A Traditional Matriarchal Nativity
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Deep in the darksome days of winter
Climbeth the crescent to the crest;
Shinen the stars Io soverelgn stillness;
Reft are the red rays of the west.

Over the sea-spray’s silvern splendour
Falleth a foot unfailing fast,

Fearing none fall nor seeking substance,
Faltering noght from first to last,

Moveth a malden in the moonlight,
an!dtnduhnﬂdupuﬂdn:r.
Over the waters white and wellowing
In the gaunt aging of the year.

Over the shores of sllent silver
Unto the fearful forest deep,
Beeking the Cavern's secret centre
Setteth She still as She would sleep.

Out of the depths of drear and darkness
And the cruel cold of winter's night
Cometh a Child all cloth'd In candour
Bearing God's Love and Life and Light,
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O list ye, O list ye that pass oo vour Way
Andhllrﬂwhnthrllnghu.thfu.llanthla das
# malden resplendant with beaven-like ligh:
Htthhnmnnhu:;llnﬂuuuunfthnmght.

And who Is this maiden from Heaven come dowr
Innlmmﬂllghtudnmﬁguldm orown ?

Fey, Bhe is the lons Maid thine eyes may not see,
For She bare thine Mother and also bare thee,

O lock ye, O lock ye, ii:annldwinur'lnigm
Is riven in sunder by glories of light

The childer of heaven are gather'd [n
Allhnllhthnﬁhﬂdtlthuwhnhnlhlrlq.

Wherefore came that Daughter from country afar
Brought forth by her Mother In manner so rare
Fey, She was iboren to death and to strife

That we might be starvéd to measurelegs Iife

NATIVITY CAROLS

The songs-on thupn;unmmnﬂhnmm
traditional Rhennish Nativity carols which are

sung throughout the Advent and especlally during
the Twelve Daye of Nativity itself.

The following notes are intended to help those
not familiar with Rhennish dialect:

Reft: gone (cf bereft, bereave).

Wellowing: .wavy, altimately from * volve’, to
turn. A deep root, connected ultimately with will
and the turning (re-vol-ution) of the wheel of
Moira. More immediately connected with wallow,
willow (the water tree) and German Welle a wawe.

A8 She would sleep: .le as If She would sleep.

Candour: white radiance (ef *Incandescence” ).

Ferling (pronounced ‘farling’): wonder, EmATve

Fey: contraction of “faith’, A common Baess s
Interjection.

Starve: to dle {ﬂﬂﬂ_rﬂyd_:'_
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company of the children of the family, and it was
there that I received my schooling; for although my
mother was a carpenter, we were a Ralhira family
— that is to say, were of the old Rhennish nobility
— and therefore equal in rank to those of our kind-
red who retained the material position of the
squirearchy as well as the birthright.
For this reason we went early on Nativity Eve

to the house to assist in directing the festivities. I
remember vividly the sights and smells and atmo-
sphere of those few hours before the congregation
arrived for midnight communion (they came well
before midaight to drink and talk). The hallwas
rich with the sight and scent of hanging greenery,
bright with candles, ribbons and trinkets. The
long table was laden with beautifolly decorated
swoecimesls and savouries; the fire roared and a
rich aroma flosted from the mulling ale and also
from the very special liqguears which were ounly
taken af Nativity and ofher very special occasions,
and which we childrea sever tasted.

Our parests tallkked with the mestré and daon
( Lady and master) shout the serions business of
Nativity; though a pure amd childlike excitement is
never far from the surface, for no Rheune ever
“ grows up * in the moders sense. We children,
however, were bubbling ever. Never far from our
thoughts was the Star Falry, the bright, regal
princess of the airy aylph—folk, who drives her
e riot abroad on Nativity Fve with its seven white
ﬂrﬁﬂng pregents to all who have deserved
them. There was also the possibility that she might
leave nothing but a rod, which our mothers, know-

A Rpennish
C?‘(Em'iz:’izy

NB{I'MTY. at my childhood home, centred
always about the Great House and the little
Temple established within it. The Great House,
as everyone called it, was the home of the
first family of the village. There it was that
Communion was taken and several of the

great communal festivities of the season were
held. I was very familiar with the Great
House, for I spent no little time there in the

ing by this that we had not been good throughout

the year, would use to beat us. This possibility,
however, seemed to us diminished by the fact

that we had all been purified on Brichten-Day,

when every child is ritually whipped. Brichten-
Day is the culmination of that strange and beautiful
period of Advent, which Ekklesia defines as semi-
festive and semi-penitential. The purpose of the
whipping is to drive out all keres (demonic entities)
and to make us ritually pure for Nativity, and also
to infuse into us the virtues of birch (which belongs
to the Mother) and willow (which belongs to the
Daughter), the Brichten itself being a rod made of
twigs from these two trees. In actuality all the
children looked forward to Brichten-Day. For it was
a day of great feativity and, being the day before
Nativity Eve, marked for us the beginning of the
real Nativity period. The element, of fear ( gleefully
exagyerated and play-acted by us all) only added to
the excitement. The whippings rarely hurt more
than a little, although it did depend on an (usually
rather generous) estimation of how badly we had
behaved during the year. It was not rare for a child
to ask for a hard whipping so that she might “be
pure for Inanna ", though I must confesse that I never
did this. Sometimes a child got rather a little more
than she expected on Brichten-Day; but I have never
met one who had a rod instead of presents from the
Star-Fairy.

The other great event of Brichten-Day was the
ordination of the Kindip’retre (child-priestess). The
child who was chosen for this office was nearly
always destined to enter the Temple in later life

e
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and often to become a real Priestess. For the period
of her reign - until Duodecima - she stands theoret-
ically above the priestess herself (although she takes
advice from her). When all the adults are at comm-
union she conducts the Rite of Sacrifice (a thing that
no child under fourteen may usually do) for the
children, and at the evening service on Nativity she
preaches a sermon after communion to the adults In
the temple. Everyone kneels and kisses her hands,
and the height of her career comes on the sixth day of
Nativity when she celebrates the Rite In the temple
itself and preaches ancther sermon. But on Duo-
decima, when the high are made low, she becomes
the servant of all. Even 80, she is entitled to celeb-
rate the Rite up until the Feast of Lights, and is the
head of the children for the rest of the year.

Our talk of the radiant Star-Fairy was always cut
short by the sound of the first arrivals coming up the
path. This was a sound that never failed to thrill me,
for they always came singing ‘‘ Mari~Anna, Inanna’’
an anclient and beautiful Nativity chant. The chant
grew louder and clearer as the first families arrived
at the door and from that point onward the chant did
not fade from our ears until the last of the families
was inslde in the firelight. The Nativity fir-tree was
not customary in my community in those days, but
we did have the Ashy Faggot or Ashenlog. The Ashy
Faggot was a bundle of ash-wood bound together with
withes. It was customary to bring one into the house
and burn It in the hearth on Nativity Eve. Each time
a withe burst, a new flagon of ale would be breached
But in the Great House we had the much larger Ashen-
log, a huge log dragged ceremoniously home with
plough-horses, followed by the children (and some-
times ridden on by the smaller ones). The other
centrepiece was the Kissing Bough, a great sphericall
device covered with holly, ivy and mistletoe, and
supporting a circle of white candles, which was
suspended from the ceiling in the centre of the room.
The greenery of the bough was often dipped in flour
and water paste to make it look snowy. Anyone
kissing under the bough could make a wish.

*

Nativity began early with the children anxious to
see what the Star-Fairy had brooght for them
She brought nuta and candled fruits, little
wooden tops and fivestones, a red pencil,

] ¥* L [ ¥

4 string of wooden beads, sour little plams. an
especially beautiful feather which might b sl

for a quill or for plucking a stringed imstressest_

coloured ribbons, an orange, a gingerbresd el
The Star-Fairy came not only to the childres. Yt

to the paccia (servants), the apprentices, to et
malds (and men) who had a mistress, “to all whe

as exclted as the children, or very nearly so. We
gathered in the kitchen to examine our presents, the
children still in nightgowns (a rare indulgence); bt
we had rarely finished before we were hurried into
best dresses and white stockings for the dawn Rite
at the Great House.

Later in the day we would give and receive larpey
presenis. One year my mother gave me a little
chicken, another year she gave me a small patch of
garden all of my own; and I shall never forget the
year she gave me my first long dress - in faet, it
was not quite my first, for I had two long everyday
dresses at my Initiation earlier in the year, but this
was my first formal long dresa, in blue velvet with
silver trimmings, and in the true Raihira style.

Most of the families went to their homes after the
Rite (having paused for a drink or two). But we were
among the select group who stayed for Nativity in
the Great House. It was by no means a quiet and lxxy
day, as I believe it is among urbie (non-Madrian)
households. We played many energetic games and
lots of quieter ones too, and we always went into
the village during the afternoon to pay visits. The
whole community was a criss-cross of visits on
Nativity afternoon.

