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project fi ence 1990-1991 _ when Rt can no|longer be a
process of defense, mimicry
‘ — can be nothing but this.
Besides, there an be no
doubt that the perception of
space is a complex
phenomenon: space is
indissolubly perceived and
represented. From this
standpoint, it is a double
dihedral changing at every
moment in size and position:
a dihedral of action whose
horizontal plane is formed by
the ground and the vertical
plane by the man himself who
walks and who, by this fact,
carries the dihedral along
5 = : e - | with him; and a dihdreal of
I e e . el " = | = : representation determined by
e [raer I z - i the same horizontal plane as
e bins | H the previous one (but
‘ i represented and not
perceived) intersected
vertically at the distance
‘ Z where the object appears. It
f . : is with represented space that
: : the drama becomes specific,
since the living creature, the
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organism is no longer the
origin of the coordinates, but
one point among others; it is
disposed of its privilege and
literally no longer knows
where to place itself.
(Roger Callois)
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TABLE 1: glossary of entries

0.1 (The shadow of technology)

A: Its about a man being taken to pieces and rebuilt as
someone else for a particular purpose. Q: And who does the
rebuilding? A: Three engineers of the feelings.

Affective Engagement: If we side-step the demands of the
axis slightly, and propose new images to the side of the axis as
in figure 3, then our interest on the axis remains alive, but it is
divided in our interest in the axis, and the interest in the new
elements of the image, with the effect that our eyes will
oscillate, so to speak, between the axis and the new elements
so that the overall plane is set in motion and becomes alive. 2

Paris resounded with people speaking to one another in
unintelligible languages. A similar case happened once
during the construction of a certain tall building in
Babylon.?

We Futurist aviators love to tear straight upwards and
plummet back down into the void; to wheel drunkenly, with our
bodies glued to the pilot's seat with centrifugal force, and to
give ourselves over to the vortices which tighten around the
spiral stairs driven into the abyss.*

((All cities are geological: you cannot take three steps without
encountering ghosts bearing all the prestige of their legends.
We move within a closed landscape whose landmarks
constantly draw us toward the past. Certain shifting angles,
certain receding perspectives, allow us to glimpse original
conceptions of space, but the vision remains fragmentary. [...]
We will not work to prolong the mechanical civilizations and
frigid architecture that ultimately lead to boring leisure.5
"Formulary for a New Urbanism" 1953)

(Hotel Sphinx: She sees the poet passing near this wood, as though
she could follow him at a distance: "No, he's skirting the forest. He
cannot enter, he does not enter."))®

1900: The engineer Auguste Choisy is killed by an omnibus in
Paris.

There are those who want a text (an art, a painting) without
a shadow, without the "dominant ideology"; but this is to
want a text without fecundity, without productivity, a
sterile text. (See the myth of the Woman without a
Shadow). The text needs its shadow: this shadow is a bit
of ideology, a bit of representation, a bit of subject:
ghosts, pockets, traces, necessary clouds: subversion must
produce its own chiaroscuro.’

gaAX STAN ALLENTHE ARCHITECTURE OF SHADOWS

0.2 (The shadow of ideology)

DEW LINE: Defense Early Warning: The pattern begins with
the direction of practically all new construction into widely
spaced, optimum-sized new towns, properly sited on the
existing metropolitan rail and highway transport grid. At the
same time these satellites are connected with the existing
metropolis by the wide new expressways cut through the
present urban mass - expressways which will be the escape
and access routes in an attack and which form the beginning of
fire breaks.? "The Pros and Cons of Architecture for Civil
Defense", 1951

Thus alongside the 'war machine' there has always existed
an ocular (and later optical and electro optical) 'watching
machine' capable of providing soldiers, particularly :
commanders with a visual perspective on the military action
underway.?

Note on the title page to the GREEN BOX : Apparatus -
instrument for farming*°

An epiphenomenon is that which is super added to a
phenomenon. Pataphysics, [...] is the science of that
which is superadded to metaphysics, either in itself or
outside of itself, extending as far beyond metaphysics as
the latter extends beyond physics. E.g., an epiphenomenon
being often accidental, pataphysics will above all be the
science of the particular, although it is said that there is
science only in the general. It will study the laws that
govern exceptions, and will explain the universe that
supplements ours; or, less ambitiously, will describe a
universe that may be seen and that perhaps must be seen
instead of the traditional one, since the laws that men have
discovered,and that they think to be those of the traditional
universe, are themselves correlations of exceptions,
although more frequent ones, and in any case these laws are
correlations of accidental facts that, not being very
exceptional exceptions, do not even possess the charms of
novelty.11

Eight years of swimming lessons: From 1902 to 1910 | just
didn't float along! | had eight years of swimming lessons. 12

ADOONHOIL S0 MOQYHS THLE—

0.3 (The shadow of history)

A criterion for whether a city is modern:_ The absence of
memorials (New York is a city without memorials.” - Doblin),
Meyron made modern memorials out of tenement houses i3
((Double Integral: But in the dynamic space of the hViﬂg.ROCket,the;
double integral has a different meaning. To integrate here, is to :
on a rate of change so that time falls away: change is stilled ..."Meters

per second” will integrate to "Meters". The moving vehicle is frozen, in E

space to become architecture, and timeless. It was never launched, It
will never fall [...] Double integral is also the shape of lovers curled

asleep, which is where Slothrop wishes he were now - all the way back "

with Katje, even lost as he might feel again, even more vulnerable than
now...14))

Dust: (Histcry standing still) Velvet as a trap for dust. The secret of
dust playing in the sunlight. Dust and the parlor.1®

#

8
10 12,13 14

o

figure 2: bifurcating graph representing the structure of
Raymond Queneau’s "A Story as You Like It"
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0.4 (The shadow of the body)

An Architecture of Shadows: It follows from these
observations that to produce a sad, sombre impression, it is
necessary to try to represent, as | did in my funerary
monuments, an architectural skeleton through the use of an
absolutely bare wall and to convey the impression of buried
architecture by the using only low, sagging proportions, buried
in the earth; and finally, by using light absorbing materials to
create a black image of an architecture based on shadows
outlined by even darker shadows. This type of architecture
based on shadows, is my own artistic discovery. It is a new
road that | have opened and if | am not mistaken, artists will not
refrain from following it.16

For my project I have chosen the column as a model...I fear
that the strongest objections will concern the ugliness of
my building...No elaborate diagram is capable of
describing the effect of these columns; the smooth polished
surfaces of the cube and the fluting of the column will
unsettle the observer. 17

0.5 (The shadow of the sacred)

Colophon of Doubt: Shall I say that Freud make one more step -
which designates for us sufficiently the legitimacy of our association -
when he invites us to integrate into the text of the dream what I shall
call the colophon of doubt...>*

There is a picture by Klee called "Angelus Novus". An angel
is presented in it who looks as if he were about to move away
from something at which he is staring. His eyes are wide open,
mouth agape, wings spread. The angel of history must look
like that. His face is turned toward the past. Where a chain of
events appears to us, he sees one single catastrophe which
relentlessly piles wreckage upon wreckage, and hurls them
before his feet. [...] The storm from Paradise drives his
irresistibly into the future to which his back is turned, while the
pile of debris before him grows toward the sky. That which we
call progress is this storm.19

(Plagiarism is necessary. Progress implies it. It embraces an author's
words, uses his expressions, rejects false ideas, and replaces them with
true ideas.20)

The Large Glass is a succinct illustration of all the ideas in the
Green Box which would then be a sort of catalogue of those
ideas. In other words, the Glass is not to be looked at for
itself but only as a function of the catalogue I never
made.??

figure 3: table for the tracing of shadows (detail)
Stan Allen: Installation at Buell Hall. Columbia University 1991
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figure 4: diagram of the Enigma encoding device
(Enigma's internal connections)
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Airports for lights, shadows, and particles: Is it true that
anything can be changed, seen in any light, and in not
destroyed, by the action of shadows? Then you won't mind
when | interrupt you while you are working?22

(Not so long ago there were still shadow traders whose business it was
to provide architects with the shadows necessary for the securing of
their walls. In these cases the measure of the shadow is looked on as
the equivalent to the shadow itself, and to bury it is to bury the life or
soul of the man, who deprived of it, must die.)23

Stepped Form: One is strong, almost real; the others move
beneath it and seem like shadows, thrown by many light
sources, but it is these planes that seem real, while the other
seems quite incidental. There is no reality of soul in the one or
the other: there is only method, a technique of deploying things
in rows.24

100AS5 STAN ALLENTHE ARCHITECTURE OF SHADOLWS

0.6 (The shadow of dystopia)

The great narrative of Total War has crumpled in favor of a fragmcnted
war which doesn't speak its name, an intestinal war in the biological
sense.2>

The method of perforated sheets: For each position of
Rotor N a sheet of paper was prepared containing 26 by 26
squares corresponding to all the positions of Rotor L and M.
The squares representing "female" positions were perforated,
while the remainder were not. Each rotor sequence required
26 sheets. [...]

These were then placed on top of each other and specially
aligned. Applying cyclically six sheets from the series of twenty-
six, after a time a hole appeared through all six sheets. From
the position of these sheets the sequence of the rotors could be
obtained, as well as the ring setting, and by comparing the
letters of the key with those of the machine, so could the
permutations of S, in other words, the whole daily key.2¢
"Appendix I", The Enigma War (1978)

0.7 (The electronic shadow)

Los Angeles 1956: Telescopic Corridors; New York 1923: The
City of Scrambled Alphabets

Static, Dust, Vortex: Write like him, on the distribution of a card
game, on the black, shadowy back of chance; write on the outside that
you will show to others while hiding your hand, your partition; don't
stop writing on the wrong side of chance, disorder, noise on the wrong
side of your circumstances, and even in their flesh, a small music
harmony, for the other and with him. 27

Zoo was written by me in Berlin and originally conceived as a
potboiler.2#

(Berlin 1906: Pure Nervous Culture)??

ONE WAY STREET: The typical work of modern scholarship is
intended to be read like a catalogue. But when shall we
actually write books like catalogues? If a deficient content
were thus to determine the outward form, an excellent piece of
writing would result, in which the value of the opinions would
be marked without their being thereby put on sale.

CHINESE CURIOS
These are days when no one should rely unduly on his
"competence.” All the decisive blows are struck left-handed. 30

In face of the evident exhaustion of traditional notions of
monument, object and identity (and their underlying
metaphysics of presence) we propose a "modest recordin
device"; a catalog of the shadows that haunt the architecturg of
the 20th century. To name and specify what is unnamablg and
unspecifiable - the "emerging question of century identity” - oyr
recourse is to a known form: a (conceptual) road map, a
register, a synchronic representation of a still unfolding
narrative. And alongside of it a paradoxical key - a glossary, a
"user's manual”, a catalogue for a still absent "work", which in
unlocking, only yields more enigmas.

As the entries in the register and glossary are metonyms for the
events, ideas, buildings and personages (real and unreal) of
this century, so the register itself, purposefully and necessarily
incomplete, must be understood in metonymic relation to the
fullness and complexity of the century. The space of the
monument in the late 20th century is a space of uncertainty,
and this project proposes no more than to begin to mark the
exclusion implicit in any effort of memorialization.

Norman Bryson has noted that Between the subject and the
world is inserted the entire sum of discourses that make up
visuality, that cultural construct, and make visuality different
from vision, the notion of unmediated visual experience. Every
translation of the visual and every consequent articulation of
the geometric must negotiate across these discourses which
are enmeshed in the circumstances and thereby, the social.
Between retina and the world is inserted a screen of signs, a
screen consisting of all the multiple discourses on vision built
into the social arena. (Bryson) By locating this work in the 'l Vi) g
supposedly neutral ground of technical description, the el pygp
question of translation is deferred. But this delay begins to " Mered g,
make explict the social construction, not only of drawing ., zeel Dy
practice, but of architecture's own mechanisms of production: ey oo
notfthe natural outcome of perception but socially mediated j ™
artifice.
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Pl‘."’*‘i(‘h“y/l:liojﬂéifn"v very different. the constanl repetition of the architectural elements of fi«_’:l]l ing, gesture and camera {rame create in the viewer ll‘l(_’ reco@nition

resulting from mimetic representation. Lighting, intrinsic to the technology of [ilm itsell, is especially powerlul in this process of mimesis, 08 one of the most

propurly “architectural® elements of mise-en-scéne which is central to the construetion of the filmed image, Fasshinder's aging film star Veronika Voss, like

Musidora and La Divina. knows this only too well when she cannot cease her filmic performance away from the set -- even over a casual dinner, she still
insists upon flattering lig’hlin@. aware of its crucial importance in the creation and maintenance of her image as [emale icon. Similurl_v. Musidora and
La Divina "surrender® themselves to their erotic relation to ]ié[‘nLing. in their narcissistic attachment Lo the ereation {or. conslruction, as of a
religious icon) of their own image (an attachment which, implyin_ﬁ the complex role of the (luplicil_\' of Woman's desire, deserves further
investigation...). The camera itsell. is of course, crucial in the construction of cinematic representation. In Sans Seril, the camera both
mimies classic Hollywood rules of cinematic construction i.e. the fragmentation of Woman from long-shot (dwarfing her) to close-up
(idealizing her) and pul'l)(‘llleﬁ it. by remaining static during long sequences in which the stillness of the cinematic [rame creates in
the viewer an anticipation of action to be played out, which. in Sans Serif, never is. Instead. the absence of action reveals the
extent to which the actors (pawns on the checkerboard (loor on which l|1v_\ dance) are Impperl within the architecture of
the movie set. The sense of entrapment is reinforced by the cinematic framing of the actors within the actual architecture

(as commonly understood) of the movie set: they are frequently seen "[ramed” within the frame, by doorways.
question of woman, not 'the woman question,’ that sunpen([a the

Nietzsche's text ' {[Dcrri(!al Spurs. p. 103) There is no woman; as truth or nontruth in itsell...It is £l
arches, mirrors. In La Div ina, this sense of entrapment is even more pmnouncet‘L as there are viriua“y no

opposition between truth und nontruth...'there is no truth in itsell of the sexual difference in itsell. or either man or woman in itsell* (Spura. p.108)" . In both
exteriors: the space in which La Divina exists is \\‘|ml!y that of a studio set. Even more so than in Sans

{ilms. Dammhoehler's characters echo this idea. stating: "Woman in question, man in doubt.” Thus. we are back where we started, that is, with the assumption
Seril, the camera moves obsessivelyinto c]nnclupu. again and again of La Divina. erystallizing her

that sexual difference is a construction. Thus far, this article has considered the ways in which the formal elements of cinematic archilecture contribute
status of Woman ax Icon. The continual return to the Star elose-up brings to mind Nietzsche's

y8is, o

to this construction and may perhaps be crilicized in its approach as cmE}oclyim'; a t_\'pica!]y American tactic of (reactionary) f[ormal anal
relerences (which: in

kleu 0[' E’.’(‘rl’lﬂl REEI.II‘I‘E!‘ICE. Lil'l[l ;ﬂ ()“IV one Ofsevcrnl'i\'fel;znclleun

problem addressed by Jardin in Gynesis. in which she argues for the need to wed this "here-and-now” technique to an examination of the
themselves, constitute another lopie orinvesfiésiﬁou in Dammbkoehler's work...): the

metastructures of discourse. But architecture implies the division and structuring of space. and before undertabing a metastractural &
lives of Hollywood stars, we are reminded, are not unlike the lives of the Gods in

architectural analysis of these films, one must first define which space one is I.u”':in_é aboul. In both Sans Se_ri,{‘a'_nd LaDivina, the .
Greek tragedy: in both fi]ma_. the characters repeat Nietzsche's famous aphorism

space is layered: on topof the space of classic Hollywood cinema, introduced in Sans Serif as “Eastolthe Sun, West of the
"Truth is a Woman”", But as Alice Jardin points out, duoting Dervida,

shows via Foucault, Lacan, Derrida and

Moon", Dammbkochler has uuperimpnned the space of Woman, which Jardin ;
“There is no such thing cither as t}Je ath of Nietzsche, or of

Deleuze (among olheru}. is the space of the Other. that which cannot he (or perlmpn.mor_c dccurate]y, has not
hl:cn] repreuentefi, aspace marked ]1_\' ui)aence‘ articulated E}y Dnm:nEme]:]er'lll;rr.n;él-x the Spet‘:tre, descril’){ng
La Divina: "She looked at me with & desire, an absénee \\.’Iﬁc}\ was never present.” Of these two spacciy
the prccccdim} formal mml.ysin hés examined the foi;nlel', but it is in its relation to the latter t]tgt
the exercise of power mentioned at the B;_éinning of this article becomes evident. For ﬂaﬁ»
latter space hasbeen excluded [rom the space of ¢lassic Ho“ywuud cinema :
exelusion which has contributed to botha theoretical and literal (l“im:ournc i
wf\ile, I;ctcronexunI males have remained &nm{nnnl. While \Vnmnﬁap\pgurx
in Hul]ywoocl cinema, she tlc{cx BO ‘48 an expression ol male

¢
L




desire, not aw an affirmation of her own desire: "Within a sexist ideology and a male-dominated cinema. woman is presented as what she represents for

mun...(!cnpile the cnormous emphasis placed on woman as speetacle, woman an s ; - y'aL_‘_ant;'"_ The message in l'lo“ywond cinema is clear:

/ - . i " g 2 . i . ¥
Woman must I'ml and rm-(-muul submit to male desire; she is not to pursue her ow ranagresses this Law of the Father is

1"-”‘:“"'1“i Bl'\‘cr't‘],\': Queen Christina must abdicate, Camille must die. Mata Hari is shot, [.m. ) 1 do 1 to entrapment in the ceaseless
pm'rurmunc‘c of her pcr[mnmn-:-. To understand the ramifications of such “theoretical® connicl_er,ations upon the "_real" life of women (&s
opposed to Woman), a briel foray into Orieni-a_iinm is instructive. The link between W

are "Other”

