axxanged iox his daneexs to watch a
pexioxmance by Ackexman. He wanted them to
vicaxiously expedience the ephemexal act
supplication that was, at one and the same time,
woxship and axtistxy.

"To bettex undexstand how the Chassidic dance
evolved into the txuly authentic dance idiom
oi the Jewish people, it is necessaxy to
undexstand thoit the bittex milieu oi the ISC
Jewish male seemed to xob him oi his youth.
The humble, common man aspixed to join the xanks
oi the 'pious ones,' a distinction xesexved
only iox the leaxned scholax. This luxuxy was
an impossible dxeam!
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”Jmpo^^-Lbl^? fAom out o(j mvahaAO., it ̂ ee.rmd,
theAZ appexued thz Bat Shtm Too [HoMoa oi the.
Good Norm), a AQ-clu^e Mho had been studying in
the. CoApatkian Mountains. He pAoclaimed that
The LoAd muj>t be .6eAved with joy and plecuuAe
and that pAayeA mu^t be accompanied with physical
e(i6taj,y in ̂ ong and in dance. He oA^uAed the
people that what a man ielt in hi^ heoAt woa
much moAe impoAtant than what he had leoAned in
in hii head.

"To tAanAcend thti ugly woAld and enteA tie
Acaim oi the celeAtCal heavenA, the ChoAAid had
AeveAol optionA: When he became poAt oi a ciA-
cle, he a^o became a link in a chain equal
ity. A ciAcle hoA no beginning, no end, no
iAont, no back and no le^CA. The cloAe body con
tact enhanced a AhoAed Reeling o^ BAotheAhood.

'The patteAn oi the dance uAually followed the
Aome Aoutine. The mood woa Aod and Aubdued.
The tempo woA Alow but oa the muAic acceleAa-
ted, the Ahu{,{)ling AtepA o^ theiA ^eet Aeemed to
take on wingA and an exploAion o^ eneAgy peA-
vaded the danceAA.

"Jn the beginning theAe woa no ioAmal muAic
AO that the ChoAAid had to dance to hiA own
vocalization...to woAdleAA tunCA. WoAdA wcac

Aedundant and AupcA^louA and could be a deteA-
Aent in ottAacting God’a attention.

"But when the ChoAAid danced by himAel^, he
could puAAue hiA own line o^ impAoviAotion. No
longeA would he be bound to the Aigid ioAwoAd
and back Ataccato movementA. He woa now iAee
to Aet in motion eveAy {^ibAe OjJ hlA body.

''A-6 hiA ioAeoAmA came into play, hiA elbowA
Aeached out with Aapid, choppy motionA that
^OAmed voAiouA 'anguloA' con^iguAationA. ThiA
WOA Aymbolic oi the HebAew alphabet. Not being
a danceA,,he did what came natuAolly; he lifted
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thd ground with -htiH, i(Vi>t, jd>i-
ky Idap^ and jump-6. Tkzn, in harmony with hii
KUpOYVbivz body, hi^ iingZA^ ̂ nappzd, hiJ> hzad
tuAnzd ^kywoAd and tikd thd pfiophdt^ oi old,
hi^ KaptuAoiU .6001 tuAndd him into anothdA man.

’’In thd ̂ ddalat, oi Wdll cu thd AdligioiU fidgi-
mdn oi thd Chai^idic community, dancd become
an indtipdnMibld poAt oi any gathdAing. Spec-
ial dancej) oi joy woAd cAdotdd to wdlcomd thd
Sabbath Queen and mdlancholy ondA ioA hdA dd-
poAtuAd. Dancing would oitdn intdAAupt thd
Sabbath mdol. Spdciiic holiday dancdi wdAd
ioAmulatdd ioA thd happy cdldbAotion^ [Simchat
ToAah] and ioA thd ^oldmn occa^ion^ [Day oi
Atondmdnt). Thdy dnotiagdd hdaling thd sick
thAOugh dancd and optimistically hoped that it
might dvdn iavoAably mediate the mood oi a ty-
Aant. They also danced to memoAializd the
death oi a AdvdAdd pdASon.

