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‘My incense 1s of resinous woods & gums; and there i1s no
blood therein: because of my hair the trees of Eternity’.

The Goddess Nuit (AL. 1. 59.)



Author’s Foreword

THE OPINION seems to be held in certain quarters that I
have in my previous books revealed a little too much of the
Mysteries, and that the Veil ot Isis has been lifted to an
almost unseemly height. I therefore reiterate the fact that the
Mysteries, the true Gnosis, are of a predominantly psycho-
sexual nature. I have merely made available — perhaps for
the first time In so plain a manner — knowledge which has
hitherto been occult, 1.e. hidden. In accordance with this fact
I make no apology for having made these Mysteries clear to
those who possess the necessary insight.

That there are dark Mysteries here 1s undeniable, but also
there are the keys to their understanding. Perhaps this may
be claimed for the present book even more than for the
trilogy that preceded it, where certain operative formulae
were withheld.

The keys of practical occultism, whether of Mysticism or
of Magick, may be apprehended intellectually by the study of
books, but it is on the inner planes alone that their effective
workings may be revealed. Unless the requisite contacts on
the inner planes are established m the proper manner, no
amount of reading will disclose ‘secrets’ that are literally
indecipherable and therefore truly occult. The sateguards are
both automatic and fool-proof.

In view of the foregoing it may well be asked why one
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should go to the trouble of expounding Mysteries on one
level when their full comprehension 1s possible only on
another that is not generally available. The answer 1s that
there exists a large body of individuals — a body which 1s
growing more rapidly than at any other time in human history
— that needs a pointer, a mere hint, to increase its sensitivity
to inner plane influences.

It is the task of an Initiate who represents a particular
magical Order, to develop the work of his predecessor. In the
present instance that Order is the O.T.O. (Ordo Templ
Orientis), and the task requires the exposition of the magical
current known as 93, or Thelema, which Aleister Crowley
received from an extra-terrestrial source and which he
embodied in The Book of the Law, and other writings.'

The present work theretfore, which i1s based upon an
extremely sinister grimoire known as Liber 231*, continues
to transmit the 93 Current as revived by Crowley in the
twentieth century.

It 1s inevitable that during the process of a current’s
evolution, certain aspects found to be obsolete, impractical,
or erroneous, have to be rejected in favour of more etficient
means. This applies with particular cogency in the sphere of
magical initiation as evolved in Orders such as the O.T.O.,
about which it is here necessary to say a few words.

The system of initiation employed by the O.T.O., of which
Crowley was the Head in his day, was based upon a masonic
structure. Crowley did not alter that structure although he
revised the rituals of the lower degrees of the Order after he
had been charged with infringing the rights of orthodox

freemasonry.

ISee Bibliography, under Crowley, Aleister.

2 First published in The Equinox, vol. I. No. vii, London, 1912. The number
231 is the sum of the numbers of the Tarot Cards, 0-21; it is, therefore, the
extension of the number 22. Liber 231 (or CCXXXI as it is more usually desig-
nated) treats of the 22 Atus of Thoth as applied to the 22 Paths of the Tree of
Life, and the 22 cells of the Qliphoth. Crowley has treated openly of the Atus
(see The Book of Thoth), but of the 22 Cells of the Qliphoth and the Tunnels of

Set beneath the Paths, he did not write. The present book therefore completes
the work he left unfinished.



Foreword X111

Since those days (c.1915), the entire system of Lodge and
Ritual Working has been abandoned. It was manifestly
unwieldy and — owing to its ever widening international
scope — 1t became 1mpracticable for members to meet at one
time and at one place for purposes of magical working. But
above all, the masonic structure no longer accords with New
Aeon consciousness and attitudes. In other words, the
masonic formula is ‘out of the true’ and no longer represents
the Universal Design of mystical and magical attainment.

The Old Aeon systems of masonry were based upon the
Square, and founded upon a concept of male supremacy
symbolized by Osiris, Solomon, and other patriarchal figures.
The new O.T.O. 1s founded upon the Circle, the Goddess,
the Mother whose child is her symbol. 1t is thus a seeming
revival of an earlier (in fact the earliest) ethos, in that it
involves the worship of the Primal Goddess who, knowing no
god, was later cast out as ‘godless’, and therefore — by a
mode of the same curious logic — ‘devilish’.?> Psychic evolu-
tion, like other forms ot evolution, untolds in a spiral fashion,
and the apparent revival of the Cult of the Mother and her
Son is, on closer inspection, seen to have progressed, for the
‘child’ is no longer the son but the daughter. This advance in
types 1s too abstruse for discussion here; 1t has been explained
in my trilogy, developed in the present book, and mentioned
here in order to refute certain criticisms of the new O.T.O.
that have been levelled against it by those who fail to under-
stand the spirally progressive evolution and reincarnation of
magical formulae.

The O.T.O. retains its eleven degrees, which are now
regarded as lesser circles upon the rim of that greater Circle
or Wheel which is in process of continual revolution. All the
degrees — equidistant from the immobile hub — are therefore
equivalent. They rise and fall rhythmically, always approach-
ing or receding from one of the two horizons, the place of

3 There was at that primitive stage of society no knowledge of the father on
earth, and, therefore, no father or ‘god’ image in heaven, for the ‘gods’ are but
psychic projections.
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rising and the place of setting, the place of birth (manifes-
tation) and the place of death (non-manifestation).

