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buildings' sectional characterisfics) as it affects the ordering of
them.

The work is about the land's surface (hence its orientation to the
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activities and the connecting linkages servicing
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PARIS
at the end of the 20th century is a city where there existsmany strata of history. Present is the Carlesian grid
of ancientRome, the labyrinthine network of sireets from the middle ages, the ambitious formal axial planning
of the 19th century, and the modern city with it's network of high speed transportation systems.
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o A 100 meter by 600 meter §pace carved or erased from the site acts as a
major OraniZO‘UOﬂG‘ gesture-a "gOSh“ in the site GQUO‘ in intensity to that ot The Wall and its’ p@r(]HeI space.
Tracing Time and\History, the proposal reconnects East and West and facilitates a new park between the
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"The old English word travel/ was originally the
same as travail (meaning trouble, work, or
torment) which in turn comes from the Latin
tripalium (a three-staked instrument of tor-
ture). Daniel Boorstin

Tourisms: suitCase Studies
Elizabeth Diller + Ricardo Scofidio

In distinguishing travel from the medi-
ated and consoling experience of com-
merical tourism, Patrick Fermor pre-
dicts that in killing the thing that it loves,
tourism will become so hellish that it will
start to resemble a quest for a new kind
of strenuousness and perhaps return
full circle to the idea of travel.

In a time of rapid cultural assimilation in
which mobility is replaced by the "abso-
lute speed" of telecommunications,
travel curiously remains a highly valued
activity. However, intoday's travel/tour-
ism, relations between bodies, geogra-
phies, histories, and technologies have
reconfigured.

In the conversion of site into sight, the

sightseermust pay for his optical pleas-

ure. His desire for authenticity, for ex-
ample, in the case of the historic site, to
stand on the very spot the general fell,
to occupy the actual room in which the
celebrity slept, to see the original
manuscript later drafted into law, is
fulfilled through a construction of site/
sight representations in which historic
time may be petrified, reenacted, or
completely fictionalized. Some con-
structions of tourism overtly act as time
machines thrusting us backward and
forward through the present.

The tourist's accountability toward the
authentic experience resides in the
souvenir and the snapshot, both irre-
ducible pieces of portable evidence of
the sight having been seen. As the
ultimate authenticating agent, the cam-

era collaspes physical distance into the
space between prescribed photo op-
portunities. Within that shallow space,
tourism displaces the unsightly into a
visual blind zone while freely trans-
planting attractions from donor sites
into  the reconstructed visual field.
Onto this altered geography, tourism
disperses the location of origin, the
home, as a way of domesticating travel.
"You'll feel right at home", is the reas-
suring advertising slogan of Caravan
Tours.

Contemporary travel/tourism, parallels
our new sensibility engendered by tele-
technologies. It engages in a highly
structured yet delirious free play of
space and time in which our stability is
simultaneously assured and thwarted.

As a traveling exhibition, the show's
mobility parallels its theme. The exhibi-
tion travels in fifty identical Samsonite
suitcases, the suitcase being the irre-
ducible, portable unit of the home. In
addition to transporting the contents of

the exhibition, the suitcases double
as display cases for the exhibition of
their contents.. Further, the exhibition
accepts it own role as attraction, im-
plicating the museum as a complici-
tous agent in the tourist trade.

Beds and Battlefields: Two types of
attractions feed on the tourist desire
for authenticity and his abiding inter-
est in the legacy of heroism. The
vacated bed of the popular figure
and the vacated landscape of the
soldier are both imbued with
"presence " however, presence that
replaces immediacy with systems of
representation.

The bed is the most private site of the
body's inscription onto the domestic
field. The tourist/voyeur, only permit-
ted to peer through the door frame,
confirming the official postcard view,
is priveleged to an enshrinement of
the ordinary. Each artifact placed
inside the sanitized field of vision is a
marker that plays a precise narrative
role in the embodiment of that public
figure.

The battlefield, an otherwise undiffer-
entiated ground, becomes an ideo-
logically encoded landscape through
the commemorative and hortatory
function of the marker. As the marker
inscribes the war onto material soil, it
becomes the sight. Directed by a
system of markers, the tourist/strate-
gist participates in a reenactment

of the battle by tracing the tragic
space of conflict by foot or by car.

The construction of "aura" by the in-
stitution of tourism puts into motion a
complex exchange of references be-
tween the sight and its supplements,
in which the tourist, craving unmedi-
ated vision, may no longer need to
distinguish one from the other.

tourist $:
36
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1 CA: William Randolf Hearst's Bed, San Simeon State Historical Monument, California 1919-1947
2 FL: James Deering's Bed, Vizcaya Museum and Gardens, Miami, Florida 1914-1922 i i

3 NY: Theodore Roosevelt's Birth Bed, Theodore Roosevelt Birthplace, New York, New York 1858 Iead artluary and horses for battle formatlon
4 TX: Alamo Reenactment on the set of John Wayne's movie of 1959, Alamo Village, Texas

S MA: Annual Renactment at Bunker Hill Monument, Boston, Massachusetts

6 NJ: Delaware River , Washington Crossing State Park, Washington Crossing, New Jersey 1776
7 IL: Ronald Reagan's Boyhood Bed, Ronald Reagan's Boyhood Home, Dixon, lllinois 1920

8 MI: Henry Ford's Bed, Greenfield Village, Michigan 1860

9 PA: Gettysburg National Park, Gettysburg, Pennsylvania 1863

box, assorted model components

scanned suitcase (typical battlefield) radiograph ima

lid support/target line (30ft)
glass clips and screws

assorted hardwar

10 GA: Chickamauga and Cattanooga National Military Park, Georgia 1863

11 Hi: USS Arizona Memorial National Monument, Pearl Harbor, Hawaii 1941

12 NV: Liberace's Bed, Las Vegas, Nevada

13 NC: Thomas Wolfe's Bed, Thomas Wolfe House Museum, Asheville, North Carolina 1883

14 AZ: John C. Fremont's Bed, John C. Fremont House, Tuscon, Arizona 1860

15 CO: Margaret Thatcher's Bed, Rosemount Victorian House Museum, Pueblo, Colorado 1893

16 OH: Thomas Edison’s Birth Bed, Birthplace of Thomas Edison, Milan, Ohio 1847

17 MD: Antietam Battlefield National Monument, Sharpsburg, Maryland

18 MO: Harry S Truman's Bed, Harry S Truman Historic Site, Independence, Missouri, 1919

19 WI: Barly Settler's Bed, Old World Wisconsin, Wisconsin 1865

20 LA: Fort Jackson, Triumph, Louisiana 1862

21 VA: Thomas Jefferson's Bed, Monticello, Virginia 1766

22 SC: Fort Sumter National Monument, Charleston, South Carolina 1861

23 KY: Perryville Battlefield State Shrine, Perryville, Kentucky 1862

24 AL: Horseshoe Bend National Military Park 1814, Alabama

25 MN: Sinclair Lewis' Bed, Sinclair Lewis Boyhood Home, Sauke Centre, Minnesota 1885

26 NB: Homesteader's Bed, Homestead National Monument, Beatrice, Nebraska 1867
27 WA:Steptoe Monument, Rosalie, Washington 1858

28 TN: Elvis' Bed, Elvis Jet, Graceland, Memphis, Tennessee

29 IN: Benjamin Harrison's Bed, President Benjamin Harrison Home, Indianapolis, Indiana 1875
30 OK: Custer's First Stand, Washita Battlefield, Cheyenne, Oklahoma 1868

31 OR: John "Father of Oregon” McLoughlin's Bed, McLoughlin House National Historic Site, Oregon City, Oregon 1850
32 CT: Mark Twain's Bed, Mark Twain House, Hartford, Connecticut 1870

33 NH: Franklin Pierce's Bed, Franklin Pierce Homestead, Hillsborough, New Hampshire 1804
34 AR: Pea Ridge National Military park, Arkansas 1862 halogen lamp

35 |A: Herbert Hoover's Bed, Herbert Hoover National Historic Site, West Branch, lowa 1874

36 ME: Frontierman's Bed, New Sweden, Maine 1870

scraped mirrq'

37 NM: Trinity Monument, Trinity Site, New Mexico 1945

‘M"Dsandnqh

38 UT: Brigham Young's Bed, Beehive House, Salt Lake City, Utah 1854

39 KS: Dwight D. Eisenhower's Bed, Dwight D. Eisenhower Center, Abilene, Kansas 1946

40 WV: Harper's Ferry National Park, Harper's Ferry, West Virginia 1862

la(te

41 MS: Vicksburg National Military Park, Vicksburg, Mississippi 1863

42 |D: Nez Pierce National Historic Park, Spaulding, ldaho 1877 Iamp Su ppOl‘t bracket

G

43 VT: Calvin Coolidge's Birth Bed, Calvin Coolidge Birthplace, Plymouth Notch, Vermont 1872

44 RI; Samuel Wilbor's Bed, Wilbor House, Barn, and Quaker Meeting House, Little Compton, Rhode Island
45 WY: Fetterman Battle Monument, Wyoming 1866

46 DE: Henry Francis Dupont's Bed, Winterthur, Delaware 1926

47 SD: Big Foot Massacre Moument, Wounded Knee Battlefield, Pine Ridge, South Dakota 1890

48 AK: Sitka Historic National Park, Sitka, Alaska 1804 post 4 rd clip
49 MT: Custer's Last Stand, Crow Indian Reservation, Montana 1876

steel backing support bar

50 ND: General George Custer's Bed, Custer House, Fort Abraham Lincoln State Park, North Dakota 1873

wiring for lamp

aircraft cabl*

N

*not detected by x-r §
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Augustine

50 Themﬂdbabook:hswmswysalhome

ND reads only one page.

Paul Theroux

siihagicine il
T T r—

bouncing back bigger than life to tell the story

" travel book Is the opposite, the loner
of his experiment with space.
i RN

¥88 is a traveling installation

: tr:mr Mildred Friedman;

Foundation for
Arts, and Helen and Kim
Pining was generously
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wished to study the book Yetsirah Then a heavenly voice
him alone. He went to his father Jeremiah. They busied
themselves with it and at he end of three years a man was created to them , on whose
forehead stood EMETH...Jhe created man said to them : Reverse the combination of
reated ] and erase the ALEPH of the word EMETH from my

lettera [ by which he was
forehead-and immediatel} he fell into dust.” Rabbi Judah, the Pious of Speyer.

3 Golem Legend: "Ben Sira

t of civilization leads to depravity and corruption. How
went forth: You cannot make

7 Between the atates of savagery and civilization there is
& humanity has been achieved, and corruption atill
| constitution which will foster in the modern world
f early times.” Jean Jacques Rousseau,

1 “And yet the the developmen
then is humanity to be possible
thd simple human community wher
lies\ahead. We must find the politica
the donditions of simple human community o

rae on che Origin of Inequality Among Men

A Dog's View of Televisi
0 e eV]. 81 On es, “A boy from Epidaurus. He suffered from stones and slept in the inner
sanctum \He dreamed that the god was standing over him and asked him: “What will 4 "This is one of the sixteen similes illustrating the illusory nature of the physical body,
you give ne if I make you well?" He replied: "Ten dice". The god laughed and said that such as : it is like a mirage, like clouds, like the moon reflected in water, like the illuliu-;
he would rilieve his condition. When day came he left and was cured.” See Nietzache produced by magic, like the substance of dreams, like the reflection seen in a mirror.”
"The Doctrine of the [llusory Body", The Yoga of the Six Doctrines. i

Post Christian” Easence: Nihilism. Ditten Bergel, Sylloge.