"Then thdAd wdAd the wedding dances! Themati
cally, they maniidsted a philosophical conti
nuum oi Jewish values and unintentionally ev
olved into a legacy ioA the EastdAn EuAopean
Jewish community.

"The Uitzvah Tanz acknowledged the bAide'S
poAting iAom the iamily. AitdA each Ahymed
couplet that extolled the viAtues oi the new
lyweds, the hadchan' {jestdA) would invite
membdAS oi the iamily to dance with the bAide
at the end oi a handkdAchiei. The Pet^h Tanz
was the bAide’S iinal Adnunciation oi hen. sin-
gld status. The Koitich Tanz was a way to
wish the couple a bountiiul cupbooAd and good
ioAtund. As the bAide and gAoom emdAged, they
WdAd gAddted by the oldest woman in the com
munity, who, while dancing, held a twisted
white bAdod and salt above hen head. The
BeggoAS Tanz was the couple's iiASt act oi
ch^ity. To demonstAate thein compassion ioA
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tho^z ioAtanatz, thz bzggaA-6 weAZ invitzd
to dancz and to ^hoAZ tn thz czlbAotton.

"EvzAg guz^t had an oppoAtuntty to paAtiztpatz
in a Mazzl Too [good luck) dancz. Thz Bubbz'6
Tanz [GAanny'A Dancz] wtu hzA ^olo In honoA oi
'^^nzMlyuozd-i,. Thz Kazattktzt ̂ zatuAzd thz old
est mtz Aztatioz^ u}W~Zfiaoz3~oU thzlA az^ua-
gzncz 0)$ olgoA.
cla^lvoly ioA thz tn-lawt.
mtAtmony thz BAoyg(U Tanz [angAy dancz) dzmon-
^tAotzd that moAAlzd ll{^z will kaoz ap-6 and
doMni and that a quoAAzt rru^t bz {ottoMZd with a
ktit 0^ Azconctltatton.

"Thz Bz^tzm Tanz uxu a non6zmz dancz in which
bAoom bzcamz a ttand-in ioA a hoA^z and miukzt.

Thzn thzAZ wot thz ShzA and BuigZA and thz innm-
QAablz VAzilacki) [l\zAAy TunzA/VancZA).

"Ji thz Cha^^idic, piztUtlc AZoioal naAAow^d thz
gui^ bztwzzn thz dz^paiAina, zconomically dz-
pAiozd and with tho^z on thz ioitiz^t arid mott es
teemed planz, it would havz meAitzd accoi^e^ so£e-
ly on that achizvzmznt, but o^ special ̂ igni-
iicanez, wot thz mannZA in which thz intzAchang-
zablz Aotz oi dancZA-woA^hippZA, guidzd by intAin-
^ic Cha^^idic zizmznt6, had thz ioA Azaching zU-
zet oi, at onz and thz AomZ timz, libZAoting thz
dancz and AzaHiAming man'A innatz dzAiAZ to
dancz ioA zmotional AZaAonA.

"Ja it any wondzA thzn, that oozA thz yzoAA, thz
diAtinctivz ChoAAidic dialzct hoA bzzn a conAtant

oi inApiAcution ioA choAZogAaphzAA in al-
moAt all oi thz dancz diAciplinzA?"

Thz Machatantm Tanz woA zx-
Aa a iiAAt IZAAon in

a

AOUACZ

ShzThz ioUowing oAticlz iA by Jo Annz Comb A.
iA a doctoAol Atudznt in Symbolic AnthAopology
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avid Vanc& Ethnology at UCLA, and oA pAe.^tdznt oi
thz Soathzfin CaltioKnia ChaptZA oi thz SazAzd
Vancz Guild, dlAZztzd thz ivi^t Annual SacAzd
Vanzz Ez^tlval hzld OztobzK 13, 19SZ:

SPIRITUAL & CULTURAL EXPLORATION THROUGH VANCE
by Jo Annz Comb^ ̂ Aom Thz L.A. Light foAum, Fall,
19S2

