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SONGS OF AUTUMN

TE'E TWO hymns on this page are especially appro-
priate to the season. The first is a traditlonal Autumn
-song of the Western paradise of Avala. It is sung to
a wistful and haunting melody full of an Autumnal
quality of yearning. The second hymn (s sung at all
times of the year, but is concerned with the Mother
as Creator, a particular theme of the Autumn Myst-
eries. It is loosely based upon a clew of the Teach-
ings of the Daughter which begins “She hath riven
the earth from the Heaven, the Spirit My Mother; and
the turbulent waters, hath She not cleft them apart?”

Although they are In very modifled Rhennish dia-
lect, certain words may call for explanation:

Magd: a form of ‘made’ (‘made’ exists in Rhen-
nish, but does not rhyme with ‘display’d’).

Quaint: skilful, knowledgeable; related to can, cun-
ning and know; ultimately to gnosis and Sanskrit
Jrdna and a root-group meaning light and pure Intei-
lect. It is also related to ‘queen’ (originally meaning
simply ‘woman’) and to a now-obacene term for the
female genitalia. This very ancient root, which ex-
tends beyond the Indo-Furopean language group, de-
notes the connexion of the female principle with pure
Intellect (as opposed to mere earthbound reason).

Vicious: prone to vice (not 'cruelly violent’).
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AVALA

Over the sea, far in the west,
Over the glistering water;
Falleth the sun, gold in the west.
Shall I not seek Avala?

Dark’neth the day, gold In the west,
Waneth the year fro Mala;

Hinder the hill falleth the sun.
Shall I not seek Avala?

West of the hill, west of the sea,
West of the sun on the water;
Apples of gold, water of life.
Shall I not seek Avala?

She Hath Riven ...

She hath riven the earth from the heaven,
She hath parted the water from the land;

And the sun in the morning that riseth on loft
Is sustain'd by the strength of Her hand.

All the birds of the alr She hath fashloned,
All the beasts of the forest She hath magd;
In the quaint constitution of every flower
Is the craft of her working diaplay'd.

She hath ralsed up the mountains for plllars

To sustain the bright heavens above;

She hath clothéd the earth in a raiment of green
For a sign of Her bountecus love.

And ourselves that are fallen from Heaven
Through the folly of our most vicious will;

She hath shaped a sweet place of abundance on
And doth feed ue and bide with us still. | earth

Without end is Her might and Her wisdom,
Without cease I8 Her love's consuming flame;

All the earth gives Her praise, and the heavens on
And the thunder re-echoes Her Name. | loft,




NURSERY
- RHYMES

THE INNER MEANING

THE ONCE-POPULAR BELIEF that fairy
tales are mere nonsensical fanciea for child- .
ren s loging ground. Among educated people
it is generally accepted that they were not or-
iginally intended for children (although the
fact that children, on thelr own level, can ap-
preclate them bespeaks their universality), and
that they contain depths of meaning far beyond what
appears on the surface. Yet despite this rehabilit-
ation of fairy tales (which, In itself, usually im-
plies only the scantiest understanding of their true
meaning, and often takes the form of outright mis-
interpretations based upon the errors of Jung and
Freud) there has been but little tendency to see In
nursery rhymes anything more than pleasant child-
ish nonsense.

With a collection of traditional matriarchal
nursery rhymes appearing for the firat time In book
form?* thia seems an opportune moment to look a
little more closely Into their nature and lnner mean-
ing. The scope of the mursery rhyme is much broad-
er than that of the fairy tale, ranging from lullables
and baby-games to some quite sophisticated story-
versesa. The Rhennlsh Nursery Rhyme Book con-
tains a wide range of verses, some of which are
simply a child's first introduction to certain aspects
of life, and famlillar flgures of the natural and hum-
an realms; others are proverbs concerning good
conduct - but none of this is merely ‘secular’ in the
modern sense, since the traditional way of life and
view of life s being taught both in the verses them-
selves and in the explanations of them given by
grown-ups; a view of life in which all earthly things
are reflections of the Absolute. The obedlence,
grace, courtesy and uprightness taught by the pro-
verbs are the very foundation-stones of the life of

* The Rhenniash ﬂuua!y. e Book
avallable from Lux Madriana at £1 post free

themis - life within the harmony of God's earthly
famlily and of Her divine Law.

Nevertheless, many of the rhymes have a far
more detailed and specific loner meaning. As with
fairy tales, many of them are still known wholly or
partly to the Blentren (non-Madrians), while others
are preserved only by the Rhennes. Here is one
which ia known by both peoples and has long been
treasured for its beautiful, hauntlng quallty:

How many miles to Avalon?
Three score and ten.
Can I get there by candle-light ?
Yes, and back again.
If thy heels be fleet and light
Thee’1l be there by candle-light,
(Open the gates as wide as ye may
And let the Rayin's horases

pass through on their way.)

In many Blentlsh versions, the Holy City of Avaloa
ls ‘Christlanised’ to the assonant Babylon (though
In other versions it becomes Edinburgh or some
other city). Thles use of the Wicked City is a rather
extreme case of ‘forgetfulness’, since It obscures
the whole point of the rhyme. Avalon, the capital of
the old matriarchal Rhennish Empire, whoae very
name I8 a diminutive of Avala (see “ Symbolism” ,
TCALS) s a type of the Holy Clty, and as such, the
Heart, Centre and Temple of the surrounding land.
The Journey to Avalon is, therefore, mald's spirit-
ual pllgrimage to the true Centre. Three score and

ten, of course, I8 not a pumber picked at random,




but is the symbolic length In folk-tradition of a2 &

human life (100 years ls the older and profounder

symbol, though less descriptive of the shorter _
human lifespan of the late Iron Age) Many of the -~ ﬂ:

* critical junctures of life occur at the multiples =

“ of seven years: the attalnment of reason, Initi- 7/}

atlon, adulthood, the Grand Climacteric ete. Tx 10
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a traditional image of a single human life. Thus the
road to Avalon is the spiritual journey of a maid’s
earthly life; a life lived in themis, whose every
activity, however apparently ‘worldly’ ls related to
the Centre, and whose reward Is a coming-to-the-
Centre. It is not, however, a reward won lightly,
for she must exercise skill and speed in order to
attain the Goal. This Idea brings us to the final two
lines. They are placed In brackets because they are
used only when “Avalon’ is played as a game. The
Rayin (queen) represents the human soul, and her
horses are the various powers and tendencias of the
soul which must be disciplined and harnessed In
order to attain the Goal. Two players (they may or
may not be children) choose the names of ‘opposites’
such as gold and silver, day and night, and then
hold up their hands to form a gate. The other play-
ers form a ‘crocodile’ (the Rayin's entourage) in
front of the gate, and the rhyme is recited as an ex-
change between them and the gates. At the end the
gates open and they pass through,
down in an attempt to trap the last player. This is
the “perilous passage” motif so common in the
fairy tales - the need to pass through all the dualit-
les and oppositions of the world In order to attain
the Absolute - the One-ness which lies beyond them.
The necessity of swiftness represents apiritual
skill; If she is too slow, she will be destroyed, and
even If she succeeds her tail may be docked by the
gates (often the soul Is represented by a hare or a
bird). The rest of the game reinforces the concept
of the conflict of opposites which creates the flux of
the material world and
of the perilous pass-
age : each child, as
ahe is caught, must
choose In whispers
one of the two secret
names, and, having
chosen, lines up be-
hind the gate to which

but the gates come and not the pairs of oppositea. Of simlilar import

links buman life to the historical cycle. The light of a candle is

It belonga. When all the players have been caught §
there is a tug-of-war between the two sides, and f
sometimes the losers must run the gauntlet be- g
tween the winners, who attempt to whip their  j ‘
legs with long grasses or thin sally (willow)
switches as they pass through.

The riddle-rhyme:
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And a long tail which she does let fly; A

And every time she do jump through agap [t /

She leaveth a part of her tail in a trap. 1
refers obviously to the perilous passage motif. | &
The answer, of course, is a needle, and it is {
connected also with the solar symbolism of ¥ f

sewing and the strivaté or thread-Spirit. The
‘one eye’, as well as its obvious reference, is
the ‘single eye’ which sees only the One Spirit

.
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are such rhyme-games as “Thread My Gran’-
dam’s Needle” and " Through the Needle-Eye”, J
both of which have actions related to that of 4
“Avalon”, %
A different type of game is the acting=-game of
which “Here We Go Round the Mulberry Bush”
Is the best-known example. Here one player
stands in the centre while the others form a ring
around her. During the choruses they dance round
her like the planets about the sun, while in each
verse she chooses and leads the actlon (this s the [4
way we clap our hands, sow the corn ete.). In :
some versions she is a bramble-bush, but both
the bramble and the mulberry are sacred to the
Goddess. In each case she represents the still
Point at the centre of manifestation, the solar
Spirit Herself, by Whom all the forms of
manifestation are expressed In thelir : ‘-/} ;
perfect Essence and are reflected e
upon the rim of the wheel of __yV""f ~p 4
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. being, in the realm of movement and multiplicity.
Yy There are many rhyme-games of this sort. Strict-

: ly (because of the perfect “obedlence™ of the -
o e "' ring) this one represents not the relation of the &",: :
o =¥ hub to the rim of the wheel, but of the axle-point )
# W to the hub - that 18 to say, of God Herself to the Angel- ™=