11:00 P.M. Living Room

m.c. hero. silhouette to window,

male form. ¥ .
fashion to life. mythical choice. Sexuality.

natural man. stomach guard. pogt
~christ
THas

Metaphysical angle of 6%2° divested of transcendence

describes the triangle of the two missing apices

the Three become the one:  Panserflug
Panserspreng
Pansermine

Facade Writi S
%, ‘ Upwardgazing sign of certainty - smiling Farbenwerke

"o Kylix, o Antony of Padua'’ having passed through the
indifferent precincts of the elemental embrace (it's
as easy as breathing) and hearing

His selfsame shreik

Spoken back at him by the wind

: : DL (Daniel Libeskind): (puppets) di
ﬁ' Seci'{(i:t Conversation w1th. Jess? Reiser, JR (Jesse Reiser): Visibl(g, fl};;lizalfg.a;{aletprfo iram?l
imself. Conducted by Daniel Libeskind DL: Paradoxically mutable? i

Annotations on the 19 exchanges

Refers to the all ic g i i
fefor: to allegorical figure of Harlequin-guide to the ceremonies of worship and, like all ritual
d. . AU £ s tual, was in d
From Aristotle’s poetics: “ : remaining invariable . . . wi R e o
o Alites E(, u::;s,.’ (;1;3' (Ag::rl'rll);h:is) ralge(fi the l;lumbrr of dialogue and the indefu'li‘::l;(::;?b?ﬁf_’:'nd ?C(l;)r came the
: [ £ : a derived from the religi e l
of lglonysus. A smg!e actor the Hypokrités elevated b:.' :;‘]tgl(m ONe e anaht o
cothurnus, dressed in black or purple and with his face
(-_:n(]iz!rg;d by a mask shared the scene with the twelve
individuals of the chorus. The drama was one of the B “th
orges “the modesty of history”
y




5 "Melancholy, that is, black bile is something double: some of it is called natural by
s, but another part touches on burning. This natural type is nothing other than a
of the blood getting thicker and dryer. The burning type is divided, however, into
folir kinds: for it is produced by a combustion of either natural melancholy, pure blood,
bile, or phlegm.” Marsilio Facino, The Book Of Life.

7 The fourth Sabbath meal -disturbed (mentioned very briefly in the Talmud as the
¢ m of a single individual) which takes place after Havdalah, the prayer of division
tween Sabbath and weekday. Gershom Scholem, The Kabbala and Its Symbolism.

10 Compania-In-Securus-: Unhappy group sharing bread.

13 From Greek: dynamis (power): In a general sense any world view asserting the
exiatenke of forces in things not reducible to matter in motion yet "in order” by the
tyrannyof a determinist ideology.

8 Pietra Della Vedovanza * The Stone of Widowliood “ because widows wear necklaces 11 The contact between a seal and 5 imprint.- See Duchamp's entry in the Inframince
ade of garnet beads, and hair pins ornament#d with garnets. Wallis Budge, Amulets notes;” The difference( dimensigrfal) fetween two mass produced objects (from the 14 This is: “Causal Merit, which is; the fruft of charitable deeds, and otherwise known
651 fall “: If | am deceived, I exist. St. Augustine. "Leaning against the base of a and Superstitions. same mold)"is an infrathin whén the/maximum precision is obtained.” Marcel ap temporal merit; and Resultant Merit, which arises from super abundance of Causal
Or S column, a slyly smiling elderly women, personification of Duchamp, “Inframince”. Merit, and otherwise called Spiritual Merit. “The Ten Figurative Expressions, Tebetan
fraud, lifts a mask frpm her face. She wears a cloak decorated with many _maska, hasa 9 Gematria- H€b. "Ineffable Writing". ¥pga and Secret Doctrines.
goatskin over one shqulder and a fish net over one arm. She carries a fishing rod with
long line and hook. A ppotted panther sits at her feet. Before her are a bouquet of

12 Commodus Mercatus: The selling of hairpieces. tury. OP. Cit. 4
flowers in which a sndke is hidden, and two urns, one filled with water and the other

with flames.” Cesare Ripa, /conologia.

policy-

i = e 3
nose for fraud. sk qmguran e

e, Sexuality hand on head. Port ’ha,-ks aitling neutral : b Ouy,
ty blood a]cohol .08. on bm.rq- Eppolnet ﬂ)ght .~ g€ Bhlft compﬂny- e‘qdenc mOney and eXha r &% mmod)b t'\gﬂ\)e 3
' Ment With o s Y jngurance e, ba ustion, & eg market. gt in
5 glcohol- Biie ETievip, e pusin® tpy oy d thing, & - e i €Mergence of man,
g With w; O A = : X ] '
R = job exhaustion. Sttey. %, pushed off cliff. & ate.

War
elgb ¢ ]Os
8,

_ The wind never stayed

f trans - : ; 57 % -7 — ~ S on the skin until
ng apiccs_:dencg 3 = ‘ 3 - _ : ; Area Rule (Whitcomb 1952)
b \ e ' . : B
;nL:—gn | ._ Wil L . A 3 & | Vertiginous mirror of divided remains.

gl : : : ; Y : Met us on a cabbage field in Pankow
Nine ; £ .
AU 7, ; 3 = four minutes and seventeen seconds later.

“ i/ _ ] The Fall

ng Farbenwerke ““

15 s
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Upwardstanding magazine bearing the ancient pattern

(we faced Louis’ bunched pikemen at Siracourt) narrow
defile

The Englishman who would have compared

N

AR O

Vot !“‘n \ ) s ~ them to organ pipes. He wears the WiihelmHerget
.‘.':.';"l AR GERMAN TRAININ blue serge with the top button left unbuttoned. NIGHT FIGHTER PILOT

He describes it as.
Monad

\
\

ame shreik

:  Pose of hierarchies?? DL: The classical is a foolish (completion),” but they, too, used
JR: Serrated language. Access.* sigils of a...
DL: Two? That begs the process... JR: Bringing, attempting, knowing is the pus.
,under-, JR: ...therefore anachronistics® provided the list and effort DL: Pus™ This seamless something or instability described?
broken... JR: Suggested process and possession of fissures, like actions
of proximity...°

3 From the Basilides: elaboration of the descendence of the 4 Re: Mezizah—the word means a “gate post” or a “door-post™ 6 The radical transformation of ritual into histrionics therefore 8 Refers to the “semantic web” of sixteenth century resemblance
!uwer order from the highest principle in extensive and and was given to a strip of leather and was inscribed with susceptable to philosophic speculation . . . doubt the Eg: convenientia: a resemblance that becomes double as soon
Increasingly complicated genealogies—a kind of metaphysical verses from Deuteronomy and then attached to the door-post provenance of philosopher/fools. : : as one attempts to unravel it: a resemblance of the place, the
“devolution™ ending in the decadence that is this world. of the house. 7 Viz Rilke poem “evening” 1901 “an uneasy confusion of site upon which nature has placed the two things, and thus a

Jonas “the gnostic religion” 5 “Reality is always anachronous” Borges par-afin (Alchemy) words.” Pus (eiter) in High German or Materie (Matier) in similitude of properties; for in this natural container, the
that which has little affinity. - Prague “little quarter” German. world, adjacency is not an exterior relation between things,

Klaus Wagenbach “Prague at the turn of the century” but the sign of a relationship, obscure though it may be.

Foucault “the order of things”
i 1 -y %
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o s
21 Eighteenth Century outgrowth of the radical picturesque based upon the "Claude l/ { .;; ,"4’
15 Nietzache : Holding to the need for a " transvaluation of values: seems to have 17 “Badge of Shame’; Clitaral cover; Coin/de/chastete (Duchamp): "A prolongation Representing the lowest level of spiritual attainment-sensual man. Glasses” of the Grand Tour-to be used in order to make common, or demythologize, the g »f‘:" 5&‘0',,
regarded values both as constructed (fashioned) and yet subject t:ojudgemem.a of rming the pudenda of the nude in Etant Donnes. In this work the two “Moulds” form 19 Rere presence of the King. fl';f'y a"/‘ .
betler or worse. They rise in situations of resentment and power, but are capable of the (artistic) object and conceal the “Point of Sex” which in Etant Donnes will be the the / o '
creative transformation. Friedrich Nietzsche, Beyond Gmdpﬂ nd‘Euu “objective ‘and “vanishing peint Here the “voyeur” has no space for his agility and and .‘ ,k”«
2 y , Beyo a & the "demultiplication” of the image point will not happen The title of this sort of G- : b of Polonius, Shakespeare's, Hamlet. :‘ f
string ( Feuille de Vigne Femelle) refers by opposition to the fig leaf traditionally used 292 Curtain of Fools- see geath o . \
16 Hypostatization of Christian concept of Agape, or selfless love, held by the Christian for covering the genitals of male nude figures.” OP. Git. IL. \
community to be the chief value of human life.The pagan (Roman) contamination of 2 O iatic. “Taken to be the second Sefiralior firat departure ot ) \
Christian practice culminati the appropriation of the basilica as a secular/spiritual Tig- | . o PR ot eae e . ‘
mcmm—: e - 20 Archetypal comic duo. Assiduously gvoided by the Trogedian. “This is w:y the . ::tdhlr::l':"’l ei::]‘::;::fi?i:;;pzln in the ;ﬂmordial wmeb’:fp:;:'!sm;" |
tragic poet is 80 careful tolavoid anythirfg calculated to atcract attention &9 £he el Mothar" whilis the product but also the counterpart of the original point. Fertluadiy | |
18 Holy-Day-Com-Dominium: Proposed milefinial action of the Papacy in which the side of his heroes, No soorfer does amxgty about th'e body mamfesuuw{f thanh:he” o o the world seed through her emanstes the other seven pltancid e iy | .\
Pu::. nftm;lthe issue Ff;ngppropriau l?xli L]l declare joint sovereignty over an intrusion of a comic elemeht is to be fefired. Henri Bergson, Essay on "Laughter”. sl gfl;j A eicenact L 1 \I
undisclosed portion of the Eurasian contin | \I |
Ko\ .
. '\“1:\ 'tf}, \ w
men lies - N o i
sad ¥ hawaiian holida | \92" 5
: \ue- 1 holiday condo. i — 4
old fashion yg), few mat foul plan. no¢ emblem of dog stew. microwave emble, | | P »EM\}@‘ g
e, 8orr Y to d] ‘4 legs . o at A ! =
sturb wo‘men egs- :\‘:\0 tota] : n I‘P!I'df
E i ng range et | e TR
Rl Eaars. &bl exposing. emb)] seliverable o 80 emblem oo® Mg, ,  exercyclein garden. honesty, gre e rap #
: i o ; i ber O F A 7
eT- £ em. not \n¢ wllce_ tq UM th : s
pburg camera of happiness.  facade o 238 anoth ) rtain e whipped f )
: e cu P X
cnees® PP Pens door. O r women. W, sunglasses. jnsurance scam. ped cream, L g
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349

A majestic shadowed bulk sporting
Ventral
Rays
A
Bable
Tower (like)

Egyptian oboefixes, nacreous Mater, the earthbound
basometallic, outward yearning falseudonordic epiphany.
Replied M. D'Ossianic Aur if I'd . . . Mr. Goldbones
Hexogen(Al)ssance: The six sons born of Mercurius

Fulminatrix son of Oerlikon borne by Junkersbranded boy

Richard the eighty-eighth (O tante Otto!) Shortlivid hue
brighter

than the daystarstreaming needle inverted (the signs
are read differently this way) propped pilotied by the boy

DL: ...as would any apperance of a back or an idea...’
...mirrorlike continuity. A sibling mechanized'’ is the
most interference!

