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THOUSANDS OF YUARS ON GRADUALLY BUILDING UP THE lofb m a eondtion -
- where it might beopme liveble o¥ workable in 1t, 8o at bhat time

I realiged how difficult -t is and of course even those places have

become so expensive that you have got to have other jobss  Like writimg
cartaln hooks op J@ining gertain fraternities op mﬁvermantazwhiah presh
and hopefully evan pxaetiee the practixal sids of suceess, Bo, since |
Itm not belonging to any of that chkss I had to do some reél,ﬁhinking
and ag I sald the great curse is that.wlen you don't have & place to
legture in and people come te you with interviews @r’ﬁithﬂdémébﬁé'ﬁc o
write chapters onm thils or that and that is really what I've been doing,
Agaiﬁ; fra#ﬁiaally becsuse nmy name has been comepletely forgotten. .
Through the fact tht I've been exhibited and I didn' ¢ have the
connections that one needssr Bo, I hed to sccept all the offers fob |
ﬂ%@h’iﬂtarviawa and such chapters and I did the usual amount of intenst
sive thinking, which I am plagued with when I have te face such &
aiﬁu&tlmn, '

ﬁb@ ﬁhis one chapter that I'm mentioning now is dealing with american
indians, I don*t know whother you vemember -that I have~sam@“§§éé§§i§
relationship with some invisible unknown agenbies so that whan I start
working on & subjest, the most amazing eo@ingiaanﬁas s%art te hall

down on my pagr head. Therefore, I don*t knaw,mheth@r you noticed it
but Life I*iag&:aim\gné the Mag of Nat Histsr’y and everything from every

,,,,

Irene ﬁ@rgnaen yrmgwam fmyf%om @nly. But she hed raal.Indiaaﬁ |
collectizm who are avéﬂ/in g@&itiaﬁs e g effieial pesitions in the §
dept of Indian Affalrs and inalaﬁiﬁg.ﬁm: |
the ga@@rn@r mx or senator of Oklahoma,.

srris, Mg Fred Harwia,

.




GRS 4@ B RS UHSEUSEE UE u@&@agavga ena one dr the zndia§ ﬁribég and
is one of the leasders in the wovement or improvement QfAindian affairg
80, I was drawm Yo all sorts of infopmations Which made 1t only moré
complicated beégn&a I had go much move material to reduce in & very
iimited spuce. Now, in the end I condensed and condensed 88 much as

I could and finally I tried to uwake a condensation af all that
essential points, Knowing very wellthat I had not encountmred the
pecple here who are interested in esgsential points or who are capable 6
of dealing with them or even mentioning them, So I don't expect any
fabulous results from it but I put it dewn anyhow and if you are intere
ested in 1t I will read some of 1%, And it should be interssted to a
certain extent because it's not long ago that I received a questionnaie
& very valuminous questionnaire from the goverrmente-I dontt know if
¥ou 386&2?39 ONE T00%* you see, they ment it to quite & nnmher of
artists when the government innocently asks the artists Mihy do you
think we are killing art?" We are spending money on artw-there is no
doubt about it, And we are 9ven spending more money than Canade who
is gotbing much better results mabxwm than we do but somehow so fap
it hadn't Wﬂfk@ﬁ and what is the cause?™ Now there was a long list of

questions which wers as suslly all on a'suparrieial level, What I haxe |
always called for Lifty years in my lectures,and in my wrijinga; “The

I;,-

_melast phass of appiiaatien. Which is-a very ‘smes 11 gection of the

enormous chain of fabuleus events that lead to the ereatlve yesult anﬂ
which are almost invar;ahly completely over loocked and ignored or

pooh paehed. &c, since I'm not intareated &t all in the }ast phase

of applicatien which includes all tha segments and all the phax@mema W
that lead t0 what is ealled to success. And people anly want to know
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WHY DOESN't it sell or what is the cost of certain condtions unfavorabaé
to success meaning again , purely material successes, Wspecially whrn
thetQuestionnaires belong to a highly spiritua; group. So that' s
probbaly why what I had to say in thi zxpker chapter may be cut out am
ignored because it doesn't have enough ta.déaiwiggeggztely wikkxkhe

practical effects and results, Now in order to give a little backgroud

to my answers I have to mention a few general observations.

A. Life does not depend on the absence of destruction, It depends m
the balance of creative forces and destruction. Now this goes back...
long ago .o
a year or so before he died as a very old mgn.x xhie was ?
from the Rockerfeller Institute who 7 | |
a centruy ago or mapbw tat the beglnnlng of the century ?
the need of 1nuest1gating into the blle's origin of cancer which ahd
been brushed aside for a long time until recently it has been taken up
again, Now, once in the conversation he said, "While you are sitting B
here you know ®hat million of your cells are dying. You are not
worried about that because you know you have the ability to create
millions pf new cells while you argvsitting here and_you do, In other
words, it is not the absemce of the destrcution it 1s the fact that ym
know destruction is balanced by creation. Ever since I have had what
you usually call the heebie geebies I looked around and I saw what the
governments and the rich people and even the artists and‘the art‘dealaz
dealérs and the artists themselves and the spiritual groups the relgiai
relgions and all tpgether how much money, and energy and effort is speh
"~ in the end

spent on destructive results and how incredably little is spent in

part
energy and material support in the creative zxk of our life. Whether
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we call it aivilzaﬁian of our gevenexment or our rutura or whatever
you asll it. Jush b Eail the billions and billions ugx  nobody
is able to stop when you are spending it for éestruetian anﬁ how
“little there is aVaiabla.¢4

Interviewery. You mean yourre inplying th@n, that all these illion&
and milliosn are’fenaeivably spent an the 1&&& phase& of apglia&ﬁima
igigun then the firgh phases of apglieatian; -

LKs ﬁb, I éiéﬂ*ﬁ ms§€§§23§a§s§guaa that is alsa true and is also the @
_ case including the REkkping of the artist& most of the time out of
 negessity, But wiEk thet is o ninute affair compsred with the big

issua that I vas trylng to point out whioh is basie and therefors very

hard ﬁa accapt Lor most people, But 1 rreally meant to em@haﬁiﬁa that
is bails down to this pmiwk fact that there has %o be & balanne berwedy
the eraative and the destructive and if that %k is so our hope for the
future becomes very dismal and very Ver*,.well, I éea*t ¥Exk dare to
88y becsuse to most yaﬁgle aaying something very pessimistic ls not
permitted,