The high point of the day was the great dinner.
There were several dishes, many of them contain-
ing traditional Rhennish preparations such as frighas

goose. Mestré Anna said that in the old days it was
always a wild boar, and that the boar hunt had hees
one of the great pre-Nativity events. One your she
bought in a boar,which was hugely sucoassfsl.
Plum pudding and mince pies, of CORTSE. W i
follow;. after dinner each persoa in turm hod bo s
4 song, perform a trick or toll sesse WS story. —
Like Nativity Eve, amd the whels of the Twelve
Days, Nativily was a thee for simging the
many beastifel Rhesnish carels and for tell-
ing stories. Ghest stories are popular at

are children in their hearts * - and all of these were

and curd, but the central plece was usually the great

——ﬂ
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this season — but not on Nativity itself, when no and usually sleeps well into the day. My mother
ghosats are ever abroad. Certain special tales were | always made us keep the fast strictly, behaving
told by my mother and mestré Anna, and others, quietly, reading and copying from the Scriptures,
every Nativity. They were never told at any other and creating the atmosphere of Moura for a few
time. After the evening rite the whole community hours. She would bring out her switch to remind
stayed for the tales and for certain quieter games, us of the seriousness of the occasion and curb
including, sometimes, the perilous and not-so- any residual hilarity. I was always glad of this
quiet Snap-Dragon — though this is really more a brief period of whiteness and purity after Nativ-
Nativity Eve game. Usnally it was a late night and ity, for greatly as I enjoyed the twelve days of
Maskiday (the day after Nativity) did not begin so festivity culminating in Duodecima, a slight feel-
early. ing of satiation began to develop which was quite

" & % W oy W A e dispelled on the thirteenth day. In any

=t case, it has always seemed to me
a very wise way of ending Nat-
wi. . Ivity. Rather than drifting
? : . vaguely back to normality
By -“x in a climate of anticlimax,
,,i} we were pulled sharply up
'. against the discipline of
. Moura and then released
" with a sense of relief into
the semi-festive post-Nat-
iy lvity period, which always
L aMmby contained a few treats and
¥ surprises.

& Although Natlvity was a
ey time of high festivity in which
4’ much energy was spent on enjoy-
B> ment, we never forgot the serious

Little work was done for the whole
of the Twelve Days. Maskiday was
the day when the traditional Nat-
ivity plays and dance—dramas 45,
were performed. Musicians, &2
dancers and actors had prac- g
tised for many weeks toward S
this day. Then there was 4
Wren-Hunt Day, Drispeal
Day, Wexell Day (when the
Rhennismare was taken car-
olling the families). There
were usually visits to and
from nearby Rhennish commu-
nities, and often the Day of
Hestia fell within this period. We
all tried to eat 2 mince ple on each
of the Twelve Days, which would bring <&
Inck for the first twelve months of the year indeed, the idea of purely secular enjoyment
(the thirteesth day, Hie the thirteenth month, is a | is wholly alien to the Rhennish mentality. Our

fast). Fimally there camse Duodecima, the topsy- games, our songs, our stories, even our food and
tarvy day, whes mistresses served their maids and | drink, all had ritual significance. The profoundest
the highest bocasae lowast. The famous evening | spirit of Nativity is typified for me by the Morrow
party was also held at the Great Homse, and was the | Soog (see p.2), which tells the early part of the

most sproarioss and hilaricss event of the whole Nativity story. It is so called because it is espec-

year. Before mideight strack, every decoration that | ially the song of Nativity Eve (when Nativity is the
did not grow om a tree had to be removed (the green- | morrow), although it is considered lucky to sing
ery remained wp watil the Feast of Lighis). it om each of the Twelve Days, which our family
The day following Decdecisa is 3 fast, but the always did. Both the tune and the words are heavy
fast does not begin walil down. The removal of the with a keen sense of the primal mystery of the
decorations is a tradithosal interiede in the Doo- world's oldest story, with the deep darkness of
decima party, which then carries om for mmch of 5 T, Maid’s fall and the bright light of God's desc-
the night. - ent; superficially this solemn and haunting
The thirteenth day fast is probably the eas- B mystery may seem a hundred miles from
iest fast of the year, since one has fed well the warmth, colour and gaiety of Nativity,
until the early hours of the morning, but In truth it is its very heart. pyvors
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The Trojan Horse

Television — Tool of Tyrants

THERE WAS ONCE a tyrant who overthrew the Law of God and
Her earthly representatives, setting up a false, unlawful gov-
ernment based not upon the divine Law of Themis but only upon
human notions, buman ideclogies, human greed and lust for
power. But the people were not so easily hoodwinked,
they could, they held firm to the old ways, and even when they

could not, they kept some measure of the Truth and
would not conform to the ways of the tyrant,

So the tyrant gathered together a huge group of
storytellers, and sent one storyteller to every home
in the land, and the storytellers did not tell the old
tales which all have their roots laid deep in the
Truth, but new tales, or else perversions of the old
ones. But every tale they told was like the vld tales
In one respect — it had an inner meaning; but the
inner meaning was no longer concerned with the
soul’s path to the Centre; it was merely one of the
tyrant’s pet views or oplnions. Soon the people
forgot all the old stories and songs, and the only
thing they knew was the tyrant’s propaganda. They
hardly talked among themselves in the long winter
evenings, for they dared not interrupt the tyrant's
storyteller. And the tyrant langhed, saying “now
there will be no rebellions ™ .

Of course no tyrant in history could poesibly have
amassed such a vast corps of professional propa-
gandists as to be able to station one or more in
every house, hut, hovel, castle and cottage in the
country. There is no tyrant in history from Black
Mider onward, whose mouth would not have watered
at the prospect. It is no surprise, therefore, that
now, as the Dark Age approaches itas darkest hour
the prospect has become not only a possibility, but
an all-pervasive reality. Within the space of a few
short decades the long tentacles of television have
reached into almost every home, wrapping them-
selves around the mind of mearly every maid, man
and child. The tyrant’s dream has come true.

Who is the tyrant?

Television, in this country, is mot manipulated
by a single central agency devoted to pamping out
one line of propaganda, as is the case in the Buas-

So far as

lan empire. On the contrary, It preaches, and, up
to a point, practises, the doctrine of “freedom of
expression”. All kinds of notions and opinions are
aired on the acreen. But this only serves to make
the propaganda more effective. In Rusaia it Is very
clear that the television is an instrument of propa-
ganda. It is clear what the “line” is. Therefore
everyone is on their guard against it; no intelligent
person takes it very seriously. In the west it is
much more subtle, and therefore much more effect-
ive.

For despite the fact that numerous opiniona and
positions are expressed (Indeed, partly because of
it), behind every word spoken, every Image shown,
and every song sung lies the modern patriarchal-
materialist view of the world. Modernism contains
hundreds of different views and opinions, all con-
flicting, and yet all modernist (indeed, the notion
that there are hundreds of different opinions is an
important part of the moderniat attack upon the idea
of Absolute Truth). The tyrant does not care whether
you accept some of them, all of them or none of
them just so long as you are still a modernist.
Television is a continual drip-feed designed to main-
tain the modernist mentality.

No programme is innocent, however innocuous
it may appear. A serious and informative prog=-
ramme on botany, for example; what harm can tst
possibly do? Well, in issue 14 this magazine pab-
lished an article explaining the inner essemese of
flowers — their precise nature as expressiess of
particular divine Archetypes. It also explained the
real spiritual damage that is doms, especially to
young children, by destroying their sstxal per-
ception of flowers with the moders “scientific *

“ ¥
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evolutionist-materialist dogma which regards them
a8 mere " accidents of nature” amd “devices for the
sarvival of the specles™. Ewery television program-

me on botany propagates this dogma either explicitly
or lmplicitly.

One could give insumershle examples, but let us
the

leave them aside for the momest. For in the end,
evil of television lies desper than anything it says
or doss not sxy. 3o lst ws leave aside television’s
coarsensss, Ms altack om morality, its steady and
deliberaie lowering of the “shock-level” of its

anilisnss i» svery sort of mastiness. Let us ignore
the fesk thet snyens who watches 27y prog-
raamms, whe oven owns and licenses a set
wilheut sver switching it on, is as
euilly of complicity n this as a
recaiver of stoles goods is
guilly of complicity in
thalk. Lst ws ignore
television’s -
active coll-

a{g}%ﬁ}ﬁ

Television creates a gargantuan world which is
beyond the scale of any nurm:]; human Emm:.ulty,
when programmes review “the events of the year”
they are not talking of the death of old Tham and
the wedding of Mestré Alana, the flooding of the
lost meadow and the good harvest — they speak of
national and international events. The matural
community is subverted and replaced by a vast,
moastrous pseudo-community. 1

But beyond all these things, television, by its
very nature, subverts the human heart. For the
human heart is made to rest in God; to transcend
the changing and temporary flux of matter

and to repoee (n the Eternal. Of course,

maid does not always succeed in this aim,
but in the traditional civilisation
every facet of that culture is
designed to help her.
The crafts, the
~ stories, the

songs, the

ahoration with that very clothes that
monstrous system of Le d o she wears are all
compulsory mass child- r "fF INTO uﬂ- %a\'o contimual “reminders” of the
indoctrination which goes by the 70 true Centre. Television by Its very
name of education. nature focuses upon the new, the transient, the

ﬁ-jlpnnﬂlth-thlnphuﬂnutuynm
nol essendisl. Television is an evil per 5¢  quite
meganiisss of amything it says or does. Even a
telovinies sintien comtrolled by Madrians wounld be
m avil

