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ANSELM BERRIGAN

My BABYSITTERS

Most of my babysitters came of age during the fisting revolution of
the late seventies. My brothers the clams were shot in their bungalows
on channel 11. During the investigation Eddie & I discovered God’s calf
massager. Eight feet wide & thirty feet long, surrounded by sand pipers.
My dad said he'd fuck anyone who thought he was terrific. Prageeta
advises against becoming a man who uses poetry to prove he still has sex.
Eddie said pretend you thought it was a neurotic poetry reading. Two of
my babysitters took pictures of naked guy poets in order to learn their
fluffing techniques. I saw all the pictures when I was nine on a calendar.
“As good as Beethoven & Patti Smith in their garterbelts,” Mom said.
Kevin likes to say “Anselm’s fisting cheetos” in his poems a lot, but I
meant feasting cheetahs. I want to do boring things with my lover like try-
ing the blender on low. Eddie said he'd have sex with Colorado but not
New York. I said I wouldn't steal his lines anymore. Facing the other way
on top was too ab-ex: obscurity does not please my lover. I used to think
I'd be good at being either a groupie or a therapist. As a poet with lower-
case p I get to be both. “The way you keep your eyes to the ground when
you wander into traffic totally turns me on” I heard one of my babysitters
say. I liked the way they let me stay up in 1982. I learned from another
babysitter couple how unimpressive nudity could be. Sometimes I think
of my babysitters as a community. Sometimes I'm not sure that becom-
ing cynical about sexual transgression before reaching puberty was such
a good thing for my development. The idea of me & Bowie sleeping
together was such a gas we laughed for days & he painted my nails. To
quit smoking I imagined I was Eleanor of Acquitaine gathering trouba-
dors in the 12th century. Once one of my babysitters told me I shouldn't
talk about my babysitters because I'd never be taken seriously if I did.
Then he said the first definition of pedophile is one who loves children &
I ran and ran. I remember freaking out one babysitter by showing him

how the mobile of a flasher that my sister sent us worked. My favorite
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ANSELM BERRIGAN

babysitter bit the back of the rat who bit her back, scattering the thirty

other rats on her back. Then she taught me how to hurl circles.

Tue WoRLD 6
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BERNADETTE MAYER

DREAM TAPE TRANSCRIBED—HYPNAGOGIC IMAGES

the photograph of the overlapping

two pounds of surgery

looking at plums yeah the wrinkly kind

omigod omigod american express gemutlich

introibo ad altare dei

that whole dream was a harm dream

female foosters

do you know a lady named ducal or reed

i know you dream of nine clouds but I wasnt sure about the rest

i was with the doughty boy’s son

i wonder what kind of thinking can be dismissed

(screeching)

is it noisy

what does it have to do with the Catholic religion

there’s one here that has nothing to do with a body of water unless you
can find me a secret hidden one like a crucifix in a background
movie scene

this one is far from my famous return to civilian life along with my
famous bowl of black chocolates

here come the miniature harpies

central Supply casting in subordination

ambidextrous amphybrachy

(healthy balls)

my heart seems to be beating in 3's

how much would it cost for you to tell me if this film is ruined

i took it to another place & they said they wouldnt touch it, touch it

is the breath of this recorder like an electrical field, like for dowsers

broken mace that would be stolen, none of mine would be stolen

miriam leaping as compared to suzanne leaping in the dream

don walked into my house & was staring at me working for a long time

7 Tue WoRLD
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BERNADETTE MAYER

without my knowing it & then he said “Well you've got some posi-
tive qualities and some negative qualities”

it was 15 or 59 afro-american poets who'd been living together were get-
ting together a reading & in between or before had to each pass
thru my house & this one guy came saying things he knew about
me like “you’re pregnant arent you” or “your name is &
which it isnt

many bags of colored beads being stored on the broken steps of st.
mark’s church being renovated

certain pillows seem to provoke certain dreams especially the one with
the wallpaper on it

water! away! ouch! wittgenstein!