4 le or Archetypal realm of unfallen creation (or, : =
+{ trom a ‘temporal’ standpolnt, to the Silver Time |a certain airy, Metlc quality (strongly apparent in
of Creation I). Competitive versions which turn pear-drops) as opposed to the more obvious choice,
upon the mistakes made by the players represent |the apple, which is the Tethyc fruit par excellence
7\ the relation of the hub to the rim - the fallen The scent of nutmeg, for Its part, bears a resemb-
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¢ Aworld of matter, which mirrors the Spirit, yet I8 lance to the highly Tethyc musk, as itsa name indle-
q “ibut “a broken and |mperfect reflection” of Her. ates (from.nut + Old French muge. = musk). That
{ 7| Finally, let us consider a very different, the tree will bear nothing else indicates the same
“.} though related, rhyme: singlensss of purpose as Mother Granya's one eye.
AV The reallsation of the Primordial State places maid
\ I had a little nut tree, in & situation more central even than the great rit-
\ j MNothing would it bear ual Coentres of the sacred world; thus the High Prin-
! But a silver outmeg cesa of Caire, the Holy City of matriarchal Abolrai
= And a golden pear. (Atlantis), herself the ritual representative of prim-
; if The High Princess of Caire ordial Centrality, makes pilgrimage to she who has
J ; Came to visit me, actualised the true Centre within herself. The last
U And all for the sake two lines show her as a liberated soul, a mover-at-
Of my little mut tree. will. Her speed again represents apiritual skill; her
. I skipped over the water, dancing upon the water reflects apecifically Creation
L I danced over the sea, 1,2 . Walking on water appears frequently in the
: And all the birds of the alr Scriptures, and has passed also into the writings of
F Couldn’t catch me. the Buddhists and Christians. It represenis, among
/ other things, the ability to cross at will between the
| In Blentish versions the High Princess of Calre is hither and nether shores; between this world and
; i replaced by The King of Spain's Daughter - a top~ the world beyond; between earth and Heaven, with-
| ical reference to the visit of Joanna of Castille to out need of the ritual ‘bridges’ used by the rest of
‘King’ Henry VII in 4608 (1506 e.v.) grafted onto  (normal traditional) humanity.
A\ a much older rhyme. The tree, as is often the Of course, the full doctrines which lie enfolded
{ case, refers to the Axis Mundi, the central in the nursery rhymes are far too complicated for a
4 pillar of being, and the possession of it Indicates | young child to understand. As with the fairy tales,
_| oneness with the central or primordial human she begina by feeling only a sense of speclal magic

|
5

-{ state, which is the goal of the Lesser Mysteries. | about them. As ghe grows older, she la slowly led
Such a mald is * in possession of her heart” (Symbolism, TCA9). . £
% The golden and silver frults are respectively the Spirit and the 23N\ ==&
%3 soul which meet in the heart (Symb. 10) and the two facultles e e . :
of the heart: pure Intelligence and pure Love (as opposed to
their lesser material reflections, reason and emotion), for TR e
“»the pear Is ruled by Tethys (Venus) and the nutmeg by Metis
A (Mercury). The subtle Interplay of these two ‘cordials’ , ex-
H’ plained in relation to the symbolism of wine and of the
% }.‘\‘ \_____ Chalice (TCA14) is inherent in the specific fruits

& used, showing them to be far more than mere
» ~—~i++.~ random choices, for the scent of the pear has

h—__——-—-—_—ﬂﬁ.
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their Inception, and, therefore, are wholly profane.

The essence of patriarchy ls materialism, for
patriarchy is a phenomenon typical of the Iron Age,
which In the historlcal cycle is the farthe rmoat
stage of the deacent into matter. The saymbol of the
masculist principle, the arrow or cross of matter
above the circle of Spirit, represents the material-
lst tendency; and the domination of men over malids
In subversion of the natural order Is its expression
on the soclal plane. Masculist materiallsm is at
the heart of the modem mentality; so all-pervasive
that not only the status quo, but virtually every so-
called “alternative™ movement, from the soclallst
to the occult, is entirely dependent upon it and
dominated by Its notions, from evolutionism to de-
mocratism, from sclentlsm to egalitarianiam,
from relativism to progressism. At one with these
concepts, and, In a sense, representing the ultimate
logical goal of masculism and of patriarchy itself,
is the movement widely known as “feminiam”, or,
yet more Ironically, as “women’s liberation”,

It is not to be denied that the position of maids

deeper Into the real source of this feeling - the in- |
ner mystery of the rhymes. Her childhood experi-
ence Is not slmply denled and written off as “child-
ish” but conflrmed, deepened and explained. This
ls a part of the bringing-up of all normal, tradit-
lonal children, as opposed to the bringing-down
which the abnormal modern soclety Inflicts upon
its offspring - the systematic denlal of all that s
deep and true in their natural perceptions until,
when they finally come of age after years of per-
verse “educatlon”, they, quite literally, have not
the sense they were born with.

SISTER ANGELINA

¥\ THE DANGEROUS IDEA

“Women’s liberation”— the ultimate stage of patriarchy

SINCE THE GODS of war and storm first replaced the image of the Queen
of Heaven In the temples of the devastatad matriarchal civilisations and the
barbarians first ruled through violence and the crude phllosophy of the sword,
' there have been changes. Patriarchy, like the old wolf, has grown hoary with
cunning; over the centuries it has gained in subtlety what it has lost In vigour.
While it still deals In brutality and terrorism, its primary weapons are ldeas. The
specifically modern ideas which now rule the world are born of patriarchy’s old age;
unlike many of the concepta of the older patriarchal traditions, which are the herit-
age, albeit distorted, of matriarchal wisdom, they are not other than masculist from

within patriarchal soclety is, and has alwaya been,
definitely constricting and limiting. With the masc-
uline principle controlling the *outside world”, the
influence of the feminine principle was contained
within the four walls of the so-called *woman’s
sphere” - the home. In part, this was a preservat-
lon by maids of a cruclal aspect of matriarchal
life, to which the household has always been cent-
ral; in part an enclosing by men, a placing of
malds “out of the world”. Through the Isolation of
the home from the activities of the wider society,
the inversion of traditional matriarchal relation-
shipa within the home, and the claustrophobic ef-
fect of a powerful force being held within a small
area, domestic life under patriarchy has been far
from ideal.

With the developments of late patriarchy, the in-
fluence of the feminine principle i further dimin-
Ished. In other periods the home was a centre for
productive activity and the practice of essential
crafts - the llving-place being also a workplace - and
for instruction and entertainment. The advance of
industrialism, itself a product of mascullat materi-
allsm, has not only removed work from the home by
the erectlon of factories, but has reduced all dom-
estic labour to the level of drudgery (one has only to

ap
b

compare the wide range of skilled crafts and activities °

practised by a traditlonal country wife with the al-
most equally time-censuming but infinitely less sat-
iafying dally round of the modern housewife). The
destruction of the extended family and the growth of
external education and entertainments (lncluding tel-
evislon, which is a purely external Incursion and
Inhibits interaction within the home rather than de-
veloping it) have further considerably narrowed




“woman's sphere”, go that maid finds h&raelf
trapped within a circle which is being gradually
emptied of all content and meaning.

The “"women’s liberation™ movement is primar-
ily a response to this situation. Inevitably, however,
it mirrora the values of the late patrlarchal soclety
which gave it birth, seeking further to devalue and
destroy the last refuge of the feminine principle
as it has existed in “traditional™ patriarchy, and to
integrate maids into the “outside world”, man’s
world. The environment which masculiat material-
ism has created for men (s as — literally — soul-
destroying as that into which it has forced maida; to
“liberate™ malds into that an-
vironment, whether as high-
ranking executivea or as face-
leas factory hands, ls to en-
slave them more thoroughly
than patriarchy has ever yet
succeeded in doing.

Cme of the most frequent
objections made by outsiders
to the “women’s liberation”
movement is that “they want
women to be just like men”,
and this, in fact, is the trend
of late patriarchal society asa
whole. Fjualisation and stand-
ardisation are two of Ita most
ardent fetishes; usually by
means of the reduction of all
to the level of the lowest. All
the drab uniformity of the
present era, the lack of dignity and grandeur, the
samenese of mentality masquerading as a variety of
“opinions ™, is a symptom of the continuing decline
into materiality. The final phase of this descent
would be a multiplicity of formless, faceless, col-
ourless units: quantity (matter) without quality
(Spirit). Just so, the moat perfect expreasion of
mascullem, the ultimate patriarchal take-over, Is
the transformation of maids into “men”: the ococup-
ation (in the military sense) of the female body by

the masculine principle.

The widespread adoption of the mascullst-mat
erialiast outlook by maids, for effective parl:Eclp—
ation In “man’s world” and the rejection
that which is traditionally (both in matri-

archy and in patriarchy) feminine, bring the world
cloger to the masculiat “ideal”., Within the “*wom-
en's liberation” movement the progress in this di-
rection is most apparent, though it can be noticed
virtually everywhere. But one does not find the
highest elements which patriarchy assigns to the
masculine character — courage, Intelligence, loy-
alty, chivalry and the sense of honour, for example
— being asaiduously cultivated. In fact, at all times
these are present in the best of maids, just as gen—
tleness and compassion are found in the best of men
What is encountered among masculinised maids are
the characteristics of the more debased patriarchal
men: coarse and slack habita,
insensltivity, uninformed and
selfish arrogance, a lack of
emotional control, promiscuity
and aggression. While these
certainly found outside the
“feminist” movement, and al-
though by no means all “fem-
inists ™ have such faults, there
is a strong tendency for maids
entering the movement to de-
velop In this direction.