"At thz tuAn oi thz zzntuAy, I^OAa Vunaan Uoa-
tlzd many Wz^ZAn VlzuozA^ by hzA unoAthodox buA-it
onto thz dancz Acznz In AmZAlca and EuAopz with
zxhoAtatlon^ to all pzoplz, but zApzzlally to
danzzA^, to tap onz'^ InnZA Az^ouAzz^ oi thz ̂ oloA
plzxU) loA pzAioAmlng zxpAZi^lvz movzmznt and ioA
Azallzlng a moAZ cosmic ̂ plAltual zxpAZ-i^lon oi
onz'^ natuAZ. AAound 1916, In PaAl^, Halkov^ky AZ-
iu^zd to allovo hli> danzOA^ to submit to thz oAtl-
ilzlal AZAtAlztlonA tmpo-iiZd by ballzt, and taught
lyutzad, that thzy mcut -izzk out thzlA om natuAol
InneA Ahythnvi which WZAZ ImpulAZi, oi thz Vlvlnz
woAklng thAOugh thzm. About thz .6amz tlmz, Ruth
St. Vznti and Tzd Shawn, woAklng out oi Hollywood
and Nzw VoAk, weAZ plonzzAlng conczpt6 oi dancz oa
MCAzd, ̂ plAltual zxpAQA-ilonA dzAlvzd iAow thz In-
^plAatlon oi tAavzti and dancz ̂ tudlz^ In A^la and
thz Nzoa Eoybt. Such IdzoA wzAZ AzoolutlonoAy to
wzAtZAn pZACzptloYiA oi Aotlonallty which can bz
tAaczd back to AAlAtotlz and latoA, thz Age oi
RzaAon--l.z. Izit-bAoln pzAczptlonA.

"To thz pzoplz oi A-fiXa, AiAlca, Nzoa EaJ>t, AuAtAol-
la, and othzA Paclilc Inlands, and to Natlvz Amoxl-
caJ^6, and AoAZ, Intultlvz wzAtZAn lndlvlduati>,
dancz and moozmznt havz bzzn acknowlzdgzd and u^zd
ioA czntuAldA OA vzhlclz^ to Vlvlnz znzAgy, human
tAan^czndancz, ̂ plAltual dzvzlopmznt and (motional,
mzntal and physical health. Vancz and movzmznt can
bz a powzAiul way oi IntzgAotlng, synthesizing and
zxpAZSSlng lliz and gAowth zxpzAlznczs.

"FuAthzAmoAZ, dancz and movzmznt systems thAoughout
thz woAld oAZ also symbolic zxpAzsslons oi Azllglons
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and cultaAQJ, and oAe., tkviaioKZ, zxcellznt way^
to ^llp- into cuttuAoJi and Aztiglou^ peA.ce.ptd.oni,,
value comtAucti and undeAAtandtng^ that appeoA
diiieAcnt ixom oua own.

"SoutheAn CalUoAnia hat become a vdAtual living
United Matlont with the loAge Influx oi newcomext
{,Aom loxelgn countxlet etpeclally within the latt
ten yeaxt...

"With jutt a little couxage and opennett we can
expexlence an amazing, exciting odyttey Into oua
own toucxed mXuxe, and a new awaxenett o^ oua
bodlet thxough movement expexlence.
and movement at oux vehlclet iox leaxnlng, we can
moxe cleaxly pexcelve the llnkt between ouxtel^,
the Vlvlne and oux own mental, emotional and phytl-
cal health. Equally Impoxtant, movement tyttemt
othex than oux own can help ut to undexttand and
cttabllth connectlont between ouxtelvet, othex
people and othex cultuxal valuet