Inter-face! Lists of the simple only?...” Pattern?...
...would you serve? Would “Instability-out” ward off
failure?'

JR :

DL:
JR:

Refers to bronze figure in ‘theater for the occupations of
saturn’

Late hellenistic-conflation of the concept of the ‘deus BX =
machina’ with the hermaphroditic hypostases of Christ in his
descent through the spheres: “and he descinded with his dark
brother who brought trouble to this world.

See ‘klein group’ in mathematics.

Libeskind questions the idea that the exposure of instability in
the work (see shadow theater text) would prevent the failure
of a method based upon the experiential tautology of one who
gazes at his own eyes in a mirror.

DL: ...neither would accidents on their own!

JR: ..because is the mechano-mirror": inherently the interior ||
of retrospect.

DL: On another note, design for the figures, is it instead of

the plates? Or does it provide the ground? . the ontology!.- |H.r' iy

Dasein-ism'®. Closed. "l Iy
0

—t
e e

JR:

We see now, St. Paul says, per speculum in aenigmate, literally:
“in enigma by means of a mirror” and we shall not see i
otherwise until the advent of the one who is all in flames and
who must reveal all things to us” Léon bloy
“The labyrinth leads to a minotaur which is a mirror of birth’

and death, the deep and inaccessible point of all
metamorphoses.”

th‘)ﬁeskmd qus:stions the use of figuration as such—for it “sets
up l'he‘classmal opposition of flgure/landscape l'lgurerrrm;nd
Daselp-lsm:re: Heidegger. The ideological view of the S:elf :
experience” of existence—orig. mandaen gnostic. 5

“Death and the Labyrinth,” Foucault




24 Person who fails to engage in or complete, a rite of initiation, most often at puberty. 27 Figure of Castitas whose hand held behind her back grasps that of Pulchritudo- 29 In fulfillment theories of valuations, happiness, as a state of being somehow 31 “Tailed men always stimulated the imagination of travelers. Marco Polo found them
Clustitas the central figure of this ‘converting trind’ turna her back to the world and different from the sum of pleasures, stands as the end of life. Aristotle's view of in Sumatra, others in Borneo, Fermosa, Paraguay and New Guinea.” Rudolf
\appiness sets the pattern in this respect. Wittkower, Marvels of the East: A Study in the History of Monaters.

faees the beyond. Her glance is in the direction of Mercury who has turned away from

25 The tooth or ” Cusp of the Moon" as the feminine inverse of the solar unity. The scene and plays with clouds. Edgar Wind, Pagan Myateries in the Renaissance.

Emblem according to Neo-orphic theologians conforms to the dialectic of”

28 8000 1b H.C. high capacity bomb, type 47 pistol detonator.

32 Positivism: The notion that every science, and every society must pasd through
theological and metaphysical states and stages on the way to the positive pcientific
stage which is their proper goal. Auguste Comte, System of Positive Phildpophy.

30 Lurianic Kabbala: the last reflection of m Kadmon, who makes his appearance
in the lowest form of "making” (Asiyah) as Adam, the first man of genesis. For Adam

still fly,and was by nature a purely spiritual figure, a Jgrea{ soul” whose very body was a spiritual
‘combination subatance, an eternal body or body of lightf OP. [it. 7.

plate and self-sealing gas tanks enabled it
its six Browning fifties were a far better we

absorb a hail of enemy fire
ns system than the Ze

] 6/‘90‘{_ 3
rug % = igh kl E Song \egs- %, get free on technicali®y-
4 o o _— a. e wonder a = light sparkle. 1 anq dﬂ"gb oy gio™ e//e time for you.
= ] dy center. e 00 tomac . jer : 2 a )
emble™ pi’:ﬂltloal 800 Numbey! emblem of the kennebii f toot, \#‘w :? e : emblem, wor\d P ;nl favorite color- w{\\ﬁ\- make the Chm:ﬂetﬂ Cbtaxi whee %%o'
the whj dult- P sh ties drill embler <7y an i Prom; alieng, s n hone. ¢ ;. Maat gheiy
hippeq CTean P?‘e“do - 8iiatea’hingght 6 wild cats guns. ' bebfnd ba onde’ * Waff) Miseg of ha'ppin i TN nael SOITY. bottle . ng ell’s &oing o
) . Ts = C. = es 3
JaJQJ'/ a O?en o Stumd Nick na 2 bus changes into pedestrlan-

Prince Sayn of Wittgenstein, nephew of the philosopher.

Sleeps the soiled Son unter kreuz emblazoned coverlet

surmounted by scarlet hued inseminating lines of
comportment

aimed the hollow steel bolus* at Levi/Nathans belly (boys

birthing box, is buried.

Liebstandardts structure the hysterical matrix ( oh Mother!)

Tied together at their necks and ankles and carried

aloft still clutching the melancholy black paper fascia

DL: “In” was regarded by an obeserver who gapes down..." DL: ...necessary for an Un-project...a “double’s work™" that
e interior  JR: ..lest gaps drown! That was really in! faces look with meanness®...

DL: Objects: a plate, sad factory making manners,'” prescient JR: ...olten a bout or a unsuccessful inning is desirable!
ead of characters, S-shaped toads... DL: Deferments establish rather of themselves: a cameo that
ontology?- JR: ...thal’s an aspect (root).'® Naives construct in two’s in abides by the work...”!

order to break any latent softness... JR : ...again the service plates that...

16 “In” a skylight for plunging into the true abyss which is mans 17 19th century bourgeois comedy of manners as the pathetic 19 Gemination—“Finnegans Wake’ James Joyce actors and of ordinary pfople. But at least my success was
it “sets soul. The terrifying immensity of the abyss of the firmament end of the Renaissance ‘theater of perspective’—subsequently 20 Minotaurlike; writer Raymond Roussel’s talent for enormous and complete.
ground. i5_ an illusion, an outward reflection of our abysses, perceived brought to the limits of positivity in Roussel. impersonation: “] experienced lhe.&-eling of success only ; See als_o_J'fmus Myth of doorways and lhrgshulds. :
“elf “in a mirror” Léon Bloy 18 Support or Maladhara Chakra “the seat of the serpent power” when | sang to my own accompaniment on 1_he piano and 21 Baal-divinity, the possessor o_f a place, object, or article, but
tantric yoga. above all when performing the numerous imitations | did of not of a person; polydaemonistic

e -e




33 Christ before Pilate,

: o I
39 "Judas’ betrayal was not accidental; it was a preordained fact Whifhhuiu s o 3
1. “n Lombard warrior who, during the siege of mysterious place in the economy of redemption... The Word, when it wa -‘ ;}1 i;’. p
3 ctulft; "a Lom L P #
36 "...The confession had priority over any other kind of evidence...Through the 38 Refers to the barbarian Drot “.”d,ed defending the Roman city he had previously passed from ubiquity to space, from eternity to histary, from limitleas Satisfacty | 4 ;’f
con on, the accused himself took part in the ritual of producing penal truth. As Ravenna, left his com pnm'ﬂna E.Wi‘u.vmn" and there he sees samething he has na:er change and death; in order to correspond to such a sacrifice, it was '
- 5 e canfessing 8 ...This ttacked...The wars bring him to hose multiplicity is not that o
| 34 Treason: A medievhJaw put it, the confession renders the thing notorious and manifest a 3 » sees a whole who
| ]uw The personification of Treason is a man dressed in fantastic armor, who double amBiguity of the confession (an element of proof and the counterpart of seen before,or has not seen fully...He se
| enaircles a fair-haired youth (with his right arm grasping the youth's shoulder), while reliminary inYsgtigation; the effect of constrainta and n semivoluntary transaction)
‘ hiding a dagger behipd his back.. The master imparts to his pupil false teachings; i 7 .
‘ therefore he pays withNyjs life as he deserves.” OP> cit 6.

explains the two gr

disorder; he sees a city, an organism com posed of statues, temples gardens, rooms, man, in representation of all men, make a sacrifice of :
' P
Y

ry

BN nature, Juday - |
was that man. Judas, alone among the apostles, sensed the secTet, d'ivim“"dﬂn-& \
icati I : The Word had been lowered to mortal conditjon: \
aces. None of these fabrications ( intent of Jesus. The Wo ondition; Judag, g g, .
menns used by classical criminal law to obtain it: The oath that amphitheaters, vases, columns, regular and n:ehn B‘Lm as we now would be by a Word, could lower himself to become an informer (the worst ¢ri; ﬂ:'i‘n ;:.“ \
the accused was askeda make befare hia InterTogatory(and therefore undav; thrsat of Know) impress him as beautiful; he 1;:0;;1’;; nn)l' fathom but in whose design an and reside amidst the perpetual fires of Hell. The lower order is Mirror i&:ﬁm ‘! I‘.
| perjury before both human nqd divine justice; and, at the same time, a ritual act of complex mechanism whose purpose Perh it is enough for him to see & single the forms of the earth correspond to the forms of Heaven; the g, '\% ‘x
commitment.); judicial torture talgysical violence to obtain truth, which, in any case had immortal intelligence might be ‘?mn%d'm:ri::t'emn! Roman letters. Suddenly he is chart of the incorruptible constellations; Judas in some way flects Jesys 'H.'hn.' I‘ \
H then fobe repeated before the judgdaygs a “spontaneous” confession, if it were to arch, with an incomprehensible Sition the City. He knows that in it he will be a dog, thirty pieces of silver and the kiss, hence the suicide in or ey \
'8 constitute proof.” Michel Foucault, Dischajine and Punish. blinded and renewed l;_ly this re“[]:“'m'm unders.tand it. but he also knows that it is
| § he will not even begin 7
| a child, and that
ount derives from Samuele Morison, breaking the Bismarks Barrier
1

,54-56, supported by Craven and Cate, the army air forces in WWII, vol.

IV (Chicago, 19§0)146-150, both of which draw on Japanese as well as U.S. sources,
ime listed 22 vessels destroyed or six more than com
res were made official in Gen. McArthur's comm
d Gen. George Kenney. In his book Gen. George
flicting estimates of air and personnel losses a
ts of action affecting this narrative.

AAF reports at th)
entire convoy. These'
the fiction was perpetu:
reports (New York, 1949) ,
here as not pertinent to the as|

37 Apathia:

for atoics (O.V. Marche Aurelius) ,it 18

tin term from the Greek apatheia derived from a (‘not”) and pal.hoT
utter tranquility served as the most important value
compared to the state of ataraxia stressed
ilogophy and Religion.

[ more.” Jorge Luis Borges, “Three Versions of Judas”.
h more than his gods and his sworn faith and all the marshes of Germany.” Jori
E\‘.’ur:ﬂrrgen. “Stary of the Warrior and the Captive”.