Wiy 7 Fizstly bocomss islevision replaces the
hoarth. Hearth in Lsiis I8 fecxs. The hearth is
the forus of suy heallhy bamme. Elsewhere in this
insms you will nemd shent the profossd ritnal slg-
ﬂ-lh_.‘*-hlhtngm
the “guis of hesses”, wilh » vt of cabhode tohes, a
“ windew en the (prefms) werkl” Is a step of chvious
significancs

Closely reisted i Sis is G snisrwising of the
mother'y pesliios = by of G fomily aed
mistress of the haxiinllls. Lsarsing tallss. lors,
songs, and a whole callese foem the meiher ot the

hearthside s :putdh‘ﬂp—lﬂm _

matriarchal child, as is the cvening Bie of the
whole family about the fire. Even without the
alick trivia which ls fed to childrem today,
television could only ever be an urmatoral

parody of this.

passing. By its very nature [t {s anti-contempl-
ative, seeking to reduce complexities to simple
visual images; placing visual impact above inner
vision. All traditional culture focuses upon the
inner essence of things. All anti-traditional culture
focuses upon the outward, the accidental, the
individual. Television is irredeemably modern in
this sense. Everything in traditional culture is
designed to counteract the (llusion of the material
world, to lead us from things Into the arms of
God. Television by its very nature must always
reinforce the illnsion, persuading us to belleve
that the world which can be filmed is the * real”
workd. As such, television is the quintessence of
amti-culiure, the diabolic parody of all that human
clivilisation was made to be; and it is from this
that all its lesser evils naturally and necessarily
flow.

To those who still harbour the Trojan Horse
within their walls, this mast be said: there s

A no legitimate reason for watching television;
you have no right to expose yourself or your
o Children to it. Put it out of the gates.

SISTER ANGELINA
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to “art®. It does not occur to the modern mind to
ask whether “art” — or rather the modern version
of it — is not unsuited to maids.

By modern art we mean all that has been prod-
uced over the last five hundred years or so since
the European Renalssance, for it was at that time
that the art of the west underwent a change which
set it apart from every art-style in the history of
the world. In a true matriarchal civilisation, the
aim of all art is to reveal the divine Realities which
lie behind the earthly forms of things: for all the
things of the material world are but shadows cast
upon the vell of matter — shadows of perfect Arch-
etypes, or perfect Forms, the eternal Ideas In the
mind of God Herself. The Archetypes exist beyond
the world of flux. They are changeless, serene and
eternal. They cannot grow leas, ‘for they are beyond
the realm of decay and dissolution. They cannot
grow greater, for they are already absclute in them-
selves, the perfect expression of the divine Mind.
That is why the pure contemplation of any Archetype
must lead directly back to God.

It is this contemplation that is the trne function
and vocation of every authentic artist. Her job Is
not to copy the cutward appearances of earthly
things (far less to express her own personality); it
is to reveal the true imner essence of those things —
the perfect Archetypes which stand behind them.

To discern the Etermal in the changing forms of
things; Truth in the (Dmeion of matter; the Perfect
in the imperfect: that is the aim of art, or it is
not art.

This is true not only of the primordial matriar-
chal doctrine of art, but of every legitimate or
quasi-legitimate art form of the patriarchal world.
The necessity for the artist to reveal the unchang-
ing Reality behind the flux of the nstwral world was
understood the world over; whether in the “Platonic’
tradition inherited by Islam and Christianity, in the

, The Realm of the Real

The truth of art; the art of Truth

(19
WHY ARE THERE NO great women artists 2” is a question often asked -
profane world. Various solutions are put forward, soclal, economic, ealwrsi
and otherwise, none of which are very convinelng. Every modern discassion
of this subject begins from the same fundamental limitation of vision — it
questions only why mialds, by nature or by social position, seem unsuited

Taolsm and Buddhism of the far easat, the doctrine
of the Hindu sages, or the less articulate but .
equally profound doctrines of the Red Indlans, or
the Africans, the fundamental matriarchal doctrine
of art was always passed on — for it is only to a
civilisation In an advanced state of decay that any
other view of art is possible.’

It was precisely such a state of decay which
made possible the European Renaissance; and what
it produced was an art diametrically opposed to the
art of every traditional civilisation, whether
matriarchal or patriarchal: an art dedlcated to the
Imitation of the physical appearances of earthly
things rather than their underlying Reality, to the
proclamation of the illusion of matter rather than
the Truth which it conceals.

All art Is doctrinal, whether or not it understands
the doctrine which it teachea. The doctrine of all
traditional art is that the world is but a shadow of
the Real, that it is beautiful, and that we must love
it — but we must *“love it for that it s an echo of
Eternity”. The doctrine of Renaissance art, des-
pite its apparently “Christian® subject matter, 1s
that this world exists in and for itself without
reference to the Eternal. The spirit which could
produce such an art must inevitably lead to the
atheist/material- I - -
iat chaos of the
modern world.

Every tradit-
ional art has an
elaborate syatem
of rules for its
execution, based
upon sclences
ranging from
sacred geoshetry
to the symbolizm
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of colour. These rules make up the “language” in o just aa it is In all phases of human culture. The

which the Truth may be expressed — though that
which is communicated can oaly come through a
direct contemplative perception of the real nature
of the thing to be expressed. The artist who has not
yet attained to this diveet perception must carefully
follow the method amd imstructions of her Ranya
(mistress), who, Ik every craft-mistress, s ess-
entially a spiriteal teacher.

Post-Bessisssnce art, on the other hand, develop-
od mn entttvuly different sort of rule — such as the
lsmn of parapective — designed not to express the
innew teuih of things, but to create the illuslon of
subsfonce, solidity and materiality; to make
piciares et were ‘realistic’ rather than
real.

The “message’ expreased by this new
artistic “language’ was not the univ-
ersal contemplative vision of the
Truth (which is always and every-
where the same), but the individ-
ual ‘genins’ of the particular
artist. It is significant that it
Is toward the end of the Mad-
iseval period and the beginning
of the Renalssance that works of
art ceased to be anonymous like
the works of every other craft.
For it was at this stage that art
and crall, which kad always been
one and the same sacred contemp-
Iative path, became ssparsied — the
one to become 2 mere depiction of world-
ly things and humen essalions, the other to become
2 mere meams of preducingy malerial poods. The one
Innding to wage-slevery sl the factory aystem; the
ofher s all he gretosmeries of “modern art” In
which a Inaff of brend paisted bine or 2 man vomiting
into 2 bechet are accapied as ssthentic works of art
(both Terve bosn displeyed by prominest galleries).
These last excosses ase $he saiural resuit of s °

phenomenon in question Is what we may call *the
opening of fissures " or “the breaches In the world
wall® . Up until the last century the world had been
undergoing a continuous process of consolidation
or materialisation. The materialist doctrines
which have been developing and gaining increasing
popularity over the last few centuries are nothing
more than a reflection of this actual development
within the cosmic environment. Put the stage of
complete “materialism” has already been passed.
The world has been, as it were, sealed off from
“above”. Now the fissures are beginning to
open, through which the world may be
permeated from “ below”. These in-
fluences belong to the region of

Inferior psychism — they are the

inverted parodies of the true
apiritnal forms which exist
throughout a sacred civilisat-
lon. In art, the process may
be stated thus: Traditional
art is stylised. Rather than
imitating physical appear-
ances it depicta the inner
Essence. Untraditional art
is simply materialist. It imit
ates the outward appearance.
Modern art does not Imitate
appearances, but rather than ex-
pressing the spiritual Essence It
reflects the contents of the psychic
region. Since these are often parodles
of the Real, some modern art may actually
appear more Easential than, say, that of the last
cenlury.

As has often been explained in these pages, pat-
riarchy results from the ascendancy of the mater-
lal over the spiritual principle. The stage of absol-
whe materialism, therefore, corresponds to comp-
lete patriarchy, while the breakdown of the mater—

which concentraies wiallly en novelly and “progress | ialism of the last century Is necessarily accompan-

(the flux of change) and eguiistic seif-cxpression_ B
gmay seem far removed fromn the wnpueetionshis
beauty of Renaissance art, bat it In in fact in
logical conclusion.

What in fact is happening Is that ome of the
Inevitable developments of the final phases

of the Dark Age is manifesting itself In art 9

ied by the blurring of the old patriarchal lines,
the “liberation” of maids etc. Bat like the modern
“neo—spirituality” and “new art”, this “liber-
ation” 18 no more than an inverted parody
of the Real. One in which maid, rather than
taking her true place, Is always reduced

to the level of late-patriarchal man.
Contd over




The Fire in the Hearth

LY
THE KINDLING of the tnner fire, the birth of the Spirtt
of the Daughter, Inanna, to the human heart — these
the Natlvity season, and they
ity of the hearth-fire. The hearth is always the centre of the home, bst most
particularly in winter does it draw all toward it, effectively replacing the sem

within, the coming
are the Mysteries of
are closely bound up with the seasomal cemtral-

as the source of warmth and becoming the focus of activity.