Be  There ave very fow people with ereative powers, There are billiana
and biklions of noneoreative op antiﬁcre&tiwa people. Therefore, 4f I
SHOULD APD A FEW WORDS 70 TH1s STATEMBNT, 1t becomes &galin prefty dag-
s8d to contemplate and even if you have the greatast minds with the.
grteatest creative cognls inagiraﬁiea, who are trydng to bring 4
vision of an all @mbrﬁaiﬁg universal view or ealibre ¥ to the people
and they get followers, it hae&me& lnevigable that the mass of
followers will first of all, try to meke 1% practical and organigsed
and thereifors exclusive whara svarybody who belongs to a similap

following becomes & dirty ememy and destruction and hatred and all the




QTKERSGGRS&QUEECE& &re vary harﬁ to avaid. Eamething aimilaﬁ!happena
in art,

’ The road to good intentions is paved with hells You know the
owiginal wersion that comes from Dante who sald the vood to hell is

paved with good intentionss I have reversing the situation somewhat,

bacause aapaaiaily in our time 7, may thexkemes lerd.halp you whenyou
ave surrounded by people with good intantiana, wﬁg.are niseing or

lacking the other side,

D, Oreative thinking and competitive thinking are of different origins .
and ave pulling in opposite direaﬁiﬁaﬁﬁ without grasping that, it is
¢ 1t 1s a0 almost impossible to f£ind

very hard to undervstand why ik
in esgentialy ?

gomebody senuslists 7 among the people are are ver y succeseful in

competitive lines and competitive thinking which includes business

and relfgion and politdes and sports and ¢  and who cannot see

anything else but turning art and the oreative slde or even the

- gpiritual side into a wember of the competitive rat race. I also

added here why a merger, thevéfore weans a conflict, Because there

are plenty of rieh people who one day discover that they have enough

money now to make a famous collectlion or museum of art and they go to

the best dealers because nothing but the ?gsd"will do and tell him

here is two or three million dollars, I w@nt a very good art collectiion,

And 90, this dealer who had eollected some of the pleces carefully,

years ago, vhen he knew the artist was in finencial troubles and when

he eou d get things for very very little or for almost nothing, And

then he waits until three repetition of exhibition and newspap
elippings and so on and so forth, That man has a name and ﬁéé

included in & eollection of Living art unlaess the success in the




FINANGIAL WORLD has ﬁé&iéﬁd only to collect ancient art $ﬁ§%whﬁﬁaVﬁr
there ils & kind of merger ofthis kind more of ¢ he compatitive world
wante teo do something for art, 1t uvsually is a eollison, 3emat§mes |

fatal and sometimes only painful. Therefore I said merger meana ﬁ@ﬂfl&@kg'f

The Mediel tycoon, that is, a champién of heavyweight aampaﬁitiek in

business, soclety and polities, €You have to vemewber the Court of

the Medicics was dictating even the fashions all over Euvuée md evey y-

thing else) is an ideal agent if he has the kind of ereative un grataﬁing  ’

the ereative individual when becoming a vietim i

,;o balieve ik ;
veaﬁﬁa@t with the powers who S&erfi6$ the ara&thafar’tha nompati Ive,
. :lbaaka have been wrilitten abaut the lives of Michal&ngai¢, L&Oﬁ&fd@ |
“Aanﬁ Rambrandt and many others” @ho are a perfeat i?lustratzan of su@h

a a gituation and a competitive victary very oftanlégg@hﬁ case of g
Uineant Van Gogh and many others comes after Mkﬁk daa&k% :

Be Survival depends on the few who areborn with the ecmpulaian ta é@
what needs to be done regavdless of blood sweat and agonies, I laft
out the tears becauvse the agonies are much. more piaasant than the

tears in sany caaass This is very hard te undersgand vhen a ‘gountry ha
Lhas been braiowvashed anﬁ preached go long that evérything inoluding as

K art and literature and the stage and the dance and everything else is
entertainment, That it i4s fun, And that popularity and other forme of

| success are based, And the wership aﬁ the customer Wha in aandmtmanaﬁ
to believe That ha ané ks ego are th%fnatuwal center of the universe.
and that the warld.‘.(and of £ivst tape side B) and ever ything in it -

:A’ir Jen ] 4L A ie

is here to please him, It is amost 7  form of iaxfsﬁw.~ﬁv¢:hlch

,makaa him a perfeet tarket fmr megalo business ambitions whieh ave

/:g,naﬁ 1nter@atad in consequences as long as the mamant vofites Juatify

the m&aﬂﬁg In other words, theyareintevested in eertain wesults of the




© MOMENT based on the idaa that av&ryﬁhmng huxa 1 h@ra ta smrva tﬁ“i@

fun or their pleaseure and thay ara nat 1nﬁar&ate&, na mﬁﬁtar hov

o

defastating the results may be in tha future.

Py The araatﬁve art or axper;ann& makes the pasﬁ and?tha fuﬁura. graaenta"

Baecause nabure dsaa not know the diviaionﬁiﬂ tﬁr&a &eparaﬁa ﬂ%&ﬁiéﬁ& of

t;mﬁ* past present and Lﬂﬁﬂ?@g Ouy aensary limiﬁati@us are thaﬂzauaa of -

thig axperianma and prevent the nan»areativa people wmthauﬁ ﬁraativa L
i

imagiaakimn, that im§ £rom aanapting wakra~eana¢ieu$ aﬁd @raphaﬁia

viaion, Tberaﬁara, the millions af non and antmeraativa gﬁépl& are -
7 audterically

full of auspi@ian and hyatarically ewarés ‘the rasuﬁls off a Qraativa””““““f

mind which have to indlude ghe paﬁt; ‘the present and the futuxa jua%?m*

 as 1ifa hag to dc,, You have to realizévw%@n fewre befldie the baby ia ﬂ;iv’wﬁ

horn, £rom the mmment of its aaneapﬁian there are mi ian& off fﬁrnaa

working whiah are han&img the expariaaaea of mzliimﬂs cf ye&vs inta
the rae@réa of tha‘ﬁﬁa and tha other partialas W have diaaavared in;
recent tim@sg Aﬁd thﬁ, there is the fact that v ha‘faetus ﬁavalags

"““undarvtﬁe praﬁaﬁtiagx and influenge aﬁ ite anviranment or ita aaru

rounéing‘whidh means that alli ‘he afﬁ@@t& that ara diataﬁeﬁ by tha

povie ;eﬁ tha aurxaunﬁiﬁg necoessit gwanl& forece th& aoneantratian on

how to liva in,a 1mqu&&. Yet, nine months Larer a mgmgn& aemaa wﬂaﬁiw
that ambrya auddanly ‘has to be able to braatha aly and fox nimm months

g o

~ the most inhrl@ﬁt& anﬁ my&t&riaua process aﬁ biamanginaawing haya to e .