40 Deus Absconditus.
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VERGELTUNGS - WAFFEN

Our dark vessel verges on the inscribed image
- intangible because reflected, effective because
the illumed bulk ringed with roseate affirmation

weaving lines on nights tarmacadam rises, touches, and
declines

off the deferent

The dark dance, Greako croisured
our dark prince (soiled) gently elevates specular circle

crossed reticle delimiting cardinal points (but no longer
terrain oriented)

The Antique horizon is lost like Jacks or museums
The toys of the Prince slide off the table onto

his lap grasping only - tools of calculation

With eyes fixed on the objective partner

DL:
JR :

...end first...?

DL:
JR :

the other reasserts itself in engendering some place like
Mannheim.?

DL: ...plates...the world’s synthesis?**
JR: They are tough (though ordinary by African order...?*

Shadows, too, always manifest the between-the-plates.

...Kindergarten ends which bother the son2
an indo-european...”
Cameo?28

with wearing
DL:
JR :

--are previews of a theater which would “close”...made..

Instance of the genetic fallacy, {({-V:) exp_la_ining of a Daniel Libeskind questions the projects’ claim to be the
phenomena awry—by reference to its origin. modern equivalent of the “Teatrum Mundi’ as exemplified
during the Elizabethan period by Shakespeare’s Globe Theater.
Refers to the poem “Nouvelles Impressions d'Afrique” by
Raymond Roussel

26 The Agony in the Garden
Childrens garden ends
Childhood ends
Childish ends

27 Aryan,

Critique by DL of JR’s project—the ideolog

Christ
viz: Karl Manttheim, “Ideology and Utopia”™

28 Swastika: C
ical assumptions, also: pittaci

ameo-Kamé 4, kabbalist origin-magic square. See
29  Hermetic o

um or amuletum,
rigin—Hermes trismegistus

| which bather (thu'son)

=y %#fse

=




45 "To avoid death he shrank back into the host of his companions; but as he went back 47 Q: "How would you feel if you ever had to do it for real?”

41 Passion Week .
Meriones, dogging him, threw his spear and struck him between the navel and genitals

42 Jupiter's Day- a day for courage. where beyona all places death in battle comea painfully to pitiful mortals. There the A:"Well, we're trained so highly in our recurrent training that we take every month in
apear stuck fast driven and he, writhing about it...gnsped for a little while, but not long, simulators like this, so that if we actually had to launch the missiles, it would be an
43 The cult of the reli until fighting Meriones came close and wrenched the spear out from his body.” Homer, almost automatic thing."
e 1c.
7 Iliad.

Q: "You would'nt be thinking about it at the time?”
Allusion to the Jestit crder. 46 "We couldn't go on across the Eifestrasse, because the asphalt had meited. There
were people on the roadway, some already dead, some still lying alive but stuck in the
asphalt. They must have rushed onto the roadway without thinking. Their feet had got
stuck and then they had put out their hands to try to get out again. They were on their Q: "Would there be any time for reflection then, do you think?"
hands and knees screaming.” Kate Hoffmeister, Age 19, 1944,

A: "There would'nt be time for any reflection until after we turned the keys.”

A: " should think so, yes.”

Conversation With Minuteman ICBM crew commander, Whiteman Air Force Base. >
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Battle of Extremities
The central subject has a replacable telos. ».
The gods' indifferent leavings become portents - _ *"This mounting, installed aft of the pilot and firing
like signs drawn in red ink. Affirming anything e , forward and upward at an angle of 30° was devised by
even the squeaking signatures of ghosts. - Colonel Yasuna Kozono of the Japanese Navy's 251st Air
T Corps, and introduced on the Toryu in 1944, was
He surveys a 12 cm square of horizon extremely successful, and was adopted by the Luftwaffe
in anticipation of an indifferent pantheon _ by whom it was known as ‘Schrage Musik.”
redemption William Green
/ . &Ny Like products redeemed, a sudden parting of
dry goods

GERMAN TRAINING FiLM

lates. DL: ...of wood® and only of such a material?
wearing  JR: any...an...

9 r . . . . . Q-
...made.. [his “conversation” was conducted in a tele-pathic manner”,
using no concepts/words of my own, but only those emanating
. 9 . . . .
30 On the coast of Loango the natives made a wooden figure in 32 The most passionale investigation of telepathic phenomena, rrom JCSSC RCISCI’S UHCODSCIOUS/COHSCIOUS,COﬂSClOUS/UnconSClOllS,

re. See the form of a man, and drove nails into it until the whole for example, wil! not teach us h_alf as much about reading - Tty . . .

Podly was covered with nails and fragments o.f iron; one such !whic_h is an em!nen_tl_v telepathic prm-_v:ss}._ as the profane 1.€. it 1s a COl’]VCI"S&tIO!‘I Of JeSSC RCISCI' by hlmself. .

‘nail fetish” had a crown of thorns fixed on its head, and illumination of reading about telepathic phenomena.

small box-shaped attachments into which the “Medicine” was Walter Benjamin. Surrealism: The Last Snapshot of the

laced. Wallis Budge-“amulets and superstitions” European Intelligentsia l

31 (All?)






S PREDATOR 1+ 2
i The innevative camouflage and thermal vision B
_hﬂem in Predator and Predater 2 were
created by R/Greenbery Assesiat
design and prodagtiss firm well
creative intefration b fill, vid
cumputer-imﬁg teehmigues. This collage
Predator images was designed by Kyle Cay

Design'Manager, R/Greenberg Associat

After ing an Oscar nomination for the
speciagvisual effects in Predator, B/Grans
brought these extraordinary techni _

even higher level in Predator 2. The chal

of both films was te convey the ﬂin'm

invisibilitywhile still slloginy it o be visihle ju
to the audience. The selwtion was te make the

predator's camouflage

shapeL

Predater, c. Twent /I el —
Predator 2, ¢. Twentieth Century Fox 1998 i




Director:
Producers:

Script:
Staging:

Instruments:

Catherine Ingraham

The Chicago Institute for

Architecture and Urbanism,
Semiotexte (Hraztan

Zeitlian), Catherine Ingraham
Catherine Ingraham

Catherine Ingraham, Michael
Freedberg, Michael Speaks, Peter
White, Tom Lewis, Tim Brown
CADD, Julie Rivkin Wheeler, Michael
Freedberg; xerox machine, Peter White
and Michael Freedberg; laser

printer, Tom Lewis; Macintosh SE,

Catherine Ingraham

eit—-the x,X (in

"stasis”

. chiasmus™,

turnstyle™

*_ gous rature

% _multiplication (x) and addition (+)

Symbo];

¢

-:

# "Y, the chiasmus letter, is Chi, in its normal transcription.
This is what I call the other scene, following, if you like, the
anagrammatical inversion of Ich...Pronounce it qui or khi,
breathing out...almost cri (cry, shout). But several languages
can be tried, and all sexes (for example, she )... Everything
passes through this chiasmus, all writing is caught in it--
frequents it." X ...also describes the demiurgic operation in the

Timaeus " * (Jacques Derrida, " + R (Into the Bargain)", The
Truth in Painting, University of Chicago Press, Trs. Geoff

Bennington and lan McLeod, 1987, p. 166.)

& @

2 "[Having thus obtained the systasis] he
divided it lengthwise into two parts which e 3
joined to one another at the center like the fetter
X, and bent them into a circular form,
connecting them with themselves and each O
at the point opposite to their original mee"s
point, and, comprehending them In umfmf(l;ﬂe
revolution upon the same axis, he made the
the outer and the other the innef circle. No¥ "
motion of the outer circle he called the motC
the same, and the motion of the inner le‘f}e :
called the motion of the other Of diverse. ]
("Timaeus," Plato, The Collected Dislt8% -
Eds. Edith Hamilton and Huntingt? Ca 0
Princeton University Press, |
36b, p. 1166).




he systasis] he
0 parts which he
center like the lef
ular form, i
selves and eacé"g’
original meeti”
them in a (;Iﬂlf‘;rm
xis, he made
nner circle. NoV f
i called the moﬂOﬂ |
the inner CirC;]C he
or or diverse
ected Dialogl
ntington Cal
New Jersey

the o

**The turnstyle is a sorting apparatus. It sorts people in space
and is traditionally a point of control and access. The closeness
of the Grands Projets (and the architectural competitions they
engender) to the tradition of the world's fair and international
exposition (which have been architecturally significant, even if
retrograde), and Mitterand's words: [this library] will cover all

fields of knowledge, be available to one and all, and make use

of the most advanced technologies enabling long distance data
communications with other European libraries..., makes the
turnstyle a figural mark for the issues of political, cultural and
technological access implied by the GB project.
Cosmologically, as the turnstyle turns in space it separates the
world horizontally into the quadrants indicated by its
hypothetically infinite arms.

of Paris close to the edge of the Tolbiac distric

t, the site proposed for the Grande

— gy
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it are reduced and made glossy) to the photograph

o

: : = : ‘where images of the x,X
(where the x, X is continuously enlarged), to the CADD (where the x,X is turned on three axes), to the laser printer (where 1mages O

1 Star(s) used to mark a reference; (ex-ponere) (Person, thing)
that sets forth or interprets; index, symbol indicating what
power of a factor is to be taken. The asterisk, exponent and
footnote (the rotated x,X) disrupt the line (of writing,
mathematics) by making reference to another place. The
asterisk, footnote, exponent, are proliferative...they increase
the weight and quantity of the line. These marks force the line
(of writing, architecture, mathematics) to suspend, for a time,
its power of forward movement in order to detour into some
other realm. This is a kind of ex-siting of the line.3

g,

Gk RSt e Sl e A

‘ ; ; » *+And now we come t of the proper, which hasbeen
3 "The enigmatic model of the ine is thus the : i lurking within, as always. For these images of thex,Xas  §
very thing that philosophy could not see when it %% ey « backdrop, as insert, have to do with the exposure (by xeroxing) §
had its eyes open on the interior of its own : - ' 1 of the Interior territory of a line and the exposure (by simulating
history. This night begins to lighten a little at iy _ s “Pha ¥ three dimesions with the CADD) of the exterior shape of a line. §
the moment when linearity--which is not loss or &% b The line's flesh 4, as animal (especially insects 5), as landscap,
absence but the repression of pluri-dimensional ~ E#: P : N as map, as territory, is here improperly displayed. And why1s
thought--relaxes its oppression because it begins : Wy Ty e, ; ) ¢ 1Limproper? Because it no longer belongs to order of the
to sterilize the technical and scientific economy A0 A W _ Y Claa orthos.6
that it has long favored." (Derrida, Of : : St
Grammatology). The architectural line is related
to the proper representation of architecture.+

=%
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(where images of the x,X are doubled) to the computer (where the written analogs of x,X are marked), to the prin

i

P EE

A G VW S b ST ORI R T 4

6 orthos, to set straight, to set upright (as in buildings), in a

straight line, rectangular, right, correct; ortho-dontia, correction  § ; i ad :

of irregularities of teeth; orrho-genesis a view of evolution : % n 5 Acknowledgements

according to which variations follow a defined direction and are ) ;

not merely sporadic and fortuituous; ortho-gnathous, upright- . A e : . For the poetics and stylistics of distraction, thanks
jawed; ortho-gonal, of or involving right angles; ortho-pterous, A ey . 7% @rpa tolJennifer and Jeffrey (and Jacques). For the

of the insect order Orthoptera with straight narrow forewings i 3 o s " (e M ¢« provocative end game of the X, Liz and Rick's
including cockroaches, crickets, grasshoppers, etc.; orthodox, ¥ Ay & ‘ i gt wqu continues to teach me things. For the
holding correct or the currently accepted opinions; orthography, % : ' { A Y chiasmus, and other classical moments, thanks to

O e e O e . 3 .« = & g Ann especially (and Jacques). Special thanks to
! / : ; ; Michael Freedberg, Michael Speaks, Peter White.