4 stion of Woman and Orients: Lo Divina ultimetely mohes thi
the Sp_ecigq‘,e I g_u_é_,{_}:n’exx.'{;al." In his book Owientalism. Edward W. Said demonstrates the ways in
discourse nrOriet_ltalisrp has been formed and indicates the consequences ofthie discursive fo_rmntioxiﬁkici\

translate into very "real® acts of racism indaily life. In theintroduction te the book: Said mdl@en aplen
conan]ermﬁ how the operations of narrative, genre, l;gﬁttni mise en seéne, ete. work to'construct such imag
for the unification of the division Jardin speaks of, between ! tLeory and ' reai Iifes "Society nnrl
consideration of these operations (]:ere defined us anhltectum} ina Fouenu
[derarv culture” he says "can un[\ be nn&e‘rstooc‘ and studied to{;ether S;m:.]ar]yq
discussed above. As both film spectator and director, Dammbkochleris Jeaimﬁs’xmuitancuunf\ with her vuTnerah:lﬂv *o oec[uehon l}y the atruclure
between the repression/oppression of Woman in sociely and in cinematic culture (es sxmp]y ; A
ofclaumc anly\\.ooti cinema and her Jemre to éeconstﬂul it in or&er to malm I'u:r (fn-cclorm| r\preaswn
adifferent kind ufie\t) can unly be understood if studied loﬁether. Ohne need rmfw refei‘< :
latter end, Damml:ochfcr H(Iupls a Derridean str ategy, not w urlzms; cnmpietc]y outui(le of the existing Jnmxnnnt structure. Emt rnther
to the recent article in The New York Times on the continuing di ”lcuh\ faced ‘n
within it, sxmultancnux]y dcutul‘ul:nné it using Ll-u.- luchmquu Oirln{erruptcd or auspem{ed narrative, the frame thl’un
%dlrectorﬂ to demonstrate this: i]‘leorv shows us that woman's place 18 .
- the repetition of images and the insertion of otherwise-absent female desire; by appropriating the elements of cinematic
not Be]:m the camera, ingerting her presence and desire in her own
space, using their forces ufmunlpulailon and then pu”mé the rug out from under the mechanism of the cinematiec, just
E'KPI‘EESIOD but al:le must instead be in front ofﬂ:\e camera, & eommndlh
= enough to skew the éeuture in dup‘li‘l in the image. | want to re wl’mpc the power of the cinematic. What's w rong
for consumption by patrmrci:a} culture. But we eannot understand
e . i with this pxcture and wl:v do you know 8o -- look ashance!® [ancf discover in the process the artificial, simulated
or ;!m-nﬁe sexist pf women for progressive ones without

- images of Woman, an understanding of which is the essential first step in the (lestructiqpliéé:ﬁo}‘ition of

sawareness rhc;deuim,'for she, like La D;\'inn. is 8 Woman who Knows,

and with this knowlege, she can chip away at that vast maria brooke da

architectural edifice, the construction of Woman, marg
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AN EXPLORATION OF THE PROCESS OF DESIGN

TOPOS 0-9:

TOPOS 0:

The project evolves as an
exploration of the processes that
pertain 1o the production of
architeclure. The topos of the work

is the design process, and, defacto
becomes the work .

Sy

/"
”




e le R Bl ANALYSIS

Analysis and architectural
production occur concurrently.
While attempting to analyze the
work in progress, new texts evolve
by the makers who assume the roles
of readers and authors
simultaneously.

.=

[

TOPOS 2:
The making of architecture is
viewed as a process of writing that
encourages the production of
interrelated architectural texts.
Design is considered a constructive
method, a process of notation that
constantly re-assesses the inherent
complexities to be addressed.




TOPOS 3: BY(IIFV4
Emphasis is placed on a syntactic
reading of architectural constructs,
producing a multiplicity of structural
propositions which are at once
distinct and interrelated .

' 110A/GZ ANGELIL/GRAHAM TOFOS O-5

R

Ll el Bl MORPHOLOGY
Syntactic structures are assembled
by means of architectonic elements
and their suggested forms of
interrelationship.  Architectural
elements in their most abstract,
individuated form, are considered
the morphological components of the
work.




LIl le RN CONTEXT

9

The physical context in its existin
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Architectural notations of

natural as

well as artificial contextual elements
propose new possibilities for a

reading of the site.

TOPOS 5:

The work is directed toward the
preduction of space. The placement
of architectonic elements and their

structural relationships leads to

Simultaneous
textual/structural propostitions allow

multiple spatial readings of the work.

spatial definitions.

111A/GY4 ANGELIL/GRAHAM TOFPOS O-9
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a) ENTRY (HYDROELECTRIC DAM)
b) LOBBY (TERRARIUM)
c) INFORMATION DESK (CABLE CAR)
d) RAMP (MOUNTAIN PATH)
e) LIBRARY (LABYRINTH)
f)  SKYLIGHT (DESERT FLOWER)
g) AUDITORIUM (CAVE)
h)  GALLERY (CITY GRID)
i)  COURTYARD (LIGHTSHAFT)
i)  SOLAR COLLECTORS (VULTURES)
k) CORRIDOR (STREET)
)  OFFICE (BUILDINGS)
m) LIGHT WELL (VOID)

oo RV R FUNCTION

ldeas pertaining 1o the question of
use considering pragmatic as well as
poetic implications, guide the work.
Structural relationships suggested
by the program in the most essential
sense conlribute to analysis and
production of the work.

SAND
CONCRETE
STONE
CEMENT
MINERAL FIBER
WATER

STEEL
RUBBER
WooD

FABRIC
METAL
GLASS
GYPSUM
FERRO-CEMENT

PO recioucs

The integration of !eclom}‘.
requirements in the design proces
consider material qualities, metno%s
of construction, and praduclla?
processes. This muolwefl
understandings of struclure
systems, envelope, circulation
system, and mechanical equipmerl.
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TOPOS 9: LUFN[INe

The work evolves within the context
of open-ended interpretations
allowing multiple understandings and
therefore the constant re-definition
of meaning. Legibility is achieved by
the specificity of the structures
developed throughout the process,
defining the work.
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continued from page 125G8

continued from page 125G8
potentialities. I repeat, we will not recre-
ate a healthy relationship to the bio-

sphere except by reinventing the socius

cities. It even exists, in a latent state. a
sort of insurrection of deputy mayors of
France against the central political

authorities concentrated in the capital.

particular in the expansion of new com-
puter and communication technologies.
Let us summarily take up what can be

expected in the near future:

access to teleservices, permitting access
to data banks which will take over the
functions of libraries, archives,

information services;

4) the possibility of directly contacting
individuals traveling anywhere

in the world;

5) new. non-polluting means of transport,

combining public transportation with the
advantages of individual transportation

(integrated convoys of individual frans-

portation, rolling carpets at great speeds,

small programmed vehicles circulating

dise [pneumatic tubes, programmed
transportation bands allowing, for exam-
ple. house deliveries).

As for the new materials, future construc-
tions will allow an increasingly daring
design, a greater architectural and
urbanistic audacity, indissolubly linked to
the struggle against pollution and nui-

sances (treatment of water. biodegrad-

means of production of subjectivity:

1) the computer, robotic, telematic,
biotechnological revolutions will produce
an exponential growth of material and
immaterial goods. But this production
will take place without the creation of a
new volume of use. as is brilliantly
demonstrated in Jacques Robin's book:

Changing of an era (5). In these conditions,

CLICHES OF THE BEGINNING OF THE CENTURY.
WHETHER WE ARE CONSCI0US OF IT OR NOT, CON-
STRUCTED SPACE INTERPELATES US FROM DIFFERENT

STYLISTIC, HISTORIC, FUNCTIONAL,
AFFECTIVE POINTS OF VIEW... . EDIF]
This urban phenomenon has gg By) DINGS OF ALL KINDS ARE E
changed its nature. Itis no |y /\TTERING MACHINES. THEY PRO
longer a problem among b, oy A1 SUBJECTIVATION THAT AGG
others. 1tis the problem. v TSELF T0 OTHER AGENCEME
SUBJECTIVATION. A SHANTYTOWN @
FAVELLA MAINTAIN ANOTHER DISCOUF
AWD MANIPULATE IN US OTHER COGN .
oromotions as well as s AW AFFECTIVE SPRINGS. FROM THI S8
segregations. the formation ROUGH CONSTAT CERTAIN ARCHITECH
SUCH AS HENRI GAUDIN HAVE STARTH
ADVOCATING A PURE AW SIMPLE
RETURN T0 THE DISSYMETRIES OF
often one witnesses a lack YESTERYEAR. SUCH A NOSTALGIA
of knowledge of this global  FQR THE PAST SEEMS T0 ME @ THE
aspect of urban problemat- | FAGT HAZARDOUS, GIVEN THAT HIS-
ics. The politicians tend to oy NEVER DISHES BACK THE SAME ANSTITY
AUTHENTIC APPREHENSION OF THE PAST ALWAYS
IMPLIES A RECREATION, A RADICAL REINVENTION, IN
THIS RESPECT THE RUPTURES OF SYMMETRY OF A
certain tendencious evolu-
TADAO ANDO SEEM T0 ME MUCH MORE INTERESTING IN

SO FAR AS THEY PROCEED FROM PROPERLY MOD- MACHINES FUNCTIONING LIKE THE PREVIOUSLY
ERNIST ORTHOGONAL FROMS, WHICH LEAD HIMTO THE ~ EVOKED “COMPANION", MACHINES THAT CARRY INCOR-
RE-INVENTION OF ALL-NEW INTENSITIES OF MYSTERY. POREAL UNIVERSES WHICH ARE NOT UNIVERSALS,
BUT WHICH CAN WORK IN THE
SENSE OF A STANDARDIZING
RUSHING AS WELL AS IN THE

the amount of available time
and the psyche.

MACHINICAL SUBJECTIVITY OF THE MASS MEDIA
WHICH WE CAN HOPE WILL END IN RECOVERING THE
PATHS OF SINGULARITY BY ENGAGING ITSELF IN A
POST-MEDIA ERA). ALL THESE COMPONENTS OF
SOCIAL, MACHINICAL, AND ESTHETIC SUBJECTIVITY
LITERALLY BESIEGE US FROM ALL SIDES, DISMEM-
SE OF A LIBERATING RE-SINGU- BERING OUR ANCIENT SPACES OF REFERENCE. MORE social relationships based on

SATION OF INDIVIDUAL A.nl:l'ﬁ COL- OR LESS HAPP|LY. A"ﬁ'ﬁ @ GREATER m‘ﬁ GREATER SPEED solidarity, mutual help, neigh-
LECTIVE SUBJECTIVITY. oF

LIEVE THAT AFTER THE DETERRITORIALIZATION.

UCTURALIST DAMAGE &% g sENSORY ORGANS, ORGANIC FUNCTIONS, FAN-
£ POST-MODERN SAG, IT  yssus. ETHOLOGICAL REFELEXES ARE MACHINICALLY
b URGENT TO RETURN TO by y66p 1NTO A TEGHNO-SCIENTIFIC WORLD THAT IS
"ANIMIST” CONCEPTION 1Ly ENGAGED IN WILD GROWTH. THE WORLD NO
THE WORLD THE MOD- LONGER CHANGES EVERY TEN YEARS. BUT FROM YEAR 2) This first factor will be rein-
ERNIST OUTCDME MUST T0 YEAR. IN THIS CONTEXT. ARCHITECTURAL AND forced by the consequences of
QE-PLAY, FOIL UNIDIMEN- ;agaN pROGRAMMATION APPEAR TO BE MOVING o A
SIONALISM & THE GEN-  pinosAUR'S PACE. HENCEFORTH, WILL A SCRUPU.
ERALITY &b FORMALISM | 5 ARCHITECT BE CONDEMNED TO REMAIN ARMS

INTO WHICH IT SEEMED  p,on1 iNG BEFORE THE COMPLEXITY OF THE STAKES
BOUND TO CRASH. THE THAT ASSAIL HIM?

WHOLE HISTORY OF THIS END OF
CENTURY SHOWS AN EXTRAORDINARY PROLIFERATION
OF SUBJECTIVE COMPONENTS, FOR BETTER OR FOR
WORSE. (COLLECTIVE SUBJECTIVITY OF THE RISE OF-
NATIONALITIES Afib RELIGIOUS ARCHAISMS.

| :
Thus the urban planners will and free activity will steadily

Ak increase. Butt hat?
no longer be able to limit ncrease. But to do what?

themselves to define the Small insignificant jobs, as the

city in terms of spatiality. French authorities have imag-

ined it? Or to develop new

borhood life, new activities to

the crossroads-problem of safeguard the environment, a

economic, social and cultur- new conception of culture,

al stakes. The city produces less passive in front of the

o WS
the destiny of humanity. its television, more active,

nE W
more creative..
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of its élites, the future of
social innovation, of cre- the very strong demographic
ation in all domains. Too boom that will maintain itself,
at the planetary scale, for sev- ita
eral decades essentially in the
poor countries and which will

therefore only exacerbate the
abandon these questions to

THE PORTAGE, THE SPAN OF CONSTRUCTED SPACES
EXTENDS QUITE BEYOND THEIR VISIBLE ARD FUNCTION-
AL STRUCTURES. THEY ARE ESSENTIALLY MACHINES,

MACHINES OF MEANING, OF SENSATION, ABSTRACT

contradiction between the

BUT IF IT IS TRUE THAT INTERACTIONS ews THE BODY
ARD CONSTRUCTED SPACE UNFOLD THROUGH A FIELD
OF VIRTUALITY WHOSE COMPLEXITY VERGES ON CHAOS
— CITIES LIKE MEXICO ARE HEADING @ TOP SPEED

specialists. It is important countries where things hap-
to emphasize, however, a pen in the economic and cul-

tural domains, and the coun-
i o wipesses tries of void, of desolation and

France. in particular within the Right. and
to a lesser extent within lhe_ Left, a sort of
refocusing of the political life on the
local urban level. The debates in the par-
liament tend to become secondary to the

stakes existing in the great regional

; -~ v .
FE ai [TEx

But this is only a timid evolution which

could. in the future much more profound-

ly disrupt the political life as a whole.
One of the principal motors of the urban
transformations to come will also reside

in the invention of new materials and in

1) the possibility of performing at home
various tasks in tele-liaison with diverse
interlocutors;

2) the development of the visiophone in
correlation with the synthesis of human

voices, which will simplify greatly the

3) the generalization of cable teledistri-
bution allowing access to a great number
of programs in the domains of leisure,
education, training, information,

teleshopping:

R PR —

on specific sites);
6) a clear separation between the levels
and sites allocated to transportation and
those allocated to pedestrians;

7) new means of transporting merchan-

e

able garbage, elimination of toxic ingre-
dients in food. maintenance
products, etc.).
Let us now recapitulate the factors that

will lead to the emphasis of the city as a

passive witnessing. Here again. the issue
of the reconstruction of the forms of
sociality destroyed by capitalism. colo-
nialism and imperialism will acutely be

posed. In this aspect, a prominent role

Yy \
A ""‘M
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= b == will be allored to the means of communi- will have to think about what could of the high management body of medi- consultations will become possible. with the current mass media. in the domain of architecture, urbanism and the theme of the social future of the city of
o e e - 1 cation by sattelite and to renewed forms become a resocialisation of individuals, a um and large enterprises whose estab- 5) in the cultural and educational sec direction of a reductionism, a serialism, a defense of the environment. These Moscow which made 150 persons from
" :"'*?.“ . ;_:": = of cooperation. reinvention of the social fabric, being lishments are located in every part of tors, the access to a multitude of cable general impoverishment of the experiments are coordinated through a all the levels of the social hierarchy par-
3 e S ey . N3) In the opposite direction, we witness a understood that. in all probability, there French territory are currently concentrat- channels, data banks. cinematheques “Subjective City.” Let us note, in this Center of regional research created by ticipate in the definition of a new
Sk e e, Kl - 0 S pronounced demographic sag in the will not be a turning back towards the ed in Paris, while France's second city, etc... could open up possibilities of a very sense, that interesting experiments are the Academy of Sciences under the direc- methodology in urban planning. Such
- e :j‘ — = "developed countries (in North America.in  recomposition of former family structures  Lyon, holds less than 3% of the decision great consequence. currently under way in the Soviet Union, tion of Victor Tischenko. The activity of “role games” also aim at making the
. — o= e % Europe. in Australia..). In France. for and former corporative relations, etc..(6). making power, no other city attaining 2%. But none of these new perspectives will in the context of a situation that had these groups has led to the establishem- ensemble of the participants understand
WAl -_!\_ ':}:‘ — -—-,.; % example, it is observed that the level of 4) The rise of computer and command Telematic transmissions should be able make sense unless it is guided by a gen been for a long time blocked by the nt of cooperatives which constructed in that power can be an articulation with
O L 1, o o die TOWARD A SEEMINGLY UNSURMOUNTABLE  OF NEW FORMS, THE ARCHITECT IS NOT  SCALAR SYMMETRIES THAT CONFER ON THE i
YRS S "< 07 10% since 1950 ECOLOGICAL & DEOGRAPHIC ASPHIXIA-  OBLIGATORILY DEMUNED & LOSTw/INTHE  EDIFICE ITS CHARACTER OF ADTORERER. L ENCITNS AL EICS et o 0 HEATUTERT. vl e
:-5-_‘5-_ 13, -*:E-g“ % 5 i e | TION — PERHAPS IT BELONGS TO ARCHI LABYRINTH OF POSSIBILITY. SOMETHING IN ENCE, ITS SYSTEMATIC COMPLETION, PUT THEM FRANCISE0 VAR LA (0 WHO BT UEE S DISPIONIOSEITENDINE % ol
S0 '(’: = S}E Uelelipd cp i TECTS AND URBAN PLANNERS TO THINK BOTH HIM CAN ANNOUNCE THAT‘HE IS GETTING ‘ BRIEFLY, ITS PROPER WAY | 2SN OIS MIOR HISERIIOCIONS 0F SUBJECTVITYWHICH "0 & 2 “f” iy
- R °r"Position of traditional | i : : MACHINES. ONE CANNOT UNDERLINE IT  WOULD BE INHERENT TO HIS OBJECT ifip To ©f domination between
= T S50 53w _‘:‘famﬂy structures (diminution  THE COMPLEXITY ARD THE CHAQS ALONG CLOSER, THAT HE IS BURNING, ASWESAY =~~~ -~~ ENOUGH THAT THE CONSISTENCY OF AN EDI. HIS ACTIVITY? WE COULD SPEAK HERE gF  Merarchized authori-
T TS warngyy, ::h“;z:r:iism"t;:u‘i;’f S?:::JEENA%E;‘;U'::;;"TL?FE T HICDAEN S OAME WHENSWAETES lE;ﬁi?;;;g";::::2:35'5?::2:;0 FICE IS NOT ONLY OF MATERIAL ORDER. T AN ARCHITECTURAL TRANSFER WHICH EVI- " fﬁ:: ”:“‘:;:j:':
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tists but with a certain number of future ghetto of people on welfare. It is also social democaracy implies. for a large

inhabitants and users of these construc- necessary that the old international part. that women be placed in a postion

tions as well, in order fo study what could  antagonisms fade away and that this be where they can assume all of their

responsibilities at all levels of society. I

be new modes of domestic life. new prac-  followed by a general policy of disarma-

tices of neighbbhood life. of education. of ment which will allow in particular to salute by the way the awakening of the

culture, of sports, of the care of the chil- transfer considerable credits on the Japanese public opinion on this topic.

dren, the elderly, the sick,

SIMPLEST EXAMPLE OF PATHIC KNOWLEDGE IS GIVEN TO US IN THE APPRE-
HENSION OF AN “AMBIANCE™, THAT OF A MEETING OR A FETE THAT WE GRASP
GLOBALLY A IMMEDIATELY, 5% NOT BY THE CUMULATION OF DISTINCT
INFORMATION. THE “COMPREHENSION"
OF THE PSYCHOSIS IS OF THIS ORDER
AND ALSO OF THAT OF THE ARCHITEC-
TURAL OBJECT, BOTH OF WHICH GIVE
THEMSELVES w/0UT MEDIATION. FOR
EXAMPLE, AS SOON AS WE ENTER CER-
TAIN PRIMARY SCHOOLS, WE FEEL AN
ANGUISH 00ZING FROM THE WALLS,
FACTOR OF PARTIAL SUBJECTIVATION
cerns the modalities of uti-  yy yr | \TFGRATES TSELF TO THE LIVED
lization of the time made b, y64 o OF EVERY STUDENT A

EVERY TEACHER.