i thought i could here the foghorns in my mind while writing to robert
about his work but the fact is that the foghorns were sounding

one of my students wrote: “at the nape of her breasts”

before i cover my eyes i see all blues & purples i dont see any of the
reds & brilliant blues & other colors i like to summon up, put my
hand over eyes & so far see only a more predictable darkness. now
i see nexus green wasnt what i was expecting, i put the cover over
my head in the hope of shutting out all so i dont have to stimulus
so, stimulus stimulize so i dont have to put hands before eyes for
one thing see what happens

i'm trying to summon up the brilliant reds right now, you make some-
thing in your eyes passive & maybe get the colors you expect or
want. all i see so far is a kind of turning upside down motion now i
see the beginnings of the best kind of blue but it dissolves, it dis-
solves into it’s not a center but when i say it’s a center it becomes
a center of blue with the blue is getting clearer & larger now the
blue’s more suffusive pervasive now i'm asking the red to come ... i
found it, you can only see the really brilliant red at certain times ...
now i see it’s like it's playing a trick on me, not the red nor the

blue, a little bit of the blue in the background but a sort of golden

Tae WoORLD 8
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BERNADETTE MAYER

light...now the green now as if each part of the light is like a leg
bending over while the reflections on the under part are orange...
now the whole covering head of things is white a fairly brilliant you
could see a little kind of frilly lace around all the tops of things and
the orange is becoming so noticeable & brilliant & that isnt the
color i was expecting nor would it be the color that i would ever
summon up ... i'll watch these some more, i'm waiting for the really
thrilling spots of red & blue that sometimes come, i'll just observe
the colors for a while & ript out the commenting on them & then
see what happens .... there’s a lot of annoying creatures here, i
know that sounds crazy but there are & they're right at the top of
the greens the beams of things, they're very ochre-colored i’ll have
to iron this & i'm trying to get them to go away. The ochre-colored
things are still around i'm trying to get the red to reappear by
repeating in my mind the word red or the thought red but i hear a
number something about i cant remember but the idea of the red
is just involved with pleasure, that’s all it’s involved with, no that’s
not true ... A big chalk grey kind of thing appears now to be seem-
ing like, well, like my body but it’s a geologic thing & within the
gray you can see all the possible colors. now there’s still a move-
ment taking place that goes sort of within the center of the rock so
& there’s still all that green & ochre shit going on but they're all
going as if the rock had a middle they're all going in there & in this
kind of undulating, not undulating but in this movement, i cant
really explain it, i'm still waiting ... i feel guilty that when suzanne
called i couldn’t really talk to her because it was grace’s birthday
dinner & this thought is taking place or within the sights/sites of
these sort of geologic hypnagogic phenomena so but what i dont
believe this the green it's impossible to say the green color it it's a
color of a thing or what is throwing

the ochre-kind of color which had been the bad guys i guess off of a

cliff, wait, now there’s maroon kind of color coming up from the

9 Tue WoORLD
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BERNADETTE MAYER

bottom...if i could say what I saw it’s all the green & yellow colors
are creating sort of a hat too over the maroon & purple colors...
the red, there’s a little red color now it's not the brilliant one & it's
become an outline, it’s scary now, the slightly red color is an out-
line & then there’s beginning to be white around it burning & as a
further outline on the other side’s a really lovely sort of cerulean
blue ... i got scared for a minute, now there’s a bright cloud of gold
that’s what scared us it’s right, my eyes are closed but the gold is
right in front of my eyes in a big circle but so incomprehensible to
perceive & now that I sort of observe it, also with my eyes closed
so how can I observe it but when i open my eyes it looks exactly
the same as eyes closed and now i'm alternating between opening
eyes & closing eyes & I see the same thing & i see the colors sort,
what are they doing? the colors around the gold part are i dont
know how to explain it, they're no, it's no impossible, what i dont
understand is that i see or say the same thing eyes closed as eyes
open, the colors, i'll try to say it again, around oh now it's changed,
the funny reds around the edges are turning to some concepts of
fruits what they are doing before well i shouldnt tell what they
were doing before, the colors were minimalizing themselves.
orange, now orange appears again, a brilliant orange, orange is not
one of the things i can usually see i dont know how to do it now
i'm trying to close eyes harder & when i do that i see big flaps like
wings on either side of my head or real eyes & within the centers
of them is a fluorescent green & in the middle a darkness & the
green is the wings or whatever it is, the reason i call them wings is
cause they're really flapping in a way before me in the center’s
nothing except that now, wait, as usual, how it begins is that funny
gold center, it can explode it exploit any of the colors but there’s so
much gold sophie just got up, she will think i'm crazy, wait i'm try-
ing to shut out the incandescent light so i can see what happens

all i see is gold brilliant brilliant but it's not all gold, it’s like all the

Tune WoRLD 10
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BERNADETTE MAYER

colors of the earth enveinged with gold color, see what happens
next, a green beginning to glow at the bottom, i can see weird col-
ors because i'm leaning on my elbow underneath the blankets i see
emanations of the colors from elbow which are horribly enough
purple laughter that’s probably bad news white then, a big inunda-
tion of regular white now the purple kind of clouds thru elbow as i
get out of here...end side A

