. [/ 7 (_4
Dear Raymond: (| foe Aﬁf;j/& :
-

I am not entirely convinced that dianetics is a psychological hoax.I have trled an
experiment dowm here.l purchased some ten copies of the book and sent them out to

friends of mine.Two people to date have read the book(two months have elapsed) all @AA@J@b
jumped about in the book.The two hw who read the book received a terrific charge.lhe
others still do not get the complete picture. It is noticeable that if a person does

not read the book that there can be no successful pretending on their part.,

The ususal response to the book is that it is too '"deep".One woman even remarking that
she supplemented the reading with the patter of the psychologists in the daily news,
thereby proving that she had not read the book.

I think perhaps it may be said that those who have had some disorder at one time or
another tend to compare the characteristics of their disorders with the comparison

of the dramatazation of the engram.Or else a manic has been restimulated,as in my case,
which causes them to believe that here is basic science which will eliminate engrams,.

First,in regards to the engram-from personal experience I believe that it is a recording
at cellular level,

Second-I1 give the unconscious(reaative)mind credit for possibly being a moron but

also for containing much more than Mr,Hubbard ever dreamed of.I feel that what he has

to say is good as far as it goes.lhat experiments should be conducted by others and

his theory proven.Yet I feel that the key to riddence of the enigma in which we find
ourselves will come from that mind.The idea is better expressed something like only as

a child will one enter the Kingdom of Heaven.

Spiritual is a good word-belief in is a good expression.For years I have prayed my
private prayers bul in an analysis I have often asked what do I actually want from
my God if it is not more and more wisdom whlch is the summation of thinking plus
experience based upon awareness.lhen should 1 ask for more awareness,which might be
expressed as ever increasing perception?

I find many intellectuals discrediting dianetics as science fiction.Perhaps it is but
the effort on the part of the man to bring about reasoning is remarkable and certianlly
he does not discredit the spiritual.

_Art to me is the search for the truth ?or p1cas'so 1t is the fight against brutallty S

ig thqmggg,b&g~£eree~1n§ex1§$§nce I find that the Spirit of God is the attgmpf‘f
understand nature9which we do not(.

The mind is limitless in its scope.Sri Aurobindo presents that beautifully.The rooting
out or®vil,the ability to understand what is happening to the individual in his growth
the removal of ignorance by becoming more and more aware and less blinded by our im-
iate emothons,will bring about the complete existence and meaning of truth.

If I understand myself as a species in nature perhaps I will better understand others,

I think the key to the visions is "Seek and Ye shall find".I have always been interest-
ed in an early novel I read,I beleve that it was written by H.G.Wells.I have forgotten
the name but it had something to do with a man driving down the road and driving right
into another dimension-a much higher existence than our own.Do you rememp®r the name of

i
/

it?




Sy 0’“‘;‘]?:*1 e meg iy Dwéuf7m
s



Ay -/(«?m( > yﬁw«é—jm lu g, Cﬂi;'pj‘/%

,’W)

Nl ... ' %M&‘;“g‘l—t“rm@.
i . 9&%@%&@@
. 4

e B SN GO xp#.,éwg;/“ﬁ«é



FORREST BESS

1%-1‘!

g 3 m"‘”‘"w %«_ e



T e o 000 L e bt b sl o R
MwaM‘a_,
mmmv\yoiajf)mﬂ g UL By s
e T PN S ~ P NE S L v
J\M_,‘w‘.o\ M%-f&&mﬂ AM—MﬁJ%‘??
G ol m@uﬂnﬂ,\-«mmkﬁk@%mo—m
oo S LI T

= jmwﬂk ; ‘s ok
ykﬁ“puyw o

(i gy oa";‘ B
() é/x

OMX,@; GZM%AMJ% W-W
My Mm~m~:ﬁ1 ) Sl e
kg gplloa Dl Sl o bl o
B e L e
“"”;‘i"‘m %@E: Ky o Cralih @ gt

“a Tty b & Az, - W (}
e YT

git D fellts s s pitriritn, o,
| Mawé)%%y%ﬂm.jw

s ove Tl ros ome _ 5 : -

; m\k&

s BT T e




SSSSSSSSSSS

1944, C; 2 ;ﬂm q::“(\’d"*a ?‘%wﬂjﬁm;ﬂ—m g hof
il P 20 Comrdlops o 20 by B,
ey MQAﬂ%“%M’Mﬂ“ . Jﬁ./u
?:"‘-cu 9@/%0&4 27'%‘4‘ d‘[ﬂ,S ~L!V.'.j:.:t¢g
ool pottd)ys, ol 4 i
« o el .
MM;:LM D.Q.d—,ﬁﬁwco&g‘o#
) P - My S ey Gl
M“OJ*"*"“*"‘*Q‘MMDn %7:1(% e -?%M
s m“"“'“‘m‘”Qb\lcg. R @, (st gy ’”‘:1
- w«ﬁjfﬁrw-‘);ﬂ(j&“ 0 oy 2'”‘““‘@