IT IS FITTING HERE TO SEPARATE OUR-
SELVES FROM LACAN IN SEVERAL
POINTS OF VIEW. THE COLLECTIVE SUB-
JECTIVITY IN QUESTION IS NOT BASED
SOLELY, NOR EVEN ESSENTIALLY, IN
cary to change the present  SIGNIFYING LANGUAGE CHAINS. IT IS ENGENDERED BY SEMIOTIC COMPO-
state of facts and that there  NENTS IRREDUCIBLE TO A TRANSLATION IN TERMS OF STRUCTURAL OR SYS-

TEMATIC SIGNIFIERS. THE DRIVE CARRYING THE FANTASM CEASES T0 BE
ADJACENT T0 THE BODY w/ THE HELP OF THE PARTIAL OBJECT, EVEN IF
climate of liberty and emula- REBAPT|ZED AND BROADENED BY THE CONCEPT OF OBJECT “A”. THE SPATIAL
tion that new ways of habitat popiag 25 THE RHYTHMS ARD RITORNELLOS ASSOCIATED w/ THEM ARE THEM-
can be experimented and ot op| yeg BEARFRS OF AN A-SIGNIFYING MEANING, WHICH | DISTINGUISH
HERE FROM A FUNCTION OF SIGNIFICATION, IN THAT IT HAS THE ROLE OF

etc.. In fact, the means to
change life and to create a
new style of activity, new

social values are within our

reach. Only the desire and

the public will to carry out
such transformations is lack-
ing. It is truly indispensable
that a collective task of
social ecology and mental
ecology be undertaken on a

grand scale. This task con-

available by the modern
machinism. new ways of con-

ceiving of the rapports to

children, to women, to the
elderly, the transcultural rap-
ports.. The prelude to these
CHAOS.

changes is the awareness

that it is possible and neces-

is no greater urgency than

these changes. Itis only in a

through laws and technocrat-

ic memoranda. Correlatively,

THE MACHINE IS NOT A METAPHOR - HETEROGE-
NOUS TEMPORALISATION - THE TELECOMMUNI-
CATION OF SUBJECTIVITY HAS NOTHING TO DO
W/ THE OUTSIDE & INSIDE OF TIME . THE
URBAN OBJECT IS DETERRITORIALIZED.
BECOMING RECLAIMS SPACETIME. - THE
ARCHITECTURAL AGENCEMENT HAS AN EQUIVA-
LENT IN THE EXPLOSION OF PRICES. -~ POLI-
TICS IN CONNECTION W/ THE PRODUCTION OF
THE NEW & THE SINGULAR. - CONTINUUM OF
PRODUCTION OF SUBJECTIVITY. - THE PRODUC-
TION OF A CATALOGUE OF PARTIAL OBJECTS IS
NOT THE PRODUCTION OF PRODUCTS. ~ BEYOND
THE BANKRUPCY OF THE LOGIC OF THE FEELING
OF ETERNITY, ANOTHER LOGIC IMPOSES ITSELF
THAT o THE SAME TIME DISORIENTS COMPLETE-
LY % PRODUCES RECOMPOSITIONS. - THE SUB-
JECTIVITY IN QUESTION HERE ENGENDERS ITS
OWN TEMPORAL STRUCTURES. - AUTO MODELI-
SATION INTO FAILURE, AUTOMODELISATION OF

woman in a passive position, is synony-
mous with a certain misunderstanding of
the rapport to space as a possible locus
of existential well-being. A “kinder, gen-
tler” tuning in to the other in his/her dif-

ference and singularity are, once again.

BEING THE EXISTENTIAL SUPPORT OF A FOYER OF ENUNCIATION/UTTERANCE.
ONE WILL NO LONGER BE ABLE T0 SPEAK OF THE SUBJECT IN GENERAL Afid
OF A PERFECTLY INDIVIDUATED ENUNCIATION/UTTERANCE, BUT OF PARTIAL
AND HETEROGENOUS COMPONENTS OF SUBJEC-
TIVITY ARD OF COLLECTIVE AGENCEMENTS
WHICH IMPLY HUMAN MULTIPLICITIES, BUT
ALSO ANIMAL, VEGETAL, MACHINIC, INCORPO-
REAL, AfiD INFRAPERSONAL BECOMINGS. ONE
WILL ONLY BE ABLE TO SEPARATE TRANSVER-
SAL DIMENSIONS swn COMPONENTS OF PAR-
TIAL SUBJECTIVATION, FOR EXAMPLE, swn A
LIVED SPACE WD “LIVE™ MUSIC — MADAME
VERDURIN'S SALON AND THE SONATE DE VIN-
TEUIL — IN SO FAR THAT ONE WILL HAVE
UNDERLINED, ACCENTUATED, “DISCERNI-
BILISED” THE SPECIFIC TRAITS OF THE
EXPRESSIVE MATTER OF EACH OF THESE TWO
COMPONENTS. THUS THE TRANSVERSALITY OF
“TIME REGAINED", THE OVERWHELMING RESO-
NANCE THAT PERMITS THE PASSAGE FROM ONE
UNIVERSE TO ANOTHER, WILL ALWAYS BE
GIVEN, MOREOVER, LIKE A GIFT FROM GOD.

1

EVERYTHING ALWAYS LEADS BACK TO THIS QUESTION OF FOYERS OF PARTIAL
ENUNCIATION/UTTERANCE, OF THE HETEROGENESIS OF THE COMPONENTS AfD
OF THE PROCESS OF RESINGULARISATION. IT IS INTHIS DIRECTION THAT
THE ARCHITECTS OF TODAY SHOULD TURN. THEY ARE OBLIGED T0 TAKE SIDE,
T0 ENGAGE THEMSELVES (AS THEY USED TO SAY IN JEAN-PAUL SARTRE'S DAY)
REGARDING THE TYPE OF SUBJECTIVITY THEY ARE CONCURRING TO CREATE.

ourselves in front of a circle that has a

dual direction: on the one hand society,
politics, economy cannot change without
a mutation of mentalities, on the other
hand the mentalities cannot really evolve

unless the global society follows the

and collective habitation would have
immense consequences in stimulating a

general will towards change. (This is
what we have seen, for example. in the
domain of pedagogy with the initial and

“initiatic” experience of Célestin Freinet,

WILL THEY TAKE THE ROUTE OF A REINFORCED PRODUCTION OF A SUBJECTIV-
ITY OF THE “GENERALIZED EQUIVALOR”, OF A STANDARDIZED SUBJECTIVITY
THAT EXTRACTS ITS VALUE FROM ITS STOCK PRICE ON THE MASS-MEDIA MAR- .
KET. OR WILL THEY GO AGAINST THE TIDE BY CONTRIBUTING TO A REAPPRO-
PRIATION OF SUBJECTIVITY BY SUBJECT-GROUPS, CONCERNED w/ RE-SINGU-  greatest account
LARIZATION AND HETEROGENESIS? WILL THEY GO THE WAY OF INFANTILIZ-
ING CONSENSUS OR OF THE CREATIVE DISSENSUS? BUT CAN WE IMAGINE A
PEDAGOGY OF SINGULARITY? ISN'T THERE A CONTRADICTION IN TERMS
HERE? NO DOUBT THERE EXISTS THE POWER OF EXAMPLE OF DIFFERENCE.
THIS IS HAPPENING SOMEWHAT IN JAPAN WHERE NUMEROUS YOUNG ARCHI - cesses of re-singu-
TECTS ASSAIL A FRENZIED ORIGINALITY. THE ESTHETIC COMPONENT BORN
BY THE ARCHITECT AS A CREATOR CAN BECOME A PRIMORDIAL ELEMENT
w/IN THE AGENCEMENT FROUGHT w/ A THOUSAND FUNCTIONAL, SOCIAL, ECO-
NOMIC, MATERIAL, ENVIRONMENTAL CONSTRAINTS, AN AGENCEMENTTHAT
CONSTITUTES THE ARCHITECTURAL SUBJECT-OBJECT. HERE WE NOTICE THAT
THE ETHICO-AESTHETIC PARADIGM 1S DESTINED TO PASS TO THE FORE-
GROUND. THE SINGULARITY SOUGHT THROUGH ITS “PROJETATION" MUST NOT
ONLY BE RECOGNIZED BUT MUST ALSQ AFFIRM ITS AUTHENTICITY. IN NO
CASE MUST THE ARCHITECT'S ROLE BE REDUCED TO THAT OF A BUILDING
ENGINEER. THE FACT THAT THE CREATOR'S DESIRING-MACHINES ARE LOCAT- 51 initiate: con
ED IN A SORT OF CONTINUUM w/ OPINION-MACHINES, MATERIAL-MACHINES structing by giving
IN'NO WAY IMPLIES THAT THEY ARE SUBMERGED IN THEM.

——

THERE 1S REASON THEN TO ASSOCIATE THIS RETURN TO AN ESTHETIC
ASSUMPTION w/ AN ETHICO-POLITICAL RESPONSIBILITY OF A MORE GENERAL lead the genera-
ORDER, A RESPONSIBILITY THAT CALLS FOR THE TAKING INTO ACCOUNT OF,
IN HEART Kb SOUL, MULTIPLE “OPTIONAL MATERIALS". THE ESSENTIAL
PART OF THE ARCHITECT'S WORK RESIDES IN THE CHOICES HE IS LED T0
MAKE. WHY LISTEN TO THE IMPERATIVES OF ONE COMPONENT MORE THAN

complexity. Social experimentation aims
at particular species of “stange attrac-
tors.” comparable to those of physics of
chaotic processes (8).

An objective “mutant” order can emerge
from the current chaos of our cities and

Iso a new poetry,
a new lifestyle.

This “logic of

one takes the

of situations in
their singularity.
It is a matter of

entering in pro-

larisation and of
irreversibilisation
of time (9). In
addtion, itis a
matter of con-
structing not only
in the real but also
in the possible, in
function of the

bifurcation that it

their chances to
the virtual muta-

tions which will

tions to come to
live, feel and think

differently than
today, accounting

for the immense

such a remodeling of urban life implies experimentation of a new

that profound transformations be carried urban planning. media. of the psychological and social

out in the planetary division of labor and One point which I would like to empha-

that in particular a2 number of countries size in particular is that of women's feminine, which places the man in a

in the Third World not be treated like a emancipation. The reinvention of a value sustem of competition and the

The exacerbation, by education and the

disparity between the masculine and the

to be invented..

Should we await global political transfor-

mations before venturing into such

“molecular revolutions,” which must con-

cur to change mentalities? Here we find

movement of transformation. The social

experimentation on a large scale that [

advocate constitutes one of the means to

get out of this contradiction. A single

successful experience of a new individual

who totally reinvented the space of the

school classroom.) By essence, the urban

object is of a very great complexity and

asks to be approached with the method-

ologies adapted and appropriate to its

modifications, in particular of a techno-
logical order. that our epoch witnesses.
The ideal would be to modify the pro-

grammation of built spaces according to

the institutional and functional transfor-
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mations that the future holds in store for
them. [ repeat. the invention of new

materials should permit such a multipli-
cation of the dimensions of design.

The modernist objective was that of a

standard habitat. established on the

basis of alleged “fundamental needs.”
determined once and for all. I am refer-
ing here to the dogma that constituted
what has been called the "Athens
Charter.” in 1933, representing the syn-
thesis of the work of the ICMA
(International Congress of Modern
Architecture) of which Le Corbusier gave
a commented version ten years later, and
which became the theoreti-
cal credo of several genera-Js
tions of urban planners.

This view of universalist |

modernism is definitively
past. It is fascinating toda

to see how many young
Japanese architects set o

not in the decadent way o

“postmodernism,” but in wh

shall call the way of resing

sation. A certain return of

aesthetic perspective, going

against the grain of functionalism, seems
certainly salutary.

The coefficients of creative liberty of
which drawing and design are the carri-
ers are called upon to play an essential
role in the task of the architect and the

urban planner. This factor manifests
today its brilliant role in creators such as
Shin Takamatsu. Toyo Ito, or groups like

Team Zoo. But it is not a matter of.
under the pretext of aesthetics to sink in

an eclectism that would renounce all
social vision! It is the socius which in all
its complexity asks to be resingularised.

reworked, reexperimented. The drawing

is only one of the components of access
to this complex object: it explores, and
simultaneously generates. lines of virtual
ity which must find their compatibility
with the game of constraints of the mate-
rial, the context, the economic and urban
istic givens, etc. The polysemic, poly-
phonic artist which the architect and the

urban planner must become works with a

subjectivity of which the architect and
the urban planner are the operators. The
collective mentalities are changing and
will change even more quickly tomorrow.
The quality of production of this new sub-
jectivity must become the premier finali-
ty/aim of human activities and as such it
asks that the appropriate technologies be

put at its service. Such a refocusing is

human matter [ ANOTHER'S? A CERTAIN MARGIN OF MANEUVER IS AVAILABLE TO HIM; BUT HE ALSO ENCOUN-

that will endeavor to articulate points of
singularity (for example. a particular con-
figuration of the site or of the environ-
ment), specific existential dimensions
(for example, space as seen by children
or the handicapped, or by the mentally
ill), virtual functional transformations (for
example, changes in the program or ped-

agogical innovations), all of the above

which is not uni- | rrae CERTAIN THRESHOLDS NOT TO BE CROSSED, FOR FEAR OF LOSING THE EXISTENTIAL CON-
versal. with individ"| ¢ STENCY OF HIS WORK, ITS POTENTIAL POWER OF ENUNCIATION/UTTERANCE. THERE ARE COM-
PROMISES w, PROMOTERS, w/ ENGINEERS, w/ FUNCTIONALITY, EVEN w/ THE PREVAILING TASTES

ual and collective

projects which

OF THE DAY. BUT ALSO NECESSITY OF AN AUTO-AFFIRMATION OF HIS OWN CHOICE WHEN THE
ESTHETIC COMPLETION IS CALLED INTO

evolve with

increasing

rapidity and whose
singularity —
including aesthetic

— has to be

MANY FACTORS IN THE CURRENT EVOLU-
TION LEAD TO THE LOSS OF ARCHITEC-
TURE'S ESTHETIC SPECIFICITY. THROUGH
THIS PROBLEM A MUCH LARGER QUES-
TION IS POSED: IS IT LEGITIMATE OR NOT
THAT AN AUTONOMISED ESTHETIC DIMEN-
SION AFFIRM ITSELF w/IN THE URBAN
FABRIC? THE SAME QUESTION OF AN
ETHICO-POLITICAL REFINALIZATION IS
FOUND @ ALL LEVELS OF HUMAN ACTIVITY.

QUESTION.

LACKING SUFFICIENT CONSIDERATION OF

: THE DIMENSIONS OF ENVIRONMENTAL ECOL-
0GY, SOCIAL ECOLOGY AND MENTAL ECOLOGY — THAT | HAVE GROUPED UNDER THE GENERAL
RUBRIC OF “ECOSOPHY" — TO WHICH ITS ETYMOLOGY: 0/K0S, THE DWELLING/DOMICILE, QUITE

NATURALLY LEADS US. THE VALORIZATION OF HUMAN ACTIVITIES CAN NO LONGER BE FOUNDED

brought to light
through genuine

maieutics, imply-

ing in particular procedures of institution-

al analysis and exploration of collective
formations of the unconscious. In these
conditions, the drawing must be consid-
ered in its movement. in its dialectic. It
is called upon to become a multidimen-

sional cartography of the production of

not only the task of specialists but
requires a mobilisation of all the compo-
nents of the “Subjective City.”