...the world is entirely pointillest i just had to turn over the tape

so there was an influx of light interfered with what was going on now i
see it's that each in the darkness each tiniest point all the colors
most especially the greens & purples that have been predominat-
ing, i was waiting for the red stubbornly i'm going to seek it out, i
just said to myself, i mean not to myself ok red or blue how about
that idea, mind,...afraid to destroy this by talking but oh purple
gathering started doing somersaults & turned upsidedown into the
air & fell backwards in front of me & before that the red did appear
in a kind of radiator fashion, now there’s a glowing in the center i
just opened my eyes & now i see something that frightens me
which is a more a further gold glow, i'll just close my eyes again, all
the red’s back the red radiator like strips look & loosenucent strips
it wasn't the good red but it was close... i see a woman robot whose
outlines are all made of blue gray lace not lacereal lace but lacy
substance so that i've been trying to get these images to come up &
although i got some of them i guess because of the colors that i
was thinking of that it’s like images of hollywood. i guess that
maybe because i'm not so awake anymore, so the desire for the col-
ors turns into a dream, corners of brilliant blue bluish white light
are sneaking out from the right side of things. stupidly i turn my
head to the right in order to see more, i've gotta say this at the risk
of losing it, big explosions of white after seeing the real red which
started out, it's the red that you dont actually see in life, started out

as a little dance among a bordered bouquet of flowers right after a

11 Tue WORLD
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BERNADETTE MAYER

short dream where marie came home & said she couldnt be some-
where she was being a little bit feisty, wait...where is that mummy
going to reside from now on, i think the red is mad at me, i
shouldnt have - isnt that an ancient thing to think - i shouldnt
have recorded it, i thought phil was next to me but he’s not here, i
just dreamt that he was saying that he was showing me something
like Pravda & he said that some things just blanketly ensued, get-
ting away from the vision.

when i turn over & hide myself partially in the blankets & the pillow all
i see is a big embrace of all the gold colors. Why should i ever

grow up & go to school, get up & go there, to school
(Staten Island Ferry little fog bells concert)

everything’s disappeared out here in the harbour, i cant hear my own
voice the sun is shining brightly but you cant see anything & these
people making love in the corner right behind me in the stern

he said it was good for the mind because it had a garbage unit

when i close my eyes i feel like i have elephantiasis

so you dont put any water on the 2nd frying pan for steaming

notes from a fan: enter not this sallow thumb of the usual starving
ambergris

susan coolidge and fanny howe both have different lovers or husbands.
susan’s brings an american indian food to our lunch during a shop-
ping trip with ben shopsin’s mother, the food is grated cheddar
cheese mixed with grated apples suspended together in clumps in
a kind of soup and fanny’s lover is a huge lover who gave a name
who has something done or wrong with the skin of his back so
when he turns around he can turn his whole head around like an
owl the skin thing looks like a glittering gown when he poses as a
woman

oh & i have to pay protection money for my workshop

Tue WoRLD 12
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BERNADETTE MAYER

i say to kathleen dabney that jacques levy got married and she says, “so
he’s unhawked again against the ghouls”

i couldn’t remember if i was lying face down which way my head would
be pointing if i were on the Staten Island Ferry

i'm coming to some “brumisateur” attitudes

well I'm not looking to you, this is a nightless night

who fools me? anathema fools me, robert fools me

which or want or what

here’s the closeness of what. i'm turning into sticks or pieces of sticks
which is exactly like what my father was or did is was, was

i associate all the forms of the verb to be with the process of getting on
the subway on the elevated train & i call it childhood

i'm sure grades have your spares

oh shit (marie playing with the tape recorder in a long hiatus)

the idea of arcs thinking

to keep the arms and legs apart, i mean not touching for meditation

the so-say intemperate climates the anathema of comfort or all is com-
fort, like pillow which is on top of you instead of beneath

fears of aloneness are like a finish that sentence

lying in bed akimbo, if i see something now eyes closed i wont chase it
away for the sake only of the words

the center of the body if there is such a thing, the top part, whadda you
call that yeah the top part tingles

ability to do anything is like reading, this is not a good (simile)

i think the letters should come only 6 sections & the poetry 12 but
maybe the letters 12 and the poetry 5 if there was a chance that