The fire In the hearth reflects the sun within the
home as the symbol as the Spirit. In one sense, the
midwinter featival of the hearth-fire, the Day of
Hestia, reflects the midsummer festival of the Spir-
It as consuming flame, Rosa Mundi. In the matri-
archal socletles, the hearth-fires were always lit
from the Altar-Flame of the Temple, through which
passes the Axis of theé world: the central pillar
which connects earth with Heaven. Every hearth-
fire is a microcoam of the Altar Flame, the chim-
ney symbolising the Axls itself (see “Symbolism”
P-20). The fire also reflects the Spirit within the
heart, at the centre of cur being; the heart without
the Spirit, like the hearth without the fire, s cold,
dark and dead. It is this essential lack, this inner
chill, which pervades the modern world, creating
sensations of emptineas and centrelessnesa,

A traditional society, and each maid, man and
child within it, is “centred”; the Spirit is in their
midst; each household centres aroond the hearth,
each village around the Temple: all activity, both
work and play, is directed toward the Centre, the
Source of all being. People are not fragmented, dis-
sociated units, they are a community, united in the
quest for Perfection: they are the individual spokes
of a wheel which turns amoothly because each radi-
ates from the central hub, acting not in dissonant
“ independence ™, but in harmonious unison.

In true traditiomal art ( except where spe-

cifically excluded) maid has always excelled. In

an untraditional art, while ahe may appreciate it
and even participate, it is metaphysically imposs-
ble for her to reach greatmess. She is, as it were,
protected by her inner nature. Modern antitradit-
ional art being a complete parody of the Real, it

la possible, even probable, that we may once again
see “great women artists”. One cam omly hope not.

SISIFR ALFTHEA

In the present age, while the wholeness of an
integrated, centred and unified society is denied to
us, we should strive to make of our home a true
haven, centred upon the Spirit. We should attempt
as far as poasible to expel all that does not relate
to the Centre, all that is not themlis, or within the
divine harmony. Anything that could not have been
concelved or made within a traditional community
should not find its way into our homes. In practice,
of course, many such things are already in the new-
ly Madrian home, and often in our hearts also, so
that it may be painful and distressing to part with
them — so painful and distressing that we may be
able to find countless reasons why we cannot poa-
sibly manage without this or that. Try one thing a
week: start with the leaat attractive — the plastic
washing-up bowl, the nylon housecoat, last year's
paperback — and go on from there. And as you
throw things out, bring things in. Your eye for them-
is will develop slowly as you become centred, but
at first begin by considering “could this have been
made, say, five bundred years ago?”

It must be realised that this is no mere matter
of sentimental conservatism. All traditional objects
made by traditional methods have an inherent symb-
olism which draws us subtly but powerfully to the
Centre. Conversely, forms and materials which
have no basis whatever in nature or in normal hum-
an craft contain a ritual potency for disruption and
de-centring whose cumulative effect is unbelievably
powerful, and which is one of the strongest weapons
in the arsenal of the disruptive influences which
underlie moderniam. )

Unless the fire is lit, there is no warmih er
light, however well swept the hearth sl beantilial
the mantel; just so, however themis fhe home , it
needs the presence of cur Lady to be truly nourish-
ing to the soul. Make 2 shrime in the hounse with an
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i=age of our Lady, candles and flowers, so that &
vou are ever aware of Her. Use the shrine for your
daily devotions, praying, chanting the holy Name,
meditating, saying the Rosary, offering incense; and
it will become a real source of spiritual warmth. If
a family is within the faith  ideally each should have
ber own small shrine and there should be a larger
shrine for family prayers.

As you deepe= iz devotion to our Lady, you should
alsc be painies b= snderstanding of the faith and of
metaphesicsyl trothe. As our Lady has said: * There-
fore Imow rom well Be sacred Mythos and the
words &ar [ reveal o vou,

axd et T Towledge =" % bt
Se surface. S go .

dees DEo Se ooerT
sopl. * Bead and
PE—-rEad e Script-
s and exposit- %
joms of the Truth, |
not with the casual ¥ | -
attention given to = \
the ephemeral : :
productions of the
modern world, but
slowly, with care and with the
stand not only with the head but with the heart.
Mere reading (s far from being enough, however; in-
deed it is no exaggeration to say that one never truly
learns except through personal teaching from those
older in the faith.

The cultivation of a quiet mind is of first import-

© destructive trivia of the modern world, which
implicitly denies the Truth and disrupts the soul
at every turn. Even the trivia of the traditional
world conduces eventually to the Centre. To defend
yourself against the polsonous trivia of the modern
world, you must be always aware firstly of our
Lady’s presence, secondly of the soul’s quest for
the Spirit and thirdly of the reflection of the Divine
in all earthly things that are not wholly unnatural.
Take every opportunity to remind yourself of these
great truths, Also take every opportunity to be with
others of the faith; and while
with them, do not talk of
the * outside world”, but
only of that which re-
lates to the Centre; and
this is not only a quest-
ion of serious religious
and philosophical dis-
gourse, for traditional
stories, songs and ev-
ery aspect of tradition-
al life relates directly or
indirectly to the Centre.
As you advance in
the faith, becoming
more centred and thus
more whole, so every
I { contact with the ex-
crescences of

r'-. : K":’\ﬁr .-_,:".-
o modern soclety will

bring a fresh shock to the soul and

la feelingof spiritual contamination. This is inevit-

ance — not that one is advocating a protestant sobri- | aple, for no-one can touch pitch and remain unde-

ety; rather that the mind should be capable of resting
in the Fternal, not constantly flitting from one mat-
erial thing to another, like a bee among plastic flow-
ers, gathering oourishment nowhere. The restlesa-
ness of Se moder= mind, its absorption In trivia, its
mahiliey oo be 3t peace, is 2 symptom of centreless-
ness — e mimd simply kas no stapping-place. The

filed. While at present the contact may be impos-
sible to avoid, you should be looking toward a time
when it can be drastically reduced. Meanwhile there
are various ways of protecting yourself; through
laughter at modern absurdity, through a sense of
being centred within the sacred hearthfire of vour
own heart, and especially through chanting inwardly

plethora ihﬂi_’ d_W‘ the omnipresence | (or outwardly) the holy Name of Inanna. However,
of the mass-=eiiz . Se mmceasing bostle aad SCUTTY | too much exposure can dampen the fire of the

of modern life — 2l Sese are He 2 sheet pulled

across a gaping emptmess. As v ;A owledge
of the Truth, which is the fornfesios of lifs thesse
things become of no importance; but begi=s by re—
ducing your exposure to them as far 3..'.-,":-::‘.!- x
sible. Trivia, of course, exists within a trad- (}.
itional community, but it is not the purely

@ your spiritual welfare, very much more so if it
-

" beart’s hearth, leaving you depleted and downcast.

The home then becomes of crucial Importance to

is a full Madrian community or bousehold.

Here we can {ind our true Centre and kindle

our inner fire anew.
DONNA CHRYSOTHEMIS
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Winter

Correspondences of the sacred and
secular calendars for the seasons of
Winter and Moura:

Astrasa: Nov.28th — Dec. 25th
Heatla: Dec.26th — Jan.22nd

Brighde: Jan. 23rd — Feb.15th
Moura: Feb.20th — Mar, 18th

Major Festivals

The Nativity of Our Lady: 11th Hestia
(Jan. 5th, new moon)

Feast of Lighta: 10th Brighde (Feb. 1st)

Eve of Moura: 28th Brighde (Feb. 19th)
Passion: 28th Moara (March 18th)

Minor Festivals

Genlad: 25th Astraea (Dec. 25th)
Heatiad: 6th Hestla (Dec.3lst)
Duodecima: 22nd Hestla (Jan.1Tth)

Purple Monday: 4th B righde (Jan. 17th)
Moura Day: 1ast Moura (Feb.20th)
Med-Monra: 14th Moura (March 4th)

Nativity Season
“Rejolee, poor wanderers of the
earth and exiles from the house of your
Mother, for to you shall come a gulde
and a deliverer.”

During Advent we make preparation
of our hearts and homes for the com-
img of this guide and deliverer, our
Lady Insama, Princess of the World.
With acts of devotion, unselfishness
and self-desial we prepare curselves
spirimally for the descent of the divine

-

THE COMINC

festival meaning

Child, that we may have a deep wward
experience of the mystery of Nativity.
We are the children of the earth, 3
hastening toward the sacred grove
guided by the atar, that we may await ’)
in awe and wonder the Holy E vent.

Our homes we deck with greenery —
holly, ivy, bay and mistletoe — in
emblem of the grove and of the life
among winter barreness. We decorate
also with moons and stars, with cand-
les representing the birth of the Light
eternal and with images of the
Central to all is the Nativity fir-tree,
which symbollses the World-Tree, the
pillar connecting earth to heaven; atop
the tree is the star of Nativity or a
fairy-doll representing the Star-Fairy,
Princess of the air-sylpha, who rules
the Advent period and the Nativity
celebrations.

GENIAD

Suddenly the air was filled with the
daughters of heaven, and the sky was
ablaze with the radiance of their joy.

The Day of All Geniae celebrates the
resplendent creatures who are the
children of heaven and our sisters in
perfection. Each Genila purely reflec—
ts some aspect of the Divine, comp-
lete, unsullied, unfallen. If each of
us allowed the light of our Lady t»
ghine through us like sunlight Ceros—
gh crystal, we would be an shinbey xs
they; the day is also develed o the
recognition of this trell.

Each sarthly thimgy which refllects
the Divine is ruied by one of the shin-




; SEASON

s & celebration

ing ones, from mountains and temp-
ests and flowers to truth and love and
wisdom. But we do not remember
only the great Geniae, but also our
ow= ‘personal Genia, who guides our
stepe and is indeed our closest friend
on earth.