The savage nomadism of contemporary

deterritorialisation, then, calls for, accord-

ing to me, a “tranversalist” apprehension

of subjectivity. I mean by that a capture

UNIVOCALLY ON THE QUANTITY OF WORK INCORPORATED IN THE PRODUCTION OF MATERIAL

upon itself but which will articulate itself
to the ensemble of the agencement of enun-
ciation which is its aim. The building
and the city constitute types of objects
which, in fact. have also a subjective
function. These are “objectities” or if one
prefers, partial “subjectities.” These func-
tions of partial subjectivation, which the

urban space presences for us with, could

planner, to be elaborated and “interpret-
ed” — in the way the conductor of an
orchestra brings to life the musical phy-
lums in a constantly innovative fashion.
This partial subjectivation, for one part,
will have a tendency to attach itself to
the past, to cultural reminiscences, to
reassuring redundancies, but for another

part, it will await surprise elements, nov-

FLICTS AND STRUGGLES OF INTEREST.

THE REDEFINITION OF THE RAPPORTS stwn THE BUILT SPACE, THE EXISTENTIAL TERRITORIES OF
HUMANITY (BUT ALSO OF ANIMALITY, VEGETABLE SPECIES AW INCORPOREAL VALUES ARD OF
MACHINIC SYSTEMS) WILL BECOME ONE OF THE PRINCIPAL STAKES OF POLITICAL REPOLARIZA-
TION WHICH WILL SUCCEED T0 THE COLLAPSE OF THE LEFT-RIGHT AXIS swi CONSERVATIVES Al
PROGRESSIVES. IT WILL NO LONGER ONLY BE A QUESTION, HERE, OF THE QUALITY OF LIFE BUT

OF THE FUTURE OF LIFE, AS SUCH , IN ITS RAPPORT T0 THE BIOSPHERE.

THE INFORMATIC REVOLUTIONS, ROBOTICS, TELEMATICS, Alib BIOLOGICAL ENGINEERING ARE
LEADING TO THE CREATION OF A GREATER AVAILABILITY OF HUMAN ACTIVITY TO THE DETRIMENT

OF TRADITIONAL SALARIED WORK, AS THE MACHINE TAKES OVER THE MOST UNSATISFYING AN complexitylofithe pasfon.gf
REPETITIVE TASKS. THE QUESTION IS NOT WHETHER THIS NEW AVAILABILITY WILL RESULT IN A
GROWING MASS OF UNEMPLOYED AR SOCIALLY DEPENDENT, BUT WHETHER IT CAN BE CONVERT-
ED INTO AN ACTIVE PRODUCTION OF INDIVIDUAL AWb COLLECTIVE SUBJECTIVITY RELATIVE TO THE
BODY, TO LIVED SPACE, TO TIME, TO EXISTENTIAL BECOMINGS, COMING FROM UNDER/RELIFTING

the artist creator of spaces to the collec-

tive subjectivity. Thus the architect and
the urban planner find themselves stuck
on the one hand between the chaotic
nomadism of the uncontrolled urbanisa-
tion or only regulated by technocratic
instances, and on the other hand
between their own mental nomadism

which manifests itself through their dia-

G00DS. THE PRODUCTION OF HUMAN & MACHINIC SUBJECTIVITY IS CALLED TO SUPERSEDE THE &2m™m2tc projectuality. This
MARKET ECONOMY FOUNDED ON PROFIT, EXCHANGE-VALUE, THE SYSTEM OF PRICES, THE CON-

interaction between individu-
al creativity and the multiple
material and social con-
straints knows however a
sanction of veracity: there
exists, in effect, a traversing
of the threshold after which
the architectural object and
the urbanistic object acquire
their own consistency of sub-
jective enunciator. It works
or it doesn't work; it becomes

alive or it stays dead! The

the architect and of the
urban planner is extreme but
fascinating as soon as they
take into account their aes-

thetic, ethical and political

ETHICO-ESTHETIC PARADIGMS. ARb FROM THIS POINT OF VIEW, | REPEAT, THE CHOICES OF

ARCHITECTURE ARD URBAN STUDIES WILL POSE THEMSELVES ws A PARTICULAR ACUTENESS, @ A

PARTICULARLY SENSITIVE CROSSROADS.

|

while affirming a style, an inspiration
which will reveal the signature of a cre-
ator at the first glance. The architectural

and urbanistic complexity will find its

dialectic expression in a technology of

the drawing — henceforth assisted by

computers — which will not be closed

not be abandoned to the hazards of the

real estate market, of technocratic pro-

grammations and to the mediocre taste

of consumers. All these factors are to be
taken into consideration, but they have to
stay active. They ask, through the inter-

vention of the architects and the urban

elties in its ways of seeing. even though

it implies being a little destabilized. dis-
oriented. Such points of rupture, such
foyers of resingularisation cannot be

assumed through simple consensual and
democratic procedures. It is, in fact,

question of a transfer of the singularity of

responsibilities. Submerged
in the consensus of the
democratic City, it belongs to
them to pilot by their drawing
and design, by their drawing
out decisive bifurcations of
the destiny of the Subjective
City. Either humanity, through them, will
reinvent its urban becoming, or it will be
condemned to perish under the weight of
its own immobilism which threatens
today to render it impotent in the face of
the extraordinary challenges to which

history confronts it.
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By thar I

hundred times on their television screens
or on touristic brochures. Thus subjectivi
ty has come to find itself threatened by
paralysis. So as to not sink into these
sorts of drugs that render subjectivity
passive — I refer here to all the drugs:
heroin, crack, neuroleptics, sleeping pills.
as well as television, alcohol, the star sys-
tem in sports, variety shows.. Will people
be able to reconnect with their native
lands? it is evidently impossible! The
native lands are definitively lost. But
what they can hope for is to reconstitute

a particular rapport to the cosmos and to

mean thar his originary ethological terrirories

body. clan. village. culr

life. it is to “recompose themselves” in
their individual and collective singularity.
Each individual's life is unique. Birth,
death. desire, love, the relation to time, to
the elements, to the animate and inani-
mate forms are, to a purified glance,
new. extraordinary, miraculous. This sub-
jectivity at the state of birth — what the
American psychoanalyst Daniel Stern
calls: “the emerging self” (1) — it belongs
to us to re-engender it constantly. It is
no longer question here of a “celestial
Jerusalem,” like that of the Apocalypse.

but rather of the restoration of a

corporation are no lan

@radism. Young men
fambularing along the
Houlovard a walkman

ued to their ears, are

earth. but essenrially incrusr themselves

in incorporeal universes. Subjectivity has

entered the realm of a generalized

To disengage ourselves from a false
nomadism that in reality keeps us stag-

nant, in the void of a bloodless moderni-

Space

ampers-

ty. in order to accede the genuine

errances/wanderings of desire, to the

AND

techno-scientific, urban, aesthetic and

“|lhave been produced
: g\ away. far away from
their native lands.

MNarive lands what

their ancestors lie. or where they were
born and where they will have to die!

They no longer have ancestors: They

a pleonasm insofar as the future of
humanity seems to be inseparable from
urban becoming. In fact, futurologists

predict that in the decades to come.
about 807% of the world population will

live in urban agglomerations. In addi-

fooked on ritorielios that

an this want ro mean?

rely not the sire where

landed here nor knowing why and will
likewise disappear! They have a few com
purerized numbers that belong ro them
and that home them into a predeter
mined socio professional frajectory.

whether it be in rhe position of the wal

fare receipient or the privileged. There is

nothing ro regrer. the world moves in
every which way. men and women cross

the planer every which way. through

interposed images and sounds. or direcr-

Iy through the displacement of rtheir
own person

But ler us immediately pick up the para

In fact, nature will be entitled to the
same permanent care as the urban envi-
ronment. The fate of one and the other

being linked to the preservation of the
human biosphere on which weigh very

grave menaces. Geoclimactic modifica

Corporeity

WHEN CONSIDERED BY DISCIPLINES SUCH AS
' ARCHITECTURE ARD MEDECINE, SPACE ARb THE
| BODY ARE GRASPED ACCORDING TO DISTINCT ARD
AUTONOMOUS CATEGORIES. IT IS FROM A COM-
PLETELY OTHER POINT OF VIEW THAT | WISH TO
PUT THEM IN RELATION: THAT OF THEIR AGENCE-
. MENT OF UTTERANCE/ENUNCIATION.
gular levels of the |
individual as well asl ~~~~~
THE PHENOMENOLOGICAL APPROACH TO SPACE &fid
THE LIVED BODY MAKES APPEAR THEIR INSEPARA-
BLE NATURE. FOR EXAMPLE, IN SLEEP AND
DREAMS, THE FANTASMED BODY ENTERS INTO
COINCIDENCE w/ THE DIFFERENT MODALITIES OF
SPATIAL SEMIOTIZATION THAT I PUT INTO WORK.

“Subjective City” that

engages the most sin;

the most collective
levels. Indeed, this
concerns the entire
future of the planet
and the biosphere.
To resingularise the

finalities/aims of

machinic deterritorialisations which, any-

human activity, to make it reconquer an

way, make up the environment we live in.

existential nomadism as intense as that 2
How to inflect the collective destiny in a
of the Pre-Columbian Native Americans!
less serial sense to employ a term dear
to Jean-Paul Sartre? Everything will
depend on the collective
refinalization/retargeting of human
activities and undoubtedly in the first
instance on their built spaces. But what
will the urban mentalities of the future

be like? To ask the questions is already

THE BODY'S FOLDING UPON ITSELF ACCOMPANIES
ITSELF BY AN UNFOLDING OF IMAGINARY SPACES.
RIDING IN A CAR MY ASPIRATION FOR THE
FRONTAL SPACE FORWARD CORRESPONDS TO A
BRACKETING OF MY CORPOREAL SCHEMA, SETTING
ASIDE SIGHT ARb BODY PARTS THAT ARE POSI-
TIONED IN CYBERNETIC SUBSERVIENCE TO THE
AUTOMOBILE MACHINE ARD THE SIGNALISATION
SYSTEMS EMITTED BY THE HIGHWAY ENVIRONMENT.
@ THE MOVIES, THE BODY IS RADICALLY
ABSORBED BY THE FILMIC SPACE ws A QUASI-HYP-
NOTIC RELATIONSHIP. DURING THE READING OF A
WRITTEN TEXT, THE TRACES (TRACE) OF THE PHONE-
MATIC/PHONETIC ARTICULATION DISCONTINUOUS-
LY LIBERATES ITS SIGNIFICATIVE SEQUENCES OF
MONEMATIC/MORPHEMIC ARTICULATION. HERE

tion, the remaining 20% of the world pop-
ulation that “escapes” the urban habitat
will nevertheless be tributary to it
through a multitude of technical and
civilisational links. In other words, it is
the very distinction between city and
nature that will tend to blur, the subsist-
ing “natural” territories being dependent,
for a large part, on programmation in
order to manage spaces for leisure,

sports, tourism and ecological reserves.

T

~~g-u~a& RAZTAN

dox. Everything circulares: the types of
c. the adverrising slogans, the
tourists. the computer viruses. the indus
rrial subsidiaries and. at the same rime
everything seems 1o freeze. 1o be srarion
ary. as the differences fade berween

rhings. berween human beings and facrs,
Everything has become interchangeable.
equivalenr wirthin standardized spaces.
The tourists, for example. travel virtually
motionless. herded in the same types of
airline cabins. pullmans. hotel rooms. and
seecing ride bafore their eyes landscapes

that they already have encounfered a

increasingly with the destiny of the whole

of humanity on the planet.

Let us remark that this tendency of cities
towards hegemonic power is not new!
Since high antiquity great cities have

exerted their power over the hinterland,

over barbarian

STILL ANOTHER AGENCEMENT OF
UTTERANCE/ENUNCIATION ENTAILS OTHER MODAL-

nations, and nomadic

ethnies (for example,

ITIES OF SPATIALIZATION AND CORPOREITY. THE

BUT WE MUST NOT CONTENT OURSELVES w/ THIS
FIRST ASPECT OF DIACHRONIC DIVERSIFICATION.
THERE ALSO EXISTS, @ EVERY INSTANT OF SIGHT-

ING, HERE ARD NOW A SYNCHRONIC “FOLIATION”

OF HETEROGENOUS SPACES. TO PICK UP ON THE
PRECEDING EXAMPLES, | CAN @ THE SAME TIME

within and beyond

SPACE OF WRITING IS w/UT DOUBT ONE OF THE
MOST MYSTERIOUS THAT OFFERS ITSELF T0 US, &
THE BODY'S POSTURE, RESPIRATORY &G CARDIAC 41 ever. during these
RHYTHMS, &b HUMORAL DISCHARGES INTERFERE 42 the distinctions
GREATLY. AS MANY SPACES, THEN, AS THERE ARE  between the urban
MODES OF SEMIOTIZATION AND SUBJECTIVATION.

the limits [“limes”] of

the Roman Empire).

civilisation and the
non-urban world
remained generally
very significant, often
related to religious
and political opposi-
tions. In his book To

| live within Japanese space.

tions in consequence to the increase of
carbon dioxide in the atmosphere and
the destruction of the stratospheric
ozone layer will have a heating effect on
the earth, or “greenhouse effect.” which
will cause the glaciers to melt and to
flood num )erous present coastlines. One
may consider that in the future, a collec-
tive consciousness will have to emerge
and take hold which will cause the urban

mentalities to concern themselves

PACE 5

T

HEGHNAR ZE
ORPORETTY. N

rAugusrin Bergue fine-
ly illustrates the cultural tendency of tra-
ditional Japan to simultaneously stray
from “the profound forest. from its illu-
sions” and from all overseas adventures
(2). But the times have certainly
changed: Japanese mountain climbers
have become great explorers of the
Himalaya and Japan's economic and cul-
tural influence is felt throughout
the planet.

Over the course of history one could not




entities. As the historian

Famand Brsdelroaric. FIND MYSELF SWEPT FORWARD/ASPIRATED BY THE ESCAPE
this diversification of cities ;4 OINT OF THE ROAD TRAFFIC & DEPLOY A SPACE OF DAY-
such that one cannot estab-| DREAMING OR LET MYSELF BE SUBMERGED BY A MUSICAL
lish a typology for them, | SPACE. IN OTHER CIRCUMSTANCES A LANDSCAPE OR A
unless one uses a combinato- PAINTING CAN SIMULTANEQOUSLY TAKE ON A STRUCTURAL
™y that puts into play het-  CONSISTENCY OF AESTHETIC CHARACTER AWD QUESTION ME.
erogenous factors which —  LOOK ME RIGHT IN THE EYES FROM AN ETHICAL At AFFEC-
excluding questions of size TIVE POINT OF VIEW THAT SUBMERGES ALL
and rank — refer to the func- SPATIAL DISCURSIVITY.

tions of Collective Equipment

S

LET US CONSIDER A PERSONAL EXAMPLE. ONE DAY AS |
e confer o them here. Let yy\ S WALKING w A GROUP OF FRIENDS ON A MAIN ROAD
OF SAQ PAULO, | FELT MYSELF SUMMONED, WHILE CROSS-
ING © A ROAD-POINT, BY AN UNLOCALIZABLE SPEAKER.
ONE OF THE CHARACTERISTICS OF THIS CITY, WHICH SEEMS
Meditemancan and e STRANGE TO ME IN MANY RESPECTS, CONSISTS IN THAT ITS
Meditemanean Worid (3. ROAD INTERSECTIONS &G INTERCHANGES OCCUR ON LEY.
One could say that Granada ELS SEPARATED @ VERY GREAT HEIGHTS. AS MY SIGHT WAS
and Madrid were bureaucrar CARRIED DOWN UPON DENSE TRAFFIC MOVING STRA|GHT
ic cities: Toledo, Burgos and TOWARD AN INFINITE GRAYNESS, AN INTENSE IMPRESSION,
Seville were equally bureau- FLEETING AND UNDEFINABLE, BRUSQUELY SEIZED ME. |
cratic. of annuity and crafts- THEN ASKED MY FRIENDS T CONTINUE THEIR PROMENADE
oriented, Cordoba and  y,QUT ME AND, LIKE IN ECHO OF PROUST'S FIXATION OVER
Segoviawere industrial and {15 “PREGNANT MOMENTS", (THE TASTE OF THE MADELEINE.
capitalist cities. Cuenca  THE DANCE OF THE CHURCH STEEPLES o MARTINVILLE, VIN-

in the very broad sense that

us consider. for example,
along with this author, the
cities of Spain which he stud-

ies in his work: The

industrial but crafts-oriented.

Salamanca and Jerz were agricultural level as well that the cities constitute the
cities, Guadalajura was a clerical city.. connective tissue of such a network
But one may find still other cities that which tends to control the whole of
were rather military, sheep-raising, agri- human activities. It is again Fernand

cultural, maritime, academic... Finally, the Braudel who described the types of his-
only way to hold all these cities in the torical migrations which these capitals

same capitalistic ensemble, without frag-  (of what he terms the “world-economy”)

century onwards... According to this
author, the capitalistic markets were
deployed in concentric zones beginning
from cities which held the economic keys
which in turn allowed them to capture
the essential part of surplus values, while

the zones towards their periphery tended

TEUIL'S SHORT MUSICAL PHRASE, THE LOOSE COBBLE-
STONE IN THE COURTYARD OF THE HOTEL DE GUERMANTES...).
I STILTED STRIVING TO CLARIFY WHAT HAD JUST HAPPENED
T0 ME. @ THE END OF SOME TIME THE ANSWER CAME T0 ME

AS IF FROM ITSELF, SOMETHING FROM MY EARLY CHILD-
HOOD WAS SPEAKING TO ME FROM THE HEART OF THIS DES.-
OLATE LANDSCAPE, SOMETHING OF A PRINCIPALLY PERCEP-

TIVE ORDER. THERE WAS, IN FACT, A HOMOTHETIC RELA-
TION srwn A VERY OLD PERCEPTION - PERHAPS OF THE PONT

CARDINET SPANNNING INTO NUMEROUS LINES OF RAIL-

ROAD TRACK THAT SHOOT INTO THE SAINT-LAZARE TRAIN
STATION - ARD THE PRESENT PERCEPTION. THE SAME FEEL-
ING OF BEING LIFTED ARd OVERHANG REPRODUCED ITSELF.