END
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AMIRI BARAKA

ARRIVAL AND THE PLACE IS GONE

Probably someone knows the name

Of the person who needs to be hearing this

None of us needs to hear this, none of us

Is in that world, where what we feel is real

And everything else is an idea, if not our own

Source unknown. Somebody knows who we speak

Of beside the person who is not here, who needs to hear

This. Is it the Dragon Man looking for D lady or is it

Tom Mix finally understanding Brown Vs the Bd verifies his

Side kick and his horse but not his program. The others, in the State
Department with Skip Gates PRjr Cornell West and Crouch, the doll
Sits askew, watching the unturned-on television, which is the only Bible
For outré intellectuals waiting for their ribbon and white lips, from which
To project another world, the world of who is watching, who is paying
The world of the horseman who did not get to come on after the Phorse
Prider, sapped up the rest of the metaphor. John needs a sponsor, now
Pining on Patmos with Nat Turner and Monk. The next vision is fifteen
minutes, the Beast Again, where we reported from. Monk alone came
back with arm banging reports and a dance that summed up the cold
places Blues passes under frozen eyelids with BeBop unheard and the
revelation before and after the book, which the devil took and copies on
his way to the e-peace conference in the Oral Office. The slurping is the
constitution re-explained, the drops the telltale stain on the
transvestite’s Halloween civil rights document waved for ugly over the
peach tree is knees in the bathroom with nuns and the pretty black girl
telling of the pubic hairs that are the brains of the old flush, Remus,
now united with Romulus in the Supreme Court. Next to Michael and the
Romans. And the dead Christ. And the desert ...

Tue WoRrLD 14
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AmMIRI BARAKA

The problem is love for the ugly the insane and the doubtful. Did you
love the foot up your ass, why certainly certainly certainly Lowered.

There in the stub of a face, asking for insanity and clear passage to the

Easter Bunny. How sad to be rich and unable to count. Or unable to
count and be the only person who knows this. Suppose they all were to
sit down and begin learning. Would the sunlight list and respond to the
final calls of all dead people who thought God rode a broom and
interviewed the oral goddess of mouth to mouth reconnoiter? There
you've been it, and what did it get you? Another listless cave and the
scratching of demons who think they want to think and sit and stand and
can'’t find the other part of what ain’t them which sits in a tree farting
the empire over the sky of nuts. OK, talk African and see if you don't
arrive in Coney Island with Giuliani looking for you again. Since he
killed Jesus he’s hard to get along with. Several Innises and a Benjamin
are growling on the docks, eating worms and legislative tips, the money
stuffed in their commas.

Why do you love evil, we said

Don't love no evil ain’t not evil but your breath and stinking eyes
Why do you love evil we repeated

Ain’t can’t do nothing with that, don’t talk no down uppers, tree can
walk too

Why do you love evil, three times

Evil tastes good, pays money, gets TV shots, gets stares from the Feds
and Beds from the Beddies.

Is that the evil, the only evil, the why you cry to it, lie for it, die in it
No evil but occurrence and light. The stare is fire a match could live
with

What is evil if you ain’t seen it, but smell like it look

Don'’t wait for me to tell you evil got a press agent

What is you if evil ain’t with you and you ain’t made no deal with hell

I ain't evil and evil is for white people and slow colored people who

15 Tue WoORLD
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AMIRI BARAKA

Don’t have no wisdom except in their bones and tongues. I got wisdom
in my fingers and toes, got wisdom waits for me wherever I go.

Then you ain'’t evil

No

Well who is evil.

Who don’t understand the stride how walking with the sun rising and a
dollar will make you sing like a fortunate raft on top the Bilbo water.
If you ain’t evil can you point it out ... pretend I am the man and this is
the senate where the sin at and the sin aiders sit. Now talk to me of evil
and yr self

My self is somewhere watching. I ain’t in it. I ain’t nothing but a
register. Not political. My toes itch and the lady strains them through
the cameras. I have a poem I have a play. About how stink like niggers
how the world hate niggers/A good play. Near Sardis. Near the
Oatmeal poisoner.

Then who is the devil

There ain’t no devil but the last nigger busted and the object of list
mysteries. Ain’t you seen how evil can be directed with a good

investment. And a suit. And whoever will come to say you is not really a

drag.

Are you evil?

No

Are your friends evil?