HESTIAD

“a place of safe repose for her soul”
The Day of Hestla celebrates the
Cenia of the hearth and home; she by
whose loving graces a place of bricks
2ad mortar or of planks and nails may
Secome a true home, a resting-place

for the Spirit,

This is often a day for visits from
2ome to home, bringing blessings
2nd wishes for good fortune and being
welicomed with freshly baked bread
and home-made or mulled ale and
wine,

NATIVITY

“ My Mother, Who is Light, has sent
ooe light upon the world, and [ am
that light. *

Nativity Eve: At sunset 3 while can-

sancy wood Sor Moo s Enf Cmmgoe .
Childresz =»v wyw r=3 o oo =
drink for Se Sa--FTa-v » refress
ber journevizs.

Nativity: On this, coe of Se press
feasts of the year, we celebrass Se
Sirth of our Lady I[nanna, Princess
of e World, Priestess of the World,

w

and Queen of Heaven. The dawning of
the light upon.the world is an occasion
of great rejoicing, as through Her
coming She protects us from the cold
and isolation of our fallen state and

s a beacon leading us back to the
Spirit, the Mother from whom we
have deliberately and foolishly turned
away. In this She rescues ua from
non-existence and gives us life abund-
antly.

The power of the central winter
festival to move the human heart is so
great that even In ignorance of the
Truth it has never been forgotten,
celebrated, for example, by the Teu-
tons, Celts and Romans before Chri-
stianity, by the Christians and in the
present post-Christian decadence.
Celebrate it in ita true purity, stripp-
ed of sentimentality and commercial-
ism, and you will experience it more
fully than ever before.

DUODECIMA

“For twelve nights the star returned
to the sky. "

The twelfth day, Duodecima, is a
light hearted festival devoted to
parties, games tricks and enjoy-
meat. Each of the twelve days rep-
resenis one of the months of the year
anc the thirteesth day which reprea-
ents Monre is thos Lept as a fast.

ALl representations of the star are
remowed o Duodecima, in memory
of S night on which the star did not
recmrn. The other decorations are
taken down, save the greenery, which
remains until Purple Monday Eve.




Hresioe tales
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.l'l"ai.:'.l.u'.iy is a time fon the ieﬁ&}?.g
of Zales. Here are a few of the
shonten stonies fold around Rhen-
nish Linesides at this season.

A LoNG TIME AGO, when Alanthe the Brave was
queen over the land, there came a sea monster to
the coast of the fair country. It made the seas un-
safe for the fishing-boats, and that was bad; but at
night it came up out of the sea and ravaged the
crops and the herds of beasts, and that was worse.
The bravest and most skilful hunters went out ag-
alnst it, but to no availing, When things came to
such a pass that the monster would steal the childer
from the streets and the babes from the very crad-
les, then went out the call to - Alanthe and the Kind-
red,’ that they should answer the people’s need.

But the hardlest of Alanthe’s warriors were
driven back, and those not whetstone sharp of skill
were mauled and cruelly wounded, and Alanthe
knew not the best way that she should follow. She
walked upon the cliffs, watching the beating of the
wild waves, and wondered herself what to do. Just
as the sun was beginning to set, she spled a strave*
on the sands, gathering shells and seaweed, and be-
thought her that this holy maid knew not her danger.
So, unmindful of herself, she climbed down to speak
to her. Allhmmnhdﬂaemlaufthammatur.
she urged the maid to depart. The other'’s face grew
grave and aad. At last she said to Alanthe: “Run on,
my good child, this is not work for thee ,” and heed-
ing not the queen's pleading, she waded into the wat-
er until it reached her waist. She uttered a strange
and haunting ery, amd the monster came swimming
up, with glad yelps, like a pup that sees her dam.
The strave took off her girdle and tied it around the
creature’s neck, and so grest was the neck that the
girdle could scarce encompass it. So it was that the
holy maid led the ‘monster to shore, as a child
might lead a lamb upon a ribbom.

When the strave led the creatare to the village,
all the people came running to see the strange and
welcome sight. The strave told them that they were

not to kill or harm the monster from the sea, and
that henceforth It would burt and destroy mo more,
but would live in peace far from the sight of maid.
The monster bowed its great head and wemt. amd

was never seen or heard of again. Such is the great
strength that comes from deep contemplation: more 4
mighty than horses and warriors. The strave stayed ,
not for thanks, but must be on her way. But the vil-
lagers held such a feast that night, the dishes so
many and the wine so freely flowing, that the Kind-
red themselves were talking of it nine years after.

* x L

There was once a mistress. Not a bad malid in her
way, but there’s no denying she was somewhat hard
on her paccia®*. She sent her paxit* maild one day to
fetch cyder from the cellar, and, having none other r
to hand, gave her the best pitcher. “Have a care
with it, watch'ee, ” she warned, *or it will be the
worse for thee. *

At the second step, the malid slipped upon a wet-
nees and tumbled down. She twisted this way and
turned that way and put out not a hand to save her-
self, all to keep the pitcher whole. She came to the ;
bottom breathless and bruised, battered and bleed- |
ing. The mistress came to the cellar door and
shouted “Have you a-broken my pltcher ?” The
mald atruggled to her feet. “No I haven't, ” she re-
plied, * but I will now. " And she did.

*® &= *

There's a stone out yonder in the farthest field
called the Fairy Stone. Nobody knows how it came ;
by the name, but it’s certain enough that there have -
been strange doings there time and again. Not for a
bushel of gold would any of us frame to touch &, bt
there was a man here once who said that it came 2
thwart the ploughing. He wouldn’t stand for thet, so
he tied a rope around the stone and had the herses
try to pull it up. But budge it wonld met, Ser all
their pulling and tugging; and it was just at that
time that the inner well dried wp. Se mo one’s both-
ered the stone since them, taking fhe warning.
"Twas that man’s gramdecs that was going to the

e e e ———————————
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slmmgning one day when bhe heard a wee voice
saii=s- O, my axe is abroken, my axe is abroken.”
&g ¢ looked about, and there on the Fairy Stone was
2 wee image of a creature, but before he could fairly
s it didn’t it vanish from sight? But left on the
soome was a tiny axe, and the head had fallen from
%= haft. As he was a kind-hearted boy, and always
sarried string in his pockets, he mended the axe and
Jef it there for the creature to find.

He pever did see the creature again, but the next
moraing the axe had gone, and waiting on the stone
Sor Rim to pass by was the tiniest crusty pie, piping
st from the oven, and it was the tastiest he had
sver eaten. 'Tis true, you see, that they forget not
2 service, nor a dis-
service peither.

L ] £ ]

Two Blentish* maids
were out walking one
&ay. They were on a
=sountry trip” , and be-
42 from the town and
#==m the factories, they
‘sac= 't much notion of
walking, but just wand-
wr=d about s0 as lost
sseep do when no dogs
ar= abroad, not mean-
W= to go anywhere in
. So they hap-

—adtnmeet with a
Esennish mald who wes going somewhere in speclal
and taking a pumpkin with ber, too. These Elentish
=aids had never seen a pumpkin before, and they
were wanting to know what i was.
This Rbennismaid bad a bit of a droll way with |
Ser, and she told them- * "Tis 2 mare's egg, mist-
resses. and 2 fine ocoe ool Iuﬂith-rim;maaedlf
Ik was 3 sew thing to e, you see, and they did |
oo oo 2hont tow Sxe & & appess. “Awe, the colt
from h"eTe ol T¢ EyTing O TS EENCIDT. VOU
may be sure, for == mofer i 2 T tlooc-=are.”
well, after =3t che Sleatish maads were @ 10
. Bmy it, but she let oo she wasn ' so bee= o sell,
. =md & was a tidy price thev Seqlly secies men-
=oee than enough for 2 whole Seld of po—p-
Ems I'd say.

These Blentish maids were crossing a

bu.sh;r,r common, exclaiming over their bargain,
whEn one tripped and dropped the pumpkin, which
rolled away along and under a bush. Well, there
was a hare under the bush, and she didn’t like so
much being belaboured by a pumpkin, so she upped
and dashed across the common as if the Old un’s
hounds were after her. But what was after her
were the two Blentish malds, shouting “Stop our
colt! It's getting away.”

Later that same day they came up against that
Rhennish maid again, and she was preparing to put
a brave face on it, but they looked sheepish enough,
and they axed her: “Oh, could you get us another
mare’s egg, please ma’'am? And not such a ripe
one this time, if you
would. *

* » ]

It is well and truly said
that trouble taken to
avoid moira* is trouble
wasted, for there's no
changing a body's dest-
iny, however little it
may suit you. Now
there was once a poor
crofting couple that had
but one child, a baby
boy, and as they were
not in their first youth,
they were fretted over
his future and what
would become of him. So they took him to a wise
maid to spy into his destiny, and she said that he
would grow up tall and handsome and gentle and

| good, and would marry the Rayin’s daughter be-

side. Weren't they pleased about that, and did they

' not tell everyone they met all about it!

By and by it came to the Rayin'sears, and she
was not best pleased to hear that her daughter
would marry this poor magdalan* boy. So she went
to vigit the old couple, and they were beside them-
selves with delight when she told them that she
would take the child for a page-boy that he might be
trained in court manners. But no sconer had she
brought him to the palace than she chained him
in a stout wooden chest and cast him Into the
dark waters of the river that flowed by the
palace walls. And she thought that was the

-
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end of that.