13,ba mnbiliaa& Lé @xmduea ﬁhat mnoradibla wivacle @ﬁ th$‘millian$ of

Pfesent ia pr&aent, Ani it
pmsemt nm" ‘ ‘mamhs hama* 'I’hez a?cygen fmm {h@ a:{r whi:;:h

t@r the blaﬁé sﬁwaamg In mth@r aawda* ﬁaw n  e months
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" millions of years of the Qé&t ara atfwark*‘T£e presence - has its
influence on the Life of t he amhfyg/énaprophaﬁieally nature is
working for necessities which wnulﬁ not arvive until so wmany mﬁntha
and in many cases sa many yaara late? baﬂausa‘m&ny'thmngﬁ are b@iug
prepared which are not just manifesting themselves in ¢ he fivet :
moments or the first years of life, In other words, youeannot :1
azpect Lo have been born or anybody has baan'barn at any time mni;ﬂa
that inseparable unity of time hasg been wwrking, Th@ﬁ, ol aauﬂsa
comeg the brainw ashing and the limitations of our senge p@raagtien
which makes it wmore convenient to take am axe and eut it invo ﬁhr@@
partsy, I mean the time a%%ariaﬁaﬁ of past whieh jugt a fraeﬁiioniéf
2 second ago wag the future snd then beecomes for a fraction of a a&aoﬁd
the pr&&ant and then becomes the past and baeamas past history, But
even Napoleon, ong of the few men who was doing Qaﬂﬁciausly all he
could to make history sald, "Higtory is fiction sgreed upon”, 1 Sa,vve
have a great susplcion towards the past and of course, towards the t
future we have more than that becavse we can't prove anythiﬁg along
the lim 8 of non-oreativepeople who never have experienced anything
beyond the presence and therefore sincé you oannot prove and measure
and guar gurasntee what will happen, future becomes something
thovoughly ) : . ST
entively un kosher, And that's enough to be mentiened, and it dismttl
And not econaidered,

£111
OKs DNow, all those pm#ﬂta ecould walddk a volume or a librawvy bacause
I am always paiﬂﬁiﬁg out the points that in my ewxperience have feund
to be generally neglecbed.

Gy BEWARE OF EDUCATION BY THE ma&»a&mawzv&x If anvthing that I have
said before has eny validity, you can ifmagine that wh@n people are




INLERVAEY WITH LRO KATZ ‘. |
&ducated by non~greative individuals or nonwnraativa institutions

or antl-creative instiﬁutmana what the resutls would be. And We,y
after all,are gon&antratang hara on the question WHY I8 aryp QKING or
what is the matter with art oy what can be done about a pt 'm t?é; it

survive? And why? For meny decades; the ¢ollegde art assamiﬁim for
a.vee

example and its not t he only organigation of 1tka kind,
regular meetings in New York and blg eities outside of NY and so -
ow.Peachers came from all over the country. Lectures; damanaﬁmfz;mn&
aﬁa,y:?_i~ two other workshops were prepared or organized to learn all héuiz
s:iz?sisft:itz painting (at the time when cublstie painting was the eml.y‘a rt
that was art), Coblages, mobiles, surrealism, abstract exprewianiam
pop art, ap ari:, ete ect ect, vhatever was real art that years You
tan :tmgg_a the catastrophe, Teachers in great numbers returned to
their pimixm;i.aif. school with dosit-yourself kits for the children all
prepaved to make cubistic art or mobiles or whatever 1t was. To bring
them up«to«date aceording o the wobkehép of the Last neating. 1&3 the
time the students had made to grasp had to actually perform in that
only art, that ie, real art ¢ another ism is ¥ being accapted by the
ruling powers in NY and in other leading ph ces and it ie always a
traumatic experience especially for the teachers who stavted to.
believe in what they were teaching that everything that fe h&pﬁanitxg
before after cubistic or other real art ig no art and they haw to
start all over again to go to meetings to £ind out what the lLateak

is dn wet and how to get the proper kits for makewltsyouraalf

performancess I'm nod talking sbout theories, I have watiched those

things and 1 have seen the people in degpair vhen the moment m«x»i‘" B¢
What I'm worrying about is- veally sowething else, Because m.s upwtzwdate‘

art which is belng handed out ko education all over the country doca
not cm}.y attack the students op people who hav nothing to lose and
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| are raally 1nkar&stad in daing tha thiug whieh is‘&ha mast upwtawdﬁﬁa- 

thing, and might have some r;ieay a f::hancsa :Ema ma terd.al &uemeasn@ \

(END OF SECOND TAPE BIDE ORE)

are taken to places where there are a veal “indiginous non«»épam
eaptial of crestiveness, abmost int he soil, or in the p§ég;3.@ and
the most effective way of destroyong that indigg:-z.ﬁmw t:réasum house
ia to teach them what Lsthe only art at that moment. That ds the
reason why I wmentioned, particulerly, the teaching of ereative art
by non~ereative people because they have no means of knowing what
they ave doing, It takes a great deal of deep intuitive understanding
to Feel where the indiginous art in general isstill alive as a
tradition or as.a potentislity or even in an individual because the
only way people, non-creative people judge @ budding artist or any
artist ig by the susual quessionaives Where did you eshibit? Uhere
d41d vou study? How many prizes dld you get? How many Ures have ?@u
been mentioned in what paper ox what magazisne and so on and so forth
all of which ig all belonging to the find chapter of competfiive
&gﬁliaati@ni
6, THOSE INDICENOUS POTENTIALITIES MIM\Y BE OF TREMENDOUSLY VALUABLE
LOUAT, BICGNIFICANCE, HOW 70 PRESERVE THE INDICGENOUS TREABURY WHILE
FINDING THE REY T0 PRESENT AP FUTURE NEEDS THAT I8 THE SECREY.