No

Is the world full of fiends
No

Do you know who I am
No

Who are you

Don't say that

Tane WoRLD 16
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AMIRI BARAKA

ARRIVAL 2

This is a survey of what you seen
To help in the long bright ugly burning to appear Appeared Here
Wooo

The present was a trip to paradise, one black with white dots the other
Reverse, like a hearse inside of which is a record player and a rich
Negro smiling. The survey begins

Are you alive, will you answer as an example

OK

What your name

I am the silly inside of nothing which can’t be

We know all the philosophy. This is about eating

I can't tell what I eat on television it’s ugly

Are you cannibal

A can of Bull. No the Pope deal with Bull. It’s his symbol
Isabella penetrator. Devil in an apron. A worker for the lowered.
Here they come

And your address

Gettysburg

The outmoded convict of snow

I am up all night communing with liars

Are you telling me you are a relative

1.7 Tue WoRLD
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AMIRI BARAKA

Did you love your mother
les

Father

Yes

Who else

Where are you leading me
Into church

Why don’t you smell right

The devil will respond when you pay him
I paid him

Not enough

Who is your employer

Winston Churchill
Deadpeoplecan’t pay

Fools shdnt ask questions

Part Two

Why do you worship the Devil

Because I can see him

You mean at the meadow lands

Cable TV, the newspapers, journals, internet
The Devil is your friend

No, I have no friends only Bills and untold lies
Where do you live

Who said that about me. Are you a fiend

No. I am asking these questions for your benefit
Like I can’t work in McDonalds like your people
You are McDonald

You are the hamburger, Then

I came from Munich

Are you German

No I am vaccination
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AMIRI BARAKA

Are you colored

Yes, green

What is the sunrise to you

Only a dismal effort at Broadway

I got a job dissing black shit and I dig it

Are you sad to be a whore

No, whores sad they didn’t get this gig

What is your title

Ain't it the truth is my name, ain’t it ain’t, my nick name
Title

No title, except this paper and the stare in the mirror which you can’t
understand

I understand everything but lies

I thought not

Are you with us like the world, real

I am so real I can’t say anything

Is that why you limp

I don’t limp, the world is crooked

Is that why your lips got a white ring around them

That is the spotlight of intelligence it is sweet

Is poison a feature of your eyes or something you picked up
Hamlet died not understanding the time is now, Bird dug
Are you a Negro

I anybody

Are you white

Nobody is white

Are you a prophet

Look in my bank book

Are you kind

Of course
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AMIRI BARAKA

Why do you carry those chains

Those are credit cards

Are you well educated

No, But I know what is to be told

Do you have an office

An orifice, of course, an altar, there, hear that slurping, the napkin man
wants to rule

Are you speaking English

No, I speak you bangi, the inner soul of the Germans I have been to
Cambridge and understand the other being your dismal history is a lie
Are you returning to be on television

I am television

Are you a re-star

I am the solar system

But you don'’t have a soul do you

I am not a Zen master, but I get royalties

Who is your sponsor.

I am the only being alive here.
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LINH DINH o

A REACTIONARY TALE

I was a caring husband. I bought socks for my family.

My swarthy wife liked to wear these thick woolen socks that came up to

her milky thighs.

I had a lover also. People could see me walking around each evening car-

rying a walking stick.

My most vivid memory, looking back, is of a pink froth bubbling out of my

infant’s mouth.

Not everything was going so well: one morning, malnourished soldiers

marched down our tiny street, bringing good news.

When good news arrives by mail, the cuckoo sang, tear up the envelope.

When good news arrives by e-mail, destroy the computer.

When an old friend came by to reclaim an old wound, I said to my oldest

son: Go dump daddy’s ammo boxes into the fragrant river.

To reduce drag, some of my neighbors were diving headfirst into a shallow

lake.

We were rich and then we were poor. A small dog or maybe a cat now

pulls our family wagon.
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Lina DiNH

To WEAR, PRESENT TENSE

A young woman builds a nest at the bottom of a lake.
He captured and ate people promenading in that forest.
Sweat suits, see-through blouses, a single sock, tank tops, flip-flops
or no shoes at all.
Shouldn’t a man be naked in his own house?
What is naked is either fucked or eaten.
She was blinking and chewing, but not throwing things around.
“The wet flame didn’t even singe my eyebrows.”

“I'd like to buy a floral dress,” my wife said in August.
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Lina DiNH

A BLUE PaInN

“A blue pain will come to us all,” the infant lisped. Soul rhymes with
toes, Goethe with sleet. I have gorgeous blue eyes. “Check this out!” he
said, as he gouged my right eyeball from its socket. With my left eyeball,
interested, I watched him poke an unfiltered Camel through my blue

pain, then smoke the cigarette.
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