A%

?’1 (Greek tragedy)




Homumentality here is understood as ivalying the practices of commnity formation associated in certain theories w/ mowming (the way in which a commimity or individual forms an identity out of an Wm “@mﬂliﬁ .

architectue wnified social memory. An lectronic apparatus recognizes memry. What are the roles relative to e anather, of architecture & television in the subjectvation in America & how do these relateto subjectfamation noer M .

The condition of television. There is a mismatch in the apparatus, w, the pracfices of conventional coverage being subverted by' an affen 7 -

an “other” audience coming into formation a discrepancy resembling that btwn the colonial map of the Middle East & the area's actuol '“ e g

Iraq's invasion of Kuwait, as a violation of borders, rewesenis the process @ work in every institution undergoing the mefamorphosis o ‘
 affecting not just politics but concoptual thinking itself. Print's dussitication systems are being reorganized, the categories of fruth nd '

dissolving in a technology that fuses event w/ interpretation. il

The ferm "anchor” evokes the architectural term "chora”, a notion of place just now refurning o favor. Jacques Derrida challenged Peter Ei -

design a garden for the Parc de La Villette project using chora (place as generator rather than as fopos or position). Electronic rheforic wil v |

w/ topos but w/ chora.

I n il
The larda estarc xsemble trouh s Prjt foaHw Consulancyisdeelsping  ratpropsal o b ubmitie o e combined ancie o e Hational Endowment for the it & te Natonal eronautics & SpaceAdministaton. T RS
of our investigation in the problem stated by thearists of architectire that electrmnics in general € televison in particular bear respansibility for the dectine of the public sphere mediating the relationship of privae ciizens / the L
architecture played a large role in maintaining this public sphere having to do w/ the forming and presemving of a community. But s it really the case that the electranic excludes monumentality? "
The purpose of the experiment proposed in our grant applicaion then is to explore the possibilities of a monumental electronics to help invent a role for the electranic in & counter pubic sphere applied to community formation Giienty, DS

: ini®
memoral aspect of manumentality concemed w/ the way th rituals of mawring contribute to the formation of g commnity. Socetes from Ancient Equpt o contemporany America have embodied thir expeienc of death, s, egRl®
* constructions & landmarks that provide a referent of wnity linking the Passing generations to ane another.

s
T x .

PO i
Hemry. both olectve € ndividua. i regenzd naneecronic pparats. The cllng it aaptthe sl f s bt
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 During the Last week of August. 1990, five students in Gainesville were murdered in ther apartments. First. two wemen were found stabbed & mutilated. Rumors spread that there were still more bodies. The police denied it. The next day another victim
was found, a petite brnette “like the first two. More rumars € more denials . The third day. two more victims - a man € a woman this time. Panic. Parents came to take their children out of school: others packed up € left n their oum.
The front section of the newspaper during the following weeks was devoted equally to the investigation into the murders  the erisis in the Persian Culf -the invasion of Kuwait. the two stories were wnited by the Same theme. & shared “mythistary”. The
murderer (imknoun) € Saddam Hussein were characterized in similar terms as being @ once orazy & caloulating. Although the events were described as the wark of these respective individuals it was explained that the instability in the Gulf region £ the
msecuritu of Local complewes would remain unchanged even if the two villains were eliminated . The second shared element of the “mythistory” was the declaration that this time of crisis was the finest hour of the respective commimities: that the natims
of the world & the people of Gainesuille had come together in a qualitatively new way in response to the dangerous situation. Phil Donahue brought his TV show to Gainesuille precisely in this spiit, he said. to help the commimity carry out the mouming
process [and naot to exploit or sensatioalize the mutilation murders of co-eds). The local € global stories were the same. The new cooperation of the Eastern £ Western nations wnited in ostracizing lraq was repested locally in the way friends fomed
groups for mutual protection £ comfart € in the joining together of the city & the university in the ituals of mourning.

P o (0] b L e .

* Public discussion remains fixed an the events, reflecting on the frame of the events. never raising the structural questians that might help grasp the cause € function of private € public death. Honetheless, a certain awareness persists of the rlatimship

of the events to our demand for freedom -that a ife-style of independence interms of private cars & apartments carries a price: a price we are willing to pay. But do we know what we are getting for this expenditure?

Uy does the community insist upon treating public € private crises on a case by case. individualized basis? 15 it possible to grasp the frame. bring into perceptibiity. make recognizable for a public consciousness the cumulative significance of a
- meentijof dispersed, private acts? Georges Bataille pointed outthe difficutty of this evel of consciousness i his discussion of the general economy of the movement of energy on the globe.

“Han's disregard for the material basis of his life still causes him to err in a serious way. Humanity exploits given material resources. butby restricting them s it does to a resolution of the immediate diffioulties it encounters, it assigns to the forces it

* employs an end which they cannothave. Beyond our immediate ends. man's actvity I fact pursues the use and ininte fulfilment of the universe (Btaile1S27-130.
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example Bataille gave of which &n newamined productivity was the productim of avtomabiles in fmerica.

aille'stheary of general ecanamy offers an nsight o the link b the Gainesuille murders € the Gulf criss, which May be nderstood as resisting the possibilities of energy use: availing energy must be spent. “Tfthe mmssm“ 1
absorbed in [the sustem's] routh, #t must necessarily be lost w/out rofit. I these terms, the large. ananymous apartment complexes. w/ each it supplemented by a mabile room parked inthe parking Lo, may b seen i te tltarin i

enerqy use whose altermative i a war in the Gulf: the quantity of il that it would take the mobile rooms to burn in decades may be consumed in a matter of days in a bulf war. The pessibility of consuming a major part of the wmids reenes
monumentl prosped. :

00 eged i rospect? utomailacidnts area Lkt the o aptions. or crises in questin, (tum e € ) accarding o electrnic cognition. Th car crash may serve s the materal basis, the . ofan eleotnic
ersey bcause of s stats s arrident. This manumentality performsa certainlap-issave st marking the historical moment in ur civilization in which the windshield gives way to the monito screen astheglass mediatingor e
-6 space.

of thediayam -te comrespmdencebtum the prt f th pictre  the event i rality-couldd be reersed "Vt a ropesitionsemes s apchre by it of il TSRS
iomare cambined -the structure of the propasition- depicts a pussible combinatin of elements in reality. a possible state of affars™ Malcolm. 7-8) . This isight allows Ui
inventian. bringing together car wrecks, war, € language Philosophy. shows something even w/out speaking of it directly.

ity of Hontana | became interested in phil sophy after reading something by Heidegger. 1 went to the me academic advisar | could find. a man wearing aherig i
seemed to give him considerable trouble. 1t seemed to fimclion lessasa

prosthess & mar as a sign T deaf”. "' nerestedinthe notin f Basein”, [ ald ki, “Coig you ecammend a class | might tak that would deal wth e ¥
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CHUERS o ;AW S i b 8 Yi % detail?” Hesentme toa course in Architecture, an introduction to design.
o e ; 1 have never been able to decide whether or not his advice was a mistake. For e thing. we all pronounced the word “design” incomectly as “duh-zein”, as in I'm interested in duh-zein. Hore significantly, the mstructor in the architecture class devised
design problems based on the readings of Kierkegaard. “Draw Kierkegaard's laugh and map it onta the madel of Nistzsche’s eternal return that you constructed out of cardboard last week'.
Infact [ didn't notice the possible error until years Later, while reading Roland Barthe's §/2:
8 Samaline: custamary French onomastics would lead us to expect SarraZine: on its way to the subject’s patranymic. the 2 has encountered same pitfall. 2 is the letter of mutilation: phanetically. 2 stings like a chastising lash, an awenging insect:
§8  maphically cast santuise by the hand. it cuts. Stashes. This 2 s the etter of deviation: € 2 are in a rlation of qraphological iversion: the same Letterseen from the ther side of the mirmor: Sarrasine cantemplates i La Zambinella [the castrato. wham
he has mistaken for a beautifulwoman his own castration. Hence the slash (/) confronting the § of SamraSine and the 2 of Zambinella has a panic function: it isthe slash of censure, the surface of the mirar, the wall lle mur] of hallucination, the verge of
f antithesis, the abstraction of Limit, th
abliquity of the signifier, the index of paradigm, hence of meaning (Barthes, 106-107. translation modified).
The same things could be said of the word & concept “design” spelled °§” but pronownced 2" . In electronics the concept s stated as de-siqn: architectur s de-signed. with the 2. But aainst the de-Signers will be ranged the deS/Zigners, w/
inforeseeable consequences.

Tiee - hose wheo E ECHIBNEEES B0 SRE |
Butkminster Fuller thought of deivers: they will never leaen to @ -
safely, sv rcads must be built on which it is impossible to get huet.
But what of the econemy of expendituce? Do thoughts need the same

prriections to which bodies must submit? Should navigation theough.a

database be cestricted by the habits of highway safety? .
4>These are the tHings that happen to thought in dream-work,
tendering it incochecent: condensation or compeession. Every

“Sacrificing Kusic” s a work of chora as elaborated by Jacques Derrida. concerning the threg categaries of being G discourse: mythas, logous, £ genos. Chora. associated w genos, replaces topas as the concept of “lace” in electranic design. “The chora
seems to be alien to the erder of the ‘paradigm’, that intelliible & immutable model. € yet. “invisible’ & w/out sensible form. it ‘participates”in the intelligible in @ very troublesome and aparetic way” (errida, 265-26E). Chara s about the rsing of
chance and necessity. whose nature may anly be discened indirecily inthe names generated by a puncept rather as a concept or paradigm). including the qualites associated w/ “core” terms: charus. choreoqraphy. chard. cord, comral, coral. By Wject
suggests the necessity of adding to this series the term choroner.

Dur project is conducted n thespirit of the musical sense of chara - music” associated w/ the muses & hence w/ general education. as it was fo the fncient reeks (the significanc of the patterns & rhytms absorbed wnawares through the musical




situation in a dream Seems tc be put together cut

impeessions cr enpeciences. The deeam-work then Rroceeds just as
FRANCIS Galten did in tonsteucting his tamily photocgraphs. The
photogeaphs of victims temain in the possession of those wheo
temember them. 1t supecimpeses the ditferent tcmponents upen cne
another. The components, as it weee, tollide. The most convenient way
of bringing together two dream-thoughts which, to start with, have
nothing in common, is to alter the verbal foem of one of them, & thus
being it half-way to meet the cthee, whicth may be similacly clothed in
1a new form of woeds. A parallel process Is invelved in hammering cut
a thyme. How to listen to the hammering cut

in the chythm ot weetking?
3>Psycheanalysis & automobiles were invented @ about the same

of twe or more

EXTIREVERE STRUERED,

experience by the yong were to be made explicit Later by means of philosophy),
The musical or formal arder of th car cagh is noted inthe
were killed € 5T mare were injured.

emarks of a traveling salesman, Quoted in a Rewspaper account of 3 chain reaction crash caused by a maming fog covering Interstate 75 over the Hiwsassee River, Temessee. it wiih el
Then all of a Sudden you started hearing booms from g

Verywhere.
Boams in the fog. Booms in the fog.

ot Frech ot sirchralist e, il e CoMpRLt st e Lve ofmeapor e ey metphr et iportant et . T metphars ol e o
ida. in The Post (ard, developed the image of of mail

delivery € the whole histary of the “post” as a model for 3 theory of siguification. Giles Deleuze and Felix Guattarl mmmmnmmdﬁf
Speading oottt offered an lemativ way t thin sty das spreadthrough cutures € hisony,
models. The ansuwer may be found in article in st History magazing, describing how Seme of Ameriga's Mast roublesame weeds were dispersed through the mail, by meansof tl!lmﬂuﬁg
Came affordable. “the mail quickly became an efficient disperser of plants”. such

ass foms tenacious tangleg

280 s udars e cmty, “he i fage prouction o s s cane 8 e i frte®
Dack, S1). From the glg seed catalogs
T evidence that it js umlikely t

Thatis the relationship btun these tug conceptual
business. I the late 1840s, when postal rates be
Inthe course of it vigarous grouth, Johmsmn
disseminate any wild plant il “we have f

of rhizomes, amang which few other plants can qrow”
0 became weedy” (52).