"What bettex way_ to acqulxe cultuxal undexttandlng
0(5 not only xellglout and phllotophlcal ixame-
woxkt, but alto the Innex, tplxUual xeallty than
thxough a 'xlght-bxaln' activity tuch at moving
and dancing. By exploxlng anothex cultuxe’t
xhythmlc tyttem we can begin to adopt that xhythm
Into oux own xhythmlc xepextolxe and thexeby ac
qulxe tome undexttandlng about how that cultuxal
gxoup teet, llvet and bellevet.
"Vxequently, a big tuxpxlte that xetultt ^xom tuch
exploxatlon l6 the dltcovexy that all enduxlng xe-
llglont teek txuth, uxge loving attltudet and be-
havloxt, and texve to help people gxow and evolve
Into moxe xetpontlble, moxe coxing, moxe teli-
aUdxmlng and contcloutly enlightened toult.
expanding oux xhythmlc xepextolxe, we allow ouxtel
vet to expexlence moxe iully a onene^t with oux
^ellowmen, a onenett that helpt ut Identify ouX own
Innex tacxednett at a beautiful manliettat^on o^
a gxeatex, pexvadlng, moxe unlvextal, moving
divinity that exlttt In all thlngt."

With dance

• • • •

In
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BRINGING TO LIFE BIBLICAL HUMOR: PSR

Mime, Drama, Storytelling, and Clowning for Worship
and Education

AUGUST 8-12, 1983 WORKSHOP

Learn many ways in mime, drama, storytelling and
clowning to bring Biblical humor to life in wor
ship and education as
shops, daily worship with the arts, evening per
formances, and panel discussions. (Academic credit
is possible.)

leaders offer numerous work-

FACULTY:

MICHAEL E. MOYNAHAN, S.J. is founder of the Ber-
keley Liturgical Drama Guild and on the faculty

He is author ofof the Jesuit School of Theology.
"How The Word Became Flesh:

Worship and Religious Education",
Story Dramas with Jesus' Parables", and

"God of Untold Tales", and "God of Seasons".
MARGIE BROWN has taught and performed in ten

countries, is author of "A Clown is Born", 'Fools
In Their Season", and "The Stick Stories", is a
United Methodist deaconness, and as minister/artist
in residence at PSR taught the course "Ministries

Story Dramas for
Once Upon a

Time:

of the Clown & Fool.
DOUG ADAMS heads the department of 'Christianity

as associate professor at PSR. Heand the Arts

is author of "Humor in The American Pulpit" and
regularly offers workshops across the country on
how to bring Biblical humor to life in worship and
preaching.
JACQUIE WALKER is artistic

Rush in Mime Troupe and is author of a work on
miming New Testament stories. She is an ordained
minister in the Baptist Church.

He is a U.C.C. minister.
director of the Fools

Berkeley Liturgical Drama Guild specializes in re
vealing the good news through the ancient art of
drama using the combinedttechniques of mime, mask
and story dramatization.



PACIFIC SCHOOL OF RELIGION August 8-12
BIBLICAL HUMOR WORKSHOP

Program:

*Daily worship with the arts.
“'Evening performances by Berkeley Liturgical
Drama Guild, Margie Brown, Jacquie Walker, and
Fools Rush in Mime Troupe.

*Beginning and Intermediate Mime technique.
Story dramatization: fresh telling of old
stories.

“'Scripture improvisations as pathways to prayer;
proclaiming the story in drama and mime.

*Bringing to life the humor of Jesus' parables,
Paul's letters, and Old Testament.

*Using humor in preaching.
*Solo and ensemble pantomime for worship; mime
and sacrament.

*Taboo or not Taboo": the fool and clown

in prophetic story telling for church &
community.

DISCOUNT

To receive a discount, send a $25
check (applied to tuition) before
March 1 and this form to Summer
School. PSR, 1798 Scenic Ave.,
Berkeley, CA. 94709. (Before March
1 tuition is $150; but after that time
tuition is $175.) Preregistration is
non-refundable after May 1." o

PSR AUGUST 8-12 BIBLICAL HUMOR WORKSHOP

NAME

STREET

CITY, STATE, ZIP

SEND HOUSING INFORMATION.

SEND INFORMATION ON ACADEMIC CREDIT.