R e Lo s s

D S ke
. e Nhn ol a0
it o it Dl ol ;f;a-qug..& et
C\oQG‘.ﬁL..' by o bl 2

,, Wag ot tmay ol (et Cun T

BT
ﬁﬁmrwwa;ﬂ% v,

st



DATA SHEBT DATE, el

CONCERNING AN INDIVIDUAL WORK OF MODERN RELIGIOUS ART:
(meaning art with some of these qualities: wunconventional, synthetic,
expressionistic, metaphysical, mystical, transcendental, dynamiec, concerned
V_Wifaﬁfman's destiny and relation to the cosmos). 4

~ (Send to Dr, R, F, Piper, Syracuse Univers 1ty, Syracuse 10, N, Y,
Sincere thanks to_you.,)

.1. Name of Artist (plea‘se print) . Fo RREST | BES.s Sin s
2, Year of birth . M9, . ... . B. Nationality ,MoRTH , AMERICAN
4, Permanent mail address . /:7.(7[ .A.VE— £ BAY .C'.FY/.T.EZ(*.S. o
5., Title of work . G’@ AR CNDEAT“ . « o « 6, Year finished ./ .4.7.

7. Exact medium used (as: painting in oil, water col or, serigraph,
lithograph, sculpture in marble, etc.) . Qlbk s &IhT ., 0N, R lrwoo R .

8‘ Size () o oax/ooo (] . . ° (] ° * L] L) L ° (] . ° e L3 () L) L () ° L] ° (] ° (2 e

9, Present owner and address BETTT, Prgsonsg ~/S E 7T 2ge
(Use back of sheet if necessary in answering the following questions:)

10, Books and magazines (with dates) containing accounts of your work:
TExAS PAINTERS - By JERRY BYwWATERS -DMFA -DALLAS - To BE PuBLIsHED

11, Under what conditions would you grant me permission to use a reproduction
of this work in a comprehenswe, illustrated book on modern religious art?
oradval |

12, A frank, clear statement of the mood, sentiment,'idea, or vision which

you experienced, developed or expressed in this work, and perhaps indicate
its occasion?

, M«t«ad’}v;ua-ﬁuud}”ﬁaué RS /ﬁu@d\m.wu.,

Py ar = 2V S

13, What do you regard as your distinctive or characteristic technical manner,

'metnod or acn evement"

14, Would you write a compact statement ol your phllosophlcal and religious

ﬁi;:jir;a, view, or ﬁtlook'? ,Q Z ‘AQ ],AJ)% MC/

15, Name and address of one artist (or more) who is producing significant works
of the kind described ahove:



DADA. SHEDT DATE /0&7»%/71/?

CONCERNING AN INDIVIDUAL WORK OF MODERN RELIGIOUS ART:
(meaning art with some of these qualities: wunconventional, synthetic,
expressionistic, metaphysical, mystical, ’cranscendental dynamlc, concerned
wn.'i‘.%"man s destiny and relation to the cosmos). 5

- (Send to Dr, R, F, Piper, Syracuse University, Syracuse 10, N. ¥,
Sincere thanks to_you.)

‘1. Name of Artist (please print) BoRRESy BEss /o 0 1 i
2, Year of birth . (%// . .. ... 5. Nationality MORTH AMER 4w
4, Permanent mail address . J 10,/ AVE. E  BAY CITF TEXAS . .

5, Title of work . .P.R.EM.O.“.'T.’OJU. « . .. B, Year finished [T % b

7. Exact medium used (as: painting in oil, water color, serigraph,
lithograph, sculpture in marble, etc,) . .Ql,k.0M, CAN UM [

8. SiZG e o /q X/be 8 e o » @ ® o o o6 ©o @ 0 v e @ © o° s o o° e 9 o o s =
v /112 W. RiIDkEwoo b
9, Present owner and address MR&M.RS .S)ID.U.EK BE gRow!Tz - SANANTONLO TEXAS

(Use back of sheet if necessary in answering the following questions:)
B] g q

10, Books and magazines (with dates) containing accounts of your work:
TExas PaivTERS -BY JERRY BYWATERS -DMFEA -DaLLAS -To BE PuR LISHED

11, Under what conditions would you grant me permission to use a reproduction
of this work 1n a comprehensive, illustrated book on modern religious art?

12, A frank, clear statement of the mood, sentiment, idea, or vision which
you experienced, developed or expressed in this work, and perhaps indicate
its occasion?

ey s oYy il g fort-comaace,

a8l

13, What do you regard as your distinctive or characteristic technical manner,

‘method or achi evement" .

%Lﬁ“{‘m»)MWVM g;;,.éf
14, Wovld you write a compact statement you phllosophlcal and religious

- background, view, or outlook?

Rl WAZWJ M,&E - @l il s b

15, Name and address of one artist (or more) who is producing significant works
of the kind described above:



et e
VT e
i P o s ay,

B
s - SIS T e

“@Zw YdeAoCariom,

SOTE

i TR













(ol . =
g 0
o ij,mm
GWM;//}(/7
@WQWW
Dot . 20,00 Chots s .