Maids who thus abandon in-
ner control fall an easy prey to
manipulation. They may be-
come the puppet agents of some
such maecullst force as com-
munism, or, usually under the
influence of trendy peychother-
apy, dieplay an absurd emot-
ionality and an immaturity of thought, speech and
action which would have amazed and appalled the
most oppressed of maida under earlier patriarchy.
They create a veritable cult of "anger”, a childish,
and In any case largely artificial response to patri-
archal society, apparently failing to realise that the
answer to patriarchy is not anger, or any other
emotional outburst, but truth. Unwittingly dominat-
ed by'a peculiarly male viewpoint, they often regard
themselves as primarily sexual beings, a body-ob-
session which no matriarchal maid could have un-
~y derstood. Here we see mascullsm (n Its most In-

0 aidqua and most extreme form; for “feminism®,
far from being a revolt against patriarchy,

ls its greatest and ultimate triumph.
DONNA CHRYSOTHEMIS
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My mother told me as a child that If one could

‘Che Gl

of the Qoeasons

IH ATTUMN, most of all the seasons, does the mind turn up-
on the passage of the seasons themselves. For lo this mellow
and reflective period, the great quarter-year Cycle of the
Mysteries of Life passes into Its latter part, and cur thoughts
are cast upon the matters of death, rebirth and all the turning
wheels of life, which mirror the great Wheel of being itasell,
and among which the wheel of the year ls one of the deepest
and clearest reflections.

but live a single year to the full: wholly entering
the Mysteries of each of the seasons; truly living
and knowing thé inner Truth of each Festival and
fast; waxing and waning inwardly with the moon and
feeling the companionship and influence of each of
the seven great Geniae on the day of the week gov-
erned by her, then truly one would know all that (s
to be kmown. Truly one would dle with cur Lady on
the final day of that year, and be reborn with Her
in glory and perfection upon the Feast of the Resur-
rection which began the new year; freed by Her
hand from the wheel of becoming.

In the earliest times, maid did live in something
very close to this complete oneness with the seas-
ons; and it should not surprise us that one of the
more prominent features of this latter end of the
Iron Age Is that she becomes ever more estranged
from the year’s rhythm. Time is not simply a
quantitative measure of the rate at which physical
things happen; it has also a qualitative dimension,
The very movement of history from the Golden Age
through the Ages of Silver and Bronze to the pres-
ent Iron Age signifies the qualitative dimension of
time. Different things are possible in the different
Ages. In the flrst Age, a form of human life im-
measurably nearer to Perfection than our own was
a possibility. The ‘welght’ of physical matter up-
on the human soul (and, indeed, upon the manifest
world as a whole) was far less. In the last Age, as
physlcal matter hardens and consolidates to the
ultimate degree, it is inevitable that a materialist
“philosophy” should develop, and an infatuation
with physical technology and its attendant acience;
and, indeed, that all the most Inferior poesibilities
of the historical cycle be manifeated before it

reach its final conclusion. It is equally necessary
that the qualitative dimension of time should be for-
gotten; that the cycle of history be concelved as a
straight line, and that this straight line be called by
the ironic and unintentionally hilarious title of
“progress”,

Part of this same process is the replacement of
the yearly cycle of feasts and fasts, each with its
own unique meaning and character, by the monoton-
ous thrum of the five- or six-day working week.
From a living round of ritual and a theatre of sacred
drama, time I8 straightened and narrowed into a
flat, featureless strip, like a rail-track or a motor-
way, and, llke them, is thought of as having no value
in itself, being only a means to an end. Mald herself
is herded into cities and workplaces bearing no re-
lation to anything in nature; controlled environments
in which the seasons can pase as nearly unnoticed as
posaible. Even outside the cities the process is sim-
ilar. Harvest time is traditionally the joyful crown
of the year; the whole community takes part In the
hard labour, the rituals and the rejolcing, as we
have done for generations without number. Among
the Blentren (non-Madrians), a maid may watch a
field of corn grow from shoot to golden grain through-
out the course of a year; yet If she be away for a
single afternoon she may return to find that the ma-
chines have come and gone, and she has missed the
entire harvest.

Yet the events of the year are ultimately nothing
more than the outward enactment of the great spirit-
ual Cycle, of which every earthly time-cycle - from
the great historlcal cycles measured in tens of thou-
sands of years to a single day and night, or the in-
halation and exhalation of a single breath - is but a
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reflaction. . al 1ife have developed In the elder a level of spir-

I spoke at the beginning of this article about itual maturity greater than that of most of the other
some of the thoughts which come to the mind in members of her community. In the modern world the
Agtumm. This may seem hard for some to old are ‘finished’; they have no further part
undunl:ud, but everyone who has liv- to play In I:ha exclusively outward and
ed the year’'s cycle in work and in materlal activities of their commun-
devotlon will know exactly what I ity. They are an embarrassment
mean. Certain mooda, certain / to all concerned, often hustled
ideas, an entire attitude of away loto quasi-clinical instit-
thought and emotion colour the utions known, with the usual
soul in each passing season, ' R ; Soa b Elentlsh sense of irony, as
changing subtly as the season oo et / ‘homes’. The matrlarchal elder
grows and dies, to return, a lit- ; R, B o ey / hag a wealth of stories, songs and
tle deeper, a little fuller, a little cultural wisdom, as well as the wis-
more mature In the following year. dom of her craft; she is one of the com-
For life is not aimply a jumble of chance munity 's spiritual wellsprings, for all her
events, but a path leading us, if we will follow it, |knowledge belongs to the eternal Cycle of Reallty. The
ever more deeply into the true Heart and Centre of | modern “senior citizen™ has been left behind by the
all things. - | march of linear time. The songs, the stories,

And it is herein that we find the moat ___uite - the attitudes and bellefs she learnt in her
fundamental answer to those who youth have now become laughably “old
claim that modern developments .4 fashioned”. They were nothing but
represent a ‘progress’. For the ephemeral trivia of a material
what is the value of improving soclety, and now they have been
certain of the techniques of replaced by fresh trivia. Her

3;' e

life (granting for a moment the W @ f" = (L AT craft, if she had one, has prob-
questionable argument that they Q&H \ v i ably changed technlcally beyond
are improvements) if it be at the ;.'.’ E'-: A i _':_ Bl o reunguitiun. When the traditional

cost of neglecting and failing in R e ‘; IR maid, confronted by the modern
life’s ultimate purpose ? For life is e, - Syt gadget-civilisation, replies, *all very
not merely a matter of comfort, sur- clever, but what good does it do youIn
vival or wealth; it Is a divinely-ordained path, the end 7* her words apply with chilling precision
“which, if we follow it truly, deepens and matures not only to the destiny of the soul after death, but
the soul with each passing seasonal cycle, so that a | also to the latter years of this life itself.
single life on this earth Is a profound and For most modern people, their besat
fruitful eycle in the development of hope is to die before they reach old
the being concerned. age; and yet modern medicine, with
To see the difference between its excluaively quantitative pers-
the value of a life in the tradit- pective, together with the mater-
ional and modern worlds, we Ry A N e ialist horror of death, conspire
have only to look at what a per- R L e e ki 4 | to keep the body allve even when
aon from each culture has at il * i ' the quality of the machine-main-
the end of her life - in old age. tained existence is less than that
Among the Rhennes the old are ¥/ enjoyed by the invertebrates.
respected, not only from custom, I do not wish to evade the problem
but because the passage through the or to make It seem more simple than it
the cycles of life, the sacred path of a trad- is. To harmonise one’s life, thought and act-
itional craft, and all the other aspects of tradition- | lvity with the rhythm of the seasons is to turn one's
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AND THE PRIMACY OF MATRIARCHY

= THE REVIEW entitled “Idoloclasm™ in the last lssue of this
$§ magazine contained a brief but very Interesting discussion of
< < the patriarchal concept of “spiritual paternity”. I propose to
= say a llitle more on this subject for two reascns: firstly be-
; cause if we are to do any sort of justice to patrlarchy we must
i look not at the crase ignorance of the last few centuries of
—= " acientific” materialism, but at the genuine wisdom which
g i -5 characterised the earlier patriarchal eras at their best (while
T T e not forgetting, of course, that this wisdom represented a dim-
=y inished and diminishing inheritance from the primordial mat-
riarchal tradition); secondly because the only evid-
ence for the primacy of the matriarchal tradition Idence, but with no lmowledge of metaphysical prin-
which can be truly conclusive must be a metaphys- | ciples. The predictable result is that the evidence ls
ical evidence rather than a merely historical cne — | wholly misinterpreted in the light of various modern
and the respective doctrines of the two traditions fads, and the writers In question do not heaitate to
concerning spiritual parentage supply one such ev- | project upon ancient matriarchal socleties their own
idence. : purely modern notions of democracy, equality, sexuval
Let us digress for a moment to say that we are freedom etc., or to interpret ancient religious sym-
well aware that there are numerous historical and bols as images of “women's sexuality” or Jungian
archaeological proofs that matriarchal religion and psychologlcal notions or whatever other enthusiasms
soclety existed for many thousands of years before they may happen to espouse. Anyone with the least
the first patriarchal order came Into being. We do  historical sense or with the smallest unde retanding
not wish to deny the Importance of this evidence, of the traditional mentality cannot fail to see that
but only to remind readers that no set of facts re- such projections of present fashions upon the past
lating purely to eventa in the material world can are anachronistic to the point of being veritable
In themselves ever lead to an absolute Truth (which howlers. Admittedly much of the evidence In quesation
is why the modern world, whose ‘philosophy’ is relates to the latest and most decadent matriarchates,
based on the ‘sclentism’ of facts and statlistics, but even so, anclent decadence must necessarily take
necessarily lacks all absolute values and meaning). forms different from those of the modern variety.
In this particular instance, this is made abundantly When, as sometimes happens, these sophomoric
clear by the productions of the various groups, speculations are organised into a ‘cult’, it Invariably
sects and indlviduals currently writing on the sub- takes the form of a hybrid of vulgar “women’s liber-
ject of "matriarchy™ on the basis of historlcal ev- ation”, modern “paychology™ and the dark manifeat-
ations of inferior psychism which Invariably rise to
the surface when the safeguards of tradition are ab-
sent — in the cults in question, these are usually
neo-witcheraft, spiritualism and the various occult
dabblings of the *New-Age” movement. If these man-
ifestations were gemuinely representative of matri-
children, for it is the only way to live a whole, archy, one would be compelled to admit that the great
meaningful, and - in the only worthwhile sense of religious traditions of patriarchy were infinitely su-

