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I have no idea during what week or day or month of

1958 the original performance of the Incomplete Requiem '
—— for W. C. Fields occurred. The poem—if you could call it

that—was written sometime during the preceding year.

The coffee shop boom had peaked and the New York back-

wash from the San Francisco Poetry Revolution was ter-

'Vnfic Kenneth Rexroth was reciting to jazz at the old Five

~ Spoton Third Avenue, and Corso Ginsberg, Kerouac and

- Lamantia were everywhere.
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When is lovely Hazel Ford comingback to New York?
Claes Oldenburg and Jim Dine had taken over the Jud-

son Gallery, under Rev. Howard Moody'’s Judson Church.

The assistant minister, Bud Scott, was quite sure that = =

Claes, Jim, Kaprow and myself were devils returned skl
_earth, And there was John Cage’s class in compositionat

the New School, where I met Steve Addiss,GeorgeBrecht,

* Barle Brown, Morton Feldman, DickHiggins, Kaprow, A

Dick Maxfield, George Segal"« nd T anyothers. Later that f e

about a workshopfatehe

how these wonderful 1de

% : by_’ AlHannn

straxght ecIectlcs I weu |

could find——Dlane Di P;

ki and many others. Tc

perimental perfor)
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is announcedente :
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and dress for hlS perfo

ties hangmg down and ua
(Oncein a whilesome tit

- that he couldn’t use the
around his neck.) Poons wou
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we had all been caught swiping copies of it and View and
transition from the Gotham art book archive repository

1 __on 46th Street. Poons always ended his readings with

- Introduction
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“Roar,” the Tristan Tzara poem. During one recital,

Howard Smythe nailed Poons’ shoes to the table. A big

policeman entered and ordered Poons down to the floor.

“I can’t,” said Poons. “Why not?” asked the cop. My

feet are nailed to the table.”

And like that....

I did the Incomplete Requiem for W. C. Fields without

rehearsals, splicing and editing the films that were to be

projected on my chest upto the last minute. No time to

memorize the text. I was ready. The lights went out. The

projector was turned on. I couldn’t read a word of the

text, even though it was typed out in capital letters, be-

cause it was silhouetted by the movie beam and the light

was in my eyes. I kind of held the manuscript overhead,

_awkwardly twisting my neck and squinting to try to make

out the words. Then Poons, with a sense of timing that was

beautiful, handed me a flashlight and lowered the projector

so that the light was no longer in my eyes, and the Requiem

began. '
—- Al Hansen

New York

May 1966



INCOMPLETE REQUIEM FOR W. C. FIELDS

WHO DROPPED A BUCKET OF NAILS

OR MAYBE A SHOVEL

- ON HIS FATHER'S HEAD

AND LEFT PHILADELPHIA

GOD KNOWS WHAT CRIME HE COMMITTED

TO GO HIDE OUT

IN LONG-AGO AUSTRALIA

HE BECAME A CARNY STIFF

A BEEFY GUY HIP TO MITT CAMPS e

AND NAIL JOINT HURLY-BURLY by Al Haren

JUGGLING CIGAR BOXES DEFTLY e ?

SHARP EYE ON THE MEARZ ID WEARZ AY

IN ALL THOSE GRAPE SUNSET

AUSTRALIAN SATURDAY AFTERNOONS

YELLOW DESERT OUT BACK DEALS

ALL HIS HUMOUR

YESTERDAY BROOXLYN DIED

AND WHEN THE BIG MUSHROOM

| | CLOUD WENT UP

IT SPELLED DRINK

AND IN LONG-AGO AUSTRALIA WILLY

READ THE MESSAGE

DRANK HIS WAY UP THE BINDLESTIFF

COMICS TRAIL

SAW THE WRITING IN THE SKY

OVER DEVASTATED FLATBUSH

AND THE TWISTED WRECKAGE

OF THE CONEY ISLAND LINE

WHERE SANDPAPER-SKINNED HANDS

SCRATCHED THE SITE OF THE LAST A & P

PAYING DUES FROM THE JUGGLER BIT
TO THE CANE-SPLIT CLOTH LAWN

OF A MILLION BURLY STAGE POOL TABLES





WE LAUGHED OUR UNSURE

PARENT—INDUCED HYSTERIA

OuT AT YOU FROM THOUSANDS

OF NEIGHBORHOOD ITCHES

ON BARROOM SUNTAN SATURDAYS f

CANE

POOL CUE

USED YOUR SONOI
ON EVERYTHING



THE BODY STARTED TO GO

THE ROUTE
~ BECAME GOUT

~ WITH COMPLICATIONS

, f'FEET SWOLLEN LIKE ERUPTING

e THUNDERCLOUDS

OF GAUZE TAPE

G PAIN: ROLLIN "”YOUOUT OF BED AT NIGHT

SCREAMING '
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v S ACREAT OO F”THE CENTERLESS ‘