BUT, IN REALITY, THE PONT CARDINET IS OF ORDINARY

HEIGHT. IT IS ONLY IN MY CHILDHOOD PERCEPTION THAT |
HAD BEEN CONFRONTED BY THIS DISMEASURED HEIGHT
WHICH HAD JUST RECONSTITUTED ITSELF ON THE BRIDGE o
SAO PAULO. EVERYWHERE ELSE, WHEN THIS EXAGERATION
OF HEIGHT WAS NOT REITERATED, THE COMPLEX AFFECT OF
CHILDHOOD ASSOCIATED w/ IT COULD NOT BE DECLENCHED,
THIS EXAMPLE SHOWS US THAT ACTUAL PERCEPTIONS OF
SPACE CAN BE “DOUBLED" BY ANTERIOR PERCEPTIONS,
w/0UT LIEU OF HAVING TO SPEAK OF REPRESSION OR CON-
FLICT srwn PREESTABLISHED REPRESENTATIONS SINCE THE

ELATION]

DRALUINIE

century. From then onwards, in fact, a
capital dominating the world economy no
longer exists. There is instead an
“archipelago of cities.” or even. more pre-
cisely, sub-ensembles of big cities, con-
nected by telematic means and a great

diversity of communication media. One

speak of a rapport between the city and menting them into a multitude of have known and which have successively towards a kind of zero degree, with the might say that the world-city of contem- matically overequipped Hrban chainlinks
the countryside. Cities interfere in all autonomous and antagonistic cities, is conferred economic and cultural prepon- price levels achieving their peak, correla- porary capitalism has been deterritorial- and immense residential zones of the
domains of civilisation. Thus from the then to consider them to the extent that derance to cities such as Venice in the tively to a lethargy of exchanges. It is ized. that its various components have middle class and the poor. It is charac-
16th century onwards there has been a they spring from the same network of the middle of the l4th century, Antwerp at this situation of concentration of capital-  been scattered over the surface of a mul- teristic, in New York for instance, to see
genuine proliferation of models of cities, Collective Equipment of a the beginning of the 16th century, Genoa istic power in a single metropolis — tipolar urban rhizome weaving across the coexistence of one of the high sites
in correlation to the emergence of the national territory. in the middle of the 16th century, defined as a “world-city” by Fernand and growing tightly info_
processes of urbanisation and of collec- In our time, it is no longer only on the Amsterdam at the beginning of the 18th Braudel — that is thoroughly modified the planet.
tive equipment of big capitalistic national national level, but on the international century, London from the end of the 18th beginning from the last third of the 20th This globalisation of

SEMIOTIZATION OF THE CHI
HOOD SOUVENIR HAD ALSO
AS WELL) BEEN ACCOMPANI
THE CREATION EX NIHILO 0 =
IMPRESSION OF POET) (M=t
CHARACTER.
THE AMERICAN PSYCHOANA
AND ETHOLOGIST, DANIEL S
IN HIS BOOK, THE IMPERSONS
WORLD OF THE INFANT (1) HAS
ELABORATED AN INNOVATIVE CONCEPTION OF THE SELF  ©f nfernational finance, at
ipof M . with
THAT CAN SHED SOME LIGHT ON THE POLYPHONIC CHARAC. ¢ ''P f Manhattan. wit
zones of genuine underde-
TER OF SUBJECTIVITY. HE DESCRIBES, IN THE INFANT UP T0
velopment at Harlem and in
TWO YEARS, FOUR STRATIFICATIONS OF THE SELF:

the South Bronx, not to

‘menn‘on the streets and the

FROM BIRTH TO TWO MONTHS: THE SENSE OF | parks swarming with more

AN EMERGENT SELF; than 300,000 homeless

I and nearly one million peo-

FROM TWO T0 THREE MONTHS TO SEVEN T0 ple housed in overcrowded

NINE MONTHS: THE SENSE OF A CORE SELF: locales. One may find this

-

| kind of disparity in Japan

FROM SEVEN TO NINE MONTHS TO FIFTEEN as well, in Tokyo between
MONTHS: THE SENSE OF A SUBJECTIVE SELF. | Shinjuku and a cursed
= zone, often voluntarily

e = o e Sanya,

division of productive forces and capital- orin Osaka with the neighborhood of

istic powers is not at all synonymous with Kamagasaki. Homothetically, in some

a homogeneisation of the market, far very poor cities of the Third World where

from it. But its non-egalitarian differ- millions of people are crammed in

ences no longer pass between a center immense shantytowns, one can find high-

and its periphery, but rather between ly developed urban centers, kinds of

technologically and in particular infor- entrenched camps of social formations

dominating the power structure, tied by a "_

thousand threads to what one might call &
the international capitalist intelligentsia 4
— whithin which it is evidently proper to

include the class of privileged bureau-

crats as well, the

b developed in those f

be socialist. The
of planetary urban-
pn appears marked

ious traits, some of

directions:
prcement of gigan-
ymous to an exten-
Bn on-gluing of inter-
nal and external communications
and to a rise in pollution which will rapid-
ly attain absolutely intolerable thresholds:
—a kind of condensing/retraction due to
the fact of the development of means of
high speed transportation and the inten-
sification of telecommunication means;
— areinforcement of the global inequali-
ties between the urban zones of rich
countries and those of poor countries,
and an even more marked accentuation
of the disparities within the same cities
between rich and poor neighborhoods,
which will exacerbate the problems cre-
ated by delinquency and the mainte-
nance of the security of individuals
and property;

— a tendency towards the settlement of
poor populations in semi-urban ghettos
which will, in fact, transform certain
zones and certain countries into concen-
tration camps of sorts, or camps of resi-
dence under surveillance [with control at

the frontiers, control at the airports, limi-

ntries that pretend )’ :

by the way, pull the ’ ,I

in contradictory ‘

T .
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tation of immigration, expulsion of might hope that a collective awareness, fact that they engender, by means of other disciplines in the social sciences. radical reorientation of the means and in This reorientation urgently implies a and a horizon of catastrophe and termi-

illegal aliens): backed up by enormous financial means material and immaterial equipments, the the humanities, ecology, etc.. The urban- particular of the finalities/aims of the

curbing of industrialization, all too partic- nation of the human world within the

— an inverse tendency toward will enable them to extricate themselves human existence under all the aspects in istic drama that is outlined on the hori- production, the whole biosphere will be ularly chemical and energetic (industrial-  deadline of a few decades! A perspective

urban nomadism: from the dead-end which traces itself for which one might want to consider it. zon in this end of millenium is only one thrown off balance and will evolve into a ization), a limitation of automobile circu- that renders our epoch very disquieting

géily nomastminkced toiths lation or the and at the same time fascinating, since
AFTER FIFTEEN MONTHS: THE SENSE OF A VERBAL SELF.
distance beteveon the workelacs il = et Il AFFECT THAT, WHILE LISTENING TO A MUSICAL PHRASE FROM DEBUSSY, OR @ THE

of international financs

the tip of Manhattan wih 2

the residence:
nomadism of leisure and of vacation;
authorized or clandestine nomadism at
the frontiers, as for instance between
Alsace and Germany or between Los
Angeles, San Diego and Mexico;
nomadism between countries of the
Third World and developed countries:
.nomadism between Eastern and
Western countries (for instance from
what was East to what was West
Germany. or that of the the Soviet jews
toward the United States and Israel).

One can think that in the future the

movements of centrality, of territorial set-

tlement and of nomadism will become

the future if nurh( =

to prevent it. In

fact, the answer

to these ques-

| WOULD LIKE TO UNDERLINE THAT EACH OF THESE COMPONENTS OF THE SELF,
ONCE HAVING APPEARED, CONTINUES T0 EXIST PARALLELY w/ THE OTHERS AND

| IS SUSCEPTIBLE OF RERISING TO THE SURFACE, T0 THE FOREGROUND OF SUB-

tions largely over-|

flows the simple | JECTIVITY, ACCORDING T0 THE CIRCUMSTANCES. DANIEL STERN THUS REJECTS

frame of urban-
ism and impli-
cates the mobi-
lization of other
sociopolitical,
ecological and
ethical aspects.
Until now we
have only evoked
the economic

and demographic

DIACHRONIC PSYCHOGENESES OF THE PSYCHOANALYTIC-STAGE TYPE - ORAL
STAGE, ANAL STAGE, GENITAL STAGE, LATENCY PERI0D... - WHERE BACKWARD
TURNS WERE SYNONYMOUS w/ ARCHAIC FIXATION Alid REGRESSION. HERE FROM
NOW ON, THERE IS TRULY POLYPHONY OF SUBJECTIVE FORMATIONS.
DANIEL STERN DOES NOT PURSUE HIS INVESTIGATION BEYOND THE AGE OF TWO
YEARS, BUT ONE COULD CERTAINLY ENVISION THE ULTERIOR APPEARENCE OF:

A SCRIPTURAL SELF (CORRELATIVE WITH THE CHILD'S ENTRY TO SCHOOL),

-

SIGHT OF A FUTURIST POSTER, UNIVERSES OF EXTREME COMPLEXITY APPEAR. ON
THE BRIDGE OF SAQ PAULO IT IS A WHOLE WORLD OF CHILDHOOD THAT COMES T0
LIFE. THE EVOKED COMPANION HERE IS THE MOTHER WHO MOVES AWAY FROM
ME, EXPLAINING THAT SHE IS LEAVING ME ALONE FOR A MOMENT, THAT SHE 1S
GOING TO COME BACK, AN AFFECTIVE INTENSITY RELAYED BY MY PROMENADE
COMPANIONS WHO, TOO, ABANDON ME TO THE FOREIGN CITY. AS FOR THE VERBAL
SELF, IT CONSISTS IN PHRASING AN EVENT ESSENTIALLY EXPERIENCED DURING
PRE-LINGUISTIC CHILDHOOD.

THIS EXPERIENCE OF SUBJECTIVATION OF SPACE PRESENTS A CHARACTER OF
EXCEPTION ONLY IN SO FAR AS IT HAS REVEALED A PSYCHIC RIFT, PROVIDING A
GLIMPSE, IN A QUASI-PEDAGOGICAL WAY, OF THE STRATIFICATION OF THE SELF.
BUT ANY OTHER LIVED SPACE WOULD ALSO ENGAGE SUCH SYNCHRONIC AGGLOM-
ERATES OF THE PSYCHE THAT ALONE THE POETIC WORK OF DELIRIOUS EXPERI-
ENCE, OR THE PASSIONAL EXPLOSION CAN BRING TO LIGHT. IN THIS MANNER

invention of non-
polluting means

of transportation,
the stopping of

large scale defor-

estation.. Truly, it

is a whole spirit of

economic compe-
tition between

[ enterprises and

| nations that has
to be reconsid-

ered.

The present eco-

logical awareness
still comprises

only a minority of

the ethico-political factors assume an
intensity more than they ever had before.
I could not overemphasize that the eco-
logical awareness to come should not
limit itself to the preocupation with envi-
ronmental factors, such as the atmo-
spheric pollution, the consequences of
global warming, the extinction of living
species, but it should also extend to eco-
logical devastations in the social and
mental domain. Without a transforma-
tion of mentalities and collective habits,
there will be only illusory measures relat-
ed to the material environment. The
Japanese are perhaps less sensitive to
this aspect of things since their techno-

logical revolution was accompanied by a

. of genuine undere i increasingiy dficaliTo conmoland W e QLRI SELEEIC CERTAIN PSYCHOTICS FIND THEMSELVES HARASSED BY VOICES FROM ALL POINTS |, o certsin consarvati i ayE!
velopment at farem andn ¥ become the sources of inter-ethnic fric- phenomenon of IN'SPACE, VOICES THAT INTERPELLATE THEM, OFTEN TO INSULT THEM. even though the being and thinking. But it is also true
F. , 3 : _ THE “PREGNANT MOMENT" THAT SURGED FOR ME ON THE BRIDGE OF SAO PAULO. : :
the South Bromx notte  F@ges tions of accrued violence [this reveals urban globalisa- mass media have  that there lingers, in Japan as elsewhere,
nenton e et i tself with great acuteness wittin what tion. Butthe 1o 10 ME 10 CORRESPOND TO A REENACTMENT OF EMERGENT SELF. w/ ITS  pog ARCHITECTURE HAVE SOMETHING T0 DO ws THIS DIACHRONY AND POLYPHO- |sarted o become  considerable poychalogical and socia
- must be indeed called: the problems are just MOVING FEELING OF PRIMAL DISCOVERY OF THE WORLD Afd, MOREOVER, w/ A NY OF SPACES? WOULD THE DEVELOPED/CONSTRUCTED DOMAIN ALWAYS BE UNI- | enough conscious problems concerning in particular:
- swam-‘a : = S Soviet Empire). as important in TOPICAL REORGANISATION OF THE OTHER MODALITIES OF SELF. THE CORE SELF VOCAL, w/ A ONE-WAY MEANING? EVIDENTLY ANY CONSTRUCTION IS ALWAYS  |of these questions — the condition of women:
than 300000 henees _, — constitution of urban sub-ensembles the domains of ~ RELATING TO THE STAGE WHEN THE BODY TAKES ON CONSISTENCY IS AS PETRI- OVERDETERMINED IF ONLY BY A STYLE, EVEN IF THIS STYLE SHINES BY ITS as the risks — the minorities banned from society
and nearly ne miler e = centered on one or several categories of education, public  FIED, ATTHE LIMIT OF PSYCHOTIC CATATONY, WHEREAS THE THIRD DOMAIN OF ABSENCE. AS WITTGENSTEIN SAYS, “EVERYTHING IS FOUND, SO TO SPEAK, IN A |become more pre- (like the Burakumin, the Ainous};
ple housed in rercronet -’: the population of foreign origin. (For health, culture.. INTERPERSONAL INTERSUBJECTIVE LINK MOBILIZES WHAT DANIEL STERN CALLS SPACE OF POSSIBILITY". LET US TAKE, FOR EXAMPLE, THE TEXTURE OF THE MATE- | Cise. But we are  — the condition of children in the educa-
locales. One M2 fing 71” example in the United States: Chinese The cities are AN "EVOKED COMPANION”, WHE]BUES NOT FUNCTION, AS STERN UNDERLINES, AS RIALS AND THE SPATIAL DEVICES OF WHAT IS CONVENTIONALLY CALLED “THE |¢till far from a col- tional system;
(ind of G595 in Jap? #' neighborhoods, Porto-Rican neighbor- |rnm-ense A MEANS TO RECALL A REAL AND PAST EVENT, BUT AS AN ACTIVE E“XEMPLAR OF MIDDLE AGES”. THEY ARE ALWAYS BEARERS OF AN AURA OF MYSTERY AS IF lec1.1ve operational — the condm.on of the elderlyj.
e B r." hoods, Chicano, African-American, etc..) : machmes- : THE EV‘E'NTS RELATED TO THE CONSIDERED PERIOD. IN FACT, THIS “EVOKED COM- THEIR VERY BASE IN THE GROUND IRRIGATED THEM w7 A SECRET POWER. A “tI"_ capable of- One. should de.scn-be here 1.he iet.almg -of
2 Ll In what measure will the political author- megamachines.” pAN|ON" SENDS OFF TO GENERALIZED REPRESENTATIONS OF INTERACTION WHICH WITCH OR AN ALCHEMIST HAS CONTINUED WORKING, HERE. IN HIDING SINCE seizing the prob solitude. of rejection, of existential void
Shm}uku and 20 ities be able to manage these different in the words of ARE NOT DIRECTLY APPREHENDABLE BY DINT OF THEIR NEUTRAL CHARACTER OF lems head on and that pervades the European countries

factors? It is very difficult to predict that
today. Certain situations, like that of
Mexico City. which in a few years will

attain a population of 40 million and a

Lewis Mumford
(4) — productive
of individual and

collective subjec-

ABSTRACT ENTITY (2). THIS IDEA OF AN ABSTRACT AFFECT SEEMS CAPITAL TO ME.
IT IS NOT BECAUSE THE AFFECT GIVES ITSELF IN A GLOBAL MANNER THAT IT IS
COMPOSED OF A RAW PULSIONAL MATTER. IT IS ALSO THROUGH THIS TYPE OF

TIME IMMEMORIAL. ONTHE CONTRARY, THE EXTRAORDINARY CONSTRUCTIONS OF
A SHIN TAKAMATSU SEND US TO A WORLD OF SCIENCE FICTION DESPITE THEIR
MECHANICAL NATURE THAT IS “OUTDATED" BECAUSE FIXED ON THE FUTURIST

of pulling in its
stride the political
and economic

authorities in

and the United States. Millions of unem-
ployed, millions of welfare recipients lead
desperate lives within societies whose

only finalities/aims are the production of

record level of pollution and overcrowd- tivity. What counts, with today's cities is Hence the pivotal importance of a collab- aspect of a more fundamental crisis puts  state of total incompatibility with human power. There is, though, a sort of speed

material goods or standardized cultural

ing. seem truly catastrophic. In other less their aspects of infrastructure, of oration, of a transdisciplinarity between into question the very future of the life, and, by the way, more generally with race between the collective human con-

goods, which do not permit the flourish-

regions of the world, as in Japan, one communication and services than the the urbanists, the architects and all the human race on this planet. Without a every form of animal and vegetal life. science, the survival instinct of humanity

ing and the development of the human

continued on page 118G 1

continued on page 118G 1
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WINDOWS:OF VULNERABILITY (...
( excerpts) By Thomas Keenan .. (and does a window form part of the inside of a building or not? ...)"Jacques Derrida

"L s asserted S 2
1.0 e to me one day: 'A cultivated man does not look out of the window; his window is made

ot to lat t of frosted glass; it is there only to give light,

he gaze pass through.'"(Le Corbusier, cited by Beatriz Colomina)
2.0

3.0 "Move me away from the windows at least!" (Lethal Weapon 2)

3.1 On a hillside along Mulholland Drive above Los Angeles rests a house that looks like an e

1 ye. A one-hundred foot wide, gently flattened oval of an eye;
a bridge on s

teel struts, a vast facade of window glass, and a softly curving eyelid of a roof.

