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To Instructor: Retfirn to Reglstrar s Office before January 26
Do not sepa.rate }

L T anZa 1A (STTA10M 11 244 ! L= i ]

IDESRCSSERRRON w1 rey |




S

Tahsing Mr. Said, Le-Peintre.
- pSDamascus, Syria.
T Maz Ran,
So. David L. Gamon, USFOR Servs, Damascus. Oct. 31/L9 CA

Dec. 1?/&9 sent me book of lo RC and small entrance to
heaven: just missed?? and symp. letter. Jan..7/L9 asked
for DS for SOUL VEHSUS FLISH, and shall wait several
months for others he may do; sent IM #Ad/. DEEP KINSHIP.
‘No other arbtists in Syria. Asked for Koran T1lum. mosques
* med, garden., Will pay cost of phbtos. _ '
/B4t/Sept /50 sent 2 small photos .of VISION and DEATH: latter
indistinct, Ackd. Novs 7/50, asked for large photo sometim
Of REVELATION(#10 in his book). Asked questions above agaii
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Aug. 15, 1%1

Mr. Said Tahsine
Abou=Rounmaneh Avenue
Damascus, Syria.

Dear Esteemed Friend:

At last I have come to the happy day of writing an essay on you and your
art. I am sure that you long ago gdve up ever hearing from me again. My job
has been a tremendoua one, with a multitude of details, difficulties in getting
data from artists, and a too large original plan. I hawe reduced the muber of
1llustrations from 340 to 220. I hope to finish the wiriong by the end of this
year. The new sequence and selection is very impresaive and satiaf'ying. The 220
ar¢ the result of about 30,000 photographs which I have examined.

I encloge two coples of my essay. One is for you to keep. Would you please
make all the corrections and improvements which you ean on the other co y and
mhootk return. to me in a few weeks? (I like beautiful postage atemps! ! Please
feel completely free to make any suggestions you can that night make it a more
valuable and attractive essay. Can you read English fairly well? I can read
Freneh, .when it is legible as yours is, but eannot write well in it. You are
weleome to reply in French of course.

On page one, third line from the bottom, I have trana{gﬁour noms literally
a8 mames but that would not be ddear to most readers without a too long «planatdon.
Could you substitute a more meaningful word, plesse? Nmmpoomu

/ I have wondered many times if you have painted in any irmportant new metahhgical
works which I ghould congider? Uhig is not very lmportant because I like SOUL
AND BODY very mueh, but perhaps you have done sométhing you regard as ore imporant?
1/ should be glad to kuow. 'Tovards the end add some "other works'. Please suggest
any changes you can, so that I may name about four of your mostimpar tant metaphysical
works. I have not @ace to deal with your goeial, national, ete., paintings.,

; T ehjoyed fully all your expositions of your philsoophy, but L have ingerted
411 Tfcan; Indeed, the essay is too long. Would you please mark with () passages
hich you regard an of secondary importance, which might be ecmitted in my final

revigion?

* ; The black-white photo is ppor: indistinet; eireles and angels are indefinite.
I agrde with your sugpeston that it probably will be best to make the new 11luse
triation fom the colerad reproduction, unless you happen now to have a better photo :
of 14% Color for this work in the book, 1ike others, is uncertain yet because of cost.

I have decided 11;1 is beat bo ummx spell your name as Tohsine because this
ig the form painted at the bottom of the picture, In Fnglieh Tahsin is better,
beeause we naturally pronounce Sine, Saene, with the I sound. I anm satisfied
however with Tahsing, as you sign your name. -

I regret there is not space to enlarge your biography. You have had a remarkable
and stirring life. I have read every word carefully.
I refer to the Arab erieit who worte PAINTINGS OF THE ORIENT. Is this
correct, or could you tell me his neme? If it is you, how quote you?
Please endorse the enclsed APERMISSION Form for m;s(r future publishers.
over



: I continue to feel a strong bond of rr:l.enélship with you, because of your
essential kiddliness and because of the large agreement in philosophy and religion.

: .1 earnestly pray that God has kept you well and happy, and your fine
family also, and I send-ardent wishes that He will make you all steadily ff
happy along the preoar;ous ways of life.