SRR I R ] gleas ool TINTVERSE

.7 1N, TEE OF :ALLNIGHT
| LAFFMOVIE WILDNESS

N_D',ST)REET MOVIE JOHNS

,ON SALM N- OPPED WALDORF ‘
~ MIDNIGHT TABLES



OUR FATHER IN FIELDS COUNSELS US:

“IF AT FIRST YOU DON'T SUCCEED

TRY TRY AGAIN

THEN QUIT

NO USE BEING A DAMN FOOL ABOUT IT”

WE REMEMBERED ALL YOU TOLD US

ON SUNLIT LONG AGO SATURDAYS

AND SKINPOPPED SMACK IN THE

. NEON RUSTY BALCONY

WE DRANK WINE IN ROW ONE

SO WE COULD LOOK UP YOUR GIANT NOSE

- THOU GREAT DOUGH-FACED
‘ SNARLING BROTHER

OF GROUCHO .

GROUCHO THE PARANOID DADDY MARX

OF THE BROKEN-BACKED

~ SCUFFLING

SHUFFLING

CRAB WALK

LOOKING OVER FRIGHTENED SHOULDERS

FOR THE CHILD WHO BROKE HIS SFINE

LOOKING OUT FOR THE SON’S RETURN

TO FINISH THE' JOB

YOU HATED KIDS

LITTLE BABY LEROY CARRIED

FROM THE LOT

PARALYZED

FROM THE GIN YOU SLIPPED INTO

HIS ORANGE JUICE

SNEERING AFTER HIM .
“THE KID'S NO TROUPER,

SEND HIM HOME...”

UNCLE OF BILLY DE WOLFE IN DRAG

AND SUMPTUOUS ALASTAIR SIM

by Al Hansen
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GIGANTIC ENFANT TERRIBLE

2 IN A PAIN TRICKING CRIB

B /THE GOUIT SNEAKS UP, - &/

B P ONITHE SEEEPING ‘BABY. '

~ SHAZAMING PAIN FROM TOE TO TUSCHE

‘ ‘RATTLES BIG BABY AGAINST £ HE BARS

THE VALET INSERTS A TUBE
~IN THE LARGE LEFT BREAST

- FORTHE SLIPPING SOOTHING VELVET

LIQUOR STORE.



THE FATHER OF JACKIE GLEASON

AND WILLY MULLINS |

BELLIES THE BAR

AND SPINS A QUARTER

“CHICKENS DO HAVE PRETTY LEGS

IN KANSAS —

YASSS...”

EVERYBODY'S HAD IT ;

THEY PUT THE WHOLE FREE LUNCH

ON HIM - |

FIND OUT HE'S NOT THE MAYOR 5 Al e

OF LONDON :

CHASE HIM DOWN THE STREET (12)
THE BARTENDER'S GORGEOUS WIFE ‘

MEETS HIM ON THE CORNER

ALL THE MONEY FROM THE TILL

PINCHING OUT OF HER BOSOM

W.C. FIELDS GRABS THE DOUGH

KNOCKS HER DOWN

FACE TWITCHING

HE HOPS A STREETCAR

TO SOME ROCKAWAY IRISHTOWN BAR

BIG WILL LEFT HIS MONEY IN EIGHTY

GOD KNOWS HOW MANY

U.S. BANKS AND ELSEWHERE

UNDER FALSE NAMES

SO NO RELATIVES COULD GET THEIR

HANDS ON IT

SAID IF HE COULD BUT KNOW THE HOUR
DEATH WOULD ARRIVE

HE'D STACK HIS DOUGH IN BIG BILLS
ASSEMBLE HIS KIN

AND TEAR IT TO CONEETTI



JUST AS THAT FELLOW IN THE

. BRIGHT NIGHTGOWN

”STEPPED OUT OF THE CHECKER CAB
i FROM HELL e

THE DOC SAID “YOU RE DYING, DAD"
~ W.C. FIELDS SAID -
- “LET ME FIX YOU ONE FOR THE ROAD, CHUM.

