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“GIVE US THIS DAY OUR DAILY LIGHT" . ..
An cxplandion of the Leo Kats Mursl in the Johns-Manvile Bukling.

“This work, which combines abstract symbal-
i 1nd brutil reslism, has & mesage, & dgnifi-
s bese described in the artist's own
wocds. We quote him verbatim in the following
paragraphy—dicuated a1 he warked in his Engle-
woed, N. L wudio
“Originally my theme wa, "The control of
e o e eretpe. praye of
Genius” But current conditioms altered this.
Right now mankind i sadly in need of leader-
ship and of light. So after much thought 1
ol dhis them, nd ths s my menage: Let
the prayer of our time be, ‘Give s this day our
L Tghes Ammple beead el o all s
so0s.  Give us now the i

The Cold Section

“The Monter of Cald, with its expression of
hypnatizing borvor, its fecling of power and age
and crucley, b a giant astride 3 hone that
struggles o get pon its fect, In the back-
groand it 3 figure, Boating through the sir.

freczing the water into enormout icicles with its

breath. The other figures symbalize the human

n‘n::lma capabe of uriviog i the prerce of
Thee 2w

Momster, and charity—the

il uump, {ym-
e ekomrui he polar
besr_represent o

w,ub.my e
alio fights for wurvival in the presence of Cold.

Heat

Frony v immemaial she drigon b bosn
a symbol of the univerul fire, heat, both ar the
destroyer snd the guardian of li

“The central group of the beat wection erpre-

sens its human avpects, the passions in blind, or-
siastic mations, The next two figures exprews
the inevitable infernal suffering—the man in
wild despair and pain, the woman in ukent agony.
Hleat the desteoyer.

Sound

“This section concentrates upan the painful
aspects of noise (sound uncontealled). | tried

o treat thin fromn che pryshological puint of
view by symbaliring the primitive urges 0 vio-
ent noie.

“The fist figure in frunt of the micophone
s the i sraring of he bycric

chough he puts his fingers inta his ovn ears,

yn eeds the awurance of an sudienee,

““The Lllowing (e e the e o, rpre,
sens wailing, wupefied ricl, The nest he.
ok seream The twn Spares sbove stand T

the bucolic urge to make the maximum of swund .

by wing the maguifying poswers of the enoe-
mous braw and the theee piprs.

primitive impubics lead over ta the
junghe tounds of the savape beating the drum
with melsncholy monotony, the trumpeting vf
the ckephant and the open mouth of the hippo-
pocamu, Betwoen them i a cannon fring, sym-
i the lowes e o the e us

" his ke us over o the fourth sction of
Mechanical Motion
“The detailsin this section ecpresent different

weful machines, symbolizing materis] progress,
which, propety wwed, will ey the robos.. Core

sesponding to the monster of sold on 1he lefe we
find 2 hupe arsifical monster, 4 mper-
syembeliring vhe aightmare of soullews mechari-
vation which, without the alance of nter lght,
thoetens o domingte husaly. Thoe ms

by the way. | piniedfeom e made
T the sponior’s et

The Central Figure

“This went through several phaws during the
povcre of exrcution. The ks of putting a fi-

ure, Iyn\bu(ulnf ‘humanity, in, perfect control
of nature was rejected becaue it

inow how
or he bench of all humanity.  Obviowy we
e s n prfect comrd.

A moch as we have achieved of 2 certain
power arer the forces of nature we owe 10 the
‘el of an cndlem i of ceatie s
throughout the agee. So the theme became,
"The tontnd of Naturc's nm-. it aneer 10
the ceaie prage of g

K ol et s the ndividust
lhmu;ln ‘whom nature dictates her laws to hu-

manity
"From 2 sudy of the history of genius we find

[ 1T

nm. oo mater bow proud sod exerbearing e
of them uuyluvl acted in life, chey received
of inspiration only aftce humble, &i-
ket med-m
S il adbering o my il b, Ll
llu: the Guum of Mnnhnd dep:cld

ot of pravee, knoling on hird
o recrive some rays of
recd.

"It is curious how a picture his a gk mwn
1nd evcive during the work far beyond
it's original plans.  Fine mea .‘L.ﬂm
tht special concept of erestive .m....‘ i b
ure ey came to eprent |
ot oy whe the Veoding inds 376 Rk o
for the very survival of our civilization. So
much knowldge and technical squipment seems
{oturm ol rap it el deseny o on
become ready to reerive thowe light rays

which could guide us from unudumn
nuuqohhlm'ubmourd of the
mmmuvclnnbvwdu

T dnmwlp\nm:hmun!md
k] el “T“"‘"’i’;‘.;.
o b py
lhndmvill‘wm
praver of the new e,

e e cnpevantiog

Koee e and lp Tt b the e
tect, ‘cooperated to detnonsirate, the
rooedure 3¢5 €rtet  buding 10
“orual progedure s 3
aftes the architecture is finithed nd sometimes
s o for 4 condesbe pumber of year
scne of he empey wall pses e covred with
picture the chaice 'Iuduolunnlcl'lnnxlnt
T e e o

re which howses she muna, Leo -

"Give Us This Day Our Daily Light"
The prophetic mural painted by Leo Katz at the Johns

Manville Building (E.J. Kahn, Architect) in the Century of
Progress Exposition, Chicago, I11l. 1933,

The mural was painted on 114 Transite Asbestos panels

(18 : The text said:
This figure came to represent the universal cry of our

(1800 sq. ft.) almost 40 years ago (1932).

day.
turn
come
from

So much knowledge and technical equipment seems to
into a fatal trap that will destroy us unless we be-
ready to receive those light rays which could guide us
chaos towards a true mastery of the forces within

ourselves and of the instruments we have brought into

existence.