0 that ermis ome to defing what is seful g man” Bataille. 116). The problem is that individuals € human Societies, can have "an nterestin considerale
needs. provoke tumultigys Qepressions, crises of dread and in the final analysis,

theauthor ras e fllouinglessans: "o qmdmlmﬁﬂﬂﬂwm"'%

A Ctin it ate” 017, Batail istinguihed b the ol pratics o ot/
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ost paet in pictocial
: submitted to a
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umproductive expénditure - uxury, mouming. war. cults. the construction of sumptuary menuments, games, spectacles, arts, perverse sexual activity’” - activities. that s, w/ "no end beyond themselues™ not a balanced econamy, but ene in which the
"loss must be as great as possible in order for that activity to take on its true meaning™ (118).

Erperience works openly in a commimity organized around the practices of sacrifice. “Sacrifice” is me of those conceps. such as *taboo” & *fetish” . translated from the practices “primitive” civilizations to the theoretical systems of the human sciences.
Bataille extended the concept as & way to understand his own society. considering war as that which makes social life what it is. The purpose of sacrifice in primitive Societies. according to Bataille's sources, was to reveal the continuity through death of
discontinuous beings (the menumental fnction).

I am to find an answer to the enigma of sacrifice. | must be deliberate and shrewd. Bt | know & have never for an instant doubted that an enigma as dangerous as this ane lies outside the scope of academic method: the sacred mysteries must ba
approached with craft, with a show of boldness & transqression. The enigma’s answer must be formulated on a level equal to that of ts celebrants' performance. Htis my wish that it become part of the history of sacrifice, not of science. The general wish
may account for my propesing to solue the enigma - in laughter (Bataille. 1985:66).

fin immense sacrifice is perfomed annually in the private Sphere in America, ocourring d an individual level, unperceived o if perceived statistically. then not experienced  certainly not wnderstood. That sacrifice s the death of fifty thousand peaple
each year in automobile crashes (MADD). “Death is necessary " Bataille reminded us and it seems obuious that highuay fatalties are an expenditure of fumdamental impertance to the community’s identity. The goal of our project. then. s to make this
sarifice perceptible. To this end we proposeto Launch a satellite -2 giant EAR in the sky. equivalent to the eye-in-the-sky weather satelltes. In the same way that citizens catch a glimpse of the earth each evening during the weather report on the local
news, qraphically enhanced to show the activities of clouds. rain. and wind so too would the ear-in-the-sky make it possible to focus on the sunds significant to owr culture. With s sensitive recording capacities, the ear satellite would be programmed
{0 pick up the noise made by car creshes all over the country. U/ computer enhancement., the recorded crashes could be replayed  verious speeds, compressed in various ways. similar to time-lapse photography, in order to discern the ritm of the
crashes.

Itis possible that the accidents produce a specific beat. While this beat should be analyzed scientifically for any pattemms that might pervade an nsight into the enigma o sacrifice. it could also be adapted to performative ends, including the invention of
anew musical form. Following the lead of those composers who mix documentary sound withmusic & explaiting the tectmology of sampling. the crash hythms might become danceable. Such a recard migit Lead to better forecasting of erashates, of the
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tepeesentation of this kind. The matecial will be submitted Lo

pressure which will cendense it geeatly, te an internal tcagmentation &

8 displatement which will, as it weee, teeate new sucfaces, & to a
L IF sel

appeopeiate Eoe the construction of situations.
Dream-woek builds w/ the ftorces of weeckage a chetoric governed by

ltlw five Eorees of stress. Comperession is the dicect expression of gravity
« pulling everything to the center of the eacth. Tensicn is the opposite of

compeession: wheee there is cne there must be the cthee. The other
theree forms of stress are based on these twe pure foems. Shear is a
complen steess. When twe Eoeces ace thrusting in opposite dicections
but ciiset & slide past each octher, shear Is present. In structucal
conceens, sheae & bending are focund
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2 STRUERE[DESIGNITHE WURECKA
DRHSACRIFICING MUSIC: THE MONUNERTE
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ective opetation in favoe of those portions of it which are the most
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1

sort already provided before holiday weekends.

& deaths could take on their proper significance for our saciety, making clearer than is now possible why we are willing to go to war firakiaa it :

Reparted in their oun spot on the evening news, with the help of satellite techmology, atamobil
Tecognition, giving these victims their due, would also cantribute to the mourning process, making available for the first time &n appreciation of the cammumity service performed by the lost Loved ones.

The semice coud be expanded. w/ improved techmology, to recardas wel the crgs of minder victims -a corus. The ttlefor the persan assigned to mganiz this senvice s chormer. Simmids, it shold be remembered. vented atifict sl
heigq ah.le to identifythe bodies of those killed when a roqf collapsed o a party (he remembered where each person was seated). The relationship btum death and memory must be rearganized nce again for an elecranic apparatis. , ‘
Ta ;mne the futre of sarificing masic as an intituton, compare its arent embodiment - the video arcades - w! the beginnings of cinema. similarly organized ariginally as a side-show for the circus or camisal. The games ettt
neuitable crash) and war-makingthat tand to daminate the arcades, provide a techmological € social locatian for Wafting onto current practices the monumental funtion of sacrificing music. &,
Heanwhile, & computer will be setup atthe Uietnam Memorial printing ot the names of victimg

_ of crashesa theyocur. Thetota manber mericansilld i itnam (5,131, wiletalish an il treshodfr e accepae el it
rate. Should this number be exceeded. the computer will trigger a mechanism in the Sky-Ear satellites that will cause all manitors nationwide to blink uncantrallably, i

JERK- LUC GODARD: UWeekend

“Loud music over a shot of wrecked cars blazing on either side of 3
backqroumd.

Roland addressing a corpse lying in the road: Hey. you where's the nearest garage? (Godard, 54).

road. There are bright orange flames, clouds of black smake: the wrecks crackle @ bang as their ptrul tanks explode. Camera cranes 1p as ROLAKD nmiIIRIIIIEElillllli"l"""'l’E ||



tween the pulling of tensien & the pushing cof wmpwssin > = » |
tesult of all four of the cther Eorces. Torsion is a twist. The dteamets < ) 03 y i
| hands turn the steering wheel, execting a torsional force WAKETE GBS M 2 '8 : )
‘transferred torsionally to the deeam-thoughts. Tors 15 an N
specialized bending, a ticcular bending. w/ ¢ £ D4 : —— : o (in
hatmnnu & discord the living & the }
the petils of drea
nhat happens to cars happens to thou
tension, sheat, hendlnq, & toesion e 1odies ‘& minds, in the o s et T, B e st s .. e min ol o s mtn c le xtck et | ﬁ

mannet cf stees
1S 1=l ; te feem. 1S intecesting to

th mpulat helwt that car wrecks Eoretell the futuce is R URENNNN— o and tecnology? Uil madem ecmologyprovid us ikt reameaf meas foraping o oum
confirmed. Actually the future which the onceivably of benefit o s? 15 tere stme diantlogic nfoling mare powerful tan et provided by easmn? (9
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* Prica. The other two are parked in reseme arlnt The dallutask nf the satellnesemces station s the collectin and distribution of images. The satellite spins en it axds and every time the camerz comes roimd facing the earth, it takes mes}an
Harsh, 70-84).

similar arrangement is feasible for the Sky-Ear, using geostationary or synchwonus satelite fixed over a particular spot an earth, The rbits fur the Sky-Ears, however, would have to be somewhat Lower than those for the Sky-Eyes. Three designers-

. " i ] '
be remembered, iwented i - . / N ans, Rosen. and fudspeth-- werking for Hughes Arcraf, invented the geostationary sateltite in 1952 (Winstan, 261). Enough progress has been made in surweillance techmology to permit Low-orbit listening transmission, ncluding relaws from grownd
| o . v ! atians placed @ reqular intervals relative { the interstate highuway system.
electranic apparatus. . o el]eathtar

Ilmat ¢f these post-trash designs? The ones we are reading a
tecture? Are these the Elest to cectify the balance of design, | L. ‘G ek 1§ bl 190000

Barthes. Rolard, $72 trans. Richand Killer tew York: 51L& Wang. 1978].

'S'Ut drawings in the production protess, & none tumlllﬂ after Aol ey, istorsof Dcess: St g, 97198, . € M. Rl Sl Oispos: i, 1985 e e Sre: s o enrl Ecrmy Ol k2, 41,

Brenvend, Jan Harold. The Vanishing Hitchhder {New York: ertom, 1981).

atastrophe? The latter Lift toem the weetk the memorles It It Yl kR
lns, showing us the weiting of the event. 1t is not s¢ much e, o i e B

Nack. Fichard 1. “Catatog of Woes". Hatural History. March 1980

////% / eiting, bul a score. 1t Is music te be played. Yolootn. Yorman LuuigUtyenten, R enoir (kmon: D vesny 101

) / / / , Yarsh R, T Uy he Teckloy U Yk Sinan € Sckiste, 980,
/// Riels, Lutece & et of K. Ut on e gt et Uspe S, 91
s i Kbl e v S
1N

1/




Ve
TR
b




JERRiEREAINEY. 1
s rrie. . el ieniig :
L L G ENRSRRNSsre e,
AR PRRYRINEL € LIBE TRREIERY 1 ¥ rier it A %
LA bR s R EERRE . LT T E S EREETE PR i PR CERT T
O T T T — e T
wnved vt HE : e el
ThrFERN TR RE AR SRR R R

e RN Rsnimbin e o - AR RTLOEAD
i TREI R A

—— ¢
i ®
Y an
L s ese R ER N A RARR Y {jpbpmd™ L
B4 500G LALE RN es EuianE B IRy, FEERL . s
AR TR R 1 PRARBEARNERRY 2 i AL A
S Lk kaa AR ERRR LB ERARRARSAIRNELE By L AT LT
prvRAbeEe s A REEET MARAREERENRRTY, "0y Aok EERY EE S LT RN

e SRAEERRRA Lol Y T
BEE Bk buman 1 nv simiega

i . r

. w,aﬁx‘ Sl
sy (T
i LR e i ’
R R

HHETH

SRR gl s e g ¢

L O TR ¥ P TI E .

iy A B sl
Ay h T R

\
1

esign

{

chase (

» LR

Bedin Bd v L &0 BE
b AR R TTL IR TR PY LRE N O £ N ¢ s
AN RN R B i NEH 1 PN ERREIERO)
e L 1L S E T L .:”:.5...” Paversiin
FRibediibivmbunaraabes & * e
e L ) ; ApsBE R0 IEIEY

PR N
(Eabatanbrrans puswevnnss + ’ i s Ll
(AREN e b : .