was
He - I was even thinking of Bteiglitz, who d® one of the very few
people this gountry had prodused who had that ability int hat
ﬂirﬁaﬁiaa because somebody once showed hima plewe of paper with one
1ine from somebody vho was totally unknown and lived somevhere im the
niddle west of Wisconsin or so and that was enough for him, He didntt
ask, "How many prizes or how meny eshibitions or hew many museun nd
and so on'y He sent for the person and knew what to expect and
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then get dawn anﬁ became the fathay and tha agant .,.and than he

became her huaband and watchedlike a dragon th&t nabady 1ﬁt@rfar&é,“'

with her ﬁﬁvelepmamt and that mede JO JO Keetth ? and that's bow

ha diseoverad and nursed the first group of ammar&ﬁan‘awt Late,
slwvaye
And that's why I eallhim, The éa@rga Waahingtan of Amarican
anltura
ek because up to that time we only knew about the founﬁing

fathei#s and George Wishington who had eigned the &aalaratian of
Independenge which naturally meant only deprivation of economie

and political independence, but clutural dependense, And gﬁlnnialism
kept on continuing in the mﬂ$t undistrubed way until Sk the first

steps by Stelgliva and myself were talken,

All one can do for the ereative person, (This is H,) is to releive him
from economic pressures and ahsw'anthaﬁiaam and interest in his work,
This is something thatv evy few people willunderstand betause at

the moment they want to do sowmething for an artist or for avt, thay
want artists and art to do what they have in mind, And they wank it
to serve or just as we have learned to axpect nature and God to gaerve
what pleasaa us, etes Boy the rare thing is a parson who has that
ability to really be interested in that artist and what 4s in him,

And in our aduéaﬁieg these things are never mentionad, Rdueation
concentrates on developing memorizming of factual information so | o
that we can angwer guestions abt ewaminations with yaé-ar no oy this
ox that or competitive purposes, They don't realize that i all

atorts with an ides which aswe acess fav as we know now hasg neiﬁhar

mass nor wieght noyr size nor is visable or audible., And wheva it e@mea

how

from andxasdmes on ides of this Lind of nen~dinensionality is capble

of finally touching in some inexplicable way a braine ells And in'ﬁh,,:: |
oawkm starting oddocevtsin proscsascs ibout whiﬁhVWqu'

braincell, meikin

&&‘ 4




know pratically nothing although we wmds have already made experiements

with emcephalograme eleatronically and otherwise and 80 on. Bub

whai really happens we don't know and then that long processwhere

that impact of the idea and certain parts of t he brain and other |

centers have effects ont he subeoneeiotis and the intutive and he

the emotional life untdl the host of thie idea is completely pe-made

according to the direstion t hat has hit him. And then, fromt he

subeonscious it finally may reach that pakt where he bacomes awara

again in a way we no nothing about, And when worr he is awvare of

ceriain ¢t hings, it reaches certaln potentialities in that person

and then it wll wouldstop anyhow unlesathrough t he ereative pergon

or his anviranman& or agentsy gertain possibilities are being

brought abouk to meke the potentialties posgible, And thena frep

the possibilities have been developed which of course in & gthe

eagse of a poem may need just a piewe of toilet paper, In the case

of an opera or a Sistine chapel needs a whole world of preparations

and tremendous new aetivites where in the case of a Wagner opera,

an entirely new orchestras and entively new instruments and entirvely ’

new voices had to be built, And s new theater had to be aanstsruateﬁ‘;f

And it took sometimes a king or a Madiel or a Pope to bring about

the possibllities, Now, 1£f the Pope Juliug or one of the Mediols

of King Ludwig of Bavaria would have sat down and sgld, "I'n golng to

help vou because you are a poor artistthen all ideas of ﬁkm a
development in

Renalesance of the creative divection would have have been buried

vight then and there. So, theve are some people who are willing to

lend some money. Bometimes for Interest and sometimes without

interest for avhile to anartist or to do all mrts of thinge teo

get him corporate commissions or other means of mking a Little

income or doing lectures or doing some weritings ALL that has to be




* undemt&xci ag what it ig. Not: whézt thsayare: mking c:f :i'r:, It hm& S
nothingr to do with really :;atmmmng m**h o bx‘ingglng ahcm‘l: .
creation to balance that tremendous sat&niaal praparti.anm of
destruction as it is now present, ALl one can daiforjﬁhaser@ativa
person s to releive him fromeconomic préﬂﬁuréa and ahéw énthusiaam
and interest in his work. Encouragement and undaratanéing are
very weleome forces but there ave vary very ?ﬂr&; Eﬁpﬁ&i&li& undey
standing ::md encouraging vegakdless of mcmms. Buceeas under
quotation marke. The real patron, of course you cen recognige as
A% a person who il willing to defend a work of art or @4 vEist ...,
(End of tapa.gida B » secondtape)

‘ o5 wz.i:ﬁ which
“,.empr%a things the patron happily or painfully disagrees. e had
o thia eontinent just one man: that was Juasgan Salas (?) in Mesdoo
~who was a devout CQatholie and nobody in Mexico gould have been hurt
wore by what # others were painting on the walle which Juasgan
- 8alas had offered to arvest them 7 Yet there wag Jo8s standing
protecting every brushstroke of God who was palnted ina. terrible
charigcature opening the @ tes for people in very fashionable attir es
who had plenty of money and put the money inte the cash register
there while quite effective looking devils were dragging others who
didn't have the money down to hell, Naturally, the students sho were
brought up in the Catholic atmosphere were mad and ready to destroy
those murals. It was J¢ S+ who aavéd them. Now that ie how you ean
recognize the moment a vabtron ofiders aomething or makes an artist do
something and then indists that iﬁ-agwags with his little prajudiaaa
and conaept of what 1s right and wrongs As I saild before, 'That

Rennaisaance or that ereative possiblity has been buriedt,




A

1 guess t:haf: 4s all I sald on this chapter on. “:. ; \ x B
points of tm.a;i@ 'minmng agnd what paa;alaa w&m: t:e. mar, qﬁa wme,

are™now Let me hear shmwk what we should do and tyh@m saere ah@uw do -
rsamthinsg i’igh%: ;imv and @0 ong mtz*a go and da ii:t“ m at}mv '
words, it is the intamf;%: in the Lasgt phase of &pﬁ&iﬁaﬂ:i@m The
government has just: decided to g:f.va 3@ millim& or s@mi‘;hing fara mz

firat place, mmmmy, mzam is Mtt:m

and of course on eocesbyy
girvls of all the senators or people in the gwi: ami mmgici& of the
gove who will have a :',ahfa;nm to learn ballet riangz:mg o¥ hew,. to h@lg

to gat a fow more hits on Bré&ézgay;@ So, 12 1 wé‘sa able to in&i@am t hat
the pmblm ia veally on fx:im. é%ﬁ level and before that is uvnderstood
it dosan't nake va muahy differ anm what else you do with money oX