B8 L PRl g s 20

7 o

Ly ‘”"WMZWW_”“;“ Sk d) 2 S0l i chur, }

o) ‘




e e R R |

Bk QL@% Seos LG L ﬁ%—/s 129 yC
«Z@ Wﬁdﬁwzmm.ﬂmw WSM/

&

V/Q,Avlh + ot il i YAk
atts o2V e L LS T
ﬂ\j ,,Q:Z‘M;,‘_‘Hd bony A—MW cj}:‘jt' ¢

. —-ti . !
2 > CArnA A @G‘V\. ] .[’4(\(;;‘-_“ SEORes SR nci el L S8 N s [,
8} R T P S R ARG GRE 1o 12 i3
R NI o e i T
m—
/gz ': v ‘cp




Nov. 22, 1947

Mr. Forest Bess, |
1701 Avenue E

East Bay City, Texas.

Dear Yr., Besst

Greetings to you! I hope you are fine in every way.
I am happy, but overshelmed with students (320) and writing
that has to be done.

I appreciate your full detter; please accept my petition for
forgiveness-for delaying to slong in reply. It came during my
stay in NYCity, and then came the deluge here. But I am amazed
at the number of artists doing philosophical art now. I have
photos from about 170 already. It is encouraging.

I was intensely interested in yoar comments on Klee and
on various works in N¥Csty. I am especially delighted to have your
enthusastic approval of Ryder and Blake. I have found a young
Armenian who may be the successor of Blake, “albanflian, just
finished an exhibt at Arthur Newton Gallerieis; has a series of
eight on NEGATIVE JUDGMENT which are tremendous.

One of my ‘riends here, Frederick Haucke, said the other night,
tha art is not self-expression but self-exploration, and urged all
students in lirberal colleges to be required to take painting to
discover themselves.

Your way of life there must be conducive to many new ideas
for works of art, not so? Do you keep a sketch book handy when
you catch}a,glimpae of some new form or idea?

It is always good to hear from you. I'll be working on this
job about bwo years yet, and who knows what unexpected delights
you will yet produce and add to those already done?

With deep appreciation of every kibddness, I am,

Sincerely yours,

R.F.Piper



Page 2 to Mr. Forrest Bess, in reply to his letter

ﬁ‘ I have studied the kodachromes and your letter with intense

nterest. I approve your initiatiwe in having the kodachromes made.
The pest important for my purposes is GOLDEN DEATH, and I shall try to
see it at Betty Parsons'. Would yeu help me to interpret it by
£illing out a DATA SHEET? ¥hat are the forms or figures within the
blue area, and the centrlal eye? I take the c¢loudlike background of
the blue mass to be suggestive of the sky, and that the upward-poihting
lines suggest a kind of jet projection of the soul into space, and the
solid enclosure of brown is to insulate the scene from the rest of the
world? What is wrong with my interpretation? Blease read out of it all
you can, will you?

The kodachrome of PREMONITION is a 1ittle megsterpidce. The effect
is more stirring than from the photograph, which, I see, must be
viewedat a considerable distance. Is there a blue haze in the gray
background? . ‘

The only other one that might be relevant is the Barl Ludgin Coll.
work. It has no name, 1'd be glad to have your suggestions about its
meaning or occasion. Thanks immensely for letting me see these
raproductions. I'1l consider getting a photo of GOLDEN DEATH after
I see the original. .

You are fortunate that you are able to see the ejexlid visions

definitely enough to reproduce. I would recommend the’study of metaphysics

for your own development. I gave a dourse in metaphysics this past
summer, I read the following yesterday in one/of the final exam.s:

"In closing I should like brieflyto tell you what a wonderful course
this has been. It has been the most stimulating thing I have yet
encountered in my college work." One of the two textbocks was by
G. A, Wilson, HECKONING WITH LIFE, Yale University Press, New Haven, Conn,
Qur reserach established the fact that the workd and life is an evolu-
tion, and therefore we have reason to logk forward to higher levels of
attainment. In wrestling with the problem of evil we decided that the
conditions of growth are strenuous, and each of us has to work hard to
gain the necessary arts and disciplire to unfold his patentlalitioa.

It is against thie background that I would argue against your indiffer-
ence to metaphysics as cutting yourself off from furbher‘sharpening.
Metaphysics is the rational endeavor to gain a deep, synthetic, and
comprehensive teory of the real and the good. It recognizes all methods
of knowing, of which your direct intuition is one. But if there are
powers or persons who are projecting these visions onto your conscious-
ness, is it not likely that they are interested in your attainghg the
fullest, clearest truth, and also the highest pogsible artistic or
technical skill of expression so that you may be a free "conduit" for
them, as free as possible? We defined fréedom in this course thus:
Freedom is the mastery of the conditions necessary to realize one ‘s
legitimate wishes in this kind of world. And the yogins and others have
worked out powerful .methods of incréasing one8 sensitive to spiritual
entities. But I must ‘stop. I should be getting ready for my vacation
trip to N.Y.City, early tomorrow morning. Would like to hear from you
again, and always ardent wishes for your total wellbeing, including
a lot more visions. (Gratefully and cordially yours,
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- HAL SWIGGETT

927 COTTONWOOD AVE.

SAN ANTONIO, TEXAS
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