But the chest didnntsink. It floated down the
river until it was canght in the millatream. So it was
that the maid of the mill found the boy and brought
him up as her own child. He grew fine and big, and
was willing and handy in the mill, so it seemed
that his fultnre was set. But one day the mill took
fire and the maid and her man were killed, but the
boy was rescued by some passing vagabond* tumb-
lers who took him along with them.

They went hither and thither, from place to place ]
showing their tricks for pemmies and shillings in
every village and every town. Being, as he was,
graceful and strong and dar-
ing, the boy learned quickly
and did revel in the life for
more than a few years.

After a while, though,
he was for having a settled
home and began to dread the
moving on. So once he had
come to his sixteenth year,
the travelling folk left him
behind in the capital city
after the annual fair, that
he might find some occu-
pation more suited to his
natore. For a time he wand-
ered abroad until his clothes
became ragged, but his
comely face won him many a

. penny and many a meal.

I While he was begging
preitily of a goodwife that she might spare him a
night’s shelter, he was overheard by an able jewel-
smith who thought: " This is the boy for me. I can
teach him the craft and send him to sell jewels, for
be is hard to refase.” So it was that she took him
into her household, fed him and dressed him, and
taught him until he grew near as skilled as she.

One day she sent him to the palace with a packet
of jewels, for it was the birthday of the princess.
Had she but known it, she was sending the princess
a finer gift than any piece of jewellery, for the
maiden instantly lost her heart to the charming boy.
So they were married that very month. As for
the Rayin — well, it cannot be said that she
was overly delighted, but then, ahe did bring

it on herself, did she not?
* *

16

’? .& certain ranya* was one day teaching her
pupllu as they sat at her feet in a clearing of the
woods. And all the sum and schatames of her teach-
ing was this: that the world of chamge sad becoming
is but an [llusion and that the perfect maid mast
see not the outward and apparent show of things bat

the eternal and unchanging Truth that lies behind
them. As she was thus teaching, a bear came into

the clearing, and, being possessed of an impie*
she made straight to attack the holy ranya, With
great swiftness the ranya did spring to her feet
and fled lightly acrose the clearing, skipping and
turning to avoid the beast’s mighty swipea. Laugh-
ing, the pupils cried out:
“But Mestre*, is not the
bear illusion?” *Foolish
pupils,” the ranya replied,
“have you learned nothing?
Most certainly the bear is
illusion, but my fleeing is
illusion also.”

* = ¥

It was a hard winter. The
ground was frozen and cov-
ered with snow, and there
was a hungry hare seeking
for food. She went here,
there and everywhere, and
at last she came to a hole in
the ground. She followed the
hole down and downto the
very centre of the world,
where there was food aplenty, sweet and juicy. The
hare ate and ate. But then along came a great black
dog with two heads and eyes of flame who chased the
hare around and around until they came to the gates
of that place. The gates were two great rocks which
constantly clashed and clashed together. Well, the
hare darted through, and not a whisker too quickly,
for the dog right behind her was caught between the
rocks, and so was the hare’s tail, too. So that was
the end of her tail, and this is the end of mime.

*Glossary
Rayin: a sovereign queen; Strave: a maid dedicat-
ed to the contemplative Hfie; Paccis: the bonded
estate (usually servasts); Pexik:- bomded;
Blentish- nos—Rbemnish: Moira: peraooal
fate (cf Samskrit cem; Magdalan: mascul-
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¢ Gullibility,

E LIVE In a= ag= which likes to consider itself
sceptical. "Dog=a’ and ‘orthodoxy’ are two of the
Sirtiest worSs = e modern vocabulary. The mod-
ermist Wees o thing that she accepts nothing on
ImSersy, a=d 7=t we have oanly to look around us
%= ss= Tac s (s the most gullible age in history.
CF sourse, Dere are the hollow-earthers, the
Moceles, the Cod-was-an-astronautists and every
oter type of crank In greater profusion than ever
Sefore. But far more important is the fact that the
=eatal baggage of the ordinary modern person is
Sothing but a jumble of unproven and unprovable
2otions — democracy, evolution, equality, pro-
gr=es etc. Ask any modernist why equality I3 bet-
t=r than inequality, and she will have no ratlonal
smswer. She just’believes in equality’. It is a
suestion of gullibility.

Of course some modernists do have rational
grounds for their views. Any modern philosopher
ca= explain why her beliefs are the only logical
sossibility. The trouble is that all the other mod-
er= philosophers disagree with her. It is clear,
e, that this s not a questlon of logical demon-
stration. If a case were clearly and logically dem-
smstrated, then no intelligent person could pos-
#=ly disagree with it. What actually happens is
s each philosopher is personally attracted to a
sarticular position, and then seeks rational
£roands to justify her preference.

= is the same in every area of modern life,
w==Cer we are considering political, religious,
a&rtistic or social beliefs. There is never any clear
sl demonstration that one is true and the
s=ers Slse. If there were, there would be agree-
=e=x. Dstead, each person picks her own partie-

e for= of magdala, the estate of craft-workers,
Seinding farmers. Vagabond: literally “bound to
e w3-Spirit (Vaya)”, Travellers express the
Sm==: =at “bloweth in and bloweth out unbounded ™,
il beonse dwelling is based on the dictum * earth

s Sux Sesven is still.” ; Ranya: spiritual mis—
s Inpies- teres, demons; Mestré: mistress. |

ular set of “opiniona’ from the supermarket shelves
of modernism (for even the most bizarre modern
notions are simply unusual combinations of the basie
range of modernist Ingredlents), attracted by thelr
particular smells and colours — and actually be-
lieves them! A crank is someone who holds irrat-
lonal bellefs. It is no exaggeration, therefore, to
say that modern civilisation as a whole is a crank
clvilisation.

How does it come about, then, that the sceptical
soclety, the society that takes nothing on trust, is
also the crank eclvillsation, the most gullible society
In history? The answer is simple. Scepticism and
gullibility are two sides of the same coin. The trad-
Itional maid, confronted with a new idea, will always
test it against the primordial Doctrine. Any intellig-
ent traditional maid, for example, will see immed-
lately that evolutionism and equalitarianism are in-
compatible with metaphysical principles. The Truth
s a sword : the Sword of Discrimination which sep-
arates truth from error with razor-keenness.

The Truth is not subject to opinion. It is the pure
Actuality which underlies all being; which every
contemplative Ranya has seen who has reached the
stage of pure Enlightenment. That is why every trad- |
itioaal civilisation, matriarchal or patriarchal (al-
lowing for differences of spiritual ‘language’), pro-
claims one and the same Truth. The pupil accepts the
Truth on authority from her Ranva exactly as one
would accept accounts of a foreign land from a trav-
eller who has been there. It is the rational course,

The modernist has no Sword of Discrimination:
no means of severing truth from falsehood. Her so-
called “scepticism’ :as done nothing except cut her
off from First Prisciples; from the root of Truth;
cutting ber adrift to float in the miasma of ‘opinion’
wholly at Se mercy of her emotional snd mental tend-
encies aad preferences. She has no choice bat to be
gullible. Ste believes herself to ave “her own opin-
ions’, bt she does not have her ows opizions, she
has modern opinions. Her whole education snd con- ,
ditiosing prevent her from mavieg a=yiting else. Her |
caly freedom Is to choose ber ows particular assort-
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The Care of the Young Soul

“Ir THE SFRING Is polsoned, how shall the river be pure?”

Childhoed is the spring from which the river of a buman life flows.
If the modern world is filled with chaos and disintegration, we may
be sure that a large part of the blame lies in the early life of the
children. If, on the other hand, one wishes to create a healthy,
happy, balanced individual, unswervingly dedicated to life's true

months of childhood, purpose, Hmnmmutboghfmmﬂmhaglnnlng-fmmthuuﬂlm v
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alm. Everything that is done and said in the course
of dealing with the child should have this aim as its
ultimate source, If this aim Is fully understood,
half the task Is already accomplished. What is this
alm ? It Is to bring the child to the Centre. To bind
her every thought, word and deed to God, Who is
the true Scurce of all activity. To help her to see
all earthly things not as things-in-themselves cut
off from God, but as directly dependent upon Her,
and as expressions of Her love and will. A child
who has not learned to relate all things to the
Centre will have a fragmentad view of the world.
Inevitably this mmst lead to varions kinds of insec-
urity.

Now let us be clear that what Is intended here is
not a ‘religions education® in the modern sense of
the term. Many modemn children receive a relig-
lous edacation and are no more centred, or scarce-
ly less so, than their more secularised siaters.
Modern education, like modern art and every other
modern phemomenon, has the specific effect of lead-
ing all things away from the Centre. Of treating
every subject as a thing-in-itself, separate and
independent of the Source. Once this ‘separatist’ —

ment of mental goods from the modernist super-
market.