no monay, Ocoasionnaly sowabody will bemfit; Zineneially by getting
& grant for fils or that and I don*twant to discourage that becouse

that seema be all we have ad all we are capable of doing. Bubt leti's o

not expect miracles wzm&?@ jiéhé prevequisitas ave not present. As I sald
dupring the time of the depression in the i:h:irtia‘:é, when ﬁh@y 2 shed me
- ehout t he WPA and 811 I tzmiéi g8y WAS, **&af;umiiy, I can't help Reiiorh
wishing

shckarbigsthat artists will get as much help to survive
another week or another month as the diteh diggers get. Vhy ghwmn%
they? But, don't ewpect anything more because whether you spend 3
million or f£ifty million dollays and then pay salaries to people tho
have palititm& gonneotions to viglt the artists and teuingg them
what to do and what not to do. Dom't expect any msuitza Erom thet a nd
dedtt expect to be able to zzémga@a with Mexico whare they have no
money sud only pay lLaborer's weges and that not always to the arbist,
Put they have the one man with the brains, A kind of brain we have né
not produced in this sammﬁx*y oty Atz’:img, therich people, Stefglita

& woy because he had an instingt as ana rtiet




n'm i:he. bagie¢ problem and héa found some frlends »zaha paid x%:h@ ?
Int: vho weve. thay?  Yho wevethose :ﬁ’:,mnc‘és?

\:»y'

LEKs Well, tham was Dovrothy Norman who was a typim& case mﬁa yeung
peraon or a young lady who was awvakened by +.«fort he fivet %:«im meetiy ing
in Life pomebody who seemed real, 4nd, of course, it developed av
tromendons devotion and gines she had potentialities In héx*miﬁ 00,
Steiglitz was able to nourlsh some of it and to see to it that whatevey
she could do int he finonelal orthe economic sense would reach he proper
channelss To be of this type, as I sadd, that is, m:; have the ability
to be interested in somebody elssa creation takes a great deal of th
ability of non-existence or shutiing up the ego and that is pesaible
for some people, sometimes only for a limited time. Iﬁmg I wae present
wen the wmoment came where DorothytSk ability in that dirvection had
rgachad the lindt, She still mméa to visit S&:&i@lim, who had inthe
meantime become older and quite frail, And she still ﬁﬁiadAﬁgayﬁaaxvha
have the same devotion and caving. But, one day, she came and she tried
to continue to talk to him and he listensd, Then she left, A# usual,
There was no change in her affection demonstrated or so, bub sinece he
conaidered me, a splritual and mental win and always took 1t for
granted that I always knew what was going on in him, he didn't hasimﬁé
fo turn to me and he sald, "Have you any idea what she wastalking
about?' And 1 saddy "No, I would Lie if I safd I ald," And he said,
"*&éith@r did 11V And that was the historical moment where her ego had
grown byond the dimensions which ame permissable vwhaen you try i:é be
a patron and you try to understond or to support oy to cooperate with
the ereative world, From that moment on, she wanted te be inthe
lime Light. She stavted to wirte and so ons So she wrote aboul

Steiglite because he was the great man and the great here in her Life




But when he died, she needed anai:mr hero and mbeﬁy whcz; waa: any@ham_j e "
within mwh could gowmpete with the calibre of smi,grlitmm Sw, e:ha
had to go im mﬁ&a and grab Nehru as hep pammaz_ hexm And i:han ghe
wrote about N@hrm And

ot
to NY they stayed sdich Dovothy Norvman's house, ﬂzhm*@ I wmet i:hem, Sc:s,

sthmwo: &ehm‘a ¢ and mlatives men ﬂxay come ,

i am gpeaking not firem the theoreti eal point of vme. Nows I am not

trying to critioize beeouse all ﬁhat: ls as natural ané as what people

eall "husen' as Sfutby vou Ping eve ywhere and 1t i vex'y dirfieult ¢t o
espeet more than thaty £Hrom surselves and fromthem, I only mentioned
it elnee vou asked wme vhat happened in that case, HNow, % don'tt

want that to be published because she fse till alive and she may have
the means to get diéag&@&ﬁblﬁ'Whi@h is not the puryé&a of t his info,

I vas jus trying to help you to understandwhat I maan, what I gay this
or thaty

Inti Tell me something, We would be iﬁt@%st@fi ‘i:a ss»¥8 know hat

», most art galleries are dealing with the fim1l phenouena of am:mts; "

{ hag there ever been any attempt in Ny to deal with tha prdi® DY was

- conmpetitive
with the oreative men himself, r ather than with thessremsridm

artisk?
. Has your gallevy, Atelier 17, something along tha e lines?

&K: Atelier 17 was no gallery and had nothing to do with art deslers
or with the dealing ofart and so oty It had a phenomenal effeet ont he
world ofart which is by now forgottany. <«

(Mnd of Tape 3 dide A)
| hm

gegenerate into 41llustrations #f books op magamines and othert hinga or
Into meking engraved wedding invitations and Xuas cards, do,. I know




o8 e isoriey mrmggn ¢ tmrn i S
bacause 1 W&w 2 Sy emgmww without having %he h&mm anymvam '

in Auvatria fm Wema to learn angmvi ng ever i:hsm fz:'em: iw,t madmi ng
card angel.s JAnd thm-afcre I had to waill um:m. I h&d mz&mheﬁ middle
age. Until I met Bill Hather, And the Atelier 17, h&:xw, %:m ‘woment I
was shown a Buren and how to learn how to ssha;'gean a Eué‘anlgﬁ‘mpﬁmiy and
how to make an engraved line into the ¢upper an&, all ?;:‘hgai:, ‘the emphald s
wag entirely on the creative element, And that wag what haé attracted
the ereative lesding powvers in ?az*is- vhen the A"‘éé&i@% 17 was opened
there, &hen Hitlex m rched a.m:z; Paris, the Atelier 17 was mt.ha top
of the blaek list, It bad mem ng to do withrasce c%zé mf:mgime

that fantastie am:tinmclama where 1t was a matter cf him or me,

at the examinntion into the Acsdeny of Vienna and I won sd he Lostes
he naver got over 1t. You have to remember that he never daved to
tell his mother that he £lunked and his wother died with the conw
vietion that he was an honoved member of the Védona Academy., I
talking about Hitler, He never got over itall his Life and had 2
satenic hatved flor every creative modern artist because he knew it
was outside of his veagh although the a‘émmimtim into the Accdemy
had nothing to do with e the leading wodern avtistes But those
modern avtists ware becoming more and more vecognized by the ovpide
world and even he could not probably been so asleep ém;hat gubjeot

ne to do that Goering and some of his leading geverals int he Hitler
army had spent considevable woney in oolacting Ploassos and Matisea®
snd other leadin? modernartista., Therefore, the Atleier had to run
and save itself by coming into WY, wheve 1t contimued ina tiny little
atuddo which was really more an attie that anything else in he