perior In every reapect.
ﬂ.’l-E e ]
word = Rume 115 SISTER ALETHEA But, of course, they are not. If we wish to make a

back upon the modern world, and - more import -
antly - to learn to see all things in their true
light, as reflections of ultimate Reality, 1s utterly
to reject the whole humanist/materialist thought-
world of the last three hundred years. Yet we

owe [t as a debt of honour to ourselves and to our
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fair comparison, we must measure matriarchy at .|
its truest and best againat patriarchy at its truest
and best, leaving aside, on the one hand, the late
matriarchal decadence and modern pseudo-matri-
archal fantasies, and, on the other, the materialist
ignorance of modern techno-bureancratic sclentism.

Having done this, we may begin by sayling that
since all patriarchal traditions — from Tao to [sla
from Plato to the Hindus, from Christ to the Red
Indlans are in agreement with the matriarchal
tradition in declaring that — far from the modern
notion of “progress” — human history is actually a
process of degeneration from the first Golden Age,
or Garden of Eden, of pure spirituality to the final
Dark Age — the Latter Days, the Dharma-ending-
age — this belng so, the matriarchal traditions, be
ing the more ancient and closer to the Primordial
Tradition must neceasarily be superior.

However, aside from this most fundamental ob-
servation, we may also show how, in many matters
of detail, the matriarchal tradition ia fuller, more
complete and more coherent that the later patri-
archal doctrines. This is eapecially true In matters
concerning the relations of the sexes, in which the
patriarchates have had to tamper most extensively
with the primordial doctrine 8o as to make It fit in
with the new social order.

As Dr. Coomaraswamy makes clear in the essay
reviewed * the concept of spiritual paternity la com-
moa to all authentic patriarchal cultures. Christian,
Platonic, Hindu, Australian, American Indlan and
other parallels are cited to show that the doctrine
that sexnal intercourse does not cause childblirth,
but only prepares the maid for the reception of the
splrit-child is universal, that the Spirit alone is the
true parent, and that one should, in Jesus's words,
= call no man thy father”. It is by virtue of the fact
that she i “sunstruck” by the solar Spirit that
maid is able to conceive.

Now It I8 accepted by all tradition that on the
manifest plane there is a complementarity between
maid and man; but, according to the doctrine of
splritual paternity, this complementarity finds no
expression in the act of procreation. The act Is

purely a transactlon between maid and the Spirit. ~%™

And even when, as in the Hindu doctrine, the '

* Ananda Coomaraswamy: - Eptrlmll'Paurnlty
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man I8 the agent of the Spirit, the mald’s role re-
mains purely that of a container. She makes no act-
ual contribution (it s for this reason that some pat-
riarchal authors supposed that a male seed, kept In
a warm, dark place and fed with menstrual blood
would grow into a child!). There Is in such a doct-
rine something incomplete, unrounded. It was not
until the discovery, in the last century, of the fe-
male ovum that the true complementarity inherent
in the act of procreation was re-established; but
this was merely an establishment on the lowest and
most inslgnificant level — a mere mechanical de-
gcription without the smallest understanding of the
inner meaning, It is, in a sense, the inverted par-
ody of the wholeness and roundness of the primord-
lal doetrine.

The primordial doctrine itself states the matter
clearly and beautifully, displaying the perfect com=
plementarity between maid and man on the plane of
manifestation, with no distortion, nothing forced
and nothing left cut. Yes, mald is a mere container;
she contributes nothing physical to the process,*
but she contributes what every container contributes
to a fluid substance — form. Form and matter, Es-
sence and substance, are the two complementary
poles of all manifestation. Maid Is the regent and
viear upon earth of the solar Spirit, the Mother
Who has created the Perfect Forms of all things
(see Catechism 48). Man, representing the mater-
lal or subatantial pole of belng, makes a contribut-
lon which ls material, but, like prime matter be-
fore any form has been put upon it, it is translucent
colourless and fluid. The marriage of maid and man
is the union of Essence and substance, and the hum-
an child, half angel and half beast, ia its manifest
fruit (a virgin-born child has no material element.
It is for this reason that a Hera who has reached
Perfection, but who returns to earth from compas-

CONTD. P 14

* Part of the beauty of this doctrine is that mald's contrib-
ution, being purely Essentlal, has no quantitative compon-
ent, but comprises only the qualitative element of form.
The function of the ovam, while true on a merely bloleglesl
level, has no place In the symbolism, and is “hidden™

for good reasona. Its “dlscovery” and popularisation
raduce maid’s role In the common mind to that of

.-ri making another physical contribution. This is
JJE.

analogoua to the mascullnisation of maid

\"‘: through the modern trends of “liberation®,

P




THE COMIN(
festival meaning

AUTUMN making of resolutions for the year to
B i of the sacred and sec- SO Nor is it accidental (though it Is
i nalonda e fir i . misguided) that the patriarchal Celtic J
e il season: civilisation saw Autumn, rather than
Mala: Sept 5th - Oct 2nd Spring as the end and beginning of the
Hathor: Oct 3rd - Oct 30th year. For in a sense the first day of
Samhain: Oct 31lat - Nov 2Tth Autumn Is the beginning of the material
Major Festivals yvear, just as Resurrection, the first da
THE FEAST OF DIVINE LIFE: 17th Mala of Spring, s the beginning of the spirit-
(Autnmn Equinox (Sept 21st). ual year: one is the mirror of the other,

e

= SAMHAIN, The Feast of the Dead: for they stand at diametrically opposite
1st - 3rd Samhain (Oct 31st - Nov 2nd). FoL-ts 00 the clrcle of the year, each at
* the exact centre of of a great quarter-
FESTIVAL OF ARTEMIS: 23rd Samhain year ritual cycle; the Mysteries of Life
(Nov 22nd). Cyele and the Easter Cycle respectively.
The Mysteries of Life festivals are,
= i above all, festivals of life and death and
MYEtE ries of Life of all the cycles of existence. Autumn
corresponds to the element of earth, at
once the source of all nature and the
grave of all that lives, thus reflecting
God ® from Whence all comesa, whereto
all must retuarn®. The materiality and
consolldation of earth s connected with
the end of the cycle of manifestation, as
is the western point of the compass, the
evening-time and Avala, the Weatern

Autumn, in many respects, is the cul-
mination of the year. Many of the earth's
fruits, the cultivation of which, In the
traditional world, has been the direct or
indirect concern of the whole commun-
ity throughout the year, come now to
maturity. The corn harvest, for a trad-
itional rural community, Is the measure
0¢ the material ‘uocess’ or“faflare” of ... 100 of the Danghter, which also be-
the year as a whole. And when the corn long to the symbollam of the season

has been gathered in, nature, in her de- )
clining season, shows forth her richest J
and fullest bounty. After Spring’s profu-

sion of flower and blossom, and the lux- DI“-‘” E LIFE

urlant follage of Summer, comes the This central festival of the Mysteries of
ripe abundance of gourd and fruit, nut  Life Cycle celebrates the essence of llfe,

and berry — at one the most ‘solid’ the abundant cutpouring of the Spirit,
and ‘material’ product and the culmin- Who creates and sustalns all that is, It
ation of the active process. is a festlval devoted to the Divine Trin-

It is not by accident that Moira's Day, ity, upon Whom all existence is entirely
the last festival of Summer, ls concern- dependent; to the Mother, creator of all
ed with a review of the past year and the things In their pure and perfect Essen-




gs & celebration

oas; to the Danghter, Whose sacrifice life, Is closely bound up with the mean-
poured life anew into the fallen and dis- ing of the festival; baked and toffee-ap~
imtegrating world; and most especlally ples and cyder are seasonal foods, to—
to the Dark Mother, Absclute Deity, the gether with baked potatoes, parkin and
unknown, unknowable Ground of all Be- popped corn. FESTIVAL

tr®

Ing, Whose very nature la life itsell.
The celebration of the featival in-

clodes the decoration of shrine and alt-

ar with the fruits of the season. The

apple, representing the golden ap~
ples of Avala, the western paradise,

is the central symbol of the feast. <3t . N

Apples, cyder and seedcake are
the traditional festival foods.