N BRI RN
LRPRRA e RIS
SRR aht ]
P

deborah esch (text) margo

AN RERERARE A EE
sRawsanesndibal

e T T R I
o i PEIRE 07 d




i sl mfmf%me"gif o"f‘%&

i3S @ 109 er) I
R g arts f res ?ﬁ

o
¢

1S 4s n

X

¢xe 15

&
m
piemwin
no
m

¢
¢ t : e
U ur wor S US.t
n Menst ?n. as
an an o‘gg 3 ¢ ?1 t an %s
Libera mn g ftymm org? eg ’ ft
= Tkl our el 10
m ng, for r}jf%tat ﬁl s on %e a
10 {’ eNET gﬁs‘ Pfow
1 r a eqstg ogstm ¢ ot and
ant . : O}l : é%r tﬁe
§ e ot t% rs
Vil taf

I
aif@a

etl 2{ g
R
g;-c tﬁ? DO e{z?'%%
gjr% ang
?I’ %
J KU, a1 1 E’,eml

?afa e g(%set ap
2 TOMm ne 4 C} ao
St %wrgfaaﬁfvfoo@u%% i

: R
L
% gyéfé%ﬁf%ﬂ

home format: intervies with atom egoyan llde

ﬁeb magoteft]’ﬁ @ve cats, o'