In a traditional socisty, there is no need for
‘opinion’, for nothing is takem on trust; nothing is
left to the vagaries of mere personal preference.
Everything Is tested rigoromsly against the unawerv-
ing Sword of Truth (discrimination). This is the
true and ultimate scepticism. The scepticism which

destroys gullibility.

eventually materiallst — view of the world has been
inculeated into a child, no amount of ‘religiocus teach-
ing” Is going to repair the damage that has been done
to her natural spiritual perception of the world. Those
who have followed the ‘Symbolism' serles in this
magarine must realise that every earthly thing —

the seasons of the year, the wheel, the horse, the |
heart etc.— has its place within the symbolic stroct- |
ure by which earth reflects heaven. Traditional
education teaches the child to see this reflaction on

the waters of the world. Modern education teaches

her to see only the ripples on the surface — the mere
matsrial accidents of worldly life.

When a child asks questions such as “ why does it
rain?”, “why s the grass green?”, “what is the
moon?’, never, never give the modern “scientific”
answer. It is not wrong for a child to know this
answer, but it is wrong certainly for her to know
this answer firs¢ , before she knows the deeper truth.
She should learn the modern answer only when she
has built up a traditional outlook on the world and
when she has grown old enough to understand how ’
the modern mechanical explanation (the howof things)
fits in with the deeper and far more important sym- °
bolic explanation (the u#y of things). Anything else
will give her a disrupted and fragmented view of life,
for it Is almost like learning about her mother as a
structure of blood and bone and tlssue before learn—
ing about her as a mother!

If you can, anawer the question with sa sccomst of
the true symbolic meaning, scaled dows e the child’s
level of understanding. Otherwiss, a stmplified
explanation such as “"Ged semds the raim to give drink
to the flowers” (which is trme emough om its own level)
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mmswer. I it is the only one you know, say,*I will
=R sem lzter”™ | and find out the true one.

S 2ll children, but especially for the younger
=== we must never forget that the Impulse back
%8 == Centre or away from Her may be stimulated
Su¢ caly by words and ideas, but by sights, sounds,
SSspes and material surfaces. Remember that a
Saty is oot simply a “new animal’ freshly popped
=D existence. She Is a soul who has lived on this
=22 before and in other planes of being. Put her
=SS soersct with plastic or some artificial fibre,
#a2 ste will sense in the depths of her being that
== Is something unnatural. You should in
=y case be phasing these things out

of your own life, but be espec- Sard 18
e S IR SN
WF{FE .'
= =

e=ild away from them. Do
2ot expose her to antitrad-
Bonal music, as this will
Sawe a very bad effect on
== barmooy of her soul.
‘Traditional songs and
chants, however, will have
2 most beneficial influence
mpon ber character and
mgelligence. Surround her
W= good traditional things.
L2t many of her playthings
& painted with sacred
g=ometric designs — a

ge=tacle, a resurrection cross, a cross, a five pet-
alle< rose, a wheel of Moira — in strong symbolic

sndours. These should be among the most frequent

%ally careful to keep the

Sasorrupted by distraction, she will be able to see
=% lmmer truth of these symbols in a way that comes
%2 alder folk only with much striving.
L&t Sere be statues and pictures of our Lady
#5ems == place, and let one be set in a lighted place
When she poes to sleep. Let the light not be electrie-
& == If pessible, keep her away from electrical
Sises aliogether (it goes without saying that she
seier see a television, even when she is too
seme 5o ssderstand it). Show her the statue often
about, and to our Lady for her, even
&5 to0 young to speak herself. Chant
mxr Lafe"s Boly zame to her. You cannot
el @ Sis too mnck, for cur Lady's

Seeg= her eyes see as soon as they are able to focus.

o
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IR 8. Dot never be tempted to give the "sciantiﬁc "% name

is not simply a sound, it embodies Her very
Essence; in chanting to your child you are bring-
Ing our Lady very close to her. I have explained
before (TCA 12) that chanting is the easiest and
best way to come to our Lady in this Iron Age when
we are weaker and less intelligent than our mothers
before us. It is so simple and so effective that even
the smallest child can make real spiritual progress
through it. The chant should be the most familiar
gound to her ears from the very first days in the
world throughout her early childhood. As soon as
she is able to understand, the child should learn
obedience. This cannot begin too soon. Obedience
is the first of all the virtues. Do not
) . forget that as a Madrian mother,
Y you are the child's lawful
mistress in themis. Your
duty is to rule her wisely
and to lead her first steps
upon the true path. It will
be easier often to avoid
the issue of cbedience,
but you have no right to do
it. In any ecase, it is very
cruel to give a child all
her own way in childhood,
for she will have that
expectation for the whole
of her life, and it will be
a constant source of frust-

! ration to her. Much of the
| unhappiness of the modern world is caused by this

| very thing. But more important is the fact that, in
the golden chain of themis, you are God's repres-
entative and regent to your child. You must discip-
| line her according to Her Law. The converse of
| discipline is affection, and Madrian parents are not
| only more strict but also much more affectionate
than most Blentish parents. Indeed they are usually
g0 loving and gemerous that the child might well be
spoiled were it not for the strictness.

But the best form of teaching is example and per-

19

haps your first duty to your child is to purify your
own life; to give up your own untraditions] babits
to throw away untraditions! things . o pat God at
the centre of your life. If this scem= cme of the
. bardest ways of belping vour child. it is also
\\’3 ooe of the most importast. & is also the first
| (of many ways that your child will belp yon.
SIBTER JULIA
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simplest and moset fundamental of these is the croas
itself. Of course the cross has many ‘other’ mean-
Ings: but since the fourfold croses and the four sea-
sons of the year are precisely analogous (the fifth
season of Moura corresponding to the centre of the
croas), all the meanings of the cross are transfer-
able to the year and vice versa ; indeed we may say
that it is impossible fully to understand the one
without the other.

Other symbols more specifically represent the
year, such as the figure on the opposite page,
which depicts the thirteen months of the year (with
Moura at the centre), the four cardinal festivals
(the solatices and equinoxes) and the four cross-
quarter festivals in betwean them.

Reverting to the cross: two solstices make up
the vertical axis, the direct ray of divine light
which descends from God (at once the 'Central’ and
the ‘ uppermost’ point of being), while the equinoxes
make up the horizontal axis — a particular plane
of manifest existence (usually our own) upon which
the perfect Forms or Archetypes transmitted by
the divine Ray combine with the ‘matter’ of that
plane to take on substantial forms. It is for this
reason that winter and summer correspond to the

‘subtle’ elements of air and fire and spring and
autumn to the ‘gross’ elements of earth and water.

The two solstices, at the highest and lowest points
of the year, are called the ‘gates of heaven’; for
they are the two points of estry and exit from the
world-cavern in which we exist (that is why both
the Nativity and Rosa Mundi periods are noted for
the manifestation of subtle entities on the world).
The winter and summer solstices are known res-
pectively as the Gate of God and the Gate of Maid,

2 The Gates of Heaven

IN THE ARTICIE entitled “The Cycle of the Seasons™ in cur
previoua issue, it was explained that the different phases of the
yearly cycle create different conditions within the heart of maid.
We may explain this a little further by saying that the different
phases of the year are In fact different ‘places’ in both paychic
and symbolic terms. Many traditional symbollie designs are
- in fact ‘maps’ of the year, seen as a geometric ‘territory’. The

and this corresponds exactly to the solstitial
mysteries, for the Nativity mystery is precisely
concerned with the descent of God into the world-
cavern, while the Rosa Mundi mystery {8 concerned
with the ascent of mald ‘like a lark’ directly up-
ward Into perfect union with God. The complement-
arity between the two solstices corresponds to the
third and final declamation of the quintessential
matriarchal statement of faith, the Drispeal: “God
became maid that maid might come to God™ (see
“The Three Eternal Truths™ , TCA 15).

From another perspective, however, the two
gates are both exits through which maid may pass
out of the world-cavern. In this case, the Gate of
God leads to the ‘Northern Way’by which maid
passes into her perfection and does not return to
the world of manifestation whether on this earth or
otherwise; the Gate of Maid leads to the "Southern
Way' in which maid reaps the reward of her merits
in a heavenly state, but, being yet imperfect, must
return again to the world of change and becoming,
death and decay.

The paths to which the two gates lead correspond
to the two halvea of the year: the ‘ascendent’ half
in which the sun’s strength waxes towards the
fulness of midsummer, and the ‘descendent’ half in
which her strength wanes toward midwinter. We
may see then that the path which begina from the
Gate of God leads through the sacrifice of Easter
in which the soul must give herself to desih — that
is, the destruction of her ego; all that she calls her
self as opposed to her true Self, which is none
other than the Spirit Herself: for as car Lady has
said: " the Spirit is One, and [ am the Spirit, and

e
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e g the Spirit also, in the innermost Temple
= Seart.” The sacrifice truly Is a death: the dﬂnth
W == personality, the ego, the self — of everything
e setains the [llusion of being other than God: and
% &= caly through this death that the soul may pasa
Semugh the heart of the sun into the immortality that
Se= beyond — into perfect union with God.

This, then, is the Northern Way, passing through
t2e sacrifice of Easter into the consummate union of
Sosma Mundl. The Southernm Way, which (s the lesser,
Segi=e from Rosa Mundi. This may at first seem
comfasing | but it is to be understood that once one
2as come out of the world-cavern through one of the
Cates, we are no longer speaking of the earthly pas-
sage, but of its heavenly equivalent. Therefore
the ascendent path leads from the earthly nativ-
¥ to the heavenly Rosa Mundi, while
e descendent path leads from the
sarthly Rosa Mundi to the heavenly
Nativity.