SAMHAIN

The fire-festival of late Au-
tumn is a featival of trans- [
formation, fire being the (ff
alement of transformat-
lon and death the agent
of the transformation of
the soul’s state of being. The
fire also aymbolises purgat-
ion and purification, which
many souls experience during
the process of change which
begins with physical death. :
Samhain (s strictly a three- =5
day festlval, although the main (3
celsbration Is usually on the first day.

ly welcome at the Rite of the day, and
offerings of "soul-cakes” or candles
may be made In memory of friends and
relatives for their aid and comfort.
The featival is celebrated with bon-
fires and fireworks, and with ritual
games such as Duck-Apple and Snap-
Apple. The apple, as symbol of eternal

e

The souls of the dead are made express- space "in whose light the unbellevers

. OF ARTEMIS
| Our Lady Artemis is not o
only the Huntress, as de-
picted on this page and
discussed elsewhere
(p. 23), she I8 also the
Mother of Ekkleala: of
the body of souls united
in Her worship and ser-
vice. We remember thatl
{ although In this age of the
! infldel Her servants are
but a few, for the vast ma-
jority of the world’s history
and all over the globe every
soul has been a part of Ek-
klegla; that we are sisters
in Exklesia with all the
saints and heras that have
passed from this world In
perfection, and with the Genl-
ae themeelves; the radiant hier-
.. archy of Heaven. Ekklesia, in-
i deed is like a mighty army with
banners, serried through time and

are but a remnant of a remnant, and
their world but a cobweb in the midst of
a glittering palace”.

Nativity Cards

Sets of five different designs are avail-
able at 70p post free. Delight your
friends! Please order early this year.




| SYMBOLISM:
The City and the Garden

IH THE PREVIOUS article in this series, we discussed the nature of the
elty, indicating its sacred significance as the Heart and Centre of the sur-
rounding countryside and explaining the metaphysical reascns underlying
the process by which the modern city has become the very lnversion of all
that an authentic traditional city must be. The very word ‘metropolis’,
which today signifies the sprawling and inhuman power-centrea of an utter-
ly profane machine-*civilisation®, means literally *mother-city”, and Is
rooted In the matriarchal conception of the city as the representative of

the solar Spirit, the Mother of All Things, within the surrounding country.

In Rhen folk-tradition, the false metropolls of
the degenerate ‘urbie’ civilisatlon is typified by the
last decadence of Caire, which was the capital of
old Abolrai (Plato’s Atlantis) and the matriarchal
Weatern Empire; for in this city the matriarchal
order became so decayed, the practice of the divine
Law so wholly perverted and defiled that its ritual
Impurity finally became exteriorised in physical
catastrophe: the drowning and submergence of the
entire continent In the waters of the Atlantic. Rhen
tradition refers to the city in its last decadence no
longer as Caire, but as Babylon - a word which at
once refers to the Wicked City of Chaldea and is

mas here because, as we saw In our last issue, the
city is a phenomenon which arisea at a relatively
late stage In the historical cycle. Like other Innovat-
lons, such as the art of writing, it is a necessary re-
sponse to the Increasing “materlality™ of the times,
and, despite ita Imperfection, it |a Inherently sacred.
A clvil-isation I8 a soclety held together by the cent=-
ripetal force of the true city (Civitas) and actuated by
all the correct “marital” relationships described in
our previous exposition. Modern society, according
to any authentic traditional usage of the word, cannot
legitimately be called a civilisation; for while It is

taken as a corruption of Avalon, the capital of Rhen- undoubtedly “urbie”, it is, in the fullest sense of the

niaraibir (the Rhennish Empire) itself. By extension

the name Babylon is applied to every wicked city

and to the whole =civilisation” of the modern world.
‘The word civillsation ls placed in inverted com-

SPIRITUAL PARENTAGE from p. 11.
sion may be born of a virgin).

The fact of splritual parentage & no leas evid-
ent than in the patriarchal doctrine, for all form is
of the one Mother of Whom every earthly mother is
the reflection and agent. But marrlage and the act
of procreation are put in their true place. The com-
plementarity of mald and man s made clear. No
violence is done to the earthly process, but its met-
aphysical transparency ls revealed. The harmony,
wholeness and metaphysical self-evidence of this
doctrine will, for those who have eyes to see, be a
more meaningful proof of the primacy of matriarchy
than all the historical and archaeological facts In

the world. SISTER JULIA

term, uncivilised.

As we have previously observed, the countryside
represents pure potentiality In relation to the city,
which s the crystallisation of that potential into a
particular “ world”; this latter being a necessary
“consolldation” of human life at a partlcular point in
the historical cycle. Nevertheless, the beginning of
the cycle is represented not by the countryside, but
by a garden: the earthly paradise of Avala wherein
the events of the Creation take place®

Avala is enclosed by a circular wall { both ‘para-
dise’ and ‘garden’ mean literally ‘enclosed’ or wall-

* It should be understood that the earthly Avals is not Id-
entical with the eternal Avala, but a direct manifestation
of It; and also that this (as well as the True Calre) ap-
pears only at the juncture of a full Cyele. A sub-cyele,
auch as that presently ending which constitutes some
50,000 years, 18 marked by more or less direct reflect-
lons of theaes manifestations. It muat also be noted that
the events of the Creation, while reflected In the earthly
cycles, transcend even the greatest of them.
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al”), which Is -:luaﬂly related to the hub
of the wheel of manifestation, while the World=
Tree at its centre is the axle-point, being the very
world-axis itself (see “Symbollam”™, TCA 8 and 9).
R bs fromthis principial Point that all the ramifie-
stions of this world-system proceed. The garden
comtains all that is In nature, but in a state of form-
al perfection, even as the hub of the cosmic Wheel
is the realm of the Archetypes or Perfect Forms,
of which all physical things are but reflectiona. It
s, therefore, signiflcant that maid was excluded
from the garden only after her actions had brought
sbouat the end of the Silver Time, in which all thinga
axisted as unfallen Archetypes. From the Fountain
of Life at the foot of the Tree flow four rivers; one
im each of the cardinal ::Il.- \
rections, signifying the
extension of the Essentlal [§
Forms into the world of
matier,

moted, 18 the “masculine”
form of Avala — the gen-
der denoting both a dimin-
wtion and a materialisat-
lon: both of which, of
course, are necessary for P"‘f
the earthly reflection of a i
heavenly Reality. What is
isteresting (s that in the earthly reflection the gard-
en I8 a city. This, of course, reflects the material-
isation Inherent In the downward movement of the
historical cycle, The vegetable symbolism of the
garden ls consolidated into the mineral symbollsm
of the city (the transformatlion takes place not Im-
mediately, but by stages — the point at which maid
moved from bullding citles of wood to those of stone
was a crucial point in the movement of consolidat-
ion). That Babylon represents at once the historical
corruption of Caire and the verbal corruption of
Awalon i8 by no means a coincidence or a confusion;
it reflecta on ooe level the fact that Rhennisraihir
the last great matriarchal Empire was the success-
or to the Western Empire of Abolrai, and that Ava-

.=q~i

lles at once a mnuntain and a wall or fort-

ification, both of which belong, of course, to Avala.

It has been stated that Avala stands at the begin-
ning of the historical cycle, at which time it was In
fact manifested on this earth; but it muat be under-
atood that earthly conditions at the beginning of the
cycle were very different from those now prevailing
at (ts end, belng at the furthest possible remove from
the hyper-material coamos of the rump of the Iron
Age. Even so, the manifestation took place at the
intersection of earth and the celestial regions, the
Mountain of Avala (Caravalas) belng said to rise into
the sphere of the moon, the First Heaven. This ia one
of the significances of the silver colour of the pre-
lapaarian world ; and God's assumption of the form
of the moon as She became
more distant { Creation, IL8)
M Indlcates maid's removal
o from and logs of access to
% the first heaven (the move-

Avalon, as we have i _—--' il .-.........i...=—""“-L=..-nq"iﬂﬂ"—‘-:h ment of God like that of the
ottt s

#4@& sun being merely an illusion
S occasioned by the real move-
ment of mald or of the earth.
g In view of this it may seem
BB strange that the symbolism
8 connected with Avala — Aut-

I:I:na umet — clearly rulnl:en
to the end of the cycle. This might be explicable If the
end of the cycle were to see the restoration of Avala
to the earth; but what is indicated for the end is In
fact the descent of the Celestlal City, “True Caire”™
or “True Avalon”. The City, of course, occuples the
same “space” as Avala, since the Temple/Palace at
ita centre ls precisely the same Axial Point as the
Tree at the centre of Avala; but its boundary 18
square rather than round and its symbolism mineral
rather than vegetable. This, the true “squaring of the
eircle”, represents the ultimate consolidation of the
tendencies of the present cycle — yet they are trans-
muted by the intervention of a tranacendent principle
(this could not be otherwise, since the logical devel-
opment of the modern world could only end in utter

lon was, therefore, the “beir of Caire”, On a pro-
founder and more universal level, it signifies
the understanding that every true civitas
earthly reflection of one and the same Cel-
estial City. The name Caire itself imp-

disintegration) as is made clear by the fact that the
minerals of the celestial city are preclous stones
“consolidated light™.

The manifestation of the True Caire at
once completes and transfigures the pro-




The Huntress & the Bride

T'HE SACRED HUNT, discussed elsewhere in this
issue (p. 23) forms the central theme of many trad-
itional tales. Sometimes it is depictad as an actual
hunt, more often it takes other forms.