Haw School for Sooial Researvch with a $75.00 etohing press as
@qu:{z:sméﬂt; Bug, #11 the other laaémg mo;:la ﬁmm Parlis pane to

RY and that'g whers they ﬁe‘mz*




: iﬁ&t"ﬁ WaH ﬁ?ﬁ%‘?!ﬂ)ﬁl{}’ pam A‘hﬂﬁt‘@ A"*&ﬁﬁ& Wi Wﬂ&i uw. J»&&iiuﬁz' 2% Xﬂ#ﬁ ‘
Sarvealistie m@vem@nﬁ whieh mmg at that tfm whs ‘I‘EE& ART, m wha was
so importent bemmma he di&n*t £ollow Ploasso, but }?imx S80. wog
following him, And theve w&xa Chagal and 1eia came :in, amd .:fam

Mive and Ove Tangee snd Lipshitz and all the g:mpai& wha we.m off
dreative Importandge except Pimwa* Miatisss and ona ov two othera

who knew considerable money had Im;an spent in obhe eallaatienﬁ of
Goaring and other German leading genervals and they t:oe;l.a chanee

to stay in France int he hﬁc‘kzwmnd hpoing that i tmy mmva ad
don'y become too wem:%‘.mﬁ or too audible that t hey waulﬁ be protected,
And they were, HDut, the ored who were not vet on be %@rimg; list

had to come to WY amﬁ they met there, And you have mm- seen people |
working with more earnest patience and concentvatlonthen those people
who ware sitbing newxt to anknown begioners from Americas Or from other
countries. There Was Andve Rats 7 fyom Bulgaria and Lazanski from
Avgentine (inepite fo his Polish name), And theve was Bue Fulles

from the nideest somewhere or £rom Penna,, I forget wheres And,

there were no teschérs and theve were no puplls, Bverybody sould

bave en idea, And 1f he Wd an idea it ﬁ@uﬁt&é! And the rest of us
were jusy as involved, I vemenber when Andre i%étﬁ::@a printed his

? schedules ? and one of us was working the paper and another onw

- was preparing the b&ﬁ%ﬁiﬁws and another one was adjusting the pressupe
ont he press, snd aother one wad turning the whelland I was Lifting
the paper off the plate vhen 1t was printed, W all weve equally within

half an inch from heart failure because we Knew now we were goingt o

S0 & pr:ggg ;%?ﬁh nobiod¥ in the world had ever seens It was s ereativ

kaahiwemaﬂta amd nobody thought of spending memzr on aggn&mmea
or on advert’eing or on thinking of exhibition or aything we knew
that while we had ‘the most calebrated names among the members,




W

o thoy mo we could stil)l net mmimn the Mwi&m smim:y a:&‘ Angmvwa

and ﬁtﬁham and =0 on, Eeexamaa that wag M:m not &an&idm:aé art and
thaa? were mmk as ami;:iwwmtmaly hostile as ﬁnﬁiﬁdﬁf else, But, after
it had gone on for a little while and we had quzé toa glightiy
lavger loft on 8th aﬁm&t and we shtdll only na:s&iﬁhm mak Lng an
print an engraving o an etching or aqua t,,im: meang  do the sleanest
job with the dirtiest hands, And to de it when you oan until after
midnight and so one And before you know ity vhe big divestore from the
Metropolitan Museum the At d@ﬁ ? and the Brooklyn Museum from eve y-
vhere came to gée what is going on and what was going on int he
Graphis world h@%_:i.—mcm Tokyo and Warsaw depended sooner or later on
what ¢ ame out of Atelier 17, Until the wer was over and one mffa
after another #§ the visitors thoughtthat vhile they could mueh
bettar food mm or much more food here and they had heat and m de
move dollars and they even had Light in the evening.m 1'Li na;xrer
forget how Le Covdisier went rhough the Broadway and hot teaps weve
straaming down his cheecks when he saw all the neon lights and all
the lights that were thrown with. apot Lights on the handsa and on
the different foods in the different cafeteriam wimlawﬁ and 80 on.
Because when he at that tine, had the most lmpormmt Job in France,
that ie to rebuild thebombed eities and promote new plans for re-
bulding, he had to clese his offices, sometimey, at 3300 o! olook
when 1t got dark because there was no Lights and he had to do that
Cimportant Job without aven ? eating,and so on. 8Still, many felt that
they had to fivst of all, szeve thelr soul Frow the conpetitive
pank polson that was se over-whelmirfgly present, Even among t he
artists, And they went back to Paris. And that's how it happenad thé
that when Bill Hathe
he asked me to take over and I was in charge of the place so I Inow

aia:a went baek to see whatthe situvation was




S Int w Leo Katz . w2l

a little bit dbout It and 4t was a terrible temptation. We had
congtnatly patrons coming who knew how fawmous the Atelier 17 was and
vho weve willing to offer money so bhat we ecould have o bigger aﬁaﬁi@ 
with cocktall parties and plenies and all sorts of advertising and

son on we that we could get the propér art deelers intevested and ladies
who found ﬁﬁ.éﬁﬁiﬁﬁyﬁii |

Bnd of Tape 5 Side B)

Beginning of Tape b, side A)




well,*aimpiﬁ th ',act that ha’a sa&ﬁ%ﬁly trusted me knawing that
: I wuuldﬁnrany of theaa things to the &maxiar. And we didn*tﬁ

Se, ﬁina&ly the tdme :ama Qiat the A&aiier in NY had to b&ﬁeleaeﬁa
But it hed ngﬁh&ng ta%ée with the Wéji

were
s othey parsﬁﬂal intriguaa and ﬁhings whi h poisoned th@%

it waa ﬁunaﬁianing; %;E

aituation, = I ?