- SOME PEOPLE TALK”A’BOUT DYING S

STARRING

W C FIELDSIncomplete

EW.CBade LT

”LIN’ AROUND

( THAT GUY

YQURVELVET SWING |



ALTERNATING RHYTHMS
BY GLENN MILLER AND HAL KEMP

W.C. FIELDS ON A LADDER OF LOVE

CLIMBING UP A LADDER OF LOVE

(“*GOT A DATE WITH AN ANGEL")

TO FIND AN ANGEL'S AsS TO PINCH

OR A KID TO KICK

W.C. FIELDS SITS UP IN A FUSTY
DRUMMERS HOTEL BRASS BED

LOOKS AROUND FOR HIS SOCK Ul tief e

DIG IT, HE CAN ONLY FIND ONE SOCK (14)

SO DIG IT: HE SAYS

“THAT DAMN ONE-LEGGED MAN

HAS BEEN THROUGH HERE AGAIN"



' collectlons

When h1s taste for 2

Force and became a

Hansenis the author ofA'ane'r of Happenmgs & Time/Space Art

(Somethmg Else Prcss) a chatty, copiously illustrated document

that has been called‘ journal by the chieftain of the art under-

ground He iscurrently at work on a new book, New Trends in

Art Today, manages a New York gallery, and remains the most

‘active practitioner of Happenings in America.
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Bengt af Klimberg, The Cursive Scandinavian

Salve. Short, lyric Happenings by the bnlham Swedish

cn!hropolog:st/poet $0.80 ¢

David Antin, Autobiography. As the title sug-

gests, these are informal recollections and collages by
the well-known Brooklyn poet. $0.80

George Brecht, Chance-Imagery. This 1957 7

article remains the basic one for the techniques and i

philosophy of chance in the arts. $0.80

! John Cage, Diary: Change the World (You i
Will Only Make Matters Worse) Pars.3 (1967).
The latest in @ series of essays in which Cage reflects

lyrically on social queshons Prmted ‘in. two CO[‘OI’S'
structured by chance by the author. $1‘50( e

Philip Corner, Popular Enterti v
largest collage comaosjhon by the bril‘ i

poser. $1.00.

realistes. $0.80 ; ;

‘Al Hansen, lncomplete Requle
Fields. The gorgeous poem read by fl\e qri}:st -m an
‘early (1958) Happening while Fi we

jected on his bare chest. $0.60
Dick Higgins, A Book Abo: >V

Death, Canto One. The earliest (196!
of Higgins' Iorgest wo‘ ; desugned‘

aloud. $0. 60

ical scenarios by the father of he. Happ
"Allan. Kaprow, Umhled]

Works. The hlstonc siatement ¢

v Mvcu'i‘fes?os. Colls-to-erms by Ay-o, Philip Cor- 3
ihe bB. ‘DuBols Ch:bs, Oyvmd\FeMs"om, :

sampling of churucterlshc‘sce

Allson Knowles, by Ali g liams. A double pamphiet. $1.00.

nbur',‘Injun and Other Histories.
WOV ery eafly s cenarios (1958) from be*oro Pop-ari.

“this mosf inventive poef 3 mos ot,a LOOK ““. "“ NUQ “‘" port 2"

lut(*‘the blue tide'") is this Icelandic in-
st work ‘and part 1 is abook in itself.

These are electedpages from por' 2 Hoavuly l"us-
a'ed - $0.80

.lerome !olhenberg, llflnl. A luk of Prim- .
ites and Events. A delightful anthology of

lynesian, Melanesian and American Indian ‘evenfs
and performence pleces selecied ond adapted by the
allrknow ‘poet, translator and editor. $0.60 5

I.ulgl lusselo, The Art of Noises. This Futyrist
enerally credited with being the father of noise

. an classic 1913 manifesto, L'Arte dei

,lumon has till now been difficult to obtain. $0.80

3 ‘churaclonshc Decoll/age Happening scouenos by

. Europe's best-known Happener. $0.80 :

. Emmett Williams, the last french-fried po—
© tato and ‘other poems. A small bougquet of typical
v‘_rrszcesrgworks by one. of the founders of Conclele Poetry.

SR Zul Snmpleq. Examples of lho hlghly original
and inventive concep' ‘performances cnd non-perform-

_ ances

. tional importance since the Spanish Civil War. Works

iy by Jose- Lqus Cushlle]o Ramiro Cones, Javier Martines
Cuadmdo, Juan H:dolgo, .Wclur ‘Marchetti, Tomas

Marco, and Eugemo de Vlcenio $l .00 5 )

, |ce for the wholesene '$15 00Combination

‘onberg‘, Wolf Vesfall Robort Woflsw:

_ Wolf Vostell, Berlin and Phenomena. Two

y Spain's first avant-garde group of interna-