One of the second type is " The Brown Bull of
Norroway”. The interplay between the two. “mirror-
ed” bunts of the Spirit for the soul and of the soul
for the Spirit I8 indicated from the beginning. It Is
the soul (the bull) who comes to seek the Spirit (the
maid), and yet he is confused by the diastractions of
the contingent plane (her sisters). It is only she,
however, who can see through the accidents
of his outward appearance into the beauty of his in-
ner being. In other versions the bull shows greater
discrimination, rejecting the other sisters in favour
of Golden. Since his animal nature is the reault of
his fallen condition— his separateness from Spirit -
his reunion with Her i{s the cause of his partial re-
turn to the human state (which is the goal of the les-
ser Mysteries). But this reunlon is by no means
the final consummation, but only the glimpae of
Truth afforded by a preliminary initlatlon. There-
fore the return to the human state remains strictly
limited.

The hunt, like the deadly arrows used in it, has
an ambiguous significance, being at once benevolent
and destructive. When the human bhunter ias divorced
from obedlence to the transcendent Principle or Her

cess of coemic materialisation, erystallising with-
in it all the tendencies of the cycle which become

the seeds of the new cycle. It is here that the relat-
ionship between the City and the Garden is made
most clear, for the “squaring of the cirele” [s the
“moment” at which time stands still before the re-
newal of the cycle; and the True Caire of the old cy-
cle is the earthly Avala of the new Golden Age, de-
pending upon which “side” it is viewed from. As the
new Age dawns, all things are reversed; “the East
becomes West and the West becomes East™ precise-
ly because they are viewed from “the other side”,
It Is for this reason that Avala is sald to be situated
west of (i.e. on the other side of) the sunset, and it
is for this reason also that the sunset is gold.

representatives (when the male principle operates
apart from the female), the potentlal for tyranny
and for aggression which lies dormant In the -
male under normal circumstances becomes actual-
Ised. The bull’s initial terrorisation of the village
represents this “patriarchal”™ aberration (but al- '
though it may be manifested in terms of political
patriarchy — since the microcosm of the soul and -
the macrocosm of the world reflect each other at
every level — it must not be forgotten that It is pri-
marily a spiritnal deviation which constitutes a dan-
ger upon the inner path of every soul). However, the
image of the mald riding the bull indicates the cor-
rection of this imbalance and the restoration of leg-_
itimate hierarchical relationshipa: for this image I8
a pictorial equivalent of the symbol of Tethys, or the
planet Venus (@), in which the circle (the female,
spiritual principle) surmounts and governs the croes
(the male, material principle). Such icona as that
later called Europa by the patriarchal Greeks, as
well as such phenomena as the aport of bull-leaping
in matriarchal Crete, can only be fully understood
in the light of this saymboliam. The aymbol of the
bull itself contains opposing potentialities (graphic-
ally represented in the two horns), since, while it is
eminently a masculine symbol, the zodiacal sign of
the bull is governed by Venus, which symbolises not
only the feminine principle but the matriarchal ord-
er. In this reapect, the bull is similar to the snake
or dragon, which also has a dual good /evil nature,
as represented by the two opposing snakes of the
caduceus of Metis, The snake/dragon, of course,
also figures ag a skin-ghedding man-beast husband
in such stories as “The Bride and the Lindorm” (see
“Tales from Eternity; TCA10) as well as In the ‘
Wedding Rite itself and in the traditional wedding '
dance-drama of the dragon and the Sun-Maliden.

We have spoken of Golden so far as though she
were the Spirit pure and simple, which, on one level,.
and especially from the male viewpoint, she is. But
the above reference to the Wedding Rite leads to the
consideration of Golden, like every earthly bride, as
the mere representative and vicar of God within a
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Ber fonction, she is the Spirit; but subjectively she ™
smmains imperfect, having her own apiritual devel-
epment to attend to — and indeed, her very function
as vepresentative of the perfection of the Spirit re-
peesents a part of her spiritual path to that perfect-
lm. From another point of view, she may be seen
as an earthly descent (yerthing) of the supernal
Hamiress, stripped of Her transcendent power and
glory, and “objectively” human while subjectively

remaining one with the Spirit even while pursuing
Ber.

Both these perspectives
are contained in her use of
e lightning-bolt, which, as

we bave seen elsewhere (p 23)
= ome with the arrow of Dya-.
mm. She does not discharge it
herself, but calls it down from
e heavens. It is hers by
right, either in virtue of her
sacred function as wife or
spiritnal misiress, or because
she is the Princess in earthly
“exile”, depending upon the
point of view adopted (it should
e noted that this certainly
doss not necesaarily apply to
amy external event, but, at

s profoundest level, is an in-
mer drama concerning the self-

eamruest of the soul).
. The bolt, like the love-ar-

and sun, taking their normal symbolle
values as different aspects of the Spirit, of which
the sun is the highest, represent an ascent through
three stages of initiation. The shoes bestowed upon
Golden are a variant of the seven-league-boots mot-
lf, the speed which they confer, of course, signify-
ing apiritual skill.

Since we are confining our attention to those as-
pects of the story directly or indirectly related to
the theme of the hunt, we must leave aside the sig-
nificance of the glass mountain and of the three
treasures, as, Indeed , we
have ignored very much else
that is of importance to the
story. Let us, therefore,
turn directly to the end of
the hunt and note that it con-
sists not In the striking of a
further blow, but in the re-
-minding of the quarry. He
has plunged himself back in-
to the illusory world of mat-
ter, and, indeed, is about to
undergo a marriage to Maia,
the governing principle of
this world. She is represent-
ed as a witch, a queen, or
both, for she is at once the
supreme enchantress or il-
lusionist and “the princess
of this world”. The re-mind-
ing corresponds to the fact
that the Truth is known to
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row, destroys the false self,
e earthbound ego (the bull-
skin), In order that the true

THE RE-MINDING
OF THE SOUL

avery soul, but that all have
wilfully fled from it. Enlight—
enment i8 not a learning but

o

Self may shine through, thus re-
tarning the soul to the truly human state. This, how-
ever, can only take place if the soul fully under-
stands the benevolent nature of the death-blow and
willingly submits to it. Such does not happen in the
case of the bull-man, who flees from his mistress.
The hunt is now fully reversed from the hunt of
the soul for the Spirit to that of the Spirit for the

soul; yet, since the Spirit acts in this version

through Her representative /verthing, the latter
mmst be given help from the Spirit Herself.
In some versions she simply appears as an
old maiden; in this case, the wind, moon

an “unforgetting”. Alethea,
truth, means literally “non-forgetfulnesa” The task
of the divine shaft or bolt is precisely the destruct-
ion of ignorance.* This, indeed, i3 the most essent-

* The fate of the Witch-Queen ls precisely this destruction,
for the Latin-English word ‘matter’, like its Greek equiv-
alent hyle , means literally ‘wood’. Thus she reverts to
ber true form as simple matter. Since traditional philo~-
sophy teaches that flre lies latent In wood as a potent-
lal, and since fire la a form of the Spirit, the burn-
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princesses lived in peace and harmony in a gentle
valley where the sun ever shone, even through fall-
ing rain, blessing the earth with fruitfulness. They
were sisters, and their names were Jewelbright,
Silver and Golden. All of them were beantiful and
true and generous but Golden, the youngest, was the
warmest hearted and best beloved of the three. Tall
and radiant, dtraight of limb and sharp of eye, she
was ever victrix in the village games, yet there was
no pride in her, and her loving heart hindered all
jealousy.

One day, one fair spring day, when the scent of
' the may hung upon the still air, a wild and flerce
bull came down out of the North. He stamped and
he bellowed until the earth shook and the villagers
came running from every which-way, all wondering
at the bull, for not such a one had been seen within
long memory. There were some that admired him
and many that feared him, but not one that was not
magzed and dismayed when it appeared that he was
seeking a princesa for a bride and would wander the
fields in his fierceneas until he were taken In. Nor
could he be driven away by force, being hedged
about with enchantments ard menacing all who came
near with his mighty horns besides.

The whole village thought the bull’'s demand out
of all reason; but that was at first, and at last his
roarings and rampagings wearied them all. By day
they could not work the flelds, for he gave them no
peace, and by night all must stay within for fear of
the bull without. Thus the elder maids of the village
besought the princeases to take in the beast for the
sake of them all.

Jewelbright looked at his massive bulk and laug-
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The Brown Bull

of Norroway

OHE'E UPON A TIME, when the starflowers of heaven grew
%" In sheets across the plains and apples whose flesh was sweet-
er than wine bowed down the trees to the very ground, three

ial meaning of the yerthing of Dyana — the Huntreas
hunting Herself (p.23); for no soul is In truth other
than the Spirit, and the quest of the soul I8 ultimate-
ly no more (and no less) than unforgetting; the de-
struction of ignorance and the {llusion of matter,
that she may become what She already is.

hed. “No I will not,” she said.*What a plece of non=
gense, a maid to marry a great ugly bull. Do not
ask me. "

Silver looked at his terrible horns and shrank
back In dread. “No I will not " she sald, “for he i a
fearful beast and I could not endure to marry him.
Do not ask me. " .

Golden looked Into his eyes, and he seemed to
her neither ugly nor frightening. She placed her
hands upon his horns, gazing into his wild, sad
face. “Why do you seek a bride here, Bull of the
North 7" sghe asked.“Gentle maiden, ® he answered,
“I am the Prown Bull of Norroway, doomed to wan-
der the country by day, and by night having no place
to lay my head. I am lonely and weary and long for
a home.” “If you find no bride here, Brown Bull of
Norroway, where will you go?” “I will go nowhere,
gentle maiden, for I have nowhere to go. ” His un-
happiness moved Golden to tenderness and, putting
her armg around his mighty neck, she said, “Be of
good heart, my bull, for I will marry you and bring
you Into my home. *

The bull knelt that the princess might mount him,
and, sitting upon his back, she guided him to her
house. There they were married with the sacred
bond of union and he entered the cirele of her house-
hold. The villagers brought garlands of flowers in
thankfulness and in tribute to Golden's courage and
her kindliness, but her sisters said to her as they
departed: " You cannot but regret this, sister, and
we shall weep for you.”