The descendent or southern
path is for those who are not
s=ady to accept the death of the
s=lf: who lead a good and devout
2= following a legitimate craft or
sther path, and yet remain within the
world of change and becoming. This
gass leads not to the absolute ‘heaven’
of perfect union, symbolised by the rose garden,
Sut to the relative heaven from which the soul

mest return — the apple orchard, the Western Para-

== of Avala. The Southern Path thus leads to Avala
2 the Autumn Equinox, just as the Northern path
2=a2s to the Rose Garden at Rosa Mundi; but unlike
& Northern Path,
passes oo to the Northern Gate of Nativity, which,
Sromm the heavenly point of view (and, as we have

it does not end at its ‘heaven’ but |

death to heaven; the descendent path leads

through heaven to an analogy of our Lady's birth.

Cme further apparent paradox remains. It may
at first sight appear contradictory that the ascend-
ent path of the sun’s waxing should lead from the
highest (or Northern) point of the croas to the low-
eat (or Southern), while the deacendent path of the
sun’s decline leads from the lowest point to the high-
est. But this is due to the law of inverse analogy.
Ag with reflections in a pool, whatever is in heaven
is reflected upon earth in inversion; thus, from the
earthly point of view, the Winter Solstice corres-
ponda to the northern point of the compasa, but from

the solar (or heavenly) perspective, the Winter

Solstice is precisely the moment at which the
sun reaches the southernmost point
of her annual journey (this, of
course, [s within the ambit of a geo-
centric symbolism). It Is by precise-
ly the same inversion that what on
earth (s the Gate of ascent is in
heaven the point of descent,
while what on earth is the lower
Gate [s from the heavenly per-
spective the sun-door itself.
From the earthly standpoint, how-
ever, the Gate of God is the Gate
par excellence; the ‘uttermost Gate’ (Eng-
lish utter is cognate with Sanskrit uitara which
meang not only ‘highest’, ‘superior’, ‘last’, but
also ‘northern’). Thus January, the BElentish name

| for the month in which Nativity falls, derives from

Latin jenuac a gate or door. The Madrian name for
the equivalent month, Hestia, or to give it its more
normal Rhennish form, Hertha, may not at first ap-

 pear to be connected with the notion of a gate, being

concerned rather with the hearth. However, the

ss=m & is the heavenly Nativity that is here in quest- hearth in the microcosm of the home is the direct

e b= the place of descent or coming-to-earth.
2=o of coorse (from the earthly standpoint — and it
= o the sarthly Nativity that the descent leads) the
EEarting-point of the Northern Path. Thus the South-
w2 Path is also analogous to the Lesser Mysteries
me® parify maid and lead her to.the very portal of
S Creater Mysteries,

e may see, then, that the two paths the
i ol sstmrn and the path of non-return, are
imeesse imapes of one another. The ascendent
pu lemfs Sroegh an analogy of cur Lady's

Itis|

reflection of the sun in the macrocosm of the world;
and =ince the sun-door of the Southern Gate is the
-_-::e'—“:le* Gate in heaven 30, by inverse analogy,

gate on earth. The chimney, which is literally a

“hole in the roof’ ia in microcosm an image of the
access by which God breaks into the world. The
lightning-bolt which breaks through the roof In
the story of the Brown Bull of Norroway (see
last iasue) corresponds to precisely this
aymbolism. It is for this reason that the
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The Nativity greenery
remains until Purple
Monday Eve, when the
Nativity season ends
and the great Easter

cycle, stretching from

Purple Monday to Exalt-
ation In mid-Spring, opens. The time between Duo-
decima and Purple Monday ls semi-feative; between
Purple Monday and the Feast of Lights semi-pen-
itential,

PURPLE MONDAY

The firast Monday in Brighde begins the short
period of penance leading to the Feast of Lights.
The altar cloth of this period is purple as in Moura.
Violets and pansies are the flowers of the month.

French cheminée (chimney) is related to chemin
(way). Caminus. @ Latin word of Greek origin, means.
hearth or furnace (and originally also chimney) and
Is related to Spanish and Italian camine. meaning
again ‘way’, It is by no mere coincidence that the

Star Fairy enters the house via the chimney, espec-

lally since, being the Rayin (princess) of the sylphs
or air-apirita, she is the direct representative of
Vaya, the Breath or Wind which is the Spirit of
God (Spirit and (re)spiration being two forms of the
same word); nor is the practice of sending written
petitions up the chimney (borne by up-currents cre-
ated by the confluence of air and fire) so frivolous
in its origina as it has become in Blentish practice.
The Mystery of Nativity and the Mystery of the
hearth are closely related, and their relation is
actualised by ome very ancient and profound ritual
custom: the relighting of the hearthfire on the Day
of Hertha is always done with the remnants of
the Ashen Faggot or Log from the previous Nativity
(this itself being lightasd from the Altar Flame). In
this act is realised the reflection of the Summer
Mysteries of fire and the sum in the events of the
Winter Solstice. For traditiomal science teaches
that all fire is a yerthing (comimg-to—earth) of the
sun; and since we, through oar fall, have cut our-

selves off from the supernal Sun, Who is God, it is
only through Her coming-to-garth that the hearth- I
firea and the Altar Flame are lighted.

THE COMING SEASON 2

FEAST OF LIGHTS

This day celebrates our Lady Inanna’s promise
to carry Her light into every part of fallen creat-
ion, even to the lowest regions and the realm of
death, foreshadowing Her Sacrifice. The *lights™
are the many candles of the festival, all white as
are the altar clotha and the altar flowers (tradit-
ionally snowdrops). All maidas attending the Rite
are also dressed in white. On this day the candles
for ritual use in the coming year are blessed after
the Lection with the words: *May our Lady’s bless-
ing rest upon these waxen creatures.” As the words
are spoken, the celebrant makes the sign of the
pentacle over the candles.

MOURA

Moura Eve: A time for good food (especially pan-
cakes) and energetic games — skipping, foot-races,
ball-games and pancake -tossing — before the fasting
and sel-discipline of Monra. On this day, the
particular acts of self-denial and parification which
we will practise in the month before Easter are
decided upon. All Madrians fast on the Mondays of
Moura, but individuals and households will have
their own variations on other penances.

Moura Day: The first day of the penitential month
which is also a season in itself, the season which
corresponds to Spirit as the other seasons corresp~
ond to the four earthly elements. Confeasion and
purification prepare us spiritually for Easter. |

Med-Moura: A day of respite [rom Moura's fasts
and penances. Small gifts are traditionally offered
to mothers, ranyas and heads of households, while
for tea there is usually a fruit cake covered with
almond paste and decorated with crystallised violets
and marzipan balls.

Passion: The last day of the year and the first of
Easter, this is a day of sclemn mourning for the
death of our Lady Inanna, spent in prayer and fast-
ing. It is particularly a day of special imsportance
for those preparing for Initistiom, to die and be
reborn with our Lady at Easter.

The festival of Faster at the Spring Equinox will
be discossed fully in the next issue.




Mistress of the Hearth

Tha Day of Hestia s the great festival of the home and of the hearth-{lre.
As such It is one of the most important minor festivals of the year, for In
the matriarchal tradition the home is the centre of life, and the hearth is
the centre of the home. For the hearth-flre |8 the reflection of the Holy
Altar Flame and represents the constant oblation and conformity to the
Divine Law of Themls that a true household maintains. The fire 18 the
essence to which the subatance of the household conforms itself, and Its
flame does arise from the Temple because all authority and Law derive
from obedience to God. The mistress of the household rules only as Her
representative, not In her own right, and the members of the household
~cbey ber as such.

“The household flre Is extinguished only twice each vear: once on the Day
~ of Besila and once at Easter. The flre is extinguished on the day of the

s of the Altar
#=ned, how can the al values and opinlons, and at worst by thelr parents’
88 relit during passlons, resuliing in a mixture of loving indulgence
@nd afterwards the and bad-tempered severity.

ing These poor souls are indeed deprived. How rare

res are damped  the urble (non-Madrian) with any emotional securlty!
=iE o ber name, Home has become somewhere merely to live, in-
e boase to the stead of a haven of calm and love. The urbie has

= never been offered anything sure-fixed, complete
&= of ©2is Mistress and eternal; the love of God and Her absolute Law.
# reles. When 2 Pity them then these poor ones. Never have they
=oon berself known the security of resting in the hands of a wise
the light, mistress; never have they known the warmth, joy

and harmony of a themis household; but most of all,
pity them for they have never felt the joy that every

to allow  Madrian has felt: that of locking Into the Inner eas-
will ence of her home, seeilng what it truly s and thus
, wisely  rejoleing - for every themls home owes its haunt-
e afection 3=¢ Ing and wistful beauty to That of which It I8 the
g = sebdects. reflection: the One True Spiritual Home, which ls

Balv God. TS e o

It is the custom on the Day of Hestia to bless the
oot S besrth. bome; the Mistress of the House will make the
Pentacle with a stick of Incense in the four corners
of each room and at the doors and windows; while all
prav that the home may become a centre and beacon
of our Lady’s love. The blessing of a previously non-
Mzadrian home represents a first and important step
toward bringing the household within the law of

themis. MESTRE PHOERFE