: v Wﬁ$
Ints Well,

the raa{an I askaﬁ ab&ut the Atelier l?’b&eaua@:it*a
Tt

gome sort df}an iﬂaél envzranmanh<ﬁer1:ha @?aahiva pﬁrﬁaﬂm
contragted agalnat éha maahinatimna of Duveen When ha uaeé
his methods ﬁer enhanaing the competitive pnrtiﬁn$¢

X3 You aannnt cﬁmpar& thoaa two things baaause they heieng
different warlda, ﬁuvaan waaitggﬁggi saw him tha first ﬁima n
and I had a Little axparxanaa mﬁxﬁ:my portralt painﬁinga ané¢§
bevame Fathey confesgor to so many @aaple haaauae f had no iééa

teinese most people didn't know how Lonely people, ini

America ave and whan samabaﬁytghgwa some interest in trying to
& B
underatand a person, you know to make a portmait --they Juope 4

" at him,

weodamasty At that time, it was right after the Fivat
World War so they weve only very véry few peychoanalyhs of \
the. Erau&ian sehobl who had come to Amarios, And here % was,

| S0y I avtomatically beaame the father confessor. Because I wa &
’willing to listens I was interaatea. I had ta'iéarn what wa 8 .
going on in g&apla*& miﬁds andlife in order £b paint theiy
portraits, Again, that was~an entirely difﬁerenﬁ unknown antity
baeauaa onee you get ﬁraaﬁivaly inﬁer@ataéw ﬂaauwalxyg the pa st

mbosase to be aepavated and

E pr@a&nt and the future ?ﬁ%#;%m
sbme @f the most fantastic e&paxien@ag autamatxaa?iy ﬁﬂ?ﬁh@ﬁmiﬁg

i
}

. N




thyough the {?ﬂ?ﬁ&'&iﬁﬁ@g %nc’i that is a problem that éauld 'nais be
mnﬂ;iana& dur‘mg allt hogse years, Now, it seems that people

are hagam;‘;z__;g interested and ave willing to--they have stayted

to interview me onthat subject, But, these are the experiences
1 have had, It didn't take we more than half s minute to
reslize that I had never seen such a perfoct head or face of &

| geniuas of a 7 (hovsee) ag when :iﬁggr Josephs He really was a
special talent in his competitive f£ield. And I don*t think there
is Vanyh{aﬁy ss:imé quite of ¢ hat calibye, But that nmeans & whole |
book and I think there hasg been a book weitten alveady about him,
Ints There are several, |
THy S0y I don't have to go Into that subjectlie was not the
person who had the instinots of the intuitive qualities that ara\
necessary te bring about ¢reation in the field of art,

Int: We acknowledge that, Itve alwayes been ‘:?.m:amsééd in the
technique that he used, *.E'm* instance, when he, vaa you said,
when he sold "The Blue Boy™ te Mr. Hartford, '

LK: HNot ho Mp ﬂm:*i:fwég That wag My Hunkington. You think of
Huntington Harvtford, But My Huntington was a wéa‘.t. amperor
bagauge you musi; realige.,«you probably don't remewber the 't:i.mg
when the 1@@@:&@&:&%@; and the vailroads were & real tremendous
eupire with all the empiriak pomp and civeumstences, And that
of course reflested in the personalities of the great rallvead
moguls, And one of them was Mr Hunbington! Out in Galifornia,
and T may have mentioned to you, I used to know in Austeia,
arch éﬁl@aﬁ and had an opporitunity to meet t:h@mf But that was
Juet p«mﬁuﬁs ag an emperi@nm compared with when hia roayal
ﬁighmsm* My Huntington, cane down the stairway with the




huge enormous organ in the background, and, of emwéa* as you
know, it sesaglggeh easier to meet royalty in Buropa than ::?sz ia

to meet a rich man on Wall street, DBecause the exclusivensss of
the meneyed finsncier i not te be compared with ank interior
exclusiveness abroad. It may have been difffeult and not psssible
Eor W@wybad?lgﬁyg%t apnebody of royalty, but at lesst they
ware well trained te put you absolutely at ease and how to
behave, so you really were not as humilisted as you ave when
you meet the upper ¢lass here, Whieh does not permit you to
forget for a second that you have no woney and they do, 1 don't
know of what value that may be to you because I know that you
are having px‘ag;m%iﬁ purposes in mind of some kind, And I'm
speaking of basie experiences, |

Int: Well, it's a baslc experlence for most artists today to .
confront the competitive market, And they happen to become
synonomous in the public's eyes . |

1K1 Welly the tragle thing is, that the brainwashing in
education ﬁﬁ so complete and go thorough that 'averybady grovs
up with the idea that is dictated by the laws of competltiveness,
Already in the kindergarten, the childven are worrying when you
are asking is this red or ls this gresn, they know--they have

to know, if they say green they get an A, and if they say ve 4
or vice veraa; thay get flunked, And mommy will ory or mommy
will be heppy if they get an A, And then they will be happy,
And then that is the thing that counks, And the other thing ’
that eounts iz that the vhole universe which is one of the
bimima of universes inthe cosmic vestnesees with all the

her universes, was only created for fun., And that nothiug



counts unless it givea you pleasure and pleases you and gives
you fun, And if somebody suspeats you paint without having fung
and @iﬁheuﬁ enjoying it, then, you are to be suspected and con-
demned bacsuse that camot be avt, Only when you enjoy painting
and painting this way, then it is avt, Decause then, hey can

enjoy its But when a artist goes through allt he indeseirhsble
agamiaafaﬁéféagzﬁitigzt wa are faniliar with from the stories

of Michelangelo and all the other great oreators, then that is
not something that ought to be mentioned. And it iz even a fact.
That those people arve willing to pay & million three hundred
thousand dollars for a little landgcape Brom Van Gogh when thay’ 
know he is dead and he eannot produce any more pletures and he
committed suleide and had no money for anything. That truth (?)
that it iﬁ art and ﬁh&y are paying millione for such ae.the

legst one can do ig to be dead already a @aug&& of centurias,

But if you can produce great suffering and graat mgsery to
eternal

prove it was dealing with what they eall saawkmsk art values
or abgolute values in art, Otherwise, why pay wore then 15 sents

for a picture, yet when they meet you, they want b6 to be

§§Qg§utely ﬁura that you Just paint for the joy of it because
at's

s on which you can gumantee

" "Ehat Bey they m&gh% enjoy its So, it is a complete acontradiction
of &very%hmng'thay do and avarythingahuggsaag And there is not
much sense in tyying to correct this orthat Little thing int he
system that le on such a completely bankerupt basis. And it |

. ﬁuﬁatsﬂns Jui 1ike: the stoek market which has most of the timﬁ
very 1ittle to do with logie and with even proven economic
principless But on the whole goes aaaarding to supply and
é@maﬁdf |

—




Ints Well, the purpose of this book ils vunil ds an'atéaak-eﬁ
fhax upon t he conmpetitive &?ﬁ>WGﬁ1ﬂg but is has a deaper purposa
in .aathe two worlds, the oreative world and the compatitive
world ave advertisgsed as practically aynonomous these dayvss The
x‘éal purpose of this book is make an attempt to break t hem apsvi,
Ky Since you have the cowpetitive means of publishing au
thatyfigggzi I will be over heardas.