The bull, who had been as gentle as a newborn
calf since first Golden embraced him, looked upon
her sadly and asked, “Do you feel regret, my mist-
ress?” Golden smiled, and, answering “I regret
nothing I have done, husband”, bent to kiss him.
Even as she did so, the bull's skin fell to the floor
and a handsome noble young man stood where the
bull had been before. The princesa’s delight was




agmalled only by her puzzlement, and she
sald, “But where is the bull?”
swered the stranger, and you have released me
firom my enchantment? As Golden looked down at the
bmllskin, it all at once seemed hateful to her and she
made as if to burn it, but her husband pleaded, “Do
mot harm it, for still I am destined to wear it each
day to roam the fields and wild places, and can only
be 2 man when [ am here with you at night-time.
Destroy it and you destroy me. " And she heeded
his words.

For many months Golden liv-
od In undiminished joyfulness,
flor although the bull went out at
dewn and returned weary from
his wanderings at dusk, the man
st he became seemed to her
afl that a mald could desire in a
bmshand. As the days passed,
heir love for one another grew
amd bound them ever closer to-
gether.

Golden’s heart was touched,
therefore, when one day she found
her lusband weeping in secret
amd he told her how much it burt
him every day to leave her and
spend so many hours as a wild
snd dangerous beast. S0 moved ‘.
was she by his distress that she s
gazed in anger at the bullskin L
amd cried: “Vile thing! Iwould
that you were burnt to ashes! ™
At once a lighining bolt tore down
from the sky, breaking through the roof, and a ecry
of pain came from her husband. When the light of
the flash had ceased to blind her eyes she saw that
the skin was charred to cinders and her husband
Was gone.

Refusing to believe that her husband was lost to
ber for always, the princess took her travelling
cloak and staff and went out in pursuit of him, to
- follow wherever he had gone. As she left the valley,

the mountain wind blew around her and she said to
the wind: *“Where is my husband, the Brown Bull of
Norroway?" The wind answered her: “You must o
seek him across the sea of ice,” and would
say no more, but when the princeas asked
*Can you help me?” she gave her a pair
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*1 am the bull® an-")

of enchanted shm whu:h would carry her
a league for every step and a plum which she was
to break open only when all seemed lost.

So she went on until the night fell and the moon
shone about her. She asked the moon: “Where [s my
husband, the Brown Bull of Norroway? " The moon an-
awered softly: *You must seek him at the top of the
glass mountain beyond the sea of lce,” and would say
no more, but when the princess asked “ Can you help
me?” she gave her a pair of shoes which would car-

; ry her seven leagues for every
step and a pear which she was to
open only when hope was at ita
dimmeat.

So she went on until day dawned
A .4 and the sun shone upon her. She

WM asked the sun: “Where is my hus-
@ band, the Brown Bull of Norro-
R4l way?" The sun showed bher by her
 light the sea of ice and the moun-
fl tain of glass, and they were far
4 distant yet within reach. And when
3 she asked: “Can you help me?" the
| sun gave her a pair of enchanted
5 shoes which would enable her to
44| croas the sea of lce and climb the
. glass mountain, and an apple which
g8 ghe was to break open only when
her trouble was beyond all help.
= A long and wearying journey
STEGrIE]] she had of it and before she had

i well reached the summit of the

i glass mountain she was tired and
faint and bedraggled, but she re-
strained her hand from breaking the fruits for. fear
of worse difficultles to come. Footsore she was
from the travelling and heartsore from the loneli-
ness, and It was often enough that she thought of the
village behind her, but not so often as she thought

of the Brown Bull of Norroway. At long and at last
she found herself at the edge of a great city at the
very top of the mountain, wherein all seemed busy
beyond all telling and occupied with who knew what.
No one of them was there that took the smallest not-
s of the ragged princess, save only one maid who
was sorry for her and took her into her house,
“Shame It is that your clothes be so ruined,
child, * she said, *“for tomorrow is a festiv-
al. Our queen I8 marrying a young strang-




the street, for the royal procession was passing by.
And, seeing the flower-crowned prince-to-be in a
royal chariot, Golden recognised her very own hus-
band. As he passed, his eyes rested for a moment
upon her and a puzzled expression crossed his face:

yet it was clear that he.did not know who she was.
The princess was filled with a great sadness at his
forgetting her, and was near to regretting her long
and wearisome journey, but remembrance of the
three enchanted gifts filled her with hope.

She broke open the plum given her by the wind,
and within was a wonderful robe woven of gentle
summer breezes and trimmed with soft birda® fea-
thers. She put on the robe and went to the palace.
The queen of the city saw her in the courtyard and
was filled with a yearning desire for the robe,
wishing to have it for ber bridal gown. But the only
price which Golden would accept in return for It was|
a promise that she should that very night be allowed
to stay alone with the queen’s future husbhand in his
chamber. The queen, since she must have the robe,
must agree, but she gave the young man a sleeping
draught so that he would not waken.

Golden, all unsuspecting, entered the chamber
of her sleeping husband in hope and eagerness. She
sat down beside him and tried to wake him, singing;

Brown Bull of Norroway,
Long have I sought for thee;
Brown Bull of Norroway,
Wake and return to me.

But on he slept, and all attempts to rouse him were
in vain and when at dawn she was compelled to
leave, her heart had been cold with despair had she
not the two frults to give her hope.

She broke open the pear which the moon had giv-
en her and within was a robe more beautiful than
the first, woven of silver moonbeams and trimmed
with mother-of-pearl. All happened as before, and
the queen delayed her wedding to the morrow In de-
sire for the robe and gave the princesa’s husband a
sleeping draught in his drink. So Golden once more

was cast down with sorrow.
It seemed that the third night she would fare
no better than the first and second, yet Golden

»

broke open the apple given her by the sun, 4&5;"'@1. 3
)

and within was the most beautiful of all B -
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the robes, woven of radiant sunbeams and
trimmed with glittering gold. All went forward as
before, but this time the queen’s wicked trickery
was thwarted. For the husband’s manservant

had overheard the princess’s singing and told his
master of the strange and beautiful malden. In cari-
ogity to see her, he poured away the drugged drink
and pretended to sleep as before. When Golden

sang again:

Brown Bull of Norroway,
Long have I sought for thee;
Brown Bull of Norroway,
Wake and return to me.

it was as though a veil was lifted from his eyes and
his mind, and he knew her. As they embraced, with
a delight and a love they had never felt before, the
husband said: "My wife and my mistress, I do not
lmow how I could have thought to marry another.

But I fear the queen of this place, for she is clever
and jealous and most mighty, and she will by no
means allow me to leave. * * Have no fear,” Golden
answered, “for I am with you. "

Even as they left the chamber hand In hand, the
queen appeared, and her anger seemed fit to shake
the city to ita roots. She would keep them as slaves,
she said, and there was nothing she would not do to
them [f she were to be belleved. But Golden was un-
afraid and stood firm, her husband beside her, and
when she looked the raging queen directly in the
eyes, there was nothing to be seen but a bundle of
sticks. Golden picked up the bundle which had been
the queen and threw it into the fire, where it turned
at once to a pillar of bright flame, and was gone;
and as it vanished, so vanished the whole of that
bustling city atop the glass mountain.

S0 It was that the princess returned with her
husband to the valley of her birth, and the lonely
wanderings of the Brown Bull of Norroway were end-
ed forever. For more years than I know how to count
they lived In peace and happiness in the valley, and
if they are not gone, why, they must be there still,

CALENDARS
FULL 13-month calendars for this year are still

"‘ avallable at £1 post free. Half-calendars running
ﬁﬁ 18 from Autumn until next spring may be bought at

75p. For £1.50 we will send this year’s full
calendar now and next year's at New Year.
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| BOOK REVIEWS

Addressing various problems which confront maids
In the modern world — ranging from depression to
the mechanisation of childbirth — the author realis-
ea that we cannot regard modern conditions as nor—
mal; that we must compare them to those of Integral
traditional socleties where depression scarcely ex-
Ists and where both mald and man have their place
In the scheme of things. She Is able to criticise the
poverty of the modern pseudo-splritual feminiat
ealts with their body-centred emphasis on seax, men=-
struation etc. She Is able to dlagnose the disease of
the profane world as a symbolic and spiritual bank-
m:tcj":

We are impoverished by our lack of ritual, but
we cannot create it artificially... everything from
‘bat-mitzvahs® to ‘witches’ covens’ have been
suggested to fill the ritual gap. But bits and plec-
es of ritual... like the remnants of oceult prac-
tices and orlental religions that filter through In-
to our society, can never provide for the same
integration of the individual into the world as does

_ 2 total systemic religion”.

Yet she does not appear to hold such a religion her-
self, nor seriously to suggest that anyone else
should.

She points out continually that modern soclety 1a
at a loas in the face of old age and death (and, in-
deed, of all the major transitions of life) because of
its this-world-only totalitarlanism — an organised
stupidity which paralyses maid in the face of death
and forces a cruel sense of redundancy upon the old.
Similarly:

“birth. .. like its opposite, death, suffers from a
lack of religious or ideological framework. It has
become almost impossible for a woman to make
sense of It as an experience without this over-
-arching framework, so she has latched onto bits
and pieces from everywhere, clutching at psycho-

UNANSWERED
QUESTIONS. . .