Death was the great illusion of the previous Aeon — the
Aeon of Osiris. Now, however in this Aeon of Horus, which is
the Aeon of the Eternal Child, life and death are seen as con-
tinuous phenomena, or as Day and Night in the process of
Self-enlightenment.

The doctrine has been explained in detail in my Typhonian
Trilogy. The seeds of it existed in Crowley’s inspired writings,
but he personally seemed unable to conceive a system of
initiation outside the framework postulated by freemasonry.
This is why he perpetuated the old and rigid system described
in The Equinox, vol. III, No. 1., which was upheld after his
death by his unquestioning disciple, Karl J. Germer. It was
therefore left to the present writer to carry the new scheme
forward, and this he has been doing for the past 25 years.

The foregoing remarks have been prompted by the many
letters concerning the 93 Current and the O.T.O. received
after the publication of my previous books. It is hoped that
the function of the newly organized Order will now finally
have been clarified.

Special thanks and acknowledgements are due to Mr.
Michael Bertiaux, Head of the Black Snake Cult, for matenial
to which I have referred in the introduction to Part I, and
elsewhere; to Mr. Gary Straw and Ms. Margaret Cook, and the
editors of The Cincinnatt Journal of Ceremonial Magick, for
permission to quote from Liber Pennae Praenumbra, and
material pertaining to the Cult of Maat; to Mr. Michael Magee,
for supporting the work of the O.T.O. in his magazine, Sothzs,
and to Mr. John Symonds for allowing me the use of
Crowley’s writings.

Finally, I wish to thank the following artists who have
generously permitted the inclusion of their drawings or
paintings: Steffi Grant, Margaret Cook, Janice R. Ayers, Jan
Bailey, Michael Bertiaux, Allen Holub, David Smith, and
Frederick Seaton.
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Introduction

THE TREE of Life i1s a key to occult power in both a mys-
tical and a magical sense. Numerous books have been written
about the Ten Sephiroth and the Twenty Two Paths evolved
by human consciousness in its attempt to comprehend macro-
cosmic powers In terms of microcosmic values. Occultism in
the West, however, has been dominated by interpretations
that take into account only the positive aspect of this great
symbol. The other side, the negative or averse side of the
Tree has been kept out of sight and sedulously ignored. But
there is no day without night, and Being itself cannot be
without reference to Non-Being of which it is the inevitable
manifestation. '

Any allusions to this aspect of the Tree and its branches
have been subsumed under opprobrious heads or related to
the infernal realm of the Qliphoth, the world of shells or
shadows that 1s none other than our world as we know it,
without the transforming light of magical consciousness.

Full magical initiation is not possible without an under-
standing of the so-called gliphotic paths which are, in practice,
as real as the shadow of any object lllumined by the sun. In
other words, the well-lit highways of Horus, the paths that
man has projected to connect the cosmic power-zones
(Sephiroth) with his own consciousness, have their counter-
parts in the Tunnels of Set, a dark web or nocturnal network
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of paths, the very existence of which 1s denied or ignored by
those who are unable to realize the total truth of the Tree
and its validity for those who would climb even its lower
branches.

The mind is beguiled with promises of ‘cosmic conscious-
ness’ and the senses are lulled to sleep or bewitched by the
constant reiteration that if we spread our wings and fly we
shall attain to the topmost branches in the space of a single
life-time. But do those who speak so glibly of enlightenment,
and who brush aside with apparent ease the averse sides of
the power-zones with which they boast familiarity, do they
really imagine that one side only exists? It 1s futile and false
to imagine a coin with one side only.

It 1s only after mastering the world of shadows within
himself in the form of the arch-demons, anger, lust, and pride,
that man may truly claim to be Lord of the Shining Wheels
or Discs.’

It was partly due to Frater Achad’s work on the Tree? that
[ first realized the multi-dimensional nature of its many
aspects. It then assumed for me a totally different form; it
was no longer a mere diagram symbolizing a precise though
complex system of spiritual attainment; it came alive,
rounded out, and appeared as different from a diagram as a
country from its map. I became aware that the Tree had not
only a top and a bottom, but a front and a back, and although
Achad did not develop his thesis in quite the way in which I
then began to view the matter, he was nonetheless aware of
its backward implications. This fact may be appreciated by a
study of his Formula of Reversal in connection with magical
words of power, and his interpretation of certain verses of
The Book of the Law.’ It struck me at that time* that if the

'Le. the ten Sephiroth. (See Diagram of Tree).

2The Anatomy of the Body of God, Being The Supreme Revelation of cosmic
Consciousness, by Frater Achad (Charles Stansfeld Jones) Chicago, 1925.
Reprinted recently by Samuel Weiser, New Y ork.

3 A book received by direct transmission in 1904 by Aleister Crowley. See
Aleister Crowley & the Hidden God, Muller, 1973.

4In the year 1952 e.v., when I was reforming the O.T.O. and composing rituals
later used in New Isis Lodge. See The Magical Revival Muller, 1972.