Intt The creative man isn't granted a playform, He's not
granted a plade to develop, He's not granted subgidies from the
government, He's not granted any beingness at all as long as
the publie or the people who give money ave gonvineed tha avd
world is..the gallery art world, the competitive world, Wlpst
step in the divection ofuaes

(Bnd of Side Ak Tape 4)

Beginning of Side B, Tape 4)

IKs I worked in atlauta; Ga, for some yeavs, 4and I had to
teach and lecture there, It so happened that the last group I
wvas teaghing, they weren't even interested in art, They odme
to me because one of them had thyough his wife who“waﬁ in one
of my art eiagses or artist's books, ran into ideas that
soundéd very intwiguing aend very upsetting and very worth
looking intos And he came to me and asked whether ¥ would
give a mum@, on thinla:msg;. Since I had made it clear, sll they
had learned at school waa aam@atitiva thinking, whish is no
thinking since you are sold to the idea from bhe fdex beginnivg
to consider just the pragmatic or the praatléalagggggigf

In answer. So, there wa a goupp group of business executives
who ¢ ane and organized ayraup o learn about thinking, And I
was asked to do that, So I did, Buf 1t did not take us veny




long since thaijara quite serious people on the subﬁgeﬁ and

they knew they couldn't get that kind of course anyvhere in thé
aauntryICgrab&b}y aven outside off the country) sothey treslized
pretty soon tha% they had‘tc start from serateh, From sorateh
means, our language had‘}ust the ability to hecoma a vehiele

for thinking, except varﬁal thinking, which had become compettive
thinkinge«-which aint no thinking at all. 8o we had to estart
with a language, Thatiﬁs, sinee a word is an agreement and 1f
we decide that this is a hippopotomus and I ask you then as long “
a$“yeu belong to our agreement kmuk group, "What is this? And
you say, "A hippopotumus,® I have to day 100 per cent correct,
Now, since the agreements hade been 10&%&12§a§%; the faney efforts
of the orgenized cemantic groups have not brought a velief
emcept to prove that the anbarassment on the verbal level
actually exigtse So we had to start to make agreements, All the
~words that they were used te hear, even in art which they were

| not interested in, but like beauty and love and severything of
this type which Ls essential to any veal approach to undermtand
things that are not just salable objents. 8o we had to me
agreementa what ave we going to mean when we use this word and
what will we not mean since most of the imparﬂanﬂ hawm words

have a multitude of eonflieting meaning, while some of the words
that are indispensible in a way have become dirty words, So we
had to build up a language, Aand 14t didn't fake them very long

to suddenly realize, "Ch, my God} What an I going to so in

three monthe or sis months or two months coming home to my

- wife and using the lnaguage int¢ hat way and she won't have any

idea what I am trying to say and viee versal™ 8o we had to
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decide that every one of them brings his wife to the” course,
And som we started inech by inech to build up 4 new appyroach to
thinking, And you cennot do that, especlally I, bscause I

cannot émlanythimg on & suparficial basis and 1€ I ever vesch

any purpose it is not a superficlal ksbmk basie,

Int: That's tyue, One vune inko the same problem in a book of

this sort, MHost people ¢ an see the competitive art world exiats
but thay don*t know what it fa,

L&g ¥aa, what I meant to point at was this iz the explanation
ﬁgit I still have some very devoted friends there and one of them
who was completely againet the ereative tendencies in the beginning,
had become & very powerful defender of some of my ideas, And

she became even the director of that office that the gove épeueé

in every etabe, It is a kind of govt eenter to do something

about the aultur&l and art prograns int hat state, And she became

- the diveetor of Georgia center and one of the first things she

© did vas to call me and to make me come to Atlanta againand ¢

to dictate fqr day and day and day what the problems ave beecause
she admits she doesn't no antybody who has my amount of effoyrts
to think or to experience, Soy I was very glad to gooparate

an % dictated and dletated and dictated and of course, then

thﬁ offies in Hashington made it clearer and cleaver what thay
wanted mainly things ofa statietical information about how
@§gy@§é§§xa are getting art lessons and how many have sctivities
and how many kindergarten children have exhibited and how many
do ballet daﬁaing and how many lectures and how many huseums s

statistical informatvion, 4And #h seenms almoat fool proof the

_ o no
 way the system is working to elimiate all efiforts aveund the



basic line that ave némmary in order te know what& you want to
do or what ig mca&agiw, 8oy she squeezed a feow of my ideas in
into the pressures iﬁﬁaﬁt all the hings that whicha re down South,
In Georgia, in Alabama in Arkansas, ete, where you have nothing but an
Indigenous soils I gave a lechture to underprivileged students
underprivileged because they grew up among t he sharvecroppers and
that was their vocabulary was so minimal that normal education

of just reading and weiting and and everything else had beoome
sy ateriffic problem, 4nd I forgot how difffcult it was,
Begauge in exmplaining aamething, I wentioved the Mteropolitan
Maseum and Rembyabdt, éempltaley forgetting that here was all the

hungry eyes looking & me wondering what kind of a cwrichme cotton

z)ickinx machine Rembrandt might be and what kind of plow the
Mat:mpel‘imn Museum might be because there was no experience,

And we forget that, That young people and old people that bave
not experienced f:e;,wiia hings have no means of baaking up wi th
experience what you are telling them, You may talk until doom's

aside
days And wpite, They will shove it memts

and & hey will,ce0r

my. be yvou will have special 1u¢kaﬁé somebody wki¥ print it,...

Int: e have sevensl publishers interested in it. It sems like

& phenomenal reply.

LKt uhat? The seven publishevs? I have seven publisher& wh o

that's why I'm warning you
have turned down my welting, 50y why 1 G £ you,
Int: But we've going full bteam ahead, Leo, In s,gpita of the

fact that publishars turn things down,

1K .é.ll that I can gay fs, that in our a&nnabal istie age, wham
in weits ing and thinking and in avery other way we live by
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devouring other people's flesh, I have to be careful that th:ia‘v/
thing that I was veading  you would not be used execept by
I may have to ask for he permission, I don't think he lady
would be ebjmting to using a certain part of it, I8 1t 1is
properly introduced as part of that publication which sha ,,,