The MaTaken Body
Jeanette Kupferman, Robson Books, £5-25

THIS I8 A bleak book. It Is bleak because it faces the modern world hon-

| estly, yet without any understanding of the Truth which might cure it. It is
pervaded not only with a sense that “something Is rotten In the state of

the world™ but with a fair judgement — at least in part — of what I8 rotten.

sexual theory here, Leboyer there and body
awareness somewhere else, and finally her sur-
render to the needle and the knife. New aymbola
have been found, but because we live n a frag-
mented soclety (a plural soclety) they are doomed
to fallure ™,

Yet no solution I8 offered. And on “sexual equality™:
“The women's movement has tried to persuade
women to come on over into the mainstream tech-
nological culture. The family, for example, trad-
itionally always provided the greatest bulwark ag-
ainst an overly institutionallsed, bureaucratised
world — women are now being persuaded that in-
stitutionalised ‘day care nurseries’ must take
over from the family, as must the ‘real” work of
the factory from the ‘unreal’ work of the home.
When women become technocrats, then we are
surely doomed ! ™

Well sald. But what is the alternative? It would be

“retrograde” , we are told, to oppose technology

(note how the myth of "progress™ pever fails to par-

alyse its victims); so woman must remain the ‘eter—

nal outsider’, a mere ‘marginal’ on the fringes of
male society. These are her words. The best to be
hoped for ls that woman shall hold her ground and
continue for a while as a diminishing casis of sanity
in the ever more apirit-less and inhuman male world

of outs, bolts, bombs and computer-tape. It is a

bleak book, for no real solutions can be offered. The

dreary, dis-spiriting world-view of late patriarchy

Is criticised but it cannot be rejected. Without the

Truth, there is no solutlon. The author does not have

the Truth, but at least she faces the facts. Yet in a

strange way, the book is a testimony to the Truth;

for it depicts a tortured world, a scarred and wound-
ed world, a world rent apart by a gaping emptiness:
an emptiness shaped like the Truth,




... Unquestionable Answers

Ancient Beliefs and Modern Supersititions
Martin Lings, Unwin Paperbacks, £1-95

IN AN AGE when everyone Is entitled to “her own
opinion® on all religious and philosophic matters
(but not, of course, on matters of "sclentific fact”,
because they are “real™), it Is inevitable that there
should be a flood of books making out a case for ev-
ery conceivable notion, however absurd It may be.
This is the loglcal corollary of the “sclentific” men-
tality. If there.is no absolute knowledge, no true
philosophic eriterion for judging any given hypothes-
is — If all that |8 necessary In order to “prove” a
theory is to amass factual evidence, then we will
find — since the same facts can lend themselves to
innumerable hypotheses — that every variety of not-
ion will be held proven by larger or smaller groups.
We will have Evolution, the Hollow Earth theory,
Freudianism, Sclentology, Marxism, British-Israel-
ism, Democracy, Progress, and the bellef that Jes-
us was a mushroom. The difference between Darwin
and von Dinlken ls one of degree rather than of kind.
The human form came from monkeys; human culture
came from little green aliens. Both notions are bas-
ed upon evidence; evidence which has repeatedly
been shown to be false or misinterpreted. Refutation
has never had the smallest effect upon bellevers.
The only reason why one is belleved widely and the
other is not is that one satisfies the emotional and
ideological needs of a certain type of materialist
eivililsation while the other satlafies those of only a
handful of cranks within that clvilisation.

Anyone who reads many modern books upon the
deeper Issues of life will inevitably end up with a
headful of assorted notlons, often mutually contra-
dictory, picked up like goods In a supermarket.
After this process has gone on for some time, she
will often be quite Incapable of recelving any defin-
itive truths, being loat.in a wash of relativistic
“opinion™ It Is for this reason that public libraries
can often be a public menace.

Under these circumsatancea, It 18 refreshing to
gsee a book issued by a popular publisher which re-

jects all emplirical speculations and puts the modem
world and all its notions under scrutlny in the light
of the metaphysical wisdom common to every trad-
itional elvilisation, matriarchal or patriarchal, up
until the aberrations of the last five hundred years.
Numerous modern superstitions are examined, from
evolutionism and the myth of progress to the child-
ish obsession with such *achievements”™ as space-
flight, and the illusory belief that they can bring any
worthwhile knowledge of the real nature of the cos-
mos. As the author writes:

“If It be reality that is wanted — and realism is

supposed to be one of the ‘Ideals’ of our times —
let it be admitted that the space rockets rise from
a world which is In fact starved of upward move-
ment upon all higher planes, a world dominated
by an outlook which is In many respects abysmal
and at the best utterly flat. *

The decline of the human Intellect is carefully
traced through an examination of the ‘development’
of languages — a subject in which the author is
something of a specialist — showing how the bulk of
humanity has now arrived at a condition so puerile
that a system of mere physical cbservations and ap-
plications can usurp the unqualified title of “sclence”.

This book, however, Is not like the one reviewed
above, It does not merely depict the abject state of
the modern world without fully understanding it nor
knowing what its antidote might be. The author does
not merely compare the modern aberration with in-
tegral traditional forms of soclety which ®somehow

~ seem to work better”, but lays bare its ignorance Iin

the face of the pure Intellectuality of traditional doc-
trine. In truth it is the technocrats who are unen-
lightened savages; it 8 our ancestors who — howev-
er degenerate the later patriarchal ages may have
become — still possessed a wisdom inflnitely super-
ior to that of modern industrial-materialist “civil-
isatlon”. Most certainly there la a solution to the
crisis; but it is one which must necessarily be *ret-
rograde” to a degree which Mistress Kupferman
could scarcely begin to contemplate. As a {irst-rate -
anti-toxin, this book is highly recommended.
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western family of languages (tag, jour, dies, diugh,
&y, eto. ).

In later patriarchal versions, the “modifled”
Sorm of the Name (the form which designates a god,
rather than God) has always been assoclated with
Besming (Jupiter, Dyaus-pitri, Zeus etc.); while,
= the original matriarchal form, Dyana has always
earried a bow and discharged arrows which are
closely related to lightning-bolts. Lightning, which
streaks from Heaven to earth, is the “messenger
of Cod”, yet It |s eminently an Instrument of dest-
ruction; for the divine (Diw-ine) message Is that
the “seli” — the illusion that ‘1’ exist in distinction
from God — must be annihilated.

Dyana the Huntress is the Spirit tirelessly pur-
suing the soul. Her arrows are shafts of love which
will slay her in order to make her one with Her. The
divine Archer and Huntress has a mirror-image in
the perfect human archer and huntress*; the archer
of the “single eye” and of unerring “straightness”
{“The Symbolism of Archery”, TCA 13) — the soul
who makes direct flight into the Heart of the Spirit.
Ewvery earthly hunt** (in a traditional civilisation)ls
& conscious expression of the hunt of soul for Spirit.
~ ¥et, since our very existence ls dependent upon

Dea, this bunt can only ever be a reflection of the
Divine Hunt. Expressed exoterically we say "I can
seek God only because She has given me the grace
to ssek Her”. Expressed esoterically, we may say
that since God is the one true Self, She, In every
bunt = ln truth seeking Herself; for the huntress

. NCRESS

. ] IN THE EVERYDAY language of the British matriarchal commun-
' ities, Our Lady Artemis is known by a variety of different names,
depending upon which region is in question, ranging from Jayas to
Dyana or Diana (the latter, although following the modern English
gpelling, is always pronounced Dee-anna, or Janna); yet however dif-
ferent they may appear, they are all forms of a single word - the most
fundamental word in the western language-group. It is a form of what, in
Latin, Greek, Sanskrit, all Celtic and most modern European languages is
the primary designation of God. The word * Goddess' Is also unknown In

for God is known always as Dea, Diu or Diw. As the essence of
light and supporter of existence, She has given us the words for ‘day’ in the

and the quarry are one. This is made clear in the
stories of the human manifestations (yerthings) of
Dyana, In which She becomes the perfect human
archer in order to seek Herself ag well as to lead
other human creatures upon her path. Ultimately
the two activities are one and the same, for all
creatlon is but the ‘play’ of God, Who has *laughed
all the world Into being®.

This perapective is a little difficult for us fully to
grasp — nor is there any real need that we should do
so. All that we need fully realise is that the divine

-*game’ is a game of love; that our Lady wants only

to find us, to save us and to take us to Her Heart.
As an old prayer says: “Of mine own aelf I can ac-
complish nothing, only so far as You are acting
through me”™. She must hunt for us In order that we
may hunt for Her; yet we must hunt for Her in order
that She may find us.

* The term "bull’s eye’ for an archerytarget reflects thia
duality. The significance of “hitting the bull® withthe ar-
row,/bolt |8 made clear in the commentary on p.16. The
alngle eye I8 the mark of the archer, and also of the solar
nature of Primordial Mald. The bull almed at is thus also
a hunter/archer as well as a reminlscence of the fact that
the true Target ls the sun (see * The Symbollsm of Arch-
ery”, TCA 13).

** The word ‘hunt’ g related to both ‘hint’ and ‘hit’. ‘Hint’'
is an idea closely related to ‘clue’: a ‘thread’ leading back
to the Bource Herself (the chapters of the scriptural Teach-
inga of the Daughter are called ‘claws’). The slgniflcance
of ‘hitting" Ia related to the symbollam of archery (TCA 13).