: Somehow "the poets’ charming metaphors of windows as ‘'eyes
to the soul'” have been literalized, "animated” into an entire house,

; 3 and attached prosthetically to the "face" of the cliff.
: Th.e inhabitants of the eye might even become strangely incidental, their "views" oddly irrelevant, occupying as they do nothing but a machine for
looking itself. The house stands out on the hill as a hooded aperture,

not so much a platform or a container for viewing as the very technology of the gaze.
It looks like an eye.

And yet, what the house asks us to question

is exactly the reading of this phrase, "looks like.” Does it look, like an eye, or does it simply figure,
look like, the eye th

at architecture has always desired for its houses and its humans?

Does the eye of the house -- its south elevation is virtually nothing
but a window -- frame a view for its occupant, overlooking,

as they say, the canyon which it dominates? Or does the window rather open the house out,

let light in, invent the interior and expose its occupant to the intrusion of an uncontrollable exteriority? The question can be reduced to that -- to light

or to see? -- and its response remains to be ... seen?

The house, designed by Los Angeles architect John Lautner as a "residence for Mr. and Mrs. Russell Garcia,

in its commitment to letting light in as it might seem to be in allowing a gaze to pass through. It poses a remarkable challenge to a traditional humanism

of architecture, taking up as it does that discourse's most privileged figure and reinscribing

it as a technology for the admission of light. Light enters
this strange eye from all four sides

.. or more accurately, from seven
of eight sides, since the house is

split through its center by an opened
space that separates it into halves A t s A t é L t A A (carport above and bedrooms be-
low on the east side, living and w a l g r e a J r o u g' dining rooms and kitchen on the

west). With the exception of the entrance to the carport, all of the

walls are windows, including horizontal bands along the sides, the vast surface

(reaching as high as eighteen feet) on the south, and the ‘interior' exterior surfaces which define the cut that opens through the middle. The open outside
at the center, limited only by the terrace, the roof, and these inner windows, punctures and traverses the space with nothing but light. The open center
marks the place of the pupil, the eye's aperture, and exposes it as an unshuttered void.

3.2 Lautner's Mulholland Drive house stars in Richard Donner's 1989 film Lethal Weapon 2, where it houses some lethal South Africans committing crimes
with apparent impunity as well as diplomatic immunity. Mel Gibson and Danny Glover must visit the house on no fewer than three separate occasions before
the racist miscreants are eradicated. The film luxuriates less in the views from the house, of which there are none, than in the fact that the excess of
windows both opens the house to surveillance from the exterior and allows interior scenes to be shot with all the brightness of the open sun. The windows
flood the house with light, of such intensity that it seems almost to constitute on its own the open space before the cameras. The effectively unbounded
interior is nothing other than the result of this lighting.

But the film seems to attach most significance to the blatant precariousness of the building's perch on the hillside; it is referred to in the credits
simply as the "stilt house.. Gibson:s first encounter with it sends him over the rail of the terrazzo balcony, dangling dangerously and looking like nothing
so much as the steel columns denied their base in the earth. And in fact, the film seems to reserve its most invested counter-lethality for the violent
spectacle of the removal of the house's foundations. As sidekick Joe Pesci is being bloodied by the South African thugs inside, Gibson below hitches a
rope from his pickup to the base of the struts and starts pulling. When the house begins to shake, the terrified Pesci specifies rigorously the articulation
between window and foundation, shouting against the threat of collapse the unexpected but precise imperative: "move me away from the windows at least!”
No sooner has Glover extracted him from the building -- through a window, of course - than it loses its last support and tumbles down the hill in flames.
3.3 This house is 3 risk, not simply at the empirical risk so easily thematized and exploited by the film. It asks: what house would not like
Yol bie: antevie s and then puts that desire into play. The house risks architecture's investment in the window as a certain experience of

founidaltilon ras.a platform for the human subject. It performs this coincidence of window and foundation -- as the house -- with such rigor that
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it exposes

that articulation
instability.

itself to a certain
What if the opening of the aperture
which allows sight were to become uncontrol-
lable, if the regulated

itself?

light that makes seeing
possible were to overexpose the interior -- which
it opens -- to the exterior against which it de-
fines

The opening risks the more vio-
lent opening of the distinction between inside
and outside, private and public, self and other,
on which the house of the human is built.

This
predicament of disarticulation structures all
domestic space as such, but it proves deter-
minant for this house. The Garcia house runs

this risk, without letting us decide whether
its foundations have finally given way.
the exposure to risk offers us

But

in turn the

chance to think about the light in the eye,
about the window in all

its forms as an
event or a gift of light -- the chance of a
blink, the twilight of an eye.
3.4

And what comes before sight? What

comes through a window?

4.1 “"Vulnerable ...from Latin vulnerare,
to wound, from vulnus, wound." (Ameri-
can Heritage Dictionary)

4.2 “"Window ... An opening in a wall
or side of a building ... admit light
or air, or both, and to a view of
what is outside or inside 1667 Milton,/
P.L. IV. 191 'As a th in at the
window climbs.' ... 16 oyle ... 'The
wounds that we quietly suffer to pierce
our Breasts, would open you Win-
dows into our hearts.'"
glish Dictionary)

(Oxford En-
5.0

“a pitiless, blinding light that
destroys all calm and sense of protection

(M. H. Baillie Scott, cited by
Bruno Reichlin)

5.1 Beatriz Colomina? has re-
cently exposed this “little-known

fragment of Le Corbusier’s Urbanisme
(1925)":

"Loos asserted to me one day:
‘A cultivated man does not look
out of the window; his window
is made of frosted glass; it is
there only to give light, not
to let the gaze pass through.’
When a window "gives light
[donner de la lumiére],” what
happens? What is the force
of the gift, and what arrives
with this light?"
5.15

In a series of im-
portant articles,> Colomina

has focused our attention
on the political

and psy-

drawings,

chological stakes of debates in the architectural discourse of this centf.lrv
about the form of the window, and has begun to dislodge the humanist
paradigm which has dominated that discourse for so long.
texts,

and buildings of Le Corbusier and Loos

of windows --
day.
Analyzing the
in particular --
on the "horizontal window" -- she has argued convincingly that their
windows, oriented toward the entrance of light rather than the pre-
tional
cal

philosophical,
dow

is an
and especially of the debate between Le Corbusier and Auguste Perret
space of perspectival

sentation of a painterly view, finally correspond not to the
“space of

eve
terms
“tradi-
representation” but to the technologi-
photography,"
something that displaces it.*
5.2

not to the form of the human but

politics, an implicit setting and definition of the
in which they will
ticed, and contested.

be elaborated,
rized briefly as follows.

prac-

shorthand
insistence on taking sides, we are given a simple
to
The disputes about the shape of the window can be summa-

In the careful
of the quotation attributed to Loos, and in its

figure with which to gauge the
The humanist window,

door," is the vertical frame which matches and houses the standing,

looking, representing figure of the subject.

implications of the questions.
or to
struction allowed

intensity and
let the gaze pass through?
5.3 The more
the "window-
And
through the enlarged windows that
is, as

light,

if what enters
reinforced concrete con-
the early twentieth-century critic
Baillie Scott cringed, "'inside, a pitiless, blinding light that
destroys all calm and sense of protection’” and if in particu-
as Bruno Reichlin puts

. To give light,
the
lar,

and the
to find comfort and protection, to find a ground
from which to look. The

tion,

light,
exactly absent or available for representa-

less sight,
less there is in the interior that allows "man"
it,

but

while not
is not present either
then what is threatened by the arrival of not simply “more
"too much

"Le Corbusier’s horizontal
window tears a hole in [what Benjamin called] ‘the protec-
tive covering of the private person'” that is the interior,
light"

light"

and blinds the present, disrupts the space
its seeing.?®

it surprises
of looking and opens an interior, opens it
to a force over which
control.
open, the
anl

"protection”

little
is precisely the security of

the individual subject and the interior(ity) that grounds

a certain sort.

it can exert
The window can breach, tear
that
subject, overcome it with a violence that
proves

Humans, it seems, need windows -- but of

because he is essent

a seeing being,

action

is the human
remarkably
seeing
is human to th
nd follows from what he

resistant to knowl-
edge (especially that of vision) or rep-
resentation.
disfigures,

Something displaces,
or even blinds the human
look, and it can be alter-

as technology or,
d quietingly,
hat is else

presents itself before the human subject for sight

and cognition.

argument in

other texts.)

ght.’
(This was Heidegger’s 'anti-humanist’

"The Age of the World Picture"

per-
as the vio-

What is at stake for us in thinking

that we look out, that we gaze (know,
dominate),
Human knowledge stems from the

and
gaze, and the window perhaps even more than
the mirror gives form to this tenacious ideologeme.

from a ground and be-
hind a window, and forgetting
the entrance or the "gift" of that
light? What does such
turb?

light dis-
Where does the light come

Evidently, we learn from Colomina and Reichlin,

in
the length and horizontality of Le Corbusier’s from,
window band cuts

it?
stallation of the standing man.
of

across the human form
and disfigures it, mutilates the upright in-
the window transforms

topogra-

The dark side,
at once protective and projective,

and what can we do about
5.5
The shape of the humanist
the
phy, and the figure is denied the stance,

as

it were,
of the window and

interpretation
figure
of
the Vorstellung, the grounded position
of a subject for and before whom ob-

its framed
is of course Bentham’'s
Panopticon project.
jects -- including of course the sub-
ject itself -- are represented
frame.®

in a
5.25 The interest and the tension

Foucault,
in Surveiller et Punir®, has analyzed
here resides not in the competi-

the mechanism by which the
window in its structured bril-
liance works to produce or constitute
the human subject, to invent
the interiority of the pris-
oner as something to be at-
tended to and regulated on

tion between architects, between
one orientation of

the window
and another, nor even in the historical
transformations of these wall
apertures. Instead, the question

one’'s own, in the uncertain
is simply that of the interpretation

absence of the jailer. Which
means that the well-lit cell

has as its singular object
the production Precisely

ideological,
At stake in every understanding of the win-

ry-
interpretation of architecture and of

yindow.
f0 e

14 At the pirth
wrliest practition
mee unable to re
il somewhat div
tion, Does a windo

It Here 1s Televis

nis Hutchinson s

Television actua
wirld. Radio bro
ids the visual i
"your home and
worlg," 1o

" which directio

“lorte the wor
[
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esistang to knoy,
t of \viaion} or rep.
ething ﬂlpluu.
plinds the humap
it can be alter.
nology or, per.
Iy, as the vio.

r us in thinking
gaze [know,
nd and be:
forgetting
t* of that

light dis-

sht comé

o about

were,
ation
med
m's
Ity
ed
e

peing as a ghostly silhouette,
by not seeing -- the prisoner can never see the

jailer, but
and therefore the jailer need not

only the jailer’s possibility,
see the prisoner.

. This play of non-gazes, under the
steady enlightenment of a cell whose walls are

windows, €onverges in that strange
obligation of self-surveillance which

is the Prisoner.
panoptic structure lies in the fact that this auto-surveilla

seeing, but only light as the Possibility of sight.

The terrifying economy of the
nce itself involves no necessary

And | must make myself something more
nown.

is in turn doubled 'wilhin'h; _ pfi'm'?_‘ er
exposure to sight, but brightly illuminated, 1 study my% th
these windows windows which define *

himself caught as 'in the glass house of

than what | see, something within that can be k

Lle parallel wi

dows of the cell
define an interiority which ertain a : ' y
t constitd "by

a cell of visibility in which the inmate will find

as e subl

the Greek philosopher'" (249). But the human

being is this glass house, this inward eye:

“"just a gaze. A gaze which inspects, and
feeling it weigh on him, will

observing himself, each individual
him.';elf."' But for this

which each individual, end by interiorising to the point of

thus exercising this surveillance over,
look, only light -- without sight
5.6 The figure of the human as

and against,
-~ is required.
prisoner -- secure

captive of self-knowledge and of a closed interiority,

of peace and quiet, looking without seeing -- is chal-
lenged, disfigured, by the blinding light of
window.

6.0

another

7.1 At the birth of the television age, one of its
earliest practitioners and Promoters found himself at
once unable to resist the figure of the window, yet
still somewhat divided over the question of its direc-
tion. Does a window belong to the inside or the outside?
In Here 1Is Television, Your Window to the World, Tho-
mas Hutchinson split the difference:

“"Television actually is a window looking out on the
world. Radio brought sound to the home -- television
adds the visual image. ... Television means the world
in your home and in the homes of all the people in the
world."1°

In which direction does this window "face"? Looking
out onto the world, presenting a view of the distant

(tele-vision)? Or does it intrude into the home, all the homes, transforming the space,

transporting the "world"” into the homes of the world -- opening them up and facilitating
the arrival of the image and the other? "See, here it is,” wrote Keats. To the extent that
this new window serves as a vehicle for light, as something that "brings" the entire

outside into one of its parts, by processing it as an image or an electronic light signal,
the event of the television confirms the residual tension in the window. The trace of that
disjunction (gaze out, light in) can be found in the con

ing out on the world,” “the world in your home"), in th.

television at once contains the world and is then recontained by the home, a home which

can then be reintegrated into the world home-system to the extent that “"all" the homes
share this new inhabitant -- the television light." :

7.2 That this is an architectural question can be quickly confirmed by reference to one
Bruno Funaro, then Assistant Dean at Columbia University's School of Architecture, speaking
at the U.S (;hamber of Commerce in November 1956.'? He begins with a survey of the
Paradoxical status of the window at mid-century: : =

“Today we are faced with what appears to be a dilemma: modern building technology has,

IX2 Ky TOM KEENANITEXTITOM RONAURODESIGNININDOWS OF VULNERAEILITY

On one hand, made unlimited windows possible. With the outer surface of buildings freed

from structural commitments, windows can be placed anywhere, everywhere. On the

other hand, modern technology has replaced with more reliable means many of the ser-

vices which were performed by windows and which were their reason for being. Now that
We can have them, we are not s0 sure that we really want them." (63)

Yet they Persist, and Funaro's lecture turns around and around the question: why do

humans want windows? After a brief investigation of their history and aesthetic dimen-

5 to the technological challenges to the window's functions (e.g., day-
eplﬁ hyWrescent lights,” air by "air conditioning"), concluding
T iss f wh e might call the 'vision thing':

scientists tell us that it is essential to focus

the eye occasionally on a distant
also that people Psychologically need a visual contact with the outside. Windows
may take care of these requirements, but rather poorly,

view,

especially when the glass is

heavily tinted to reduce glare or when the shades are pulled down. | do not see why these

functions could not be much better performed by electronic devices.

Imagine each desk
equipped with

its own TV window through which the office worker may look down the
street and "stretch” his eyes, no matter how distant
his desk is from the outer wall. The climax of this
horrible thought would be a closed TV office circuit
which offers the opportunity to Washington office workers
to feast their eyes occasionally on sunny Biscayne
Boulevard." (64)

Although he immediately calls this a “joke," Funaro is obvi-
ously entranced by this new view. So fascinated, or per-
haps blinded, as to fail to notice that all the light in his
office is not coming from those fluorescent fixtures. The
television emits a different glow, and the strange quota-
tion marks around "stretch" perhaps signal a certain hesi-
tation about the effect of that light on the eyes of the
human figure. These eyes are being stretched in another
direction, horribly, and the terrified response is this fan-
tasy of the "closed circuit" that aims to keep the invasive
procedure which is the television under control by limiting
it to a "view," to be turned off and on occasionally. ...
8.0 “It is old-fashioned to assume as they did in the

1930s that these struggles will be determined in the streets

when there is a mass medium in every house that acts as a kind of window. Against such a power

to convince millions through television, all conventional means are powerless."

(Alexander Kluge)
8.1

Has the political theory of democracy ever seriously questioned the figure of the w

indow, by
which it organizes and secures

its inaugural distinction between public and private? With a
handful of exceptions (Lefort, Kluge, Mouffe and Laclau, Derrida), the answer is no. The window
implies a theory of the human subject as a theory of politics,

public or pri indivi I is
privacy of ho r offi he sub

looks out and understands prior t

and the subject's variable status as
ed by its position relative to this window. Behind it, in the

t observes that public framed for it by the window's rectangle,

assing across the line it marks -- the window is this Possibility
of permeability -- into the public. Behind it, the individual

is a knowing -- that is, seeing,
theorizing -- subject.

In front of it, on the street for instance, the subject assumes publi

€ rights
and responsibilities, appears, acts,

intervenes in the sphere it shares with other subjects. The
window defines the place and the possibilities of the subject, and contains a theory of politics
within a theory of this subject.

But what comes through a window? For if the window is the opening in the wall constitutive

of the distinction between public and private, it is also the breaching of that distinction itself,
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8.2 The

Someplace where | go to become an object or instead heroically

"public sphere” cannot simply be a street or a square,

to reassert my subjectivity, some other place out into which | go
to "intervene” or "act." If it is anywhere, the public is "in" me,
but it is all that is not me in me, not reducible to or containable
within "me," all that tears me from myself, opens me to the ways
| differ from myself and exposes me to that alterity in others.

8.3 The public is not the realm of the subject, but of others, of
all that is other to -- and in -- the subject itself. We can never
hope to think the Peculiarity of what is public if we persist in
figuring it as the unstructured open into which the previously
private subject strides or from which it retreats, or worse yet as
simply another 'face' of that humanity. The public is not a col-
lection of private individuals experiencing their commonality,
nor the view organized for and by the human of what might gather
it together. The Public is the experience, if we can call it that,
of the interruption or the intrusion of all that is radically irre-
ducible to the order of the individual human subject, the unavoid-
able entrance of alterity into the everyday life of the 'one’ who
The public
belongs by rights to others, and to no one in particular.

(That it can in fact belong

would be human. --in which we encounter what we are

not ..

ecific individuals or corporations

is another question, to whie will return.) Publicity tears us

from our selves, @xposes d involves us with others, de-
nies us the s w behind which we might install
ourselves to ga his 'prior to' the empirical en-
counter between ects; publicity does not befall
what is properly ating or opening up an other-
wise sealed interior at we call interiority is itself
the mark or the trace cl'l, of a violence that in turn
makes possible the vic: ; love we experience as inter-

subjectivity. We would tion to others, no terror and

no peace, certainly no p ithout this (de)constitutive
interruption. ;
8.35 The well-known 'glare o licity' is precisely this light --

"glare," after all, shares its root with "glass," and is nothing
other than "an intense and blinding light" (American Heritage
Dictionary) -- in the window. Publicity is the intervention of the
utterly non-human or non-subjective, always already at work 'within'
us, at least to the extent that we speak and write in a language
- "the peculiar possession of the public,” as Wimsatt and Beardsley
said'? -- that is finally beyond our control. Something else arrives
through this window, something other than the human.