I spent a happy day in Demascus in about April, 1933. I was deeply ilmpressed
by the iumense Mosque there, with the high minaret. I enjoyed the coolf and
beautiful rocms, at the eaat end I guess. The carpets are marvelous, and there
vas o leader teaching & group of women. The spaclousncss and the eolorfulness
of the interior are unforgettable.

Of eourge I visited the supposed house of St, Paul and the gate wheve they
Clet hﬂn dewn fru a winaaw,/ »  Of all of these seenes (except interiors) I got
- mwving pletures vhich have revived my memory wmaiy ibswx times. I uzed them every
yeay to show my s tudents in comparative religions. I had movies of nany mosques:
Jerusalem, Mesx Old Delhi andbther Indian places, especially Agra, in Cairo, ete.

With deep gratitude for your many kindnesses, I am,

Cordially yours,

N o eatr

#



DATA SHEET paTE, September 16th, 1950

CONCERNING AN INDIVIDUAL WORK OF MODERN RELIGIOUS ART: :Z
(meaning art with some of thses qualities: unconventional, synthetic,
expressionistic, metaphysical, mystical, transcendental, dynamic, concerne
with man's destiny and relation to the cosmos). (”fli-\\“

(Send to Dr. R. F, Paper, Syracuse University, Syracuse 10, N, Y, B

1, Name of Artist (please print) . SAID, TAUSIN |, . . v v o« ¢ o o o

2, Year of birth 4904 , , . . . .. 3. Nationality. Syrian . 's « » « &

[

AT

4e Permanent mail sddress 4D JTALUGIN ."'eI‘-'T.AZ’RA"AA,D?J’&ASCUS, %

5. Title of work .!'. TAZALLI «''.Revwelation » . « 6. Year finjshed 194G
o heg'e k(oA 6
7. Exact medium used (as: painting in oil, water color, serigraph,
lithograph, sculpture in marble, ete,) Gil Painting. (Cood Lelours)
9.0R NOTES

o
So Size ° 9[7011'13 X. 2‘6- m | ] » ¢ & & B @ L . 4.8 PN S R IR L ) L . 2 « b o
9, Present owner and address .10 iy QWN POSSESSINM o ¢ « o 5 s » o
(Use back of sheet if necessary in answering the following questions:)

10, Books and magazines (with dates) containing accounts of your work:

a)Iragian Times (5/9/950):b) Iragian Magazine(January 1940)
and several other g, ;

11, Undey what conditions would you grant me permission to use & reproduction
of this work in a comprehensive, illustrated book on modern religious art?
On condition that it should be printed eclesr snd Accurate-
and if possible in Colour.
No other Conditions

12, A frank, clear statement of the mood, sentiment, idea, or vision which
you experienced, developed or expressed in this work, and perhaps
indicate its occasion?
The required statement is on the extra paper attached ,

4L

13, What do you regard ag your distinctive or characteristie technical manner,
method or achievement?

Impregsionist » ollow my own Method .
14y Would you write a compact statement of your philosophical and religious
background, view, or outlook?

Bxplained in the paper attached .

15. Name and address of one artist (or more) who is producing significant
works of the kind described above:

None that I know of .
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SAID TAHSINE
ABOL-ROVMMANEDmane Bisre BisiGarbmi®n St ,
DANMASCUS, Syria

Damascus, Sept. 14, 1955

DR. RAYMOND F. PIPER
1310 Comstock Ave,
SYRACUSE 5, N.Y.

Uiiss 8= S A

Dear Dr. Raymond,

Back from a trip to Europe, I had the pleasure to
read yesterday your nice letter of July 21, 1955,

Concerning the questionnaire, I regret to inform you
that I have not received it yet. It would be appreciated
very much if you kindly send me another copy of it and I
shall be pleased to fill it up and give you all required
details about my work "SOUL & FLESH",

Sincerly yours

Said Tahsine
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Damas,le 26 Avril 1956

Dz +ReFePIPER Dept.of Philosophy
Syzacuse Unlversity
JO NeYoeUsS.A.

Cher Professeur,
Conformément & votre demande,j'ai le plaisix de wous
remettre ci-joint mes réponses & votre questionnaire,ainsi

qu'une photographie de mon tableau ( 1'Ame et le Coxps).

Je vous pxrie de bien vouloir excuser le long retard
que j'ai mis & vous répondre ,retard dl & des préoccupations

excéptionnelles.

Avec mes senpPiments ges wplus cordiaux .
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