q;ll it
PR LY
R v -

MR RN
RV e g

b I eumimie

| ;::umm!ﬁ-li

irag
™ L 31




: ; = frn - : e : q ; i i certain contradictions and certain challenges which have to be resolved by the intru
1t these ae diflerent stges fo me. ther s the writing stage, which i conceive of strucuraly, and the there i te stge in e e L it il l'nvuliwdi :1“ :}ire!np'llTys;: g;; ;Ms:r|t!s“:r;:§plol:|asle:e\l;1g are woven into the structure of the piece. and because of my awareness of the po
camera or the recording device. 50 i find that very often i am most attracted to moments where i don't ully understand what the putental resonances of phatographing tha L b!“F ol a]: ) I!I)I[ mc their own - and that in the decision as a director to compose someone within & frame and to include or exclude cer|dii
illusory qualities of the frame, i think that it just becomes part of the dialogue of the film. i suppose that the imperative i use a lot of the time in my d{amalnrgy is the territorial one - peaple’s right to have space, own space, call space Lo ik T Tt it i dmthle iy nd b el o v oih v ety skl ol
from that frame, i king-a-territorial decisi I, inord honest dialogue with my viewer, that for me has to become part of the discourse that the film proposes. so it's a different type of filmmaking, i suppase. very often when you wa , ils cap ’ :
fmmd = H?uill nFn g :lrrn 5 eu;mn = m};. Ifn e ”.imm s ”%E [ th ! tream il ees. 2 ae: in that sense i find that film, for all its potentiality, is so far behind the levels of discourse in other forms. so often the most successful novels, for example, are ones which take a5 a point of departure the fac
oundations of that frame as an alternative rea 1ty are taken for granted - it's 2 given in 9o% of the mainstream films one s 5. H it , ! ! b 01 disct L 4 J | ' e asistently disillusioning.is hed
telling the story, that someone is constructing a reality. the whﬂg question of what person is used - first, second, third - that is a fundamental decision that a novelist has to make, and the reader is aware of that decision; it's art of what the informed reade;dbr]ngsd to Ithe m,l”i]:!;;e:!’ft rf?rdn:ng;pz:iv:llly F:I:::ﬂ;f{uni:o et !l'hal It wm% I
informed individual who is bl | i dard h f h film in such a lazy way. i've never been able to understand it, except for the fact that there is an attraction to film as an icon of pop culture which tends to override its development 2 . es)
T Bae it NASINERTDUGENCLIS, 1 ather art farms ca appeach fln in i1 be slowe] in that di ften. but b h f 4 because a feature film carries certain narrative expectations, i'm always finding that i have to conform in terms of what people want to see and how the
and if i had decided to marginalize my vareer and to limit these questions to a sharter film format, perhaps i'd be allowed to engage in that iscourse more often. but because they are features, and beca (2 E el oo iats al UL (AL MeS I W ViarE 10 Ve somenbat Hisher it tha et
feature film to unfold. 3 2e: yes, and there is also an economic, a financial element. if you want to work with a certain level of performance, if you wanl 1o get a sense of psychological nuance, it's always much more fulfilling lo work with pro !SSIMI:IIEC s, and IGERG Sl TRl b b e ikl v it
necessary budgel, you have to find a structure which will allow you to do that. and a feature does, to an extent. to use the technologies we hat to use in speaking parts, even though it was very modestly Iaudgmd. fora ieaﬁqrz film - $300,000 - nevert e;ss_we neede il' ity pacEa L A S e |
to the notion of a room: let's say you have a character in a room, and you make the decision 10 photograph that person in that reom. there are an mhmla num{bg;lo‘[ tamera gngles.ynu can employ to record ihal simple mmllg ufka p;rsulnhnr twto pmetuplle r::t%g::h[iccl:vie?laulzﬁum ani:nh, R L n ) e} e
simple action and record it from & number of different angles - as many as possible - so that in the editing stage you present yourself with options, With possibilities of manipulating that action by intercutting. o you could take the other extreme apy i . Bl el e sig el
i i i i 5 If “has interesting implications. it has two meanings: first of ll there is the notion that you are covering the people that you are photographing, that you are able to present choices p
approach in a mainstream film, because of the pressures om you as a director to cover yourself. and" cover yoursell has interesting imp tions. ning ‘ io that § | R e s
your own decision, and making sure that if there is 3 false move in your decision about how to frame these people, it can be rectified by editing and by the substitution of other chaices later on. it's & very tomvlet and \'E;Y loaﬁ{ed situation 1o T;k’ ‘h‘m’:‘;lm:u“'"': vai:[ﬁf;;"lhn” ftip muci lter on. § ae; yes. one thing tha is tncanny about
with. now i'm in the middle of editing this new film, and i'm becoming more and more aware of that. i suppose if you take that tisk of being definite and phulagrnphkmg thaﬁ md}:wdual lhrnughra r_e.ry Wd“'tiﬂii{ ngr:’é:lr:'l:li:ril'n:ultelnhlem;utcoen::suf prhn:lgugr:phin; b e R e
R s ahiell CEanwn kil et it wh o wi e el & screeni~ ety w'allldal ;ersgm Tsd'w i arL[ t[h “eiy s that 1 have made so fz‘: 6 ae: what you've dislinguish;d as thematic and technical considerations can almost be broken down into what
my Work, because m aware of that process, i think that the audience is also slf-conscious when they are watching my pojected images. so it would be dishonest ;r |TEIrlml wim“? Sl E |mumdu Ean mzmbi uities and as many things that have 1o b sorted out at a latter stage as ossible, but which are also linked to emotional experiences
awriter and what 1 take into it as a director. the thematic notion of a film is something that i am very aware of at the seript stage, and i try to create a structure which allows for :sl manyhcnnln‘ ictions :n ta\:_rtnh t{ns “ga e e dn¥have 1 el Aare R on s 10 i s el Wh T s
viewer, of that i have to express. then it's 2 question of how best to express these qualities. now that's where my own suspicion about my th‘ISWTl 1o photograph the storydcu;nes into play. why am |l ME conten Ilslnr ni respec.t lhz}l' e e e e e e
think are quoted almost verbatim in speaking parts. you have the scriptwriter, claire, and you have the producer saying at one peint to lanee, claire’s stary is very mportam,han of course it's an ;mnnm anh al |:ers‘fm-aUf my.decisiun tnpcreaie e s L1k fo R L ko Gl i
cauld project it to millions of people. i find that, as cynical as i was about that individual, there is 2 site Lo his pracedure that is nol dissimilar to wht i'm doing. i tend to be very suspicious - i eep{usmg ldq wor L y e G Ll D Lo e T e s e e R
e e e Ml el L iy indmy Ul -hn_nl ; rl:tu:h LEs i Lt w”tl:hle (i:‘ 'ctmiiat (bmw:sb;:r]:ee;u)?:;;m\'fazllll‘::a?ua??nenn;? ;ﬁ?saullt:ezg n:rfailure of that ’slrutturey now withlfilm there are 2 number of waysiiu pose the same type of questions. there is the whale structural app
much formulated in terms of how it responds to the space, and how you move through that space, and what your relationship to that structure is as you move through it. at becomes ation ] | that structure. : : = R Tl
i1 s i 1 i 1 1 i Th]ﬂ my story, 1s very attractive to me. here 1 am as a director, pholograpning peog
by the use of fight or the use of composition, to create that tension. the whole idea of taking a medium which purports to have the same properties as film, and yet because of its accusswhwlmil tan b; de{\qyedIhg;n&w1dua!smaankdindrs;l:lalﬁzger:;;;ﬂ;:gs uv:ller becuyme ayv’ery el et okt o e o el sl hee 2 e o e i
alnost a playground for me. and i am able ta create a tension between the space that i am creating and the frame that i am imposing on them, and the frames that they are imposing on zaic other. the ¢ mb i : :\:a::*iuf I %m tphat tg!m T il o, i oAl il S gt o, B
i B I U RES LY WL vhet 1o e i e g 1 it el o beun i o e o 4 il e b g mh ecnr?n mat is usually a way of talking about the format that is most suitable for domestic consumption: vhs is a home format, as opposed to one-inch or beta. but thafg
home format. & ae: right. but it serves as a way of reflecting the seli-consciousness of the individuals in the drama as well. i just came up with that formulation - hu_mle format - but it's a very attractive notion. home format i y 2 way : ik Cebaolivicil bl whekc il yout syl sk crale A melgMi Ikl Emes
i i indivi i i ichisi h ke the d to create a drama that uses the notion of home format in a psychological way, why net make a direct connection with the technological m r , and create !
tpatraeive et REIEE MM P o age AR pgrtscular it gl Wh“h : upposed " o su_rh e e e Ko s i h h th le. 1 was so consumed with the pitfalls of sentimen; in my treatment of what was really dangerous material, and i just really hat to dig deep to find this ides o[‘genmlwpﬂ parallels
locking for. to answer your question which comes first: with family viewing, i went through a very difficult time with that script after having written it, in deciding how i was going to photograph these peaple. I‘l’r_ b b Pd that i probaby about 90% of the viewerskip, i not more - maybe ss%.when they goand see a film, they dont want to b earing any o these qes
pychology of the characters. it didn't come easily - it never comes easily. some peaple like to have realities recreated right in front of their eyes, and those peaple wmdl lo be ?s far away I;nm ttl;: type :!E qu::“t:nslweunm“a ;rlgmat::tsca:soel l«h)rw;aﬂ.9 :1: 3 funnpy beczuse st dning’lhe S RSl ros i thoom the stk Bt iy et aking vt e sl
B T e compitcs LS, wiy i it tha eyl R '&lm I e fo e v ey e n;"} i !II:SE I Itnlglial stges ‘:vhalln eyvegr thing they have is worth, so that he can g'tve them a claim. he takes his job quite seriously, and he puts all these people up, while they are dispulssessed{ in this metel. and he spend
all here. the film is calfed the adjuster, and it's about this insuramce adjuster whose job is to deal with peaple whose homes have been destroyed by fire, and to go aver_:l{ ;hnvns;e;sxo;s a; htnbcum;lullh\:i daelliume T e lh:l's in the middle of 2 complete desert, and he lives there with his wilt, who is a film censor. his job is 1o go and look at the elements of penple’s material lives and to reconstruct th
ey CRE ety i pnk. el EI, SRR 110 (e milll o 4 s derspaal st wich e s dw : l: qug i m; hotographic evidence... you see i can't talk about these films until they're finished. the whole notion of what the camera is doing - it's something i can't really talk about. i am aware of it when i'm pointing
the images that we allow in this Society. and of course what ke uses to-evaluate what people's lives are worth are photographs that they have, as proof of what they ha. and the whole question of photograp |cde i F‘l s JOU S lse il b ¢ o that el ot st i st v ol ke s heve i il giEe ) Tlmel o ersol wfoly anChezehe
whea I'm seeing it, fike in amily viewing, when there is the image of the father videotaping his sexual proclivities with his mistress, and i became aware when i was filming that scene that if 1 mo\lr‘e "? ilm camera in line ”: 4 ¢ Shaiiei s i (e nsneaEvhete-the tou il emrare s g isiedt e s fo sasley, o kave o T oithalay i i 1y ) bl T wrecmld
loeking into-his own lens. that's-a very powerful moment for me, dut i only really became aware of it when i was there, filming. 10 ae: i couldn't seript that, no. actually, wenders found that the strongest image in he Th‘ sy Bt B e e Sl et nage a1k Fonttt el LA A Wil e o
g Rt Lt gl il it tan it s gntALY Shic il mwron{mehnt = I:va_nl?ld. - llhil e IN% h:;e ?’Imlmu: :hlm nhgnhgr, anldd;']:egey:ﬁ::'; ::Ilay2u0:1gtt!ylnl:.3vtnwe d?d it it wags just a |.1.1.ument that was taken on the set, as a surprise. and then she is en video as well, and because her image is so much clearer at tha
. i i i5 incredi [ technically complex moments in the film to execute, but i wou ! ' he : k bt i o udllthee it
interference, so that when you then film that interference pattern you get ihlsllncredﬂ:le effect. it is perhaps one of the most t lo exe ldn't be il ; an's isand, foreample: all these personliies have become art of my sub-conscious, you know, _the rfesser and mary am 2 g
she's on film. 11 ae: i take exception to jameson - maybe 'm wrong, but i would say he must be aver do or 45 years old. i had very strong responses to the television i watched, and i think it's partly a generational ihlﬂdﬁ IEE|11€ n el lh?s 0 realizpe (i recogmizelalmest Al of 1w tat iU all e Soredincme someliowas T wentined the yopey
forming m memory banks. when i went to seethe mage world showal the whitney, there was that one exhibit with television screens playing back random bits of programming over the past twenty years, just secodn bs, glimpses. and to e e e e LR s ]
r;ntgg fyilm image ina ;:try specific context, but i think that the way our mind responds to a video image on a television screen is not 5o wuldl)l' different from the way we register a proleciedlhi’mmage‘ it would be myl'm?:mtn;:d ; |et';‘et [raarjneuuf e T L G e (e b it i el e G RS
Tl o TS e S wmd{ i i]l;ler{trbent; L dm:lm hflE e lpussll:IE. L :Jscl:h:; lpI;::zle[h?:nxtiun}e{h?:lz‘;l:; wl:hs:;ee ?rl:llrzr;n“!ie:nniIml;s”ngo:i:vz:rlsmin L:he bo's thr);ugh television, and that was one of the main motivating factors of the anti-war movement - the fact that pe?ple l[ur the [ir;t tim
d i ision. id 1 used to sit right up by the tv screen, and try to enter that screen as m . im i e oy Pesshed e ; i et : et el
ﬂml's s quumwn dg}la:;\rz:: ml?s Iadgivrl:;:nanda;:ink[]udl ;tcurrente lha!ghaﬂ :nlz.red them in a very visceral way through television, 12 ae: because i'm now in the process of editing, what comes to mind is the problem for example of Hasl';backs. hl hng ﬂ;a} ".2 Ivt'i\TiTqH\:JI;:I:IVS::lﬂu::u;l?tpfdss\:filteh[;irsTnEnli}se;“:rlldbegmsdemlnlllis:ni]: SO
E'I:’,'“m'{ho‘r - unetve {0 you. but why am i privy to this history? what i really love is when the characters themselves are somehow privy to their own ﬂishhllcks.- but’hov{ do you convey that? well, through these technological met}‘[a, 50 idrll at the en nlzl'mlyev‘ldenteg’uf G TOF il Ve a DU e icrhvns UEliE B ke cenliwlltng that
ISIIM'Y’ . Tm"] y v'}('lin. for you as a viewer, but rather they're images that van has culled from his own viewing experience. so there's a structural ambiguity which is very rich for me: are we replaying what is going on in his r]mr! '.[°.T are we rep )rmgd i = mdgﬂsngl cinematic one. o there is a cross-over for me a§ an artist working in
0 '!m:gef t l:t tm ?"" r:[e rsn!l [ymimling lerritnry, i've provided the room; here are the projections. memory and desire are both emotional states which are inlr]nsm]ly linked with notions of projection, which has.a‘ psychologica dglgm l:mlce s aitz;m znf 1?15 le?:mion L il ev.erything i e
nedwer. that 'Iscn;rslrmionnf psychological imperative, need and resofution, and its cinematic counterpart. 13 ae: this brings up my own rlissaltts[mien with ll{al ending, i sippose.  somelimes i wzt:_h it and lhu;k, !ths 2 pgr[eci enh‘mhg, t eldmilvtn;elg::g!:im: trheir; el i land vl i brng et st shssialy Wl
T:imlt;ﬁillc:g and yet it's a shock to me that peuple'are that viewers feel really let down, feel that i copped out. when i was doing it, it just seemed that it whas ;n utmus way “d[."w'.ng lllle1 film, _Y?Ulll:h_wgl rill]”':izﬂ: Tx::inixlllwu pgimmsignar iyt teite i inllmsling il (it ik b i
f . : ] ‘ i i i : come two-dimensional. 15 ae: i just think o : , depr ‘ . lerestin T )
cnine e Lo o W PRyt anl [ bt by kv how | e e Sl b . S SEtS MMM W'tll' it “h it wouldn't b 5endin and psycholagically i Iike the fact that lance is this character who exists only when peaple project things onto him. and when the sources of that p
rili ool Lt SN T ko el i e mauiens, itk w3 e RASRERRT RS SHEB ot erd i | km'ﬁw . Ideft H'hl ";J “ 1w;u ; t E[l?llal hegb:ecnmespsimpletely two-dimensional. 16 ae: yes. i mean, in terms of energy, that scene was so frenzied, and you are not sure what is going on. but al
. gt I #on e : o i wledgement of that, - : i yes. ) ! i : ; ‘ : :
confused, and he doesn't know what s being projected onto him and why, he gots back to the Dhn-]yksu:m whbns:l{rqaeclmlnhhe h;ijwnl-rotl nvef;?fho:ﬁr;s:u. k:nedlzplb; :;!H;r!vinﬁs scene that the denovement should perhaps be a lot shorter. 17 ae: in that moment in next of Kin, something else happens in that image that is very obscure, but again so
in an image that Gt bave 48 R 'l“' LMl eI wE NN e din: e lhal o eI i ;hlls!a:l'o erlyr: Er:Ihe vfﬂz cameraybetumes dizengaged from the tripod and begins to float towards him. and i wanted the hand-held camera to represent this phantom figure that's been released through the evocation of lh_at spirit by the
camera was tping Lk sessin ot a ripod. e B iﬂ g mn!:qenl he ;ilﬁ o ’I; ls p;e enh' is later Iying on the table in the mother's embrace, and he looks up at the camera, in that moment you have the sense of his confronting this phantom of the missing son. all the hand-held Falure.o[ the material with the dery
i walching tha, he becomes fscinated by the fotage, and -by L phantrm A2 walchng 1t Feay L NeR e o iti : i i as opposed to conveying the feeling that someone else is watching this. but then you have peter's fascination when he goes back to t
JELer by Pl Iy f because canadian film at thal time was so rooted in the documentary tradition - for whatever reason, it comes off like dacudrama as opp ying g tha : ! 1
IPYPwan R wacing s, Dt myke ecaie fwas ary e, i 8 ae: yeah, he knows that stuff. at that time, you know, home video wasn't really around, so he's recording his reflections with a tape recorder. and it would have been really interesting to have structured that so that he had a little camcorder,
very inteested,in the camere rcuin i, a1 he prforms or I 2 o “L = ‘mh' 1 ILh yiat’h t'd Il:n“is k‘l " te dﬂl i :n': rE,:lf the son. but that wouldn't have been realsticin s what's interesting of course is that family viewing is not entirely realistic either, because of this historical sense. it was madein g6, and th
brought back. o tht at the end when the faily s listening 1o lne ererlag dt fee e L loking at it i it makes perfect sense that in 1977 stan would have had access to that equipment. 19 ae: there's the whole phenomenon of peaple using the ver to tape a program that they're
ety ; his father made when he was four, and it probably wouldn't have been coloured home video vhs at that time. now, looking at it in 1991, it makes p ; : ! : i his i hat you have h ditf
4. he's looking at videatapes that his father made ! . : : : ] b have it stored for your future use. you feel that since you've taped it, you have consumed it, because this instrument that you have has consumed it fo
i ing it ing that they'll see it at some time, and feeling that they have that show, that they have seen it. you've got that experience because you have i L < dibne { :
d then taking thit tape and utting it in the bokcase knowing fhat theyl] se e 4 o)t it ke b i ine whi [ly go through page by page and take in the bock. or people go on trips and they tape things, never to watch them again - but because they have them taped and at thel
aa'llualwrncessguf your then seeing it becomes somewhat diminished. it's not the same as having 2 book and not reading it - it's like having a book and having a machine v:llmh could aclu; ytghu :'l;l;“ihiz;g;ady lpuiﬁz 1I;li{imliy sl ULl L S Bl e s S
' : SRR . with s : ) ' i 2 : gl %
o i"ﬁn the mckine anf shew at s U, TR 2 SE;ISIe i e Iid“d tlr:rnlllllot‘“. 1 p[!.w = ddm”ellzc;;: e wwm:lsf:;st“;iei:;rl);t?]elsus:::upﬂ?;lrﬂezgus:!;}' :I::C;ur:isle s:nse of its being a site and also a process. 21 ae: it's attractive to me dramatically, because it sets up the expectation of a certain type of film, of a certain pn;ver 51[
; ite. in film terms, you woula call that location-specilic, 1 suppose. N was one ) , decause oL : : 5 Sl ; A kel
c;ncepl i ih}s i?szi::ednlsufnudrb:;ll:;:eal:ﬁn::vn;liusaltliin which is probaybly more suggestive than beatin. and it's 2 job as well. § really couldn't understand why the function is called adjusting. it's a very strange word, adjuster - as upposed to chronicler or evidencer or surveyor. 22 ae: there's something fetching about that, tos, because of her job as a fi
the process ol agju !
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