8.4 Today, and tonight, Publicity has found another mode of
access. As Alexander Kluge has emphasized, "it is old-fashioned
to assume as they did in the 1930s that these struggles will be
determined in the streets when there is a mass medium in every
house that acts as a kind of window. Against such a power to
convince millions through television, all conventional means are
powerless."'* To think -- and perhaps, to intervene in -- this kind
of window and its other light implies a radical reorientation of

our conventional categories of space and time, inside and outside,

now and then. The television window, a pocket of somewhere and
somewhen else, has entered our living and working space and
time behind the back of the political theorist, who continues to
stare out of his window in search of the disappearing public
It emits what Paul Virilio has called "another light," "an
light which has now

realm.

indirect public lighting, ,... an artificial
finished off electrical lighting just as it had once supplanted the
daylight."'® If the porte-fenétre had allowed the passage of people
between indoors and out, and the second "specialized window"
had interrupted that access with an excess of light, then this
“"third window" opens another sphere altogether:

“The third window

portable window which opens

removable and
of the

is the television screen,

onto a "false day," that

speed of luminous emission, introverted opening which no longer

gives onto neighboring space but beyond, beyond the perceptive

horizon." ¢

The beyond from which this indirect Ii f-enters breaks utterly
; " subjects, nei-
tuition or percep-

@t the present of any given subject
ere or there or anywhere accesib
It is emitted from beyond the hori anything reducible
anity, from the placeless place | thers.
he erosion of the security of the sphere figured by
iening of the window, and with it definition of
lic sphere as well, forces us to space and

s well as the agencies, of po action in terms that

longer be content to accept tha rictions imposed by

ght of publicity as presence. if the peculiarity of

ic were -- not exactly (its) abs dthe rupture in
he subject's presence to “",.u_,

- £ ]
e with writing or language in general? If Tanguage ex-

ceeds the subject, opens a window to the other in the monad,
what becomes of the public that was once defined in opposition
to this private self?

In this sense, all those articles mourning the loss or disap-
Pearance of the public sphere in fact respond to, if in the mode of
misrecognition, something important about the Public -- that it is
not here. ' The public sphere is structurally elsewhere, neither
lost nor in need of recovery or rebuilding but defined by its
resistance to being made present.

And somehow doubly elsewhere, as Jacques Derrida has in-
sisted when he responded to a question about public opinion '® by
defining it, today, as "the silhouette of a phantom":
"How to identify public opinion here? Does it take place? Where
does it give itself to be seen, and as such? The errancy of its own

body is also the ubiquity of a spectre. But

it is not present as
It does not speak in the first
person, it is neither object nor subject ("we" or
" (105-6)

The public takes the form of nothing so much as a foreign body -

such in any of these spaces.

“one"), it is
cited, it is ventriloquized ....

- nothing personal, nothing to be pPerceived in the Present of a

subject, but something that comes from a distance, an interrup-

tion, an alien arrival which disturbs the masterable surroundings

of the subject. This flickering ghost light, the twilight or the
trilight of something blinking uncontrollably, constitutes an opening
.- a glasnost or Offentlichkeit of sorts. But the space and time of
this openness must above all not be confused with the freedom
philosophy has always associated with the human subject. |n
public, exposed to the blinding light of the other, I am without
precisely the self-possession that would otherwise constitute my
The enlightenment of this other light opens me not by
that

freedom.

freeing me but by exposing me, to all is different in and

beyond me.
8.8
other: as Blanchot has written, of the "disaster,” "it is the other

Neither absent nor captive, | am in public a "hostage" of the

who exposes me to 'unity,' causing me to believe in an irreplace-
able singularity, as if | must not fail him, all the while withdraw-
ing me from what would make me unique: | am not indispensable;
in me anyone at all is called by the other .... The responsibility
with which | am charged is not mine, and because of it I am no
longer myself."'®

8.9 "It is the dark disaster that carries the light" (17).

9.0 :

10.0 "He jests at scar_j utt never felt a wound. But soft, what
' Romeo and Juliet, 11.ii.12)
) with

light through yonder wi
10.1 If architecture ha

the unconscious is "s¢tj

language, if it like

en the axis of
the simile cannot be Pome supposed
power of expression or communi-

cation. Indeed, eac rn rendered pos-

sible and put in irreg we call language.

Language gives no s » makes no room for

g

our signs and repre , if we make images

and express oursel risk of the selves we
so desperately lon bent. For language inter-
venes in the lives of ‘use it with a force and a
violence that can only be comp .« light, to the tear of the
blinding, inhuman, and uncontrolla light that comes through a
window .. something soft, that breaks.
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branes over the years and into the future,” Architecture 77, no. 8
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decnrative-holes-in-cava-waIls concept with it as it disappears.

and

The idea of static facade is now being challenged by the concept
of animated thermal barrier.

windows as "eyes to the soul"

The poets’ charming metaphors of
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tural specifications, if present laboratory research proves successful.
There are now experimental models of windows that not only
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UNGROUND, TELEVISE SITE, TO CREATE
SITE IN THE NEW MEDIA OF UNSLEEPING
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FIRST 15 THE SPECTHACLE OF VIOLENCE AT THE MARGINSG, AT THE BRIGINS OF SURJECT CONSTRUCTION. TO MAKE THE/DISCREDITED MOVE FROM THE LOCAL 7O THE UNIVERSHL IN THE VIOLENCE BY WHICH THE MULTIPLE SURJECT 15 CONSTITUTED
SYNDROME WE RECOGNIZE THE ELEMENTS EY WHICH NATIONAL IDENTITIES HAVE TRADITIONALLY ARISEN—THE CONSOLIDSTION OF A SENSE OF CONSCIDUS AUTONOMY IN AN ACT OF VIDLENCE, TEMPORBLELY AND PHYSICRLLY AT THE SITE OF 1TS APFI TON. -

WITNESSES TO A SPECTACLE THAT AS CIVILIZED REINGSWWE WOULD PREFER NOT TO AC : s ; > 5 - : e
JWE f KNOWLEDGE—R SITE AT WHICH THE ¢ ; ;
RS AN ARERRATION, AS PATHOLOGY, ENGENDERED: BY, AN, . R 7 NSE TLY INNOT BRING OURSELVES TO NAME 1T, INSTEAD WE VIE

, THAT OF RECOGNIZING THE PROTAGC

ONESELF. WE MISS THE LESSON OF HOW WE CAME TOQ BE CRFARLE OF REING CONSTRUCTED AS WITNESSES AR ORIGINE, COMPREHENDING OUR DN VIGLENT ORIGIN,

PROXYSITE HOVERS ABOVE
THE SITE, IT IS W/OUT GRAVITY,|

: 2 o~
PINAR. . , = \
UPINAIR. o) gvess EREP@I)LT - : - @' ()
PROXYSITE CAN BE DRAWN (FROM)-SIIE, IT, > _ !

IS A STRI(C)KE(N)THRU SITE, STRIKING;

UNSPARING SPEAR, PIERCING SITE WITH A:

HOLLOW HEAD BULLET. S
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PROXYSITE IS A DRIFTSITE, IS PRESET IN
TIMESPACE [SPACE THOUGHT IN TERMS OF;
TIME, RATHER THAN SPACE CEASES TO BE
GROUNDED IN DURATION BUT ALLOWS
SYNCHRONOUS LEVELS OF REALITY & THE
PROLIFERATION OF "DIFFERENCES IN|
KIND"]. PROXYSITE IS IMMERSED IN A-f
SPATIAL TEDIUM, TIME LAPSES,I

|

ntnm-
0ohoz0o

RY OFf VIRTUAL REHLﬁ'Y 15 HOTLY CONTESTED AND SHROUDED 1IN
MILITARY ORIGINS LATER, BUY OR NMOW 1T SEEMS USEFUL TO
X 0 MANY INNOVATIONS 1IN

PIXILATION e

PROXYSITE FIGURES (IS A HIGHSPEED)|
DUBBING OF) SECTIONS OF THE EYE, THE,
MUTABLITY & AUTOWIDING OF THE! :
SCANNED VECTORED SUNEEASS, [A < : 5 2 2 0 4 ) = : =3 J s O O NFERENCES
TITANIUM FRAME HOLDING THE REFLECTIVE: s CEr S £: | L A ;

MERCURY-POOL OF GLASS] THROWN IN A = : - - B A AVE THE £ TU S THESE CAME JUST ON THE
CONVERTER. RECURSIVITY, : : ; s

ITERATION/REPETITION OF THE TRAPEZE OF. 1 7 =i ! ; PET AND THE 8FPFPLE 1L

DARK GLASS. ETHEREAL SPACING OF THE = ; ) S s Y | ‘H 1TS OWN PARTICULAR &

SIGHT, SIMULATANEOUSLY THE GLOBULA OF ! _ = ] i :

THE EYE, THE PULSATING PUPIL & THE

ENGLOBING MOVEMENT OF THE GAZE, DAZED

IN ANTIGRAVITY.

THE (MOOX REVERBERATING PIPEDS OF THE
) SUNGLA DO(ES) NOT NECESSARILY
FUNCTION AS AN EXTRACTED/DETACHABLE
FRAGMENT AS METONYM/PROTHESE OF SITE
ACQUIRING THE STATUS Ok FETISH BUT ALSO
AS THE DISSOLVING MAYERIAL EDGE OF
SIGHT.
: : THIS BRINGS
SOFTWARE WITH HARDSE DEALERS 1IN
EETS PROMISING NORTH HAN | DIFFERENT
EMPLOYING IMAGE-SMART AND GROOVY
i ANY AGE CAHN
1ITY WILL BE IN
CALL THE NEW
REALITY WILL
D PEACEFULLY
INEFFICIENT
RELY A TOUCH

PROXYSITE IS A RESIGHTING OF THE|
PROVISIONAL SITE VIA SCOPIC DRIVE,
TITANIUM-LAC THRU THE EYE. [THE
SI(GH)TE SI(GH)KES\(WITH THE SHUTTER OF
MULTIPLE EYES)]\ TME PROVISIONAL SITE IS
RECITED IN THE\RQ{A)MING LIMBS (READ;

NLY MEMORY) OF PROXYSITE. \

Zhwomwnm<c
=m
BT]
Aoz
OmZmymnNZ
—Hz
=4
JzCAmaz
z

THE DISRUPTIVE LINKAGE, INTER-LINK]
R GRAM COUPLING THE TWO SITES TO ONE
THER [THIS "PORTAGE ABOVE THE
CARTESIAN GAP” (2)] IS THE PRO[B(E)JJECT.
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THE PRO[B(E)JJECT IS THE|, SEPARATRIX OF|
THE TWO SITES, A SLANT UNITING, SLOPING &
SLASHING IN-BETWEEN/APART THE TWO/
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FOR INTERFACI

. T/E PRO[B(E)]JECT IS
UNE(I)DIFYING EDIFICE & AN AT TEMPT

LPROXYSITE HOVERS ABOVE #
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BOD
- O R — =] '~ R <) = @) O = 0 RS0 =] O
PERSONA, OR R D AND A @ ORLD RER - D PRERSUONS
SRASA R HT10 P B BRODY AND PERSONA O = R O PORA ®]
= i D AR BA O = @) 20D R H
B ORMA AY RE D QuUP D FRO BODY O A R DEA R = =
={uls AND S RTH AMOo O R RO P DED ANH R L
= RED = = S g RA R D
H P AT £ 0 oLO @) AR =[S
2 = = PROD R 0O 0O OUR RAL K = AR o = 2
= 8 QLo A R RA A. = = 00 O - = ON AND ANA
RH AN = (@] RO O = = = O @) 20D O R H
R 0O B AD AND 00 O A ARAWAYHA R = R
= R = ORD RO O O OUR PO DR
OR O O 0 O o AR BRO O O £ O/~ O O - g0
= R o AND ] R = OR 2 = RRUP
= = O = o FRO O AND H O RA D 0 E -
= B = = AND R = A A = OR O = A AND
D O ANA O OR AT AR = D 20 DAR = = O
A A A = AR P D OR P AWA D
D R 8 == AR OR O AR PEOP = PRO ONA D
DR = A PO ORMA = OR 0O K R =
0 D D - = PEQOF OUR ~ H - QR Q -
a = R = O = = = =) D TO = QUT OF S 0 =
O DR = PROD OUR O QUR ROD AND OUF
= A RSH = = = D ACRO P A AND = R
@ PLA AND = AR = OR = P H QR =
DER = DER = & PARTIA da = g = OR = OR
RA D PO = = AR = = = ARA R O OR O D
R DO DO = ARA R O B0D AND a = OR P
AY 0D AND OT K = AR DR OF D A R RAND P

SIMULTANEQUSLY RECONSTITUTE THE SITES !
"FANLIKE MOTION OF DISSEMINATION" (3). =

THE SIMULTANEOUS CONDITION OF THEF
PRO[B(E)]JJECT AS EDIFICE &
DISSEMINATING BLOW(N)-UP
DEHISCENCE OF SITE IN ANTIGRAVITY
CANNOT BE READILY DIVIDED (DEVIDEE): THE |
PRO[B(E)]JECT DWELLS IN A DISMALLY
CONSTHLLATED GRAVITATIONAL FIELD.

THE B(E)JJECT LINKS (LYNX) THE TWO |-, -
SITES A SMOOTH SPACE (D/G).
"SMOOTHING THE SMOOTH.” THE SITING
OF THE PRO[B(E)]JJECT IN PROXYSITE|-
DEFORMS THE PROARB(E)]JJECT &
SIMULTANEOUSLY FORMS A NEW FIGURE OF
THE PRO[B(E)]JJECT; ITS SPACE LEAKS
AWAY. SMOOTH SPACE IS TACTILE, WITHOUT
HORIZON, A FIELD OF EQUAL NEARNESS, |
NON-CONTACT, FIELDING OF THE CLOSE. THE |
PROVISIONAL SITE IS A STRIATED SPACE
(D/G), HORIZONED & BACK-GROUND.

THE PRO[B(E)JJECT IS CAUGHT IN A CLOSE-
RANGE LONG DISTANCE SPACE [WHERE|
'REMOTENESS ANDYEARNESS COMMINGLE"), 8
LEVITATED BY T \’gAG OF OCULAR.?

SHAPES ANTICODING, WFLATED RESERVES'
OF RANDOM INDETERMINEDNESS. IT IS Af
CODEX OF THE TWO SITES, A CODED THAT
CANNOT BE DECODED. “COMPETITON ¥
BETWEEN RANDOMNESS AND CODE ;
DISRUPTS THE VERY SYSTEMACITY OF THE|- . :
(SITES) WHILE IT ALSO HOWEVER REGULATES i
THE RESTLESS, UNSTABLE INTERPLAY OF| :
(SITE)" (4).

THE PRO[B(E)]JJECT WRTICULATES THE
CROSSWERES OF A \CONSTITUTIVE
DISO:%D&&NG OF SITE & FUNCTIONS
SIMILARLY - TO THE X<"STRANGE
ATTRACTER(S)" FROM THE
THERMODYNAMICS OF STATES FAR FROM|
EQUILIBRIUM - FROM THE FIELD OF NON-|
LINEAR DYNAMICS>> (5). !

\ \\\ \\\\‘\\ﬁ\\\‘

—_— N
v

THE OVERALL UNITY OF SITE IS ULTIMATELY
<<DISCONNECTED INTO SEVERAL "PARTIAL
ASSEMBLIES" PROXYSITE,
PROVISIONAL SITE] OR "PARTIAL
SYSTEMS" (QUASI-AUTONOMOUS
"COMPLEXES,” ,INNER OBJECTS
[PRO[B(E)JJECT]), EQZH OF WHICH HAS ITS
SWN. () "PERSONNALITIES" (MOLAR
SPLITTING)>> (6)

THE PRO[B(E)JJECT IS AN OBJECT W/OUT|"
GRAVITY (IT IS UNDECIDABLE), A

SUBSTITUTABLE & SUBSTITUTE (a)OBJECT
OF SITE, A SUB-OBJECT, OBJET a, "CIPHER
OF ITS OWN DISAPPEARENCE.”  THE
PRO[B(E)]JEC'P’ BOTH AS EDIFICE AND
“LIVE") SITE-GRAM IS AN
"ENUNCIATING/UHERING APPARATUS" (7),A.
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PP FROM FELLOW TRAVELERS, 1T m¥ NEVER FRLL.E K. DUITE INTO. ¥ LREE—RUT RECI[UEE R B ‘
=
STRUCTURED, AT tHIC G 4
OGISTS, REL }GI(:)UQ FHN'FU C5, RELIGIOUS "'DUERHl MEQIR PRAC ‘llNERS FAND 5‘: O I

SS510N. THERE WAS MORE THHAN ﬁNQU
FHE FRAMEWORK UPON WHICH THE 10E8 OF

1TELD OF POWER
¥ FDRIY'IFIT'IDN TECHNOLOGY [IWWHICH ADDRESSES
OO1ES AND SELVES HAS RECOME MORE UB1C)U1TDU5 AND MORE INDISPENSARLE. FROM THIS SITUATION ARISES H
ORIES—SUCH A5, SAY, SOCIAL OKR TECHNICAL—AND RESIST TRADITIONAL MODES OFf ANALYSIS. BECAUSE THE CHARACTER OF THEIR
INTERACT “V'IRTUFILLY“ IN THE ELSEWHERESPACE OF COMMUNICATIONS NETWORKS, 1 CALL THEM VIRTUAL S5YSTENS.
EMS 1IN NEW GUISES [SIMILAR TO THE UNEXPECTED WAYS IN WHICH THE INVENTION OF THE AUTOMORILE AFFECTED CDLJRT G
D A BODY/SURJECT UNIT DO 1T} THE 1SS5UE OF WARRANTARILITY—L.E., 1S THERE A PH

N BY 1TS memaa

F . : ' RE 1 ERERIP, BUT RY THE 13
comuNICETIoN AETIATE = 2l a ; INE ' THE CONSTITUTION AND £ . £ FORM AND STRUCTE:
MODELISING CENTERS OF L i3 ‘ .
SUBJECTIVATION" (8). f

UT. THE £roy * BB .: PARTIAL SUBJECTIVITIES IN THE
S, VERy [un \TIER] 3 pRO[B(E)]JECT IMPLY APERTURES OF
£ TW ERNLErs O, BODILY, MACHINIC, INCORPOREAL AND
APERSONAL COMPONENTS.  THE
NANCES AND REVERBERATIONS OF
THE COMPONENTS ON/INTO EACH OTHER
ACROSS "TRANSVERSAL DIMENSIONS™ ARE
PROBED/PROJETATED VIA "UNDERLINING.
{CCENTUATING, (RENDERING) DISCERNIBLE
SPECIFIC TRAITS OF THE EXPRESSIVE
TER OF EACH (COMPONENT) *(3).

1
ROGENESIS OF THE COMPONENTS
TRE PROCESS OF RESINGULARISATION"
10) IS CARRIED BY THE ARCHITECTURAL
SUBJECT-OBJECT, THE PRO[B(E)]JECT
THE PRO[B(E)]JECT IS ENGENDERED|BY, THE > M f
ATCHING OVERLAPPING == = . 5 i | R -
RATION AND CPLLIDING|OR THE - VT A= = : alififite . I L aR P THE "é?*‘v‘f.ﬂoa
T GENERATE "THE FLICKEH OF THE T ; ) ! ; i . ! Y L 'F’T' FOR DEAD
UR, AN EFFECT OF PROXIMITY' (11; = ; A2 ;

ROXYMITY)

CT, THE MOIRA, "IS THE

..JARTICULATION OF THE

(12) THE FOLIATION OF

ENOUS SITE WITH THE

PRO[B(ED]JECT EXFOLIATES THE MOIRE
E TO THE OPEN.

! _PRO[B(E)]JEC IS THE PULSATING
LUTTER OF MEMOIRE (MEMORY), THE
ARTIFICIAL MEMORY OF SITE IN

ANTIGRAVITY

THE PRO[B(E)JJECT IS HELD (UP) & DRIVEN
THE MOTION OF BECOMING OF SITE IN
IGRA HELD & DRIVEN, MAINTAINING
IAINTENANT L) ARCHITECTURE IN
HIGRAVITY TIME: TO REMQIN EDIFICE &

SIULTANEQUSLY IRRADIATE, MAINTAIN THE

AADIOACTIVE HALF-LIVES OF THE

PRO[B(E)JJECT

! ASIGNIFICATORY DISASSEMBLAGE, THE
PRO B(E)]JECT IS SCAFFONDED OQUT OF
pﬂ- USED IN) THE MOVING LAYERS OF THE
i ?XVSITE TRAVERSING THE
HOJISIONAL SITE, DERACINATED FROM

TIE(RODE)D TOJ IT. A BUFFER ZONE AND
PRé’E ABSORBENT LAYERING.  THE |}
P (E)JJECT/EDIFICE IS A PROD. A

onc MACHINED OUT OF A BLOCK OF

ETAL (LIGHTWEIGHT, DURABLE TITANIUM, AT
i ;‘LS COVERED W/ RUBBER
JLYURETHANE FOAM) A

* PRO[B(E)JJECT/EDIFICE IS SEVERED
PT FORWARD), AS( JPIRATED N
:vlm/H F{ SLASH[ UP IN GRAVITATING
T IS MADE OF SHIFTED(R) (SHAPE
ING) CANTELEVERING PLANES AT

e e




: : i ONTIE BTETUE, #UT INSTEAD COULD AS VAUDLY KE EHESHSD‘q;Jf’gfjr:;l’z:‘m‘rﬁaﬁl::ﬁﬁggﬂﬂNGES (=72
1 Al \T1E ; = TH < TEN STEMS 3
CE THE ARBANGENMENT OF WHICH S 7 CaLLS), THEORISTE HAVE TURNED - THAT &
A ORSBLCENE PHIONE J 1c ORIECT! A
- NTAE : LOWING TECHNOLOGICHL CTS A3 MEDIATORS 14
s X TECHNOLQGIES INEREASINGLY MEDIATE CONMMUNICATION, RAISING PROBLEMS OF HCCOUNTH e CENT STTENTION, TO FOL Y NEOC:
AS COMPLEX TE a AMOONDG THE :ﬁn;reg. THE EABLIEST FECHNOLAOGIES WERE/SOCIAL INTERACTIONS, MEDIATORS 1y

NOLOGIES AS #.SO0URCE OF SOCIHAL CONTROL 8ND 85 INDICEBTORS OF CRISES AND RESPONSES IN THE qm.” O e Bt
OUR. DRAWING UFON HER STUDIES OF BEAKOONS, STRUNM DENMONSTRATES THET THE FIRET TODLs UsED BY PRIMAT

FROM EXAMINING SUCH TREATIES?
INTSE? WHAT CAN WE LEARN

S COMMUNICHATIONS TECHNOLOGY RIND?  IWHAT GROUPS ESCAPE OR CANNDT 8& ROUND? WHAT TREATIES BRE ENFORCED 1N THESE SEﬂLfnT}fl:‘cmﬁgNg B e e AR
LONSIDER 8 STUDY OF THE RELHTIONSHIFS BETWEEN ROD1ES AND SELVES IN TERMS OF AN ANALYSIS OF THE HISTORY OF ONE 5ET OF PRACTICES—LET'S 58Y, COM

cauis .
v ATIONS TECHNOLBEGIES SERVE SPECIFIC FUNCTIONS A -
» : 5 4 £ INTERACTIONS compatiNIC

S =SOCTATION: AND INTEGRETION-OF THE TENSIONE RETWEEN SELVES AND RODIES AND.THE PLEY OF THER INTERBCTIONS, SEPARATIONS AND FUSIONS, ZY MEDIATING THES

JEND - MEMRTORS OF Soc1aL SPACES AND 50C18L GROUFS. , LLIZATIONS O0F SOC1AL NETWORKS,

QCI/L SPHCES AND SOCIAL GROUPS OO0 NOT SPRING INTO BEING ONLY A5 NCOMITANTS OF TECHNOLOGY. SO0ME WORKERS STUDY TEEHNDLDmi;a AS CRYSTH RESfPONBES TO SOCIEL ERIS]

GBVERLAPPING MULTIPLICITY OF COMPLEX INTERACTIONS [COLE 1983, (HUEY 19508, STHR 19908, ETC: TECHNOLOGIES ARE SIMULTANEGUSLY CAUSES OF AND RKEIAF £l ECTRONICALLY MEDMWTED INTERACTION, AND THUS ALS0O AS
; 0 ENACT AND STARILIZE A SENSE OF PRESENCE 1N INCREASINGLY DIFFUSE AND DISTRIBUTED NETIWO 7 : .

THE TECHNOLOGIES AND THE NETWORKS CO-CRERTING
S [KEVING 1986} CENSIDER FOLLOWING THE HISTORY OF

PREE WAYS: = >
BY TECHNOLOGIES OF COMMUNICRTION; 1.£., AN A7 PHR:

SLTHOUGH 1TS EFFECTSHAVE
TIFIC KNOWLEDGE FOK # P&

T ROTHIN THE REALMS OF THE PHYSICAL AND THE SYMEOLIC [AS 1IN CARTOGRASH -
; RODY.IN WAYS THAT ASSURED THE MBINTENANCE OF A SOC1AL OROER THAT uuag.;i aﬁ;?;;;v:ﬁ NEGE - v : : YS1CHL abbi’ w’n‘um -
W WAS TRADITIONALLY ACCOUNTARILITY REFERRED TO THE FHYSICAL EODY, AND M VISIR IR THE o , 7 o el ;
NSUS, THE INTRODUCTION OF STREET ADDRESSES, PASSF ORTS, TELE PHONE NUMBERS—THE INVENTION AND OEPLOYI LUMENTSTIONS DF cmz&-::sa:v INHLLTHEIR EARNY
PRODUGING B MORE “STRBLEY, MANAGEARLE CIIIZEN. THE SURTEXT OF THIS ACTIVITY 1S AN ELHRORATION BF B BCIpLIE FIND ERESENCE—4 e ERTRG
HIN BHE SCIENCES, OF NEW. FIDUCIARY UNDERSTANDINGS OF COSMIC AND MOLECULAR [AND LATER, ATOMIC] VE
FAR. THE SYMMETRY IMPLIED RY THE INCREASING PRECIBION WITH WHICH ROTH VELOCITY AND POSITION COULE & O

RK OF NIEL 1 Elssmgeha. IHE DEEF ONTIC UNERASE WHICH THESE PFROFPOSHALS GENERATED, EVEN THDOUGH THEY WERE FREDUENTLY
"GAPING WILLFUL ANTIGRAVITY ANGLES.? : \ & = \ P
["INCLINED WALLS MAKE THE SKY : $

SPACIER" (REVERDY)]. :

THE PRO[B(E)]JECT/EDIFICE DOES NOT
HAVE STABILITY IN IMMOBILITY BUT INJ
ANTIGRAVITATIONAL MOBILITY. i

SIMULYANEOUSLY TO (TS BUILDING/ITS
CONSTRUCTION, THE PRO[B(E)]JJECT,
REVERSE DISSEMINATES IN QUANTIC.
JUMPS, PRODULING TOPOLOGICAL
TRANSFORMATIONS QF ITS FRONTAL LAYERS, #
“"SHEETS/FACIES" (D) -

THE REFRAGMENTATION OF THE "DIRECT-
TIME-IMAGE" PRO[B(E)]JJECT IS "NO(T.
AN)EMPIRICAL SUCCESSION BUT HAS THE
INTRINSIC QUALITY OF THAT WHICH
BECOMES IN TIME" (13).

THE PRO[B(E)]JJECT ORBITS WITH
IRRATIONAL TRAJECTORIES/TIMELINES
GRAVITATES IN L'TgiE ELECTROMAGNETIC ||
GRAVEL FIE OF ITS OWN
INCOMMENSURABLES.

LASER-IMAGED AMPING OF :
DETAIL, * OPTO-ELECTRIC 2% l\
ENLARGEMENTS/DISSOLVES, k79

SCREEN WINDOWS, IRRATIONAL ] ;

CUTS, HYPER EDITED SHOTS,
ARCHITECTURAL oA
CHRONOSECTIONS,

FAXED/DIGITIZED, SPECTRAL
SLITS, SLIVERS OF BPACE, /

/

SEAMS/SUTURES, I
"ASYMMETRICAL FACES OF-jf —
CONTACT™\'THE (DEMARCATED)_ * -
INTERVAL/INJTERSTICE IS SET

FREE" (14) IN TEMPORAL RUSH,
DIGITAL
DEL(C)AY/HETEROCHRONICITY.
THE PRO[B(E)]JJECT IS
PAUSED/POISEE, LAGS IN
ASCENT (QUASI  NON-
ESSENT) (IN LIMBO). THE
PRO[B(E)]JJECT LEANS
TOWARD, (ALTLINKS), UPTAKES,
(PILOTES)ATHE (a)LTITUDE IN
ANTIGRAVITY. FULL AFTER

F\TAKE OFF.
lggﬁﬁhggﬂ%EGHONSHan WITH

SH AT

SV AR KA ot g e 2 2 5 5 s 2



EDECuPHT‘IDN AT THE MACRKO LEVEL FOR PRECISELY DETERMINING SCTION [AS SPEED, £.G
£ v E.Gay

7R “
\HE DEVELDPIY\ENT OFf A VIEW OF THE "PERSON" WHICH WE MIGHT ERLL THE FIDUCIRRY SURJE

pLACE= THE SURJECT RECOMES FIXED DIFFERENTLY 1IN RESPECT

THPHYE‘C
:YEngLIC EXCHANGE. THE SURJECT
TEETING.
N THIS WARY THE DEPLOYMENT OF THE NEW KINDS OfF KNOWLEDGE THARAT 8
FRHMEWDRK* HAD A PROFOUND £EFFECT ON PERCEFPTIONS OFf AND RELATION

ONE'S OWN BOOY. FOR EXAMPLE, THE INVENTION OF SENSUAL CATEGORIES SUCH AS PLERSURE A& WHYS OF INTERPRETING B8

rHEATER OF SENSUAL EXPERIENCES WHICH THE BODY WAS THOUGHT TO REFPRESENT, 1IN ALL 1TS DISRURTIVE AND PROOUCTIVE &
ePRESENTED EFFORTS TO FRAME THE BODY AS AN ORDERED SET OF IMPRESSIONS
AT BODILY EXPERIENCE 1S MEDIATED—THE OFPPOSITION OF ORDER BND CHAEOS WITH
ON A HIGH-RESOLUTION COLOR COMPUTER SCREEN APFPEAR IMAGES OF A MAN AND
DETAILED DRAWINGS, LIKE A CARTOON MOVIE. SOME OF THE GUESTS APFEAR TO K&
REPRESENTATIVE FOR A FHYSICAL PERSON WHO MIGHT BE LOCATED ANYWHERE 1

SOMEWHERE IN THE WORLD; AND THE GEOGRAFHY OF THE LANDSCAPE THAT SURROUNDS THEIR WEDBING PARTY 15, IN HAR 5 TERMS, ELSEWHERE. :

RECENT THEORISTS OF GENDER fAND THE 00Y [RUTLER 1950, FOUCAULT 1984, LACQUEUR 1590, SHAPIRG 1991, STONE 19910 £T. EIN INDIVIDUALSL EXPERIENCES OF THé

HAT THE BODY 15 ONTOLOGICALLY PRESENT TO 1TSELF AND TO THE EXFPERIENCES OF THE [ALWAYS. UNITARY] "SELF" WHIC = ne

ULTIMATELY RESISTS SYMEOLIZATION. 1F WE CONSIDER THE PHYSICAL MAP OF THE RODY AND DUR EXPERIENCE OF INHARITING
IMAGINE THE LOCATION OF THE SELF THRT INHARITS THE RODY AS ALS0 SOCIALLY MEDIRTED—NOT IN THE USUAL WAYS IE

LOCATION OF THE SURJECT, INDEFENDENT OF THE ROOY WITHIN WHICH THEORIES OF THE ROOY ARE ACCUSTOMED TO GROUND XCHANGE, 1L.E., INFORMATION TECHNOL!
cucH A SYSTEM A CONSENSUSL LOCUS. REMEMEER A CONSENSUAL LOCUS HAS NOTHING TO DO WITH WHAT THE KODIES TH MAY] G . = ES ARE D‘DIN(:_-;. THEORIZING A SELF T
LOCATION, IN RELATION TO 8 NETWORK OF INFORMATION EXCHANGE THROUGH WHICH THE SELF MOVES BY A DIFFERENT ORDER OF VECTO o)) z v 1
Us TO INTERPRET THE WORLD OF HIGHSPEED COMMUNICATIONS TECHNOLOGY AS A CULTURAL FRAMEWORK WITHIN REICH -
THAT, HOWEVER, 1 MUST IMMEDI/TELY MOVE ON TO ADD0 THAT IN VIRTUAL SYSTEMS INTERACTIONS ARE A LITTLE RIT DIFFERENT. =0 m e

ANDWIDTH.
BBFINDWH’JTH, DESIRE, AND DISTORTION \ _— "
ZANDWIDTH, AS 1 USE THE TERNM HERE, REFERS TO THE AMOUNT OF INFORMATION EXCHANGED IN UNIT TIME. “REALITYS 15 WIDERANDUIOTH, BECHUSE PEOPLE
GESTURES, FACIAL EXPRESSION, THE ENTIRE GAMUT OF SEMIOTICS. [WENDY KELLOGG COMMENTS WRYLY THAT THE CURRENT STANDA ' ‘ :
DF POINTING OUT REAL ORJECTS IN THE LECTURE HALL AND REMARKING ON HOW CLEAR AND DETAILED THEY APPEAR [KELLOGG 1950} COMPUTER CONFERENCING 15 NERROA

HE CULTURAL HISTORY OF COMMUNICHATION 15 IN PART A HISTORY. OF EXPONENTIALLY INCREASING RANDWIDTH. THE EFFECT OF NARRGWING RANDWIDTH 1S TGO ENGRGE MO
COMMUNICHATION MORE DIEFICULT WHEN THE INFORMATION NEEDS TOWE CONVEYED PRECISELY. ON THE OTHER HAND, FOR SYMZOLIC EXEHANGE ORIGINATING AT AND RELATY

(1) JACQUES DERRIDA, "ECONOMIMESIS,” = = SN e A

TRANS. R. KLEIN, IN "DIACRITICS 11", 1981. : : —

(2)TITLEOFAMARKTANSEY PAINTING, 1990. = E \ 2
(3) GREGORY L. ULMER, JAPPLIED

GRAMMATOL OGY: POST(E)-PEDAGOGY FROM

JACQUES DERRIDA TO JOSEPH BEUYS."

(BALTIMORE & LONDON: THE JOHNS HOPKINS

UNIVERSITY PRESS, 1385), P. 181.

(4) AVITAL RONNEL, "THE TELEPONE BOOK:

TECHNOLOGY, SCHIZOPHRENIA, ELECTRICAL .

SPEECH," (LINCOLN AND LONDON: UNIVERSITY

OF NEBRASKA PRESS, 1989) P. 52. :

(5) FELIX GUATTARI, “"SPACE _AND

QRPOR :

CCOMPHANIED CRAPITAL FOQBMATION AND OF T
SHIPS TO THE HUNMAN 8ODY. THIS 1S PARTICULFER

WOMAN S€ING MARRIED IN A RATHER ELARORKA 2
FANIMALS, WHILE DTHERS ARE INVISIBLE, SIGNALING THEIR PRESENCE RY 1 SMAL
N THE WORLO. THE MAINFRAME THHT KES THEIR.SOCIAL INTERFACTION Pas?ﬁ'?é!..e

|
|
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